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CTAH ATAPAKCII
SIK BA’KJIMUBA CTABLIII3YIOYA IIHHICTD

VY cTatTi Moka3aHo, 10 PO3YMIHHS aTapakcii K rapMOHIi, sIka 3a3BUYaii OB’ s3aHa 3 pe(IICKCIEIO MI0I0 OYTTS
JIIO/IMHY, TTPU3BOJUTE 10 HEOOXiMHOCTI CKJIQJHOTO LUISXY BIOCKOHAJIEHHS JUIsl 3100YyTTS BTpadeHoi "mpupomHocTi”, a
BiJITaK TapMOHIHHOCTI. PO3IJIsIHYTO CTaH Big4aro, 110 € BUILHUM JYINIEBHUM aKTOM, SIKAH MPUBOIUTH A0 Mi3HAHHS a0co-
JIIOTHOTO 1 MOKE€ YCMHPHTH JIIOIMHY, TIPUBECTH ii JI0 AYIIEBHOrO CroKolo. [IpencraieHo omuc Merameradopu (3puMo-
ro erinocy (K. O. Kenpo)), 10 sikoi MOXKHa IPUITH TUTBKY B CTaHI atapakcii uepes "BuBepTanHs’ — "iHcaia-ayT".

Kniouosi crosa: atapakcis, rapMoHis, eloc, Merameradopa, LiHHICTb.

Pyovko Buxmopus Anexcanoposna, kanouoam Quiocogckux Hayk, accucmenm Kageopvl Muposoil Guioco-
@uu u scmemuxu Bocmounoykpauncko2eo HayuoHanbHo2o ynusepcumema um. Baaoumupa Jana

CocTosiHHE aTapaKCUU KaK Ba)KHasl CTA0NIM3UPYIOLIAs IEeHHOCTh

B craTbe nmoka3aHo, 4YTO MOHMMaHHE aTapakCUH Kak TapMOHHUH, KOTOpasi OOBIYHO CBs3aHa C pedieKcuei ObITus
YeJI0BeKa, MPUBOJUT K HEOOXOJMMOCTH CJIOKHOI'O MYTH COBEPIICHCTBOBAHMS ISl OOpETEHUs yTpaueHHO! "ecTeCTBeH-
HOCTH", @ TEM CaMbIM I'aPMOHUYHOCTU. PacCMOTpEHO COCTOsIHUE OTYASHHUS, KOTOPOE SIBJISETCS CBOOOIHBIM TYIIEBHBIM
aKTOM, KOTOPBIH MOXXET YCMUPUTH YeJIOBEeKa, IPUBECTH €ro K JyLHIEBHOMY IOKO0, K IMO3HaHUI0 abcoirorHoro. [Ipen-
cTaBieHo onucanue Merameradops! (3pumoro siinoca (K. O. Kenpon)), kK KOTOpoi MOXKHO MPUITH TOJIBKO B COCTOSIHUN
aTapakcuu uepe3 "BeIBOpaunBaHue" — "HHCAWI-ayT".

Kntouesvle cnosa: atapaxcus, rapMoHHs, 3110c, MetameTadopa, HEHHOCTb.

Rudko Viktoria, PhD in Philosophy, an assistant, the world philosophy and aesthetics chair, Volodymyr Dahl
East-Ukrainian National University

The value of ataraxia state as an important stabilizing value

The problem of achieving happiness and harmony is always important. The development of ideas about the
world and people from the mythological to the theoretical level inevitably contains the idea of original harmony of the
universe, but an understanding of harmony is usually associated with a reflection on the tragedy and limitations of hu-
man being. This reflection leads to deviations from the positive interpretation of everyday human existence and empha-
sizes the need of difficult path to self-improvement for getting lost "naturality" and thus harmony. Therefore, the
concept of harmony presents two variants — original harmony and new-found harmony as a result of improving and
finding the highest wisdom. Harmony in each case (the first — as the beginning and conclusion, and the second — as the
very process) turns removing the duality and contradictions of the world, fixed by the consciousness of civilized human.
Ataraxia as perception and support of harmony turns to be removing a deep reflection on the double, contradictory, twin
foundations of the universe.

It is human nature to wonder and explore the truth. So, when a person is released of the normal needs and concerns,
tries to see, hear and learn what is giving knowledge to it, both of implicit and explicit things needed for a blissful life.

Kierkegaard believed that to calm a man down, to give him peace of mind can only despair, which is com-
pletely free mental act that leads him to the knowledge of the absolute. True despair, helping people to understand
themselves makes them feel the love for humanity and life. Slowly despair destroys in man everything superfluous,
unnecessary, vain and leads him to the realization of eternal significance.

Particularly some philosophers impressed Kierkegaard, whose opinion carried to the highest degree of the ob-
jective peace, and they lived in despair. They, in his opinion, entertained themselves with pure objective thought, which
is the most intoxicating of all the ways and means to which a person applies for fun: abstract thinking requires deper-
sonalization of man. A feeling of eternal life and the universe was appropriate to Einstein, who stated that he merged
with the laws of the universe so much, that personal death does not seem a great event to him. Hegel's philosophy, as
any ingenious construction, is a kind of game of beads. His work "The Science of Logic" purifies the soul and the mind
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of everything accidental and superficial, including it to the harmony of cosmos. "All reasonable is real. Everything real
is reasonable" — this expression reaches the position of Descartes "think, therefore I exist". But for Descartes this is a
confirmation of self-worth thoughts and of his own existence. For Hegel, this idea is not only confirmation, but the ex-
cuse of being. The philosopher really considered that everything real is reasonable, everything real is reasonable. Al-
though we usually see that being is foolish or absurd. But we should remember that as being Hegel considered only
immortal. It is in this sense "the being determines the consciousness". To philosophize, according to Hegel, is the same
as live forever. To whom it is available for life, he understands the dialectics of Hegel and metametafora.

As for metametaphor K. O. Kedrov wrote in details. Only in the state of ataraxia we can come to metameta-
phor. Metametaphor is a description of contortion — inside-out. Space is known not by stars, but because of human love.
Fullness of love is a spiritualized body and spirit, incarnated in the flesh or human-space — Homo cosmicus. We have to
recollect the stoic doctrine of amor fati and its cosmopolitism and all of these due to ataraxial state of a thinking person.

Turning out should not be considerd as a psychedelic illusion or other ideologem. Turning out is not achieved
by some meditation and other elements of self-encoding. This is a natural point of spiritual maturation that comes as a
revelation, spontaneously and involuntarily. It can only be in love. For turning out the love is needed. For Nirvana is a
renunciation of the senses. There are zero people, people of Nirvana and people of indefinity, people of contortion. For
some people ataraxia is a goal for the other — means.

Thus, the embodiment of the values of harmony, proportion and eurhythmy in the life of the individual and so-
ciety affects processes such as: support of natural balance, balance of relationships with the environment; the most ef-
fective adaptation to the conditions of external reality; environmental philosophy, environmental activities;
conservatism in the environmental and social spheres, avoiding innovations that qualitatively alter the environment and
the nature of relationship with it. In this context we can include the value of the state of ataraxia to major stabilizing
values of individuals who contribute to an optimal interaction with the environment: nature and society.

So ataraxia is the special value of individual and social life, which promotes removal of life meaning problems
of death, absurdity, alienation of the world.

Existential contradiction "fear — suffering — ignorance — loneliness" is resolved internally, through the forma-
tion of a positive attitude towards oneself and the outside world — ataraxia. It is like the peace of mind that is the source
of bliss, serenity, is, according to the philosophers, the supreme value. So, ataraxia as harmonious, reasonable and eu-
rhythmic relationship of the individual with the world is a value that is essential for a positive attitude to the world.

Key words: ataraxia, harmony, eidos, metamorphosis, value.

3aB/M aKTyaIbHOIO € MPOoOIIeMa JIOCSTHEHHS IACTS i rapMOHIl. PO3BUTOK ysIBIIEHB PO CBIT 1 JIFOJUHY —
Bi/I Mi()OJIOT'TYHOTO JI0 TEOPETHYHOTO — HEMHUHYYE MICTUTh 1JIeF0 TAPMOHIHHOCTI IIEPBUHHOTO BCECBITY, alle po-
3yMiHHS TapMOHIi 3a3BU4aii OB’ s13aHe 3 pedIIeKciero 3 TPUBOJY TPAridHOCTI i oOMexeHocTi OyTTst moanHu. L
peduIeKcist MPU3BOAMTE JI0 BIICTYIY Bifl TO3UTHBHOIO TIYMa4yeHHs OyIEHHOrO iCHYBaHHS JIIOAWHH Ta IiIKpec-
JIFOE HEOOXITHICTh CKJIIHOTO MUISXY BJOCKOHAICHHS TS 37100yTTsl BTpaueHoi "MpUpoIHOCTi”, BiATaK — rapMo-
HilfHOCTI. TOMY MOHSTTS TapMOHIi Ipe/ICTaBIIsIE 1BA BapiaHTH — TIEPBUHHOI TAPMOHI1 Ta HOBO3HAM/ICHOT FraApMOHIT
SIK TIJICYMKY BJIOCKOHAJICHHS 1 TIOLITYKY HAHBUIIIOT My IpocTi. ['apMOHisi B KOXKHOMY 3 BUIAJIKIB (Y TIEPLIOMY — SIK
MOYATOK 1 TJICYMOK, & IPYrOMY — SIK CaM TIPOIIEC) OMHHSETHCS 3HATTSIM PO3JIBOEHOCTI, CYIIEPEUHOCTI CBITY, (ik-
COBaHMM CBIJIOMICTIO JIFOJIMHHU IUBLII3AIIL. | came aTapakcisl, sIK COPUHHATTS ¥ MATPUMKA TapMOHIi, BUSBIISIETHCS
3HSTTSIM TITHOOKOT peduieKcii 3 MpUBOLY MOBIHHOL, CYIIEpewsBOL, TBOEAWHOT OCHOBH BCECBITY.

L{inHicTh TAPMOHIT aTaApaKTUYHOTO CTaHY EMiKypeHCHKOro THITY CBITOTIISIY MOJISITa€ B HAOyTTI OJia-
KEHHOT'O CTaHy. SIKII0 eBIEMOHI3M PO3YMITH K "PUHIUIT TIYMadeHHS W OOIpYHTYBaHHS MOpaJIi, 3TiTHO 3
SKAM 1IacTs (0J1a)KeHCTBO, TAPMOHIs) € HAWBUIIIOK METOIO JIOACHKOT0 KUTTA" [7, 786], TOo Maiike BCi eTnd-
H1 BUEHHS BlJ aHTUYHOCTI ¥ 10 HAIIUX JHIB MOYKHA Ha3BaTH €BIEMOHICTUYHUMU. BiAMIHHOCTI IOYMHAIOTHCS
i1 Yac KOHKPETU3aIlil MOHATTS MACTS Ta PO3POOKU NIISAXIB HOro JOCSTHEHHS.

Amnani3 aTapakcii sk rapMOHii, Mip{ Ta eBpUTMii MOXHA TIPOBECTH 13 3aJy4eHHIM TIparlb, sIKi 0e3Mo-
CEPEHBbO HE MOPYIIYIOTh MPOOJeMy aTapakcii, ajie MPUCBSIYEHI JTOCIIPKEHHIO BHYTPIIIHBOTO CTaHY JIIOIU-
HH, 1110, 3BUYAaWHO K, TOB’s3aHE 3 HAIIOK TeMoro. lle TBopu Takux aBTOpPiB, SIK ABTYCTHH ABpeIii,
Apucrorens, . C. barumes, M. M. baxtin, M. O. bepases, B. B. buukos, O. ®. bonsros, FO. 5. Bonnapen-
ko, 10. Bb. Bopes, M. Bebep, H. M. Bepnuropa, O. I1. Boesonin, X.-I'. Tanamep, M. Taiizgerrep, I'.-B.-®. Te-
reab, H. K. I'eft, C. lN'onpuenpixt, €. C. I'pomos, A. B. I'ynura, Jlemokpur, O. b. demunos, C. ®. [lenucos,
T. I. lomOpoBchka, A. 5. 3icek, O. B. 3onoryxina-Abomina, I. Kaur, I. T. Kacagin, E. Kacupep, K. O. Ken-
pos, H. 1. Kusmenxko, I'. Koren, H. 3. Kopotkos, B. I. Kpacikos, C. K’epkerop, O. B. Jlapmin, JI. T. JleBuyk,
H. JI. Jle#izepos, K. Jleonrapa, H. O. Jlocekuii, C. Maani, B. A. Manaxos, H. b. ManbkoBcbka, Mapk ABpe-
aiit, A. A. Minrc, ®. Hinme, M. ®. Oscsunukos, B. 1. [Tanuenko, . B. [TuBorapos, B. M. IIuckynos, [11a-
toH, O. C. PazymoBcekuid, JI.-A. Ceneka, I1. Cnorepnaiix, B. C. ConosiioB, b. Cninosa, JI. H. CronoBuu,
B. K. Cyxannesa, B. C. Tarapkepuu, I1. Timiix, B. [. Tonctux, A. M. ®enp, J1. M. ®enses, E. ®pomm, 1{u-
uepon, W.-®.-B. esninr, B. I1. Illecraxos, I'. . IlIner, A. Ilior, Emikyp, €. T. SIxosiues, K. Scnepc Ta ix.

SIKII0 rapMOHis € €TaIOHOM B3a€MHH MIX COIIaIbHUMH TPYIaMH, TO HEMUHYYE TPUXOAUTH YCBi0-
MJIEHHSI HEOOX1THOCT1 BIIACHOT SIKOCTI ¥ Miclisl cepesl iHIMX. ["apMOHIIHICTh CTOCYHKIB y CYCIUIbCTBI Tie-
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pendavae, MO KO>KEH MOBUHEH "3aJMINAaTHCS HA CBOEMY MICI" Ta CIpaBHO BUKOHYBATH BiacHi QYyHKIII, HE
3a3ixaroud Ha Oumbine. Taka cucreMa B TIONITHYHIN Ta eKOHOMIYHINA cdepi Moke OyTH qyxke eeKTHBHOIO,
MPOTE B COIIaIbHO-0COOOBOMY BUMIpI € ITyxKe Aaliekoro Bix "rapmownii". OTke, TpOMaJChKuil TpUHIMI "ra-
PMOHIst sIK Jpkepeno OyTTs" y BUIMaaKy HOro peanizamii uepe3 HaCHILCTBO MOXKE BTpavaTH MIO3UTHBHUN CEHC
1 30epiratu numie "mpUPOAHUIR", IIHHICHO-HEUTpANbHUH, a0 CTa€ IITKOM BUTICHEHHM B iHIWBIIyallbHY
cBigomicTh. HemocTtaTHs e)eKTHBHICTh TAKOT MOJENI IOB’s3aHa HE CTUIBKH 3 CAMOIO METOK, CKIIBKH 3 1l
noeHaHHAM 13 3acobamu. Omxke, JI. B. Baesa [1] niiinuia BUCHOBKY, IO SIKIIO IUIIX HEHACHIIBLCTBA IS pea-
Ji3arii rapMoHii He € XapaKTepHUM JIJIsl OUIBIIOCTI 1HAMBIIIB CYCHUTBCTBA, TO, IMOBIPHO, I1€ i BUKITUKAE HE-
raTuBHI TpaHcOpMAIlii i Yac BTUIEHHS Mi€l MIHHOCTI B MIPAKTHUKY.

CximHa ¢inocodis mMpocsKHyTa i7e€r0 TapMOHil, SIKY pO3MIISAIAI0Th K MPUPOTHHUIA CTaH PiBHOBArH
BCIX SHEpTii TiNa 3 0JHOr0 OOKY Ta JIFOJUHHU 1 CBITY — 3 iHIIOr0. TOMY BCi MPaKTUKHU € IHCTPYMEHTOM BiJHO-
BJICHHSI BTPa4eHOi rapMOHii, 800 TBOPYICTIO HOBOTO 3a 3aKOHAMH TapMOHIi CBITY B HOTO IiTiCHOCTI. 3B’5I30K
ICHYBaHHSI 3 TAPMOHI€I0 TYT HA0yBa€ XapaKkTepy CEHCY KUTTSL.

3axijiHe CyCIiIbCTBO HE Ma€ MOCIIIOBHOTO OPIEHTHpA Ha TapMOHIIO MO0 HACYIIHOTO OyTTs. BoHO
PO3rJIsiiae PO3BUTOK, CBOIOLIIO, IPOrPEC SIK BUII IIIHHOCTI i yO0ayae OCHOBY IIMX IMPOLIECIB HE B CIIOKOI Ta
PIBHOBA3i SIKOCTEH, a B MPOTHPIUYl H pO3MEKYBaHHI.

SAxmo mis Cxomy XapakTepHe M03aeCTeTUYHE PO3YMiHHS TapMOHIl (32 BUHITKOM KOH(YIIaHCTBA,
SIKe M0JI0 IFOT'0 OJNIM3bKE JIO 3aXiJHOTO CBITOIIISY), TO A 3aX0/dy, HaBIaKH, TapMOHIis mependadyae BH-
KIIIOYHO €THYHY, aKCiOJIOT1uHy 3a0apBIieHicTh 1 6e3nocepennbo nos’s3ana 3 JJoopom i Kpacoro.

JlronnHi BIaCTUBO 3a/1aBATHCS MMTAHHAMH M JIOCHIKYBAaTH iCTHHY. TOMY, KO BOHA 3BUILHSAETHCS
BiJ 3BUYAMHUX MOTPEO 1 TypOOT, TO HAMAraeThCs MOOAYUTH, MOYYTH i BUBUUTH T€, 10, MAIOYH iH Mi3HAHHS
SIK IPUXOBaHMX, TAK 1 SIBHUX pedei, HeOOXiJHO I OJIaXKEHHOTO JKUTTS.

K’epkerop [5, 250-256, 272, 294, 302] paguts JiATH O MOBHOTO Bi4al0 SK MiJATOTOBYOTO JIyIIEBHOTO
aKTy, [0 BUMArae Cepiio3HOl HANPYr i 30CEPEIDKEHHS BCIX CHJI JIyIIli, BBAXKAIOUH, 10 )KOJHA JIFOJIMHA, SIKa HE
BKYCHJIa TipKOTH CIIPaBKHBOIO Bi4at0, He B 3MO31 CXOIUTH JIIHCHOT CYTHOCTI )KUTTS. BiH rOBOpPUB, IO TOM, XTO
BIIQJIA€ Y BimUail uepe3 OKpeMy YaCTKOBICTh, PU3UKYE THM, IO HOro Bimyail He OyJie CIIpaBXKHIM, ITMOOKHM BijI-
YaeM, a TIPOCTHM CYMOM, BUKIIMKaHUM OKpEMHM I030aBieHHsM. He Oyzie cripaBkHIM 1 Biquaidl TOro, XTo MoMu-
JIMBCS B TIOIVISII HA XKHUTTS Y XBWIMHY po3Iady, MPUIYCTHBIIM, IO HEHIACTsl JIIOIMHU HE B Hid camiil, a B
CYKYITHOCTI 30BHIIIIHIX YMOB: TaKHi BiJuail Beae J0 )KUTTEHEHABUCTI, TO/I SIK CIPABKHIN Bigdyai, JOMOMararun
JFOJIMHI TT3HATH caMy ce0e, HaBMaKu, 3MYIIye ii mepeldHsITICS JIF000B 10 JI0 JIF0ACTBA 1 kUTTs. [lomairy Bimuaii
HUIIMTH Y JIFOJIMHI BCE 3aiiBe, HEMOTPiOHe, CyeTHE i Bere 11 10 yCBIMOMIICHHS 11 BIUHOTO 3HAYCHHSI.

CymHIB 1 Bimdali HaJexarh J0 pizHHX chep, TPUBOIATH Y PYX pi3Hi IymieBHi obnacti. Biquaii Bupaxkae
HE3PIBHAHHO OUIBII TIIMOOKE i CaMOCTIifHE TIOYYTTsI, BIH OXOILTIOE B HOro pyci Habarato OuIbLITy 001acTh, HiXK
CYMHIB: Bil4ali OXOILIOE BCIO JIFOACHKY OCOOMCTICTh, CYMHIB € — TUIbKH 00ONacTh MHCICHHS. Bimdai cam mo
co0i € BUOOpOM, TOMY I1I0, HE BUOMPAIOYM, MOYKHA JIMIIIe CYMHIBATHCS, @ HE BIAJATH Y Bildaii; KOJIU JIIOJMHA
BIIQJIA€ Y BiJlUali, BOHA yxKe BUOMpae, i BUOHpae camy cede, He B CeHC1 THMYACOBOr'0, BUTIAIKOBOT'O iHMBIAYYyMa,
SIKUM € JIIOIMHA B 1l IPUPONHiK Oe3rocepeHocTi, ajie B 1i BIMHOMY, HE3MIHHOMY 3HAYEHHI JIFOIMHH.

YCMUpHTH JIIOUHY, TaTH T AyIIEBHUN CIIOKIH MOXKE JIMIIE Bigyai, BiH € IIUJIKOM BUIBHUM YIICB-
HUM aKTOM, SKHI MPUBOIUTH 1 10 Mi3HAHHS a0CONIIOTHOr0. Brbupatoun abCcomoT, JTIoauHa BUOUpPAEe Biqyaid,
BHOMpArOUM Bi4aii, JIIoJJiHa BUOHpae abCOMIOT, TOMY IO a0COIOT — 1€ caMa JIOJIHA, BOHA caMa Ja€ ImoJa-
TOK a0OCOJIIOTY, TOOTO JIFOJMHA camMa BUpakae co0or a0COMOT. [HakIe KaKyuu, BUOMparouu abCONOT, JIF0-
nHa BUOWpae cebe; Aar0ouM MoYaToK aOCONIOTY, JIFOJMHA Ja€ mo4yaToK co0i. Brnagaroun y Bigyai, JroavuHa
BHOUpae abCOJIOT, TOOTO cebe caMy Y BIIACHOMY BIYHOMY 3HAUYCHHI JIIOAMHH.

Oco0mmBo Bpaxkanu K’epkeropa 1mo0 mporo Aeski ¢pinocodu, TyMKa sSKAX JOBEICHA 10 BUIIOTO CTYyIIC-
HSl 00’€KTHBHOIO CIIOKOIO, a cami BOHM JXWIHM Yy Bimdyai. BoHw, Ha HOro IyMKy, po3BaXkaiu ce0e UYHCTUM
00’€KTUBHUM MUCJICHHSM, 1110 € HAHOUIBII JYPMaHHUM 3 YCiX CITOCOOIB 1 3aC00IB, /10 AKUX JIFOIMHA 3BEPTAETHC
3aJ1s1 PO3Bary: ajpke abCTPaKTHE MUCICHHS BUMArae 3He0COOJICHHS JIOAUHH. Take BiMuyTTs BIYHOIO KUTTS BCe-
cBity Oyrno i B EifHiuTeiiHa, skl cTBeppKYBaB, 10 HACTUTHKH 3JIMBCS 13 3aKOHAMH CBITOOYIOBH, IO 0COOMCTA
CMEpTh HE 3/Ia€ThCS oMY 3HaYHOO nofiero. Diocodist [eremnst, sk Oyap-sika reHianbHa o0ya0Ba, € CBOEPITHOO
rpoio B Gicep. Moro npaus "Hayka noriku" oduitye aynry i IyMKy Bi yChOro BHIIAIKOBOTO if HAHOCHOTO, IIPHU-
Jy4aro4d ii 0 rapMoHii kocMocy. "Yce po3yMHe € JiiicHEM. Y ce AificHe € pO3yMHUM" — I1€ BHCIIOBJICHHSI CSTa€e
nonokeHHs Jlekapra "MuCITo, omke icHyr". Ase a1 JlekapTa 1ie miaTBep/pKeHHS CaMOLIIHHOCTI TyMKHU M Biac-
Horo OyTrs. [lys ['erenst 1 iyMKa He JIMIIE € MiATBEPHKCHHSM, ajie i BUlpaBaaHHaM OyTrs. Dinocodosi aificHO
3IaBaJIOCs, IO BCE PEAIbHE € PO3YMHUM, YC€ PO3yMHE € peabHUM. X049a MU 3a3BUYail 6aunuMo, 1m0 OyTTS BCy-
1Ts Oe3yMHe a00 aOCcypaHe. Ajie BapTo mam’siTaTH, 110 OyTTsaM [erenb BBaXkaB e Te, 1110 0e3cmeptHe. Came
B IIbOMY ceHci "OyTTs Bu3Havae cinomicte". dinocodcrByBary, 3a ['erenem, Te came, 1o KUTH BiuHO. KoMy 11e
JIOCTYITHO 3a YKHTTSI, TOW PO3YMi€, 1110 TaKe JiajiekTuka [ eremns i merameradopa.
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[Ipo merameradopy noxnaano nucae K. O. Kenpos [3]. Tinbku B cTaHi aTapakcii MOXHa IPUATH 10
Merameradopu. [lepmuii onuc merameradopu nogaHo B kau3i [1aBiaa dnopercbkoro "MHUMOCTH B TeOMe-
TpuH", Ie CKa3aHO, IO BCSAKE TLTO, HAOIMIKAIOYKMCh J0 MIBUIKOCTI CBITJIA, 3HAXOAUTh HOr0 HECKIHUCHHY
CYTHICTB, NEPETBOPIOIOYNCH Y TUIATOHIBChKHH einoc. diaopeHchkuii Bipue Oinbiie dopmyii Jlopenia, Hix
¢dopmyni EiiHinreitna, ockinbku B EHHINTEHA CTHCKY€ETHCS MPOCTip-dac, a B JlopeHna 3 HaOIMKEHHSIM JI0
MIBHJIKOCTI CBITINA JeopMy€eThes TiT0. DIOpeHChKUI CTBEPKYBAB, 110 MPH IBHUIKOCTI OUIBIIIHA, HIX IIBHU-
JKICTh cBiTia (4oro (ismyHO OyTH HE MOXKe), TiTO "BUBEpPHEThCS uepe3 ceOe" y BCECBIT 1 CTaHe HUM, CTaHe
HeckiHueHHUM. L[i HajCBITOBI HecKiHYeHHI cyTHOCTI DIIOPEHCHKUI BBaXKaB IUIATOHIBCHKUMH elocamu. Y
TaKOMY BHITIaJKy MeTameradopa — 11e 3puMHii eiioc.

3rigno 3 EftHInTeliHOM, CcepeHsl Maca BCecBITY JOpiBHIOE HYyr0. Ha GOTOHI, 1110 MUUTHCS 31 IIBH/I-
kictio 300000 kMm/cek?, yac JOpIBHIOE HYJ0. MOXKHA cKa3aTH, 10 OYyTH B HipBaHI 3HAYUTh YIOIIOHUTHUCS
cBitiy. OJlHAaK JIOMHA MOKE TIEPEBUINUTH 1[I0 MIBUAKICTh 1, BUBEPHYBIIMCH Yepe3 cebe y BCECBIT, 3HAUTH
HECKIHYCHHY CYTHICTb.

VY nokropcekiit aucepranii "ETuko-anTponHuid npuHImn y KynbTypi" # y kausi "[loernunuit xoc-
Mmoc" [2] K. O. Kenpos Tepmin "BuBepTaHHA" JTOMOBHUB TepMiHOM "iHcaiin-ayt". HacnipaBni nporec BUBEp-
TaHHS HAaBHBOPIT — ¢ JUIIe o0pa3, M0 Ja€ MOXJIMBICTh BIMYYTH Ta 3pO3YMITH MOMEHT 3HHKHEHHS
BHYTPIIIHBOTO i 30BHIIIHBOI0. Tak, BEChb KOCMOC, 30BHIILIHIM CTOCOBHO JIFOJMHHM, BITYYBA€ThCS W CIIpHiiMa-
€TBCS, SIK CBOE TIJIO, CBOSL yIIa i HaBiTh CBOE HyTpo. OTHOYACHO CBOE TLJIO i CBOE HYTPO BHSIBIISIETHCS 30B-
HIIIHIM CTOCOBHO BCECBITHBOI MeTaraJakTHK{ 1 HIOM MOBHICTIO oxomutoe ii. Jlameke Oam3pko. biauspke
naneko. "Bor Orokue 10 Hac, HbK MH TyMaeMo. Bin Omvbkue 10 Hac, HK MU caMi OJu3bKi 10 cede" (Maiic-
tep Exxapr). "apcrBo Boxke Bcepenuni Bac €" (Hosuit 3aBiT).

Sk riraHTCBKUH KOCMOC CTa€ BCEPEIUHI Maoro o0CsAry Tijia, a oOCAT Tijla IOIIMPIOETHCS Ha BECh
kocMmoc? [1]o0u 3po3yMiTH 1ie, HaiJierine BAaTUCS 10 aHAJIOTIi: HaBiTh Mauii M’STYMK IS MIHT-TIOHTY, BUBE-
PHYBIIKCH, YMICTHTh BECh BCECBIT, aJpKe HOTo BHYTPIIIHIN MPOCTIp y SIKyCh MUTh CTaHE 30BHIIHIM, a BECh
30BHIIIHIA MPOCTiIp KOCMOCy BBiiisie B Hboro. Lle BinOyBaeThcs i3 3epHSATKOM, KOJIM BOHO, BUBEPTAIOYKCH,
MpopocTae B 30BHINIHIN MPOCTip, cTatoun HUM. Tak caMo PO3KPUBAETHCS OYTOH, BUBEPTAIOYHCH 1 CTAIOUH
KBITKOI0. Tak caM0O MaTH POAUTH OUTS. Y TaKHil caMHii CriociO JIFOMHA Y MOMEHT KOCMIYHOI'O HAPOKECHHS
BHBEPTAETHCS 3 MaTEPUHCHKOI yTpoOu kocMocy. Y Bcix nux umazakax K. O. KenpoB roBoputs nuiie mpo
aHasorii i mpooOpasu AyXOBHOTO iHCAI-ayTy — BUBEPTAHHSI.

3 HorIAay €CTETHKH I[IKaBUM € OIUC iHcaia-ayTy. Binmorigno 10 HoBoro 3aBiry JiroarHa MOBUHHA
HapoauTHcs ABivi. OauMH pa3 Bij miIoTi i iHmmi pa3 Big Jyxa. "HapomkeHHs Big mIoTi € mioTh. Hapomken-
Hs Big yxa € yx". Incaiin-aytr — HapomkeHnHs Bij Jlyxa, 3HaXOMKEHHSI KOCMOCY SIK CBOT'O KOCMI4HOT0 0e3-
cMepTHOro Tina. Auzpid Benuwit mepexxuB BUBepTaHHs Ha mipamimi Xeorica, kocMoHaBT Enxrap Mirden Ha
Micsui. Koctsatun Kenpos nepexus incaiin-ayr agidi. [lepmmii pas ne Oyno B [3MaiinmiBcbkoMy mapky,
oniBHOYi. Bin OyB 3aMBOBaHMi I’ AThMa MOMeHTaMU. [lepmii — cBiTiHHA Tina. Jpyruit — BigayTTs OIU3bKO-
CT1 HaWBIIaJICHIIIO! 3ipKU; BOHA MUTTEBO BifuyBanacs BcepenuHi: "S1 momIMBUBCS HABKOJIO 1 3IMBYBaBCS: /
Jech y Oe3KiHEeUHIM riuOuHI / Oe3KIHEUHMIA MOTJIAA Miit BiIOMBCS / 1 MOBEPHYBCS 3CEPEIMHHU J0 MEHE...".
Tperiii — BiIYyTTS BCIX MPEIMETIB i BChOI'0 KOCMOCY, SIK TIPOJIOBXKEHHS BJIacHOTO Tija. YeTBepTHii — BimuyT-
TSl BIACHOTO HYTpA, SIKE TIOBHICTIO OXOILIIOE BCiMa HEPBAaMU i perenTopamMu Bech kocMoc. [1’stuii — kocMoc
ycepenuHi; s foro BMimiar; BiH — s1. Lle mo 1o mpocropy. AJje 1e mikasimie iHme BiagyTTa yacy. Munyie,
MalOyTHE ¥ CHOTOJICHHS 3TUIIKCS B OJJHY HECKIHUEHHY MHUTh. He OyIio pi3HHUII MK MUHYJIHM 1 MaiflOyTHIM.
Bownu 3 sierkictio MiHsiucs micusMu. CMepTh BHITEpEKala HApODKEHHS.

Merameragopa — 11e OnMc BUBEPTaHHs — iHCcaiqa-ayTy. KocMoc mizHaeThest He yepe3 3ipKH, a 3aBisi-
KM JIIOACHKIH 11000Bi. IloBHOTA 11000BI — IIe OayXxOTBOpeHe Tuto ¥ JlyX, BTUIeHUH y Timi, a00 JoauHa-
kocMoc — Homo cosmicus. SIk TyT He mpurajgaTi CToluHE BYSHHS 3 fioro amor fati Ta KOCMOITOMITHYHICTIO. |
BCE I1€ 3aB/ISIKK aTApaKTHYHOMY CTaHY MUCIISYOT JTFOIUHH.

VY 1951 p. fkiB [pyckin 3amucaB y CBOEMY IIOJICHHUKY, IO TPOEKIIisS YOTUPUMIPHOTO KyOa B TpH-
BHUMIPHUI MPOCTIp BUTISIATHME, K KyO y KyOi. SIKIIO 110 MPOEKIIiI0 MPEICTABUTH K YOTHPUMIPHUHA KYO,
TO WOT0 OCHOBOIO CTaHE MEHIIHNH Ky0, MPpH IIbOMY BHYTPIIIHIN MPOCTIp CTaHE 30BHIIIHIM, a 30BHIIIHIA BHY-
TpilIHIM, TOOTO Majuii Ky0 00iliMe 3cepenuHu Benukuid. JlomoBHIOWO4YM 1yMKy JpyckiHa, ysaBiMO co0i, 1110
Ky0 y ky0i — 1ie moMHa y BeecBiTi. Hame Tiio BcepenuHi, a BcecBiT Horo oOBomikae. Aje 1ie Juie Horo
MPOEKILis 13 YOTHPUMIPHOTO MpocTopy-4acy MiHkoBchbkoro i EffHiureiina. ¥ peanbHOCTI, TOOTO B YOTHUPH-
MIpHOMY MPOCTOPI-Yaci, JIIOJJHA OXOILIIOE 3CEPEMHN BCECBIT 1 UJIKOM yMilye Horo B co0i. JlroanHa — oc-
HoBa BcecBiTy. YoMy Mu 6aunMo cebe TUTbKH sk mpoekiio? YoMy, roBopsiun MoBoto EiiHinTeiina, "moanHa
He 3/1aTHa 0aunTH YoTHpUMIpHIcTE"? CKopillle 32 Bce, Hallle HAPOKEHHS — 1€ CBOEPiIHA TIOI0POXK YCECBITY
BcepenuHy cebe. YsBIMO, 110 TPUBUMIPHHH KyO MPOEKTye ceOe Ha IonuHy. Buline KBaapaT y KBajaparti.
CrnpoekTyeMo KBaJpaT B OJHOMIPHICTh — OJIEPIKMMO KpankKy, iHAUBiIyyM. BuBepHEeMo 3HOBY Kparky y KBaji-
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pat — oxepxumo mipaminy. Lle reomerpisi. Crae 3po3yMiuM, 110 BUBEPTaHHS — BUXIJ B YC1 BUMIpH Biipasy,
CKLIbKM 0 TX He OyJio B peajbHOCTI. | BCIOAM TOM caMuii Ipoliec: MeHIle (JII0uHa) BMIlye OuTbIie (BCECBIT).
A OinbIire (BCECBIT) BMIIIAETHCA B JIIOAUHY [2].

BuBepranHs He BapTO pO3MIIAIATH, K ICUXOJENIYHY UIF03it0 200 iHmy ineonoremy. Lle peanbHICTS,
Ha SIKY JIIOJICTBO MaiKe He 3BepTaE yBaru, He 0aunTh. BuBepTaHHS HE JOCATAETHCS NIISIXOM SKHXOCh MEJTH-
Talii ¥ IHIKMX eeMEHTIB caMOoKoayBaHHs. Lle mpuponHuii MOMEHT JyXOBHOTO JIO3pPiBaHHS, 10 TPUXOAUTH,
SIK OCSISTHHSI, CIIOHTAHHO W MMMOBLIBHO. BiH MOXKJIMBUI TINBKU B J1000BI. J{j1s1 BUBepTaHHS HEOOXimHA JI0-
6oB. Jlns HipBaHM — BIIMOBA BiJ MOYYTTIB. € JIOAM HYJS — HIpBaHU W JIIOAM OE3KiHEYHOCTI — BUBEPTAHHS.
Jyis omHUX aTapakcis — I1e MeTa, JJIs IHIIHUX — 3acio.

Otxe, BTUIEHHSI IHHOCTI TapMOHIi, MIpH i €BPUTMIT B KHUTTENISUILHICTE OCOOH i CYCITLIBCTBA BILIU-
Ba€ Ha TaKi MPOIECH, SIK: MITPUMKA PUPOITHOI PiBHOBArU, 0aJaHCY CTOCYHKIB 13 30BHIIIHIM CEpPEIOBHIIEM;
HaleeKTUBHIIIA aJanTallis 0 YMOB 30BHIIIHBOI PeaibHOCTI; €KOJIOTI3allis CBITOINIAAY, MIPUPOIO0XOPOHHA
JISTIBHICT; KOHCEPBATUBHICTD B €KOJOTIYHIN 1 comiaibHil cdepi, yHUKHEHHS HOBOBBEJICHb, SIKi SIKICHO 3Mi-
HIOIOTH 30BHIIIIHE CEPEIOBUIIE W XapaKTep CTOCYHKIB 3 HUM. Y 3B’SA3KYy 3 IIMM MOXKHA BITHECTU IIHHICTh
CTaHy aTapakcii 0 HalBaXIMBIIIKMX CTaOLTI3YFOUNX IMIHHOCTEH OCOOH, SIKi CIIPHSIFOTH ONTUMAIIBbHIN B3a€MO-
i1 3 TOBKULISM: TIPUPOJIOIO i CYCIIIIIBCTBOM.

OTxe, arapakcisi € OCOONMBOIO MIHHICTIO IHIUBIAYaJIbHOTO W TPOMAaJCHKOrO OYTTS, SIKa CHpUSE
3HATTIO MPOOJIEM CEHCY XKHTTS, CMEPTi, a0Cypay, Yy»KOCTi CBITY.

KommnapatiBHuii aHai3 mokasye, Mo aTapakciro sik rapMOHito, MIpy i eBpUTMIIO 1H/IMBI/IA 31 CBITOM MOYKHA
PO3IJISIIATH SIK PEANIbHICT, SIK [DKEPENIo a00 MiICYMOK PO3BHUTKY iICHYBaHHS, SIKOT'O MOYKHA JIOCSTTH Yepe3 3BUIbHEH-
HS Bifl IUXOTOMIT Cy0’eKTa 1 00 €KTa, MO3UTUBHOrO 1 HEraTUBHOTO, YKUTTS 1 CMEPTI, aKTHBHOCTI 1 CITOKOIO.

OTxe, TOJIOBHE €K3UCTEHIlIAJIbHE 3aBIaHHs JIOAMHU — 1 B €IIKYpEi3Mi, 1 B eK3MCTEHIlIaIi3MI, 1 B CXi-
nHiN dinocodii — 3HATTS cTpaxy Mepes CTUXIE, CMEPTIO, CBITOBUM 3JI0M, a0CYpJIOM, HEMOXKIIMBICTIO CIIpa-
BJKHBOTO 3HAaHHS Ta CBOOOIM, TOOTO BCHOIO TOrO, IO € KIKOUOBUMH MPoOJIeMaMH KOXKHOIO IHIMBIMA.
Ex3ucrenmianbae mpotupivus "cTpax — CTpakIaHHs — HE3HAHHS — CAMOTHICTB" BHPIIIYEThCS BHYTPILIHBO,
yepe3 (hopMyBaHHS BIAMOBIIHOrO CTAaBJICHHS 10 ceO€ H 30BHIIIHBOTO CBITY — aTapakcito. BoHa sk aymieBHUH
CIIOKIM, SIKH# € JpKepelioM OJiakKeHCTBa, 0e3TYpOOTHOCTI, €, Ha TyMKY ¢inocodis, HalBHUIIOKO IiHHICTIO. OT-
JKe, aTapakcis SIK TapMOHIMHI, TOMIpHI Ta €BPUTMIYHI BIIHOCHMHU 1HIUBIZA 31 CBITOM — II¢ IIIHHICTb, KA €
HANBa)KJIMBIIIOK YMOBOO JIJIsl TIO3UTHBHOTO CTAaBIICHHS JI0 CBITY.

Atapaxcis SIK MpOsIB €CTETHYHOI CBIIOMOCTI, SIK 1 JiaJeKTUKO-CTPYKTYpHA 4YacTHHA, BTUIIOIOYH B
€001 TOCKOHAJIICTh, — HAMBHIIA METa, JIO KOI IIparHe 0COOUCTICTh. ToMy ToJIasbIlie TOCTiKEHHS aTapaKcii,
SIKa € BAKJIMBUM IIpeaMeToM (itocochbkoi peduiekcii, MOXKHA BU3HAYUTH aKTyaJIbHUM HAYKOBHM KPOKOM.
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ICTOPUYHI IHTEPIIPETAILII IPUHIIUITY CITPABEJIJIMBOCTI

VY crarTi po3risiaeThCsl BapiaTUBHICTh IPUHIUITY CHPABEIJIMBOCTI B Pi3HI ICTOPUYHI Nepiofn. AHaIi3yeThCs
HaOyTTS HAUM HOBOT'O 3MICTY BiJIIIOBIIHO JI0 CYCHiIBHUX NOTped. JocmiKyeThest JOTPUMAaHHS [HOT'O IPUHIUITY B KOH-
TEKCTi HEraTWBHOI ()OPMH OCHOBHOT'O IpaBHJIa MOPAIBHOCTI O MO3UTHBHOI (DOPMH PO3YMiHHS MOPAJIBHOTO 3aKOHY;
BiJl CIIPaBEIIMBOCTI SIK Mopaui "mjist cebe" 10 HaOyTTS HUM 3HAYEHHS yHIBEpCaJIbHOTO MOPAJIbHO-ETUYHOI'O NPUHIIUITY.
3a3HavaEeTHCs, 10 CBOIM CydacHHUM 3MicToM ("'colliajibHa CpaBeIIUBICTh") IIei MPUHIIAIT 30008’ I3aHMIH PO3BUTKY 0i3-
HECOBHX BiJTHOCHH, CTAHOBJIEHHIO IPOMa/ISTHCHKOT'O CYCITIJIbCTBA Ta TX B3a€MOII.

Kniouosi croea: MpuHIMI CIIPaBEeTMBOCTI, YHIBEpCaIbHA MOpPaJib, COMiadbHI BIIHOCHHH, TPOMAJSTHCHKE CYC-
IIBCTBO, TEOPIis CHIPABEITMBOCTI, YECHICTb.

Cuoopenxo Hpuna I'puzopvesena xanouoam guiocopckux Hayk, ooyenm kageopul Kyremyponozuu Hayuo-
HAbHO20 YHUGEpcUumema 6uopecypcos u npupooonoib3068anuss Ykpaunvl

HcTopuyeckne HHTEPNPETAUU NPHUHIUIA CHPABEIIMBOCTH

B craThe paccMaTpuBaeTCst BAPHATHBHOCTD IPHHIUIIA CIPABENTUBOCTU B Pa3IMYHbIE HCTOPUUECKUE TIEPHOIBL.
AHanu3upyercsi MproOpeTEHHE UM HOBOTO COJEP)KAHMS B COOTBETCTBUHU C OOIIECTBEHHBIMHU IMOTpeOHOCTAMH. Hccite-
JyeTcst COOJIIOMEHHST STOr0 OCHOBOITONATAOIEro NMPUHIKIIA B KOHTEKCTE HEraTHMBHOW (hOPMBI OCHOBHOTO IpaBHJa
HPaBCTBEHHOCTH JI0 MOJIOXKHUTEIBHON (hOPMBI MOHUMAaHHsT MOPAIBLHOIO 3aKOHA; OT CHPAaBEIMBOCTH, KaK MOpaid "t
cebs" 10 pasBUTHSA €ro 0 YPOBHS YHHUBEPCAIBHOIO MOPAIBHO-3TUUECKOr0 NpuHIUIma. OTMEUaeTcs, YT0 CBOMM COBpE-
MEHHBIM 3HaueHueM ("' COolHaIbHAS CIIPABEIIMBOCTE'") STOT MPHHIMIT 00SI3aH Pa3BUTUIO OM3HEC-OTHOIIEHHUH, CTAHOBIIE-
HUIO TPAKIAHCKOr0 O0IIeCTBa U UX B3aUMOJICHCTBHIO.

Knrouesvle cnoséa: IPUHINI CIPABEIUBOCTH, YHUBEPCAIbHAS MOPaJib, COIMAIbHBIC OTHOIICHHUS, IPaKIaHC-
KO€ 0OIIIECTBO, TEOPHs CIIPABEITUBOCTH, YECTHOCTb.

Sydorenko Irina, PhD in Philosophy, associate professor, the cultural studies chair, National university of life
and environmental sciences of Ukraine

Historical interpretation of the principle of justice

In our article we considered the variability of equity principle in different historical periods. The principle of
equity does not have an unambiguous interpretation. We are analyzing its new meaning according to the social needs.
We are researching the maintenance of this fundamental principle in context of negative forms of the basic rules of
morality to the forms of positive understanding of moral law; from the equity like a morality "for yourself" to gaining
the meaning of universal moral and ethical principles. Thus, the Old Testament equity is written drawn clearly,
unambiguously and has the form of law, but does not provoke the reflection on the act. Determinism of cause-effect
relation is clearly detected in pairs "act- award" or "done- punishment". In moral action, based on the own
understanding, there is no need. By the Gospel the reasonable for the personal moral responsibility is not regulatory
opposition of evil and good, but an absolute imperative of own conscience. Blind imitation of the God’s Laws is not a
moral act. Such acting are moral just in form, it can’t exist out of individual morality. Moral philosophy turns to the free
of will, to the freedom of choice between good and evil.

Classical understanding of equity was developed by Aristotle. The ancient Greek philosopher came out of the
fact that the basis of equity is in the definite reward for the merits of everybody. The equity had a meaning of taming of
the one individual ambitions and to get what belongs to another. So, in basis of European civilization is a system of
individual interconnection between the person and its social environment that combines individualism of interests and
common human values.

In modern times, the equity is considered as a political and juridical, that is realized in principle of equality of
civil right and freedoms and form the basis for bourgeois and liberal implemented in the of civil rights and freedoms,
the foundations for bourgeois-liberal principle of "equality of possibility" and provides for equivalence of goods and
services exchange. The equity within social and conventional understanding at first was regarded as a social
phenomenon. It helped further development of this theory of equity in context of social regulation. The government
should guarantee the maintenance of moral duty to eliminate actual inequality and equity in the distribution of public
goods. A new form "social morality" was formed during this period in the society of Modern age. The social interaction
is the basis of "social morality".

The major social institutions appeared at the period of formation of industrial market economy. Regulation
standards were aimed to achieve the individual aspirations, new forms of interaction between the individual and society.
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A new social experience needed the new methods of regulation of social relations. The competitors on the market had to
coordinate the adverse interests, find the common values. The interests of market relations came together in common
things: tolerance appeared profitable for all competition sides. A regulation of social relationships contributed to public
organizations. Legislation was written that took into account the real needs of society. The citizens unions got a power
to control the government. An important achievement of that time was the understanding of individual freedom and its
reasonable restriction for the harmonious social interaction.

Economic prosperity guarantees political, civil and social stability. Interested in it a state authorized itself to
control the maintenance of equity and legality. In fact, Aristotle’s’ understanding of equity changed from the entities’
ownership to the social institutions, as mentioned J. Rawls in his "Theory of Justice".

We analyzing the Rawl’s concept of justice. He considers the theory of justice as the theory of fairness. According to
J. Rawls, a cooperation on mutually beneficial terms would become more effective, to ensure the welfare of all people. So,
personal life plans of individuals should be consolidated because their activity is common. A level of the social collaboration
can guarantee just socially oriented state with a democratic organization of all institutions and systems.

Ethics occurred with the task to open its potential on the empirical level. A pace of life is accelerating: before
the society appeared new and new challenges. Yesterday's rules are not always effective. Economic, industrial, political,
medical, scientific, educational practice expects its moral standards which can quickly react on the change of social and
cultural context. As for social equity today, we mean the basic foundation of any society — its economic success. Thus,
there is a need of normative partnerships between business and civil society; measure of moral responsibility of the
government to ensuring fair conditions for business; giving social defense of workers, and so on. The state, social
institutions and business should be interested in formation of the culture of social relations. It was showed in the
experience of advanced countries. The moral of which is "live", involved in the structure of industrial relations.

It is noticed, that with its modern context like a "social equity", this principle is obliged to the development of
business relations, formation of civil society and their interactions.

Keywords: principles of fairness, universal morality, social relations, civil society, theory of justice, honesty.

B ingycTpianeHy 100y cycniibHa CBIIOMICTh OMUHSETHCS TIEpell JBOMA BapiaHTaMH MOpali: Mopali
" cebe" Ta yHiBepcalbHUMU MOPaJbHO-CTHYHUMHY NPHHIUIAaMH. [ 106anizalist ycix cdep KHUTTS TOCHITHU-
Jla Bary came CyCHiIbHOTO, 3araJlbHONIOJICBKOTrO 3MICTY €THKH. AJie Tio0ani3allis nependadae Takox yHigi-
Kallllo KyJabTyp. Binrak, Mocrae NHMTaHHSA COJiZapu3allii 3arajJbHUX Ta OCOOMCTICHUX HOPMAaTHBIB.
OCHOBONOJIOHI MOpaJIbHI IPUHIIMIIN — PIBHOCTI, CIIPABEAIHNBOCTI, BiIIOBIAaILHOCTI — CIIPUIMAIOTBCS OCO-
OUCTICTIO SIK BHYTPILIHBO BaXKJIMBI Ta 3HAYUMI, SKIIO 1X 3MICT BHABISIETHCS SIK HA PIBHI MEHTAIBHOCTI, TTOBE-
JUHKH, TaK 1 y JISUTbHOCTI 0a30BHX COIliadbHUX IHCTUTYTIB [1, 33].

[Ipobnema cripaBeUIMBOCTI akTyani3yBanacs y CyCHUIBHOMY JIUCKypci HanmpukiHIi 60-X pokiB MU-
HYJIOro CTOMITTS. Bripomossk ictopii Oyino copMylIbOBaHO Pi3HOMAaHITHI KOHIIEMIIIT CIIpaBeUIMBOCTI, cepe
SIKMX: PO3pO0JICHI aMEPUKAaHCHKUMU COLlialbHUMH MuciutensmMu Jx. Poyiacom "Teopis crnpaBemauBocTi”,
sIKa BHCTYIIA€ ATbTEPHATHBOIO YTHITITAPUCTCHKUM Ta IHTYITHBICTCHBKHM JJOKTPHUHAM, COMianbHO-(imocodchka
koutenis /. Bemna, "nuckype cnpapemupocti” FO. 'abepmaca. Jlo mpoGiieMu cripaBeIMBOCTI 3BEPTAIOTh-
cs1 y cBoix mparsx K.-O. Ammens, O. T'sode, I'. Honac, I1. Pikep, A. MakkinTaiip Ta in. Sk BinzHauae
yKpaiHchkuid etk T. AOoiiHa, Cy4acHUI JAMCKYpC CIPaBEIJTUBOCTI BUOYIOBYETHCS Ha OCHOBI MOEJIHAHHS
STHKH, TIpaBa i MOJIITHKH.

[TpuHIMI cripaBeTMBOCTI — OCHOBOIIOJIOKHUH Y COIliaIbHOMY OYTTi JIFOJJMHU — HABITh Y XPUCTHSH-
CBbKii MOpaJIbHil OKTPWHI HE 3aBXIW Ma€ OfHO3HauyHe TpakTyBaHHS. CycniibHUH inmean, chopMoBaHUI
MOpaJIIt0, Ma€ Ha yBa3i HE JIMIIE CTa0UIbHE, YIIOPSIKOBAaHE CYCIIUIBCTBO, & H CYCIIIBCTBO CIIPaBEAJIUBE, 3
HANOLIBII CIPUATIMBUMHU YMOBaMH JUIsl Horo rpoMafisiH. CIpUHAHSTTS i1ei CipaBeIIMBOCTI, CYTh SIKOi MOJIsI-
ra€ y eKBiBaJIGHTHOMY OOMiHI, pIBHO3HAYHIN BiAIUIATI, MO, MICTUTh BIAMIHHOCTI, SIKI MIPOCTEKYIOTHCS
Big Craporo 3aBiTy 0 €BAHT€IbCHKUX TEKCTIB, Y ICTOPHMYHO BUIO3MIHHUX KOHIICIIISX CIIPABEUIUBOCTI.

[IparnenHst 10 PiBHOCTI Ta CIPaBEUIMBOCTI 3aKJaJIeHE Y JIOJCHKiM CBIZIOMOCTI 1€ 3 MepBiCHOCTI:
OCHOBOIO iICHYBaHHSI PaHHIX CYCHUTBCTB CTaB (yHJaMEHTaIbHUIN PUHIIMT €KBIBaJICHTHOI'O OOMIHY-JIapiHHS.
[IpuHIMTT eKBiBAJIEHTHOTO OOMiHY, SIKHH OTpMMAaB Ha3BY "PEIUNPOKHICTH", 3aCHOBAHHWI Ha 3PiBHSIBHOCTI.
[lepIomnoyaTkoBO CYTHICTh PELUIIPOKHOTO B3a€EMOOOMIHY 3BOAMJIACH IO TOTO, IO KOXKEH BHOCHUB JUISI CITi-
JLHOTO BUKOPUCTAHHS CKUTBKH Mir, 1 OpaB, CKUTbKH oMy mOTpiOHO. [IparHeHHs: BUALIUTHUCS, BiJ3HAUYNTHCS,
MpHUTaMaHHe JIFOACHKINA MPUPOl BUMIPIOBAJIOCS HA PaHHIX eTanax He KUIbKICTIO CIIOKUTOro (0 CYBOpO pe-
IJIAMEHTYBAJIOCs ), a KUIBKICTIO 3700yTOro Ta BiAAaHOro. 3riJiHO 3 MPHHIIMIIOM EKBIBaJCHTY, BiAIsIKka Oyia
000B’SI3K0BOIO 1 BifoOpakanacss y ¢GopMi COMIaIbHOTO MPECTHKY, aBTOPUTETY Ta MPUBLIEiB. B3aeMooOMiH
JMapyHKaMHU-BIIIIKAMU CITPUHAMAETRLCS K LIJIKOM cripaBeminBuid. OqHAK YCKIaHSHHS OpraHi3allil CyCIiIbCT-
Ba, 3aCHOBAHOI0 Ha TIOALII Mpalli Ta collialibHil iepapxii, 3yMOBIOE MOpaNbHi YSBICHHS, IO CAaHKIIIOHYIOTh
HepiBHICT Jtojiel. Tak, HACTYITHO (OPMOIO MPUHIIMITY EKBIBAICHTY CTa€ MPUHIMI peAucTprOymii. SAximo y
JIOKANBHIA TPYIIi MPETEeHICHT Ha MPECTHK BiIaBaB JIMIIE 3I00yTe HUM CAMHM, TO Y PAHTOBOMY CYCHUTBCTBI
TJIaBa TPYITH 3apajiy BIaCHOTO MPECTHKY PO3/IABaB Te, MO OyJI0 37100yTe KOJEKTUBHUMH 3YCUIIISIMH.
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Crapo3aBiTHa CrpaBeIUIMBICTh BUIMCAHA YITKO, HEJJBOZHAYHO Ta Ma€ (OpMY 3aKOHY: JOTPUMAaHHS
MpaBUi TOOPOUECHOTO JKUTTSI BHHATOPOKYETHCSI, TOPYIIEHHS! BUMOT — KapaeThCcsd. BUHMKae MUTaHHS: IO
o3Havae "nobpovecHe KUTTA" 1 siki 1 BUMoru? Y Crtapo3aBiTHI yacH JIIOIMHA HE OCTaBaja mnepes BUOOpOM:
0 € A00po, a Mo — 3710, a/pke BUCXimHUM mpuHnunoM Ctaporo 3aBiTy € HanepeaBU3Ha4YeHicTh [2, 178].
Peduexcis Hax BYMHKOM HE BUHHMKAJA — JICTEPMIHI3M MPUUMHHU-HACTIIKY YITKO BUSBIISIBCA y Mapax "isHHS-
BHHaropoaa" abo "ckoeHe-kapa'. Y MOpaJIbHICHOMY BUMHKY, 3aCHOBaHOMY Ha BJIACHOMY OCMHCIICHHI, HE
Oyno morpedu. bor BH3HaUaB T0OPOYECHICTD 1 CIPaBEIJIMBO KapaB 3a MOPYIICHHS 3aKOHIB.

Crapo3aBiTHI 3a00pOHHU MTOYACTH PETPAHCIIOIOTH TOMOPATBHICHI POPMU PEIiriiHOl MOBENIHKY — Ta-
Oy Ta BKIIIOYAIOTh OCHOBHHUH HOPMATUBHO-PETYJISATUBHUN 3aKOH MEPBICHOI OpraHizallii >KUTTs — TamioH. Llei
JaBHIN 3BHYAll MOKapaHHs, PIBHOTO 332 CHJIOI0 CKOEHOMY 3JI0YHMHY, BioOpakae HassBHICTh BHYTPIIIHBOT 10-
TpeOu JIIOJJMHUA Y BCTAHOBIICHHI CIPaBEIJIMBOCTI, IO BiJHOBIIOE MOPSJIOK y KOCMOCI, SIKHH MOPYIIUBCS Y
3B’SI3KY 31 3MI0YMHOM. J[OTpHIMaHHS MPUHIUITY CIPaBEJIMBOCTI y TalllOHI 3aKJIaIH 3acajd TPATUIIIHHOI MO-
paui Ta npasa.

[HmIi — Hanepen He HaJlaHI — PO3YMIHHS CHPABEIIMBOCTI Ta JOOPOYECHOCTI BUMHKY — B €BaHTEIIbCh-
KHMX TeKCTax. BU3HaYaJIbHUM 11010 0COOMCTICHOT MOPajIbHOI BiJIIOBIIAIBHOCTI Ma€ BUCTYIATH HE HOPMATH-
BHE MPOTUCTABJICHHS 3J1a Ta J00pa, a 0e3yMOBHHI IMIIEpATUB BJIACHOI COBICTI. BUMHOK TOJI MOpaibHHIA,
KOJIX BiH 3I1MCHIOETHCS 3 YCBIIOMIJICHHSIM IOBHOI OCOOMCTICHOI BiIIOBiIaIbHOCTI, KOJIM HEMOXIINBO ITOCH-
JIATUCS Ha 30BHIIIHIO 3a00poHYy a00 oHO3HAYHMI punuc [3, 23].

['uOuHa €BaHIeIbCHKUX TEKCTIB PO3KPHUBAETHCS TOMI, KOJIHM BiIOYBA€ThCS pediiekcis 111010 3MICTO-
BHOT'O BH3HA4EHHs J100pa ab0 100poro y KOXHii OKpeMmit )uTTeBii curyailii. [lepea iHAMBIIOM CTOITH 3a-
BIIAHHS OIIHKHM cUTYyallii Ta aii. ['onoBHUM TyT € came BUOip. HOBO3aBiTHI TEKCTH CIIOHYKAIOTh JIFOJUHY J10
0COOMCTICHOTO BHOOPY Ta HE CXBAIOIOTH OE3/isUTLHOCTI, BIICTOPOHEHOCTI. 3aMOBi/li € OCHOBOK) XPUCTHUSH-
CBHKOI MOpaJi, HEMOPYIIHOW HOpMOt0. OJHAK, SKIIO PO3IIISIHYTH TIIOTETUYHY MOPabHY AUJIEMY "HEYKIIiH-
He JIOTPUMAaHHS 3aMoBifi — 1i MOpyIIeHHs 3apajii MOPATYHKY iHIIOro", To caMme 4yepe3 il mopyuieHHs, "aepe3
Tpareairo ceodigHoro BunHKY" (B.C. Bibnep) po3kpuBaeThcs MOpaibHICHA 0coOMCTiCTh. CTpax mepes] BUMH-
KOM, a BUOIp Yy JaHOMY KOHTEKCTI HaMH TaKOXX PO3YyMIETHCS SIK BUMHOK, — 1€ TAKOXK TPiX, TPiX HEMiTHHS,
YHHKHEHHs BinnosigansHoCcTi. CTBOpeHa 3a 00pa3oM i mono0oro boxxoro moanHa — 11e JToIuHa, 3/1aTHa TBO-
putn. OTpUMaBIIN el IIHHUK Jap, MH MaeMO KOPUCTYBATHCS HHM, BUSBIISTH CBOI MOpaJbHICHI SIKOCTI,
MOCTIHHO BinTBOpIoBaTH "KuBe MopanbHicHe mouytta" (FO. JlaBumon).

Cnrine crigyBanHst 3akoHaM BokuM He € MOpaJIbHUM BUMHKOM IO CBOTH CYTi, Taki Jil MOpajbHi -
nre 3a popMoro, 1103a 0COOUCTICTIO MOPAIBHICTE ICHYBaTH He MoXke. CBiZloMe YHHKaHHS CBOO1THOTO BUOOPY
BeJIC JI0 BTPATH 3JaTHOCTI TBOPUTH MopalibHEe 100po. MopaibHa (itocodis HEOIMIHHO aIeioe 10 CBO00IU
BOJIi, 1O HIYMM HeE JIETEPMiIHOBAaHOI CBOOOIM BUOOPY MIXK JOOPOM 1 3J710M; a TaKOX J10 aOCOJIIOTHOT TOYKH Bi-
JUTiKY, 0€3 SIKOT HEMOXKITUBO OIIHUTH, Y1 € ETUYHO BArOMUI BUMHOK MOPATIBHUM YU aMOPAJILHHM.

KinacuuHe po3yMiHHS CITpaBeIMBOCTI po3po0uB ApucTtoreinb. JlaBHborperbkuii (inocod BUXOIUB 3
TOTrO0, 110 B OCHOBI CIIPaBEJIMBOCTI JIGKUTh PIBHOLIIHHA 3aCIyraM KO)KHOTO BUHAropoja: CHpaBeUINBICTh —
1e MpaBUJIbHA OI[iHKa 00CATY Ta CTYMeHs ckiaaHocTi npani. CrpaBe/IMBiCTh O3HAYAa TIPHOOPKAHHS Ipar-
HEHb OJHOTO IHAMBIJa OTPUMATH TE, 0 HAJIIGKUTh IHIIOMY: BJIACHICTb, CTATyC, 3aCAYTH MEPE] CYCHIbCT-
BoM Tomo. OTKe, B OCHOBI €BPONEHCHKOI NMBLTI3aIii JIGKHTh CHUCTEMa B3a€EMO3B’SI3Ky 0cCo0M 3 il
COIliaJIbHUM CEPEOBHUIIEM, KA IMOEIHYE IHAUBITYaTi3M IHTEPECIB 3 3arajbHOIOCHKUMU I[IHHOCTSIMH.

Ha Tepenax eBponeiichkoi nuBinizamii GOPMYIOTHCS i YSIBIIEHHS PO MPABOBY OCOOMCTICTh. Y KpaiH-
cekuii ¢pinocod M. [NomoBuy 3a3Hayae, 10 y MOHATTI IPABOBOI 0COOM pealizoBaHa ¢inocodis cBodOaU Ta
BIJINOB1IaJIbHOCTI, IO CHIBBITHOCHUTh CEHC IHAMBIAYabHOI Jii 3 MPUHIMIIAMU CycIiibHOro OyTTs. M. Ilo-
pe3 BUMOTY JisITH "sSK OMUH" 1 CXOKEHHS 10 TaKuX (opM iHIUBITyaTi3My, 3a SIKHX KPUTEPil MOKIIMBOCTI il
3HaXOMATHCS HE 11033, a y caMiif 0co0i, y BUTIISAI MOpaJIbHUX TIOCTYJIATIB, 3 IKUMH HEOOXiHO MOTOJKYBATH
MOBEJIIHKY ¥ MOpYIIEHHS SKUX caMa ocoda 37aTHa KBai(iKyBaTH SIK Tpix 4u 31mo4nH [4, 19].

VY Cepenni Biku parHeHHs JI0 YAOCKOHAJICHHS, CTAHOBIICHHS BCHOT'O TOT'O, IO CIIPaB/i 3ayMaHe K
HOBE, JIe/IBE MOXIINBE: KOXKEH BUMHOK CEpPEeTHbOBIYHOT JIFOJIMHN BUSBISIETHCS JETEPMIHOBAHUM HE JIUIIIEC MU-
HyJuM, a i MailOyTHIM. Ls ermoxa He 3Ha€ Takoi COHYKaIBHOT IPUYHMHH JyMOK 1 BUMHKIB JO/ICH, SIK CBiO-
Me MIparHeHHs 10 MOJIMIICHHS 1 IepeTBOPEHHS CYCIUIbHIX abo AepKaBHUX crpas [5, 45].

VY HoBuii yac crpaBeUIMBICTh MHCIHTHLCS SIK MOMITUKO-IOPUIUYHUN TPUHIIMIL, IO PEai3yeThes B
PIBHOCTI TpOMaITHCHKHX IPaB 1 CBOOO, YUM 3aKJIaal0ThCs MiBAMHE OypiKya3HO-Ti0epaabHOTr0 PUHIIH-
ny "piBHOCTI MoximBOcTel". YV 1iel mepiof] MOMMPIOEThCA CYCIUIbHO-KOHBEHITIITHE TIIyMadeHHs CIpaBe]l-
JIUBOCTI, 110 CTaJIO HACIIIKOM PO3YMIHHS MOpaJli Ta IpaBa sK Pe3ybTaTy CYCILILHOIO JOroBOpY. Y Mexax
OO PO3YMIHHS CIIPABEUIMBICT BIIEPILE PO3MIISIAETHCS K CYTO COLllaIbHUN (DEHOMEH, 1110 i CITPHSIIO T10-
JAJIBIIIN PO3po0IIi Teopii CripaBeIIMBOCTI B KOHTEKCTI MPOOJIEMH COILIaIbHOTO peryioBaHHsa. OaHaK J10ro-
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BipHE TPaKTyBaHHS CIPaBEIUTMBOCTI HEPIAKO CYNMPOBOKYBAIOCH ii 3BEIEHHSM JI0 CYTO MPaBoBOro (heHome-
Ha: TMOTPEOM COILIAJBLHOIO Ta IMOJITHYHOTO PErysoBaHHS 3a0e3neuyBaiucs NPaBOBUMH METOIaMHU. YBECh
TATap MOPAILHOTO O0OB'SI3KY B YCYHEHHI (DaKTHYHOI HEPIBHOCTI Ta 3a0e3MeueHH] ClIpaBeUIMBOCTI B PO3IIO-
Il cycniibHUX Ojar, sk 3a3Hadae A.K. OranecsH, 3myiiieHa Oyia HecTH jaepkaBa. [lomiOHmiA cTaH pedei
CTaB HACIJIKOM BHUCYHYTOI COIiaIbHUMH HU3aMH CYCHUTLCTBa BUMOTH "pIBHOCTI pe3ynbTaTiB", Ha BiIMIHY
BiJ Oyprkya3HOi KOHIIEMIIiT "piBHOCTI MOXKIuBOCTei" [6, 215]. Mopaib jxe MUcIuiIacs sk cepa He3aaeKHO-
'O BiJ] 30BHIIIHIX COLIaJIbHUX (DAKTOPIB CAMOBH3HAYEHHS OCOOUCTOCTI, 1[0 CYTTEBO 301HIOBAIIO 11 3MICT.

Insxu po3B’si3aHHs NPUHIMIIB PIBHOCTI Ta CIPaBEIJIMBOCTI YKpaiHchbka mocmimaunst M. Poroxa
BOauae y Tiii popMi CycnibHOI MOpalli, 0 BUHUKAE Y TPOMAITHCBKOMY CyCIUIBCTBI 106u MoaepHy. OcHo-
BY "cormianbHOi Mopati" qociigHuLs BOadae y cycniabHiA B3aeMosii. BoHa BinMmidae, mo came y nepiox Ho-
BOro 4vacy (OpPMYIOTbCS 3acaJHW4i COIMiajbHI THCTUTYI, JISUTBHICTh SIKMX TIOB’si3aHa i3 (OpPMyBaHHSM
IHIyCTpiaTbHOT PUHKOBOI €KOHOMIKH, pe()OPMOBAHMM XPUCTHSHCTBOM Ta HAI[IOHAJILHUMH JepKaBamu. Sk
npo 00’ eIHyBaIbHUN YHHHHK IIMX TPhOX chep M. Poroka roBOpuTh Ipo rpoMajsIHCEKE CYCHUIBLCTBO, IO
BUHHUKAJIO BHACIIZIOK PO3TOPTAaHHS i PO3IIUPEHHS MPOCTOPY B3a€EMOJIl TPOMaJISiH, aKTUBHO BKIIOYEHUX Y
COIIOKYJIbTYpHI, a, caMe, — KOMEepIIiOHaJli30BaHi, TpaHcdopMaliii. MopaibHi SKOCTI iHAMBiIA, IO OyJIN BU-
3HaYaJbHUMH Yy MIPOIleci Horo afanTaiii 10 HOBUX yMOB OpraHi3allil >KUTTS, XapakTep CyCIUIbHOT B3a€MOIT
Ta I[IHHOCTI, HOPMH 1 NMPHUHIIMIIK, KyJbTUBOBAaHI Ha IMX IiJCTaBaX, BJacHE, i yTBOPIOBAJIM MOpPAJbHICHY
MPaKTUKY LOro nepioay [7, 57].

lNocnogapcebka MisUIBHICTD, IHIUBIAYadbHUM IHTEpPEC SIK pOOOTOAABIS, TaK 1 HallMaHOro POOITHHKA
MOPOJKYBAJIM Pi3HI CBITOTJISAHI HACTAHOBH, 110 BOAHOYAC BHCTYIAIHU SIK OMO3UIIIHI OfHA MO0 IHIIOI, a
TaKOXX MaJIM CHUTFHUNA B3a€MOBHTiMHUI iHTepec. [ToTpeOyroun KOIEKTUBHUX 3YCHIIb JJISl OpraHizamii i ymo-
PSIKYBaHHS CIUTBHOI JISUTBHOCTI, PEryJsiliiiHI HOPMH CIPSIMOBYBaJHCS Ha JIOCATHEHHS iHAWBIAyalbHHX
MparHeHb, BUKIMKAOUH HOBI (hOPMH B3a€EMOIIT IHAMBIAA 1 CycHiIbCTBa. EKOHOMIYHO-TOCIIOAPCHKI TPUBAT-
Hi 1HTEpecH, peniriiHo-pedopMaliifHi IpoIecH B 3aXiIHOEBPOIMEHCHKUX CYCHUILCTBAX aKTyali3yBaJld Po3-
pOOKYy Ta OOIpYHTYBAHHS IMPHHIUITY TOJEPAHTHOCTI, IO JO3BOJISB, SIK 3ayBa)Kye MOCTIAHUI, "TONpPH
KOHKYPYIOU1 i HECYMICHI MiJK COOOI0 JKUTTEBI MO3UIII1T, BIITHAXOAUTH 3HAYCHHS, I[IHHICTb 1 METY CYCIIILHOTO
JKUTTS, sIKa Moryia O mominaTucs Bcima rpomamsHamu” [7, 69]. Y mpomeci HaOyTTS CYCHIIBHOIO JOCBimy
TPOMaJSIHA BUMPAIIOBAIN ajJbTCPHATHBHI PaJUKAILHIM METOAW YPETYIIOBaHHS COIIAIbHUX CTOCYHKIB.
[TpUHHATTS NPUHIUITY TOJIEPAHTHOCTI SIK KOPEJSTa CYCIUIBHOTO XUTTSI OyIOo, 1O CYTi, JOTPUMAHHSM JIOTO-
BOpY TEPITUMOTO CTaBJICHHS JI0 IHTEPECIB IHIINX, CIPUAHATTS 1X CBITOTJISIIHUX MO3MIIIN, BIpH TOIIO Ta CIO-
JiBaHHS Ha aHAJOTIYHE CTABJICHHS 3 IHIIOI CTOPOHU. "SIK MPUBATHI BIACHHUKH, OypKya, 0COOU BKITFOUAIOTHCS
B OOI'OBOpPEHHS MOTOYHUX 3aBJaHb, aKTYaJILHUX JUIsl KOKHOTO 1 JUTS BCIX, @ SIK MPUBATHI 0COOU — € HOCISIMH
IHIMBIAYaILHOCTI, BUTUIEKAHOI IIPOTECTAHTH3MOM 1 3aKpimieHoi oceirorw" [7, 74].

VYce 61l TUTOMOT Bard HaOyBaJld TPOMaJIChKi 00’ €THAHHS, K1 PeaTbHO BILTMBAIHM HA POPMYyBaHHS
MPaBOBOI CUCTEMH — 3aKOH BTpayaB (HopM Taby Ta MPECKPUIIIiid, a HATOMICTb CTaBaB IHCTPYMEHTOM 3a0e3-
MeYeHHs 100po0yTy; Ha OCHOBI 3aKOHOIABCTBA, OIPAIbOBAHOIO HAa PEaIbHUX MOTPeOax CyCHiIbCTBA, CIILIKU
TPOMaJISIH Malld 3MOT'y OOMEXYBaTH Ta KOHTPOJIIOBATHU JIepKaBHY Bliajy. BaxkiauBuM HajnOaHHS IIbOTO Yacy
CTaJI0 PO3YMIHHS CBOOOIHM 1HIMBIAA Ta ii PO3yMHOI0 OOMEKEHHS 3apajiy 3/1aro/KeHOT CyCIiIbHOT B3aEMOJIII.

HepxaBa, OyIyuu 3ailiKaBJICHOK B €KOHOMIYHOMY IPOIBITAHHI, MOMITHYHIN Ta COLIANbHIN CTa0LIb-
HOCTI, TPOMaJITHCHKOMY CITOKOT, TIOK/Iajiaja Ha ceOe (PYHKITIO BiITOBINAIBHOCTI 32 JOTPHUMAaHHS 3aKOHHOCTI Ta
crpaseyBocTi. [To cyTi, BinOynocs mepeMilieHHs] apuCTOTENIBCHKOr0 PO3YMIHHS CIIPaBEIIMBOCTI 13 BIIACHO-
CTi cy0’€eKTa B lIapUHY COIIIAJIbHUX IHCTUTYTIB, Ha 1110 BKa3ye [[x. Poyn3 y cBoiit "Teopii cipaBeaiuBocTi".

JIx. Poyn3 nporoHye, Ha MPOTHBAry OUTBIIOCTI €THYHMX CHCTEM CYy4aCHOCTI, 10 PO3BUBAIOTh yTH-
JTapuCTChKE BUCHHSI, BIACHY KOHIIETIIIIO cripaBeuuBocTi. Lle Teopis cnpaBemmBocTi sik yecHocTi. OCHOB-
HUMH B Il Teopii € aBa npuHnunu: (1) piBHICTH y BONIOAIHHI yciMa 0a30BHMH TpaBamu, CBOOOIaMH, a
TaKOX piBHI 000B’s13kH; (2) 30epekeHHs COlliabHOI Ta eKOHOMIYHOI HEPIBHOCTI nepeadayae KOMIEH CAIlio
Onar HaiiMeHII 3a0e3MeYeHnM TpoMaisiHaM. J{pyruii IpUHIKI JONYCKAE ICHYBaHHS COIIAIbHOT Ta €KOHOMi-
YHOT HEPIBHOCTI 32 YMOB JIOTPUMAHHS MOJIOKEHB MEpIIOro MpUHIHITY. HepiBHICTS mpUTaMaHHa yCiM CHCTe-
MaM 1 3yMOBJIeHa HE JIMIIE COI[laJIbHUMHM NpUYMHaMU. BoHa Mo)ke MaTh 00’€KTHBHI MIiACTABH: CIIiJ
BpPaxOBYBaTH PI3HUINIO Y IPUPOIHUX 3MI0HOCTAX Ta 00AapyBaHHSIX, HE3MATHICTh IO KYJIBTYPHOT'O PO3BHTKY
Ta ocoOucTicHUX nocsrHeHb. A. OraHecsiH Tpaktye npuHIunu J[x. Poynca HacTymHUM YMHOM: HecTpaBe]l-
JUBICTh BUHUKAE HE 13 HEPIBHOCTEH 5K TaKHUX, a 13 THX HEPIBHOCTEH, sIKi BUT1/IHI HE YCIM WIEHAM CYCIILIbCT-
Ba. Cama iziest colliaJIbHOi HEpiBHOCTI MiCTHTh MOTEHIIajl: BOHA CIIOHYKA€ J0 CaAMOYAOCKOHAIEHHS. 3TiHO
JIx. Poyrcy, Ko 3amopykoro 1o0po0yTy Jro/iel € xapakTep iX CIIBIpalli 3 iHIIUMH, TO CITiji e eKTHBHIIIE
3a]lyq4aTd KOKHOTO JIO KOoomepallii Ha B3aeMOBHTITHUX yMoBax. J[x. Poyn3 KoHCTpyroe Xxapakrep B3aeMOil
SIK PIBEHb COILIIAJIbHOI CIIBIIPAIll: OCOOUCTI KUTTEBI IJIaHM 1HAWBIAIB MOBUHHI OyTH 3BEACHI BOEIUHO, OCKi-
JIBKY iX JISUTBHICTB € CIUIbHOO [8].
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ETuka nenani poskpuBae CBiii eMIIpHYHUI MOTEHIa — 1l HOpMATHBHI HAIpAIFOBaHHS 3aJIy4eHi y
cdepy eKOHOMIKH, BUPOOHHUIITBA, MOJITUKH, METUIIMHH, €KOJIOTIT Tomo. Tak, roBopsiuM ChOTO/IHI PO COoIlia-
JIBHY CIIPaBeIUIMBICTh, MalOTh Ha YBa3i 0a30By OCHOBY PO3BHUTKY OY/b-SIKOI'0 CYCILIBCTBA — HOTO EKOHOMIY-
HUM ycmix. Binrak, BuHHMKae moTpeba HOPMATHUBHOCTI BiJJHOCHMH MapTHEPCTBA MK Oi3HEcOM Ta
IPOMAaJITHCBKUM CYCIUIBCTBOM; MIpH MOPAJbHOI BiJIITOBINAIBHOCTI Biaaud y 3a0€3Me4YeHHI CIpPaBeIIMBUX
YMOB IIOJI0 BEACHHS Oi3HECY; rapaHTyBaHHsI COLIaIbHOI 3aXHIICHOCTI MpalliBHUKIB Ta iH. CBOIM Cy4acHUM
3Ha4YeHHSM — "colliajgbHa CIPaBETUBICTL" — MPUHIUI CIIPABEIITMBOCTI 3000B’I3aHUI PO3BUTKY 013HECOBHX
BITHOCHH, CTAHOBJICHHIO I'POMAJITHCHKOr0 CYCIUIBCTBA Ta 1X B3aeMoii. PiBeHb colianbHOl criBparii rapaH-
Ty€ COIIaJIbHO OpIEHTOBaHA JiepiKaBa 3 JEMOKPATUYHOIO OpraHi3alli€lo BCiX IHCTHTYTIB Ta cucteM. Lle, Biac-
He, JIEMOHCTPYE JIOCBiJ] MEPEIOBUX KpaiH CBITY, MOpaJib SIKUX € "KHBOIO", MPAKTUYHOIO, BKIIOUEHOIO 10
CTPYKTYPH CYCILIBHOI B3a€MOJIi1.
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YK 378(477) I'aBesst Oxcana MukoJiaiBHa
KaH/IU/IaT eJaroriYHuX HayK, JOIICHT,
npodecop kadeapu CyCHUIBHUX HAYK
HarionansHoi akaaeMii KepiBHUX KaapiB
KyJIBTYPH 1 MHCTELITB
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CTPATEITI YIIPABJIIHHA IPOOECAMHA IQTEPIOPH3AHIi
KYJbTYPHUX HNIHHOCTEHNU OBJAPOBAHOI OCOBUCTOCTI
B YMOBAX HAIIIOTBOPEHHSI B YKPATHI

VY crarTi po3rsAaloThCs CydacHi cTpaTeril ympaBiliHHS MpoliecaMy iHTepiopu3amii KyIbTypHUX IIHHOCTEH
00/1apoBaHOi 0COOMCTOCTI B YMOBaX HaliOTBOPEHHs B YKpaiHi. ABTOp AOCIIIKEHHsI CIIUPAEThCsl Ha HAHKpaIIuid BiTYH-
3HSHUH Ta CBITOBHH JOCBIJ, HAKOIIMYCHUH B O3HAYCHIN ramy3i. Ha oCHOBI MPOBEICHOr0O COIIOIOTIYHOTO 1 KYJIBTYpPOJIO-
TYHOTO aHaJi3y YUTAIBKUX I My3MYHHX iHTEpECiB 00apoBaHOI 0COOMCTOCTI JOBOJUTHCS MOKIIMBICTH ONTHMAaIbHOTO
YIIPaBJIiHHS MPOLIECOM iHTepiopH3alii KyIbTYpHHX LIHHOCTEH 00JapoBaHOI 0COOMCTOCTI 32 YMOB BpaxyBaHHS 11 iHAU-
BiJyaJIbHUX iHTEPECiB Ta NOTPEO, sIKi MalOTh PI3HOOIYHY CIIPSIMOBAHICTb.

Kniouosi crnosa: obnapoBaHa 0COOMCTICTh, YMTAIBKI Ta XYIOXHI iHTEpeCH 1 moTpeOH, cTparerii yrpaBiiHHS,
IHTEepiopHu3allist KyJIbTyPHHUX LIHHOCTEH.

T'asen Oxcana Hukonaeena, kanouoam nedazo2uieckux HayK, 00yeHm, npogheccop kageopwvl 00uecmeeHHbIx
Hayk HayuonanoHoti akademuu pyKogoosuux Kadpos KyIbmypsl U UCKYCCME

Crtpateruu ynpapJjeHHsl MPOLECCAMH MHTEPUOPH3ANMH KYJIbTYPHBIX IIEHHOCTEH 0apeHHOH JUYHOCTH
B YCJOBUAX (pOPMHUPOBAHMSI HALUMHU B YKpanHe

B cTaThe paccMaTpHBAIOTCS COBPEMEHHbBIC CTPATEIMM YIPAB/ICHHS TPONECCAMH HHTEPHOPH3ALMH KyIbTYPHBIX
IIEHHOCTEH OJJapeHHOM JIMYHOCTH B YCIOBISIX (POPMHUPOBAHHMS HAIMK B YKpauHe. ABTOP HCCIICOBAHUS OMUPACTCS HA JTyd-
LM OTEYECTBEHHBIH M MHPOBOM OIIBIT, KOTOPBIH cOOpaH B 3Toi cdepe. Ha ocHOBe MpoBENEeHHOTO COLMOIOTHYECKOTO U
KYJIBTYPOIOTHYECKOT0 aHAIM3a YMTATEIBCKUX M MY3bIKAJIbHBIX MHTEPECOB ONAPEHHOM JIMYHOCTH JOKAa3bIBACTCS BO3MOX-
HOCTh ONTHUMAJIGHOTO YIPABJICHHUSI MPOIIECCOM MHTEPHOPH3AIMH KYJIBTYPHBIX EHHOCTEH OfapEHHOM JTHMYHOCTH MPH YCIIO-
BHUH y4eTa ee HHIUBHIYAIbHBIX HHTEPECOB U MOTPEOHOCTEH, KOTOPhIC HMEIOT Pa3sHOOOPa3HYIO HAIIPABICHHOCTD.

Knouesvle cnosa: omapeHHas TMIHOCTD, YATATEIILCKUE U XYI0KECTBEHHBIE HHTEPECH U MOTPEOHOCTH, CTpaTe-
THH YIIPABIICHUS, HHTEPUOPU3AIIUS KYTbTYPHBIX IIEHHOCTEH.

Gavelya Oksana, PhD in Pedagogics, associate professor, professor of the social sciences the National
Academy of Managerial Staff of Culture and Arts

The strategies of the managing of the processes of the gifted person internalization of cultural values
during nation-building in Ukraine

This article reviews the new management strategy processes of internalization of cultural property gifted per-
son in terms of nation-building in Ukraine. The author of the study based on the best domestic and international experi-
ence gained in a designated area.

To define the modern strategies of management of the internalization processes of cultural properties of gifted
person in terms of nation-building in Ukraine, the author of the article conducted sociological studies, which included
questionnaires and oral interviews talented students in higher educational institutions of Ukraine. In this process we
used the method of conversation. The sample was 2500 people. Gifted students should have not only the appropriate
knowledge and information from the literature, but they also should have the specific skills of evaluation, analysis, sys-
temizing, using their knowledge in practice. This is an integral part of such thing as reading culture.

The first category of respondents conventionally have been attributed to the "humanities." The question "What
subjects do you most enjoy watching?". The 37% of respondents answered that they had liked the humanities. The sec-
ond category of gifted students were the "artists." Among the 32% of respondents preferred subjects of art and artistic
cycle such as piano, vocal, choral conducting, visual arts, choreography, design etc. The third category were "econo-
mists and lawyers" (the 7% of them preferred subjects of economic and the 5 % of them preffered the jurisprudential
cycle), and the fourth one were "naturalists, scientists", 19% of them called subjects of science series such physics,
mathematics, chemistry etc.

© I'aBemst O. M., 2014
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The 41.1% of the respondents "humanitarians", answering the questionnaire "What book edition do you pre-
fer?" called fiction, the 17% of them called books on art, art history, the 11.1% of them named the educational one, the
7% of them named the scientific popular publications, the 5.3% of them — socio-economic literature, the 3,2% of them —
religious one, the 3.1% of them — books and textbooks, the 2,6% of them — natural scientific literature, the 2%o0f them —
philosophical, the 2.2% of them — literature on cultural studies, the 2.1% of them — political, the 1.5% of them — techni-
cal, the 0.95% of them — art literature, the 0,85% of them — psychological.

The question was 'What genres and topics you prefer to book literature?" The humanists said that they are most
interested in classics (14.6%), poetry (9.2%), historical novel (8.7%), realistic story (7.3%), modern fiction (6.8%). The
6.5% of respondents like adventure, 6,4% — scientific fiction and fantasy, 5.5% — the modern novel, 5% — drama, the
4.6% of respondents admired detectives. In reading the 3.7% of respondents the specialty books dominate in such
spheres historical — 3.3%, 3.2% — on religious subjects, 3.1% — political stories, 2.9% — horror and mysticism, 2 5% —
melodrama (female romance).

Publications on parenting are interested in the 1.2% of respondents, books about sex — 1.1%, interests (publica-
tions on gardening, housekeeping, cooking, etc.) — 1%, comedy books — 1%, astrology — 0.9%, psychology — 0.85%,
esoteric — 0.65%.

The 42.2% of respondents, being classified as "artist", responding to the questionnaire "What book edition do
you prefer?" called fiction, 19% — books on art, art history, 9.7% — Fine Arts, 7 2% — religious, 7.1% — psychological,
4% — philosophical, 3.2% — cultural studies, 1.8% — books and textbooks, 1,3% — literature on education, 1.2% — scien-
tific and popular publications, 1,1% — political literature, 0,9% — socio-economic, 0,8% — natural scientific literature,
0.5% — the technical literature.

The question was "What genres and topics you prefer to book literature?" The artists responded that they are
most interested in classics (24.6%) and modern prose (11.8%). Poetry is being interested in — the 9.5% of respondents,
historical novel — 6.6%, the modern novel — 6.3% and 5.8% — detectives. The structure of reading the 5.5% of respon-
dents in this category a realistic novel dominated, adventure — 5.4%, fiction and fantasy — 4,4%, book comedy — 4.2%,
drama — 3.8%. Publication of the specialty are interesting for the 2.7% of respondents, historical — 2.3%, religious —
1.1%, a political novel — 1%. The 0.9% of respondents like to read horror and mysticism, 0.8% — melodrama (female
romance).

Books on parenting interested in 0.7% of the respondents about sex — 0.7% interest (publications on gardening,
housekeeping, cooking, etc.) — 0.6%, astrology — 0.6%, psychology — 0 5%, esoteric — 0.2%.

The 34% of respondents classified as "economists and lawyers' answers to the questionnaire" What book edi-
tion do you prefer? " called fiction, 25.7% — socio-economic, 10% — natural sciences, 9% — philosophical, 6.2% — po-
litical, 5.8% — scientific and popular publications, 3% — books and textbooks, 2,1% — religious literature, 2% — on art,
art history, 1% — the literature of cultural studies, 0.5% — educational, 0, 3% — technical, 0.2% — fine Arts, 0.2% — psy-
chology.

The tastes of this group of readers by genre and theme, divided in such a way poetry — 15.7%, classics —
13.6%, drama — 10%, a historical novel — 6.7%. The 6.4% of respondents like to read horror and mysticism, 5.5% —
modern prose, 4.1% — a realistic story, 4.8% — scientific fiction and fantasy, 4,6% — detectives, 3.5% — adventures. The
books on specialty preferred the 3.5% of respondentsv, comedy genre — 3.4%, a historical novel — 3.1%, political —
2.7%. The religious topics of interest of the 3% of the respondents, 1.4% prefer the modern novel, 1.3% — melodrama
(female romance).

Books about sex are interesting for 2%, the education of children — 1.2%. Books of interest — 1%, astrology —
0.1%, psychology — 2%, esoteric — 0.4%.

The 49.6% respondents — "naturalists, scientists" among the priorities of book editions called natural-scientific
literature, 11.7% — artistic, 9.5% — technical, 7.1% — books and textbooks, 5.1% — political literature, 5% — popular sci-
ence, 2.8% — philosophical, 2.3% — books on art, art history, 2% — education, 1.9% — socioeconomic, 1.1% — religious,
0.8% — the literature of cultural studies, 0.6% — the literature of the fine arts, 0.5% — psychology.

As for genres and themes of books, the most popular among the readers of this book are in the category of spe-
cialty — the 39.7% of respondents, historical — 8.3%, classics — 7.4%, poetry — 5.2%, a historical novel — 5.1 %, realistic
story — 4.7%, political novel — 4.1%, modern prose — 3.7%. The 3.4% of respondents like adventure, 3.3% — scientific
fiction and fantasy, 2.4% prefer the modern novel, 2.2% — drama, 2.1% — the publication of comedy, 2% — astrology,
1.7% — psychology, 1.4% — detective, 1.1% — religious subjects, 0.9% — horror and mysticism, 0.5% — melodrama (fe-
male romance).

Publication of parenting are interesting for 0.4%, a book about sex — 0.2% interest publications — 0.2%.

The author of the article also carried out the sociological and cultural analysis of the interests and priorities of
the gifted person in the field of music. The 32% of respondents preferred the subjects of art and artistic cycle such as
piano, vocal, choral conducting, visual arts, choreography, design, etc. On the basis of which they were classified as "art-
ists." The largest number of respondents preferred piano and symphonic art (55, 8%). The second of the most popular with
respondents artists is vocal art (22, 1%). On third place on the popularity of the respondents is choral art (15, 3%).

The author proved the possibility of optimal control of the process of internalization of cultural properties gift-
ed person in conditions amounting personal interests and needs that have the diverse orientation.

Keywords: gifted person, reading and artistic interests and needs, strategies of the management, internalization
of cultural values.
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O6napoBaHa 0coOUCTICTh MICTUTH Y COO1 HEBUYEPITHUI IHTENCKTYyabHUM, TYXOBHHHA Ta TBOPUYHIM
MOTEHITia KpalHH i MOTpedye Bif Aep>KaBU OCOOIMBOIO 3aXUCTY Ta CTBOPEHHS YMOB JUIS PO3BUTKY 11 TBOP-
yuXx 3A10HOCTEH, a TAKOXK ONTHUMAJILHOTO YIIPABJIIHHS MPOIIeCaMH IHTepiopHu3allii KyJIbTYPHHX LIHHOCTEH. Y
CBITOBI# IPaKTHUIl iICHYIOTh JIOCUTh YCIIIIIHI CTpaTerii, CIpsSMOBaHi Ha ONTUMAJIbHE YIPABIIHHS PO3BUTKOM
TBOpUHMX 3/1i0HOCTEl 061apoBaHOi 0COOUCTOCTI. IX aHami3, y3araabHEHHS Ta HOJAIBIINIA PO3BUTOK BU3HAUAE
AKTyaJIbHICTh 03HAYECHOTO JOCTIIKECHHS.

Hnst 3pificaenHst mpodeciiiHo-TBop4oi miaroropk Ha nmovatky XIX cr. Kowmicieto Konrpecy CIIA
OyJI0 3aIpOITIOHOBAHO 3aCTOCOBYBATH B TPOIIeCi HaBUaHHSI MOXKIMBOCTI [HTepHeTy [2]. ¥ momnosini BeecBiT-
Hboro 0aHKy 3a 2003 p. Wnwtocs Mpo HeoOXiHICTh CIIPUSHHS PO3BUTKY B YCiX KpaiHax CBITY CYCIUIbCTB, IO
0a3yl0ThCs Ha 3HAHHSIX.

Ha I Mixnaponniii koH(pepentii, mo npoxoanna y M. Camapa 1-3 >xoBtHst 2000 p., 3 MeTOIO MmiJ-
TPUMKH 001apOBaHOi OCOOUCTOCTI, ii y4aCHUKaMH OYJIO pO3pOOJICHO KOHIICIIIIIO, 110 BU3HAYMIIA CTPATErio
ONTUMAJILHOTO YIIPABITIHHS PO3BUTKOM HAYKOBHX 37iI0HOCTEH 00apoBaHoi 0cOOHCTOCTI B iH(pOpMaLIITHOMY
cycninbeTBi [3].

VY 2003 p. pociiicekumu BueanmMu C. [Tusscekum, B. Karepmanbssinom, H. MapkoBoto 0yiio Bu3Haue-
HO CHCTEMY IOIIYKY, PO3BHTKY, MIATPUMKH 1 MpodeciiiHO-TBOPUOi MiATOTOBKK 00/1apoBaHOl MOJIOJII Ta 3a-
KpilUleHHS 1 B perioHanbpHI iHPpPacTpyKTypi HaAyKOBO-AOCHiAHWUIBKOI mismibHOCTI [4]. 3okpema, C.
[MusiBCHKMIA 3BepHYB O0COONMBY yBary Ha aKTHBHHH PO3BHTOK MOJOJDKHOTO 1HTEPHET-TOBAPHCTBA BUIIHX
HABYaJbHUX 3aKJIAIB, 10 CIPUSE ONTHMAIBHOMY PO3BUTKY TBOPUMX 3A10HOCTEH 00apoBaHOi 0COOMCTOCTI
B yMOBax iH(opmariiifHoro cycminbcTsa [5].

VY 2005 p. pociiicekum BueHUM T. [OpariMoBuM po3poOIeHO EKCIEPTHY CUCTEMY PO3BUTKY HAyKO-
BUX 3i0HOCTEN Monoaux nociimHukiB [1]. Y 2008 p. TBOpYMM KOJEKTUBOM YKpaiHCHKUX JOCIHIJHHKIB (Y
pamkax pobotu Beeykpaincbkoi MononikHOI rpomaickkoi opranizaiii "Crinka odnapoanoi Monomui") 0ymo
3IIMCHEHO OIIHKY CY4acHOT'0 CTaHy Ta PO3MOBCIOKEHHSI TIEPCIIEKTHBHOTO JIOCBiy poOOTH 3 001apOBaHO0
MOJIOZTIO B perioHax Ykpainu [7].

3 MeTOor0 BH3HAYCHHS CYYaCHHX CTpATeriil yIpaBiiHHS MPOIeCaMH 1HTepiopHu3allii KyJIbTypHUX IIiH-
HOCTeW 001apoBaHol 0COOMCTOCTI B YMOBaxX HaIliOTBOPEHHS B YKpaiHi HaMu OyJi0 MPOBEIEHE COIIOIOTIIHE
JOCITIKEHHS, IO yBiOpasio aHKeTyBaHHS Ta yCHE ONMUTYBaHHSI TaJaHOBHUTOI CTYJCHTCHKOI MOJIOMI Y BUIIHX
HaBYaJIbHUX 3aKiajzax YKpaiHu. Y mpoieci poOOTH TaKoX aKTHBHO 3aCTOCOBYBaBCs Mmeron Oecimu. Takuii
METOJIOJIOTIYHUN MIAXIT YMOXKIUBUB 3IHCHEHHS JOCTIIKCHHS YNTAIlbKUX IHTEPECIB CTYIECHTCHKOI MOJIO/I],
BHSIBJICHHSI OCOOMCTOrO CTAaBJICHHS PECIHOHCHTIB 1O HAIIOHAJILHUX 1 3arajbHOJIIOACHKHX IIIHHOCTEH, Bij-
CTEXEHHS TEHICHIIIH, SKi CBiMYaTh Mpo TpaHchopMaIllito KyIbTYpPHUX [IHHOCTEH 001apoBaHol 0COOUCTOCTI.

B ankeryBanHi Ta Oecimax Opanu ydacTs o0napoBaHi cTyaeHTH HamioHanbHOI akagemii KepiBHUX
KaJpiB KyJIbTypH 1 MuCTelTB, KUIBCHKOT0 HalioHALHOro yHiBepcuTeTy iMeHi Tapaca [llepuenka, KuiBcbkoro
HAIIOHATLHOTO YHIBEPCUTETY KYJIBTYpH i MUCTENTB, KHIBCHKOIO IPUBATHOTO 1HCTUTYTY €KPaHHUX MHUCTEIITB,
KuiBcbKkoro yHiBepCcUTETY pUHKOBHX BiHOCHH, KHiBCBKOTO CIIaBiCTUYHOTO yHIBEpCHUTETY, YKpaiHCHKOI aka-
neMil Oi3Hecy Ta MiNPUEMHUIITBA, HallioHATBHOTO TEXHIYHOTO YHiBepcuTeTy YKpainu "KuiBchkuii momitex-
HiuHMH iHCTUTYT", KHIBChKOTO HAIliOHALHOTO YHIBEPCHTETY TEXHOJIOTIH Ta Au3aiiny, HarionanbHoi My3udHOI
akazeMii Ykpainu imeni 1. 1. YalikoBcbkoro, KMIBCHKOTO HaIllOHAJIBHOI'O YHIBEPCUTETY TeaTpy, KiHO, Teneda-
yenns iMeHi 1. K. Kaprienka-Kaporo, KuiBcbkoi MyHIIIUIaIBHOT aKaaeMil €CTpaHOro Ta UPKOBOTO MUCTEIIT-
Ba, KwuiBchkoro iHctutyry My3ukum iMmeni P. M. I'miepa, KuiBchkoro o0iacHOTO y4HIIMINA KYJIBTYpH,
ApTeMiBChbKOro My3u4HOro yuniniia iMeHi 1. Kapa6ina, [I3epskuHcpkoro, MapiynoibChbkoro Ta XepCOHChKO-
ro My3nuHux yurinil, CeBepomoHelpkoro oonacHoro mysuunoro yuminmia imeri C. C. [Ipokod'eBa, Hixxun-
CHKOTO YYWJIMINA KYJBTYpH i MHCTeUTB iMeHi Mapii 3aHbpKoBelbKoi, YepHiBEIBKOro 00JACHOTO YUYHMIIHIIA
mucrentB iMeHi C. BopoOkeBuya, 3amopizbkoro My3udanoro yawmia iMeri I1. 1. Maiiboponu, Jlyrancekoro
00JIaCHOI0 KOJIS/DKY KYJIbTYypH 1 MUCTelTB. Bubipka ckiana 2500 oci0.

OO6napoBaHa cTyIeHTChKa MOJIOJb Ma€ BOJIOIITH HE TUTHKH BiITOBIIHUM 00CSTOM 3HaHb Ta iH(opMartii 3
JiTepaTypy, a i MeBHUMH HABUYKAMHM 3 il OLIIHKH, aHaJl3y, CHCTEeMaTH3allil, BMIHHAM 3aCTOCOBYBATH 3HAHHS 3
MPOYMTAHOrO Ha MPAKTHIIL. Bee 11e € HeB1I'eMHOIO CKITaJI0BOKO TAKOI'O 00'€MHOTO ITOHSTTSI SIK YATAIBKA KYJIBTYpa.

[MuTanHs aHKeTH OyJIM BIIOPSIKOBAaHI TaK, 00 OACP)KAaTH 3 BIIMOBIIEH aHI PO YMTAIbKI IHTEPECH,
CBITOIJISAZ, CMaKy Ta MOTPeOM MOJIOAMX JIFOJACH, TXHE MparHeHHs 10 y4acTi y JITepaTypHid MisiIbHOCTI. Y
X011 Oeciy cKaianocs YiTKilie ysBJICHHs PO PiBEHb YMTAIBKOI KYJIBTYPH JAOCIPKYBAHUX HAMH PECIIOH-
neHTiB. HarpomMa pkeHHs COLIIOIOTTYHUX JaHUX, 110 CTOCYIOThCS YUTAIlbKUX IHTepEeciB 00JapoBaHOi MOIOI1
y Tamy3l CBITOBOi Ta HAaI[lOHAJIBHOI JIiTEpaTypH, CIPSMOBYBaJOCh Ha 3IIMCHEHHS TEOPETHKO-
METO/IONIOTTYHOT0 aHAITI3y CTPYKTYPH IXHIX BIACHUX KYJIBTYPHHX iHTEpeciB, MOTped Ta MiHHOCTEH.

Jyis BUSIBJIGHHS Cepell CTYACHTChKOI MOJIOJI KaTeropii o0aapoBaHMX PECIOHJICHTIB, SIKi B IOAaJIb-
HIOMY JOCITI/PKEHHI MaJIA CKJIACTH OCHOBY COLIIOJIOTIYHUX CTPAT, HAMH IPOBOJIMIIOCS BUOIPKOBE TECTYBaHHSI
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CTYJCHTChKOI MOJIOJI, 1[0 HABYAETHCS Y BHUIIMX HABYAJIbHHMX 3aKiaaax Ykpainu. BapTo 3a3HauuTtw, 1110 Ha
ChOTOJIHI y CBITOBIH MPAKTHII ICUXOJIOTH MOUISIOTH YYHIBCEKY Ta CTYACHTCHKY MOJIO/b Ha YOTUPU KaTero-
pii, BignoBigHO 110 i1 po3ymoBuX 3ai0HOCTEH (KoedinieHT iHTenekTy — Q). BiamosiaHo q0 Takux BUMor, 00-
JapoBaHi CTYACHTH BWU3HAYaJIMCS HAMH 32 BUCOKMMH Moka3HWKaMu piBHS 1Q — 110 OamiB i Bume. o
Kateropii 00JapoBaHuX CTyIEHTIB Oyio BimHeceHo He3BuuaiiHux (120-139 IQ) i ocobmuBo 001apoBaHUX
(140 1 6inbime 1Q).

VY [OCHiKEHHI TaKoXK BPaxOBYBAaJOCsd, IO 00JAapPOBAHOK YW TAJIAHOBHTOK MO)KHA BBa)KATH MO-
JIOJTb, SIKA, 3@ OLIIHKOO JOCBIAYEHHUX CIICHIaIICTIB, Y MIpYy BUIATHHUX 3110HOCTEH JEMOHCTPYE BHCOKI JTOCST-
HEHHS B OJJHIA YM KUTbKOX cpepax: IHTeIeKTyalbHIl, aKkaJIeMIuHiif; TBOPUOro YK MPOAYKTHBHOIO MUCIICHHS,
CIIIKYBaHHS U JiZiepcTBa, XyIOXKHIN isUTbHOCTI, cepi pyxy. 3BaXkarouu Ha 1€, y BUOIPKOBOMY JIOCIi/IKEH-
Hi 32 OCHOBY TaKO Opasucs OLIHKM KypaTopiB OKpEMHX CTYIEHTCHKHX TPYIL. IM HajaBanocs NpaBo BU3HA-
YATH TUX OO0JapOBaHUX CTYICHTIB, SKi MAIOTh BHUCOKI TOKa3HUKU aKaJeMIidHOi YCHINIHOCTI, 3Ha4YHi
JOCSITHEHHS 13 00paHOi HUMH CIeNialbHOCTI, € JIaypeaTaMH Ta MEPEMOXIIIMU PI3HOMaHITHUX TBOPYHX 1 Ha-
YKOBHX KOHKYPCIB TOIIO.

BonHowac aBTop craTTi BUXOAMIA 3 TOTO, IO 00/1apoBaHa OCOOMCTICTh Ma€ BHUIIEPEPKYBAIIbHI TEMITH
TICUXIYHOTO PO3BUTKY, IO A€ ilf 3MOr'y BUOIPKOBO i aKTHBHO B3a€MOJIISITH 31 CBITOM KYJBTYpPH, 3AIHCHIOIOUH Ha
HBOT'O MEPETBOPIOIOYMI BIUIMB. BpaxoByroun 1eil (akT, BaKIMBE MICIC Y JOCTIDKCHHI BiIBEICHO BUBYCHHIO
TBOPYOTO IOPOOKY THX CTYJICHTIB, SIKi MAFOTh JIOCBiJl CAMOCTIIHOI JIiTepaTypHOI JiSUTBHOCTI.

BuBYeHHSs yATAlBKUX IHTEPECIB 001apOBAHOI CTYACHTCHKOI MO0/ BinOyBasiocs i3 3aydeHHsIM pi-
3HHMX KaTeropid pecroHACHTIB BIANOBIIHO 10 OCHOBHMX HAIPSIMIB AiSJIbHOCTI BULIMX HABYAJILHUX 3aK/IaJIiB,
y SKHX BOHM HABYAIOThCS.

[epiy kaTeropiro ONMMTYBaHUX YMOBHO OyJio BigHeceHO 10 "rymanitapiiB". Ha samurtanns "Ski
npeaMeru Bam HaiiGinbine nomobatothes?" 37% pecroHIeHTIB BiAMOBLIM, IO TyMaHiTapHi. Jpyra kateropis
obmapoBaHux cTyaeHTIB — "MuTIi". Cepel X pecrioHaeHTiB 32% Biamaiu mepesary npeaMeraM Xyma0KHbO-
MUCTEIBKOTO UK, TAKKM SIK (OpTemiaHo, BOKAI, XOpOBE JUPHUTYBaHHS, 00pa30TBOpYE MUCTEITBO, XOPEOT-
padis, mu3aiitH Tomo. TpeTio KaTeropiro CTaHOBWIIM "eKOHOMICTH Ta TipaBo3HaBIi" (cepen HUX 7% Bimanu me-
peBary mpeaMeraM eKOHOMIYHOTrOo i 5% mNpaBO3HABYOrO IUKITY), a YETBEPTY KATEropi0 — "TPUPOTHHKU-
HaykoBIi", 19% sIKUX Ha3BaJM IpEIMETH MPUPOTHHIO-HAYKOBOTO IIUKIY: (pi3rKa, MaTeMaTHKa, XiMisl TOIIIO.

41,1% pecroneHTiB-"TyMaHITapiiB", BIMOBIJAI0YN Ha 3alUTAaHHS aHKETH "SIKHM KHIDKKOBHM BU-
naHHsAM Bu Bignaere nmepepary?", Ha3BaJau XyIOXKHIO JiiTepaTypy, 17% — nirepatypy 3 MUCTEITBA, MUCTEIIT-
Bo3HaBcTBa, 11,1% — 3 ocBitH, 7% — HAyKOBO-MOMYJSIpHI BHIAHHA, 5,3% — COIIabHO-EKOHOMIUHY
mireparypy, 3,2% — peniriiiny, 3,1% — NiApyYHUKH Ta HABYAIIBHY JIiTEpaTypy, 2,6% — MIPpUPOTHIUO-HAYKOBY
mireparypy, 2% — ¢inocoderky, 2,2% — mirepaTypy 3 Kynbryponorii, 2,1% — nomituuny, 1,5% — Texniuny,
0,95% — nitepaTypy 3 00pa3zorBopyoro mucrenrtsa, 0,85% — 3 cuxosorii.

Ha 3anuranns "SIkuM xaHpaMm Ta TeMmaTuill Bu Bijjmaere mepeBary y KHIKKOBIH Jitepatypi?” "ry-
MaHitapii" BiAmoBinM, mo ix HaiiOinbme HikaBuTh Kiacuka (14,6%), noesis (9,2%), icropuuHuil poMaH
(8,7%), peanicrnuna moBicTh (7,3%), cyyacHa mpo3a (6,8%). 6,5% pecnioneHTIB J00IATh Ipuroau, 6,4% —
(danTacTHKy Ta ¢eHTesi, 5,5% — BIAIAIOTH MepeBary cy4acHoMy pomany, 5% — apamaryprii, 4,6% pecroH-
JICHTIB 3aXOILTIOIOThCS JIeTEKTUBAMU. Y 4MTaHHi 3,7% PECIOHACHTIB JOMIHYIOTh KHUTH 31 CIEI[IaJIbHOCTI,
icropuuHi — y 3,3%, y 3,2% — Ha peniriliny Tematuky, 3,1% JII00JIATh YATATH TONITHYHI poMaHH, 2,9% pec-
MOHICHTIB — YKaXH 1 MICTHKY, 2,5% — Menoapamy (KiHOYHH poMaH).

BumanusaMH 3 BUXOBaHHS JiTed mikaBisaThes 1,2% pecrnoHaeHTiB, KHUramu mpo cexc — 1,1%, 3a iH-
Tepecamu (BUJIAHHS 3 Ca/IiBHUIITBA, JIOMOBOJCTBA, KyliHapii Tomo) — 1%, KHUraMu KOMEIiitHOTO KaHpy —
1%, 3 actposnorii — 0,9%, 3 ncuxomnorii — 0,85%, 3 e3orepuku — 0,65%.

42,2% oNnuTyBaHMUX, BIIHECEHUX J0 KaTeropii "MUTIHI", BiIMOBIIal0YM HA 3alMTAHHS aHKEeTH "SIKuM
KHMKKOBUM BHJaHHSIM B Bimmaere mepeary?", HazBainu XyJI0XKHIO JitepaTypy, 19% — mirepatypy 3 muc-
TEITBa, MUCTEIITBO3HABCTRA, 9,7% — 3 00pa30TBOPUOro MUCTELTBa, 7,2% — peniriiny, 7,1% — 3 ICUXOOrii,
4% — dinocodcerky, 3,2% — 3 KyapTyposorii, 1,8% — niapydHuky Ta HaBYalbHY JiTepaTypy, 1,3% — mirepa-
Typy 3 ocBitH, 1,2% — HaykoBo-momyisipHi Bumanus, 1,1% — momituyny mirepatypy, 0,9% — colianbHo-
exoHoMiuHy, 0,8% — IpupogHIUYO-HAYKOBY JiTeparypy, 0,5% — TexHiuHy miTeparypy.

Ha 3anuranns "Skum xaHpaMm Ta TeMaTHil Bu Bigmaere nepeBary y KHHXKKOBIi Jitepatypi?" "MuT-
mi" BIAMOBLIM, 1110 iX HAHOLIbIIE MiKaBUTH Kiacuka (24,6%) ta cyuacHa mpo3a (11,8%). IToesiero 3axormito-
0Thcsd 9,5% pecnoHIeHTIB, ICTOPUYHMM poMaHoM — 6,6%, cydacHuM pomaHoM — 6,3%, a 5,8% —
JIeTeKTHBaMH. Y CTPYKTYpi uuTaHHs 5,5% 11i€i kaTeropii pecrioHICHTIB JIOMIHY€E pealicCTU4Ha MOBICTh, MPH-
rogu — y 5,4%, ¢anractuka Ta pentesi — 4,4%, KHUTH KOMeiiiHoro sxaHpy — 4,2%, npamatyprisa — 3,8%.
Bunanus i3 cremiaabHOCTI IIKaBIATh 2,7% pecnoHaeHTIB, icTropudHi — 2,3%, peniriidni — 1,1%, noaiTHaHum
poman — 1%. 0,9% onuTyBaHUX JOONATH YATATH KaxH 1 MicTuKy, 0,8% — Menoapamy (kKiHouuit poMaH).
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Kuuramu 3 BuxoBanHs jaiteit mikaBistees 0,7% pecrmonaeHTiB, mpo ceke — 0,7%, 3a iHTepecaMu (BH-
JaHHS 3 CaJIBHMIITBA, TIOMOBOJCTBA, KyiiHapii Tomo) — 0,6%, 3 actpomorii — 0,6%, 3 ncuxoiorii — 0,5%, 3
ezotepuru — 0,2%.

34% pecroHIEHTIB, BIAHECEHUX JI0 KaTeropil "eKOHOMICTH Ta MpaBO3HaBIll", BIIMOBIIAIOYM HA 3a-
MUTaHHS aHKeTH "SIKkMM KHW)KKOBMM BHAaHHsSM Bu Bimmaere mepeBary?", Ha3Balu XyIOXKHIO JITEpaTypy,
25,7% — conianbHo-ekoHOMIUHY, 10% — mpupomHUdo-HaykoBy, 9% — dinocodcbky, 6,2% — MOTITHYHY,
5,8% — HayKOBO-TIONYJISIpHI BUAaHHs, 3% — MiIpyYHHKH Ta HaBYAIBHY JiTepaTypy, 2,1% — peniriiiny mite-
patypy, 2% — 3 MHUCTEIITBA, MICTEIITBO3HABCTBA, 1% — niTeparypy 3 KyasTyposnorii, 0,5% — 3 ocsitu, 0, 3%
— TexHiuny, 0,2% — 3 oOpa3orBopyoro mucrenrsa, 0,2% — 3 ICUXOJIOTII.

A OCh K PO3IUIMIIMCSA CMaKH I[i€l TPYNH YMTAYiB 32 )KaHpaAMH Ta TEMAaTHUKOI: HaHOLIbIIE [IKAaBUTh
noesis — 15,7%, knacuka — 13,6%, npamaryprist — 10%, icropuunuii poman — 6,7%. 6,4% peCcriOHIEHTIB JI0-
ONATH YMTATH JKaxd 1 MICTUKY, 5,5% — cydacHy npo3y, 4,1% — peanicTuuHy NoBicTb, 4,8% 3aXOIUTIOIOTHCS
(daHTacTHKoIO Ta (enresi, 4,6% — nerekruBamu, 3,5% — npuromamu. KHuram 3i creriaJibHOCTI BiIIalOTh
nepeBary 3,5% pecrnoHlIeHTiB, KoMeaiiHOMY xaHpy — 3,4%, icropuuHomy poMany — 3,1%, momiTH4HOMY —
2,7%. PeniriiiHa TeMaTuKa 1iKaBUTh 3% ONMUTYBaHMX, 1,4% BiAmAIOTh NEepeBary cydyacHoMy pomany, 1,3% —
Menoapami (KiHOUUI poMaH).

Kuuramu mpo cekc mikaBuThes 2% pecroHJIeHTiB, 3 BuxoBaHHs aitell — 1,2%. Kauramu 3a intepe-
camu — 1%, 3 actposorii — 0,1%, 3 mncuxomorii — 2%, e3orepuku — 0,4%. 49,6% peCOHICHTIB-
"MPUPOHUKIB-HAYKOBIIIB" cepell MPIOPUTETHUX KHIDKKOBUX BUIaHb Ha3BAIM MPUPOIHUYO-HAYKOBY JIiTEepa-
Typy, 11,7% — xXynoxHro, 9,5% — Texniuny, 7,1% — NiApyIHUKN Ta HaBYAIBHY JiTEparypy, 5,1% — momituy-
Hy mitepaTtypy, 5% — HaykoBo-nomyisipHy, 2,8% — dimocodcebky, 2,3% — miTepaTypy 3 MHCTELTBA,
MHUCTEITBO3HABCTBA, 2% — 3 ocBiTH, 1,9% — comianbHO-eKOHOMIURHY, 1,1% — peniriiiny, 0,8% — niTepatypy 3
KynbTypouiorii, 0,6% — jiitepatypy 3 00pa3oTBopuoro mucrenTea, 0,5% — i3 mcuxoJIorii.

[ono *aHpiB Ta TEMATUKKA KHUKKOBOI MPOAYKIIiT HAMOUTHIIOK MTOMYJISAPHICTIO Y YUTAUiB Ili€l KaTe-
ropil KOPUCTYIOThCS KHHIH 13 creniaabHocTi — 39,7% pecrionnenTis, icropuuni — 8,3%, kiacuka — 7,4%,
noesis — 5,2%, icropuunuii pomat — 5,1%, peangictuyna noBicts — 4,7%, nonituunuii poman — 4,1%, cydac-
Ha po3a — 3,7%. 3,4% onuryBaHuX NMOONATE IpUTONH, 3,3% — panTacTuKy Ta denresi, 2,4% BiAmatOThH I1e-
peBary cydacHomy pomany, 2,2% — npamaryprii, 2,1% — BugaHHAM KOMeIiiHOTO kaHpy, 2% — 3 acTPOJIOTii,
1,7% — 3 ncuxosorii, 1,4% 3axoIIol0ThCs AeTeKTuBamMy, 1,1% — penirifinoro TemaTikoro, 0,9% pecrioHaeH-
TiB JIOOJIATH YATATH JKaXHu 1 MicTUKY, 0,5% — MenoapaMy (KIHOYHMI poMaH).

Bunanusamu 3 BUxoBaHHs Aitei HmikaBuThes 0,4%, kauramu npo cexc — 0,2%, BUIaHHAMU 3a iHTepe-
camu — 0, 2%.

ABTOpOM CTaTTi TaKOXK OyNO 3[iHICHEHO KyJIbTYPOJOTIYHUN aHaNi3 iHTepeciB Ta MpiopuTeTiB 001a-
POBaHOi 0COOMCTOCTI B rayry3i My3U4HOI'0 MUCTENTBA. 32% PEeCcrOHACHTIB BIIIalIN TiepeBary mpeiMeram Xy-
JO)KHBO-MHCTEIIBKOTO MKy, TakuM SK QopTemaHo, BOKaJ, XOpOBE JWPHUTYBaHHS, 00pa3oTBOpUE
MUCTENTBO, Xopeorpadis, Au3ailH TOIO, HA OCHOBI Yoro ix Oyno BimHeceHO Jo kKareropii "mMuTHiB". B pe-
3yNbTaTi BUBUCHHS TXHBOT JYMKH, MU BUSBHIN BUJIM MY3UYHOTO MHCTEITBA T TBOPH, KOTPI KOPUCTYIOTHCS
HaAMOLIBIIO MOMYJISIPHICTIO B XyJOXKHBO 1 TBOPUO 00/1apOBaHOI OCOOHCTOCTI.

Haiibinpma KiTbKiCTh PECIIOHICHTIB "MUTIIB" TIepeBary BijialoTh (opTeniaHHOMY Ta CHM(OHIYHO-
My mucteutBy (55, 8%). Cepen ymobnennx my3ndaux TBopis: 1-if Konueprt mis ¢-vo 1 Cumdonis Ne 6 Ta
"TTopu poky" I1.I. YaiikoBchkoro; 1-it Konnepr mis ¢-Ho 3 opkectpom, "Hoxtiopu", Banbcun @. Illonena;
"Pouno" K. BeGepa; "Croita B crapoBunHoMy cTiiti" A. lInitke; "Menyer" @. llly6epra; Konnept G-dur I
4. A. BiBansai; "JIe6iap" K. Cen-Canca; Banbsc 3 onepu "€Breniit Onerin" I1.1. YaiikoBcbkoro; "Pokea
nanrepa" I'. Manuini; "[Tscosa" B. IlleGanina; "Cepenana" I. Taiinna; Tamok i3 ma6msamu 3 Ganery "Tas-
ne" A. Xauarypsiaa; Ponso 3 croitu Ne 2 1.-C. baxa; "Biuckyue anerpo” op. 92 ®. Mengenscona; "Kankan"
M. Ckopuk; Conara Ne 6 A-dur st ckpunku ta ¢opreniano, "do Enizu", Cumdonis Ne 5 "[larernyna co-
nata" JI. BerxoBena; 2-if koHuept s ¢-uo 3 opkectpom C. Paxmaninosa; "Croira [lep ['tont" E. I'pura;
"Kasku Bincekoro micy" 1. llltpayca; Cumdonis Ne 40, Conatu B.-A. Momnapra; Banbc 1o apamu M. Jlep-
MoHTOBa "Mackapan" A. XavartypsiHa; Banbc i pomanc 3 My3uuHuX inroctpaniit "3amerine” ['. CBupuioBa;
"TMaccakanisa" I'.-®. I'ernens.

Ha npyromy wmicTi 3a momyJsipHICTIO Y PEeCIIOH/ICHTIB-MHUTIIB CTOITh BOKaJbHE MUCTENTBO (22, 1 %).
Haituacrime cepen ymo0IeHOT My3UKH YKPaiHCBKUX €CTPAaTHUX KOMIIO3UTOPIB HAa3WBAarOTh: A. 3JI0THUKA,
C. Cabanama, I1. Maiibopomu, A. Binama, T. Tlerpunenka. Cepen yno0JeHHX BUKOHABIIIB Cy4acHoOi ykpai-
HCBKOI ecTpaJii Ta HapOJHUX YKpaiHChKHX IMiCeHb HaluacTilie 3a Bce Ha3uBaroTh iMena: [1. 3i0posa, A. Ilo-
HomapwoBa, A. Jlopak, P. Kupnuenko, H. 'natioka, H. Matsienko, A. Matgienko, T. [ToBaniii, B. Menanze,
Anpomy, BokansHui ayer Ilorama i Hacti KameHchkux, a cepen ymroOneHUX 3apyODKHMX BOKAJICTIB —
O. 'asmanoga, I'. Jlenica, Banepito, A. [TyradoBy, C. Tpodimopa, C. Muxaitiopa, M. backos, 0. AHTOHORA,
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H. Baokiny, ®. Kipkopoga, /. binana, C. JIazapesa, E. ITiap, M. Mat’e, M. JIxxekcona, I'. PoGina, I1. Kemr-
Oemn-Jlaiionca.

PecrionyienTr Bijyianu mepeBary TakuM YKpPaiHCBKUM ecTpajHUM KojiektuBam: rpymi "Ckpsbin",
rpymi "TIK" ("TBepesictb 1 KynbTypa"), pok-rpymi "["alizamakn", BokanpHOMYy KBaprtery "['erbman" (AH-
cambiib MBC Vkpainn), rpyni "Mozok [aTepretiment”, rpyni "Okean Enb3n", pok-rpyni "Boruri Bumoris-
coa" ("BB"), xin-xom rpyni "Tanox Ha Maiinani Konro" ("THM Konro"), rpymi "Taprax".

VYkpaiHCBKUM pecIiOHJIEHTaM cepell 3apyODKHUX eCTpaJHUX KOJIEKTHBIB HAWOUIbIIE TOA00at0THC:
pok-rpyna "IJT" (Pocis), rpyna "A'crymio" (A'Studio) (Pocis), pok-rpymna "Mammna vacy" (Pocis), rpyna
"JIro6e" (Pocist), pok-rpyna "bi-2" (Pocis); pok-rpyma "Jlsmic TpyOenskoir" (Binmopycis); pok-rpyma
"Scorpions" (HimeuunHa).

Cepen ymo0JieHUX BOKaJIbHMX TBOPIB "MHTLI" HalyacTillle Ha3UBalOTh KiacuyHi: "B pidili OLKHUTH
rypkiTiuBuii Ban" K. BinsOoa; dyer Omapku 1 Kapacs 3 omepu "3amopoxkenps 3a dynaem" A. I'ymaka-
ApremoBcbkoro; "Summertime" 3 onepu "Tlopri 1 6ic" Ix. [epmsina; "Skmo mobum” k. Ilepronesi,
C. Ykonos; Apio3zo Haranku 3 onepu "Pycanka" A. Jlaprommxkcbkoro; "lcnancbke 6onepo" Yiapo; "Emira-
nama I'imenero" 3 onepu "Hepon" A. PyOinmreitna; "Ilicas mpo macta" 1. amo, [1. Jlynenka; "Tu He cIti-
Bai, gyma niBuns" A. Bapmamosa; "Tlicenpka 3a0aBu" 3 onepsl "J{o0puns Mukutna" A. ['peuaninoBa; apist
®dirapo "Non piu' andrai..." 3 onepu "Becuis @irapo” B.-A. Mouapta; apis "Let bright the Seraphim" 3 opa-
topii "Camcon" I'.-®. I"'enpens; "3acronbHa micHs" 3 onepu "Tpagiata” J[x. Bepai; "Xabanepa" 1 "[lurancs-
ka micaa"" 3 onepu "Kapmen" XK. Bize; apist "Nun wird mein liebster Brautigam" (Hapeuenwuii HebecHuii B
CBIT izme...) 3 "Pi3aBsHoi oparopii” I.-C. Baxa; "Mononor Bormana" 3 orepu "borman XMenbHUIBKUR"
K. Hanbkepunua; apis "Bigkpunacs ayma'" 3 onepu "Camcon i Jlanina" K. Cen-Canca; "Kapatuna Jlroamuaun"
3 oniepu "Pycnan i JIrogmuina" i "Apis Cycanina" 3 onepu "Kutrs 3a Laps" M. 'nunkwy; "IMicas Haranku" 3
onepu "Hatanka-IlonTaska" H. Jlucenka; Apio3zo Jlencekoro ("5 mro6mio Bac..."), 3 onepu "€Breniii OHe-
rin", apig Pobepra ("XTo Moxe 3piBHATHCH 3 MaTuibaoto Moeto..") 3 onepu "lomanTta" I1. YalikoBcbKoro;
"banaga Mennmoca" 3 onepu "Jlopores" T. XpeHHikoBa.

PecrionyenTr BiarOTh TepeBary HapoOTHOMY 1 €CTpaJHOMY BOKaly: YKpPailHCBKUM HapOJHUM
mi msim: "UepeBuuku", "Micsup Ha Hebi", "UepBona kanunHa"; "Maska 1 Jlykam" B. Bpynsosa; "['nopist 161"
JI. bepucraiina; "UlepOypcbki napaconbku” (¢p. "Les Parapluies de Cherbourg"); 3 Mmy3u4Hoi Menoapamu:
XK. Jemi Ha my3. M. Jlerpana; "[lignimucs Hag mapHotor" my3. A. [lyradosoi, ci. I. Pesnnka; "Binoi akamii
rpoHa nyxmsHi" my3. B. bacuepa, ci. M. Marycosebkoro a0 ¢inemy "ui Typ6inux"; "Xait Oyzae cBit 4y-
nosuit" O. Cunoposa; "Crapuii posuts” M. Minkosa; "Jlnerscst my3uka" B. JloOpunina; "MamuHa BUIIHS"
Mmy3. A. [Mamkesuy, cn. . JIynenka; "Vipaina" mys. i ci. T. [lerpunenka; "ManuHoBuii 13BiH" My3. A. Mopo-
30Ba, ci. A. [lonepeunoro.

Ha Tperbomy MicTi 3a MOMYISPHICTIO Y PECMIOHACHTIB CTOITh XopoBe muctenTBo (15, 3%). Cepen
YIIOOJICHUX XOPOBHX KOJIEKTHBIB: My3uuHMid KosekTHB "Xop Typenbkoro" (Pocis), kaMepHHI XOpPOBHH KO-
nektuB "Kuis" (Ykpaina), kamepHuil xopoBuii konektus "Xpematuk" (Ykpaina), KuiBcbkuil mutsanit xop
"Hlenpux" (Ykpaina), xopoBa Kariena XJIOM4HKiB Ta roHakiB "/I3Bonuk", Kamepuuii xop "Kpeno" (Ykpaina),
Kanena "Iymka" (Ykpaina), yonoiumii xop "Eneca" (I'py3is), Xop Jonckkux kozaki (Pocist), AkagemiuHui
BeNMKuUi Xop "Maiictpu xopooro criBy" (Pocist), yonoBiumii 1 quTsianii Xop MOCKOBCHKOT XOPOBOi aKaJieMii.

PecnionienTr Ha3UBAIOTH Cepell YIII0OIEHUX XOPOBHX 1 CMM(OHIYHHUX TBOPIB MOJIOTHA YKPATHCHKUX 1 PO-
ciiceknx kiacukiB: "Henmumeauii kaHoH", "XBamite ['ocoma 3 HeOec" my3. H. Jlimenpkoro, "Jlitypris" mys.
M. JleontoBuya, kanrtarta "I[Ban ['yc" my3. M. Jlucenka, ci. T. IlleBuenka, "b'tots moporu" mys. K. Crenenka, ci.
I. ®panka, oparopis "dyma mpo niBKy-Opanky Mapycio borycmaBky" my3. M. BepHKOBCbKOro, KaHTaTa-
cumonisn” "Kaskaz" my3. C. Jlionkenua, cin. T. [lleBuenka, kantata "3anosit" my3. b. JIsrommHckkoro, cii.
T. lleBuyenka, "BecHa" C. Paxmaninosa, "loan [lamackin" C. Taneera, "PexBiem" A. Ilnitke, "Kypchki micHi"
I'. Ceupunona, "I1canom" E. Crankosuua, "Jlitypris", "3onorocioB", "®paniry3ski ppecku” JI. JJuuko, "Monut-
Ba 3a Ykpainy" M. JIucenka; "Konuckosa" b. JIstommucekoro; "Becsini Bomu" C. Paxmaninosa; xop "Lle Oyna
tixa HiY" my3. K. Cremenka, ci. JI. Ykpainku; xantata "Panyiics HuBa He momutas" my3. M. Jlucenka, ci.
T. llleBuyeHka; xopori TBopU "3arrymina inuHonbka" 1 "Of 3iiinwia 3o0psa" M. JIeonToBrUYa, yKpaiHChKa HapOIHA
micHs "Iau, [nu, noxauk!" B 00poOiti €. Jlsmenka; xopopuii TBip "Crenucs, 6apsiHok” I'. /laBUI0BCHKOTO.

Cepen ynmo0eHo1 3apy0ikHOT XOpOBOi My3uku: Xopai 3 AyxoBHoi kanTatu Ne 147 "Icyc — Most pa-
micte" M.-C. Baxa; Kanrata "I'nopis" I u. A. BiBambmi, "Ave Maria" Jix. Kauini, "Agnus Dei" XK. Bise,
"Dignare" I'.-®. I'ennens, "Hia" 1. I'yHo.

VY BUKOHaHHI JUTSYMUX XOPOBUX KOJEKTHBIB PECIIOHJIEHTAM OCOOJIHMBO MOJIOOWIIMCS TaKi TBOPH:
onepu-kaszku: "Koza-nepeza" M. Jlucenka, "Konsuka Kyss" 0. JleonroBnya, "B kpaidi My3nuHHAX YaKIyHiB"
10. Annepa, mro3uki "Ky-ky-pi-ky!" H. Kapii, ¢honabk-clieHr 3 BAKOPHCTAHHSIM HapOIHUX IICEHb PI3HUX peri-
oHiB Ykpainu ("3uma" Ta "Becna"), a Takox JyeTH 3 oriep, JUTSi eCTpaiHi MiCHI, [PKa30B1 KOMITO3HIIII.
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PecrionieHTaMU-MUTIISIMEA Ha3WBAIOThCA HaWKpallli 3pa3kd 3axiTHOEBPONEHCHKOI CBITOBOI KIIacHY-
HOT Ta Cy4acHOI BOKanbHO-cuMQoHiunoi My3uku: "IIpuctpacti 3a Matsiem", "Maruidikat" 1. Baxa, "I'no-
pis" A. Bisanbnui, omepa "Opdeii 1 Eppunika" K. I'moka, opartopii "TBopenns csity" Ta "Ilopu poky"
. Taitama, "Crabar Matep" Jx. Pocuni, Cumdomnis Ne 9 i "CestkoBa meca" JI. Berxosena, kantata "Cim
ciiB Icyca Ha Xpecti" C. ®panka, "Beenorne oainas” C. Paxmaninoa, Cumdonis Ne 13 J1. IllocTakoBuya,
Meca no maxop B. Monapra.

Ha werBepTomMy MicCTi 32 MpiopUTETaMH PECIIOH/ICHTIB CTOITh JTyXOBe iHCTpyMeHTanbHe MucTenTBo (10,1%).
Cepen ynroOJieHHX TBOPIB PECHOHICHTH Ha3uBaioTh: "KaHoH" (111 nBox kiaapHeTiB) A. JIsgora; "Komuckosa"
(st 2 Tpy6) K. anbkeBnya; [T'eca Taip. 98, Ne 4 (st TpyOu 1 Bantopan) A. Crenenka; "TaHOK CHDKHHOK 3 Oa-
nery "JlicHa micHa" (it 2-x xiapHetis) M. Ckopynbscbkoro; "He nuiire Toi, XTo 3HaB" (pOMaHC s KOpHETa i
Oapurona) I1. YaiikoBchkoro; "3acronbHa 1micHs 3 orepH "Tpasiara" (171t TBOX BaITOpH, TpoMOOoHa 1 Tyomn) JIxk.
Beppi; "Pariconist y crumi 6mro3" (tpy6a) k. ['epusina; "Konmeprmriok Ne 2, [ 4. (knapaer) @. MeHaenbcona,
"bpaBypnuii ronak" A. Mronepa (kcusiodon); Conara I 4. (kiapuer) @. ITynenka; "Banbsc" (duteiita) b. N'omapa.
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MY3HKOIO, 3’sICYBaJIOCs, 1110 JIUIIIE 38 OCTAHHI JIECSATh POKIiB HUHIIIHBOTO CTONITTS, 3'SIBUIIMCS Bapialii: B Ap-
Bo [LIsipra ("PekBiem mpo mpito & Bonepo Pasenst), B Cepris [srinesa (BokansHo-xopeorpadivHa moema Ha
My3uKy M. PaBens s conpaHo, TeHOpa 1 cekcTery koHTpabacie (2000)), y AHIIPOIIETPOBCHKOr0 KOMIIO3H-
topa O. Hexwuras cumdoniunuii TBip "bonepo. Excnepument. PaBens-Hexuraii" (2009-2010). O6gapoBani
MY3HKaHTH BBaXaroTh, o O. Hexxurait npountye Mopica PaBenst Ha3Bu4aiiHO yBa)KHO, a BOIHOYAC HEOUi-
KyBaHO, BHOCSIYM B TEHIallbHy MY3UKY CBili cBbHU morisir. OTke, MijJ yac iHTepiopu3alii 00japoBaHUMHU
0COOHCTOCTSIMH NICJECBPIB My3UYHOTO MHCTEITBA BUSBISIOTHCS XapaKTepHI TpaHchopMmallii, BIACTUBI Cy-
YaCHUM IHCTPYMEHTaIbHUM 00pOOKaM: Bijl KIIACHKH JIO JXKa3-pOKY.

Pe3ynbraTi COIIOI0riYHOr0 JOCTIKEHHS Jal0Th 3MOI'y 3pOOUTH BUCHOBOK MPO MOXIUBICTH OITH-
MaJIBHOTO YIPaBIiHHS PO3BUTKOM TBOPUYMX 3II0HOCTEH 0071apoBaHOi OCOOMCTOCTI Ta MPOIIECOM 1HTEpiOpH-
3allii KyJIbTYpHUX IIHHOCTEH 3a YMOBH BpaxyBaHHsS 1i iHIUBiIyalbHHX iHTEpeciB Ta MoTped, sSKi MaroTh
Pi3HOOIYHY CTIPSIMOBAHICTb.
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XYAOXHSA IHTEPIIPETALIA ®AKTIB 30BHILIHBOI'O JOCBIAY

CyTbh XyAOXHBOI 1HTEpHpeTallii 30BHIITHFOIO JOCBiAY MONATaE B NMEPETBOPEHHI (DAKTIB 1 MO — MOBCSKIEH-
HHUX 200 ICTOPUYHUX — B XYAOXKHI 00pa3u. Bcs MHOXKHMHA OB SI3aHHX 3 IIMM TeM MOXKe OyTH Opi€HTOBHO KiacugikoBa-
Ha 32 MPHUHAJIEKHICTIO I0 OIHOTO 3 TPHhOX KOHIEHTPUYHUX KPYTiB: JIOJMHA, CYCIUIBCTBO, CBIT. Crernmdika
iHTeprpeTanii Takoi TPaHCICTOPHYHOI MaKpO-TEMH BU3HAYAETHCS 1HAMBIAYaJIbHICTIO aBTOpa 1 KYJbTYPHOIO Iapajur-
MOI0, SIKY BiH TpejcTaBisie. KynbTyprepMeHeBTHUHHHN MiAX1JA Ja€ 3MOT'Y BpaxyBaTH Lied KOHTEKCT 1 aJjeKBaTHIIIe OLli-
HUTH SIK KOHKPETHUH BUTBIp MHUCTEITBA, TaK 1 Ti TEHJCHIII], IKi B HhOMY MPOSIBIISIFOTHCSL.

Kniouosi crosa: MUCTENITBO, KYIIBTYPOJIOTIYHA TEPMEHEBTHKA, JIOCBIJI, XYIOXKHS iHTEPIIpETALIis.

Konecnux Enena Cepzeesna, xanoudam @uiocoghckux Hayk, 0oyenm, OOKMOPaHm Kagpeopvl meopemuieckol,
NPUKTIAOHOU KYIIbMypOoNo2uU U My3svikogedenusi Hayuonanwroti axademuu pykogoOSUX Kaopos Kyilbhypbl U UCKYCCME

Xyao:kecTBeHHAs HHTEPNpPeTANsA (PAKTOB BHEIIHEr0 ONbITA

CyIIHOCTb XYI0KECTBEHHON MHTEPIPETAIIMN BHEIIHETO OIBITA COCTOMT B MPEBpaIleHry (HaKkTOB ¥ COOBITHI —
MTOBCETHEBHBIX MM HCTOPHUYECKUX — B XYJAOKECTBEHHBIE 00pa3bl. Bce MHOKECTBO CBSI3aHHBIX C 3THM TEM MOXET OBITh
OPHEHTUPOBOYHO KIACCH()UIMPOBAHO MO MPUHAIISKHOCTH K OJHOMY M3 TPEX KOHIIEHTPHUUYECKMX KPYIOB: YEIIOBEK,
o6mectBo, Mup. Crienngprka MHTEPIPETAIMN TAKOH TPAHCHCTOPUIECKOU MAKPO-TEMbI OMPEIEIACTCS UHIUBHIYaIbHO-
CTBIO aBTOpa U KYJIbTYPHOM MapaIurMoi, KOTOPYIO OH IMpezcTaBisier. KyabTyprepMeHeBTUUECKHI TOIXO/ MO3BOJISIET
y4ECTh 3TOT KOHTEKCT M 0OJiee aJeKBaTHO OLEHUTh KaK KOHKPETHOE MPOHM3BEICHNUE MCKYCCTBA, TaK U T€ TEHAEHIIWH,
KOTOpPHBIE B HEM IPOSIBJISIFOTCSL.

Kniouesvle cnosa: UCKycCTBO, KYJIBTYPOJIOTUYECKasi TePMEHEBTHKA, OIBIT, XyI0KECTBEHHAS HHTEPIPETALIHSL.

Kolesnyk Olena, PhD in Philosophy, associate professor, doctoral-student, the theoretical and applied study
of culture and music studies chair, National academy of managerial staff of culture and art

The artistic interpretation of the "outer' experience facts

The essence of the artistic interpretation of the "outer" (as an opposite to inner) experience is the process of
turning facts and events, whether mundane or historical, into artistic images. All the variety of themes can be roughly
classified as belonging to one of the three concentric circles: human being, society and the world. The specifics of
interpretation of such trans-historical macro-themes are defined by the individuality of the author and the cultural
paradigm he/she represents. The culturological-hermeneutic approach allows to take this context into consideration and
thus more adequately evaluate a specific work of art and a certain tendencies that manifest themselves in it.

The experience — whether personal or cultural — is one of the most immediate sources of the artistic creation.
The concrete facts are interpreted by the author in accordance to the personal world outlook and to the world picture,
typical for a certain cultural paradigm. It should be noted, that an author can be either more or less typical representative
of such paradigm, or an agent of its shifting.

The first of the transcultural themes is the representation of a human being. There are two main approaches to
it. In the first case, we see a generalized form of a human being as opposed to other creatures, or as a representative of a
certain group. In the first case author aimed at showing the unique personality.
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The "generic" depictions of human beings can be found in almost all ethnic cultures. Each of them developed a
kind of a canon, that can be defined by two parameters: 1) what person (gender, age, race etc) is chosen as an object and
2) how they are depicted.

In some cases, art goes ahead of the science. For example, in W. Shakespeare’s works we can see quite
coherent ideas about psychosomatics. The XIX ct. literature investigated different aspects of the mind and body
interaction. Such tendencies continue in the contemporary culture. So, the art has a function of an alternative cognitive
instrument.

The representation of a unique personality is the most clearly seen in such genres as portrait and biography.
Any portrait is an interpretation of a character and life of a sitter. Sometimes it acquires a symbolical dimension,
showing not only a person, but certain character type.

Any person lives — and is depicted — in a social context. So, the second of the great transcultural themes is the
human interrelations. Both choice of the subject and the manner of its depiction depends on the cultural paradigm. For
example, in the Western art the theme of love is one of the most prominent. But in some cultures even the word,
denoting this feeling was absent, which made the depiction of it impossible.

An artist can make a generalized image of a social fact, or even the whole life of a society, taking role of a
sociologist, philosopher and culturologist. It is well known, that some of the great writers coped with this task more
successfully than the professional scholars. But at the same time, to become a work of art, any potentially interesting
fact is to be completely reworked.

In our times we see the fact of permutation as the merging of the real and the fictional, the "objective" life and
the work of art. The results can be esthetically interesting, but the process itself is potentially destructive as it disorients
the recipients in their social life.

The third sphere of the artistic interpretation is the world as a whole. The most immediate universal context of
a social life is the natural environment. The nature as a whole and its separate representatives were mythologized. For
example, an animal could be seen as a microcosm. The whole universe was seen as a mesh of connections, linking all
objects into the whole.

For quite a long time the nature was not depicted of described explicitly. There was "too much" nature as it
was, so the artists were more interested in human work. Only in the times of Proto-Renaissance the landscape picture
appeared. Later, as the unspoiled nature receded, the artists became more interested in it. The Romantics exulted about
the wild beauty of uninhabited places. So the author had a choice: either go and find the primeval nature, or stay and
depict the "second nature" as the man-made environment.

In the latter case the main object of depiction is a thing, or a combination of things. In the traditional society
every object had constant symbolical meaning. In the contemporary art there are no meanings at all; every object
becomes something different in a different context.

One of the results of living in such a cultural space is the nostalgic feelings about the unspoiled unity of the world.
It leads to the new approaches to the interrelations of the humanity with the universe, which no longer can be seen just as
the passive environment of our activity. For example, in biology the theory of Gaia — the living Earth — has emerged.
Modern art as well seeks the new ways of understanding and expressing the place of human in the universal context.

Keywords: art, artistic interpretation, culturological hermeneutics, experience.

deHOMEH XyI0KHBOT IHTepIpeTallii y Halll 4yac HabyBae 0COOJMBOrO 3HAYCHHS 3aBISKH HOro poji y
3a0e3revYeHH] Pi3HOMaHITHUX THTErPaTHBHUX B3a€MO3B’SI3KiB PI3HHUX €IEMEHTIB BCEPEANHI Xy0KHBOT KyJIb-
TYpH, a TAKOXK 1X 30BHIIIHIX B3a€MOJIiil 3 pI3HUMH HE-XyJOXHIMH KyJIbTypHHMH cdepamul (iHIUBITyaTbHUN
Ta CyCHUIBHHIA JOCBIT).

TeopeTHuHOI OCHOBOIO JTOCTIIKEHHS XyIOXKHBOT IHTEpIpeTallii BUCTYNAIOTh KJIaCHYHA TepPMEHEB-
tuka O. lneitepmaxepa i B. [inbTes, onTonoriuna repmenestika M. Taiinerrepa, I'.-I'. Tapamepa i I1. Pi-
Kepa, a TaKoX IHII CyMICHI HampsMu TyMaHitapucTuku (B T.4. koHuenmii M. baxrina i O. Jlocesa).
Meronosoriuae 3Ha4eHHs] MAIOTh Mpalli TAKAX Cy4acHUX JOCTITHUKIB, ik A. Kupumok, C. KpumMcrkuii, B.
JInukoBax. 3aBHaHHSIM JIOCHIDKEHHS € 3aCTOCYBaHHS KYJIbTYp-TEPMEHEBTUYHOTO MiAXOMy Ui BUBUYCHHS
TEHJICHIIIH XyI0)KHbOT IHTepIpeTallii TPaHCICTOPUIHUX MaKPO-TEM.

OpnHMM 3 HAaHOUIBII Oe3MOCePEIHIX PKEpel HAaTXHEHHS aBTOpa € HOro BIaCHUH JOCBiJ, KUK MOXKHA,
3 JIESIKOIO JTOJICI0 YMOBHOCTI, PO3IUIMTH HA 30BHIIIHIN 1 BHYTPIIHIA. Y TiepuioMy BUNAJKy MU MAa€EMO CIIpa-
BY 3 BIJIHOCHO 00’ €KTHBHHMH (haKTaMH, SIKi MiIa0THCS TOCTIHKEHHIO 32 JOIIOMOrol0 GiorpadiyHoro Mero-
ny. Y apyromy BUNAIKy HAEThCs PO BHYTpIMIHIO Oiorpadito, BUBUATH Ky 3HAYHO BaXKUe.

Kpi3p icropito MucTelnTBa MpoXosaTh "BidHI TeMHU'", MMOB’sI3aHi 3 YHIBEpcallisiMH JFOACKKOTO OYyTTSI.
Creruika IXHBOT IHTEpIPETAILIi] 3aJICKUTh K BiJl IHIUBIIYyaaIbHOCTI MUTIIS, TaK 1 BiJl JOMIHYIO4Oi KApTHHU
cBiTy. [Ipu 11bOMY aBTOpChKa KapTHHA CBITY MOXKE IMPAKTHYHO IMOBHICTIO 30iraTHCs 3 TOMIHYIOYO0 B IICBHIM
KyJIBTYPHIH mapaaurmi — abo  3a JeTKUMH NapaMeTpaMy BiJIPI3HATHUCS BiJl HEl UM HaBiTh IMPOTUCTOATH iH.
A OT)Ke, MH Ma€EMO OIIIHUTH CTYIIEHb PENPE3EHTATUBHOCTI TIEBHOT'O MUTILIS SIK IPEICTABHUKA CBOET KYJIBTYPH.

3arajbHi YSIBICHHS PO CYTHICTh YHIBEPCYMY, BIIACTHBI OKPEMOMY MUTIIIO UM LIUTIH KyJIbTypi, BU3HA-
YarOTh TIYMAaYCHHS OKPEMHUX I03aXyJ0XKHIX 00’€KTiB. 3pOOMMO KOPOTKHI OIS MOXKJIMBUX MIAXOIB 0 1H-
TepIpeTallii TPhOX KIFOUOBUX TeM OYy/b-IKOI XyJI0KHBOI TBOPUOCTI: 1) JII0MHU; 2) COLliyMy Ta 3) yHIBEPCyMY.
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[Ipo mo4aTok KyJIbTYpHOTO CAMOOCMHCIICHHS Ta CAMOIHTEPIIPETaIil MU MOKEMO CYJUTH MaiKe BU-
HSATKOBO 13 300pakeHb caMoi JTroauHu. [Ipy 11boMy B)KE B IMAJICONITI BUALTHIIMCS JBa MIXOAM: FeHepai3allis
JIIOJICBKOIO Tija, SIK BUPa)KEHHS CaMOr'o sIBUINA JOACHKOCTI, Ta CIpola IepenaTH HEMOBTOPHY 0COOUCTICTb.

VY KOXHIH KylTbTypi pO3BUBCS OLTBII YM MEHII YiTKUH XYIOXKHIM KaHOH, SIKUH MOXXHA OIIIHUTH 32
JIBOMa OCHOBHMMH TlapameTpamu: 1) sika IoauHa 300pakyBaniacs (y KJIACHYHOMY TPEIbKOMY MHCTEITBI
MaliKe HeMa JITeH Ta cTapuX, JaBHI MEePCH He 300pakyBajiy JKIHOK TOIIO) 1 2) K camMe BOHA PEIPE3CHTYBa-
nacst. Buxonsiu 3 NpUHIMITIB TOJIEPAHTHOCTI, MO’KHA BH3HATH MPABOMIPHUMH Pi3HI MiIXOAU 10 300paskeHHs
TIIECHOCTI, alie HellapMa K KaHOH 3aKpIilUBCS eJUTIHCHKUH i1ea: pealicTuYHe, aHaTOMIYHO MpaBUIIbHE 30-
OpakeHHS FAPMOHIYHOT JTFOIUHU.

VY neskux BHIAJKaX MHCTELTBO MOXKE JIajieKO BUIIEPEKYBaTH HAYKy CBOTO Yacy. 3HAUEHHS JIIO/Ch-
KOl TIJIECHOCTI HOBATOPCHKMUM YMHOM OCMHUCIIOETBCs B I’ecax B. Illekcmipa: HOro mepcoHaxi MawTh BiK,
CTaTh, 30BHIIIHI JJaHi, CTaH 3/I0POB’s TOIO, IPUYOMY BCI 111 BJIACTUBOCTI O€3MOCEepPEIHbO BIUIUBAOTH HA iXHI
nii. MUCTeIbKi TOCTiKEeHHs, TpoBeAeH] B JiTepaTypi XIX CT., CTOCYIOThCSI TUTaHb TUIECHOI 1IEHTHYHOCTI,
MOXIIMBOCTEH IMTYYHOI'0 CTBOPEHHS TiJIa Ta MOXJIMBOCTEH camoro Tina. OTke, XylokKHS KyIbTypa, HEPiJIKo
BHCTYyTaJIa aJlbTePHATUBHAM IHCTPYMEHTOM ITi3HAHHS JIFOJICBKOT COMH.

XX CT. 03HAMEHYBAJIOCSI BUHUKHEHHSM (hitocodii HOBOI TITIECHOCTI, MpuYoMy y (paHIy3bKiil Tpa-
Jilii 3 1 "HacTaHOBOIO Ha HENOBIPY", COMATHYHICTh MOB’A3YETHCH, MEPII 32 BCE, 3 HEraTUBHUMHU aeKTaMu.
B niMenbkiit ¢inocodii akKIEeHTH CTaBIATHCS 1HAKIIE, 30KpeMa HAeThC PO TUISCHY YKOPIHEHICTb JIFOChKOT
nyxoBHocTi. Tak uu iHakmie, Ginocodis, KyIbTypoIoris Ta MUCTEUTBO, IEPEAYyCiM JliTepaTypa, BCE aKTHB-
Hillle TAI0Th CBOT TIIyMadeHHs MpoOiieM TeHAepy, pacH, BiKy. B IIeHTpi yBaru Bce YacTillle OMMMHSETHCS HE
HOpPMAaTHUBHE, a "mpobiiemMHe" TiJIo.

HactynmHuM acnekToM XyI0oKHBOTO TIyMaudeHHS JIFOJICHKOro OyTTs € crpoba 3po3yMiTH Ta BUPa3H-
TH, @ OT)KE — IHTEPIPETYBaTH HEMOBTOPHY IHAWBIAyalbHICTh. L[ repMeHeBTHKa JymIi Ta JOJi 3HAXOAUTH
CBIlf HAWBUIIMIA BHpa3 y TaKUX jKaHpax, sIK mopTper Ta Oiorpadis. [lopTper € cBOEpiqHOIO iHTEpIpEeTAaIli€0
XapakTepy, CTaTycy, J0JIi KOHKpeTHOI ocoOu. Hepimko TyT BimOyBa€eThCs BUXIJ Ha OUIBII BUCOKUN PIBEHBb
CHMBOIIIYHOTO y3arajJbHEHHS: OKpeMa JIF0JIMHA CTa€ YOcOOIEeHHIM icTopruuHOoro abo Biunoro tumy. [loptper
YH aBTOMOPTPET MUTIS MaibKe 3aBXK/H Tependadae OCMUCICHHS He TUTbKH HOTro XapakTepy, a i xapakrepy
fioro TBopyoCTi. Pi3HU cTynenp HaOIM>KEHHS 0 OpUTIHAITY BIACTUBHA 1 JTiTepaTypHiit Giorpadii.

I'epoit Oyab-sikoi O6iorpadii um aBTobiorpadii — i sik ocoda, 1 9K XyI0xkKHiIl 00pa3 — He iCHYe 103a Co-
MiJIbHUM 1 IPUPOJHUM KOHTEKCTOM. OTXKe, PYroro 3 TPAaHCKYJIBTYPHHUX TeM € MIKOCOOMCTICHI Ta CcOIlialb-
Hi JIIOJICEKI CTOCYHKH SIK BCEPEIMHI OJJHOTO CYCIIUILCTBA, TaK 1 MiXK Pi3HUMH COI[IyMaMH.

IIpo Te, 110 HaeThes He JIMIIE PO BiToOpakeHHs 00’ eKTUBHMX (haKTIB, a came PO TBOPUY IHTEPIIpeTa-
11iF0, MOYKHA CYIMTH X04a O 3 MPUHIMIIOBO BIMIHHUX TIyMau€Hb Ti€l caMoO MPOOIEMATUKH — 3aJIGKHO BiJl 0CO-
OMCTOCTI aBTOpA Ta HOro €THOHAIIOHANLHOTO KOHTEKCTY. Hamnprkiaz, onHiero 3 EeHTPaIbHUX TEM €BPOIEHCHKOT
JITEpaTypH € KOXaHHs, K€ 3 0COOMCTOro MOYyTTS IIEPETBOPIOETHC HA PL10cO(ChKUI MPUHIUTL. AHATIOTH MOX-
Ha 3HANTH B 1CNIAMCBKIH, IHAIMCHKIN, MajneKocximHii Tpaauiisax. OmHaK y JesKUX HaIllOHAIBHUX KyJIbTypax He
ICHYBaJIO HaBIiTh CJIOBA JUIS MO3HAYCHHS KOXaHHS. A OTXKe, OYJIO MOBHICTIO BIICYTHE SIK TEOPETHYHE, TaK 1 XYI0-
YKHE OCMHUCIICHHSI Ta 300paskeHHsI [IbOT0 SBUIIA, XOUa CaMe BOHO, HAIleBHE, BCE JK TaKH iCHYBaJIO.

dopmu y3zarambHEHHS MHUCTEITBOM KOHKPETHOT'O YKHTTEBOTO MaTepially 3ajieaTh BiJl XyJ0XKHBOTO
HampsIMy: TeHepallizailisg B KJIACHIM3MI, 1eami3allisi B pOMaHTH3MI, THITI3allisg B peaiizmi Tomo. Aje B Oyib-
SIKOMY BHITAJIKY, CTBOPEHHS y3arajbHEHOT0 00pa3y € pe3yJlbTaToOM CKIAJHOTO MPOIeCy OCATHEHHS OYTTS Ta
BHJIUICHHS HOr0 3arajbHUX 3aKOHOMIPHOCTEH, B SIKOMY MHUTEIb BUCTYIAE SIK KYJIbTypoJjor Ta dimocod. J[o0-
pe Bimomo, mo pearictd XIX CT. B aHaNI31 CYCIUIBHUX peajii YCIITHO KOHKYPYBAIIU 3 iCTOPUKAMHU, EKOHO-
MICTaMH Ta COLI0JIOraMH, IPUYOMY 1€ CTOCYEThCS HE TUTbKK MUCbMEHHUKIB (poManu OHope ne banp3aka), a
it xynoxkuukiB ("Tlpang" @. M. bpayna). B Tomy caMOMy KOHTEKCTI MOXHa PO3TIISIATH 1 JesKi CydacHi po-
MaHH, Taki gk "bini 3you" 3. Cwmir, "YHonosik B moBHuii 3pict" T. Bynda Ta in.

Ha nymxky 1O. JlotmaHa, 3pisie MECTENTBO MparHe JI0 iMiTallii HeXyI0KHBOI MOBH, III0 Belle, 30Kpe-
Ma, 0 BUKOpUCTaHHS JOKyMeHTiB. OmHak mependadenus JI. Tosicroro, mo 3 4acoM MHTII NMEpeiayTh Bil
BUTATyBaHHS CIOXKETIB JI0 JIiTepaTypHOI 00pOoOKM peallbHuX icTopiil, He 30ymocs. Sk MoBiB mocBifn "mitepa-
Typu dakty" 20-30-x pp., HaHOLIBII NOTEHIIHHO HiKaBUH (HaKTHUHHUI MaTepial, o cTaTH TBOPOM MHUCTE-
1TBa, MOTpedye MOBHOI XyI0XKHBOI Iepepodku [1, 297].

B Hamr yac TotangbpHOI BipTyalbHOCTI MH 0a4MMO SIBUIIE TIEPMYTAIlii SIK 3HUIEHHST KOPAOHY MiX pe-
aJbHUM 1 BUTaJaHUM, BUTBOPOM MHUCTEITBA Ta AIMCHICTIO. IMiTallis MUCTEIITBOM JIHCHOCTI HaOyBae HOBUX
"yMOBHO-MiMETHYHHX" (OPM — HANPUKIAJ, IHCTAJIAMIi, SKi KOMOIHYIOTh aOCONIOTHO BHIAJKOBI 00’€KTH,
MalOTh HAOYHO MPOJCMOHCTPYBATH TIIs/IadeBi TaKy caMO BHIAJKOBICTh CYCHUILHOT'O Ta MPHUPOIHOTO cepe-
JIOBHUIIA, 1 BIACYTHICTh Y HbOMY OyIb-SKUX TJIMOMHHUX ceHCiB. OYeBHAHO, 10 MOIIOHI HACTPOI € CUMIITO-
MOM CHCTEMHOI KpH3HU CY4acHOI KyJIbTYpH, IPOIOBKEHHS SKOI 3arpOXKy€e cCaMOMY iCHYBaHHIO JIFO/ICTBA.
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AJpke He citij] 3a0yBaTy PO 3BOPOTHHN BIUIMB MUCTEITBA HA CyCHiIbHE OyTTs. [HKOMHM Ooro MoXxHa
MOMITHTH Bifipa3zy — XpECTOMATIHHUM MPUKIAJOM € BIUIMB myOmikamii "Xatuau jsaneuka Toma" . Bivyep-
Croy na nouatok ['pomansHcekoi BiiiHM y Crionyuennx IlITatax Amepuku. 31e0ib1I0T0 OIHUTH IMIUTIIH-
THUH BIUTUB €CTETUYHOTO CEPEOBHUINA HA TCHXOJOTIYHHMI CTaH CYCHUIBCTBA HabaraTo Baxkue, aje MOXKHA
MPHUITYCTHTH, IO IIeH YMHHUK € MOTYXKHIIINM, HDK NPUHHITO BBaXKaTH. TOMY NMUTAHHS MPO BiqIIOBiAab-
HICTh MUTIIA 32 3aTANBHUN CTaH KyJIbTYPH 3QUIIAETHCS BIYHO-aKTYaIbHUM.

HacrymHoro, TpeTboro, cheporo XymoxKHbO1 IHTEpIIpeTalii OyTTs € CBIT — B YCIX CeHcax I[bOro cIoBa.
Haiibinpm Ge3mocepeHb0 3pHMUM BHSIBOM YHIBEPCYMY € MPHPOIHE CEPENIOBHIIE, SIKE JIUIIE IMOCTYIIOBO
CTaJIo CIIPUMMATHCS SIK TaKe, 10 Ma€ TIO3UTHBHY KYJIBTYPHY LIHHICTS.

Hackinpku BiOMO 3 apXeoNOTiYHUX TaM’sTOK, OJHUM i3 MepIiuX 00 €KTIB XYJ0KHBbO-00pa3HOro
300pakeHHs OyB 3Bip. Yike 3arajJbHUM MiICIEM y JOCIHIDKEHHSX TIEPBICHOT KYJIBTYpH cTasa AyMKa, [0 JaBHi
MUTIIl Hamarajiucs 300pa3uTH CYTHICTh, "ifet0" meBHOi TBapuHH. Kpim Toro, TBaprHa Morjia crpuimMaTucs
SK y3arajJbHEHHI o0pa3 mijoro cBity. CydacHil JIOMUHI Ba)KKO 3pO3YMITH Take CTaBJICHHSI, OCKUIBKU TPH
BTpaTi 6e3MocepeIHHOro KOHTAKTY 3 MPUPOJIOI0 3a0yBCsl TOM MICTUYHUH jKaX, SIKUi OyB 3HAYHUM YHHHUKOM
Midororizamii 3Bipa. Kpim Toro, 3 Touku 30py naHyo4oi 3apa3 (opMaibHOI JTOTIKH, TBAPUHA YiTKO BiIpi3HS-
€THCS BiJl JIFOJMHU Ta HAJIGOKUTh JI0 IPUPOIM SAK OMO3UIlIT KYIbTYpH. AJie X y OUIBIIOCTI TPaaUIIHHUX CYC-
MUIBCTB JICSKI TBAPUHM BBaKAIUCS OMMKYMMU JO0 NMEBHOI KaTeropii Jirojued, HDK 0 IHIIMX TBapHH, i
HaBnaku. B midonoernni yactunu equaOoro KocMocy po3yminucs oB’si3aHAMH TAEMHUMH 3B’ SI3KaMu. Alle,
3aJIeXHO BiJl KOHKPETHOI €THOKYJIbTYPHOI TPaJHIlii, YSBICHHS PO IIi 3B’3KHU CYTTEBO BiAPI3HSIIHCS.

B eBporeiicekiil Tpaauiii npupona TpUBaiuii 4ac He Oyna 00 €KTOM XYyJOXKHbBOI iHTepIperamnii — 3
TOYKH 30py KYJIBTYpOJOTiUHOI IrepMEHEBTHUKHU cama Iisl "dirypa ymoB4aHHS" € IOCTATHRO KPACHOMOBHOIO.
Hanpukman, ['omep nae HaM HAaTSKK Ha CEPElOBHIIE, B IKOMY JIisUTH HOTO repoi, ajge He poOUTh PO3rOpHYTO-
ro OMHCy, MOAIOHOro Xoua O omucy Takoro apredakry, sk muT Axiuia. [Toka3oBo, Mo penbed Ha IBOMY
IIMTI 1IeHTU(hIKOBAaHUI JOCHITHUKAMHU B sikocTi 00pa3zy Kocmocy, ajie % mpu 1[bOMYy BiH 300paxye JIMIIE
JIIOJCBKY TISUTbHICTb.

Ile He o3HAYae, IO TPAAMIIHI CYCIILCTBA B3araji HE MOMIYalld €CTETHYHHMX SIKOCTEH 00’ €KTIiB
npupoad. CrigueHHsIM 1boro € xoua 0 BigmiueHui O. [ToreOHE0 mapalienizM MCUXOIOTTYHOr0 Ta MPUPOJI-
HOT'O B YKPaiHCHKHX MICHSX, SIKHH JIEI0 CyNepeYnTh TBEPKEHHIO OO CaMO JIOCHTITHHUKA TIPO Te, IO JaB-
Hsl JIoAWHA BOayala B MPHUPOAI TUTBKH TPAKTHYHO KopucHe [4, 223]. AnHamorii MOXHa 3HAWTH Yy
(ONBKIIOPHIN Ta paHHIN aBTOPCHKiH TBOPYOCTI MPAaKTUYHO BCiX €BpoIEHChKUX HapoaiB. Hampuknan, Tumno-
BOIO PUCOI0 aHTJIOCAKCOHCHKHX EIIEriid € OMUCH JWUKOI MPUPOJIH, SIKI KOPENIOIOTh 13 eMOIIHIMHU MepeKu-
BaHHSIMH T'€POSL.

BuHUKHEHHST JKaHpy Tei3axy SK 300pakeHHS TOro, IO TIOCTae€ Tepel JIOACEKAM OKOM
"00’€KTUBHO" — HE3aJIKHO BiJI XapaKTEPHCTHK CIIOCTepirada Ta HOro eK3UCTEHIIHHOI cUTyallii — modnHa-
€Thcs 3 yaciB IIporopenecancy. Jlemio mi3Hinie B €Bpori GopMyeThCs Cal0BO-TIAPKOBE MUCTEIITBO HOBOTO
THITY, METOIO SIKOTO € CTBOPEHHS 10311 PUPOIHOI JOCKOHAIIOCTI; TaKa ifieanbHa iHTepIpeTalis ieanbHol
MPHUPOAX BXKE CTOJITTS J0 IBOTO iCHYBaIa B KUTAWCHKIN TpauIIii.

3MiHa CBITOTJISIHUX YSBJIEHB Oe3lmocepelHbo BILTMHYIA 1 Ha Te, 10 0a4uiId B IPUPOI, 1 K BTLIIO-
BaJH 11¢ Oa4eHHs B MUCTEIILKUX TBOpaxX. HaBiTh y TOM caMuil icTOpHYHMIA TTepioJl KJIaCHUITU3M ITiIKPECIIIOBAB
PO3YMHICTh CBiTOOYJ0BH, OapOKO — OYpXJIUBI cTUXiiHI cvw [5, 38—42].

3aranom aist HoBoro wacy THmoBa mapajurma Mi3HAHHS CBITY HOUISIXOM HOTO PO3WICHYBAaHHS, SKa
MpHUBeNia 70 MOMOJMAaHHS CTpaxy Mepel MPUPOIOI0 MIISXOM 'MepeMoru" Haja KOHKPETHHMH NPUPOAHUMU
00’ektamu. OnnHak Hanpukiaii XVIII ¢T. poMaHTHKY OI[IHMIIM HIHECEHY Kpacy came JUKOo1, HempruOopKaHo1
MPUPOJIH, AKOI 3 YaCOM CTaBajo i cTae Bce MeHie. OTke, epe] MUTLISIMUA ITOCTaB BUOIp — a0o IIykatu "He-
3imcoBaHy" (camMe TakK CTaJd OI[IHIOBATHCS PE3yJbTaTH JIFOJICHKOI JISUIBHOCTI) Kpacy, abo K 300pa)kyBaTu
cTpiMKo 3poctatody chepy "npyroi npupoan" sk OKyJIbTypEHOTO CBITY.

L5 TenmeHIis OB’ A3aHa 31 CTBOPEHHSIM Ta OCMHUCICHHSM PEUOBOTO cepejoBuia. B mucrentsi 1e
BUKJIMKAE JIO KUTTS MICBKUI Tel3ax, a Takoxk yci popMu 300paskeHHs Ta Midonorizamii pedi. OctaHHS 1O-
crae sk "... mpeaMeTHUH (QparMeHT KylbTypH, KOTPHH YTUIHB y c001 TEXHIYHI, HAYKOBi, €CTETHYHI JTOCSAT-
HeHHs nmBimizamii..." [3, 83]. B ykpaincekomy wmmcrentBi Midomorizamiss mpeaMeTHO-pPEUY0BOrO CBITY
BinOmacs B "moeTnuyHOMY KiHemarorpagi”, a TakoX B KapTHHAX Takux Maictpis, sk: K. Bimokyp, . 'Hiz-
noecbkuit, C. ['HotioBui, €. Jlemenko, M. Mazyp, ®. Manaiino, JI. Harypuuii, O. IlerpoBa, M. IIpuiimaue-
Hko, P. Cenbckwii, A. @ypner, M. IllkapamnyTa Ta iH.

VY TpagunidHuX KyJbTypax o0 €KTH MaroTh CTali CHMBOJIUHI 3HaYeHHs. J{Is HEeKIIaCHYHOTrO MHUCTe-
[[TBA XapaKTEPHIIINH OpUKOIaX SK MPUIHCYBAaHHS TpeIMeTaM HOBHX CEHCIB Y HOBOMY KOHTEKCTi. Taka iH-
TEpIpeTallis COMIOKYIbTYPHOTO MOTEHIiAly MPEeIMETIB Mae IMHMPOKUN CHeKTp mposBiB: Bij ready made
Hromrana no 6apabaHiB 31 CTaJCBUX ADKOK y KapUOCHKIH My3HIIl Ta 0 €CTETU30BAHOI'O BUKOPHUCTAHHS IIIHH 1
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TUTACTUKOBUX TUIAIIOK B Cy4acHOMY YKpaiHChKOMY MoOyTi. SIKIio B TpaaMIifHOMY MHCTENTBI MpPEAMETH
BIJIKpHBaJIH CBOI MPUXOBaHI 3HAYCHHS, TO Tellep BOHU BIKPUBAIOTH Xi0a 10 BiZICYTHICTh 3HAUEHbB: Pi4 MOXKeE
CTaTH YUM 3aBTOJIHO, BOHA "PO3YMHSETHCS", 3MUKAIOYHCH 31 cheporo cuMysisakpiB. Lle BimuyxeHe cepeoBu-
1Ie BUKJIMKAE MOMITHHHA cynpoTuB. OHNM i3 HOTro MPOsIBIB € HOCTANBIisl 32 HE31MCOBaHOO "CIIpaBKHICTIO"
MPHUPOAH, JI0 SIKOT HAMAraroThCsl UM TO TMOBEPHYTHUCS, YU TO BIATBOPUTH 3aC00aMH Ti€l-TakM KyabTypu. Tpa-
Tellisl JIIOJIMHH TIOJISITa€ B TOMY, 1[0 BOHA HE MOXKE HE 3HHIIYBaTH Te, 10 BOHA JTIOOUTH. Bce k&, moMiTHUH y
Cy4JacHii KynbTypi pyx Jo 1inicaoro Kocmocy BUKIIMKae TIeBHI HAIIL.

M. Borys i M. Cronsip BUIUTHIN TPU OCHOBHI MapairMy CTAaBJICHHS JIFOJMHU 10 pUpoau: 1) npu-
HECEHHSI JIIOJIMHU B XKEPTBY NPUPOIi, 2) TPUHECESHHS IPUPOAN B KEPTBY JIIOJMHI, 1 3) Oa’kaHUH CTaH rapMo-
HiliHoro cmiBOyTTs [2]. Came ocTaHHIH BapiaHT MOCTYNOBO HaOyBae NPHUBAOIMBOCTI IUIS Bce OUIBINOT
YaCTUHH JIIOJICTBA. B momnrykax HOBUX MiIXOJiB OepyTh aKTUBHY y4acTh HE JIMIIE TyMaHiTapii, ane i Giono-
', IepeayciM — eKkosoru i eronoru. Ha cepitozHoMy HaykOBOMY piBHI 0OTrOBOprO€Thes Teopis I'el — 3emuti
SIK €IMHOTO OPTaHi3My.

MOXKIIHMBO, TYT Ma€ MiCIle KIIaCHYHE T'ereTIBChbKE 3allepeueHHs 3anepedcHs y GopMi 3aMiHU Mexa-
HIIU3MY opraninu3smMoM. OHaK JIIOJCHKY MISTIbHICT Ta IPUPOJIHE CEPEIOBHIIE CTAE BCE BAXKUE PO3TIISLIATH
OKpEeMO OfIHE Bia ogHoro. Ilpu nmpoMy A€o HECIOAIBAHO aKTyali3yIThCs MPU3a0yTi MioJIoreMu: Te, 110 B
JaBHUHY Ha3UBaJIOCs TOpymeHHsM [IpaBau kopost Ta BHHUKHEHHSAM CITyCTOIIEHOT 3eMITi, 3apa3 iIMEHY€EThCS
AQHTPONOTCHHUMH (DAKTOpPaMHU €KOJIOTIYHOI KaTacTpodu.

Binrak, Xya0KHs IHTepIpeTallis, sKii miajsarae J0CBi MUTI, BUCTYIA€E y GhopMi BiOOpY KOHKpET-
HUX BPa)KEeHb, OI[IHKK (DAKTiB, a 4acTo — i MPUIMCYBaHHS HUM 3HaueHb. KOHKpPETHI MpeaMEeTH Ta MPOIECcH
BBOJISITHCS B HOBH KyJIbTYPHUN KOHTEKCT, TPYMYIOUUCHh HABKOJIIO CMUCIIOBOTO IIEHTPY, CYTh SIKOT'0 BU3HAYA-
eTbest "madocom" mMuTis. HermoBTopHE aBTOpPCHKE TIyMadeHHs / BUPaKEHHsI OPTraHi30BY€E JAMCKPETHI SBUIIA
OyTTS B IIUTICHY, OCMHUCIIEHY XYIOKHIO KapTUHY CcBiTy. OCTaHHS MO)Ke OyTH OUIBII YU MEHII EKCIUTIUTHOIO,
aye cama 1l HasiBHICTb € OJIHI€I0 3 BU3HAYAJILHUX XapaKTEPUCTHK, SIKi BiJPI3HAIOTh BUTBIP XYIA0XKHBOT KYyJIb-
TYpH BiJl BUIIAIKOBOI, HABITh XaOTHYHOI KOMOIHAIIIT 00’ €KTIB y M03aXyA0KHBOMY IIPOCTOPI.
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MOHACTUP TA IHTEPHET:
0 MPOBJIEMHU HOBATOPCTBA B KYJIbTYPI HIPABOCJIABHOI'O HEPHEIITBA

VY crarTti Ha NpUKIanl iHTEPHETY PO3TJISHYTI LUISXU BKIIOYEHHS CyYaCHUX COLIOKYJIBTYPHHUX peajiil y KOH-
TEKCT KYJIbTYpPH IIPABOCIABHOIO YEPHENTBA (110 PO3YMIETHCS SIK OpraHiuHe CITiBBIAHOIICHHS ABOX ii THITIB — YEPHEUOi 1
MOHACTHPCHKOI KyJIbTYp). BH3HaueHo, 110 AJIsl YepHewol KyJIbTYpH IHTEPHET BUCTyIAe (akTopoM HeOE3NeuHHM i Ta-
KuM, 110 po3oernye. J[ias MOHACTUPCHKOI KYJIbTYPH, HaBIIAKH, OPTaHIYHUM € BHKOPUCTaHHS 3 METOI XPUCTHSHCHKOI
Micii ITbOT0 pecypcy, IO PO3IIUPIOE AYAUTOPIIO i HOBI MOMIJIUBOCTI.

Kniouosi crosa: iHTEpHET, KyJIbTypa YepHEITBA, MOHACTUPChKA KYJIbTYpa, YepHeda KyIbTypa.

Cmonuna Onvea Onezo8na, KaHouoam UCKyCCmeoseoeHus:, O0YeHm, OOYeHm Kageopvl yMAHUMAPHBIX U CO-
yuanoHolx Hayk Texnonocuueckoeo uncmumyma BocmouHoyKpauncko2o HayUoHAIbHO20 YHUsepcumema um. Braoumu-
pa Hans (2. Cesepodoneyk)

MoHAacCThIpb M MHTEPHET: K MPod;ieMe HOBATOPCTBA B KYJIbTYPe MPAaBOCJAABHOI0 MOHALIECTBA

B craTtbe Ha IpUMepe MHTEPHETA PACCMOTPEHBI ITyTH BKIFOUEHUS COBPEMEHHBIX COILMOKYIBTYPHBIX PEeanil B
KOHTEKCT KYJIBTYPBhI TPaBOCIABHOIO MOHAIIECTBA (TOHUMAeMOI KaK OPraHUYHOE COOTHOIIEHHE JBYX €€ THIIOB — MO-
HAIIIECKOM M MOHACTBIPCKOHN KynbTyp). ONpeneseHo, uTo JIs MOHAIIECKONW KyJIbTYPhl MHHTEPHET BBICTYIIAET pa3jararo-
MM U OMACHBIM (pakTopoM. JIJIsi MOHACTBIPCKOW KYJIBTYpPBI, HAIPOTUB, OPrAHUYHBIM €CTh HMCIOIb30BAHHE B LIENSX
XPHUCTHAHCKOI MUCCHH 3TOTO pecypca, HOpMHUPYIOIIEro 6oiiee MUPOKYIO ayUTOPHIO U HOBBIE BO3MOXHOCTH.

Kniouesvle crosa: MHTEPHET, KyJIbTypa MOHAIIIECTBA, MOHACTBIPCKAs KYJAbTYpa, MOHAIIIECKAS KYIBTYpA.

Smolina Olga, PhD in Arts, associate professor the humanities and social sciences chair the Technological
institute (Severodonetsk) of Volodymyr Dahl East Ukrainian national university

Monastery and the Internet: the problem of innovation in the culture of Orthodox monasticism

The scientific relevance of researching of the culture of Orthodox monasticism is connected with the influence
of religion (both modernistic and traditional forms of it) on the formation of a new picture of the world. It is known that
the basic settings of the culture of Orthodox monasticism are not identical to the installation of modern secular culture.
However, the Institute of Orthodox monastery does not disappear, but is gaining an impulse to revive. In this regard,
there is a need to investigate the ways of integrating of modern social and cultural realities in the context of the culture
of Orthodox monasticism (particularly, the example of the phenomenon of the Internet and virtual reality), that is the
purpose of this article. Such an approach has not yet found the consideration of modern cultural studies.

The relations of the culture of Orthodox monasticism with the different types of innovations are complex and
dialectical. On the one hand, the very emergence of Christianity gave rise to a number of fundamentally new
phenomena in the sphere of culture. On the other hand, the concept of a "culture of monasticism" much more familiar
combined with the words "tradition", "conservative" than the concept of "innovation". This complexity is solved by the
introduction of concepts "monastic culture" and "monastery culture".

Since its inception, the culture of Orthodox monasticism is represented in its two "faces", traditionally denoted
as an eremite life and a cenobitic one. At the same time, the differences between these types are not only different forms
of monastic life, but penetrate into the deeper layers of attitude. This allows us to substantiate the existence in the
culture of Orthodox monasticism its two types — "monastery culture" (socially-oriented, active monasticism) and
"monastic culture" (a contemplative monastic direction).

The monastic culture acts as a type of culture, highly closed from innovation. The practice of prayer passed the
test of time and is related to the deep structure of the human person. However, there is a place for individual specifics
passing prayer feat, so and for a certain degree of innovation. In the area of monastery culture innovations have the
nature of the searching for the new ways of service to others, for interacting with the world.

Among the innovations there is the presence of the monasteries in the Internet space. This presence is quite
diverse. However, the attitude to the Internet and the phenomenon of virtual reality in the church community and among
a number of scientists is ambiguous. Here you can trace the presence of three points of view. S.S. Horuzhy, for
example, believes that virtual reality does not appear as a stand-alone kind of being, but as flickering existence.

Some church leaders do not accept the expression "virtual reality", considering that the task of the Church is to
testify the world about the only and the most real reality which is the existence of God, any removal of which is fatal to
humans. The frequent finding in social network does not allow at the same time to be true to practice of the ancient
ascetics, bequeath to be terse collected, remain in his cell and leave the monastery only when it is absolutely necessary.
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From the point of view of the Orthodox monasticism, it is unacceptable committing online-confessions and other
religious rites on the web. Patriarch Kirill also considers the Internet as a great temptation.

An interesting fact today is the emergence of a number of terms that emerged from the "intersection" of monastic
practices and realities of the information society. Such, for example, are "mediaasceticism", "informational abstinence",
"theology of communication" and others. They reflect the desire of the people to control their presence in the Internet space.

The "Centrist" position on the compatibility of the virtual and religious factor of modern life takes A. N.
Krylov, assuming that the virtual identity is able to some extent to replace and displace religious identity, but at the
same time to maintain and strengthen it.

There is a view (for example, of abbot Peter (Meshcherinov)) that the work on the Internet is quite consistent
with the monastic vocation.

Thus, in the context of detecting the presence in the culture of monasticism its two types — "monastic" and
"monastery" cultures, it seems justified that for the monastic culture the Internet, of course, acts as a corrupting and
dangerous factor. For the monastic culture, by contrast, it is an organic using for the Christian mission this resource,
which is giving a wider audience and new opportunities. For the monastic culture innovation, first of all, is the process
of creation of a new identity, its "birth". For the monastic culture innovation is a new approach in the field of social
service, new channels of the rescue mission.

In the culture of Orthodox monasticism in the recognition of the Christian dogma is observed the unity, and in
their implementation, living in harmony with the tenets is freedom of search.

Keywords: internet, culture monasticism, monastic culture, monastery culture.

HaykoBa akTyaJbHICTh JOCHIPKEHHSI KYJIbTYPH MPABOCIABHOTO YEPHEITBA MOB'sI3aHAa 31 3MIHOIO PO-
7 | Micns penirii B yMoBaxX cydacHOl KyJIbTypHOI cuTyamii "micist HoBoro wacy", BITMBOM pedirii (K Mo-
JIEPHICTCHKUX, TaK 1 TPAAUIIHKX Ti HarpsMiB) Ha (OPMYBaHHs HOBOI KAPTUHU CBITY.

KynbeTypa npaBociiaBHOTO YepHEITBA € OJHUM 3 He0araThoX HeMy3ee(hiKOBaHUX TPOSBIB TPaIUITii-
HOI XpUCTHAHCHKOI KyJIbTypH B cycniibeTBi XXI cromitTs. BogHodac He BUKIIMKAae CyMHIBIB Ta 00CTaBHHA,
10 3acajii KyJbTYPHU MPABOCIABHOTO YEPHEITBA JIAIEKO HE IJIEHTHYHI 3aca/iaM Cy4acHOi CBITCHKOI, CEKYIIs-
PHOI, "MTOCTXPUCTUSHCHKOT" KyabTypH. OJHAK THCTUTYT MPAaBOCIABHOTO MOHACTUPS HE TUIBKU HE 3HUKAE, a
1 oJiepKy€e MEBHUH IMITYJIbC 10 BIIPO/DKEHHS. Y 3B'A3KY 3 [IMM BHHUKA€E HEOOXITHICTD TOCIIKEHHS MeXaHi-
3MiB 1 HNUISXiB BKJIFOUEHHS Cy4aCHUX COIMIOKYJIBTYPHUX pealliii 1 HoBallii y KOHTEKCT KYJIbTYpH MPaBOCIAB-
HOT'O YEpHEITBA, IO 1 € METOIO CTATTI.

HeoOxiaHo 3a3HaYMTH, IO TaKa MOCTAHOBKA MUTAHHS IOKH 110 HE 3HAXO/AWJIA PO3MIISAIY B CYy4YaCHUX
KyJBTYPOJIOTIYHUX JTOCITIDKEHHX. ABTOPHU MEPEBAKHO 30CEPEKEHI Ha aHaIi31 THITIB MiCIOHEPCHKOI 1 COoIli-
abHOI POOOTH MOHACTHUPIB y Pi3HI YaCcOBI Mepio/y, IX BHECKY B PO3BUTOK HAI[IOHALHOI KylIbTypH [3; 4; 15].
Hwuska gocniHukiB poOisiTh cripoOM po3MeXyBaTH Tak 3BaHi "porpecuBHi", "HOBaTOPChKi" Ta "peakiiiai",
"koHCcepBaTUBHI", "TpaanliiiHi" mpaBocnaBHI MoHacTupi [4; 17], Mo mopyurye MUTaHHS MPO CTYIiHb MOro-
JDKEHOCT1 TaKUX BU3HAYCHD 13 CAMHM TIOHSTTSM "MIPAaBOCITaBHUN MOHACTHD'".

[MuTanHs Micisl IHHOBAIIHOT AISIBHOCTI B KYJIbTYP1 HPaBOCIABHOTO YEPHEITBA BXKE JOCIIIKyBa-
JIOCSI aBTOPOM B OJHIH 3 mornepenHix crareii [10]. 3aBaaHHs IPOMOHOBAHOI CTATTi — PO3MIISIHYTH Miclle i1 cTa-
BJICHHSI B KYJIBTYP1 IPaBOCTIABHOIO YEPHEITBA JI0 TAKUX BILTMBOBUX SIBHIL CyYacHOTO JKUTTS SIK IHTEPHET 1
BipTyalibHa peajbHICTh.

CraBieHHS KYJbTYpPH IPABOCIABHOIO YEPHEITBA 10 HOBAIIM PI3HOTO TUIY € CKJIaJIHUM 1 JTiaJeKTH-
9HUM. 3 OIHOr0 OOKY, caMeé BUHUKHECHHS XPUCTHSHCTBA BHUKIIMKAIIO JIO KHUTTS HU3KY MPUHIIMIIOBO HOBUX
SIBHII] Y CBITOTIISAI, MOpadi, Giocodii, mcuxomnmorii, MECTEIITBI Ta iIHIIMX cepax JIOJICHKOTO KUTTS 1 KyJb-
Typu. BoHO 3MiHMII0 caMe cripuidHATTS OHATTS "HOBUi". 3a cnoBamu C. C. ABepuHiieBa, "[{ns Tpaauiiiinol
PeNirifHOCTI CJIOBO "HOBHI" MOIJI0 OyTH HAJIICHE TUILKH HEraTUBHUM 3MIiCTOM. <...> MoJ0e XpUCTHIHC-
TBO BBEJIO CJI0BO "HOBUI" y mo3HaueHHs cBoro "3aBity" i cBoro "[IncaHHs", BKJIABIIM B 1€ CIIOBO CBOI BMIIII
HaJil, 3a0apBiieH] magocoM ecxaToaorigyHoro icropusmy" [1, 270].

VYTim, 3a 3ayBaxkenHsMm O. llImemana, nmoHsTTs "HOBHI" y mpaBociaB'i Mae cBowo crerudiky. BoHo
O3Havya€ He OHTOJIOTIYHY HOBH3HY, a IEPETBOPEHHS, BUIIPABIICHHS: "BU3HAUYCHHS HOBE — HOBE XHTTS, HOBA
TBapHHA — MAa€ HA YBa3i HE OHTOJIOTIYHY HOBU3HY, HE BUHUKHEHHS "iCTOTH", sSiK01 He OyJI0 KOJHUCH, alie Mo-
KyTyBaHe, OHOBIIGHE 1 MepeTBOpPEHE BiJHOMICHHS MiX €IUHO "cyOcraHiioHanbHUMH" ictotamMu — Borom i
Horo cteopinnam" [16, 209]. 3 iHmoro 60Ky, uyepe3 CTAPONABHICTh SBHILA YEPHEITBA, MOHATTS "KyIbTypa
gyepHenTBa" Habarato OUTHII 3BHYHO MOETHYETHCS 31 CIIOBaMHU "TpaumiiHicTh", "opTomokcia", "KoHcepBa-
TU3M", aHDX 13 TOHATTAM "HoBaTOpCcTBO". L4 AiaNeKTHYHICTh BUPINIYETHCS BBEICHHSM KOHIIENTIB "depHedol
KynbTypu" 1 "MOHACTHPCHKOI KyIbTypH'.

I3 wacy cBoro BunukHenHs (kiHeup 111 — moyatok IV cTOMITTS) Ky/nbTypa MpaBOCIaBHOTO YEPHEITBA
icHye y cBoix nBOX "oOpazax', sKi TpaJWIiIiHO NO3HAYAIOTHCS SK aHAXOPETCTBO 1 KIHOBIs, CHOTIISIaIbHE
YEPHENTBO ¥ JisUIbHE YepHENTBO. BogHOYAC € BCl MIJCTaBH CTBEPHKYBATH, IO BIAMIHHOCTI MIXK LIUMHU TH-
MaMH € He TUTbKU pi3HUMH (popMaMu opraHizalii 4epHedoro KUTTs, a i MPOHUKAIOTh Y TNIMOOKI Mapy CBIiTO-
cCpuiiMaHHs, B3a€MHUH MDK CBiTOM 1 mojguHoro. Ll oOcraBuHa 103BOJNSiE OOTPYHTYBAaTH HAsBHICTH Y
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KyJBTYpi MPaBOCIABHOTO YEPHENTBA JBOX ii THUIIB — "MOHACTHPCHKOI KyIbTypH" (COlliabHO-OPIEHTOBAHE,
JisTIbHE YePHENTBO) 1 "dyepHeuoi KynbTypH" (CIOrsAanbHAN HanpsM y yepHenTsi) [11].

UYepHeua KyJIbTypa BUCTYIIAE SIK BUCOKOTO PIiBHS 3aKPUTHI 11 HOBOBBEICHD THI KYJIBTYypU. MOIMTOBHA
MpaKTHKa, il 0araToCcTymiHYACTHH XapaKTep MPOUIIIM MEPEeBIpKy YacoM 1 MOB's3aHi He i3 30BHIIHIME 00CTaBH-
HaMH, a 3 TIIHOMHHOIO CTPYKTYPOIO JIFOJICBKOT ocodbucTocTi. OJIHAK 1 TYT € MicIie Isl iHIUBiAyaIbHOT crieludiku
MPOXO/PKEHHS] MOJIUTOBHOTO ITOJIBUTY, & 3HAYMTB — 1 JUTsl TIGBHOTO CTYIEHS 3MiH, HOBallii. Tak, ikaBuM (haxrom
€ JIONYCTUMICTh HOBAIIifl y MEBHUX MEXaX HaBiTh Y TaKiil BOXIUBIN CKIIAJIOBIH YepHEeUuoi KyJIbTypH, sk [cycoBa
MonuTBa. Bona Moxe Oyt OinbII-MeHIN KopoTkoto, Hanpukiaz: "T"ocniony, Icyce Xpucre, Cune boxkwuid, momu-
nyii mst, TpitmHoro”, abo "Tociomy, Icyce Xpucre, Cune boxwuit, momuiyit mst", abo "Icyce, Cune boxkwuid, momu-
nyii ms1", a6o "T"ocriomm, Icyce Xpucre, momunyit Ms", i, HapeITi, HaHKopoTIHi BapiaHT, " ocrionu, momuryit"
[9, 100]. fi TEKCTyaJlbHa TPUBAJIICTh OOMPAETHCS 1HIMBIYATbHO, 3aJISKHO BiJl AYXOBHUX CHJI 1 3ATHOCTEH YCHIIS.

Binrykom Ha CBITCHKY COIiaJIbHY AIHCHICTB € i JesKi HOBI MOHACTHPCHKI JITYypriuni tpaumii. Ha-
MPHKIIAJ, TPAJUIIisA HIYHUX JITYpPrid y IPUCYTHOCTI IpoYaH y HOBOpiYHY Hiv i3 31 rpynHs Ha 1 civyHd, sKa
Hapoauiaacs B CTpiTeHCbKOMY MoHacTupi (M. MockBa). Bigomo, 1o y 3B'sI3Ky 3 pi3Hulleio B 13 IHIB Mix
IpUTOpiaHCHKUM (MIPUAHATHM y Cy4YacHil CBITCHKIN KyJbTYpi) 1 FoliaHCHKUM (MpUAHATUM Yy psini [TomicHuX
[IpaBocnaBHux LlepkoB) kKaneHAapsIMH HOBOPIYHE CBATO MOCTIHHO NMpHUMAIa€e Ha Yac MpaBociaaBHoro Poxe-
CTBEHCBHKOT'0 TIOCTY. BiATak HidHa JITYprisi € TiIHOIO Ui BIpyrOUol JIOAWHU aJIbTEPHATUBOIO TYYHOMY 3a-
CTULTIO, HECYMICHOMY 3 4acoM IIOCTY.

VY cdepi K MOHACTUPCHKOI KYJIBTYPH HOBAIIIl MalOTh 3J€OUIBIIONO XapaKTep 30BHIIIHIX 3MiH, MOIIY-
Ky ¥ MPOMO3HIIii HOBUX HUISAXIB CIYXIHHS ONMKHROMY (SIKUH PO3YMIETHCS IUPOKO, SIK JIOJUHA CBITCHKOI
KYJIBTYPH), B3aEMOJII1 31 CBITOM.

CyuacHi MOHACTHPI HE TUTBKU MTPOIOBKYIOTh BiKOBI TPaMIlii BIAIITYBaHHS NPUTYJIKIB, OOraiieHb,
anTeK, BUXOBHUX OYJIMHKIB JUIS CUPIT Ta iH., @ i 3HAXOAATh HOBI ClIOCOOW B3aeMoii MoHacTups i cBiTy. Ha-
npuknana, npu KuiBcbkomy CBsATo-lOHHHCEKOMY MOHACTHpI Ha 0a3i MPAIIOIOYHUX TYT MaiicTepeHb 1KOHHOI,
IOBENTIPHOT 1 MIBaJIbHI OpraHi3oBaHE HABYAHHS IT/UIITKIB HAaBUYKAM JIEKOPATUBHOI'O PO3MHUCY Ta CTOJSPHOI
cipaBu. KpiM TOro, y MOHACTHpI MpaIioe KOMII'TOTEPHUH KIlac, A€ JITH OCBOIOIOTH MPUHOMH KOMII'TOTEPHOT
BepcTkH Ta 1 poBoi rpadiku [13, 297].

UucneHHNMH € BUJIABHUIITBA TIPY NIPAaBOCITABHUX OOUTENSIX, cepell HUX: BUAaBHUYMHN Bifin KuiBck-
koro CesiTo-Tpoilbkoro [OHMHCEKOTO MOHACTHPS, BUIABHUIITBO MOCKOBCHKOTO CTPITEHCHKOI0 MOHACTHPS,
BHIABHUITBO "JlaHnmiBchbkuil OnaroBicHuK" MockoBchkoro JlaHuioBa MOHAacTUPS, BHIABHUITBO CBATO-
Tpoiubkoi CeprieBoi laBpu, BUAABHUITBO MockoBcbkoro mnogBip's Pociiicekoro na Adoni Casrto-
[TanTeneiiMoHOBa MOHACTHPS, BUAaBHUYMI Bl CBaro-Beenencbkoi OnTHHOI IycTeni Ta 6araTo iHIINX.

Cepen HOBaIlill TAKOXK OCBOEHHSI MOHACTHPSIMH iHTEPHET-TIPOCTOPY. [IpHUCYTHICTh KyIbTYpH YepHE-
[TBa B IHTEPHET-TIPOCTOP1 € JOCHTH pizHOMaHITHOI. KpiM caiiTiB HaiOUILIIMX MOHACTUPIB, ICHYIOTh 1H(DO-
pMarliiiHi caiiTd Mpo YepHENTBO SIK SBHUIIE, CIEKTPOHHI OIOMIOTEeKH acKeTWYHOI JIiTepaTypH, aHAIITHYHI
MaTepiaji CydaCHHX TEOJIOTIB i3 UEepPHEYOro cepe/OBHIIa, [0 MalOTh BIUIMB HA CYCIUIBHY TYMKY, MOHAcC-
THUpPChKa MyOIIIKUCTHKA Ta iH.

Cawmi caiiTi THX a00 IHIIUX MOHACTHUPIB TAaKOXK JAOCTaTHHO iH(popMaTHBHI. TyT mpeacraBicHa 03Ha-
HomtroBanibHa iH(oOpMarlis mpo MoHacTup (oro icropis, Bimeopsn, anpeca, iHGopMaIlis Uil TpodaH, po3-
KJIaJ1 CITY>KO, IPECTONbHI CBATA, KOHTAKTH Ta iH.), HOBUHH, ()OTOPS]T MUHYJIUX IOMITHUX ITOJIIH, €IEKTPOHHA
6ibmioreka (0i0miitHI TekcTH, akadicTH, MOJIMTBH, aCKeTHYHA JIiTeparypa, MPOIOoBii Ta iH.), (oHOTEKA IIi-
CEHb MOHACTHPCBHKOTO XOpYy, iH(pOpMAaIlis Ipo MaJOMHHUIBKI Typr. MOXYTh Takok OyTH MPUCYTHIMH JaHi
Iist 300py MOXepTBYBaHb 1 pyOpuka "[lutaHHs CBsIIEHUKOBI". [HTEpHET-IPOCTIpP Y BOMY BHUIIAJIKy PO3IIi-
HIOETBCSl YEPHENTBOM SIK OJIMH 13 Cy4acHHX KaHaJiB MiCIOHEPCHKOi pOOOTH cepell HACeNeHHS, YU CTHIIb
CIILIKYBaHHSI OOYMOBJICHUI HOBUMH peallisiMu iH(OpMaIifHOTO CyCIiIbCTBA.

BopaHouac cTaBiieHHS 10 IHTEPHETY 1 JI0 CaMOro SBMILA BIPTYyaJbHOI peaabHOCTI B IIEPKOBHOMY Ce-
PEIOBHIII Ta cepell AeIKHX OMM3bKHUX JI0 HEl BUCHUX € HEOmHO3Ha4YHuM [2; 7; 12]. ﬁnemcg HE TUIbKH PO
Hebe3neuny W MIKIUIMBY JUTS TyXOBHOT'O 370pOB's (1 HE TLIBKM JyXOBHOT'O 370pOB’S 4eHIls1) iH(opMaito,
ska mictuthes B Mepexi. C. C. Xopykuil, Hapukiaa, BBaXKae, Mo BipTyalbHa peajbHICTh BUCTYIAE HE SIK
aBTOHOMHHUil pin 6yTTs, a sk "Heno-pin 6yrra". Iif BlacTuBe yacTKOBe, HEJOBTINEHE ICHYBAHHS, TaKe, IO
MEpeXTUTh. Y BIpTyallbHOMY CBITi HeMa€e TBOpYOCTi HOBUX (opm [14, 41-43].

[opsin 13 1uM, "BipTyalibHi MPAKTHKH B TOH CAMUH Yac € MAKCUMAJIbHO JOCTYITHUMU: BOHH HE BIMa-
rafoTh IPAaHMYHHUX BHYTPIIIHIX 3yCHIIb 1 CYBOPOI IIKOJIH, SIK JYXOBHI MPAKTHKU <...>. BOHW MaroTh iHepIlito,
110 3aTSTy€ CUJIO0: TIOPIBHSHO 3 HUMH, PEKUMH aKTyaJbHOI PeajbHOCTI € OLTBII Pi3KUMH Ta HATPYKEHUMH,
1 BipTyaJibHa JFOJIMHA TIparHe 3aTATTH NepeOyBaHHS Y BIpTyallbHIM peallbHOCTi, TOBEPTAIOUUCH IO aKTyallb-
Horo Heoxoue" [14, 56].

[poruosyroun noganeimii pozsutok cutyaii, C. C. Xopyxwuii mume: "Jlroguna Oyze 3aificHIOBaTH
MOBEPHEHHSI 3 BIpTyaJbHOI pEeaIbHOCTI B aKTyaJlbHy BCE Baxkue, IO 3 HEMHHYUICTIO Oy/ie TPU3BOIUTH 10
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JereHepallii akTyaiabHOI peanibHOCTI. Jlerenepairis Oye HaOIMKEHHSIM aKTyalbHOI peaIbHOCTI 0 BipTyalb-
HOi — yOyBaHHSM (HOPMOTBOPUOI Ta KUTTEOYAIBHOT €HEprii, 3HUKAHHSIM 3B'S3KIB i IOCTYIOBOIO T1EPEBATOIO
PO3KIaTHUIBKUX nporeciB” [14, 57].

Jlesiki 1epKOBHI i€papXu HE CIpPHMAIOTh BHUpa3iB "BipTyalnbHHH CBIT", "BipTyalibHa peaibHICTH',
BBaXKAIOUM, 110 3aBJaHHs LlepKBU — CBIIYMTH CBITOBI NP0 €IMHY W HalpeasbHINly peajbHICTh — ICHYBAaHHS
Bora, Oynb-sike BigmajaeHHS Bif SKOro € 3ryOHUM Juis jiroauHu [6, 33]. [HIIi HOCIT Ky/lnbTypH YepHENTBa 3a-
JIAFOTHCSl PUTOPUYHUM MUTAHHSIM, HACKUTBKH Cy4acHHUH 4epHelb, sknii Mae coTHi "npy3iB" y Facebook, ak-
tuBHO Bene cBiit JXKusmii XKypnan (JKXK), 6epe ydacts y 610rax, yatax TOIIO, 3aTHINTAETHCS BIpHUN 3aKIMKaM
1 TIPaKTHIII TPaJaBHIX MMOABMXKHHUKIB, 10 3aMIOBLIM OyTH HebaraTocaiBHUM, 310paHuM, "Tpe3BiTHcs", mepedy-
BaTH y CBOIH Keii i BUXOJUTH 3 MOHACTHUPS JIUIIIE 32 TOCTPOI MOTPEOH.

Kpim TOro, 3 moryisigy mpaBoCIaBHOTO YEpHETBA, € 30BCIM HEMPUHHATHUM 3/iHCHEHHsS online-
CTIOBi/IEH 1 IESAKUX IHIIMX PENIrifHUX OOPSiB 1 PUTYAIB Y MEPEXi, IO MPAKTUKYETHCS PSIIOM XPUCTUSHCH-
KHX IIEPKOB MPOTECTAHTCHKOTO HANIPSMY Ta IHIIMX [EPKOBHHUX OpraHi3aiii.

LlikaBrM (hakTOM CHOrOIHI € TIOSBa HU3KKM TEPMIHIB, 1110 BUHUKIIM HA TIEPETHHI pealili YepHEUnX MpaK-
TUK Ta iH(pOpMaliifHOro cycminbcTBa. Takumu, HaNpUKIaz, € "MeniaacketrsM", "iHpopMartiliauii mct", "6oro-
CIIOB'S KOMYHIKaIlii", "MITypriffHICTh K HOBUM TpeHA"' Ta iH. BoHM BimoOpakaroTh OakKaHHS YaCTUHM JIIOACH
MOCTaBUTH TIiJT KOHTPOJIb CBOE TIepeOyBaHHsI B IHTEpHET-IPOcTOpi. MeiaackeTika, HanpyuKia, "ie crnocid >Kut-
TSI, IO XapaKTEPU3YEThCSl PO3YMIHHSM HOBITHIX 3ac00IB KOMYHIKallii Ta iX pO3yMHHM BHKOpUCTaHH;IM. Mera
Me/TiaaCKeTHKH — HABYUTHCS YCBIZIOMIICHO iCHYBATH Y CBITi Cy4acHUX TEXHOJIOTIH, Mexia Ta peknamu’” [12].

CBoro pojy "IEHTPUCTCHKY" TIO3HIIIIO 3 MUTAHHS CYMICHOCTI BIpTYaJIbHOTO ¥ peniriftHoro gaxkropis
KUTTS cydacHoi Jioauuu 3aiiMae O. M. Kpuios. JlocniaHuK BBaXkae, 1110 BipTyajbHa 1IEHTUYHICTD 3laTHA
TI€IO YW 1HIIOO MIPOIO 3aMIIaTH W BUTICHATH PENIriifHY IICHTHYHICTh, ajie BOIHOYAC — CYMPOBO/DKYBATH H
MiZCHIOBaTH ii. Penirifina iqeHTHYHICTh Oyie y I[bOMY BUIAAKY BKIIFOYATH TUILKU 1HAWBIAYaabHY 1ICHTHY-
HICTh KOPUCTYBaya iHTEPHETY, OCKUIBKH BUCTYIA€E B JISSIKii KOHKYPEHIIii 10 COIialbHOI peNiriiftHo1 i1eHTHy-
HOCTI, 110 31100yBa€ThCS, Y TOMY YHCIi 32 JONMOMOI'OI0 HAJIGKHOCTI JIO IEPKOBHOTO MPHUXOAY W peaTbHHUX
LIEPKOBHUX Tpauiliii. He3raxaroun Ha Te, 110 aKTUBHICTh PENITIMHMX OpraHizailiif, 0COOJIMBO PENiriiHUX
(dyHIaMeHTaICTiB B iIHTEpHETI 30UIBIIYETHCS, BIpTyalibHa PEIITisl 1Ile He CTBOPEHA, TAKOXK MaJIOWMOBIPHUM
€ CTBOPCHHS MIOBHOIIHHOI BIpTyallbHOI 1IIepKBH [5, 215].

Icnye it nymKa, o poOoTa B IHTEPHETI IIUIKOM Y3TOJDKYETBCS 13 UepHEeUMM NOKIHMKaHHsM. [rymen [lerpo
(MerepinoB) BBaxae:" SIKIO YepHellb YKe €, TAK OM MOBUTH, "ycTOSIHUM'", TO poboTa B Mepexi — sikpas i € cyTo
YepHEeUe 3aHATTSA: HE MOTPIOHO HIKYIU XOIUTH, BCE — B KeIil, € 1 yac MOIyMaTH HaJ MaTepiaaamu Tomio" [6, 53].

OTxe, MUTaHHS CYMICHOCTI YePHEUOro CIIOCO0Y )KHMTTS i HOBOT'O SIBUINA BIPTYaIbHOI pEaJIbHOCTI PO-
srsiaeThes LIepkBoOIO B TOMY % PYCIi, 1o U iHII 3ac00M KOMYHIKAIIIT 1 IBUIIA KUTTSA. MOXKIIUBICTD, TOIMY-
CTUMICTh 1 ©(pEKTHUBHICTh iX BHMKOPHCTAHHS 3aJIOKHTh BiJ I[Ied poOOTH ¥ 3MaTHOCTI YEHIS 110
camokoHTpoiit0. BonHouac Ilatpiapx Kupuiio BBakae iHTEpHET BEJIMKOIO CIOKycow. Ha foro aymky, uep-
Hellb, 10 BUXOJUTH 31 CBOr0 MOOLTEHOTO TeNeOHY B IHTEpHET, TOBUHEH 3alyMaTHCS IIPO 3MICT 1 METY CBO-
ro 3HaXOKeHHss B MoHacTupi. CsimeHHKiB >xe mneprioiepapx PIIL 3akmukae, HaBHakw, akTUBHIIIE
BHKOPHCTOBYBATH IHTEPHET JUIA MICIOHEPCHKOT poboTH [8].

Binrak, y KOHTEKCTI BUSIBICHOT HASBHOCTI B KYJIBTYp1 UepHENTBA JIBOX ii TUMIB — "depHeuoi" KyIib-
TypH 1 "MOHACTHPCHKOI" KyJIbTYPH — YSBISETHCS IUTKOM BHUIIPABJAHUM 3a3HAYUTH HacTymHe. [t yepHeuol
KYJIbTYPH IHTEPHET, 0€3YMOBHO, € HEOE3MeYHUM (aKTOPOM 1 TaKHM, 10 po3oenrye. [ MOHACTUPCHKOT Ky-
JIBTYpH, HABIIAKH, OPTaHIYHUM € BUKOPUCTAHHS 3 METOI0 XPUCTUSHCHKOT MicCii I[bOTO pecypcy, SIKHH Jae Ix-
POKY ayJMTOPilO0 Ta HOBI MOXJIHMBOCTI. TOMYy MOXHa 3pOOMTH BUCHOBOK, IO KYJbTYpa Y€pPHEITBA MOCTIHHO
3HaXO/IUTh aJIcKBAaTHI BiAMOBI/I Ha BUKIMKH Yacy. Tak, y epioj] CBOro iCHyBaHHS B aHTUYHOMY CBITi, 3 HOTO
PO3BUHYTOIO (hitocodi€ero 1 MOHATIHHUM KaTeropiaJibHUM arapaToM, BOHA 30Cepeaniiacs Ha CTBOPEHHI JIiTe-
paTypHUX TBOPIB MOPaJIbHO-TIEAArOrTYHOr0 Xapakrepy. Emoxa roHiHb MOpoIuia anoiIoreTHYHy JiTepaTypy.
BUHMKHEHHS €pecell BUKIMKAJIO BIATOYYBAaHHS OOTrOCIOBCHKMX KaHOHIB 1 ()OPMYJIIOBaHHS 3aca]] MpaBoCiia-
B's — jorMatiB. HasBHICTh y cydacHiil KyJbTYpi HOBHX pealliii TAKOXK 3HaXOUTh CBOE MICIIe H 3aCTOCYBaHHS
B KyJIbTYpi MPaBOCIABHOTO YE€PHEITBA, HE IIPU3BO/ISTIH JI0 i1 BIIMOBH BiJl CBOIX 0a30BMX HACTAHOB 1 JIOTMATIB.

HoBaTtopcTBo B KyNbTypi MpaBOCIaBHOTO YEpHENTBA OOMEKEHE YSBICHHSIM IPO €IUHY IS BCIX
CTPYKTYPY JIOJICBKOT 0COOHCTOCTI (MPUPOJHBOT Ta MPOTUIPUPOTHBOI) 1 €JMHOTO (0aXKaHOTO i HEOaKaHOTO)
obpa3za maiibytHboro. [Ipore y KyabTypi YepHElTBa MO)KHA BHOKPEMHUTH 30BHIIIHIN 1 BHYTPIIIHIN PiBHI HO-
BaTOPCHKOT JISUTBHOCTI, 110 Y3TOJDKYETHCS 3 KOHIICTIIISIMA YepHEYOl i MOHACTUPChKOI KynbTyp. s depHe-
40i KyJIbTypH HOBAaTOPCTBO II€ HAacaMIlepe]] MPoIec TBOPYOCTI HOBOI ocoOucrocTi, ii "HapomkeHHs". s
MOHACTHPCHKOT KyJIBbTYPH HOBATOPCTBO — 1€ HOBI MiIX0AM B chepi comiaabHOro CIyXKiHHS, HOBI pycia micii
crmaciHHs. Y KyJbTypi IPaBOCIaBHOTO YEPHENTBA Y CIIPUHHATTI XPUCTHSIHCHKUAX JIOTMATIB CIIOCTEPIraeThes
€JIHICTh, a B IXHIN peai3allii, >KUTTI 3riIHO 3 JorMaTaMy — CBO0O0/1a MOIIYKY.
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ILO.KYJII ITPO KO3AIIbKO-CEJISTHCBKI BIITHU
KIHIOA XVI - HEPHIOI TIOJTIOBUHMU XVII CTOJITH

VY crarti posrisiayro aymku I1. Kymimia 3 npuBoy muraHb, ski crocyloThes 6oporsdon y XVI-XVII cr. ykpai-
HCBHKOT0 Hapojy MPOTH COLIaJIBHOTO i HAI[IOHAJIBHOTO THITY, a TAKOX 32 30€peKeHHs IIPaBOCIaBHOI'O BipOCIIOBIIaHHS,
30KpeMa: TpO CENSTHChKO-KO3allbKi MOBCTaHHS MPOTH MarHaTchbKo-nuisixercbkoi [lompimi kinms XVI — nepioi nonosu-
1 XVII cr., Bu3BoNbHY 00poThOy yKpaiHCHKOro Hapody mija npoBojaoM bornana XmensHuipkoro, [lerpa J{opomenka,
rafilamManpbKi pyxu TOIIIO.

Kmiouosi cnosa: censHChKO-KO3aIlbKi TOBCTAHHS, COIIaIbHHUN, HAIIOHAIBHUN Ta PENITiHHUN THIT, MOJIBCHKO-
LUISIXETCHKUH PEXKUM, MIXKKOH(]ECIHHI CTOCYHKH, BiIPO/PKEHHS PYCHKUX TPaIHIIiH.

Boexkyn Ceamocnae Bacunvesuu, couckamenv xaghedpvt kyromyponocuu Hayuonanwroii akademuu pykoso-
OSUUX KAOPOB KYIbMYPbL U UCKYCCME

II. A. Kyaum o ka3anko-KpecThbsIHCKHX BoiiHax koHIa XVI — nepsoii nososunsl XVII BexkoB

B crarbe paccmorpenst Muenust 1. Kynuina o noBony Bonpocos, kacaromuxcs 6ops0bsl B XVI-XVII BB. yk-
PaMHCKOT0 Hapoja MPOTUB COLMATIBHOTO M HAllMOHAIBHOIO THETA, a TAKXKE 32 COXPAHHOCTh MPaBOCIABHOTO BEPOUCIIO-
BEJAHUA, B YACTHOCTU: O KPECThIHCKO-KA3aI[KMX BOCCTAHUSX MPOTUB MarHaTcKo-nuraxerckoi Ilonemm konma XVI —
niepBoii nonoBuHbl XVII B., ocBoOOANTENBHOH OOpHOE YKPAaHMHCKOTO Hapoja Ioj MpeaBoauTeNscTBoM bornana Xwme-
npHULKOrO, [leTpa JloporieHko, raiiiaMankux ABIKEHUAX U T. II.

Kniouegvie cnosa: KpecTbSIHCKO-Ka3allkU€ BOCCTAHUS, COLMANBHBIM, HAllMOHAJIBHBIH M PEIUTHO3HBIM THET,
TMOJBCKO-IIUIIXETCKUH PEXKUM, MEKKOH(ECCHOHATBHBIE OTHOLICHHSI, BO3POXKICHUE PYCCKUX TPAJAULIHH.

Vovkun Svyatoslav, PhD-student, the cultural chair National academy of managerial staff of culture and arts

P. O. Kulish about the cossack-peasant wars at the end of the XVI — the beginning of the XVII centuries

In the article, the P. Kulish’s thoughts about the fight in the XVI-XVII centuries of Ukrainian people against
social and national oppression, and for the preservation of the Orthodox faith are considered. P. Kulish was fond of the
events peasant and Cossack uprisings against the Polish magnate-gentry at the end of the XVI — first half of the XVII
centuries and the liberation struggle of the Ukrainian people headed by Bohdan Khmelnytsky, Peter Doroshenko,
Gajdamacks movements and etc.

Studying the history of Ukrainian people and its sharp turns, P. Kulish expressed his opinion about the fight of
Ukrainian people against social and national, religious oppression in the sixteenth and seventeenth centuries. Analyzing P.
Kulish’s historical and literary works, we make the concludes that he was interested in the events of peasant and Cossack
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ILO.KYJII ITPO KO3AIIbKO-CEJISTHCBKI BIITHU
KIHIOA XVI - HEPHIOI TIOJTIOBUHMU XVII CTOJITH

VY crarti posrisiayro aymku I1. Kymimia 3 npuBoy muraHb, ski crocyloThes 6oporsdon y XVI-XVII cr. ykpai-
HCBHKOT0 Hapojy MPOTH COLIaJIBHOTO i HAI[IOHAJIBHOTO THITY, a TAKOX 32 30€peKeHHs IIPaBOCIaBHOI'O BipOCIIOBIIaHHS,
30KpeMa: TpO CENSTHChKO-KO3allbKi MOBCTaHHS MPOTH MarHaTchbKo-nuisixercbkoi [lompimi kinms XVI — nepioi nonosu-
1 XVII cr., Bu3BoNbHY 00poThOy yKpaiHCHKOro Hapody mija npoBojaoM bornana XmensHuipkoro, [lerpa J{opomenka,
rafilamManpbKi pyxu TOIIIO.

Kmiouosi cnosa: censHChKO-KO3aIlbKi TOBCTAHHS, COIIaIbHHUN, HAIIOHAIBHUN Ta PENITiHHUN THIT, MOJIBCHKO-
LUISIXETCHKUH PEXKUM, MIXKKOH(]ECIHHI CTOCYHKH, BiIPO/PKEHHS PYCHKUX TPaIHIIiH.

Boexkyn Ceamocnae Bacunvesuu, couckamenv xaghedpvt kyromyponocuu Hayuonanwroii akademuu pykoso-
OSUUX KAOPOB KYIbMYPbL U UCKYCCME

II. A. Kyaum o ka3anko-KpecThbsIHCKHX BoiiHax koHIa XVI — nepsoii nososunsl XVII BexkoB

B crarbe paccmorpenst Muenust 1. Kynuina o noBony Bonpocos, kacaromuxcs 6ops0bsl B XVI-XVII BB. yk-
PaMHCKOT0 Hapoja MPOTUB COLMATIBHOTO M HAllMOHAIBHOIO THETA, a TAKXKE 32 COXPAHHOCTh MPaBOCIABHOTO BEPOUCIIO-
BEJAHUA, B YACTHOCTU: O KPECThIHCKO-KA3aI[KMX BOCCTAHUSX MPOTUB MarHaTcKo-nuraxerckoi Ilonemm konma XVI —
niepBoii nonoBuHbl XVII B., ocBoOOANTENBHOH OOpHOE YKPAaHMHCKOTO Hapoja Ioj MpeaBoauTeNscTBoM bornana Xwme-
npHULKOrO, [leTpa JloporieHko, raiiiaMankux ABIKEHUAX U T. II.

Kniouegvie cnosa: KpecTbSIHCKO-Ka3allkU€ BOCCTAHUS, COLMANBHBIM, HAllMOHAJIBHBIH M PEIUTHO3HBIM THET,
TMOJBCKO-IIUIIXETCKUH PEXKUM, MEKKOH(ECCHOHATBHBIE OTHOLICHHSI, BO3POXKICHUE PYCCKUX TPAJAULIHH.

Vovkun Svyatoslav, PhD-student, the cultural chair National academy of managerial staff of culture and arts

P. O. Kulish about the cossack-peasant wars at the end of the XVI — the beginning of the XVII centuries

In the article, the P. Kulish’s thoughts about the fight in the XVI-XVII centuries of Ukrainian people against
social and national oppression, and for the preservation of the Orthodox faith are considered. P. Kulish was fond of the
events peasant and Cossack uprisings against the Polish magnate-gentry at the end of the XVI — first half of the XVII
centuries and the liberation struggle of the Ukrainian people headed by Bohdan Khmelnytsky, Peter Doroshenko,
Gajdamacks movements and etc.

Studying the history of Ukrainian people and its sharp turns, P. Kulish expressed his opinion about the fight of
Ukrainian people against social and national, religious oppression in the sixteenth and seventeenth centuries. Analyzing P.
Kulish’s historical and literary works, we make the concludes that he was interested in the events of peasant and Cossack
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uprisings against the Polish gentry at the end of the XVI — at the beginning of the XVII centuries and the liberation struggle of
the Ukrainian people headed by Bohdan Khmelnytsky, Peter Doroshenko, Gajdamacks movements and etc.

Attracting the reader's attention to these events, P. Kulish, especially in the his youth, taking part in the Cyril
and Methodius organization, intended to awake in the contemporaries interest to the history of his people by the heroic
deeds of the grandfathers and great-grandfathers . He was proud of the Zaporozhye Cossacks struggle against social and
national oppression. In the Cossack life, he saw the power of the Ukrainian people, their love of freedom and the pursuit
of a happy life. The researcher tried to move those traditions in the present and to intensify them. This feature
characterized Taras Shevchenko works. Praised him historical events and heroes of the past inspired to active fight
against the landlords and autocracy and gifted the faith in themselves.

Highlighting the struggle of the people masses against their oppressors in the past, P. Kulish emphasized the
love of freedom of the Ukrainian people, its love for its homeland, the constant desire for freedom and a happy life,
self-sacrifice and heroism in combat with the enemy.

Analyzing peasant Cossack uprising in Ukraine at the end XVI — the beginning of the XVII, the Russian and
Ukrainian noble historiography wanted to hide the truly reasons of them. Ignoring the social factors, they were usually
eager to prove that the basis of these uprisings had been the Ukrainian nation fight against the forcible Polonizing and
the desire of South Russ to become under the banner of the Russian Tsar.

P. Kulish respected P. Konashevich Sagaydachny as a Cossack father, and as a shrewd diplomat in relations
with Poland, and as a supporter of protectorate over Ukraine from Russia, and as loyal subjects of the Orthodox Church,
and the organizer of Ukrainian people of Crimean Turkish aggression. The researcher appreciated P. Sagaidachny for
his patriotism, sensitivity to the needs of its people. It seemed to him that in more favorable circumstances the hetman
could solve the Ukrainian problem better than B. Khmelnitsky.

So P. Kulish understood that the peasant and Cossack revolts were against feudal and aimed to defense the
national dignity and maintain their own faith.

According to P. Kulish, pious clergy, militant Orthodox Church inspired his supporters not to fear death and
above all respect freedom. The main motives of future revolutionary events at the end of the XVI — the beginning of the
XVII centuries were the Orthodox church, religious factors.

During his life, P. Kulish changed his views on the role and place in the history of Ukrainian historical figures;
the reasons which led to peasant-Cossack protests in Ukraine in the sixteenth-seventeenth centuries, including the
Ukrainian National Revolution 1648-1676; the essence of historical relations between Ukraine, Poland and Russia etc.

Keywords: peasant cossacks revolts, social, national and religious oppression, the Polish gentry regime,
interfaith relations, the revival of Russian traditions.

BuByaroun icTopito yKpaiHCBKOTO Hapomy, HOCHiKYyouH ii KpyTi moBopotH, I1. Kynimr Bucnosmo-
BaB JIyMKHU 3 NIPUBOJLY IUTaHb, 5IKi CTOCYIOThCS 00poThOu y XVI-XVII cr1. ykpaiHchbkoro Hapoay IpoTu co-
IaJbHOr0 1 HAI[IOHAJIBHOTO THITY, a TaKOXK 3a 30€pPeKEHHS IMPaABOCIABHOIO BipocmoBimaHHSI. BomHouac
aHalli3 ICTOPUYHHX Tpallb, JiTeparypHux TBopiB 1. Kymima gae 3Mory nidTH BUCHOBKY, IO B iCTOPHYHOMY
MUHYJIOMY YKpaiHCBKOTO Hapojay HOro HaiOuIblle 3aXOIUIIOBANM IMOJIl CEISHCHKO-KO3aIbKUX ITOBCTAHb
MpoTH MarHarchko-nurixercbkoi [Tompmmi kinmst XVI — nepmoi monosuan XVII cT., BU3BOIBHA 00pOTHOA
YKpaiHchbKOro Hapomy min npoBojoMm bornana XmensHuibkoro, [lerpa Jlopoienka, raijaManbki pyxu TOIIO.

[TpuBepraroun yBary untadiB a0 nux mouii, [1. Kymim, oco6muBo y Moo/ii pokw, mij 9ac AisiibHOC-
Ti Kupuno-MedoniiBcbkoro ToBaprcTBa, MaB HaMip MOABUIaMHU JiiB 1 MpajiliB 3aXOMHUTH CYy4aCHHUKIB,
npoOyIUTH B HUX IHTEPEC JI0 ICTOPii cBOro Hapoay. 3amopi3bKi Ko3aku, iXHsS 00pOTH0a MPOTH COIIATBHOTO i
HAI[IOHAJILHOTO THITY BHKIMKAIX y HHOTO TOPJAICTH 1 3aXOIUICHHA. Y KO3aI[bKOMY JKUTTI BiH BOa4aB CHITy
YKpaTHCHKOTI'0 HapOy, HOTO BOJIETFOOCTBO Ta MPAarHeHHs J0 IIACIUBOrO XUTTA. JIOCIITHUK HaMaraBcs HiOU
MEPEHECTH Ti TPAAHUIIIl B Cy4acHICTh, aKTUBI3yBaTH iX. Taka oco0imBicTh Oyia xapakTepHa i JUisi TBOPYOCTI
T. llleBuenka. OcniBaHi HUM iICTOPHYHI MO/IT 1 TEPOi MUHYJIOTO 3aXOILTIOBAIIH, HAIUXAIH JI0 aKTHBHOI OOpO-
THOH 3 MOMIIIMKAMH Ta CaMOAEP’KaBCTBOM, BIMXAJIU BIPY B CBOI CHJIH.

[Tix BrumBoM ykpaincekoro KoG3apst 3BepHyBest 10 repoiB munysnoro i I1. Kymim. "Hacrane wac, —
MUCaB BiH B OJHOMY 13 BHJIYYEHUX XaHJAPMaMH PYKOIHUCIB, — KOJIM MaJlOPOCISIHH, 3BEPHYBIIKCH J0 CBOIX
MiCeHb, Ta CBOET Oararoi i HKHOI MOBH, JOBEAYTh HApoOAaM, 110 HEAAPEMHO IX JiId TPUMLIN CJIABOKO Y Ili-
JIOMY CBITi 1 HEIapEeMHO 3IMIIAIM 1M TOJIOCHI CBOI micHI. Byze, Oyzae yac, Konu iMeHa BETMKUX HAINX PH-
1apiB 3HOBY MiayTh NMOMDK HapomoM... Hi omHO cepiie mo Bciii YKpaiHi HE 3aMIIUTHCS CIIOKIHHUM MpH
roJioci Bilmoro cmiBis. Bee oxkuBe, Bce CTpeneHerbes, ouye YKpaiHa cBOi IyXOBHI CHITH, i OOHOBUTBCS, aKO
opis, roHicTh 11" [1, 80-81]. JocnigHuK cripaBeiIiBO 3ayBaXKyBaB, 1110 HAPOJHI PYXH 1 CENIHCHKI MOBCTAHHS
B YKpaiHi Oyiu 3aKOHOMIPDHHM 1ICTOPUYHHM TPOIIECOM, IO iXHI KOPiHHS MOTPIOHO NIYKATH Y HECTPABEIIIH-
BOMY CTaBJICHHI OJIHI€T IPYIIN JIIOJeH 0 1HIIOT, Y TSHKKOMY YKHTTI TPYASIINX.

Bucsitiroroun 00poTh0y HAPOJHUX MAC MPOTH CBOIX THOOMTENIB y MuHynoMy, [1. Kymim y 40-x pp.
XIX cr. mparHyB MmigKpecIUTH BOJETIOOCTBO YKpPaiHCHKOTO Hapojy, HOro JOOOB 10 cBOEl OATHKIBIIMHH,
MOCTilHE MpParHeHHs! 10 BOJI Ta IMACIMBOIO JKMTTS, CAMOBIIaHICTh Ta T'epoisM y 00poThOi 3 BoporoM. Y
"TloBectn 00 ykpanackom Hapone" 1. Kymim nucas, mo micist moBctanHs [laBiroka "31aBanocst HIKOIU BXe
He MOBCTATH YKPATHISM i3 CBOro 3aKabaieHHsl, ajie B TOMY-TO 1 € T1IHICTh IOI'0 HAPOILy, 0 B HHOMY HiKO-
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JIM He Tacja ickpa cBoboau. B caMoMy OCTaHHBOMY MTOHEBOJICHHI BiH IaM’sTa€ CBOIO MUHYJY BOJIO 1, IK OU
He OyB MPUHWKEHUIA, HIKOJIX He TYOUTh HaJIii Ha Kpallli yacH... barato cMiIMBUX Tto/iel 3aruHyIno Toi xKep-
TBOIO JIFOOOBI /10 OATHKIBIIMHH 1 cBOOOAM. AJsie YMM Ouibiie OyJIo MPUHECEHO JKEPTB, TUM I[IHHIIIOW Oysa
HapoIy HOro Ta€MHA JlyMa; UM HECIPaBeJTUBIIIE 1 )KOPCTOKie Oyi0 THOONEHHS, TUM Oinblie Oyno yeka-
TH NIPH HOBOMY ITOBCTaHHI CHJIM JYXOBHOT'O HAPOJIHOTO, SIKHI CKJIaJIa€ OMopy 1 AyIly BCSIKOI peBostomii” [2,
135-136]. LikaBo, mo "[loBecTs..." Bimpasy  Micis MOSBU BUKJIMKajla HETATHBHY PeakIlito 3 00Ky yKpaiHCh-
KUX Ji0epaiiB, sKi, X04 1 CHiBUYyBaJIM YKpaiHCHKOMY HaIllOHAJLHO-BHU3BOJIBHOMY PYXOBI, ajne Oosuvcs 1 Ha-
TSAKY PO €JHAHHS HOr0 3 KOJMIIHLOK COILIaIbHO-BU3BOJIBHOIW 00pOTHO0I0 HapomaHux Mmac. [Tpumipom, M.
Pirenbman, sxuii BOONiBaB 3 mpuBoy "ynajaky pimHoro cioa", B mucti 1o I'. ['anarana 31 rpyans 1846 p.
npo 3rajany KymimeBy npaio nucas: "S 30Bcim He xoTiB 01, m00 BoHa ("TloBects..." — C.B.) norpanuna
JI0 PYK Hapoay, i HIXTO He Oa)kaTUME I[bOr0, XTO JIOOUTh CIOKIM 1 He Mae HaMmipy BUKIHUKATH HOTPSCIHHS.
M MOBHHHI PO3yMHO BECTH JTIO/IeH 10 100pa, a He 3a IONMOMOTOr0 HOXIB 1 KpOBi: OCTaHHIH 3aci0 HIKOJIW He
POOHMB YecTi THM, XTO HOr0 BUKOPHUCTOBYE. 30YIWTH HE3aJ0BOJICHHS, CIIPaB[i, 3A€ThCS, JapeMHa Iparlsd,
BOHO 1 0e3 Toro 30y»KEHO 0 BUIIOrO CTYIEHS; 1 CIIpaBa B TOMY, 1100 JyXOBHO HapoOI, KWW IPOCTYE 0
CBOET 3aruberti, a He 30UIBITYBAaTH HOTO MPUHWKEHHS, OTKpUBato4n Homy oui” [3, 189].

AHami3yroun CelstHChKO-Ko3allbKi moBcTanHs B Ykpaini kiH. XVI — I mon. XVII cr., pociiickka Ta
yKpalHChbKa IBOPSHCHKA icTopiorpadii BCUIIKO HaMaraliucs 3aTyIIyBaTH CIIPaBKHI OOCTaBUHH, 33 SKMX BOHU
BUHUKIIH 1 po3BuBasucs. He Gepyuu 10 yBaru corianbHIX YMHHUKIB, BOHH, SIK TIPABUJIO, IPArHYJIU JIOBECTH,
0 B OCHOBI ITUX MTOBCTaHb JiexKana 00poTh0a yKpaiHChKOT0 HApOILy MPOTH OMOJISTYEHHS Ta HACHJIBHUIIBKOTO
HaB’sI3yBaHHS HOMY KaTOJIMIIU3MY, a TakoX nparHeHHs [liBgenHoi Pyci cratu min 3HaMeHa pocilichbKoro ma-
ps. B nosnoni monioHux nymok nepeOysanu aBtop "Ictopii Pycis", JI. bantum-Kamencekuii, M.MapkeBnu
Ta 1HIII TOroYacHi YKpaiHChKi iCTOPUKH.

[IpeacTaBHUKY MOIBCHKOI ABOPSHCHKO-OYpIKya3HOI iICTOPUYHOT HayKH MOSCHIOBAIH, 1110 HiOW Tpu-
YHHU [IUX PYXIiB CIiJl BiJIIYKYBaTH HE B COIIaJbHUX, MMOJMITUYHHUX Ta PENiriiHUX YNHHUKAX, & B 0co0ax, Ha-
CTpOsIX 1 migX OKpeMmux repoiB. Y cmiguiit cnpasi [1. Kymima, nHanpukian, 30epira€rbesi JOKYMEHT ITiJT
Ha3Bow "M3BiedeHus", aBTOp AKOr0 JOBOIWTH, 10 BiliHA MK YKpaiHoto i [Tonbiiero 1648 p. posmovanacs
TOMY, 1110 Y XMEIbHHUIILKOT0 I'yOepHaTOp BiniOpaB momapoBaHe oMy ceno. [1o1i0HI BUra Ky MPOIoBiTyBaB
TaKOX MOJIbChKUM icTOpuk M. I'paboBchkuii [4, 309].

Crin 3a3HaunTy, 1m0 Hanpukinii 30-x — mepmriit nomoBuHi 40-x pp. XIX cr. I1. Kynim, T. IlleBuen-
ko, M. KocromapoB BBaXkai, Mo 30yTHUKOM CEISTHCHKO-KO3allbkuX moBcTanb KiH. X VI — I mon. XVII cr.
OyB HaIllOHAJBHUHN Ta peNiridiHuiA THIT. 30KpeMa, Ii JyMKH MokHa 3yctpitu y Bipmax T. [lleBuenka ("Tapa-
cosa Hiu" (1839)), mpassx M. Kocromaposa ("O npuunHax u xapakrepe yHun B 3amanqaoit Poccun" (1842)),
1. Kynimra ("Ykpaina" (1843), Muxaiino Yepaumenko" (1843), "OtBer 1. CEeHKOBCKOMY Ha €ro pereH3uio
"Ucropun Manopoccun Mapkesu4a" (1843)) Ta B iHIIMX TBOpax.

3rojoM, 3ariMOIOIYNCh Y BITYM3HSHI U 3apyOiKHI icTOpHYHi JpKepena Ta oQilliifHi JTOKYMEHTH,
OCMHUCIIOIOYH X, KUPUIO-Me(OiiBIII MOCTYIIOBO MMOYMHAIOTH PO3YMITH, IO B OCHOBI CEISTHChKO-KO3aI[bKUX
PYXiB, 0COOJIMBO BHU3BOJIBHOT BINHU YKpaiHCBKOT'0 Hapo Iy NpoTu nuisixerchbkoi [lombii (1648-1654), nexath
He TUIBKH peNiriiHi i HamioHanbHi pakTopu, a i 60poThda TpyAAIHMX Mac YKpaiHH MPOTH HECTEPITHOTO CO-
nianeHoro THiTY. Came 11i ifei nponoBinysas y cBoix TBopax T. llleBuenko [5, 85-87].

[Moni6Hi mymkn MoxkHa 3HaiTH 1 B mipansx [1. Kymima. "luByrocs, — rcaB BiH y npuMiTkax 10 "Hop-
HOI paju", — SIK 11 Hallll ICTOPUKH, IUTYIOUH Y CBOIX KHUTaX Tak 0arato JHKepen, He BUYUTAIH 3 IUX JPKEped,
IO MOBCTaHHS XMEJIBHHUIIBKOro 0YJI0 HE CTUIBKHM IOBCTAHHSAM OJHOrO IUIEMEHI MPOTH IHIIIOT0, OJHIET peririi
MPOTH 1HIIOI, CKUTBKH ITOBCTAHHIM HUIIMX cTaHiB Peui [TocmonuToi mpoTu nauiB. 1 gymKa IiJIKOM SICHO BH-
CJIOBJICHA B 0araThOX MICISIX MaJIOPOCIHCHKHX 1 MONBCHKUX CYYaCHHX JITONKCIB; aji¢ BOHH HEHa4Ye HAaBMHCHE
YXWISIIOTBCSL BiJ| HEl, 3aBY4aCHO MPUTOTYBABIINCH MOKA3yBaTH I'epoOiB JBOPSHCHKOrO moxomkeHHs" [6, 408].
Hauni 1. Kyninr migkpecittoe, 10 BaKKe KpiOCHUIbKE THOOJICHHS B YKpaiHi 0yi10 MOMHOXEHE Ha HaIliOHaJbH1
Ta peniriiiai yruckd. "Tlonpina nparHyna miJKOPUTH BCE B CBOIX BOJOMIHHIX €JUHOMY IyXy, — IIHCaB BiH B
ofHOMY 3 ypuBKiB "HopHOi pagu", — CIUIaBIrOrYH 3 cOOO0I0 32 IOTIOMOTOI0 3BHYAIB, MOBH i BipH... 371aBaJIOCh,
Mpoiijie 1e IeCcATOK-IApyruid poki, 1 B Maiii Pocii He mouyer cioBa pycbkoro (ykpaincekoro — C. B.), He
Mo0aYHII [IEPKBYU MPABOCIABHOI, @ BCE 3aTOBOPUTH MO-MOJIBCHKIH 1 TOKIOHUTBCS mami" [6, 251].

[Ipobnemu 6O0pOTEOM YKpaiHCHKOTO HApOy MPOTH COIIaIbHOTO, HAIlIOHAIBHOIO Ta PENIriiHOro Ka-
tonumbkoro rHity I1. Kymim mocuts rpyHTOBHO BHCBITIHMB y mpansx "3amucku o KOxuoit Pycn" (1856-
1857), "Uctopus Boccoenunenus Pycu" (1874-1877), "Ornagenne Manopoccuu ot lonsmu" (1887-1889),
"XwmenpaunmHa" (1861), "BocTounblif Bonpoc M 3afyHaiicKas cilaB’SHIIHMHA Mepes] ri1a3aMid MOCKOBCHKOTO
naps Muxaitna ®@enoposuya” (1878), "l[lonbebkas xononuszarwms FOro-3anaanoit Pycu" (1874), "Ilonbeko-
ko3aiikas outea 1638 roma" (1864), "Marepuaisl i BoccoequHenus Pycu" (1887-1889). Ananizyrouu 3ra-
JlaHi MyOIUCTHYHI Ta JITEpaTypHi Mpalli, a TAKOXK JIUCTH, MOXKHA JINTH BUCHOBKY, IO HAYKOBI Mpalli 3 KO-
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3anpkoi mpobiemu 1. Kymimn rpyHTOBHO MIIKPIIITIOE YKPaiHCBKHUMHU, POCIHCHKHMH, JINTOBCHKUMH, TTOJIBCh-
KHMH, KpUMCBKOTaTapChKUMH Ta TypPELIbKUMU JUKEPETaMH i IOKYMEHTaMH.

VYTiM, XapakTepusyrouu NoJii 3raganoro nepiony, I1. Kymim ynpomosx KHUTTS 3MiHIOBaB CBOI IMO-
TIISIM: HA POJIb 1 Micle B YKpaiHCBKiH icTOpii ICTOpUYHUX MOCTaTel; Ha IPUYMHH, SIKi 3yMOBHIIN CEJISTHCHKO-
Ko3alibki nporect B Ykpaini y XVI-XVII cr., B ToMy 4nciIi Ha YKpaiHChKY HalllOHAJIBLHY PeBONIOLit0 1648-
1676 pp.; Ha CYTh ICTOPUYHHX CTOCYHKIB YKpainu 3 [Tonbinero ta Pocieto Tomo.

Amnanizyroun nocranns K. Kocuncekoro (1591-1593), C. Hanusatika ta I'. Jlo6oau (1594-1596),
PYX KO3aITBa 3a CBOE BH3HAHHS Ta yTBEpIUKEeHHs Mia kKepiBHUITBOM [1. Konamesnua-Caraiinaunoro (1606-
1621), M. XKwmaiina (1625), T. ®egoposuya (1630), I. Cymumu (1635), I1. byra (Ilasmroka) (1637), 5. Oct-
psuuna i [, ['yri (1638) ta 6arateox inmmx, [1. Kyninr poduTs Taki BACHOBKH.

BucnoBok neprmii. BuOyxu HapoaHoro rHiBy Oynu mopokeHi (heomaabHO-KPIMOCHUIIBKOK CHCTe-
MOI0, sIKa B YMOBaXx JApiOHONIISIXETCHKOI CTPYKTYPH HOCHIJIA XapaKTep Bceao3BoseHocTi. "Haizan" cumpHuX Ha
CJIaOKMX, MOBCIOHE MOrpaOdyBaHHSA MarHaTaMu MiIJaHuX 1 THX, 110 HE MOTJIA OPraHi3yBaTUCh 1 3aXUCTUTH Ce-
0e, 3MyIIyBaM TIOKPUBIHKEHE KO3AITBO 00’ €HYBATUCS 3 CEJITHAMH 1 MICBKOIO OIJIHOTOIO Ta YMHHUTU CBaBijb-
Hukam omip. Ock sk npo 1e numie [1. Kymimr: "[lonbcbke BiChKO, HE OACPIKABIIHM, SK 3aBXKIH, OOILSTHOI
3apOoOITHOI IIATH, PO3’HKHKAIOCS 10 KOPOJIIBCHKUM Ta 1HIIMM IOMICTSIM, POOWIIO peryJsisapHi Hai3au, 3a0upaiio
JKMBHICTB 1 JJOBOJIUIIO CIIpaBy 110 KpoBaBux ciieH" [7, 32-33, 40]. ArTop 3ayBaxye, mo 1591 p. ko3anTeo "Bu-
PIIIAIIO PO3MOYATH PO3MPaBY 3 OPraHizaTOpPaMH 3raJIaHuX BHUIIE SBHII CBABUILHUX PO300IB y MPUKOPIOHHOMY
micti Bimiii Lepksi" 3 Hamamy Ha 3aMok cuMHa Bacuist AcTpokcbKoro-SHyina mij KepiBHUIITBOM TeTbMaHa,
nusixtnya Kpumroda Kocuuebkoro. [ToBeTani posnpaBisuiics 3 THMH, XTO 1€ BYOpa OpaB 3 KOKHOI KO3allb-
Kol "JIOJIKK 1 KOXKHOTO BO3a JIECATY PUOWHY, 3[MpaB MHUTa i IPOMUTO TpH B’i3]11 Y MICTO UM Ha PHHOK, 1 4acTO
MIPUBJIACHIOBAB cO01 YyMaIlbKi YOBHU 1 Maxi.., XTO 3asiBISIB TIPETEH31] Ha MHUCIIUBCHKI 1 pHOaIbChKi YpOUHIIa,
SIKI CIIOYATKY HaJICKaJIM BUIbBHUM MPOMHUCIIOBIIM.., 1 SIKI 32 BCE 11¢ HaKJIaJaJli CBOIMHU T'OJIOBAMH; XTO 3a0UpaB
Yy HHUX KOHEH 1 30p0I0.., XTO IPUBJIACHIOBAB COO1 4y’Ki MICBKI iBopHIIa Ta yrifus Tomo" [7, 40-41].

VY nucti go noabsckkoro kopoist C. baropis kepiBHUK noBcTanHs 1594- 1596 pp. C. Hanupaiiko mnu-
caB, 110 "BenbMOXHHI KanmmHOBChKHiT 320paB y oro O6aThbka HEBEIMKHHA KYCOK 3eMili i Micteukom ['ycs-
THHOM Ta mepenoMaB iomy pebpa” [7, 111]. Hapite b. XMenpHUIBKOTO MiMIITOBXHYJIH JO TOBCTAHHS
"MaHHOBHI iIHTepec Ta ocoducTa obpaza” [7,11].

Omxe, I1. Kymnim nodpe po3ymis, 1o 00poTh0y yKpaiHCHKOI'0 Hapoay Hacamiepen 30ymKyBana He-
JIOCKOHAJa MOoJbCchbKa (peoabHO-KpIMOCHUIIbKA CHCTEMa, B OCHOBI SIKOi OyIio mependadeHo morpadyBaHHS
OimHUX 1 0e33aXMCHHUX 3eMIIepPO0IB, MHUCIHUBIIIB, pUOAJIOK, BCIX THUX, XTO BXOIMB O HMIKYHMX COI[IQJIbHUX
BEPCTB HACEIICHHS.

BucnoBok npyruid. 1. Kymim posrisimae censaebko-ko3anpki BiiHN KiH. XVI — I mon. XVII cr. i uepe3
MPU3MY HaI[lOHAJBHAX YTUCKIB YKpaiHCHKOro Hapoay 3 OOKy MOJIBCHKHX YPSIIOBIB. JlociigHMK BBakaB, IO Ha
TepIle Miclle BUCTYIaa HeJoBipa ko3alTy. "[laHM AMBHIIMCS Ha KO3aKiB SIK Ha COOAK, SIKKM HE JaBaJli HAaBIiTh
00 TIKIB 1 SIKMX OWJIM HEMHUJIOCEPIHO 3a CIPOOY XOTS OM UMM TIOKUBUTHCH, ajIe, MK THM, YKOPCTKO BHUMAarajiu Bij
HUX BipHOI ciry>kOn". TIpakTika mokasyBana, 1o 1i€l "BIpHOi CITy>KOM'" IIUISIXTa BiJ HUX HE OJIEpIKyBasia, OCKUTHKA
KO3AIITBO TUIATHJIO MOJILCHKOMY TIAHCTBY Ti€X0 3K 3HeBaroto. ""Ko3aku, onpaBJsitourch BiJl MTAHCHKUX MOOOIB, MPOJIo-
BXKYBAJIM YHHUTH CBill 3BU4aiiHuii mpomucen" [7, 65]. V aeskux BOEBOACTBAx, 30KpeMa Ha bparyiaBumHi, "mo mpa-
BY CHJIBHOIO 1 BIBOKHOTO KO3aKH BHMAarajid BiJ MICIEBOI NUIIXTH CTallii, TOOTO BCHOTO TOrO, YUM BIHCHKO
YTPUMYBAJIOCS 1 BUHATOPOPKYBAIOCS. 32 HEMOCITyX POOUIIHCS HAT3/M IUTLIXETChKUM 3BHYaeM” [7, 92].

JocmipKytoun BITHOCHHH YKPaiHCBKOTO HAapoJy 3 MOJBCHKO-IUIAXETCHKUM peskumoM, [1. Kymim
JUMIIIOB BUCHOBKY, IO IS "3KaM’siHIJIa PUMCBKO-KaTOIMIIbKa CUCTeMa" MpHUpEKiIa PYCHHCBKY CaMOOYTHICTh
Ha 3arubenb. 3a oro BUCIOBOM, "KOpEHHA IUIAXTA... [yMajia TUIbKH Mo Te, 00 Ha MPalbOBUTIH MPOCTO-
HAPOIHIM CHJTi, HA MOBYA3HOMY i1 IiIKOPEHHI 3aCHYBaTH MarHaTChKi AMHACTII, JUIsl OJIaro/IGHCTBA Yy Temepi-
NIHBOMY 4Yaci Ta Juis O6e3cMepTHOI ciaBu y MaiibyrHeomy. Beix THX, XTo 6 He crosB iif Ha J0po3i, Mo il
MepeKOHaHHI0, Hajiekaso 3uumth" [7, 114]. Ha nymky xanepa Ilonbii SIHa 3amMaHChKOro, mepeayciMm 1e
Tpeba Oyio 3poduTH 3 Ko3anTBoM. "PumM noBro tepmiB Karaminy Oinst cBOiX BOpIT, HapewTi 3i0paB HaliKpari
cBOI OO OBI CHJIH 1 BelTMKa MDXKHApOIHA clipaBa po3mnodanacs” [7, 115].

Bucnosok Tperiit. Ha mymky I1. Kymimna, censHcbko-ko3atpKi pyxu B Yipaini kinms XVI-XVII ct. mopo-
JDKYBaJId MDKKOH(ECIHHI CTOCYHKH, BaKKi B3aEMOBITHOCHHH KaTOIMIIM3MY 1 IPAaBOCIIaB s, a TAKOX Tak 3BaHa bepec-
Telicbka yHist 1596 p. JlocmimHUK BBakaB, 10 B OCHOBI CKJIQJHHUX B3a€EMOBITHOCHH JIGKajia O0poThOa 3a HEPKOBHY
BJIACHICTh. "BHBOpOTHA CTOPOHA CTOCYHKIB YHIi Ta MPABOCIIaB’s.., sIKi 00M/IBa TaOOPH MParHyJk HE IMOKa3yBaTH CBi-
Ty.., OyJIM BII/IMIIBKI celia Ta apXiMaHApUTChKi momicTst. Ock 3a 110 6oporucs HamBaiiku 3 yairtamu'" [7, 111].

BucHoBok uerBeptuii. CensHcbko-ko3anbki BittHu KiH. XVI-XVII cT. 3acBiquniu BiApOHKEHHS CTa-
POAABHIX PYCBKHX TpaauIlii, HeOyBasie MPOOYIKEHHS CHIIM YKPaiHCHKOTO HapoJy B XBWJIMHH CMEPTEIBHOT
HeOe3MeKn, BOCKPECiHHS YKpaiHChKOTO JIyXy Ta CIIBPOOITHHIITBO KO3aITBa 3 MPAaBOCIABHOIO IepKBoo. I1.
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Kynimr ctBepmxkye, mo y oMy BceyKpaiHCbKOMY BOCKpECiIHHI BEJIMKY POJIb BiJlirpaB ypomkeHens Cambopa
[erpo Konamepwnu-Caraiinayanii, sKuM Mo mnpaBy MOXYTh NHUIIATHCS KO3aIbKi HaIaAKd... KoHamieBud-
Caraiinaunuii B icropii [Tonsiii Ta Pyci ykpaiHCbKOMY KO3alITBY HaJlaB TaKoi Bard, sIKOi HE 3MOTJIM HaJlaTH
Hi Oro TonepeHuKy, Hi npuitnemni aigui" [7, 253-254]. [lepenycim, 3ayBaxye mociimauk, [1. Caraiinad-
HUI HaBYaB KO3AI[TBO YMIHHIO CIIBPOOITHUYATH 3 TIOJIBCHKOO MUISIXTO0, KA Y CBOIH MPaKTHYHIN MisiIbHOC-
Ti "3aBTpa pyHHyBama Te, mo BuOymoByBama cporomui" [7, 262]. Ilo-mpyre, II. Caraiimaunuii cBoim
BiiCHKOBHM TaJIAaHTOM JIBiUi PATYBAB MOJBCHKY apMil0 BiJl IUTKOBUTOIO po3rpomy mig Moxaiicbkkom 1618 p.
Ta XotnHOM 1621 p. i 3yMiB 30UIBIIUTH KUTBKICTh PEECTPOBIIIB BiJl OHIET IO COpOKa THCSY. ['eTbMaH MmpH-
MYCHB TIOJIbCHKUH YpSJ] BUIIYKATH CHITY 1 aBTOPUTET KO3AIbKUHl 1 MITH Ha CIIBPOOITHUIITBO 3 HUMH. 3 OIS~
KaMu "BiH TparHyB JKUTH Y MUDI, B TOH ke 4ac OyB JI0 HUX y caMill paJuKaibHIl ormo3wuiiii... . Mup cam 1o
co0i XopoIla crpaea, aje KoM BiH CYNPOBOIKYEThCS MOAIOHMMH pe3yIbTaTaMH, TOAI BiH — clipaBa TreHia-
neHa" [108, 363]. [To-tpere, I1. Konamesunu-Caraiinaunuii 3ymiB Ha nmodatky 20-x pp. XVII crT., mo-cyTi,
OYOJIUTH aHTUYHIATCHKUN PyX B YKpaiHi, OCKUIbKU YHisg Oyia "posiBOM aMOpaibHOCTI", B IKid "MiAIIICTh 32
pPYKy TpuMaiack 3 6e3ckpomHicTio". 3a BucinoBoM I1. Kyumima, yHis "cHibHO MigHsIIa MOPATBHUHR JTyX OiifIIiB
3a mpaBocaas’s" [7, 308]. Came y 1iei BaXXKKU JJIs MPaBOCIIABHOI IIEPKBH Yac "MaTpoOHAT HaJ PYCHKOIO IIep-
KBOIO MPAKTHYHO TIEPEHINIOB TOJI 3 pYK MOKIHHOro KHs13s1 OCTPO3bKOro JI0 PYK MOTYTHBOTO KepiBHUKA 3amo-
posbkoro Biiickka. Moro Bmmcamu 10 KHiBCKOro GpaTcTBa 3i BciMa moBaraMu 0e3 BUHATKY. 3 TaKMMH
OpaTuMKamH TiJl pyKOI MOXKHa OYJIO MiIHATHCS Ha PIllyddil MpoTecT MpoTu yHii. Bix ix iMeni miatu Oyio
HE TUTPKK HE CTPAIIHO, a HaBiTh HaAiHHIIIE, HIK BijJ iMeHi KH13s Bacuist OcTpo3bkoro, 1s0oro GakTHIHOTO
Bincrynuuka" [7, 378]. I, mapemri, I1. Kymim BBaxas I1. Konamesnya-Caraiigaqnoro reHiallbHIM OpraHiza-
TOpoM OOpOTHOM YKpaiHCHKOT'0 HapOAy MPOTH KPUMCBKO-Typerbkoi arpecii. 1. Kymim, MoxInMBo, HaBiTh
HaJMIPHO 3aXOILTI0I0YUCh 0ocoboto I1. Caraiinaunoro, BBaxkas, IO BiH "yMiB KepyBaTH XaOTHYHOIO Maco; i
B I[iif cripaBi y HBOrO OyII0 Oinble BIHCHKOBOTO TeHIsl, HK y COI031 XMENBHHUIIBKOTO 3 TaTapamu... L{poro
repos pyiHH, SK Ha3BaHa B Hapoji XMEIbHUIIMHA, HE MOCTAaBUMO 1 ONM3bKO OIS 3aXUCHUKA YKpaiHu i
[Monpmi Bix Boporie xpuctustactBa" [7, 381]. 3axorutorounck odpazom [1. Caraiiagnoro, JoCTiTHUK Ha3BaB
foro "OJHUM i3 HAMMOTYTHIIINX KOBAJIB, sIKi KOJIH-HEOYIb Opaiy y4acTh Y BHKOBIII KO3allbKOTO 3aB3STTS,
ske OyJo MpUxoBaHe 1 OypXIIMBO KHITLJIO Yy CBOiM yTOHUYEHHIN rmuOuHi nyXy. BiH nmoBToptoBaBcs Oarato pas
y KO3alITBI, 1 CIIOPIIHEHUI HOMY THII MOIIMPEHUI HABITH 1 Termep cepex 3eMisKiB ioro" [7, 383].

I1. Kynim Binnas HanexHe I1. Konamesnuy-CaraiinadunoMy 1 Ik K03albKOMY 0aTbKy, 1 IK TOHKOMY
JMIIIIOMATY y B3aeMOBiTHOCHHAX 3 [lonbleto, 1 K MPUXWIBHUKY POTEKTOpaTy Haj YKpaiHorw 3 6oky Pocii,
1 SIK BIPHOIIITAHOMY TIPaBOCJIaBHOI LIEPKBH, 1 IK OPraHi3aTopy 00pOThOH YKpaiHChKOro Hapoay 3 KPUMCHKO-
TyperbKoo arpeciero. Ta HaiOuIbmIe miHyBaB mociianuk I1. CaraiiauHoro 3a Horo maTpioTusM, 4yiiHe cTa-
BIICHHS 10 TIOTPeO CBOro Hapomy. MoMy YSBISIOCH, IO y OLTbII CHPHATIMBHX OOCTABMHAX TEThbMaH 3yMiB
Ou po3B’s3aTH YKpaiHChKE MUTAHHS Kpaie, Hibk b. XMenpHunbkuit. "1621 pik 0y ais CaraiiiauHoro Takum
MoMeHToM, — iicaB [1. Kymim, — B sskoMy ponb XMenpHHUIIBKOro Moriia 6 OyTH HUM po3irpaHa 3 OUTBIIO0
TITHICTIO TIepel cyloM icTopii, 6e3 mepenadi pigHoi 3eMii "Ha motainy” MycyJlbMaHCEKOMY BIChKY 1 03 me-
PETBOPEHHS YXOXKEHOT 3eMITi B pyiHy. binbliie Toro, Ha HbOMY He JIeKaB OH, SIK Ha XMEJIbHUI[LKOMY, JOKIp
ITOMCTH 3a OCOOMCTY 00pa3y; BiH IMOMCTUBCS O 3a MAIUTIOYKSHHsI HApOJHOI Peirii, 3a po3KpagaHHs IIEPKOB-
HOro MaliHa, 3a MPUBJIACHEHHS manor HapaxoBaHux Hyniiem Toppecom 2169 1epkoB MpaBoCIaBHUX.

Bin 6m 3’siBuBcst KpomBeneM, 6e3 KpomBereBoro Tepopy... Ajie He 10 HaIlloMy, SIK BUIHO, TUBUBCS Ha IIUIAX-
Ty Ta Ha Ko3akiB Carainaunuii. BiH 1UIIXTy I[IHKB BUIIE HAIIIOTO, a KO3aKiB, 0€3 CYMHIBY, HIDKYE. L{ITKOM MOXKIIHBO,
1110 F0T0, SIK JTIFOJMHY BUCOKOI HATYpH, JICIIO 3/IKajla MEePCIeKTHRA BiiCHKOBOrO MOILTY 3eMiTi, 0araTcTB, IpaB, sKi He
3YIMUHWIN "KO3aIbKOro Oathka'". BiH 00MEKHMBCS CKPOMHOIO POJITIO KEPIBHMKA KOHTHHICHTY; PEILITY peduei BiH Imyc-
THB Ha caMOIuTHB. OUEBHITHO, 1110 caMe I1¢ 1 Oy/Ia camMa po3yMHa 1 pa3oM 3 TUM I'yMaHHa romituka” [7, 413-414].

Orxe, [1. Ky ycBimomITtoBas, 110 CEISHCbKO-K03allbKi moBcTaHHsA KiH. X VI — mou. X VII cr. Oynu
aHTU(EOATBHUMH, CITPIMOBaHHMH HA BiJIBOMOBYBAHHS HAIIIOHAIBHOI TiIHOCTI Ta 30epeKeHHsI BIACHOI BipH.

BonHouac BiH cTBeppKyBaB, 110 MIPIOPUTETHUM Y 11iii 00pOTHO1 OYB aHTHYHIATCHKHUI PYX, SIKOTO "€3yi-
TaMm 33/IyIIHTH HE BIABAJIOCh Hi 0araTcTBOM, Hi YeCTOIOOCTBOM, Hi CTpaxoM IepeciliyBaHHs, Hi 3pylHYyBaH-
HSIM MOpaJli, Hi HayKolo, MoOyJ0BaHO Ha COQicTHYHHMX mpuHImNax. Hidnum Oyno 3B’s3aTH pyKH MOHaxam,
0opIIsIM 3a PYChKY IIEPKBY 1 HApOIHICTh. BeixX 370Mmanu €3yiTn 3rajaHiMH BHIIE 3aC00aMH, ajie PyChbKOro 1HO-
Ka, B HOro OOpOBUIbHIM OiqHOCTI — He mepeMorin. Came oMy, IPOTH KOO BCI XUTPOCIUICTSHHS Oyl Map-
HUMH, TIOBUHECH HAJISKATH 1 BEJIMKUH ITOJBUT PILITYYOCTI, SIKUH miATpuMyBaiik ko3aku" [7, 379-380].

Ha nymky I1. Kynima, GnarouectuBe TyXOBEHCTBO, BOHOBHHMYA MTPABOC/IaBHA IIEPKBA HABIsUIA CBOIM
MPUXHIIBHUKAM He 0OATHCS cMepTi i IoHaxa yce moBaxatu cBodoay. "loBy bopenpkomy, — mucas I1. Kyoim,
— OUIBII HDK KOMY-HeOyIb 1HIIIOMY MIr HaJIe)KaTH TOYMH Ii€] CrIpaBy 1 MPUBENEHHS 11 10 TPaKTUYHOTO BTi-
nenns". Tobro, Ha mymky I1. Kymimma, ronoBHuME pymrisiMu MaitOyTHIX peBomoniiHuX noaid kiansg XVI —
novyatky X VII cT., Ha IpoTUBAary iHIIMM, TOTTIOMDKHUM, OYJIH MTpaBOCIaBHA IIEPKBA, PEIriiHi YNHHUKH.
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ETHO®OJIbBKJIOPHA KYJIBTYPA BYKOBUHU
B YMOBAX NOJIETHIYHUX TA TJIOBAJIIBAIIIMHUX BILIVBIB

ABTOPOM JOCIIKEHO eTHO(OIBKIOPHY KYNbTYypy ByKOBHHH SIK OCHOBHHMH 3aci0 30epekeHHs1 caMOoOyTHOCTI
HapoJy B KOHTEKCTI TI100ai3aliifHux Ta iHpopMaliiiHuX NpoleciB y Cy4acHOMY cycniiabeTBi. OcoOMUBY yBary npumi-
JIEHO perioHajbHIN crienudimi (QoIbKIOPHUX TPAAUIIA y PI3HOMAHITHAX BUAAX MPUKIAJHOIO MHUCTEUTBA, IO 3yMOB-
JICHO 1HOCTHIYHMMHU Ta KpOC-KYJIbTYpPHHUMH BIUIMBAMH B ICTOPUYHOMY JUCKYpCi W Cy4acHHM IIOTpaHHYHHAM
TIOJIOKEHHSIM ByKOBHHH.

Knmiouosi cnosa: eTHOQOIBKIOPHA KYJIbTYpa, (GOIBKIOPHI TPAIMILii, MOMIETHIYHICTh, KPOC-KYJIbTYPHA B3a€EMO-
Ilisl, HOrpaHWYYs, TII00ai3alliiHi mpoecH, GOIbKIOPHUN (ECTUBAND.

T'nuoka Examepuna Anexcandoposua, couckamenv Hayuonanvhoti akademuu pykosooswux Kaopos Kyibmy-
Pbl U UCKYCCME, ACCUCMEHmM KApeopbl KyJIbmypoiocsuu, peiucuogedeHus u meoaocuu 4epHosuykoco HayuoHaibHO20
yrusepcumema um. FOpus @edvrosuua

ITHODONBKIOPHAS KYJILTYpa ByKOBHHBI B YCJIOBHSIX MOJMITHUYECKHUX U [100ATU3AIMOHHBIX BO3/IeiCTBHIA

ABTOpOM HCcIienoBaHa 3THO(GOJIBKIOPHAS KYJIbTypa ByKOBHHBI KaKk OCHOBHOE CPEICTBO COXPAHEHHUS CaMOObI-
THOCTH HapojJa B KOHTCKCTE IJI00aTU3AI[HOHHBIX U WH(POPMAIIMOHHBIX MPOIECCOB B COBpeMeHHOM obriecTBe. Ocoboe
BHUMAaHHE YIIEICHO PETHOHATIBHON crieiu(uKe (OIbKIOPHBIX TPATUIMN B Pa3IMYHBIX BHIAX MPHUKIIAIHOTO HCKYCCTBA,
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49TO 00YCJIOBJICHO WHOATHUYCCKHUMH M KPOCC-KYJIbTYPHBIMH BIMSHUSMH B HCTOPHUYCCKOM TUCKYPCE M COBPEMEHHBIM
MOTPaHUYHBIM TMOJIOKEHHEM byKOBHHBI.

Kniouesvle cnoea: >THOGONBKIOPHAS KyNIbTYpa,  (DONBKIOpHBIE TpPAIMIHU, MOJIMITHUYHOCTH, KpOCC-
KYJIBTYpHOE B3aUMOJICUCTBHUE, NIOrPAaHHYbE, TNT00ATN3aIMOHHBIC TIPOIECCHI, PONBKIOPHBIN (eCTUBAID.

Hnydka Kateryna, PhD-student, National academy of managerial staff of culture and arts, an assistant, the
Culturology, Religious studies and theology chair, Jurij Fedkovych Chernivtsi national university

Ethnically Folk Culture of Bukovyna under conditions of globalization and multinational influences

Nowadays, the negative effect of globalization is the disappearance of peculiarities of national cultures, their
originality and self-identity. So it is very important to find ways and means to preserve them. One of such means is the
development and translation of ethnic folk culture. Considering the regional fragmentation of the all Ukrainian culture it
is scientifically justified to study local folk traditions, including Bukovyna as one of the specific historically
ethnographic regions of Ukraine. Thant’s why it is necessary to examine the features of ethnic folk culture of Bukovyna
region as a result of multinational cooperation and the state and ways of their preservation in terms of the globalization
of modern society; to analyze foreign ethnic and cross-cultural influences on culture of Bukovyna as borderlands
region; to identify Romanian and Moldovan cultural elements in folk traditions of Bukovyna’s land, which determine
the uniqueness of its regional culture; to determine the value of modern folk festivals for the development and
promotion of culture in the context of glokalizational and urbanizational processes.

Bukovyna’s ethnically folk culture was formed under the conditions of its historical affiliation to various
foreign countries (Moldavia, Turkey, Austria-Hungary, Romania, the Soviet Union) and its current border with
Moldova and Romania. Today the region has entirely Romanian and Moldovan villages, which folklore certainly had an
impact and still affects on traditional Bukovyna’s art and traditions. In the ceremonial and ritual images, in the arts and
crafts, in amateur painting and architecture the people of Bukovyna established their originality and identity, high
endowments, involvement in national unity with all Ukrainian people.

In recent times, one of the most popular forms of interaction between people in modern culture is the festival.
In the cultural context festival is perceived as a social and cultural phenomenon, a special form of intercultural
communication, which is implemented within the creative and intellectual intentions of present day. Despite the fact
that there are negative reviews about the quality and benefits of various festivals, in our opinion, folk festivals still
perform their basic functions, such as popularization, preservation and restoration of traditions, and therefore, in view of
increase in their size we can say that they attract more and more nationally conscious people. Thus, there are such folk,
ethno-religious festivals in Bukovyna as "Malanka Fest", International Hutsul Festival, "Bukovyna’s meeting",
"Obnowa Fest", "Kupala’s circle", "Bukovyna’s Branches", "Rainbow of Bukovyna'"and others.

It is important to emphasize the significance of comparatively ethnographic analysis of common artistically
stylistic features of Bukovyna’s costumes and clothing with neighboring Slavic nations, indicating that the ensemble of
folk costumes late XIX — early XX century was the result of a long and difficult path of historical development of the
region. For centuries its artistic qualities were formed in close contact with the costume complexes of Romanian,
Moldovan, Russian people.

Researching the features of Bukovyna’s folk culture it is necessary to note regional specificity of embroidery.
Regional peculiarity of Bukovyna’s shirts is that the end of the sleeves and hem are decorated with broad band of
wreaths "tsyrka". "Tsyrka" is a delicate openwork with complex geometrized-floral ornament, made with white silk.
The reflection of snow-white silk contrast with colorful beaded embroidery gives the shirt a unique look. This is the
gold page of Bukovyna’s embroidery, which is unparalleled.

So such factors as the historical interaction with the cultures of other peoples and modern boundary mutual
influence of Romanian and Moldovan population, on the basis of Ukrainian culture created its own original folk ethnic
culture of Bukovyna. Mainly most of folk rituals and customs, as well as all possible kinds of folk art, including folk
costumes, embroidery and carpet art are represented on ethnic festivals, which acquired its features through constant
cross-cultural and multi-ethnic interaction. Actually thanks to the folklore Ukrainian people are able to preserve their
originality and identity, to give impetus to the material and spiritual prosperity and revival of national culture.

Keywords: ethnically folk culture, folk traditions, folklore, multiculturalism, cross-cultural interaction,
borderlands, globalization, folk festival.

B ymoBax rimobamizaiiifHiuX MpoIeciB, HEraTUBHUM HACHIJKOM SKHX € HIBEIIOBaHHs Crielu(iKu Ha-
LIOHAJILHUX KYJBTYp, CAMOOYTHOCTI Ta CaMOIJCHTUYHOCTI, aKTyaJIbHUM CTa€ IMOMIYK HUIAXIB 1 3ac00iB ix
30epexxeHHs. OTHUM 13 TaKUX 3ac00IB € PO3BUTOK 1 TPAHCIAIISl €THO(D OJBKIOPHOT KYJIbTypH. 3BayKarouu Ha
perioHanbHy (parMEeHTOBAHICTh 3aralbHOYKPATHCHKOI KYJIBTYpH, HAYKOBO BUITPABJAHWMH € JIOKAJIBHI JI0-
CIi/DKeHHS (ONBKIOPHUX Tpauullid, 30KpeMa BYKOBHHM — SK OIHOTO 3i CBOEPITHUX ICTOPUKO-
eTHorpaiqYHUX perioHiB YKpaiHH.

Mera 1aHOT pO3BIAKH — JOCIIIUTA OCOOIMBOCTI €THO(OIBKIOPHOT KyJIbTYPH OYKOBHHCHKOTO Kparo K
pe3ybTaTy MYyJIbTHHAI[IOHAILHOI B3a€MOJIIT, @ TAKOXK CTaH 1 IIJISIXU 1X 30epeKeHHs B I100ai3alliiHIX YMOBax
CY4aCHOTO CycHinbeTBa. st OCSTHEHHS] MeTH HeoOXiJTHO BUPIIIMTH TaKi 3aBJIaHHS: MPOaHATI3yBaTH 1HOCTHI-
YHI Ta KPOC-KYJIbTYPHI BIUIMBH Ha €THO(MOIBKIOPHY KyIbTYpy BYKOBHHH SIK MOPYOIKHOTO pPETiOHY; BUSBHTH
PYMYHCBKI Ta MOJIJIaBCBbKi €IEMEHTH y OYKOBHHCBHKHUX (DOJNBKIOPHHUX TPAJIUIISAX, IO 3YMOBIIOIOTH CBOEPI/-
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HICTh PETriOHANBHOI KyJbTYPH Kpalo; BU3HAYNTH 3HAYCHHS Cy4acHHX (ONBKIOPHUX (DECTHBATIB JUIS PO3BUTKY
Ta MomyJspu3ailii 0yKOBHHCHKOT KYJIBTYPH Y PaKypci TTOKamizalliiHuX 1 ypOaHizaiiiHuX MPOIIECiB.

[Ipobnema erHodoNBKIOPHOT KyNbTYpH ByKOBHHH SIK IIUTICHOTO SIBUIIA B yMOBaX HE3aJeKHOI YKpa-
iHH, a TaKOX MOrPaHMYHI BIUIMBU iHO3EMHOTI'0 HACENICHHS HE JIOCTATHBHO BUCBITIICHI Y HOBITHIH HayKOBii
JiTepartypi, Xxoua oKpeMi mpaii ¢pparMeHTapHO BiIOOpaKyrOTh MEBHi iX acmekt. Tak, JOCTiKeHHsIM KaJje-
HIapHO-00psiIoBUX Tpaauiiidi bykoBunu 3aiimaetbes I'. Koxkomsako [8]; 0co0arMBOCTI OYKOBUHCHKOT MYy3HY-
HOi KyIbTypH BuBYaroTh A. Kymmnipenko, O. 3anynpkwuii, 5. Bumminceka [11], I. MamieBcpkuii [13] Ta iH.;
HApOIHUI KOCTIOM 1 BUIIMBKY bykounH mociimkyiors M. [opaiiiuyk [7], M. Koctummna [9], JI. UepHnsik
[16], H. Mapycuk-XKmennak [12]; cnenudiky OYKOBHHCHKOTO KWJIMMapcTBa aHalizylorh B. JlyTka-
XKasoponxkosa [7], M. I'opaiiiuyk [6] Ta iH.

EtHOodonbknopaa kynbTypa bykoBuHU QopMyBanacs 3a yMOB ii iCTOPUYHOT HAJIEKHOCTI JI0 Pi3HO-
MaHITHUX 1HO3eMHUX nepxaB (MoIJaBChbKOro KHs3IBCTBA, TypeuunHu, ABCTpo-Yropiiuuu, Pymynii, Pa-
nsiHcbkoro Coro3y), a Takoxk 1i cydacHOro MexyBaHHA 3 MommoBoto ta Pymyniero. Crig BiIMITHTH, 1O Y
JaHOMY JTOoCiTiDKeHHI TepMiHoM "BykoBuHa" My OyneMO KOPHCTYBAaTHCS 3a/UIsl TO3HAYEHHS 11 yKpaiHChKOT
JacTuHH, a came YepHiBenbkoi o0nacti. ChOTo/HI 10 CKIIaay 3a3Ha4€HOl 00J1acTi BXOJSTh TaKOXK IUTKOBUTO
pyMyHCBKI cena (ocobnuBo y [epraiBcbkomy, I'mubonpkomy, HoBocenunpromy, CTOpOXKHHEIBEKOMY paiio-
Hax), QOJILKIIOp SKHUX, Oe3rmepeyHo, MaB BILIMB 1 JIOCI BIUIMBAE Ha TPaJMIiiiHy OyKOBUHCBHKY TBOpYicTh. B
o0pazax 00psSOBO-PUTYAIBHUX, ¥ JEKOPATUBHO-YKHTKOBHX BHPOOaX, Y caMOJisUIbHOMY MaJSPCTBI i 301-
YeCTBi, B HAPOJHOIMICEHHI TBOPYOCTI yTBEPXKYBal MEIIKaHIli byKoBHHU CBOIO caMOOYTHICTh 1 caMoiieH-
TU(IKaIiIo, BUICOKY 00JJapOBaHICTh, MPHUYETHICTD JIO CIIBHOTO CIOB’SIHCHKOTO JIpEBa, HAI[IOHAIBLHY €HICTb
3 yciM yKpaiHCBKUM HapoaoM [4, 5-6].

B Hamr yac donpkiiop He BTpadae cBO€ET Mi3HABAIBHOI, ETUYHOI Ta eCTeTHYHOI [iHHOCTI. Le miarBep-
JDKYIOTh SIK PI3HOMAaHITHI HayKOBI1 IyOiKallii, Tak i HOro akTyalbHICTh B ay/io- Ta Bijeo gopMaTax, B eleK-
TPOHHOMY BapiaHTi, B IHTEpHETI, @ TAKOXK Ha OaraTOMaHITHUX €THO- Ta (PONBKIOPHUX (ECTUBAISX.

OCTaHHIMH JECATUIIITTAMHU OJHIEIO 3 HAKOUIbII 3aTpeOyBaHuX (HOPM B3aEMOJIIT MK JIOABMHU B CY-
JacHill KynbTypi € dectuBans. @ectuBanbpauil pyx B €Bporti, CILA, Pocii Ta YkpaiHi mocriitHo po3mmpio-
€TBCS, 3aXOIUTIOIOYM Bce OUIBIIT Cepu KyIbTYpHOrO MPOCcTOpy. B KyJIbTypoOJOriyHOMY KOHTEKCTI
(ecTUBaANb TIOYMHAE CIIPHMMATHCS SIK COI[IOKYJILTYPHHI (peHOMEH, 0co0smBa GopMa MIKKYIBTYPHOI KOMY-
HiKaIlil, B MeXax SKOi peali3yloThcs TBOPUI i iHTENeKTyalbHI iHTeHIIi choroieHHs. Ha mpuknani My3naHux
¢dectuBaiis pociiceka pueHa Onena IlIupokoBa y cBoEMy JOCIHIKEHI BKa3ye Ha Te, 110 B 2000-1 pp. decTu-
BaJIb MPUITUHSIE OYTHU JIUIIE CIOCOOOM TBOPUYOT'O CAMOBUPAXKEHHS: 3aB/IIKM HOMY CydacHi BUKOHABIII BiZITBO-
PIOIOTH CBO€ YSIBJICHHS TPO CBIT Ta JIIOAWHY, OOTOBOPIOIOTH HAsIBHI JIyXOBHI TpPOOJIEMH, MUTAaHHS
3arajibHONIOJICHKOTO 3HAYEHHs. A BiATak 3 MOJENi TBOPUYOTO Jianory ()ecTHBajib TPaHCHOPMYETHCS B YHi-
BepcaibHy (hopMy Iianory BcepeauHi Kynprypu [17, 3, 11-12].

He3Baxkaroun Ha Te, 1110 ICHYIOTbh 1 HEraTHBHI BIATYKH IIIOJI0 SKOCTI Ta KOPUCTI Pi3HOMaHITHHUX (ec-
THUBAJIB, HA HANy IYMKY, (OJNBKIOPHI (ecTHBalli BCE K TaKH BUKOHYIOTh CBOi OCHOBHI (DYHKIIIi, TakKi sIK MO-
myJspu3aiiisi, 30epeKCeHHs Ta BIATBOPCHHS HAPOIHUX TPaAHMIlHA, a OTXKe, 3 ONIAAYy Ha 30UIBIICHHS iX
MaciTabiB, MOXKHA CTBEP/PKYBATH 1 IPO Te, [0 BOHH 3AIy4al0Th OUTBIIE HAIIOHATIBHO CBIIOMOr0 HaCeJIeH-
Hs. Tak, Ha BykoBuHI TpoxoJiaTh Taki (onbkiopHi, erHodecTuBani, sik "Mananka-dect”, MixHapoTHUI
TYIYJIbChbKUi (ectuBaib, "BykoBuHChKi 3ycTpidi”, "OOHoBa-¢pect", "Ha roctunu no Isana", "Kynambchke
kono", "BykoBuHCHKI BiTi", "Becenka bykoBunu" Tomo.

BykoBuHa — kpaii, e MOXKHA 3yCTPITH TPaaHMIii yKpaiHChKOI, OeccapabehKoi, TyIyIbChKOi, MOJIJIaB-
CbKOi, pyMyHCBbKOi MaiaHok. Tomy 3 2011 p. B UepHiBIsX 3amouaTKOBaHWHA (ecTrBaib MajgaHOK, METOIO
SIKOTO € "BIIPOJPKEHHS Ta 30epeKEHHS. HOBOPIYHO-PI3BIHUX OOPSIIB, 3MIMOBOTO (DOJIBKIOPY PETIOHY, BHSB-
JICHHSI CIUTBHUX JDKEpEn BUHUKHEHHS, PO3BUTKY, CIPUSHHSA 1X MOMYJISpU3allil 4yepe3 03HaHOMIIEHHS 3 TBOP-
YUMH KOJEKTHBaMH Ta ix pemepryapom" [2]. V ¢ecruBami ManaHok OepyTh yd4acTh KOJEKTHBH, SIKi
MPEICTABISAIOTh ABTEHTUYHY MaJIaHKY, BiK SIKOi OLIbIIE CTa POKIB, 8 TAKOXK KOJIEKTUBU 3 OCY4aCHEHOI Ma-
JaHKOI. Y Tporpami (ecTUBANIO 3a3BUYAN € MaJaHKOBHI KapHaBaJl, KOHKYPCH MallaHKOBUX TYPTIB 1 ps-
JDKEHHX, TPYI, OKPEMHX TeaTpalli3oBaHHX IEPCOHAXKIB, BUCTYNH MalaHKOBO-(POIBKIOPHUX KOJEKTHBIB
perioHy, 3amalieHHs MallaHKOBOi BaTpH, KylaHHS PSIDKEHUX Y BOAOHMax Tomlo. BaxkivBe 3HaUeHHSI MalOTh
ABTEHTHYHICTh TEKCTIB, BIIMOBIIHICTh KOCTIOMIB Ta MIaJCKTy Kpaw, My3MYHUH CYNPOBiJI, MUCTEIbKa 1HIU-
BIIyaJIbHICTh, BUKOHABYA MaHCTEPHICTh KOJICKTHUBIB 1 LIUTICHICTh PerepTyapHOro AiicTBa.

HeoOxinHo migkpecnuTy, 1o MaaHka rmocigae 0co0IuBe MicIie Y pPi3ZBIHO-HOBOPIYHUX CBATaX ITe-
PEBaXKHO Y MIBJICHHO-3aX1IHUX 001acTIx YKpaiHH, 30KkpeMa Ha ByKOBHHI, a TAKOXK Y pyMYHCHKOI'O HaCEJICH-
Hs. Ha3Ba, odeBMIHO, MOXOAMTH Bin ¢B. MenaHii, IeHb SKOI 32 LIEPKOBHUM KajeHIapeM Bia3HadaBcs 31
rpynast. Leit oOpsin Gepe cBiif MOYaTOK 1€ 10 MPUHHSTTS XPUCTHIHCTBA, BiJl IaBHIX arpapHO-MaridyHuX 3BH-
yaiB. ['0JIOBHY pOJIb BUKOHYBAB XJIOIEIlb, IEPEOASTHEHUH Y HAPOAHUN Ofsr MiBYMHH. Bl iHII posi 3a3BH-
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Yaii BUKOHYBaju HeojapyxeHi xmommi [10, 132]. Mananka cama He XOAUTh — Mae cBiil "mouor" (mouer):
Opaua 3 yeniramu Big miyra, CiBaua 3 ciBHero uepes miedi, [lurana, €spes-openaaps, Openaapky, XKanna-
pma, [ina it baoy, Beamens, Kozy, XKypasns, Yopta. V pasi 3ycrpiueii kinbkox rypriB "Mananok" Beameni
BHXOJWJIA HaTepes 1 MoYrHaIn OOPOTUCS OJMH 13 OJHHMM J0 MOBAJICHHS KOTPOroch Ha CruHy. "MasnaHka',
Beaminp sxoi mepemir, Majia MpaBo MaJaHKyBaTH B TOMY KYTi cella, 3BiIKHA OyB TypT IepeMoxeHoro Bemme-
1. Omsar BenMens, KpiM Macku, CKJIaJaBcs 31 MIKIPAHUX IMTAHIB 1 KOPOTKOrO KOXKYIIKA 3 BUBEPHYTOI HA30-
BHI 1mepctio. Koxkyx OyB mianepe3anuii mkipsHuM pemereM [8, 99-102].

I'yuynempHa BimoMa cBOiMH caMOOYTHIMH MY3WKaHTaMH, CIliBaKaMH, MaicTpaMH Pi3HUX BHUJIIB
npuknagHoro Mucrentsa. 3 1990 p. ToBapuctBo "['yiynbiimHa" 3a11s BiIPOIKEHHS, TIPUMHOKEHHS MaTe-
piabHOI, JYXOBHOI I'YI[YJIbCHKOT KYJIBTYPH, MICIIEBHX TPAIUIIii i 0OpsAiB, 3amodaTkyBano MiKHaApOHI I'y-
yJIbCHbKI (PECTUBAN, Y paMKax sSKAX MPOBOMSATHCS TaKOXK HAYKOBO-TIPAKTHYHI KOH(DEpeHIii, CHMITO3iyMH,
CIIOPTHBHI Ta pi3HI MonoabKHI 3axoau. Lli hecTrBami mopoKy NpoxXosaTh y pi3HUX MicTedkax UepHiBelbKoi,
IBano-®pankiBcpkoi 1 3akapraTcbkoi obnacteil. KpiM TpaaumiiHUX KOHKYPCHHX IPOrpaM y BOCBMH KaH-
pax: miceHHOMY, (OJBKIOPHOMY, MY3HYHOMY, TeaTpajJbHOMY, XopeorpadiyHoMy, ecTpajHOMY, BUCTABOK
TBOPIiB 00pPa30TBOPYOro, ACKOPATHBHO-IIPUKIAIHOIO Ta (POTOMHCTEITBA, KOXKHOI'O POKY ICHYIOTh TaK 3BaHi
pom3uHKH (eCTUBATIB, HAMPHUKIAJ, CIUIAB JIiCY piukoio [lyTHiKOI0, MPOBOMM TBAPUHHHKIB HA MOJIOHUHH,
3amajyeHHs BaTpH IiJ] 3ByKH TpeMOiT Tomo [14]. OTxe, MixXHapoJHUN TYIYIbChKUH (hecTUBAND 30Upae Jito-
JIei, sIKi BiIYyBalOTh MOIMIAHY J0 TPaAMIIii, 3BMYaiB Ta Ha0aHb YKPATHCHKOrO HAPOIY.

Bxe maiike MBCTONITTS MPOXOANUTH MIKHAPOIHUH (QOIBKIOpHHHA (QecTrBalb "ByKOBHHCHKI 3yCTpi-
gi". Sk noBigomisieThes Ha odiniitHoMy Bed-nopTaii UepHiBelbkol MiCbKOT pajiy, BIEpIIE iies MPOBEICHHS
¢donbkaopHoro ectuBaiio "BykoBHHCBKI 3ycTpidi" 3’ ABUIACS B CEPEIOBHILI OJBCHKUX EMIrPaHTiB 3 byko-
BHHH, 1[0 TPOKUBAIOTH B [1iTbCcbKOMY TOBiTi. BOHa MOB’si3aHa 3 JisIIBHICTIO KONEKTHBY "ScTpoBsiu", sskuit
nomyJsipu3ye OyKoBUHCHKI Tpaauiii. [Toneia, Pymynis, Yropmmaa, CnoBaddnHa 1 YkpaiHa — rm’siTipka Kpa-
iH, 110 npuiiMaioTh GecTuBaib. JIaHKOIO, 1110 00’€IHYE 1Ii JACp)KaBH, € OyKOBUHII. AJDKe 0a3yeThecst hecTH-
BaJib HA KOJIEKTHBAX, YIACHUKH SIKHX KUBYTh a00 HapoAHIKCh Ha BykoBHHI 1 BHiXalli B Pi3HI YACTUHH CBITY.
AmnarnoriB "BykoBHHCEKHX 3ycTpideii” B €Bporii Hemae. DecTHBallb Ma€e CBOI YHIKaJIbHI TPAAUIIil, OJHIEIO 3
SKHX € Te, MO TIICTBO MaHJpiBHE. [HIIMM rapHUM 3BHYAEM € BIICYTHICTH Oap’e€py CIEHH MK YYaCHUKOM 1
sgaavyeM: BiZOYBa€eThCS YPOUUCTA X0/a, KOIH JI0 I[UX 3aXOJIB MOXE MpUeAHATUCS Oynb-xTo. [gaau crae
YYaCHHUKOM, 1 1€ € MO3UTHUBHOIO PUCOIO (hecTUBAIIO [3].

VY rtakux dectuBansx OepyTh y4acTh MepeBa)KHO HAPOJIHI amMaTOPChKi ()ONBKIOpHO-eTHOrpadiuHi
KOJICKTMBY ByKOBHHH, SIKi CBOIMH BUCTYHaMH pOOJISITH 3HAYHHUI BHECOK Y 30€pEKCHHS Ta TPaHCIAILII0 Oy-
KOBHHCHKOTO (OJBKIIOPY, & TAKOXK y Tepenavy Hal[loOHAIGHUX JyXOBHHX CKapOiB MOJIOIOMY MOKOJIIHHIO.
BinbiricTe 3 HUX BUKOHYE HapoHi 0OpsIoBi, MOOYyTOBI ImicHi, naBHI 00Opsiau Becins ("HOxuHenpke Becis”,
"Pesusincbke Beciuia", "['yumynbcbke Becimis”, "BimmaBana mati nouky" Ta iH.), xpectuH ("Hapomaunn",
"Tloxpectunn"Ta iH.), pizaesaux ("Komnsna kotutkes cenom", "Komsna", "Mananka", "A MU MaJaHKy 3 KO-
3010 BoaWIKM" Ta iH.), BeNUKOAHIX cBAT ("BauBanuii moneninok", "Ckakanu quki Ko3u" Ta iH.); MIiCII€BI TaHI[
("banmniBebkuit mec”, "Koca", "Crapuii rymyn", "®acynbka", "Oiipa", "UepBona crignuns"”, "['anka" Ta
iH.). HallakTuBHIIIUME HOCIAMH (DOJNIBKIOPHUX TpaaWIlii, oOpsIiB Kparo € Taki KonekTuBHU: "baHuiiBCbKa
tonoka", "[Mpununuanka", "FOxunenpki Mmonoauuku”, "JleBenku", "B’sHeuex”, "Kinmanuanu", "Pomuna",
"Uepemorr", "JIHicTpoBi cepranku” Ta 6arato iHIMKX. 3HAYHA IX YaCTHHA BHCTYNAIOTh HAa CY4aCHHUX (OJBK-
nopHuX (ectuBansx sk B YKpaiHi, Tak i 3a kopjoHom [11, 279-283].

Benuke 3nadeHHs Ha MOAIOHNX (HONBKIOPHUX (ECTUBAISIX MalOTh HAIlIOHAIBbHI KOCTIOMH YYaCHUKIB,
10 037100JICHI OCOOJIMBOIO, XapaKTEPHOIO ISl TIEBHOI'O KParo, 30kpeMa BykoBHHU, BUIIIMBKOW. Sk 3a3Havae
OykoBuHCBHKa nocnigauis Hacracis Mapycuk-Kmennak, "ogHUM 13 SICKpaBUX BUSBIB XYIIOKHBOT KYJIBTYPH
Hapojy € Horo TpamuiiiiHui omar. byayun HeoOXimHUM JUIS ICHYBaHHS JIIOJMHH, HAPOIHUN KOCTIOM O3HA-
Yyae MPUHAJISKHICTh HOro BIaCHUKA 1O Ti€l 4M 1HIIOT Hallii, @ TAKOXK 3aCBiI4Yy€, 3HAUHOKO MIpOI0, COLiaIbHUIH
CTaH 1 BUJ JISUTBHOCTI JIFOJIMHH, TOCIIOIAPChKO-KYIBTYPHY JisUTbHICTE. [IpUKMETHOO OCOOJIMBICTIO TpaJu-
LIHHOTO0 HAPOIHOTO OIIATY YKPATHChKOI HAIlil € HOro 03/100JICHHS BUIIMBKOW". A BHINMBAaHKA CTajla JyXOB-
HUM CUMBOJIOM YKPAiHIIIB, 3 SKHM IIOB’s3aHa iX iCTOpisl, KyJIbTypa, TBOpUi mouryku [12, 12].

Binznauaounch BEIMKOK PI3HOMAHITHICTIO OpHAMEHTAILHUX MOTHBIB, TXHIX KOMITO3UIITHUX BH-
pillieHb 1 KOJIOPUCTUYHUM 0araTCTBOM, YKpaiHCHKHI KOCTIOM ByKOBUHM € IIIHHOIO KYJIBTYPHOK CHAIIHHOIO
HaNIoro Hapoy. Ha mpuKopIoHHIH TEpUTOpIi 3aBXKAN ICHYE OLTbIIe MOXKIUBOCTEN A KYJIBTYPHUX B3a€EMO-
3B’SI3KiB, TOMY HE BHIIaJIKOBO Y KOCTIOMi OYKOBHHIIIB OCOOJIHMBO YiTKO MPOCTEKYIOTHCS CIUIBbHI XYI0KHBO-
CTHUJIBOBI PHCH 3 MOJIABCHKUM 1 pYMYHCBKHM OJISITOM. TEpMIiHONOTiSE OKPEMUX KOMITOHEHTIB YKPaiHChKOT'O
OJISITY TaKOX 30iraeThcs 3 MOJIABCHKOIO Ta pyMyHChKOI0. Hampukian, oBurHHA Oe3pykaBKa y OaraTbox ce-
nax ['muborbroro Ta HoBoCeIHIIbKOro paoHiB, 10 pO3TaIIOBaHi OUIs PyMYHCHKOTO KOPJIOHY, HOCHJIA Ha-
3By OJyJHHIIS, a )KiHOYa ropOoTKa — POTa, OCKUTBKH 11 HOCHIIM IO-PYMYHCHKH MPSIMO, HE MTHKAIOUHN KiHIIi
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MOJIOTHHIIA M MOsC, K 11e poOuan ykpainmi. Y cenax COKHUPSHCHKOIO paioHy, sSKi MPHIATalOTh 10 MOJI-
JIABCBKOTO KOPJIOHY, OYKOBUHCHKY TOpOaTKy Ha3uBaiu KaTpiHieto [9, 95-96]. Jlocnimkyioun BILLTUB PyMyH-
CbKOI TpamuIlil HAa YKpPalHCHKUI HapOIHMI OIAr, BapTO 3a3HAYMTH, IO JICIKI HAYKOBIII BBaXKarOTh, IO
YKpaiHI[ 3aN03WYHITN Y PYMYHIB XyTpsiHUE oaar [15, 526]. HadimommpeHimmMy 3 HEX cepell yKpaiHChKOro,
MOJIJIABCBKOT'O 1 pyMYHCBKOT'O HaceleHHs OyJu KerTapi Ta KOXKyXH.

[leBHI XyTOXKHI aclIeKTH OYKOBHHCBHKOI'O HAPOIHOI'O OJATY MajlM aHAJIOTII0 Y pociiichkkoMy Ta O11o-
pycbkoMy ofs3i. Tak, *KIHOYMIA CBITKOBUU IMiBICHHOBEIMKOPYCHKHH KOCTIOMHUH KOMILIEKT, OIAT ITiBICH-
HuX obnacreir bimopyci, a Takox OYKOBHHCHKHMH KOMILJICKT 3acTaBHIBChbKOro Ta KinMaHChKOrO paiioHiB
MeperyKyBajuch I0J0 XapaKkTepy MmoOy/oBU JieKopy. BUIIMBKa sSICKpaBOIO BaroMoro IUISIMOIO TTOKpHBaia
pYKaBH, TPY/H i 1Iedi pociiickkoi pyOaiku i ykpainchkoi copoukn. LIIupoki opHaMeHTOBaHI BCTABKH aKIie-
HTYBQJIM HAIUTiv4s OiMOpychKUX copodok. Pociiickka i Oi10pychKa MOHBOBA Ta OYKOBHHCHKa ropbaTka Ii-
JUIINCh HA TPH PIBHUX YaCTUHH. BapBUCTICTh BEpXy KOMILIEKCIB JIEI0 yPiBHOBAXXyBasa TICBHY Bary HH3Y,
3aKpUTOTO HACTETHOBUM OASTOM. Y TiBJICHHOBEIUKOPYCHKOMY KOMIUIEKTI TOHFOBY HOCHIIU 3 MiJTUKOM JUTSI
30pOBOTO 30UIBIIEHHS CTErOH. 3 TIi€I0 %K METOI0 MOAIOHUM YMHOM HOCHIIM TOpOaTKy OYKOBHHKHU IEpeaArip’s,
pIBHMHHUX paiioHiB. [1ofiOHICTh IIMX KOMIUIEKCIB BUPA3UIIach i B HASIBHOCTI TKAHOT'O MOSICY, KOTPHI MiJKpe-
CITIOBaB Tallilo, B XapaKTepi HOoro opHaMeHTallil Ta KOJOPUCTHYHOMY BUpilieHHi [9, 92-93].

[lincymMoBylOUH BHUIIe3a3HAYCHE, CIIiJ Bi3HAYMTH, 10 JaHI MOPIBHAIbHO-eTHOrpadiuHOrO aHali3y
CIIUTBHHUX XYJIOKHBO-CTHIILOBUX PUC OYKOBUHCHKOTO KOCTIOMY I OATY CYCiZIHIX CIIOB’STHCHKHX HapOJIiB CBi-
J4aTh, IO XYA0KHIA aHcamOiIb HapoaHOro KocTioMy bykoBunM Kinng XIX — moyatky XX cT. OyB pe3yib-
TATOM BEJIMKOTO 1 CKIIQJIHOTO ICTOPUYHOIO NIISIXY PO3BHTKY HAPOJHOTO MHUCTENTBA Kparo. [Iporsrom BikiB
HOro XymoKHI SIKOCTi (popMyBaiCh y TiCHIN B3a€MOii 3 KOCTIOMHMMHU KOMILIEKCAMH MOJJIABCHKOTO, PY-
MYHCBKOT'0, pocificbkoro HaceneHss [9, 92-93].

Jlesiki HAYKOBIII, cepel SKUX 3acayKeHui misd MuctenTB Mukona IIkpiOmsk, y ¢BOIX JOCTiIKEH-
HSIX, BUKOPUCTOBYIOUH CIIOBOCIOJTYYCHHS Cy4acHWH HApOMHUI KOCTIOM, MalOTh Ha yBa3i kocTioMu 50-60-x
pp. XX cT., OCKUIBKH Ti, SIKi IIMIIKCS MI3HINIE BTPATHIIN 1 CBOIO XYJIOXKHIO [[IHHICTh, 1 OYKOBMHCEKY CEMaH-
tuKy. Cphoroaui taki cena bykosunm, sk Tomopisiui, Marana, bossHu TBOpSTh Tak 3BaHWH Cy4acHHH KOCTIOM,
KM HE MA€ HIYOTO CIUIBHOTO 3 TUM CTapo/IaBHIM OJIATOM, 1[0 TOOYTYBaB y IIUX MoceleHHsX. Taka HeraTh-
BHa TEHJICHIIiSl HUHI CIIOCTEPIraeThesl B ycix OYKOBHMHCHKHX cenax. Ha ¢onpkiiopHux (hecTuBasix MoxHa
Mo0AYUTH SK KOJEKTHBH, YA TO Yepe3 HeCMakK, UM 4Yepe3 HEe3HaHHS, OJraloTh "mocTond 3 [lyTuibmmHy,
ropOarky 3 HoBocenuiti, a copouky 3 Kinmanmman" [16, 3-4]. OTke, OpraHi3oByt04YH pPi3HOMAaHITHI (OIBK-
JIOpHI cBATa Ta (eCTHUBAI, BAPTO OCOOIHMBY yBary 3BEpTaTH Ha JOCTOBIPHICTh 1 HAIlIOHAIBHOTO OJIAATY, 1 00-
psiziB, TiceHb, 3BUYAiB OKPEMOI0 PErioHy, ajpKe ICTHHHY JYXOBHY I[IHHICTh Ma€ CIPaBKHIM aBTEHTUYHUHI
(OIBKIIOP, a HE MEeBHI BiUTYHHS (PONBKIOPH3MY.

Jocmipkytoun 0coOIMBOCTI €THOPOIBKIOPHOT KyJIbTypH ByKOBHHH, HEOOXIHO BIIMITUTH perioHa-
TBHY crienu@iky HapoaHoi BUIIMBKU. KoxHHI palioH, KOXKHE celo OYKOBHHCHKOI'O Kpalo Ma€ CBOI XapakTe-
PHI MOTHBH BHIIMBKH Ta MPUTAMaHHY JIMIIE il KOMLOPOBY TaMy. 30KpeMa, y KOJIbOPOBii TraMi MoJiXpOMHOT
BUIIMBKH TipCHKUX PalOHIB pPETiOHY JOMIHYE TOEIHAHHS YEPBOHOTO, KOBTOTO, KOPHYHEBOTO Ta CHHBOTO
konsopiB. Ha Tepuropii Bepxuboro bykoBuHcbkoro IlonmpyTTst — KOBTOT0, YOPHOT'0, YEPBOHOTO, 3€IEHOTO
Ta cuHboro; Huxuaboro bykosuHcwekoro ITonpyTTst — 4epBOHOTO, CHHBOT'O, KOBTOTO. Y 30HI [IprKkapnaTch-
Koi BykOBHHHU JOMIHY€ MTOEIHAHHS TOIy00ro, >KOBTOr0, (hioseToBOro Ta 00opaoBoro kKonbopie. B 30Hi Byko-
BHHCBKOro [Tonisuis — 4epBOHOI0, YOPHOTO, 3€JIEHOro Ta (hi0JIeTOBOro KonbopiB. OpHaMEHTAIbHI €JIEMEHTH
OYKOBUHCBHKMX BHIIMBOK MOTJIM MaTH MOAIOHI OpMHU, aJie 3aBIsSKA BUKOPUCTAHHIO PI3HOMAaHITHOT KOJIBbOPO-
BOI raMH BOHW HaOyBaJId HEMTOBTOPHOT'O BUIJISIY. B IboMy 1 mossirae iX BUCOKa XyIOXKHS IIHHICTB [12, 15].

OnHiero 3 0cOONMBUX CTOPIHOK OYKOBHHCHKOT BUIIMBKY € BUIIMBaHHA Oicepom. Lleit Bua nexopartu-
BHOT'O MHCTEITBAa BUHUK TOHA 4 THCAYl pokiB Tomy. Ha Teputopii Ykpainu Oicep y BUIIMBII TOYATH BHKO-
puctoByBaTH B cepeauHi XIX cT. s 03700JICHHS OKPEMHX CJIEMEHTIB Ha TJi BUIIMBOK, BHKOHAHUX
nutkamu. [liznime Bykosuna (30kpema, Kinmancekuii, 3actaBHiBchkui 1 [TMOOIBKHIA palloHU) cTana peri-
OHOM TOIIUPEHHS CYIUILHOT'O BUIIMBAaHHS OicepoM. 3aBAsSKHA WOTO0 BUKOPUCTAHHIO OYKOBHHCHKI COPOYKH
HAOyBaIOTh SICKPaBO-CBATKOBOro BUTIsiy. Lle omHa perioHanbHa ocoONMHMBICTE OYKOBUHCHKHX COPOYOK —
KiHI[I pyKaBiB Ta TOAOJIB 000B’SI3KOBO MPUKPAIIAIOTHECS IMUPOKUMH CMyraMu Mepexok "mupok". Lupka —
e aXXypHa MepeXKa CKIAJIHOTO TeOMETPU30BAHO-POCIMHHOTO OPHAMEHTY, BUKOHAHA OUTMM IOBKOM. Bin-
OMCK OUTOCHIKHOTO IIOBKY B KOHTPACTI 13 0apBUCTOIO OiCEpHOIO BUIIMBKOIO HA/IAE COPOUIli HETTOBTOPHOT'O
Burisiy. Lle — 301mora cTopinka OyKOBUHCHKOI BUIIMBKH, sika He Mae aHainoris [12, 15].

VYHIKQJIGHUM SBUIIEM MHCTENTBa OYKOBHHCHKOI BHINUBKH € IIUPKOBaHI COPOYKH, TOOTO COPOUKH,
MOBHICTIO 03/100JICHI BUILE3raJaHOK TEXHIKOI 3MepeXKyBaHHs. Taki BUIIMBKU OUIBIN XapakTepHI A py-
MYHCBKOT'0 Ta MOJIIABCHKOI'0 HAaCEIeHHS Kpalo, sike nmpokuBae B HoBocenuupkomy, ['mubouskomy, I epriais-
cbkoMy 1 CTOpoxXHHEIbKOMY paiioHax [6, 3]. Ha mpeBenukuii xanb, yepe3 CKIQIHICTh BUKOHAHHS CIOCIO

39



KyasTypoJorisa I'muaxa K. O.

BUTOTOBJICHHSI IUPKOBAHUX COPOUYOK MOCTYMOBO Bigmupae. Ctapiri MalCTpHHI MOMHUPAIOTh, 3 MOJIOAb HE
OBOJIOJIIBAE I1i€r0 TexHiKor0. Hazaranm TexHika murtrsa "OUTMM — 10 OUTOMY" — IaBHS 3arajibHOCIIOB’ SIHChKA
Tpajullis, sSIKa OB’ sA3aHa 3 i71eajlaMyi YUCTOTH W KpacH, 3 BIpOIO B J00pe 1 uncTe ®KuTTs [12, 15]

Ha namy nymKy, BapTo 3rajjaTy TakOX PO3BHTOK 1 30€peKEHHS TPAIUIN Y KIITUMAapChKOMY MHUCTe-
IITBI, OCKUIbKM BOHO 3 JaBHIX-AaBEH 1 10 CbOTr'OJIHI sSIK Hijl¢ MOIMPEeHe Ha BykOBHHI 1 Ma€ BEIMKHI BIUIMB Ha
KHUTTSI OYKOBUHCBHKOTO HacelleHHsI, Oyydn TOJIOBHOIO OKpacor iHTep’epy *kwutia. B XoruHcbkomy, Kenb-
MeHelbkoMy, COKHPSHCHKOMY palioHaX PO3MOBCIOKEHHI KMJIMMH 3 MEJaIbHOHHOIO KOMIO3HIIE. Bupiz-
HSIOTBCS BOHU OOMEKEHOI KUIBKICTIO MOTHBIB — II¢ IIEPEBAXKHO BEIMKI POMOM 3 raykamMu abo IpocTo
CTYNIHYACTI poMOM Ha 4opHOMY TJIi. OPUTiHATIBHICTIO BUALIAIOTHCS KuiiuMK KilMaHIIMHY Ta 3acTaBHIBIIH-
HU, XapaKTepHOIO OCOOJIMBICTIO SIKMX € YepryBaHHS 300MOP(HUX MOTHUBIB 3 POCIUHHUMH OPHAMEHTOM. Y
Hosocenunpkomy, I'nmuborbkomy, CTopoxkuHenbkoMy Ta ['epriaiBcbkoMy palioHax, e epeBaKae PyMYyHCh-
KO-MOJIIaBChKE HACEICHHS, PO3IOBCIO/IKEHI KHIIMMOBI BUPOOU 3 SICKpaBUM POCIMHHUM OPHAMEHTOM Ha 4O0-
pHoMy Thi. Lle Benmki OykeTH KBITiB, IO YepryrOThcsa. TakKokK, OKpiM 3BUYAWHUX KBITiB, Y KOMITO3HIIIIO
MAaJTFOHKa BBOJJUTHCS] KUTHIISL BAHOTPATY 3 JIUCTSIM [5, 3].

Ha cboromuiniHiii JeHb CTBOPEHHS OYKOBUHCHKHUX KHJIMMIB Mepernuio y chepy npodeciiiHoro mMuc-
TenTBa. B cyuacHil mpakTHIll XapakTepHi MOTHBH HAPOJHOTO KHJIMMa YacTO BUKOPHCTOBYIOTh IIPU CTBO-
PEHHI CIEHIYHOTO KOCTIOMY Ui (ONBKIOPHUX KOJEKTUBIB, TNMPHU3HAUCHHSM SIKOTO € perpe3eHTalis
perioHaibHUX Tpaauiii. Lle BignoBimae OakaHHIO CaMOIISUIBHMX 1 MPO(ECIHHUX KOJECKTUBIB KOMILJICKCHO
MPOJIEMOHCTPYBATH HAIIOHAILHUNA KOJOPUT Ta BHPA3UTH MOT0 y CHHTE31 MMiCHI, TaHIIo Ta KocTiomy. OTxe,
MU MOKEMO KOHCTaTyBaTH, 1110 MUISTXH PO3B’s3aHHS MPoOJieMH 30epeKeHHS Ta PO3BUTKY TPaJHIIiK y cydac-
HOMY JICKOpPATHBHOMY MHUCTEITBI TIOB’s13aH1 3 1HIUBIIYyabHOIO TBOPYOIO aKTHBHICTIO MPOQECIHHNX XyI0%K-
HuKiB. Crienudiko0 mbOro mpoiecy € morpeda BIPOBa/KEHHS HOBATOPCHKHX iJel y TpaauiiiiHi ¢popmu
MHUCTELBKUX IpolieciB. I came morubieHe BUBUCHHS HAPOIHOT'O MUCTEITBA € MiAIPYHTSAM, HEOOXiTHUM IS
3IiicHeHHsI TpaHcdopMallii TpaaulliiHoro B cyuacue [7, 116-121].

Ha BykoBuHi, ocobnuBo Ha ['yiynbscbkiit yacturi (IlyTrinbchkuit Ta BrokHUIIBKUE palioHn), HCTPY-
MEHTaJIbHa MYy3HKa Ma€ BEJIMKE 3HAUCHHS B KUTTI Ta MUCTEITBI HaceneHHs. BoHa cynmpoBomKye HU3KY TPY-
JIOBUX TpOIIECiB, yci KaJeHAapHi W ciMmeiiHi oOpsimu (MMOXOPOHH, BeculIs, "KONA4YWHU"' — XPECTHHH),
BOpOXiHHS. BrcTaBu HapomHOTO TeaTpy, yci 6€3 BUHATKY BUIW TPaJUIIHHUX IPOIECIB, TAHIIB 1 XOPOBO/IIB.
My3n4Hi iHCTPYMEHTH, SIKi i yKpaiHIl, i pyMyHU BBKAIOTh TPaJMIIHHUMHU 3aBJISKA BUKOPHCTAHHIO, a HE
3aBASKM IX CTBOPEHHIO, -TUJIMHKA, (Iosipa, BOJMHKA Ta iH. HaitOinpiny rpyny iie€i MiCeBOCTI CKJIaJIal0Th
JyXOBi IHCTPYMEHTH, cepell SIKNX HalBU3HAYHININM € TpemOiTa [13, 56-57].

Tpem6ita, sika ¥ noHuHi nomupena B ['yiynbepkiit yactuHi BykoBuHU, — e HaTypaibHa JOBra je-
peB’siHa amOymropHa TpyOa 6e3 OOKOBHUX OTBOPIB, JOBKHHOIO JI0 3-X METPIB, KOTPa 3yCTPIYaeThCs 1 B MOJIb-
CBbKii Tpajuilii, i B pyMyHCBKIl Ta yKpaiHCbKil. b. SlpeMKo y cBoeMy mociimkeHHI Ha 0a3i eTHOMY3MYHUX
MatepiamiB, 3i0paHux y ¢onpkiopHux ekcreauiisx 2002-2005 pokis, omucaB Te, sk 3adikcyBanacs y
nmam’ATi Cy4acHUX TyIyiiB TpemOita Ta 11 QyHKIioHyBaHHS. Hampuknan, oquH i3 Cy4acHUKIB CTBEPIIKYE,
mo "TpeM0iTa € HAUMOMYJISIPHIIIKMM 1 "HaCHIBHIIINM" 3BYKOBUM 3HAPSJISAM, & OCKUIBKY 1i 3ByYaHHS MOX-
Ha YyTH Ha 3HA4YHIN BiJCTaHi, BOHA 3 JaBHIX-IaBeH OyJia HElepeBepIICHUM 3aco00M Iepenadi HeoOXiaHOT
iH(opMaIii, cry)kaud B ropax 3aMiHHHKOM TenedoHy". YV MOJIOHHMHCHKOMY TOCIIOAapCTBI TpeMOiTa € He-
BiJl’€MHHM aTpHOyTOM JIITHBO-OCIHHBOTO MAacTyxXyBaHHs. KokHa 3 TpeMOITHUX MeNoJiii-CHTHAIIB, IO 3BY-
4aTh Ha MOJIOHHHI y BiJNOBIMHUI yac, Hece B co01 KOHKpPETHE CMHUCIOBE HaBaHTakeHHS [ 18, 260-261].

CyuacHi My3HKO3HaBIIi CTBEP/UKYIOTh, II0 Ha BykoBHHI TpeMOiTapiB 3aHIIUIOCS 00OMallb, a TPAOTh
Ha HHX TMepeBaXHo camoyku-amatopu [1, 11]. IIpore My3nuHuii iHCTpyMeHTapiii OyKOBHHIIIB, a 0COOIUBO
TYIYJIB, 1 JOCI 3QJIMIIA€THCS BUPA3HAM TIOKA3HHUKOM iX 1cTOpii, MEHTAJIBHOCTI W THITY KYJIBTYpH, a BiITaK
30epiraeThbes ix eTHO(OIBKIOPHA KyJIbTypa 3arajiom |13, 58-59].

OTxe, Taki YAHHUKY, SIK ICTOPUYHA B3a€MOJIS 3 KyJIbTYpaMH iHIINX HAPOJIB i Cy4YacHUH MOrpaHuy-
HUI B3a€MOBIUIMB PYMYHCBKOTO Ta MOJIZIABCHKOTO HACEJNICHHS, CTBOPHIIM Ha 3arajbHOYKpaiHChKOMY IPYHTI
BJIACHY CBOEPIHY €THO(ONBKIOPHY KynbTypy bykoBuHu. LlikaBuM GeHOMEHOM y Cy4acHid COLIOKYIBTYp-
Hill cdepi € eTHO- Ta QonbKIOpHI (hecTUBai, METOIO IKUX € 03HAHMOMIICHHSI HACEICHHS 3 HAI[IOHALHOIO KY-
JILTYPOIO 1 TPaauIiAMH, TX TPaHCIALIA Ta 30€PEKEHHS, N0 OCOOJIMBO aKTyaJbHO 3a YMOB HETaTHBHHUX
HAaCIIKIB Tiio0ai3aiiHuX YMHHUKIB. Ha momiOHuX (ecTUBAIAX MPEACTaBICHI 1HCIEHI3aIlli HAPOTHUX 00-
PAAIB Ta 3BMYAIB, a TAKOXK BCI MOXKJIMBI BUIM HAPOJHOT'O MUCTEIITBA, CEPEl SIKUX HAPOJHUIA ONIAT, BUIIKMBKA i
KHJIMMapcTBO BykoBuHU, 110 HAOYJIU CBOIX OCOONMBOCTEH 3aBASKH MOCTIHHIA KPOC-KYJIbTYPHIM Ta MOMier-
HivHIN B3aemogii. Brnacue 3aBnsku Gonpkiopy ykpaiHCHKUH Hapo[l 3MaTeH 30epertTi CBOK cCaMOOYTHICTh Ta
IIGHTUYHICTh, JaTH TOIITOBX J0 MAaTepiajibHOTO 1 JYXOBHOI'O BIJPOJDKEHHS M IPOILBITAHHS Hal[lOHAJIBHOL
KYJIBTYPH.
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[IpobaeMaTU3UPYIOTCSI COBPEMEHHBIC TEOPETHUYSCKUE TEPCICKTHBEI, 3aal0Iie TOHAIBHOCTh TUCKYCCUSM B
TYMaHUTAPHUCTHKE M COIMAIBHBIX HaykaX. Mccaenyercs cMelIeHre HHTEPIPETAIMOHHBIX PAMOK B CBSI3U C KOHBEHITHO-
HaJIM3alMel KOHCTPYKTUBUCTKO-MHTEPIIPETATUBHOM MapaJIurMbl U BOSHUKHOBCHUEM Psiia HAYYHBIX MPEICTABICHUA O
CIOXHOCTH. [IpenMeToM pacCMOTPEHHsI CTAThU SABJISIFOTCS MTPUHITUITHATIBHBIC METO0IOTMYCCKHE MTO3HIINH, 3asIBIICHHBIC
B aHTPOIIOJIOTUH COBPEMEHHOCTU — UCCIIE0BATENbCKON NHUIMATHBE (paHIry3ckoro Teopernka bpyno Jlarypa, cocpe-
JIOTOYCHHOH Ha TIOMCKE MyTel OOHOBJICHHUS COI[HAILHOIO 3HAHMS.
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Bruno Latour anthropology of modernity

The contemporary approaches to the methodology of humanities and social sciences, related to attempts to
formulate a new paradigm of knowledge are problematized in this article. The employment of the term paradigm refers
to a disciplinary matrix outlining the interpretive framework of the scientific research proposed by T. Kuhn.
Considering that this definition is a stereotypical understanding of science and itself needs to be problematized the
instrumental employment of the term is offered.

At the beginning of the XXI century the constructivist maxima in the social sciences had been dominating. It
also had been contending for the status of a leading paradigm in the philosophy of science. The thematizing of homo
cognoscens and communicative space of culture had been having emancipating nature and had been aiming at
transforming the scientistic oriented epistemology into the social-humanitarian synthetic vision and the descriptive
methods development. The interest in epistemological problems was caused by the crisis of classical samples and its
overcoming. The situation, which is called non-classical, had emerged at the borders, where the classical theories had
collided with objects that not could be described in the accustomed terms. In the XIX century, such objects had been
seen as exceptions from the rules, exotic representatives of micro- and megaworlds. The number of such objects is
steadily increasing in contemporary world. The disobidient objects, centaurs- objects are the scientific knowledge
feature at the beginning of the XXI century. The Science and Technology Studies (STS) had become the sources of
such kind of objects discovering.
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The non-classical approaches had become a reaction to the discrepancy between the ideal object of classics and
such disobidient objects, abstract subject and particular individuals, classic methodology and intensive activities
resources search in all areas of practice. In regard to the latter aspect had emerged two fundamentally different
theoretical positions in the 60-70 years of the last century. The first had been problematizing the human factor in its
connection with the problem of management. This position had been proposing the extension of a scientific research
project and had been stating the necessity to take into account the human factor as a limitation in the strategy of exact
and natural sciences increasing efficiency success employment, the necessity of further technological expansion.
According to this position the most important technologies of this century should be the design of future, high
humanitarian technologies, the social actors assembly and destruction algorithms. The basic methodology in the
framework of this theoretical orientation becomes mathematical modeling of complex systems and facilities using in
cybernetics, Artificial Intelligence, synergetics.

The second position on the contrary had been problematizing the subject of modernist thinking settings and
practices, claiming the extensive way deadlock. The group of methodological problems in the detection and de-
automatization classic models had revealed. These models had transformed into large productions, management
structures, scientific activity forms and had captured in its functioning orbit huge natural and human resources. The
modern science practices had appeared in social scientists, historians, anthropologists the focus of interest. In this
research perspective the science like traditional societies day-to-day practices defines some convictions and beliefs and
limits others. The advancement in the non-classical situation was possible with a modified approach to the stationary
existence of classic samples. Under the pressure of postmodern criticism this condition had been simplifying and had
been often interpreting as a rejection of the samples — methodological and ideological norms. Scientific facts had been
understanding as socially constructed — thoughts and decisions constructs of the scientific community.

New paradigm criticizes culture-and social determinism, which are characteristic for the interpretivist/constructivist
paradigm. The interpretive framework offset is caused by the appearance of several research new areas and changes in the
academy itself. Not a choice between the epistemological and ontological outlook, but the continuation of the alternative
screenplays of modernization, the different type of subjectivity, the strategy of preventing extensive mechanical activity
vector of search marks today the basic problems change. The advanced, cutting-edge research perspectives, which set the
tone of discussions are associated with the appearance of postanthropocentric humanities. In the center of
postanthropocentric paradigm interest there is the problem of the common world composition, combining both humans and
non-humans. This shared world is characterized not in terms of globalization but the space — in a planetary perspective.
The emancipatory potential of humanities accordingly to new outlook concerns not only people who are discriminated
against in terms of race, gender, class, ethnicity or values, and above all — the species emancipation from the centered on
the own interests human species dictate. The issues of species identity borders, of man's connection with the environment,
technology, things, animals, biopower and biopolitics questions had become the key issues.

What should be a positive knowledge of the future in the context of global migration, disasters of natural
origin, biotechnological progress that cannot be compared with all in human history happened before? This is the
question now facing the humanities and the social sciences. The emergence of new theoretical horizons is associated
with a questioning knowledge requested in the actual situation. B. Latour’s Anthropology of modernity focuses on the
common world semantic grounds, deployed in the new diplomacy and the new enlightenment concepts.

Keywords: actor-network theory, constructivism, posthumanities, B. Latour.

VY craTTi n1po0IeMaTU3YIOThCSA CYYacHi MiIXOAM B METOMOJIOTIT COIliaJIbHUX 1 T'yMaHITapHHUX Hayk,
MOB's3aHi 31 cripodaMu chopMyiroBaTH HOBY MapaurMy. BUKOpHCTaHHS OCTaHHBOTO TEpMiHA BiJICHIIAE JIO
JHMCIUTUTIHAPHOI MaTpuIli, BU3HaueHoi T. KyHoM, 10 OKpecIoe iHTepHnpeTalioHHyI0 PaMKy JOCIHiKEHb,
MPOBEJCHUX BUCHUMHM, KOTPI MOIUISIOTH SIK OHTOJIOTIYHI, TaK 1 emiCcTeMOJIOTIYHI, IK €THYHI, TaK 1 eCTCTHYHI
MIZICTaBH JOCTIIKEHb, 110 € PEe3y/IbTaTOM BUKOPUCTaHHs Takol MaTpuili [11]. BpaxoByrouw, 1110 JaHe BU3HA-
YCHHS SIBJIIE COOOK0 CTEPEOTUITHE PO3YMIHHS HAYKH 1 caMe ToTpebye mpobdiiemaTu3allii, 0ya1eMo BUKOPUCTO-
BYyBaTH Ied TepMiH iHCTpyMeHTanbHO. OCKUTBKM B Cy4acHili T'yMaHITapHCTHI HE iCHYE TOMOTEHHHX
mapajurM, a, CKopiiie, pi3Hi HanpsSIMKH, TSHICHIT Ta JOCIITHUIbKI IEPCIIEKTUBH, JaHUH TEPMIH CYydaCHUMHU
BUYCHUMH BUKOPHCTOBYETHCS, MIBHIIIE, pUTOpUYHO [2, 158]. Jlani MoBa mije mpo mocTryMaHiTapHy Hapaau-
I'My — TaK, K BOHa IIpeJCcTaBjeHa y npalsix (paniry3pkoro reoperuka b. Jlatypa, B ii 3B'13Ky 3 KOHCTPYKTH-
BIiCTCHKO-IHTEPIIPETATHBHOIO TMapaJiurMOI0 Ta PSAOM YSBIEGHb HayK NMpo CkIaaHicTh. Ha mouatky XXI
CTONITTS B CYCITUTBHMX HayKax JIOMiHyBaja KOHCTPYKTHBICTChKa MaKCHMMa, IO MPETeHAyBala 1 Ha CTaTyc
MpoBinHOI mapagurmMu B ¢inocodii Hayku. Temaruzanis moauan mizHatomoi (homo cognoscens) [1, 17] i
KOMYHIKaTHBHOTO TPOCTOPY KYJIBTYpH Malla eMaHCHITYIOUHH Xapaktep Ta Oyna chpsMoBaHa Ha MEpeTBO-
PEHHSI CLIEHTUCTCHKHA OPIEHTOBAHOI TEOpii Mi3HAHHS B COLiAIbHO-TYMaHITapHE CHHTETHYHE OayeHHs 1 po3-
BUTOK JICCKPHUIITUBHUX METOJIIB. BHACTIIOK TaKol KPpUTHKK T'yMaHICTUYHA KapTHHA PEATBHOCTI, 0 TOBUHHA
OyJla 3aMIiHUTH YSBJICHHS MPO CTPYKTYPHO-(QYHKI[IOHAIBHY a00 €KOHOMIYHO-IETEPMIHOBAHY MIsUTbHICTD
JIO/ICH, YCIIaKOBYE XapaKTep Tiel YHIBepcamiCTChKOI JIOTMH, Ha Ky OYyB CIPSMOBAHU il KpUTHYHHHA madoc.
Anrtpornonorist cydacHocTi [12] ¢paniysskoro corionora i pinocoda b. Jlarypa — mocmigHuiipka iHimiaTusa,
30Cepe/DKEeHa, 30KpeMa, Ha IMOINYKY ajJbTepPHATHMBHUX CIICHApIiB MOJEPHIi3allii, HOBUX LUICH 1 HOPM, IUIAXIB
OHOBJICHHSI aBTOPUTETHOCTI 3HaHHs. BoHa po3ropHyTa B JIBOX TEOPETHYHHUX OPIEHTAIISIX: aKTOP-MEpPEKeBii
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teopii (Actor Network Theory, ANT) Ta npoekri gociipkeHHs pexxuMiB icHyBanHs (An Inquiry Into Modes of
Existance, AIME), o po3BHBalOThCS MapaienbHO Y 3IBOEHIN Mmporpami. JlocmipKeHHsIM TBOPYOCTI TEOpEeTH-
KIB aKTOp-MepeKeBoro miaxony 3aManucs: Jlomanceka E., Cronsposa O., Heperuna C., Orypuos O., Baxi-
taita B., Xapxopnin O., Ky3nenos A., Xapman [. Ta iHmri. IMeHa BITYM3HSHHUX JTOCHIHUKIB aBTOPY HE BiIOMI.

OO0'exTOM JOCTIKEHHSI CTAaTTi € IHTENeKTyallbHa TBopuicTh bpyHo JlaTypa — myOmikarii, BuiaHi B
Pi3HI POKH, a TAKOXK TBOPYICTh HOTO OTIOHEHTIB.

[IpeameroM po3riIsay € TPHHIUIIOBI METOMOJIOTIYHI ITO3UIII, 3asBJCHI TEOPETUKAMHU aKTOp-
MepeKeBOi Teopi.

3BepTaroyrch JI0 TOro, Ha Mo Oyia HalliJieHa Tpyla HEeKJIACHYHUX METOMOJIOTIYHUX 3aBJlaHb, BAPTO
BiZI3HAYUTH, IO IHTEPEC 10 THOCEOIOTTYHOI MPOoOIeMaTHKH OYB BUKIMKAHUN KPU30K0 KIIACHYHUX 3pa3KiB Ta
foro momonanHsaM. CuTyallis, SIKy NPUHHATO Ha3WBATH HEKJIACHMYHOIO, BHSBISE ceOe Ha KOPIOHAX, KOJH
KJIACHYHI Teopii CTUKAIOTHhCSA 3 00'€KTaMH, IO HE OMHCYIOTHCS y 3BHUHHMX TepMmiHax. ¥ XIX cromirTi Taki
00'eKTH CIIPUHMAIOTHCS SIK BHKITIOUCHHS 3 TIPaBHJI, €K30THYHI MPEICTABHUKHA MIKpO- 1 MeracBitiB. OaHak
KUIBKICTh MOAIOHUX 00'€KTiB HEyXMJIbHO 3pocTae. "HemokipHi o0'ektn mociimkens” (disobidient subjects)
[2, 156], 00'ekTH-KEHTaBpH — OCOOJIMBICTh HayKOBOTO 3HaHHS KiHIs XX — moyatky XXI cromitrs [9, 729].
Jlxepenamu BUSBJICHHS 00'€KTIB MOIIOHOTO POAY, HAIPUKIIAI, 3'SBHJIACS MPAKTUKA JOCTIHKCHHS TIsSUIBHOCT1
HayKOBHX J1abopaTopiii corianbaumu BueHuMH (Science and Technology Studies, STS). [{ns ix Bu3HaueHHs
B. Jlatyp 3anpornonyBaB TepMin "konutati" (objetschevelus) [3, 12]. Taki 00'ekTH HEMOXKIMBO OYJI0 OMKMCATH
B HATYPaJIICTUYHUX YSBJICHHAX: "3a CBOIMU BJIACTUBOCTSIMHM KOILIATi 00'€KTH IMOBHICTIO BIAPI3HSIOTHCS BiJ
KOJIMIIHIX, KIacHYHUX abo "rinaakux" 00'exTiB (objetschauves); came ToOMy ToBOpSTh MPO KPHU3Y IOpa3y,
KO BiJIOYBa€ThCsl iX BTOPTHEHHS B CBIT <...> MU MpHCYTHI NpU MHOXKEHHI "3armryTaHux" 00'€KTiB, SKUX
BIKE HIII[O OUITBIIIE HE MOYKE YTPUMATH B paMKax OJHOIO TUIbKU IpupoaHoro ceity" [3, 18].

HexnacuuHi migxoau 3'SBHIIMCS PEAKIIEI0 HAa HECIIBMIPHICTH i7€aJbHOI0 00'€KTa KIACHKH TaKHUM
"HeMmoKipHUM 00'eKkTam", aOCTPaKTHOTO CY0'€KTY KOHKPETHHM iHAWBIAaM, Il METOIOJIOTII — MOIIYKY pecypciB
IHTEHCHBHOI TISUTBHOCTI B yCixX cepax MpakTUKU. BimHOCHO ocTaHHBOrO acnekTy B 60-70-x pokax MUHYIIO-
T'O CTONITTSI BUHUKIIM JIBI IPHHIMIIOBO pi3Hi mo3uiii. [lepma npobiemaTusyBana moackkuil haktop B HOro
3B'SI3KY 3 TPOOJIEMO0 YIPaBIiHHS, Ky MPOMOHYBAJOCS BHPIIIYBATH PO3IIUPEHHSIM HAYKOBOT'O TPOEKTY:
"OCHOBHHI HAITPSIMOK TEXHOJIOTTYHOTO PO3BUTKY HAIIOT IUBLTI3aMil OyB MOB'I3aHUI 3 TIONIYKOM HOBHX pe-
CypciB 1 MiBUIICHHSIM e()EeKTUBHOCTI iX BHKOpUCTaHHs. [louacTy UM i TIOSICHIOETHCS CTPIMKUAN PO3BUTOK
MPUPOAHNYHMX HAYK — (i3UKH, XiMii, Oi0I0rii — 3 SKUMH TOB'SI3aHO CTBOPEHHS X pecypciB <...> OnHaK,
CYIISI4H 3 YChOT'0, HE B IIUX c(epax JiekaTh FOJI0BHI BUKIMKH, 3 SKMMH 3ITKHEThCA JIIOACTBO B XX CcTOMITTI.
OCHOBHI 3arpo3u, pU3UKU Ta MOMIIMBOCTI OYIyTh MOB'sI3aHi 3 JIIOAMHOIO 1 CYCITUIBCTBOM, 3 YIIPABIIHHIM CO-
MiQJIbHUMH TIPOIIECaMK, 3 OpPTaHi3alli€l0 Ta CaMOOPTaHI3alli€l0 COIiaIbHUX, COIIajJbHO-TEXHOJOTTUHUX Ta
iHmmx "moguHoMmipHuX cucteM"" [8, 335]. Llg mo3uiis 3asBisie Ipo HEOOXiTHICTh BPaXOBYBATH JIOJICHKHUI
(dakTop sk 0OOMEKEHHS B CTparterii miBUIIeHHS e(peKTUBHOCTI BUKOPUCTAHHS YCIIIXiB TOYHHX 1 PUPOIHU-
YUX HayK, TEXHOJIOriuHOI ekcraHcii. HalBa)KIMBIIIMMHU TEXHOJIOTISIMH I[bOT'O CTOJITTS, Ha TyMKY JOCJIIHH-
KiB, MalTh CTaTH MPOEKTYBaHHSI MaiOyTHHOro, BHUCOKI T'yMaHITapHI TEXHOIOTIi, alropuTMH 30ipKH 1
pyiHYyBaHHS colliaibHuX cy0'ekxTiB. "Barato oOMexkeHb Bxke ycBigomieHo. [, MaOyTh, HalOUTbII cepito3Hi 3
HUX TOB'S3aHI 3 YIPaBIIHHAM 1 B3aemojiero yoaeit. "IIBUIKICTh eCKaJpy BU3HAYAETHCS IIBUAKOXITHICTIO
CaMoro MoOBUIEHOT'0 KOpaOiis", — TOBOPUTH BiiloMa MyApIicTh. | UM caMHUM MOBUTLHUM KOpaOJIeM BCE YacTi-
1Ie OMMHSETHCS JTIoMMHA <...> He3Bakaroun Ha PO3BUTOK MATEMAaTHYHOI ICHXOJOTIl, TEOpETUUHOI Teorpadii,
MaTeMaTH4HOI COLIOJIOTIi, HAPeIlTi, MaTeMAaTHYHO] iCTOpii, IXHI BUCHOBKH 1 pE3yJIbTATH HE MOYKHA TIOPIBHSTH 3
THM, IO JIAOTh MPUPOAHI HAYKH YISl OMHCY, PO3YMIHHS 1 nepenOavyeHHs BIacTHBOCTel CBOiX 00'ekTiB. Ma-
OyTh, TYT JIGKHUTh BEJMUE3HE IOJIC MISTIBHOCTI A1 MDKIMCHUILTIHAPHUX MMiaxoniB. L{inkoM sicHa 1 HaykoBa
CTpaTeris HaOJIMKYMX JECATHIIITH — HTH Bill JOOPE MOHATHX CHCTEM 1 IPOIIECIB B IPUPOIO3HABCTBI, Bpaxo-
BYIOUHM MiHIMAJIBHY KUIBKICTh HOBHX CYTHOCTEH, IIIO XapaKTepHi JUIs COLIAIbHAX YU T'yMaHiTapHUX HaykK" [8,
335]. OCHOBHOIO METOOJIOTIEID B paMKax I[i€]l TEOPETHYHOI OpIEHTAIll CTa€ MaTeMaTHYHE MOJCITIOBAHHS
CKJIQJIHMX CUCTEM Ta 00'€KTIB, 10 BUKOPHCTOBYETHCS B KIOEPHETHII], INTYIHOMY iHTENEKTi, CHHEPT CTHIII.

Jlpyra mo3ullis, HaBmaku, mpobieMaTn3yBaia cy0'eKT MOJEPHICTCHBKMX MHUCICHHEBUX YCTaHOBOK 1
MPAKTHUK, 3asBJISIOYN NMPO OE3BHXIMHICTh EKCTEHCUBHOTO NUISXY. TYT BHUSBISETHCS TPyNa METOJONOTTIHUX
3aBJlaHb M0 BUSBJICHHIO 1 JleaBTOMATH3allii MOJIeNel, O MepepoMIIicS B BEMKI BUPOOHUIITBA, YIPaBITiH-
CBbKi CTPYKTYpH, OPMHU HAYKOBOI MisUIBHOCTI, IO 3aXOMWIH B OpOITYy CBOro (PYHKI[IOHYBaHHS MPUPOJIHI Ta
JIIOJCHKI pecypcu. B ¢okyci iHTepecy colialibHUX BUEHHX, ICTOPUKIB, aHTPOIIOJIOTIB BUSBHIIMCS HMPAKTUKH
Cy4acHOi Haykd. Y Wil JOCHITHUIBKIA IMEepPCIeKTHB] HAayKa, sIK, HAPUKIAJ, 1 Oy/eHHI MPaKTHKH XUTTS B
TPaIUIIHHUX CYCIIbCTBAX, BU3HAYAE OJIHI MEpEKOHAHHS 1 BipyBaHHs Ta 0OMexye iHiIi. "Pedi moBuHHI OyTH
BHBEJICHI Ha CBITJIO!" — IMporpaMHa Te3a TEOPETHKIB akTop-MepexeBoro miaxoay [13]. Cucrema Hatypaic-
TUYHUX TPEIMETHUX YSBJICHb KIACHYHOI TEOopii, Mo-mepiie, MacKye CIpaBkHill mpoiec OOpOTEOM Pi3HHUX
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CHII 1 iHTepeciB, 1o Hae B "kaTiBHIX Hayku'", B "Tearpax BUNPoOyBaHHsS CHI" 32 CTAHOBIICHHS "arcHTaMH
peanbHocti" [13]. Tlo-apyre, BoHa 3aMilliae OJJHOCTOPOHHIMHU cXeMaMH BiiacHe OyTTs 00'exTiB. Lle mopomkye
1 poOHTH BCe OLIBII 3arpO3JIMBOI0 EKOJIOTTUHY MPoOIeMy 1 psiji IHIINX MPOoOIIeM, TIOB'SI3aHUX 3 BEITHYE3HOIO
COIIAJILHOIO 1HEPIIEI0 eKCTEHCUBHUX TUIIB JisuibHOCTI. "Comionoris GakTiB CBIqYUTH PO KPHU3Yy 00'€KTHB-
HOCTI, SIKE CTOCYEThCS BCiX 00'€KTiB, — cTBepKye Jlatyp, — He Tinbku cripHUX, HEMOKIpHUX, "KonuiaTux"
00'ekTiB, a i "rnamkux" 00'ekTiB KiacuuyHoro ceiry" [3, 18]. [lo-Tpere, cucTeMa KITACHYHUX TOHATH HE BU-
SIBIISUTa IPOOJIEMH Y3To/KEHb PI3HUX MoJieNnel cBity — "pexumiB ictuHn" [12] B TepMminax Jlarypa i Bu3Ha-
YeHHs CII0Cc00iB 1X B3aeMoil.

[IpocyBaHHs B HEKJIAaCHYHOI CUTYaIlii OyJI0 MOKJIMBHM 32 YMOBH 3MiHU IMiJXOJIB JIO CTalliOHAPHOTO
icHyBaHHSI 3pa3kiB. [1iJf THCKOM MOCTMOAEPHICTKOT KPUTUKU YMOBA IIsl CIIPOLIYBAIACs 1 4acTO TpaKTyBajacs
SIK BIIMOBA BiJI 3pa3KiB — METOJIOJOTTYHUX 1 CBITOTIISAHUX HOpM. HaykoBi pakTu po3yMiIncs sIK KOHCTPYKTH
IyMKH 1 pimeHp HaykoBoi criibHOTH [10, 10]. KOHCTpYKTUBICTCEKHI HapaTHBi3M CYIPOBOKYBABCS €CTe-
TH3AII€I0 HAYKOBOI'0 AMCKYPCY, OTOTOKHEHHSIM HAayKOBOI IisJIbHOCTI 3 (popMaMu CUMBOJIIYHOI aKTUBHOCTI,
a HAYKOBOTO CITIBTOBApUCTBAa — 3 XYJIOXXHIMHU Ta JiTepaTypHUMH Trpynamu. "Hayka — 1e 1ikaBa cucrema
nepekoHanHs jroaeit” [15, 180], — mume b. JlaTyp, 1110 B ¢BOIX MepuInX mparsgx TaKoK 30CEPEIUBCs Ha HC-
KYpCHUBHOMY aCIIEKTi MPAKTHKHA BUYCHUX.

Hoga napamirma KpUTHKYE XapakTepHHUH Uil TOCTMOJICPHI3MY KYJIBTYPIEHTPU3M 1 COLIaILHUN aeTe-
PMiHI3M. 3MillIeHHS IHTEPIPETAIHHNX PAMOK BHUKIIMKAHO TTOSBOO HU3KH HOBHX HAIPSMKIB JOCIIKEHB, 3Mi-
HaMH B caMmiil akanemii. MoxHa 3adikcyBatu nporec, sikuid [I. Mirecya i A. Bincon Ha3zBayim "iHIoreHizaiieo
akazemii” [18]. [lo 1aB BUCHHX BKJIIOYAIOTHCS TyMaHITapii 3 TyOUTBHUX KYJIBTYp, POOJISYN €TacTUIHUM €BPO-
MEHChKHUI KOPCET 3HAHHSI, OCOOJIHMBO MO0 MOHAThH PAIliOHAIBHOCTI, Cy0'€KTHOCTI, MiCLIsl JIFOAMHM y CBiTi. Bo-
HU MMOYMHAIOTH JOCHIPKYBATH 3aXifHy JIOAMHY TaK CaMo, SIK aHTPOIMOJIOTH IOCIDKyBaIn TyOulbiB. Llei
HampsIM 3apa3 aKTUBHO po3BuBaeThes. Tak b.JIaTyp, 1o 3aiiMaBcst nuTaHHsAM "iByapi3allii MiclieBUX KapiB" Ha
3aBojax, posramoBanux y Kor-n'IByapi, 3a3Hadae: "Mu He 3HaAJIM, SIK OITKMCATH B €THOrpaiuHUX TEpMiHAX I10-
HATTS "parjioHabHuiA", "eekTHBHMI", "KOMIIETEHTHHIA" — BCI Ti SIKOCTI, SIKUX, 3/1aBaJIOCs, HE BUCTA4Ya€ B ad-
PUKaHCBHKHMX Kajapax. S sicHo OauuB, 10 Ii "mMOYECHI 3BaHHs" 3aBOMOBHUKIB HE OYyJIHM PE3yJlbTaTOM SKOIO-
HeOy/Ib HE3AISKHOTO OMHCY, — BOHU OyNH raciaMu, 00HoBHM kiamdyeM <..> TyT Oyna Kpudymia acuMeTpis:
Oi1i "aHTponoNorizupoBan” HErpis, aje BOHH YHHKaIM "aHTporornorizamii" cebe. AGO CKOIOBaIM 1€ B €K30-
THYHOI MaHepi, 30CEPEIUBIIICH HA CAMUX apXaidHUX acleKTax CyCHiIbcTBa — (pecTUBasAX, aCTPOJIOTii, IpH-
4acTi — a He Ha TOMY, IIO 51 0a4MB CBOIMH OYMMa: IIPOMHUCIIOBI TEXHOIOTI], €KOHOMI3allis, HAYKOBHH METOJ 1
Tak Aajil. [HmmMMu ciioBamMu, Bee Te, 10 CKIIAZa€ CTPYKTYPHE ceplie po3IupeHHs immepii” [16, 3].

[MapagurmaTtuyHi 3MIHM Tak camo WAYTh 32 KOHKPETHUM iHAMBITyaJbHUM JOCBIJIOM, iHOA1 BUIIy4e-
HUM 13 CIIUJIKYBaHHS JIOCTITHUKIB 3 JIFOJBMH, IO PENPE3CHTYIOTh iHINY Bi3ito cBity [2, 155]. 3a cBitormus-
HUMH 3pYIICHHSMH CIIIYIOTh 3MiHM B (OKycax iHTepecy NOCHITHHIBKHX Tporpam. Tak meromoioriyHa
ycranoBka "CiigyBatu 3a akropamu'! Bee 10 PO3IIMPEHHS TEOPETUYHOIO FOPU3OHTY, CIIAYIOUHN 3a "eMITi-
puuHuMH MeTadizukamu” akTopiB [4]. BoHa dikcye BUHUKITY TeOpEeTHUHY HEOOXIHICTh B IUTFOPATICTUYHHX
OHTOJIOTIAX CHJI, III0 OEPyTh y4acTh Y CTBOPEHHI HOBUMX acorriamii. Jociimkenns, sk cteepkye Jlatyp, He-
00XiZIHO Ma€ BECTHCS Y HANPSMKY BKJIIOYEHHS B COIIOJIOTIYHUI TOPU3OHT Mepeliky 00'€KTiB He CTaHapTH-
30BaHOTO CITHCKY, a TAKOX Y HAIPSIMKY IOIIYKY HOBHX IHCTHUTYIIIA Ta KOHIIENTIB, 3IaTHUX 3a0e3meuyBaTH
30MpaHHs COLiaabHOro. "SIKIO MM MOTOHKYEMOCS B3SITH JI0 yBard BCl PO30DKHOCTI 1 HEBU3HAYCHOCTI BiJI-
HOCHO He-JI0JIei, MU He3abapoM OyneMo 3MyIIeHi BU3HATH, 110 "(hakTH4HUI cTaH" OnKcye Bce PO3MAITTS
AKTOpIB, SIKI HACEIAIOTh HAIII CBIT, @K HISK HE Kpallle, HK MOHATTA "comianbHe", "cumBoiiyde" 1 " qUCKypCH-
BHE" ONMHCYIOTH, IO Take Joaceke” [4, 37].

3miHy 6a30B0O1 MPOOJIEMATHKH CHOTO/IHI MapKy€e He BHOIp MiXkK THOCEOJIOTIHHOO MEPCIIEKTHBOIO 1 OH-
TOJIOTIYHOIO, ajie TIPOJIOBXKEHHSI BEKTOPY IOIIYKY albTePHATUBHUX CIEHAPIiB MOJAEpHi3allii, iHIIOr0 THITY
CyO'€KTHMBHOCTI, CTpaTerii MepenIKoKaHHsA MEXaHIYHOT €KCTEHCHUBHOI AisuibHOCTI. OCTaHHI, MO0 WIYTh B
aBaHrapii (cutting-edge) HOCTIAHUIIBKI TIEPCIICKTHBH, TOB'SI3YIOTh 3 BUHUKHEHHSIM IMOCTAINOLEHTPUCTCHKOT
TryMaHiTapuUCTHKH. B 11eHTpi ii 3amikaBieHHs mpodieMa KOMITO3UIIil CIIUIBHOTO CBITY, 00'€JJHYIOUOTO SIK JIFO-
nei, tak i "He-moaen". Llelt cninbHUI CBIT XapaKTepu3yeThCsl HE B TepMiHaX Tiobaiizaiii, a KocMocy, B
IJIaHeTapHil nepcrnekTuBi. "['yMaHITApUCTHKA 1 1ajl 3aIUIIAETHCS EMAHCHUITYIOUOK0, IIPH TOMY, 3BLIBHEHHS,
PO SIKE BOHA TOBOPHUTH, BXKE CTOCYETHCS HE TUILKU JIFOJICH, SIKI TUCKPUMIHYIOTBCS 3 TOUKH 30py pacH, CTaTi,
KJIacy, €THIYHOTO MMOXODKeHHs abo IIHHOCTEH, a, Tiepll 3a Bce, — 3BUILHEHHS BUIB (Species emancipation )
3-IiJI AMKTATy 30CEpPEeKEHOr0 Ha CBOIX iHTepecax Ioackkoro Bumy" [2, 164]. KirouoBUMU mHUTaHHAMH
CTarOTh IMTAHHS KOPJOHIB BHIOBOI 1IEHTHYHOCTI, 3B'SI3KY JIIOJUHH 3 CEPEIOBUIIEM, TCXHOIOTISIMH, peUaMH,
TBapHHAMH, TUTAHHS O10BJIAH 1 O10TONITHKH.

VY cTBOpEHHI aHTPOMNONOTIi CydyacHOCTI Ma€e 3HadeHHs iHTepec JlaTypa He CTUIBKH 10 JIEKOHCTPYKIIiT
MOJIeNIeH, CKIIBKHU JI0 MPOBEACHHS MMO3UTHUBHOI MEPEOLIHKH MOAEpHIicTChKoi napaaurmu. "Llod GopoTucs 3
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yciMa eK30TH3MaMH, He MOKHA 3aJI0BOJIbHSATHCS HETaTHBHAM BHCHOBKOM: MU HIKOJIM HE OYJIM CYYaCHHMHU.
HeszBaxkaroun Ha eMaHCHUITYIOUMH XapaKTep I[bOTr0 Tacia, BiH IIBUAKO MPU3BOJUTH JIO OONCHOrO MUTAHHS:
TaK a KMM ke M Oynu? | 11e MUTaHHS MOCTa€ BCIOAM, ¢ "MU" HaMarajaucs MPOBOAMTH MOACPHI3AIIII0: YUM
K€ MU B TaKOMY BHUMaKy 3aiiMaiucs? 1100 BianmoBicTH Ha 1i MTUTAHHS MO3UTHBHO, HEOOXITHO 3aHOBO IOYa-
TH pO3pOOJIATH aHTpOMoIorito cydacHocTi" [17]. ATbTepHaTHBHA MOJEPHICTChKA MapajurMa 3B'S3YEThCS 3
MPOJIOBKEHHSM Ta OHOBJICHHSIM KOHCTPYKTHBICTCHKOT JiHiT: "MOs TO3UIIis TTONSITa€ B TOMY, IO KOHCTPYK-
THUBI3M MIT O CTaTH HAIIMM €JJMHUM 3aXUCTOM Bill QyHIaMEeHTaIi3My (OCTaHHIN S BU3HAYAIO SK TEHJICHIIIIO
3arepevyBaTH CKOHCTPYHOBAHICTh 1 OMOCEPEAKOBAHICTh CYTHOCTEH, Yne MyOidHe moOyTyBaHHS MpOTe 00-
rOBOPIOEThCH ). IleperoBopy npo AOCATHEHHS KUTTE3AATHOIO CIIJIBHOIO CBITY MOXKJIUBI Cepell KOHCTPYKTH-
BICTIB, ajie aOCOJIIOTHO HEMOXKIIMBI, SIKIIO 3a CTOJIOM IEPErOBOPIB ONMUHSAIOTHCA QyHaamenTamictu" [5, 366].
bnusbka Touka 30py, sky ¢inocod Hayku B. JIekTOpchKHiA TO3HAYMB SK "KOHCTPYKTHBHHI peaiizm”, o0ro-
BOPIOETHCSL B €MICTEMOJIOTIi: TPOOIIEMATHKY B3a€MOBIJIHOCHHM KOHCTPYKIIi — MPUPOIH, MPUPOIHOCTI —
MITYYHOCTI, OPraHiYHOT0 — HEOPTaHIYHOro, 0 BUHHUKAE B CYYacCHIM TEXHOHAYIli, EKOJIOTii, HOBUX CBITO-
TIISAHAX TApaJurMax MOKHAa BHPINIYBAaTH TUTBKHM 32 YMOBH BU3HAHHS Ti€i 00CTaBUHU, IO KOHCTPYKTHBHA
JISUTBHICTH BIMCAHA Y peajbHICTh. "J[JIs emicTeMOoOriyHOr0 KOHCTPYKTHBI3MY MPOOIEeMH B3a€MOBITHOCHH
MPHUPOIHOTO Ta MITYYHOT'0 HE iICHYE, TaK SIK JJIsl HBOTO HE iICHYE TIPUPOTHOTO, B TOW Yac SIK JIJIs [IO3UTUBICTIB,
HaIPHUKJIAJ, TCOPSTHYHI KOHCTPYKIIIT 3aHAATO i7ealibHi, 1100 OpaTH iX B po3paxyHoK. OHaK HAHOTEXHOIOT1T
KOHCTPYIOIOTh MPEIMETH 1 MaTepiaiu, ONepyovH eIeMEHTaMH OHTOJIOTIH (aTOMHM, eJIEMEHTAapHI YaCTHHKH ),
SKHX TTO3UTHUBICTH BBKAIU JIOTTYHUMH KOHCTPYKIISIMHU 3 YYTTEBUX JIAHHX, & COIiaJIbHI KOHCTPYKTHBICTH —
npoctumu QikismMu" [7, 40]. Takoro pomy po3yMiHHs cTae Bce OUTBII MOMYJSPHUM Y CBITOBIH NICHXOJOTIT 1
KorHiTHBHOT Hayni. KoHcTpykTHBicTChKa mapagurma b. JlaTypa MpUHIMIIOBO PO3XOAMTHCS 3 3aBIaHHIMHU
ynpabiinHa. OCTaHHE, TiCHO TMOB'SI3aHE 13 3aKOHOJABYHMM 1 OMMCOBHUM XapaKTEpPOM KJIAaCHYHOTO HAyKOBOI'O
3HaHHS, MUCIHUTHCS JlaTypoM SK CIPOIIEHHS TONITHYHOI pOOOTH — "BU3HAYCHHSIM CBITY, SIKHM MU CIUIBHO
BostoieMo" [6, 356]. KOHCTpYKTHBI3M 3B'SA3Y€THCS 3 MOJNIITHYHUMH HOBAIIIMHU Ta AMILIoMaTiero. Tema y3ro-
JDKEHHS PI3HUX MOJIENEH, 1110 0()OPMIISIOTE TO3MIIIL, 1 CIIOCOOM JTii PI3HUX CHJI, BAPOCTAE 3 TEMHU X 3ITKHEHb.
KondmikTHi cuTyarii oromoloTs GakT HassBHOCTI Y aKTOPIB PI3HUX OHTONOTiH — "MomyciB icHyBaHHsS" [12],
aNbTEepHATHBHA MOJICPHICTChKA MapaJurMa Moke o(OpMUTHCS B TIPOIEC] BUSIBIICHHS MPOTHPIY B KOMYHiKa-
il MPeNCTaBHUKIB Pi3HUX "pexuMiB icTHHU". J[aHi peKMMHU MPOSICHIOIOTH ICHYBaHHSI MPEAMETHUX BiIMiH-
HOCTEH, [0 BUKOPUCTOBYIOTHCS B KIIACHYHUX Miaxonax. Taka 3asBieHa MOTUBAIS TpoekTy "locmimKeHHs
pexumiB icayBaHHS" (An Inquiry into the Modes of Existance, AIME). Knacnuna moBa, sik BBaxae JlaTyp,
MOTaHO TMOSICHIOE, B YOMY IOJIATA€ MPUHIUI BIHECEHHS TOrO YK 1HIIIOrO 3HAHHS JI0 TIET YK 1HIIOI MPEAMET-
HOi cdepu: "HezBaxkaroun Ha Te, 110, BI3bMEMO JUIS MPUKIANY IOPHINYHY MPAKTUKY, BOHA CKIAJAETHCS 3
0e3iivi GparMeHTiB, 10 MalOTh HE IOPUAMYHI MiCTaBH, ICHY€E, OIHAK, "TIpaBoBUi" croci0 ix 00'enHaHHS, i
came TIpo Iiel CBOEPITHUIA c1toci0 Oyie HTHCs, KOMU I0OPUCTH HAMATraloThCsl BU3HAYUTH PI3HUIIIO MK "XOpo-
mmM" 1 "moranuM” cympkeHHsM" [17]. Po3pobnennii mpoToKoa KOMYHIKaIii BBOAUTE B JIIF0 THITOJIOTI3AIIIO
MoBHUX akTiB J[x. OcTiHa JUIs BU3HAYEHHS JTIFOYMX CHJI (IPH [[bOMY HE OOMEXYIOUM X JIUIIE JiHTBICTHY-
HOIO C(pepOor0) Ta KpUTEPil YCHIIIHOCTI 1 HEYCHIIIHOCTI MOBHUX akTiB. "TIpUHIMIK YCHIIIHOCTI Y HEYCIIIIII-
HOCT1 BUKOHAHHS TPABOBUX Mpolenyp Oylie aykxe BaKKO 3HANUTH, 3BEPTAIOUYKCH 10 chepu 3aKOHY, TaK SK
BOHA PSICHIE TO3AI0PHIMYHIMH CKJIaJIOBUMHU. BopHOYAC 11l MPUHIUIHK JIETIIE CXOMUTH, SKIIO BOHU BiJHO-
CATBCS 10 MiCIlb 3'€/IHAHB, a He TpenMeTHUX cdep. Take JOCHiIKEHHS MPECTaBIse cOO00 MONTYK THX 3'€]I-
HyBayiB, sIKi HA3MBAIOTh "pexuMaMu icHyBaHHs" [17].

[Ipoext AIME He 3MmiHtoe yctanoBkam ANT, aje crBopioe nomaTkoBuil Gokyc gocmimkeras. ANT
apTUKYJIIOBAJIA TIPUUMHY, Yepe3 Ky "MH HIKOJIH He OyJIM HOBOYacoBi", OCKUIBKH HIKOJIW HE )KUJIH B TIOBHIC-
TIO PO3AUICHUX MpeaMeTHHX cdepax. Y TiM, IpeAMETHI BiIMIHHOCTI ICHYIOTh i ()iKCYIOThCS B KOMYHIKAIIi,
BHMAaralo4n MoscHeHb. 3apnanHsg npoekty AIME noBHICTIO BU3HAYAETHCS TaKOK poO0TOr. TeopeTHaHuM
npioputeroM ANT Oyna mpomo3ullist iIHCTPYMEHTIB TepeMillleHHs 3 OHIET MpeaMeTHOI cdepH B iHITY, Ci-
IyIOUH DPI3HOPIIHUM MepeXaM acollialliif y 3ajadi Mepeornucy IEeHTPaTbHUX IHCTHTYTIB Cy4acHHX CycC-
MIBCTB B TEpPMiHAaX akTop-Mepex. Mepexi € THYYKUM iHCTPYMEHTOM, 100 3llaMaTH INTY4YHI KOPIOHH,
BCTaHOBJICHI MiX TIPEIMETHUMH cepaMu. AJie IPH [IbOMY HE MOYKHa BCTAHOBUTH, SIKI BIZIMIHHOCTI iCHYIOTb
MDK PI3HOMaHITHUMH PSAaMHU 3HAYEHb, 00 MOSCHUTH OPUTIHANBHICTD JOCBiAY "HOBodacoBux'. Came ToMy
napaelibHO 3 TOCTIIKEHHIMHU MEPEK Oya MpooBKEHa HIIIA JIiHIA, 1100 30CepEAUTHCS HE Ha acOLiIOBaHHI,
a Ha PI3HUX Croco0ax, SKUMH i acolliailii MoB'sI3yI0Th Pi3HI CYyTHOCTI Ta SKICHOMY BU3HAYCHHI PSKUMIB, B
SKOMY IIi MEpeXi PO3MIUPIOIOThCA. "SKII0 y Bac HEMae CIIOBHHKA JUIS ONMCY Ta PEECTpallii IuX BiIMiHHOC-
TeH, JIOAM MOBEPTATUMYThCS Ha3aJl 0 CTApOro MOBHU MPEAMETHUX BIAMIHHOCTEH 1 roBopuTH: "JlaBaiiTe He
3MIIIYBaTH HayKy 3 MOJITHKO" Tomo. JoCHikKeHHsT Hayku Oynu nyxe eeKTHBHI B pO3rOpPTaHHI yChOTO
PO3MAITTS acoliaiiii, ajne MOKH HeMae BJIAlOl 3aMiHU MpeaMeTHOl audepeHIrianii, MA 3aCTpPSTIIH, OCKUTBKH
JIIOJM 3aBXAU OyAyTh IMOBEPTATUCA IO IIi€l MOBH <...>BiITaK, BOHM MalOTh Pallit0, — Ti, XTO TOBOPSITh, IO
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IIOCh HEe OepeThes 10 yBard, KOJMHM BU CTBEP/PKYETE, IO HEMA€E HISIKMX MPEIMETHUX cdep: BOHHU €, aye M-
TaHHS B TOMY, K BU iX peectpyere" [21, 308].

OTKe, IPOTATOM OCTaHHBOTO JICCATHPIUYS T'yMaHITAPUCTHKA TEPEKUBAE CYTTEBI 3MiHU. BoHU 1OB'sI-
3aHi 3 KOHBEHIIIOHAII3AI[I€I0 IHTEPIPETATUBHO-KOHCTPYKTHUBICTCHKOI MapairMu, KPUTHKOK TYMaHiCTHYHOT
KapTHHU PealibHOCTI, 30JIMKEHHSM 1 3MiHOO BIIHOCHH MiX CYCIIUIbHUMHU HaAYKaMH i KOPITyCOM MIPUPOIHUX 1
TOYHHX HAYK, IMOSIBOIO PI3HOPIIHUX 1 9ACTO CYNEPEWINBUX HANPSIMIB JIyMKH, TIOB'I3aHUX 3 HOBUM MaTepiali-
3MOM Ta HOBHUM EMITIPU3MOM — PEAaKIIi€l0 Ha eMiCTEeMOJIOTTUYHHIMA MepeKic TOCTMOIEPHICTCHKOT KPUTHKH. .
Kyn, C. ®@pict numyTh: "J{oMiHyt04a KOHCTPYKTHBICTChKa OpIEHTAIlisl B COLIIATBEHOMY aHalli3i € HealeKBaT-
HOIO JIUISL MUCJICHHS TPO MAaTepilo, MaTepialbHOCTI 1 ONITHKU CIIOCOOOM, SIKUH BifJaB OM HaJeKHE cydac-
HOMY KOHTEKCTY OIOMOJITHKH Ta TJI00aJbHOI TMOJITHUYHOI EKOHOMIKHM. Tomi, SIK MU IPHHMAaEMO, IO
paanKaIbHUI KOHCTPYKTHBI3M 3pOOHB CYTTEBHI BHECOK Y PO3YMiHHS pOOOTH BIIa/IM, MU TaKOX CBIJIKH TOTO,
o "aneprisa" Ha peaybHEe, XapaKTepHA JJIs HOro JIHTBICTUYHMX 1 IUCKYPCHBHHMX (JOPM MaJia CBOIM HaCHij-
KOM BiJIBEpHCHHS KPUTHYHHUX JOCIITHUKIB Bifl eMIIpUYHUX (HOPM IOCTIIKEHHS, SK TOr0 BUMAararoTh MaTe-
pianeHi npouiecu 1 cTpykrypu" [19]. Po3puB TeopermuHOro 3HaHHs 3 JOMIHYIOYOI B CBiTi NMPAaKTHKOIO
YCBIIOMJTFOETHCS SIK BUMOTA CTBOPEHHS MPAKTUYHOI METOOJIOTI], sIka MOXOJHTh 13 TIMOOKOro aHai3y ao-
CITHUTBKOT'0 MaTepiany. Jleski BUEeHI BU3HAYAIOTH III0 TPYITY 3a]ad, K METOJIOJIOri0, CIPsIMOBaHy Ha I0-
OyznoBy Teopii "3uu3y": "Ha Mo ayMKy, MM TMOBHHHI CTATH OUIbII EMITIPUYHMMHM, OLIbIIC MOBa)KATH
JNOCTiTHMIT MaTepian i npobysaTi GymyBaTu Teopii "3uu3y"[2, 205], — nume E. Jlomancbka. Mnerses, 3a
clioBaMH OpuTaHChKOro Teoperuka I1. J[xolica, He "po po3IIMpPEeHHs Teopii 3a JOMOMOrOI0 aHalli3y JaHuX, a
PO MOTEHIIHHICTh JaHUX Y PO3LIMPEHH] HAOl TeopeTnyHol ysBu'" [20].

[MuTanHs, M0 CTOITH CHOTOJHI TIepeNl TYMaHITAPHUMH 1 CYCIUILHUMH HayKaMH: siIke Ma€ OyTH TIO3H-
THUBHE 3HAHHS PO MaliOyTHE B yMOBax riio0anbHOI Mirpailii, KaTacTpod MpUPOIHOTO MOXOPKEHHS, OioTex-
HOJIOTTYHOT'O MPOTpecy, SIKUH HEMOXKIIMBO MOPIBHATH 3 THUM, IO J0 [[LOT'0 TPAILISUIOCS B JIOJACHKiH icTOpii?
BUHUKHEHHST HOBUX TEOPETHYHHMX TOPU3OHTIB MOB'SI3aHO 3 MPOOJIEMATH3AIlIEI0 3HAHHS, IO MA€ TIOMHT Y ChO-
TOJIHINIHIK cHuTyallii. MallOyTHE ryMaHITAPUCTHKY MOB'SI3aHE 3 OCMHUCIIEHHSM MallOyTHBOTO JIFOJICBKOTO BUTY
1 KUTTS SIK Takoro: "Ham moTpiOHO Take 3HaHHS, TAKOTO TUITY Mi3HAHHS, sKe Mae survival value, ToOTO ciry-
KHUTh OXOPOHI 1 MPoIoBKeHHI0 KUTTA" [2, 202]. AnTpomnonoris cydacHocti b. Jlatypa 3ocepemkena Ha cMu-
CIIOBHX ITiICTaBaX CIUIBHOTO CBITY, PO3TOPHYTUX B KOHIICMINAX JUILIOMATIi Ta HOBOTO MPOCBITHUIITBA. Uu
MOXEMO MH KHTH Pa30M 1 SIK TaKe CHIBICHYBaHHS 3pO3yMITH HaBiTh Y CHTYaIlii KOHQIIIKTY? — MUTaHHS, IO
MOPYIIYIOThC (PaHIly3bKUM TEOPETUKOM. BilNoBiab Ha HUX MPHUIYCKA€ BUHUKHCHHS HOBHX HAIPSIMKIB
JOCIIKCHHSI, CTBOPEHHS EKCIIEpUMEHTAIbHOI MeTonojorii HoBoro tumy. [Inatpopma AIME e cnpoGoro
opranizaii Takux gociimkenb. AIME, sik 4acTHHA IIMPOKOT0 MPOEKTY ITUTUIOMATIT MIXK PI3HUMH PEXUMAMU
icTHHYU Ha 3axoi 1 Mk 3aX0/I0M Ta IHIIMMU KyJIbTYPaMH, CIIPSIMOBAaHHI Ha Y3TOKEHHs PI3HUX Bi3id 1 KO-
MyHiKkaliii. B mpomy cenci anTpomonorito b. Jlarypa MokHa MPOTHCTABUTH SIK MTPOrpaMaM HayK Mpo CKiIal-
HICTB, IO TIepen0avaroTh PO3IIMPEHHS HAYKOBOT'O MTPOEKTY 33 PaXyHOK BKIIFOUEHHS "MiHIMaJIbHOI KUIBKOCTI
HOBHX CYTHOCTEH, XapaKTepHHX JUIs COMiajdbHUX YM TyMaHiTapHuX Hayk" [8, 335], Tak i iHTepmpeTaTHBHO-
KOHCTPYKTHBICTCBKIH MapaJurMi, mo 3anepedye MOKIHBICT CTBOPEHHS CITUTBHOTO CBITY.
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KOHIEIIIA TEATPAJII3AIII IK TPOSIB BUJIOBUIIIHOI KYJIbTYPH

VY cTatTi po3mIAAaETHCS MOHATTS "TeaTpaizamis” B KOHTEKCTI BUIOBHITHUX (opM. JloCIiIKeHO CKIaIoBi Xy-
JIOKHBOT'O 00pa3y, 0COOIMBOCTI PO3BUTKY [il, MPOAHATI30BAHO CYTHICTh PO3BHUTKY €JIEMEHTIB TeaTpajizallii Ha cyda-
HOMY €Talli.

Kmiouosi crosa: Teatpanizaliis, BUIOBUIIHA KYIbTypa, Bi3yaldbHe, My3UKa, XYI0XKHIH 00pa3, misaad, Jis.

Jlozeunosa Enena Anexcanoposna, acnupanmia, npenooasamenv Kageopwl pexcuccypovl XapbKo8cKoul 20cy-
0apcmeeHHoU akademuu Kyibmypbl

Konuenuusi TeaTpaiu3anuu Kak NposiBJeHNne 3PETUIIHOH KYJIbTYPbI

B cratee paccMaTpuBaercs noHsTHe "TeaTpanu3alysi’ B KOHTEKCTE 3penuinHbix Gopm. MccnenoBansl cocTas-
JISIFOIIME XY/I0KECTBEHHOI0 00pa3a, 0COOEHHOCTH Pa3BUTHS JEHCTBUS, IIPOAHATIM3UPOBAHA CYIITHOCTh Pa3BUTHS JIeMe-
HTOB TeaTpaJH3aliyi Ha COBPEMEHHBIH JTare.

Kniouesvle crosa: TeaTpanuszanus, 3penuinHas KyJIbTypa, BU3yallbHOE, MYy3bIKa, XyI0KECTBEHHbIH 00pas3, 3pu-
TeJlb, ICHCTBUE.

Logvinova Olena, postgraduate, a lecturer of stage directing chair, Kharkiv state academy of culture

The concept of theatricalization as a manifestation of spectacular culture

There is a feature of the concept of a "theatricalization" in the context of show. The art image components,
especially the development action are reviewed and the nature of theatricalszation’ elements to current stage are
analyzed.

The heatricality is the main feature of spectacular culture, that surrounds us and which is very interesting
today. The relevance of studying the development of theatricalization elements is determined by the fact that the
problem of theatricality is observed as an immanent, integrative property of culture, which reflects fundamental
tendencies of its development.

The notion of "theatricalization" as a spectacular culture component is characterized by inability to ignore the
influence of the theatre on different spheres of life. The leading role in culture is devoted to visual image of
performance in combination with stage direction, theatricalization and mass staging.

The art of performance is understood as an ability to form figurative reality. Studying the past experience
testifies that the process of theatricalization is constantly changing, assuming new properties.

These are the theatricalization means that make the viewer understand the source of culture origin — social
labour — by means of which the human changes the nature and himself , creates his own spiritual objective world,
different from nature , and realizes his life activities.

Thus, spectacularity as a belonging of a modern culture appears in different forms and is implemented in
performances of different kinds and types. The theatricalization in spectacular culture exists in concrete forms, in terms
of which we can study mechanisms of its functioning and explore those new cultural senses which are created.

The concept of theatricalization means the assigning an art form to action, spectacular, imaginative form, the
one which transforms the content. The break of paradigm of classical culture in XX century led to radical
metamorphoses in art practices and caused the change in the world of spectacular culture.

Using theatricalization we have an opportunity to create new forms synthesized due to different art genres. A
characteristic feature of performance in communicative area is dynamism of its appearance with a certain predictability
of desires, actions in regulation of human emotions.

The important things are a content and an essence, which fill in the performance with the help of
thetricalization means, and also goal (not bottom-line, but cultural) which is reproduced in it.

The essential features of the performance are transformed in the plane of the gap distance between the viewer
and the event. The means of theatricalization, which are also expressed in a form of mass communication correct the
direction of performance development, consciously regulating approaching or alienation of its separate elements.

Keywords: theatrical, spectacular culture, visual, music, artistic image, the viewer, the action.

TeaTpanbHICTh € TOJIOBHOI O3HAKOIO BHUJOBHUIIHOI KYJIbTYPH, SKa OTOUYE i I[IKABUTHh HAC CHOTOJHI.
AKTYaNbHICTh BUBUCHHS PO3BUTKY €JIEMEHTIB TeaTpali3allil 3yMOBIIeHa THUM, IO MpoOJieMa TeaTpaibHOCTI
ChOT'OJIHI PO3MIISAIAETHCS SIK IMAHEHTHA, IHTErPAaTHBHA BJIACTHBICTh KYJIbTYPH, IO BigoOpaxkae (yHIaMeHTa-

Tel0 JIOCAT MPOIeC PO3ZMUBAHHS JKAHPOBUX PAMOK MHCTEITBAa B KOHTEKCTI MOIIYKY HOBUX BHIIB Ta (opm.
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CaMe TOMy IPOTUCTOSIHHS 17IeH B pi3HUX chepax KyIbTypH MPU3BOAUTH JI0 HOBOTO €TaIy OCMHCIEHHS MPO-
1eciB, IO BiIOYBAIOThCA B CYCHUTBCTBI, A3€pKaJbHUM BilOOpa)KEHHSM SIKOTO € BUJOBHUIIHA KyJbTypa, SKa
IIHPOKO BUKOPHCTOBYE EIIEMEHTH TeaTpamizailii. Y 3B'A3Ky 3 LUM BEIUKY TEOPETHYHY 1 KYJIBTYpPHO-
MPAaKTUYHY 3aIliKaBJICHICTh BUKIIMKAE MPOOJIeMa CIIocO0iB CITiBICHYBaHHS B XyJOXKHINA KyJIbTYypi Pi3HUX iCTO-
pudHO c(hOPMOBAHUX KaHPIB 1 BUIIB TpodeciifHOro MUCTENTBA, 30KpeMa, ay/iajJbHUX Ta Bi3yalbHUX BHpa3-
HUX 3ac00IB y KOHTEKCTI TeaTpali3ailii, ssika Hece B €00l BJIACTHUBICTh TeaTPaIbHOCTI, BUIOBUIIHOCTI H
AKTHBHO BKJIIOYAETHCS B TIPOIIECH CYYaCHOI COIIOKYIBTYPHOI KOMYHIKAIIii.

BuBueHHs MOHSTTS "TeaTpaiizaiisa” € akTyalbHUM 1 TOMY, IO Maike B YCiX cdepax )KHUTTS BHIO-
BHIIHICTh CTA€ HEBIJI'€EMHUM KOMIIOHEHTOM — sIK B IOJITHUIII, CIIOPTi, KIHOMHCTEITRBI, IIUPKY, fashion-0izHec,
TaK i B TeaTpalibHOMY, XOpeorpadiyHOMY Ta My3UYHOMY MUCTEIITBI.

Mera cTaTTi — BUBHAYUTH XapaKTepHi 0COOIMBOCTI PO3BUTKY 3ac00iB TeaTpasizallii y KOHTEKCTI BU-
JIOBUIIHOI KyJIbTYPH Ha Cy4acHOMY €Talli.

CrpateridyHoro 3Ha4CHHS B CY4aCHOMY YKpaiHCBKOMY CYCHUIBLCTBI Ha0yBae mpodiieMa MO3UTUBHOCTI
CTIIPUIHATTS BUIOBHIIA Ta HOTO PaIliOHATBHOTO 3aCTOCYBAHHS Y BIIPOPKEHHI TyXOBHUX MPAKTHK, KYJIbTYP-
HOT caMoiIeHTH(IKaIii JIFOIUHY, T KpeaTUBHOCTI. By/b-sike BUAOBUIIIE € (POPMOIO EMOLIIHHO-ECTETHYHOrO Ta
17IeiHO-ECTETUYHOTO CIUIKYBaHHS, BAYKIMBUM € TAKOXK €(EKT CIiByYacTi, CIIBIIEPESKUBAHHS Ta CITIBTBOPYO-
cri. OTKe, KyJIbTYpOTBOPUHI TOTEHIlia)l BHIOBHIA 3HAXOAUTHCS B YHIBEpCAIbHIN OHTOJOTIUHIN TUIOIIWHI,
JIe CTa€ BOXKIIMBUM JIMCKYPC TIPO BUJOBUIIHE 3 MO3MIIIi 3MICTY Ta CYTHOCTI, IKHMH BOHO HAaITOBHIOETHCH.

BuoBUIIHICTE PO3BUBAETHCS IIBUIAKUMH TEMIIAMH 3aBJSIKM BUKOPHUCTAHHIO HOBUX TEXHOJOTIH Oa-
TaTOBUMIPHOTO CBITY. SIK MpOsB i€l TeHeHIIIT PO3TIsTHEMO OKpeMi 3ac00M BUPA3HOCTI, SIKi CKIIaJJAl0Th KOH-
LIEMI[I0 TeaTpamizallii, IO BCE YacTillle BHUKOPHCTOBYETHCS B Cy4aCHOMY KYJIbTYpHOMY mpoctopi (y
XOpOBOMY CITiBi, Ha YpOKaXx y IIKOJI, B apT-Teparrii Tono). MaeThcst Ha yBasi, 1110 TeaTpai3oBaHe BUIOBHIIE
€ TIEBHOIO KYJIBTYPHOIO HHOBAII€IO, SIKA BUKOHYE COIIO-KOMYHIKaTHBHI (YHKIII 1 cTae HaHBaKJIMBIIIAM
MEXaHI3MOM aJamnTallil JIACHKOro CyCHiIbCTBA 0 AMHAMIYHUX 3MiH IMIPUPOTHOTO Ta COILIAJIBLHOIO CEpeso-
BUIIA. YKpaiHChKE CYCIUILCTBO PO3B’sI3y€e MpoOIeMy MUCTEITBA BHIOBUIIA BiJIMOBIHO 10 KOHKPETHHUX CO-
[iaJIbHUX YMOB Ta pealliii iCTOpUYHOro 4acy, TOMYy akIeHT Mae OyTH caMe Ha TeaTpaTi30BaHOMY BHJIOBHUIII
K (popMi MPOSIBY KPEaTUBHOCTI Ta TBOPUYOTO PO3BUTKY JIFOJANHHU.

Bakko He norogutucs 3 aymkoro K. I. CraniciaaBchKoi, sika, aHaIi3yrud Y CBOIH MoHOrpadii miciie
1 pOJIb MUCTEIbKO-BUJOBUINHUX (POPM y CydacHil KyibTypi, JOBOJUTH: "... HAIll Yac MOXKHA HAa3BaTH BHJIO-
BUIICIEHTPUCTCHKUM (TepMiH M. XpeHoBa), ajpke came BHJIOBHIIHICTD, TeaTpati3ailis, Ji€BiCTbh, Mpolecya-
JBHICTh TMOYMHAIOTH JUKTYBATH YMOBH iCHYBaHHS Ta (DYHKIIIOHYBaHHS TpaJWIiMHUX BUJIB MHUCTEITBA, B
SKHX BiOyBaeThCs TIeBHA TpaHchopMallis, MepecTpyKTypH3allis, 3MIIEHHS aKIEeHTIB, 10 MPU3BOAUTH 0
MEPBUHHOCTI BUIOBHMIIIHUX €IEMEHTIB Y BUpa3Hiil cucTeMi 6aratbox Mucterbkux dopm"” [10, 270].

VY3aranpHeHHs cnenudiku (inocoPCchbKO-MCUXOIONTYHOr0, €CTETHYHOrO PO3BUTKY BHIOBHINA SIK
SABUIIA PO3IVIS AN 3apy6ixHi BueHi: I. Kanr, 3. ®peiin, I'. Tapn, I. I'vore, M. Xeitsunra, ®. Hirure, M. Baxrin ta
iH. OcoONMMBY LIHHICTD Y TOCIIPKEHHI KOHIICIIIT BUIOBHIIA K KOMIIOHEHTa MACOBOI KYJBTYPH CTAHOBJISTH MH-
CTElTBO3HABYI TIpalli pocificbkux HaykoBliB: B. I1. aiitiesa, 1. I'. lllapoesa, 1O. I1. llykina, }O. Jlormana Ta iH.
KynbTyponoriyauii acniekt mpoOiieMy BUJOBUINA 0XapaKTEPHU30BAHO Y MPAISX BITYM3HSIHUX HAYKO3HABIIIB:
B. B. Kipcanoga, A. I'. bakanypcekoro, I'. €. KpacHokyrcbkoro, JI. JI. Caynenka Ta iH.

VY pycii TeaTpo3HaBCTBA ITpodiieMa TeaTpalibHOCTI opyiyBanacs y npariisix I1. C. Korana, B. M. ®piue,
A. b. Bpykcona, B. I'. ToBcronorosa, M. A. 3axaposa, I1. I1aBi, A. Apro, H. A. Bapa6am, A. 1. Bineupkoro,
A. C. Hexpunosoi, I. H. Bosmxkiepa, I1. bpyka, XK. Binap, I'. 'osna, b. €. 3axaeu, b. B. Ka3zancekoro,
M. O. Knebenb, M. 1O. JlaBpentreoi, C. M. Mixoenca, A. A. Pymuesa, T. A. Ctepkinoi, A. 5. Taiposa Ta iH.

[onsATTs "TeaTpanizallisa” sk KOMITIOHEHT BUIOBUIIHOI KYJIBTYPH XapaKTEePU3YEThCS TUM, IO BXKE HEMO-
KITMBO ITHOPYBAaTH BIUIUB TeaTpy Ha pizHi cepu kuTTs. [IpoBinHe Miclie B KYJIBTYpi HAJIGKUTH CaMe Bi3yallbHO-
My o00pa3y BHJIOBMIA B TOENHAHHI 3 PEKUCYPOIO, TeaTpatizallielo, MacOBOIO CleHi3amieto. MUcTelnTBo
BUJIOBHIIA PO3YMIETHCS BXKE sIK BMIHHSI c(hOpMYBaTH 00pa3Hy peasibHICTh. BUBUEHHSI MHHYIIOTO JIOCBIIY CBifI-
YHTh, IO TPOLIEC TeaTpasIizallil KapAWHAIBLHO 3MIHIOEThCS, HAOYBa€ HOBUX sIKOCTEH. ""BHOBHIIE CTA€E IICHXOIIO-
TYHOI0 TOTPEOOI0, COIIOKYIETYPHUM (PEHOMEHOM peajtizallii OCHOBHUX MOTped JIFOIUHN — Y Oe3Ielll ICHyBaHHS,
CTaOUIBHOCTI, IPOrHO3yBaHHI MaitOyTHbOro" [3, 54]. Ilotpeda y BUAOBHIII HAOYBa€E OUIBII TNTMOMHHOIO, IICUXO-
JIOTTYHOIO, COLIIOKYJIBTYpHOrO 3HaueHHs. Y mpani B. I1. 3aiinieBa "Pexucypa ectpaau Ta MacoBUX BHIOBHIL'
3a3HAYCHO, 1110 TPAH/II03HI ¥ GaraTo3Ha4YHi MacOBi BUIOBHIIA, OCOOIMBO Iifl BIAKPUTAM HEOOM, 3aBK/I1 BUMara-
JIM CBOEPITHOTO PESKUCEPCHKOr0 TIOUEPKY 1 CriennpiuHuX BUpaKaIBHUX 3ac00iB [4, 211]. MaeMo chorojHi npu-
KiIau rpoBeaeHHs OMMIIChKUX irop, 1€ 3aBISKA CTBOPEHHIO 3aC00IB TeaTpatizallil, XyA0KHBOI 00pa3HOCTI, y
rsinada GOpMYETHCS YSBIIGHHS PO ICTOPIIO Ta KYJIBTYPHI HaIOAHHS KpaiHH — OpraHi3aTtopa IUX irop.

BaxiuBoro Micid HaOyBae mpo0jieMa BUBUYCHHS T€aTPaIbHO-BHIOBHIIHOIO Ta IFPOBOTO MPOCTOPY
KyJIbTYpH, 10 BimoOpaxkeno B mpaisix O. M. @peitnenoepr, JI. L. IsneBoi, €. M. Meneruncekoro, b. H. Iy-
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tunosa, K. broxepa, A. K. Baiioypuna, T. A. Aminsn, 1. €. Bepasuan, K. Jlei-Ctpocca, K. I'pocca, H. H. €B-
peinoBa, E. C. MapxkapsH, [[x. Mopero, C. A. Tokapesa, €. b. Mopo3oBoi. Jlo po3risamy moHsITTs "Tearpa-
Jizanisa” cydacHI HAyKOBII MiAXOIATH 3 PI3HUX ACIEKTIB: TeaTpaii3allil0 BU3HAYAIOTh SK 3aci0 pekHCypH
MacCOBHUX CBST, METOJ MHCTEITBA Ta MPUHIMII B KOHTEKCT1 KyIbTypHd. [IpoaHaiizyeMo CKIaJ0Bi YacTUHH
€MKOI0 MOHSITTSA ""TeaTpajizallia” Ta CpoOyeMO BU3HAUYMTH JUKEPEIIO MPOOIeMHU.

Bynb-sike siBUIlle MUCTEITBA CITIPUHMAETRLCS TS Ia4eM 3a JJOOMOIO0 BIIYYTTIB, HAC IIKABJIATH HAHOI-
JBIIE CITYX, 3ip Ta eMOIliiiHe CIIPUHHSATTS, 3aBISIKH SKUM TIs11a4 GOpMye €IMHY KapTUHY OYIb-SIKOTO BUIOBH-
Ia 4u Jii, cipuiiMae Ta aHaJli3ye CTBOPEHHH aBTOPOM XYAOXHiH oOpa3. OTke, HiicTBO 3acobamu Tearpy
BIUIMBAE Ha MCUXOQI3UYHUN amapaT JIIOJAWHA. Tearpamizallisi y BHIOBHUINHIA KyJIbTypi 3a3BHYail HapaxoBYyE
TaKi KOMIIOHEHTH, SIK My3HUKa, CBITJIO, JIEKOpAIlil Ta aKTOPChKE BUKOHABCTBO. Ha mpuKiai X KOMIIOHEHTIB
MaCOBOT'O CBSITKOBOTO JIIICTBA MM PO3IJISIHEMO EBOJIOLII0 3aCO0IB Tearpanizalii B KOHTEKCTI KyJIbTYpHOTO
npoctopy. CaMe 3a J0IOMOI0r0 3aCO0IB TeaTpaizallii IJIsAay MiIX0AUuTh 10 OCATHEHHS PKepelia MOXOMKSHHS
KYJIbTYPH — CYCIILIBHOI ITpalli, 3aco0amMu sSKOI JIH0AMHA MEPETBOPIOE NPUPOAY 1 cede, CTBOPIOE CBIM BIACHUIA,
BiZIMIHHHH BiJl IPUPOIHU TyXOBHO-TIPEIMETHHI CBIT, PO3rOpTa€ Y HOMY CBOI KUTTEBI MPOIIECH.

OTke, BUIOBHIHICTh SK MPUHAIEKHICTh JO CYYaCHO! KYJIBTYpH BHUSBISIETHCS y PI3HHUX MPOsIBaXx,
BTUIIOETHCS Y BHIOBHINAX PI3HUX THITB Ta BUIIB. TeaTpaiizallis y BUAOBUIIHIA KYJbTYpl iCHYE y KOHKPET-
HUX (popmax, Ha MPHUKIAAL SKAX MOXKHA JOCTIIUTH MeXaHi3MH ii (yHKIIOHYBaHHS Ta PO3TJISIHYTH Ti HOBI
KyJIBTYPHI CMHCITH, SIKi BOHA CTBOPIOE.

Be3syMoBHO, TeaTpamizallisi HaJICKHTh Tally3l MHCTEITBA, IO 3BEPTAETHCS IO EMOIIIHHO-00pa3HOl
cepH JTFOACHKOro CIPUHUHATTS, XyI0KHBOT TBOPUYOCTI 200 ii €IEeMEHTIB 3 BUKOPUCTAHHSIM BUPa3HUX 3aC00iB
TearpanbHOro Mucrentsa. Jlis, Sk OCHOBHA OJMHHMIIS PO3BUTKY BUOBHUIIIA, — [I€ PO3BUTOK MEBHOI peaibHOC-
Ti B 11 IpoTUpivyusxX, 00 i cymepeyHocTi i € Toi "NBUTYH", 3aBISIKH SIKOMY pEaNbHICTh Ha0yBa€ BIaCTHBOTO
ili IMHAMIYHOTO ¥ JMiaJIEKTHYHOT'0 XapakTepy, HeoOXiTHOTro JUIS CTBOPEHHS Jii B TeaTpasi3oBaHildl BUCTaBi,
CBATI uM 00psai [5, 96]. Biarak, KoHIIEMIlisA TeaTpaizallii mojsrae B HaJaHHi Jii XyI0KHbOI (POPMH, BUIO-
BHII[HOI, 00pa3HOI, TaKol, 0 TpaHCHOPMYE 3MICT.

3po3ymilio, 10 Malio TUTbKU 0auuTH OCOONIMBUHN MpeaMeT Tearpalizallii, HOTpiOHO BMIiTH OpraHi3o-
ByBatd Horo. TyT HalBaXJIMBIIMM IHCTPYMEHTOM BHUCTYNAa€e OOpa3HICTh, sIKa CKJIAJIa€ TOJNIOBHY CYTHICTb
TeaTpaJizallii, 0 J03BOJISIE€ BTUIMTH B Jil TOM uM iHIIUH (akT, mofiro, enizon. PeanbHa 00pa3HiCTh Ta TICHO
MOB'sI3aHa 3 HEIO XYJO0XHS — 11¢ OCHOBA TeaTpali3allii, 1110 T03BOJIsiE BUOYIyBaTH BHYTPILIHIO CIIEHAPHY JIO-
riky ¥ migiopatu 3acodu XynoxHboi Bupa3HocTi. CaMe oOpasHa criernudika J03BOJISE POMOAUIMTA MaCOBI
KyJBTYPHO-JJ03BUIIEBT ()OPMH Ha TeaTpallizoBaHi i HereaTpamizoBaHi. Ha nymky E. B. BepuikoBckkoro, pe-
XKHCEpChKa TeaTpaii3alis — [l TBOPUUN CIociO MPUBEIEHHS CIEHAPII0 0 XYI0KHBO-00pa3Hoi GOopMH BU-
JIOBUIIIA, Yepe3 CHCTEMY 00pa30TBOPUUX, BUPA3HUX Ta AJIETOPHYHUX 3aco0iB [2, 38].

3nmaM mapagurMu KJIAcH4YHOI KyJabTypH Y XX CT. MPHU3BIB J0 paJuKaIbHUX METaMop(o3 XYIOKHIX
MPAKTUK 1 CIPUYMHKUB 3MiHY CBITY BHJOBUIIHOI KyIbTYpH. SIKIIO paHilie BUAOBHINE BiOyBanocs y MEBHO-
My apXiTeKTYpHOMY MPOCTOPi BiAMOBIAHO A0 MacmrTaly mofiii (Hampukiaa, OmiMITIKACEKI irpu, pUlapchKi
TypHipH), To XXI CT. CTBOPHIIO HOBI MOMKJIMBOCTI OaueHHsI COI[iyMY 3a JOMOMOTOI0 Mac-Melia, sIKi MaloTh
3MOTy OXOIUTIOBATH Maiixe BCIO mianeTy. Crenn@ivHa BHIOBUIIHICTh ICTOPUYHHX IO/l CTBOPIOETHCS 3a-
BIsikK 3aco0aM Internet i PR-rexHomorii. 3a3Haunmo, 1110 Y BUOBHILIAX COLIIAJIbHUX PEBOIIOLIN a00 KaTacT-
pod came KHTTS NMEPETBOPIOETHCS Ha TOTAJIBHHMU TeaTp, a rpa MOCTA€ K CIOCIO ICHYBaHHS JIIOIWHM, ii
MPHUPOAHUHN CTaH, NUISAX JI0 Mi3HAHHS, BIIKPUTTS Ta OCATHEHHS CBITY.

Teatpanizaliiss Mae MOTEHIIIAN ISl CTBOPEHHS HOBHUX (POpPM, CHHTE30BaHMX 3aBIISKH PI3HUM KaHpPaM MHC-
TelTBa. XapakTepHOK OCOONMBICTIO TeaTpatizallil B KOHTEKCTI BUIOBHINA, SIKE, Y CBOIO Yepry, iCHye B KOMYyHIKa-
IHHOMY TIPOCTOPI, € MMHAMIYHICTD HOro 0(OPMIICHHS 3 IEBHOIO TIepei0avyBaHICTIO IParHe s, il y peryIoBaHHi
eMorii moauau. Y mpaiti A. A. MuxaiinoBoi "CueHorpadist: Teopis Ta J0CBiA" CTBEPIKYETHCS, 10 MOBOIO XYII0-
YKHHUKa, peXXrcepa TeaTpaJbHOTO BUJIOBUINA € MOBA IUIACTHKH, KOJbOPY, CBITNA, (hakTyp, 3aBISIKU KM EMOIIiHHE
Hayayo CTUMYITIOE XyJIOKHEO OCMHCITIOBATH JIMCHICTD, IHTEPIIPETYBATH XYIOKHIN 00pa3, MOCIiKyBaTH 1 pO3KpH-
BaTW BHYTpIlHIK cBiT mroquau [7, 117]. KpeaTrBHa JrouHa Tiparde BUKOHYBAaTH TBOPUHH, eCTETUYHO 3a0apBiie-
HUHI aKT, SIKWi Hajia€ 1 eTHYHY 1 eCTETHYHY HACOJIOMY, JIe B PE3YNIbTaTi Bil0yBa€ThCsl CTBOPEHHS OPHUTIHATBHUX
HEITOBTOPHMX I[IHHOCTEH, TpaHChopMallis MaTepiaJIbHOTO CBITY Ta TyXOBHOI KYJIBTYPH.

TeaTpasbHili TBOPUOCTI BJIACTUBI SKOCTI, SIKI JAIOTh MOMKJIMBICTH CTBOPIOBATH XYAOXHIM 00pa3 Ta
HOro MPOEKIiIo y CBIIOMOCTI Iisiiada. Y 1bOMY MPOILIEC He ICHYE €IMHOTO BapiaHTy CIIPUUHSATTS, aje 3aB-
XKJIM € pe3ybTaTHBHA BIUIMBOBA Jis, IO BiIOYBaeThCS 3aBIsSKU 3acobam Tearpanizanii. Hacammnepen, 3Bep-
HEMOCS JI0 My3WYHOI KOMIIOHSHTH BHUJOBHIIA. 3 HEl MOYMHAETHCS Oy/b-sKa TeaTpajlizoBaHa Jis, J¢ HaBITh
THIIA (SK BIICYTHICTH 3BYKIB) MO’KE€ BUKOPHUCTOBYBATHUCS JIJISl BIITBOPEHHS MEBHOI aTMocdepr (HampHuKIa,
"XBHJIMHA MOBYaHHS" Ha BEYOpi, MPUCBAYCHOMY MaM’sTi 3aruOIuX y BiifHi). 3po3yMiio, 0 My3UKa HE T0-
30aBISA€ThCS 00'€KTUBHOTO OYTTS HaBIiTh JUIs cllyxada a00 My3HKaHTa, TNTMOOKO MOIVIMHEHOro Heto. Bona
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3aJIMIIAEThCS 00'€KTOM €CTETHYHOTO IMEPSKUBaHHS, TOOTO BHpa3oM, O0'€KTHBI3alli€l0, MaTepiali30BaHOI
MPOEKIII€I0 TIOYYBaHb, BiUyTTiB, 00pa3HHUX YsBJIEHB Ta ineil. Un iaerbes mpo okpeMuil TBip abo 1inii icro-
PUYHUI CTHIJIb, BOHA PO3TOPTAETHCS TMEpeNl YIBHUM IOTIISZOM cliyxada SK CKIaJHA JUHAMIYHA KapTUHA —
IHTErpaJbHUI CUMBOJI BHYTPIIIIHBOTO CBITY JIaHOI KyJIbTYpH, 1 BiacHui o6pas [9, 144].

BaxximBiM MOMEHTOM OCMHCIICHHSI BUJIOBHIIHOI MIPUPOJIM, & caMe TeaTpalizallil, € CHHTE3 MHUCTELTB,
SIKUH TIPU3BOANTD 110 (OPMYBaHHS! HOBUX >KaHPOBUX 3akoHiB. CITiB, TaHII, IMPKOBI HOMEPH, aKpOOATHYHI TPIO-
KM, TAHTOMIMa, KOH(epaHc, JIeKIamallist, — BCI 11l )KaHpH y peabHOMY 4Yaci MATPUMYIOTHCS TIsIadeM, SSKUi Ha-
OyBae cTaTycy roJIOBHOTO y4acHHKa. Takuii KOMIUIEKC PI3HOBHUJIIB MUCTEIITBA CTBOPIOE HOBHI MeETa KaHD, SIKUH
Y MHCTEITBO3HABYIH JIITEpaTypi 10CI He 3HANIIOB KOHCTPYKTUBHOI Ta HEYIIepe/PKEHOT apryMeHTaIlii.

Ha mro nipobGniemy 3Beprae ocodnuBy yBary M. C. Karan, konu 3a3Hayae, 110 OCOOJIMBICTH ITCHXOJIOTIT
MHCTEITBA [OJISITAE B TOMY, III0 XYJIOXKHIH TBIp BUBYAETHCS TYT HE caM MO co0i, HiOH sSkack IAHICTh, a OepeThes y
BIZIHOIICHHI, 3 OTHOr0 OOKY — JI0 TIPOIIECy XYAOKHBOI TBOPUOCTI, a 3 IHIIIOro — J0 MPOIECy XYAMKHBOIO CIIpHii-
uarrst [9, 265]. Kpim toro, BiH mporoHye BUBYaTH (EHOMEH XYIOKHBOI KOMYHIKAIIl 3 TO3MIii XYJI0KHbO-
KPUTHUYHOI IHTEPIIPETALlil, 3 MO3MIIii [IIHHICHOIO OCMHCIICHHS 1 OLIIHKK THX YPOKIB, SIKI OCSTae Cy0'eKT.

Kinpka ciiB mog0 mapamerpiB 0OMIHY Xy/I0KHBO-ECTETHYHUMH I[IHHOCTSIMH y MPOIECi CTBOPEHHS
XYZIOKHIX KaHaJiB JyXOBHOI KOMYHIKaIlii: OOMiH XyJOXHbO-€CTETUIHUMH IIHHOCTSMHU € Pe3yibTaT 3Jikc-
HEHHS XYJI0KHBO-€CTETHYHOT'O JIiajJIory MiXK CBITOM TBOPYOCTI, SIK 00'€KTOM, 1 OCATHEHHSIM HOT0 0COOMCTOC-
TSAMH, SIK KOJCKTUBHUM Cy0'ekTOM. Lle € OCHOBOIO ISl CTBOPSHHS Ta (PYHKIIIOHYBAaHHS XYIOXKHIX KaHAJIIB
JyXOBHOI KOMYHIKallii. YHiBepcalbHO-AIaJIOTiYHe CHUIKYBaHHS B TAKOMY CEHCI CIPHUSE YCBiJIOMJICHHIO €]I-
HOCT1 MUHYJIOTO-ChOT'0JICHHA-MaiiOyTHBOT 0, BTUICHHIO 171€1 CAMOPO3BUTKY, CAMOBIOCKOHAJICHHS, IT1IBUIICH-
Hs TOTPeO Ta MHOXKEHHS 3710HOCTEH.

MysuuHe o(OpMIICHHS BUIOBHUIIA B SKOCTI €JIEMEHTY TeaTpastizallii HaOyBae BCe OLIBII 3HAYYIILY 3MiCTOB-
HY CKJIaJIOBY, aJie i 3acO0M BTUICHHS 3MIHIOIOTHCS Ta BJIOCKOHAJIFOIOTHCS 3 KOXHUM JiHEM. Lle crocyeThes sIKocTi
3BYKO3aIMCy, HOBUX MOXKJIMBOCTEH Tiepenayi ocobimBux 3BYKiB y opmati Dolby Digital [12]. Tomy, minbuparoun
My3r4YHE 0()OpMIICHHST BHIOBHIIA, MO’KHA CTBOPUTH ©(PEKT PEabHOTO CIIPHUHSTTS, SIK TO TOJIOC JIFOJIMHH, 10 Oy/1e
HIOHM MPOHKMKATH y JYMKH, YH TIISIa4 TIOYY€E IIyM MOPS 3 TAKOK TOYHICTIO, 110 B MOEJHAHHI 3 TIPOCKITIE0 XBHJIIb
OyJie 31aBaTUCs, HIOKW CTOSYM Ha IUIOII MM OIMHIEMOCS Ha Oepe3i OKeaHy UM Ha Mayry0i Kopals.

SIKIo 3BEpHYTHCS JI0 iCTOPii, TO 6a4nMO, IO TeaTpallbHa KyJIbTYpa BUKPUCTAII3yBallach 3 BHJOBUIITHO-
irpoBUX (opM, KO HAYKOBO-TEXHIYHA PEBOIIOLIS CTHMYJIIOBAJIA PO3BUTOK BUIOBUIIHOT KyINbTYpH. Y XX CT.
caMe MICTO CTaJio IIEHTPOM IHTEHCHBHOI'O PO3BUTKY Bi3yaJIbHOI TEXHIYHOI KYJNBTYpH. YpOaHiCTHUHE cepesio-
BHUIIE € TIOTY)KHOIO YMOBOIO KOHIIGHTpaIlii po3p0o0OK JIFOJICTBA, SIKI pyXalid 1 IPOIOBKYIOTh pyXaTH CBIT BIIe-
pen, pi3KOo MOCKITIOI0YH PUTM OHOBJICHHS. TexHiuHi mpuctpoi, BuHalimeHi y XX-omy Ta Ha nodatky XXI cT.
JUIs BizyanbHOT pikcarii i TpaHCISII1, He € HEBI'€MHUMH TiTaMH KOHKPETHHX Bi3yaJbHUX TBOPIB (Ha BiAMIHY
BiJI MOJIOTHA 1 (hapOyBaIbHUX MaTepiaiiB, JISUIbKH B JSUIBKOBOMY TeaTpi abo KUBOTO aKTOpa, sIKi iICHYIOTh SIK
CHHKpPETHYHE IIiJIe 31 3pUMOI0 00pa3HOI0 MaTepi€elo). Y paMKax TEXHIYHOI Bi3yalbHOI KyJbTYPH BHIOBHIIA JI0-
CSTHYTa eMaHCHUTIAIlis Bi3yallbHOT MaTepii BiJl CBOrO MITYYHOT'O HOCIS Ta CIIPUHHATTS CY0'€KTY B HOro mmcuxodi-
3WYHIA I[UTICHOCTI. TOMY, BUKOPHCTOBYIOUM Cy4acHi 3acOOM TeaTpaizallii o0 CTBOPEHHS XYIO0XKHBOTO
o0pa3y, Tpeba 3rajiaTy miesay CreliaIbHAX CBITIIOBUX MPHUIIAIiB, SKi BCTAHOBIIOIOTHCS 32 OakaHHSIM peKuce-
pa i KOHTPOJIOIOTHCS OJTHIEIO JIFOJMHOIO Yepe3 ClielianbHy KOMI I0TepHy nporpaMy. Ha yBary Takox 3acmyro-
BYIOTH CIlelle)eKTH, SKHX ChOTO/HI 3’SBJIAETHCS Bce OiNbIe, PI3HOBHMIPHI TPOEKIii, sIKi JI03BOJSIIOTH
3aJIyYUTH B SIKOCTI yYaCHHKA BHJIOBHMIIA HABITH JIIOJMHY, 0 BXKE IMillUIa 3 XKUTTA. Bimeomarepiaiu 3 y4acrTio
KOHKPETHOI'O T'eposi 00pOOJISIOTHCS Ta 3aBISKH MPOCKIIHHIN TEXHOIOTIT BUBOIATHCS Y BUIJISAI 300paskeHHS
JIO/IMHU Y peajbHOMY PO3Mipi, sIka MOXKE 3 HAMHU HaBiTh CHUTKyBaTHCS. | KOXKEH JIeHb Tporpec rnorpedye Bij
TBOPYOi KOMaH]I¥ TI0 CTBOPEHHIO BUIOBHII[A MOHITOPHHTY, BUBUSHHS MTPOIO3HUILIH 1HIYCTPIl Bi3yaJbHUX (POPM.

MoskHa 3poOUTH BUCHOBOK, IO CBIT BUIOBHIIHOI KYJIbTYPH MEPEKUBAE OE3NpPELleICHTHY CTPYKTYP-
Hy TpaHc(hopMalIlito 1 HaMaraeTbesl 3HAUTH BHUX1JI 13 TPUBaNIOi HEBU3HAUYEHOCTI. Taki MmepexijHi cTaHU ChOTo-
JIH1 BUSBIIAIOTH ce0€ HaMpi3HOMAHITHIIIMM CIIOCOOOM 1 B HaHECHOAIBAHINIMX MICIAX. BpaxoByrouu Te, 1110
Oy/b-sKe BUJIOBHINE € (hOPMOIO EMOIIITHO-ECTETUYHOIO Ta 11eHHO-eCTETUYHOI0 CHUIKYBaHHS, eeKT CIIiB-
y4acTi, CIIBIIEPEKUBAaHHS Ta CHIBTBOPYOCTI CTAHOBHUTHCS BAXKIMBUMH XapaKTEPUCTHKAMU BHJIOBUIIHOCTI.
BunoBuiie — 11e mpoiiec B3aeMOIii Ta B3aEMOBILIMBY JIIOJIeH, BUHUKAIOUNI BHACIIOK IIEBHOTO MyOII4HOTO
Meia-AiicTBa, y IKOMY OCOOJIMBE MICIle TOCIiIa0Th ay 1i0Bi3yaabHi KOMIIOHEHTH, TOOTO 3aCO0M TeaTpaiza-
i1 (CyKYIHICTh BUIUMOT'O Ta TIOYYTOr0), OPraHi3yIodi CIPUHHSTTS III1aviB.

BaxuBUMH € 3MICT Ta CYTHICTh, SKUMH BUJOBHUIIEC HATIOBHIOETHCS 3aBASKH 3aco0aM TeaTpatizallil,
a TakoX Mera (He mparMaTHyHa, a KyJbTypHa), IO BiATBOPIOETHCSA ¥ HbOMY. CyTHICHI O3HAKH BUIOBHILA
TpaHCc(HOPMYIOTBCSL Y TUIOIIMHI PO3PUBY JAMCTAHIII MIX TIsIadeM Ta TMOi€o, a 3aco0u Tearpaiizaiii, siKi
TaKOXX BUPAXKAIOTHCS y OPMi MacOBOT KOMYHIKaIlil, KOPETyIOTh HANPSIM PO3BUTKY BHJIOBHUIIA, CBIIOMO pe-
rymoroun "HabnmxkeHHs" a0o "BinmaneHHs" OKpEMEX HOTo eleMeHTIB.
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[NepcnekTHBY MOAANBIINX AOCTIKEHD MOB’s13aHi 13 3’ICyBaHHSAM Cy4acHHX TEH/CHIII PO3BUTKY Te-
aTpaiizallil y KOHTEKCTI KyJIbTYpOTBOPUYOro IPOIIECy, OCOOIMBOCTEH BIUIMBY TEaTPAIbHOCTI HA chepH Kyjlb-
TYpHOr'0 OYTTS, pPO3TOPTaHHSAM CHCTEM "KYJIbTYpa-MUCTEIITBO-TeaTpasi3allia” Ta iX B3aeMoBimHOCHH. Takox
PO3BUBAETHCS TEPCICKTHBA YTBEPKEHHS IyXOBHOCTI 3aco0aMu TeaTpaiizallii B KOHTEKCTI BHIOBHIIHOL
KyJIbTYpH Y ii B3ipuieBoMy BapiaHTi (0€3 mpodanallii Ta imiTailii), o Bilirpae y cydacHOMY KyJIBTYypOTBOD-
YOMY TOILIeCi BaXKJIMBI CBITOTIISITHI Ta €CTETUKO-XYA0XKHI (DyHKIIII.
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KYJbTYPOJIOTITYHI IHTEHIIII IAKAHIBCBKOI
ICUXOAHAJITUYHOI KOHIENII CYB’EKTA

VY craTTi MmpoaHaizoBaHO KyJIbTYpPOJIOTiYHI IHTEHIIT JJaKaHiBCHKOI IICMX0AaHAJITHYHOI KOHIIENIIIT cy0’ €KTa, sKa
BITHCaHa Y (1I0COPCHKO-aHTPOMOJIOTIYHUHA MPOEKT Cy4acHOI MOCTMOAEPHOI KynbTypH. [Iporojocusim cMepTh Kilacu-
YHOI'0 Cy0’€KTa Y HOTr0 JIOTOLEHTPUYHHUX Ta eNliTAPHO-POMAHTHYHUX IHTEpIpETAallisX, BOHA BUBOANTH HA NEpe/IHiH Iu1aH
JernepcoHigikoBaHy MPE3CHTAII0 KyJIbTYPHUX CMHCITIB, BIJIOBIIHO J0 SKOI Cy0’ €KTUBHICTh PO3UHMHSAETHCSA B CEMIOTH-
YHOMY MpOCTOpi MOBHU. J0oBe/ieHO, IO JITaKaHIBCHKUI NMCUXOaHATITUYHUN JTUCKYPC CTa€ KOHLENTYAIbHUM IHCTPYMEH-
TapieM UIs aHami3y KYJbTypH y TIOCTMOJCPHI3MI, KU akTHBHO ekciuiyaTye inero JK. Jlakana mpo BepOasbHYy
apTUKYISALII0 Oyab-sKoi GopMH HECBITOMOTO.

Kniouosi crosa: cyd’eKkT, IOCTCTPYKTYpali3M, MOCTMOZEPHA KYJIbTypa, NCUX0aHAI THYHUHN TUCKYPC.

Cyxuna Onvza Bnaoumuposena, acnupanmka kagheopvl KyIbmyporocuu ma UHHOBAYUOHHBIX KYIbHYPHbIX
npoexmos Hayuonanvhot akademuu pyKosooauux Kaopos Kyabmypul U UCKYCIE

KyabTyposornyeckue HHTEHIIUM JIAKAHOBCKON MCUX0aHAJTUTHYECKOH KOHIENIIUM Cy0beKTa

B craThe mpoaHaTHU3UPOBAHO KYJIBTYPOIOIHYCCKHE NHTCHIMU TICHX0aHAIMTHYECKON KOHIICTIITUH cyOoBekTa XK.
Jlakana, xoTopas BnucaHa B (GHI0CO(PCKO-aHTPOIOIOTHYCCKUI POSKT COBPEMEHHOM MOCTMOACPHOM KYyIbTyphI. I1Ipo-
BO3IJIACHB CMEPTh KJIACCHYECKOTO CYOBEKTa B €ro JIOTOICHTPHYHHUX M DJIUTAPHO-POMAHTHYHBIX HHTEPIPETANUIX, OHA
BBIBOJIUT Ha MEPEIHUN IUTaH JEHePCOHUPHUIIMPOBAHHYIO MPE3CHTAIIUIO KYJIbTYPHBIX CMBICJIOB, B COOTBETCTBUHU C KOTO-
poli cyOBEKTHBHOCTH PACTBOPSCTCSA B CEMUOTHYCCKOM MPOCTPAHCTBE s3bIKa. JlOKa3aHO, YTO ICHUXOaHATHUTUYCCKUN
nuckype K. JlakaHa CTAaHOBUTCSI KOHIENTYaIbHBIM HHCTPYMEHTApPHUEM JIJISl aHaJIN3a KYJIbTYPhl B IOCTMOIEPHU3ME, KO-
TOPBIN aKTHBHO 3KCIDTYaTHPYET €ro UACI0 0 BepOaTbHOM apTUKYIIAIIUY JF000H (OpMBI ITOICO3HATEIHLHOTO.

Kniouesvle cnosa: cyObekT, MOCTCTPYKTYPAIN3M, TOCTMOIEPHAs KyJIbTypa, NCUX0aHATUTHIECKUH JUCKYPC.

Sukhina Olga, Postgraduate, the cultural studies and innovative cultural projects chair National academy of
managerial staff of culture and arts

Culturological intensions of lacanian psychoanalytic concept of a subject

The article analyses culturological intensions of lacanian psychoanalytic concept of a subject, inserted in
philosopho-antropological project of contemporary postmodern culture. By declaring death of a classic subject in its
logocentrical, elite and romantic interpretations, this concept puts into the forefront depersonalized presentation of cultural
senses. According to it, the subjectivity is decomposed in a semiotic space of a language. The basis of lacanian subjectivity
becomes a category of fundamental abruption, wherefore it is antithesized not only to the concept of R. Descartes "subject
cogito", but also to S. Freud’s "subject desidero”. It is important that is the fact that it was Lacan who parted
psychoanalysis from clinical practice and assigned it a status of "pure" philosophy. Taking this into consideration, the
name of J. Lacan on a par with J. Derrida, M. Foucault, G. Deleuze, G. Bataille, M. Blanchot, R. Barthes, F. Guattari, J-F.
Lyotard, J. Baudrillard, J. Kristeva, J-L. Nancy etc. has become the centre of cultural and philosophical research.

Basing on a thesis that the unconscious is structured identically to language and appears to be the language of
the Other, psychoanalytical concept of J. Lacan suggests that in order for the structure of unconscious processes to be
correctly unraveled, linguistic analysis of language and its tools must be previously performed. He assumes that, same
as in language, composition of the unconscious is based on specific language elements. Though insensible by humans,
they widely participate in occurrence and development of psychical processes. J. Lacan places desire into semiotic field
where it originates specific discursive and cultural practices instead of being source of inferiority complexes (as
according to S.Freud). This field becomes a place of intersection for different symbolic structures and at the same time
it is exposed to forces of the unconscious. According to J. Lacan interaction point is represented by subject, interpreted
as symbolic linguistic consciousness never identical to itself. As opposed to R. Descartes’s "concept cogito" (conscious
subject concept), J. Lacan emphasizes on "speaker" (talking subject). Describing linguistic condition of the
unconscious, J. Lacan expresses an idea about existence of two forms of subjectivity: subject of speech and state of its
objectivation — imaginary narcissus subject. Researcher controverts S. Freud’s theory about substantiality of the
unconscious, as it does not represent any "real place" and all attempts to define it result in its loss. Reinterpretation of
Freudian ego transformed it into split subject influenced by desire, narcissism and aggression. "The I" of J. Lacan is
doomed to constant selfsearch. According to J. Lacan human psyche components are "Real — Imaginary — Symbolic" as
opposed to Freudian mental structure "The It" — “The I" — "The Over-I". J. Lacan emphasizes precisely on cooperation
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of imaginary (lack of which brings to naught subjective illusionary synthesis) and symbolic, presented by objective
language and cultural mechanism. In the opinion of J. Lacan subject should be regarded at the intersection of different
symbolic forms, as it exists in perpetual swirl of alienations and sublimations. Freudian Oedipus complex that serves to
relief subject acquiring cultural status in order to become "the agent of symbolic order" and gain access to the world of
culture, language and civilization, is also interpreted by J. Lacan in another way. It is proved that lacanian
psychoanalytic discourse turns into conceptual tool used for postmodernism culture analysis that extensively utilizes
researcher’s idea on verbal articulation of any form of the unconscious. Lacanian interpretation of subject as self-
contradictory occurrence on the permanent edge of collapse, breaking and deformation is mostly maintained by virtue
of J. Kristeva. In the same spirit of lacanian beliefs J. Derrida declares text the only possible model of reality. He
researches it from a perspective of indication of inexpressible that deconstructs uncompromising logos relativizing it. J.
Derrida’s phallocentric concept is closely related to J. Lacan’s teaching of phallus as "the main indicator" of consistency
that appears an attribute of power and at the same time symbolizes an urge to merge with the Other.

Consequently we can univocally assert that J. Lacan’s work seamlessly fits into changeable context of modern
cultural world. It showed significant influence on development of postmodernism subjectivity inseparably connected to self-
will of the cultural unconscious, loss of centre, work of imagination becoming law of pulpating desire, process of difference of
signs and sign graphs. Cancellation of reference, representation and conceptual role as a basis of European logocentrizm in
structured-semiotic search of J. Lacan makes room for elements of affect, desire, fortuity, consecution of multiple
determinants and identifiables existing in discourse division. J. Lacan’s valuable merit is "debiologization" of human
consciousness. From now on the unconscious considers related to culture and socialization rather than to biological demands.

Keywords: subject, poststructuralism, postmodern culture, psychoanalytic discourse.

Cepen ycix 3arajibHOTCOPETHYHHMX "MeTaHapaTuBHUX'" mpobiieM ¢inocodii mpodiaema cy0’ekra 3a-
JIMIIAETHCS UM HE HalBaXKMBimIow. BoHa BnucaHa y ¢inocodcbKo-aHTPOMOIOTTYHUI IPOSKT CY4acCHOCTI,
pOIi SIKOTO MOCTaE MOCTMOACPHI3M, KU, MPOTOJIOCUBIIA CMEPTh KIACUYHOr0 Cy0’€KTa y HOro JOroIeHT-
PUYHUX Ta ETTapHO-POMAHTUYHUX IHTEpPIPETAIlisiX, BOJHOYAC CTAE BiIPABHUM ITYHKTOM HApOIDKEHHS HO-
Boi Cy0’€KTHBHOCTI. Y 1bOMYy IUIaHi HaOyBae OCOONHMBOI aKTyalbHOCTI TICHXOaHATITUYHUH JUCKYpPC
XK. Jlakana, sikuii 00YMOBHB MOSIBY IMOCTCTPYKTYPATICTCHKOI KOHIIEMIIIT JenieHTpoBanoro cy6’exra. [lopsa-
M 13 TPaHCIEHACHTATI3MOM, TIOCTCTPYKTYpajli3M M030aBUB CBiJIOMiCTh OCHOB OYEBHIHOCTI, CAaMOJIOCTAT-
HOCTI Ta CaMOBHUIIPaBAaHHs, CKepyBaBIIM (iTocoPpchKy pedIeKciio 0 HEYCBIIOMIIIOBAaHUX cdep, 0
MiICBITOMUX CTPYKTYP JKUTTSI, ICUXIKH, MOBH, BIIaJId, Mi)y Y TEKCTY, Y POJIi SIKOT'0 TIOCTA€ KYJbTYpa, iCTO-
pisi, MUCJICHHS Ta iH. HeBHMIIaKOBO OCHOBOIO JIaKaHIBCHKOI CY0’€KTHBHOCTI CTa€ KaTeropis (pyHIaMeHTab-
HOT'O PO3PHBY, Y 3B 513Ky 3 UMM BOHA MPOTHCTaBJIeHa He TUIbKK KOoHIeNii "cy6’ekra cogito" P./lekapTa, a i
"cy0’exra desidero” 3.®peiina. Baxmugo i Te, mo came JXK.JlakaH BimipBaB rcruxoaHaii3 BijJ KIIHIYHOT IPaKTH-
K, HaJjaBIM iif crarycy "ancroi” ¢inocodii. ¥ 38’ s3ky 3 M im’st K. Jlakana nmopyd 3 imenamu K. Jleppian,
M. ®yko, XK. [dennoza, JK. baras, M. bnanmo, P. bapra, ®@. I'arrapi, ®. XK.-®. Jliorapa, X. bonpiiispa,
1O. Kpuctesoi, XK.-JI. Hauci Ta iH. cTajio enileHTpoM KyJIbTYpHO-()1I0COGCHKOro MOIIYKY.

[Mompu Te, iHTEpIIpETAiHHUX MOJIENEH TaKaHIBCHKOT Teopii HUHI HeMaso (MaEMo Ha yBa3i Iparii 3a-
pyoikaux mociinuukie A.baapro, K.Kneman, C.Keit, [x.®@oppecrepa, a takox B.JIeitoina, C.H. Cragiiesa,
B.Masina, A. [IssikoBa, b. Mapkosa, A. 'apamki, O.Cycnosoi, 1. XKepeOkinoi, M.CoOyupkoro Ta iH.), BOHU
MOTPEOYIOTh MEBHOI CHCTEMATU3aIlI] ITiJ] 3HAKOM 3aTpe0yBaHOCT1 KyJIbTYPOIOTTYHUM JUCKYPCOM.

CamMe TOMy METOIO HAIIOro JOCTIKEHHS € KYJIbTYPOJIOriuHI IHTEHIT JJaKaHIBChKOT IICMX0aHAaJITHY-
HOI KOHIIEMNIIil cy0’eKTa.

KoncraTytoun napaaurmMaibHAN TOBOPOT B IHTEpIIpeTAllii MOHATTS cy0’€KTUBHOCTI, HeKJIacu4IHa (i-
noco(iss BUBOIUTH Ha TEPEHIN TUIaH JenepcoHi(iKOBaHy MPE3eHTAIlI0 KYIbTYpHUX CMHCIIB, BiIIOBIHO
70 SIKOi CyO’€KTHBHICTh PO3YHHSETHCS B ceMioTHUHOMY Mpoctopi MoBH. CdopmyinsoBana XK. deppumoro
MeTa 3pyHHYBaTH Ty TepMETHYHY TIEPEIIOHY, SKa YTPUMYE MUTAHHS PO MUCHMO TTiJT OMIiKOI0 MCUXO0aHaTi3Yy,
OyJia 4aCTKOBO peajli3oBaHa CTPYKTypHUM rcuxoaHamizoMm JK. Jlakana, 30kpemMa HOro BepOaibHOK apTHKY-
nsiiero HecBizomoro. Ha 1iit ocHOBi i popMyeThcs eKCIUTiKoBaHa TOCTMOJIEPHI3MOM 11iest cMepTi cy0’ekTa.
Onwuparouuch Ha Te3y PO Te, M0 HECBIZIOME CTPYKTYypOBaHE Tak, SK MOBa, 1 [0 BOHO € MOBOIO [HIIOTrO, Y
CBOil mcuxoaHanmiTHyHii koHuenmii JK. JlakaH MpoBOAKUTE JTyMKY MPO Te€, IO HANEKHUM YHHOM PO3KPUTU
CTPYKTYPY HECBIZJOMHX IPOIECiB MOXHA TUTbKM HA OCHOBI JIIHTBICTUYHOTO aHalli3y MOBH Ta ii MEXaHi3MiB.
Bin BUXOIUTH 3 IPUITYIIIEHHS PO T€, 1[0 TAaK CaMo, SIK 1 y MOBi, CTPYKTYpPOBaHICTb HECBIIOMOT0 BHOYIOBY-
€TBCS HA OCOOJIMBUX MOBHHX €IIEMEHTaX, sIKi HE YCBIJOMIIIOIOTHCS JIIOJMHOIO, ajieé THM HE MeHIIe O0epyTh
HaaKTHBHINIY Y4acTh Yy PO3TOPTaHHI 1 MPOTIKaHHI MICUXIYHUX TpolieciB. [I[pOHUKHEHHS y MATEKCT, y CTPY-
KTYypH KyJIbTYPHOT'O HECBIJIOMOTO JI03BOJISIE BUHTH JI0 CAMUX peuei, MMOB’s3aHUX 13 JIIOJUHOIO, JIO BJIacHE
JIO/ICBKOT 00’ €KTUBHOCTI, MPHYOMY ICHYBaHHSI MIITEKCTY 3a/IaHE TUTECHUMH MPaKTHKAMU.

Bonu crenudiuauM 4MHOM HEHTPYIOTH (imocodCchKi momyku moctMmonepHy. Tak, y M.Mepio-
[oHTi "Ti)IO" € IPUTYIIKOM CMHUCITY, IKUM HAAUTIETHCS CBIT (MIeTbest TYT Tpo "(deHoMeHooriuHe Tino", ke
noctae B cratyci "0yt Tperboro pony"); y K. denbo3za maemo "couianbhe Tino", y FO. Kpucresoi BusiBom
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TisecHocTi € "xopa", GyHKIIOHYBaHHS SIKOi OOYMOBIJICHO IYJILCYIOUMM HEBIIOPSAKOBAHUM PHUTMOM Ji0i103-
Hoi eHeprii. 3a ciaymHUM crioctepexkeHHs M A.C. KonecHnkoBa, akTyanizaiis TIECHOCTI BUKIHKana: 1) "po-
3YMHEHHS" aBTOHOMIT Cy0’€KTa B aKTax YyTTEBOCTI, y CTaHaX, HEMIIKOHTPOIBHUX CBIZIOMOCTI; 2) iHTEpec 110
maToJjiorii; 3) po3Mairi MPosSBU CEKCYaJIbHOCTI SIK KOHIICHTPOBAHOI'0 00pa3y 4yTTeBocTi [2, 85].

JIroachKe TII0 y MOCTMOACPHI3MI YITOAIOHIOETHCS JI0 HILIIIBCHKOIO HECKIHUEHHOT'O MTOTOKY, B IKOMY
BUpYE eHeprig OaxkaHHs. [Ipore BOHa icHYe 10 ONO3HIIIT MK Cy0’€KTOM i 00’€KTOM, 10 Oy/Ib-SIKOi penpe3eH-
tanii 1 Bupoonunrsa (P.bapt, ©.2K.-®. Jliorap, K. [denpo3). Kputouncs y 3HaKOBO-CHMBOIIYHUX CTPYKTY-
pax, B HEYCBIIOMJIIOBaHMX KOJIlaX 1 CTEPEOTHIAx, Il EHeprisi PYyHHYyE CTPYKTYpPOBaHICTh KYJIBTYPHOTO
HecBizoMoro nuisxoM momudikaiii foro ¢opm. XK. Jlakan BUBOAUTH Oa)kaHHS Y CEMIOTHUHHUIN IPOCTIp, 1€
BOHO TIOPOJKYE HE KOMILJICKCH HEMTOBHOIIIHHOCTI, 5K ¥ 3. dpeiina, a € BAPOOHUKOM TEBHUX JAUCKYPCHBHHUX
Ta KyJAbTYPHUX MPAKTUK. Y OMY MPOCTOPI IEPETUHAIOTHCS Pi3HI CAMBOIIYHI CTPYKTYPH 1 BOIHOYAC JIIOTh
cwn HecBigoMoro. Toukoro 1ux B3aemomnid y XK. Jlakana € cy0’ekT, 110 TPAaKTYEThCSA SK 3HAKOBa, MOBHA
CBIJIOMICTb, SIKa HIKOJIM HE TOTOXKHA co0i. Ha mpotuBary gekapTiBCbKOMY MPHHIUITY COgito, IO € MPHHIH-
oM cy0’ekra, sIknit MUCIUTh, JK. Jlakan BucyBae cy0’ekTa, KU IPOMOBIISIE. Y MPOCTOPI JTIaKaHIBCHKOT (i-
Jocodii el JIHrBICTUYHHN Cy0’€KT MOBJICHHS SIBJISE COOOK KOHCTENALII0 3HAKOBHX BimHOIIEHb. "Came
¢inocodebke cogito, — roBoputs XK. JlakaH, — 3HAXOMUTHCS Ol BUTOKIB 1110311, sika i y Cy4acHOT JIOIUHH,
HABYCHOI TIPKUM JOCBIIOM YHHKATH MACTOK, PO3CTaBJIEHHX CaMOJIIOOCTBOM, BCENSIE€ MEBHICTh y TOMY, IO
HaBITh CYMHIBalO4YKCh Y c00i, BOHA 3aiuIiaeThcs cooor" [3]. Ononyroun Oyap-akiit ¢igocodii, 3imeproi Ha
Cogito sk MPUHIIMII, 10 TO3HAYAE 3BEPXHICTh CBIJIOMOCTI HaJ JIFOJCHKUM J0ocBigoM, JK. JlakaH yce K He BH-
KPECIIoe 3 opOiTH CBOTO MOIIYKY JEKapTiBChKOI pediekcii. oMy BauTb He Te, 10 JeKAPTIiBChKHil METO-
JWYHUHA CYMHIB CTa€ OMEPTSAM ICHYBaHHIO MHCIISUOTO Cy0’€KTa, a TUIBKH caMe 3allepeueHHs 3 JOMOMOr00
CYMHIBY cyOCTaHIIIITHOT eHOCTI cy0’exTa. JlekapTiBchkuii cymHiB BUBOANTSH JK. Jlakana 1o chepu HecBino-
MOT'0, sIKa MPOYUTYETHCS HE IUISIXOM iHTEpIperallii CHOBU/IIHb, a IUITXOM aHalli3y MOBHHX CTPYKTYp. AHa-
mizytoun HecBimome, XK. JlakaH mifKpeciioe HOro CUMBOIIUHY CTPYKTYPY, IIEPEKOHYIOUH, [II0 MOBA 3aBXKJIN
nepeaye HapOJKEHHIO JIFOJUHH, BIAMOYATKOBO (opMyIouH ii Cy0’€KTHBHICTh. 3Ba)karoud Ha T€, IO HECBI-
JIOME BITMCAHE y KYJIBTYPHUN KOHTEKCT, HOrO CYTTIO CTa€ MOBA, & HE IHCTHHKT Y IHTYIIIisI.

Ha nymky XK. Jlakana, cioBo y 0e3nivi BlacHHX MeTadOpHYHHX Bapialliii 3JaTHE BUCBITIUTH He-
CKIHUEHHY KUTBKIiCTh 3HaUCHb, BI/IMIHHUX BiJl IPEJIMETHHUX. Y TaKOMY pO3pi3i MOXKHA CTBEP/XKYBATH aBTO-
HOMIIO O3HAYHHKA Bijl 03HaUyBaHOTr0. AJie BojHOYac "OOpO3HH, SIKi IPOKIIAIa€ 03HAYHUK Y PEaIbHOMY CBITI,
Oy/yTh, 3BUYAIHO K, TSDKITH JIO BXKE HasBHUX Y HHOMY SIK CYIIIOMY PO3PHUBIB, TIPArHYYH IIi PO3PUBH PO3IIH-
PUTH, BHACIIZOK YOT0 3aBXKIM MOXKE 3aJUIIATUCS MICIIE CYMHIBY: a UM HE CIIJIy€ O3HAYHUK 3aKOHaM O3Ha-
gyBaHoro?" [4, 95], — 3anutye XK. JlakaH. Po3puBaroun o3HadyBaHe BiJl O3HAYHMKA (TYT CYTTEBA BIAMIHHICTh
y po3yminHi 3Haka Bin @. ne Coccropa), XK. Jlakan Hazmae nmepeBary OCTaHHBOMY, IO MTO3HAYAE HECBIIOME 1
BTUIIOE Y COO1 CHHXPOHII0, 03HAYyBaHE XK SABJISIE COOO0 TIaXPOHIYHY CTPYKTYPY.

Baxxmso, mo XK. Jlakan yrmoniOHIO€ MOBHI TIpoliecH, TIOB’sI3aHi i3 MeTadopu3allicro Ta MeTOHIMI3a-
II€I0 TICUXIYHUM TPoIIecaM 3ryIIeHHs (B3a€MOHAKIIaJaHHS O3HAYHUKIB) 1 3MIIIICHHS (BIAXWICHHS 3HAUCHHS
Il TOTO, MO0 OMHHYTH KOHTPOJb CBIIOMOCTi). 3BakarouM Ha Te, 1[0 3HAKOBa MOBHA CHCTEMa Mepeaye
Cy0’€KTY, BOHA € BU3HAYHUKOM HOTO KyJIbTYPHOI 1JCHTUYHOCTI.

Moga y K. Jlakana BUKOHYE BOJHOUAC JB1 (PYHKIIT — KOHCTUTYIOBaHHS Cy0’€KTa 1 BIATBOPEHHS CH-
MBOJIUHOrO TopsiKy. [lepina moB’s3aHa 3 TUM, O MeTadi3nyHa CTUXiA Oa’kaHHA HAOyBa€ CHMBOJIIYHOTO
BHpa3y B MoBi. "Lleif MOMeHT, Kou Oa)kaHHS CTa€ JFOJICHKUM, 30ira€ThCsi 3 MOMEHTOM, KOJIM AUTHHA HAapo-
JoKkyeTbest B MoBi" [5, 88], — nuie JK. Jlakan. CUMBONIYHO 3aMIIIyIOYH PEUOBY PEANbHICTh, CJI0BO (GopMye
OesrepepBHUN CUMBOJIYHUM JIaJl, V SIKOMY i 3HAXOIUTh CBOE iCHYBaHHsI cy0’€KTHUBHICTh. | Xoua y mparti
"IIpo nmuTaHHs, 10 MONEPEINKYE OYAb-IKUi MOXIUBUH MiAxia no yikyBaHHsS nicuxo3y" [4] XK. Jlakan roso-
PHUTH TUTBKH NP0 HaMip nepeinTeprperanii TekctiB 3.Ppeiina, Mu 6a4uMo, 1O CTPYKTYpHA 00 €KTHBHICTH
XK. Jlakana mae iHUIy OCHOBY, HiXK OionoriuHa o0’exTuBHIcTh 3. @peiina. 3a cnocrepexxennsm CraplieBa,
nakaHiBcbke mpouuTanHs 3. @pelina siBiisie co00I0 MPOTECT MPOTH CBIIOMOrO €g0, KOTpE BUCTYIAE B PO
CBOEPITHOTO opraHa cuHTesy [6, 65]. Ha mpotuBary crannapTHiit kKapTHHI (peiiiiBcbKe ego, TPOKpeCeHil y
CTaTUYHUX TEPMiHAX €HOCTI, OE3MepepBHOCTI i MOCTYNOBOro po3BUTKY, JK. Jlakan poskpuBae nUHAMIKY i
nianektuky nymkn @peiina. [lepeinrepnperoBane (QpeliBCbKe €go CTallo PO3UICIUIEHUM Cy0’€KTOM, IO
nepeOyBae min BITMBOM OakaHHs, HapimcusMmy 1 arpecii. Ha aymky XK. Jlakana, cy0’eKT MOBHHEH PO3TJlsi-
JaTHCS Ha TEPEeTHHI Pi3HUX CUMBONIYHHX (OPM, OCKUILKM BiH iCHYE Y HECKIHUCHHIHN JIaBUHI BIIYYXEHb i
cyomimaniii. [To-iHmomy morpakroBanuii y XK. Jlakana it gpeliiBcbkuii efimiB KOMIUIEKC, SIKAH CITyTYye 3Bi-
JTBHEHHIO CY0’€KTa, y 3B’S3KYy 3 UMM BiH HaOyBa€ KyJIbTYpHOTO CTATyCy, CTAlOUd "arceHTOM CHMBOJIIYHOTO
MOpsIIKY" Ta OTPUMYFIOUH JIOCTYII JIO CBITY KYJIBTYPH, MOBH 1 ITUBLITI3aILi1.

Excrikyroun JHTBICTHYHY npupony HecBimomoro, JK. JlakaH MpoBOIUTH JyMKY NpPO iCHYBaHHS
IBOX GopM cy0’€KTHBHOCTI, a caMe cy0’eKTa MOBIIGHHS 1 ()OpMHU HOTO 00’ €KTHBAIlil — YIBHOTO HAPIUCTHY-
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Horo cy0’exra. XK. Jlakan 3amnepeuye aymky 3. @peiina npo cyOCTaHIIMHICT, HECBIIOMOI'O, OCKLJIbKA BOHO
HE SBJISE COOOI0 SKeCh "pealibHe Micile", a BCl HaMaraHHs SKUMOCh YHHOM BUPA3UTH HOro IPHUBOASTH 110
fioro BTpaT. OIHAK BOHO IMIUTIKOBAaHE y BCE, PO M0 MU TOBOPUMO, a BiJTaK SBISE COOOI0 HECKIHUEHHY
"HemocTaTHICTh HiTicHOCTI". BopoTh0y 3a IUTICHICTh CTBEp/XKYE Oa)kaHHs, SIKE € OUIbINe, aHDK CEKCyaTbHUN
MOPHB — IIe Jlecy0’ €KTHBOBaHA EHEpPrisi CTBEP/DKECHHS, 0 € MeTOHIMIero OaxkaHHs OytH. [logibHO 1O rere-
JIBCHKOI TMHAMIKH PO3BUTKY CaMOCBIJIOMOCTI, TIEpBUHHA MeTaiznvHa cuia OaKaHHS 33/1a€ TMHAMIKY iH]IMBi-
nyarii cy6’exra. 3rigHo 3 XK. Jlakanom, OaskaHHS € PO3KPUTTSIM ITOPOXKHEU1, 200 3K MPUCYTHHOIO BIJICYTHICTIO 1
3aBXKM CKEpOBaHE 0 1HIIOI S mopoxkHedi, 10 OakaHHs 1HIIOro S1, mo3ask ImparHe CBOro BU3HAHHS B 1HIIIN
cucreMi miHHocTel. Lle mae migcTaBy TOBOPHUTH , 110 OakaHHS BUXOIUTH 32 MEXI 010JIOTYHO-TiIECHOT OpraHi-
3ar1ii 1, BoHO "o Toii OiK" perioHy MCUXIiKH 1 HIKOJIHM He MOXKE 33/I0BUTBHUTHCH MOBHOKO Mipoto. HamroBxyto-
YiCch Ha TMOpoKHeuy iHmoro S, OakaHHS TyOMThCS Y BJIacHIM HE3MIMCHEHHOCTi, CTBEPIKYIOUH
HE3aBEPILIEHICTh i IUCKPETHICTh OYTTA, a BiATak S mpupedeHe rnepedyBaTy y MOCTIHHUX TOIITYKaX caMoro cede.

CKI1aIOBUMH JTIOICBKOT TICUXIKH, Ha MPOTHBAry ICHXi4Hii cTpykTypi 3. ®peitna "Bono" — "A" — "Han-
A", XK. Jlakan BBaxae "PeanbHe — YsBHe — CuMBOiYHE", 0OCOOIMBO aKIICHTYIOUM Ha B3a€MOIIl yABHOro, 0€3
SIKOT'O € HEMOXKJIMBUM CYO’€KTUBHUH UTFO30PHUI CHHTE3, 1 CHMBOIIIYHOTO, IO SIBJISE COOOI0 00’ €KTUBHI MEXaHi3-
MH MOBH Ta KYJIBTYpH. Y IBHE IPOAYKYE KOMIUIEKC LTIO30PHUX 00pas3iB, MiAMOPSAKOBAHKX JIOTIII YSBH, IO CKe-
pOBaHa Ha CaMO3aXMCT 1 MCUXONOriUHMNA KOM(OpPT. A ToMy 00pa3 fl, 110 CTBOpEHHH YsBOI, € TaKUM, IO
MOBHICTIO BIIAIITOBYE 1H/MBI/IA, OCKUTHKH BiH BUKOHYE POJIb €KpaHa, Ha SKOMY BiOOpakaeThcsi 00’ €KTHBHA pea-
JBHICTP 1 BOAHOYAC 00pa3u [HIIMX, 110 € mapTHepaMu KOMYHIKallii. YsiBHE (hOpMYEThCS Ha CTa/Iil BIKOM BiJ IIec-
TH JI0 BiCIMHAIUATH MicslliB, Ha3BaHil JK. Jlakanom "cramiero m3epkana’, BIAMOBIIHO 0 SIKOI JUTHHA TOYMHAE
OTOTOKHIOBATH ce0e 13 CBOIM BimoOpakeHHsM y a3epkaji. CUMBOIIYHE BBOAUTH Y chepy HAIOCOOUCTICHUX 3a-
raJbHUX CMUCJIB, SIKi ITEPEIAl0ThCS IHAMBIMY CYCIUILCTBOM, 3aCBOIOIOUMCH HAa HECBIZIOMOMY PiBHI, "CHMBOJIY-
HO". CTBEpIDKYIOUYH CUMBOITIYHY OIIOCEPEIKOBAHICTh MICHXIYHOr0 HecBinoMoro, XK. JlakaH mocTyIoe JyMKy mpo
Te, IO HECBIIOME CTPYKTYPOBaHE TaK, sSIK MOBa. HeBHIIaJKOBO CHMBOIIYHE XapaKTepru3yroTh MeTadopa OyTTs i
METOHIMIsl Oa)KaHHsI, 10 € HAHOUTBIN SICKpaBUMH aCTIeKTaMH MOBHOI TisTbHOCTI. [TpoTe BiIKpUTHM 3aJUIIAETHCS
MTUTAHHS MOBIIS, M03asK Cy0 €KT HECBIIOMOro cede He 3Ha€, a Ioro MOBJICHHSI, Horo OakaHHS 3BEpHEHE 110 "He-
craui B OyTTi" sIK JJO TIEBHOTO TIOCEPETHUKA 13 CAMUM COOOF0,III0 TIOCTAE B POITi IIPHXOBAHOTO O3HAYHKKA. Y 11HO-
MY pa3i 03HAYHUKOM € CaMe TIIO SIK TOIoc Oe3IMEHHOro Cy0’ €KTa.

VY K. Jlakana cy0’ekT mepecrae OyTH CyOCTaHIIIHOIO IUTICHICTIO, BiH € "HINI0", "mopokHeua", 3a-
MTOBHEHA 3MICTOM CHMBOJIIYHOT0, & TOMY SIBJISIE COOOI0 CBOEPIIHUH "aTpHOyT" KYJIbTYpH, 3 TOIMOMOI'OIO SKO-
ro BoHa cebe onpusBHIOE. B3aemonist Mibk CHMBONIIYHUM 1 Y SIBHUM € HIIIO iHIIE SIK Oe3nepepBHUI KOHTAKT
cy0’eKkTa, 110 BTUIIOE Y OOl KyJIbTYpHI HOpMH, 13 S, KoTpe € HocieM OaxkaHHs 1 IparHe, BUKOPHUCTOBYIOYH
TOIOCH KYJIBTYPH, "CTBOPHUTHU 3 iXHBOIO JIOIIOMOI'OI0 BJIACHUI HAPIUCTHYHUM 00pa3, TOOTO, mijcTaBUBIIN S
Ha Micre cy0’€KTa, CTBOPUTH €001 KyJIbTypHE ami0i. Y 3B’s3Ky 3 IIMM YTOUHIOETHCS TMOHATTS HECBIJIOMOTO,
JIc HECBIJIOMEe — II¢ MOBa IHIIIOro, sIKy MOCTIHHO penarye YsBHE. Y LIbOMY KOHTEKCTI BUJAETHCS CITYIIIHOKO
nymka Y. Exo mpo Te, mo y XK. JlakaHa mopsiiok CHMBOJIYHOTO KOHCTHTYIOETHCS JTAJIEKO HE Cy0’€KTOM, a
caM TOpPSIOK CUMBOJIIYHOrO, IO SIBJISE COOO JIAHIIOI O3HAYHMKIB, KOHCTUTYIOE Cy0’ekTa. CUMBOJIIYHE €
MaHi()ecTaIlielo HECBIIOMOro, sIKe TOMiHye Hal cy0’ektoM. Y. Exo, TaKuM YHHOM, JOBOJUTH, 1110 "JTAHIIOT
O3HAYHHUKIB" — I1¢ €TMHA PEaIbHICTh JIJAKAHIBCHKOTO IcUxoaHamsy [7, 8].

Tpeba ckazaty, MO JTaKaHIBCHKUH MCUXO0aHATITHYHUHA JJUCKYPC CTa€ KOHIENTYaJIbHUM iIHCTPYMEHTA-
pieM Ut aHaNi3y KyJIbTYpH Y OCTMOJACPHI3MI, KM akTUBHO ekcrutyarye inero XK. JlakaHa npo BepOanbHy
apTUKYJsIMio Oyab-skoi Gopmu HecBimomoro. TeopeTusalis mifcBiIOMOro CHpUsIIa MOsIBI METO/IB, 3a JIO-
MOMOT'0I0 SIKMX MOYKHa eKCIUTIKYBaTH TJIMOWHHICTH 1 BapiaTUBHICTh CMHCIOBUX HAIUIACTYBaHb 1 MOJONATH
BIIUYTTSI KIHEUHOCTI i yiepOHocTi. [IpuKMeTHO, 110 JaKaHIBChbKE BUCHHS PO CTPYKTYPY JIFOJACHKOT IICUXIKH
rmocrae y 1ie Ouibine OiojorizoBaHoMy BapianTi y npaiii FO.Kpuctepoi "PeBomoriist moetuunoi mosu" [8], ne
OIUCAaHO "TEeKCTyallbHYy MPOMYKTHBHICTH", IO ICHYE SIK MIEBHUI CEMIOTHYHUI MeXaHi3M, 3aCHOBaHUH Ha pU-
TMIYHMX OOMEKEHHSX, CIIPUYMHEHUX HECBIIOMHUMH IMITyJIbcaMH. | BogHOYAC BiH 3a3HA€ Omopy 3 OOKY MO-
HOJIOTI3MY cy0’exrta, sikuii mpomorisge. "Cemioruunuid putM" HO. KpHCTEBOIO OTOTOXHIOETHCS 13
TUTATOHIBCHKOIO "X0poro" ( 'y IbOMY TOHSITTI HE iCHYE 1 BII3BYKY IUIATOHIBCHKOT IHTEpIIpeTAallii, mpoTe iCHye
IyXe 0araTo CIIUILHOIO 13 JIAKAHIBCHKUM HOHATTSAM PeanbHoro 1 dpeiinicbkum 1i0ino). B ocHOBY QyHKITiO-
HyBaHHsS PeajgbHOro JOCTIAHMII MOKNIANAE apUTMIYHY 1 HEBIOPSIKOBaHY Ji0imo3Hy myibcaiiro. Tyt HO.
Kpucresa BBaxkae 3a opedHe BXKHUTH BUpa3 "Mynbcalliiiauii 6iHOM", a TOi 1map, 10 yTBOPIOETHCS MOHAT JTi-
0iJ03HUMH IMITYJIbCAMH 1 Ma€ MeBHY CTYIIHb BIOPSIKOBAHOCTI, BOHA iMeHye "Xxoporo". I mompwu Te, mo oc-
HOBOIO I[LOI'0 MOHATTA € Ji0imo3Ha myibcaiis, FO. Kpucrera Hamae HoMmy ceMioTHMUHOro BiaTiHKy. Ha
nporuBary Ilnatony, sikuii HamaraBcsi oHTonorizyBatu "putMm" Jlemokpura, FO. KpucreBa BucyBae BiacHe
TIyMaueHHS PUTMY SIK OOpOTHOM IMITYJIBCIB, sIKi CIIOHYKalOTh Cy0’ekTa 7o Aii. [Hakie kakydu, Xopa € THM
CTaHOM, 32 SIKOTO YMOXKITUBITIOEThCS MEPEXif] BiJl HECBIZIOMOT'O JIO CBIiZIOMOr0. Sk 6a4nMo, JPKEpeioM CMHUCTY
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y FO. KpucteBoi mocrae Tijio, a COMaTUYHI IPOIIECH ICHYIOTh 3@ aHAJIOTIEI0 3 TEKCTOM, Y 3B 3Ky 3 UMM IIPO-
1ec O3HauyBaHHS Oioyiorizyerscs. ICHYyrOUM B CTaTyci TOYKH MEPETHHY CEMIOTHYHOTrO 1 CHMBOJIYHOTO,
cy0’ext HO. KpucreBoi nocrae mocepeJHIKOM MK IMIYJIbCAMH 1 COIIAILHOIO MPAKTHKOIO, 3aKPIIICHOI0 Y
moBi. HesunagkoBo T. Moii Ha3uBae Horo "cy0’ ekt y mporeci” (sujet en proces) [1, 59]. I Taku BapTo mo-
ciyxarucs 10 A.B. [IpsikoBa, kotpuii BBaxkae cy0’ekra FO.KpucreBoi He Tak inauBigom (individe), sk ¢par-
MeHTOBaHHM (morcelé) muBigom (dividu). [ns wac BaxumBo, mo 0. Kpucrepiii 6arato B YoMy BIanocs
30eperTH JJakaHIBChbKY IHTEPIIPETAIlilo Cy0’ €KTa SK SBHILA BHYTPIIIHLO CYIEPEUIMBOIO 1 TAKOTO, IO 3aBXKIU
nepeOyBae Ha TpaHi Kpaxy, 31amy, aegopmailii. Onuparoyrch Ha CUMBOIIYHY (QYHKIIIIO ysBH, IIO € HE Oib-
11e, aHbK (iKIis, BiH HAMAraeThCsl BIIHOBUTH BJIACHY LILTICHICTb.

VY pycai cyTo akaHiBCbKUX ysBiieHb JK. Jleppiga mporoiolye eIuHO MOKIMBOK MOJACIUIIO Pealib-
HOCT1 TEKCT, TOCTI/DKYIOUH HOT0 Miji KyTOM 30py MO3HAaYeHHS HEBUMOBHOTO, SIKE JCKOHCTPYIOE HETOXUTHUH
noroc, penstuBizytoun #oro. XK. Jleppina Takoxk BBajkae, 110 TOJIOBHA HACTAHOBA JIOTOLIEHTPU3MY — 1€ €po-
TUYHE HACHUJIBCTBO 1 BOJOAIHHS, & TOMY OTOJICHIH peajbHOCTI 1 HACHIBHOMY OBOJIOJIHHIO iCTHHOIO TPHUTA-
MaHHU# CeKkcyaJlbHUH BiATIHOK. HeBumamkoBo eBpomeiichkuit parionaiizm JK. Jleppiza xapakTepusye sk
¢anounentpusm. [loza ycinskuM cyMHIBOM, O KoHIENT (danoneHTpusmy K. Jleppinu reHeTHYHO criopinHe-
Huii 13 BueHHsaM JK. Jlakana mpo ¢anoc sk "ronoBHUH 03HA4YHMK" IimicHOCTI. BiH € BogHOYac aTpuOyToM
BJIaJM 1 CHMBOJIOM OakaHHS 3auTHCA 3 [HmmM. SIk 6aunmo, 3akinuk JK. Jlakana "ocrepiraiitech po3ymitu!"
oyB mouytuit XK. Jleppiioro i MO-cBOEMY PO3JIOT0 MPOIHTEPIPETOBAHMNA y HOTO YUCIICHHUX MPALIsX.

Otxe, TBopuicTh XK. JlakaHa opraHiuyHO BrMcaHa y MIHJIMBHA KOHTEKCT Cy4acHOT'O CBITY 1 3HAYHOIO
MIpOI0 BIUIMHYJIA Ha (JOPMYBaHHS ITOCTMOJIEPHOI Cy0’€KTHBHOCTI, III0 HEOAMIHHO TIOB’si3aHa 31 CBABLLISIM
KyJBTYPHOTO HECBIZIOMOTO, BTPATOO LIEHTPY, TPOI0 YSIBH, SIKA CTAE 3aKOHOM IYJIbCYFOUOro OaXkaHHS, TIpoIie-
COM pO3pi3HEHHS 3HaKIiB 1 3HAKOBHX CTPYKTYp. BinmmoBa Bin pedepeniii, perpe3eHTaii i KOHIENTyalbHOCTI
SIK OCHOBH €BPOINEHCHKOTO0 JIOTOLEHTPU3MY B CTPYKTYpHO-CeMiOTHYHUX Tomrykax JK. Jlakana 3BUTbHSIE Mic-
1e JUTd cTUXii ad)exTiB, OakaHb, BUIAJKOBOCTI, INTMHY MHO)KHHHIX O3HAYHMKIB 1 03HaAYyBaHUX, IO iCHYIOTh
B PO3KOJIMHI AUCKYpcy. 3Ha4yHOo0 3achyroto JK. JlakaHa € nebiomnorizaiist JF0ICEKOT CBiIOMOCTI — HECBiIoMe
BIATEIEp MOCTAE Y CTOCYHKAX HE J0 010JIOTTYHMX MOTPeO, a KYJIBTYPH 1 colliamizaliil.

3po3yMiJio, 110 Hallla crpoda eKCIUTiKaIil KyJIbTYPOJIOTIYHUX IHTSHIIN JIAKaHIBCHKOT ICUX0aHATITH-
YHOI KOHIIEMNIIii cy0’€KTa € ajJeko He BUUEPITHOI0, OJJHAK caMe ISl He3aBEPILEHICTh Ja€ MOIITOBX IS Moja-
JBIIOTO PO3BUTKY KYJIBTYpONoridyHoi peduiekcii. TyT Mu Maemo B3STH O yBary HacTiliIMBY moTpedy
KyJIBTYPHOI IHTETpallil y €BPONelChbKUil MPOCTip, a BiATAK, Mi3HAHHS MiBaJUH KYJIBTYPHOTO CBITY €Bponu
3HAYHOIO MIPOO 3aJIGKHTh 1 BiJl PO3yMiHHS TUX aHTPOIMOJIOTIYHUX MPOEKTIB, SKi CTAIOTh CHIIICHTPOM KYJIb-
TYpOJIOTIYHOTO TOIIYKY. Y IBOMY PO3YMIiHHI iHTepmperamniiHi Mozeni cy6’ektuBHocTi XK. Jlakana natoth
3MOTy TTTUOIIE OCSATHYTH 1 BIACHI KYJIbTYPOJIOTIUHI TIOTEHIIIi.

Jliteparypa

1. esaxoB A.B. ®unocodus mocrcTpykrypanusma Bo Opanium / A.B. JIpskoB. — HLIO-IZOpK : CeBepHblit
Kpecr, 2008. — 364 c.

2.  Konecuukop A.C. IIpobiieMa CyOBEKTHBHOCTH B MOCTCTPYKTypayu3Me // DopMbl CyOBEKTUBHOCTH B (DHITOCO-
¢ekoit kyneType XX Beka / A.C. Konecuukos. — CII6. : Cankr-IlerepOyprekoe dunocodekoe odiectro, 2000. — C.79-106.

3. Jlaxan X. WHcrannus OykBbl B Oecco3HaTenbHOM, min Cyns0a pazyma mocne 3. ®peiina / Kak Jlakan;
[mep. ¢ dp. A. K. Uepnornazosa, M. A. Turopoii]. — M. : P®O Jloroc, 1997. — 456 c.

4. Jlakan XK. O Bompoce, mpeaBapsoeM JIF000H BO3MOKHBIA MOIXOA K JCUeHHIO Ticuxo3a // MHcTaHms
OykBBI B Oecco3HaTenpHOM min Cyapba pasyma nocie 3. ®peiina / Kak Jlakan [mep. ¢ ¢p. A. K. UepHoriazosa, M. A.
Turosoii]. — M. : POO Jloroc, 1997. — C. 88 —136.

5. Jlaxan XK. @yHKIWMS U TI0JI€ peuy U s3bIKa B TicuxoaHammse : Jlokiman Ha PuMckom koHrpecce, uuT. B MIH-Te icu-
xonoruu PuM. yH-Ta 26 1 27 cent. 1953 1./ Iep. ¢ dp. A.K. UepHornazor / XKak Jlakan. — Mockga : I'Hosuc, 1995. — 192 c.

6. CraBues C.H. SI3bIk 1 nmo3ummst cyobekra : JlakaHOBCKast CTPYKTYpHO-CEMHOTHYECKas! KOHIIETIIHS cyObe-
ktuBHOCTH // Dopmbl cyObekTHBHOCTH B (uitocodekoit kymbrype XX Beka / C.H. CraBue. — CII6. : CaHkT-
[MerepOyprckoe punocodekoe odmiecto, 2000. — C. 62-78.

7. 3xo Y. OrcyrcrByromias cTpykrypa : Beenenue B cemuomnoruto / Ilep. A.T'. Iloronsiino, B. I'. Pe3nuk. /
Ymbepro Oxo. — CII6. : [Terpononuc, 1998. — 432 c.

8. Kiristeva J. Revolution in Poetic Language /Kristeva J. — New York : Columbia University Press, 1984. — 207 p.

References
1. D'iakov A.B. Filosofiia poststrukturalizma vo Frantsii / A.B. D'iakov. — N'iu-lork : Severnyi Krest, 2008. — 364 s.

2. Kolesnikov A.S. Problema sub"ektivnosti v poststrukturalizme // Formy sub"ektivnosti v filosofskoi
kul'ture XX veka / A.S. Kolesnikov. — SPb. : Sankt-Peterburgskoe filosofskoe obshchestvo, 2000. — S.79-106.

58



Kyasrypa i CyuyacHicTb No 22,2014

3. Lakan Zh. Instantsiia bukvy v bessoznatel'nom, ili Cud'ba razuma posle Z. Freida / Zhak Lakan ; [per. s fr.
A. K. Chernoglazova, M. A. Titovoi]. — M. : RFO Logos, 1997. — 456 s.

4. Lakan Zh. O voprose, predvariaiushchem liuboi vozmozhnyi podkhod k lecheniiu psikhoza // Instantsiia
bukvy v bessoznatelnom ili Sud'ba razuma posle Z. Freida / Zhak Lakan [per. s fr. A. K. Chernoglazova, M. A.
Titovoi]. — M. : RFO Logos, 1997. —S. 88 —136.

5. Lakan Zh. Funktsiia i pole rechi i iazyka v psikhoanalize : Doklad na Rimskom kongresse, chit. v In-te
psikhologii Rim. un-ta 26 i1 27 sent. 1953 g. / Per. s fr. A.K. Chernoglazov / Zhak Lakan. — Moskva : Gnozis, 1995 .—192s.

6. Stavtsev S.N. Iazyk i pozitsiia sub"ekta : Lakanovskaia strukturno-semioticheskaia kontseptsiia
sub"ektivnosti // Formy sub"ektivnosti v filosofskoi kul'ture XX veka / S.N. Stavtsev. — SPb. : Sankt-Peterburgskoe
filosofskoe obshchestvo, 2000. — S. 62-78.

7. Eko U. Otsutstvuiushchaia struktura : Vvedenie v semiologiiu / Per. A.G. Pogoniailo, V. G. Reznik. /
Umberto Eko. — SPb. : Petropolis, 1998. — 432 s.

8. Kristeva, J. Revolution in Poetic Language. — New York : Columbia University Press, 1984. — 207 p.

YK 327.39:304.4 Yepueup Mapis OuexcanapiBHa
acripanTka HairionanbpHol akagemii
KEpiBHUX KaJIpiB KyJIbTYPH 1 MHCTEIITB
e-mail: mariya_chernets@mail.ru

OPTAHIBAIIIHHO-ITPABOBI 3ACA TN PEAJII3AIIII THIIIIATUBH €C
"€BPONEMCHKA CTOJMIA KYJIbTYPH"

CraTTs NpHUCBSYCHA aHAITI3Y OpraHi3alliifHO-IPaBOBUX 3acaj pearizaliii iHimiatueu €C "E€Bporneiicbka CTOIHIIS
KynbTypH". JlocmipKyeThes icTopisi BAHUKHEHHS [TPOEKTY, HOro rnpaBoBa 0a3a Ta AnMHaMika po3BUTKY 3 1985 p. o cwo-
rozieHHs.. BU3HauaeThCs aKTyalIbHICTh 1HIIIATHBY B KOHTEKCTI €BPOIHTErpallifHOTO BEKTOPY PO3BUTKY Y Kpainu. "KynbTy-
pHa cTonHI" pO3IVISIAETHCS SIK BaroMa CKJIazoBa MpoLeCcy CTBOPEHHsI YHIKAJILHOTO HalllOHAIBHOTO OpeHay YKpaiHChKOT
JIepKaBH, 10 CIIPUATHME il YUacTi y CBITOBHX iHTErpalliiHUX MpoIliecax i HOCHICHHIO KOHKYPEHTHUX TO3UIIIH.

Knmiouosi crosa: kynbTypa, KyJIbTypHa MOJiTHKA, €Bponelicskuii Coro3, eBpoIeiichka iHiliaTuRa, "€BpoIeich-
Ka CTONHLS KylIbTypH", MaacTpUXTChKHUIA AOTOBIp.

Yepney Mapusa Anexcanoposna, acnupanmka Hayuonanenoil akademuu pykogoosuux Kaopos Kyaibmypsl U
UcKyccme

Oprann3anoHHO-IPaBOBbIe OCHOBHI peam3anui uHMIMaTHBLI EC "EBponeiickas cToimua KyJabTypbl'

CraThs NOCBSAIIEHA aHAJIU3Y OpPraHU3allMOHHO-TIPABOBBIX OCHOB peanu3alvu HHUIMATUBRH "EBponeiickas cto-
nmna KyaeTypsl”. Vceaenyercs ncropus BO3HUKHOBEHHS TIPOEKTA, €ro npaBoBasi 0a3za u AMHaMuKka pa3Butus ¢ 1985 r.
JI0 COBpeMeHHOoro dTana. Omnpenensercs akTyaJbHOCTh HHUIIMATUBBI B KOHTEKCTE €BPOMHTErPAlIMOHHOTO BEKTOpa pas-
BuTUs YKpaunsl. "KynbTypHas cTonuua" paccMaTpUBaeTcsl Kak BajkHasi COCTABIIAIONIAs MIpOIecca CO3AaHUS YHUKANb-
HOT'O HallMOHAJIBHOTO OpeHja YKpauHCKOro rocyaapcTBa, 4TO JIOJDKHO CHOCOOCTBOBATh €0 YYacTHIO B MHUPOBBIX
HMHTETPAllOHHBIX IIPOIeccax U YCUIICHUIO KOHKYPEHTHBIX HO3UIHH.

Kniouegvie cnosa: xyneTypa, KynbTypHas moiautuka, EBpomnelickuil Coro3, eBponelickas nHULHATHBA, "EBpo-
neiickas cronuua KyapTyphl', MaacTpuXTCKUM 1OroBop.

Chernets Maria, a postgraduate the National Academy of Managerial Staff of Culture and Arts

Organizational and legal framework of the European Capital of Culture initiative

The article analyzes the organizational and legal framework of the "European Capital of Culture" initiative. The
author studies the history of the project, its legal framework and dynamics of its development from 1985 to the present time.

The European Capital of Culture (ECoC) Programme is viewed as one of the most visible and prestigious EU
initiatives. It gives the city an opportunity to attract significant investment to boost its efforts in upgrading the cultural
sector institutions, attracting the attention of the world community and to improve its image in the national and
international levels, as well as create and promote its own unique brand. It came into being with the idea of presenting a
European city as a "European City of Culture", which was offered by the Greek Minister of Culture, Melina Mercouri,
during the informal meeting of the Ministers responsible for Culture Affairs in Athens in November 1983.

The project itself was launched in 1985 in the form of a Ministerial Resolution (85/C 153/02) as a mainly
symbolic intergovernmental initiative. At that time the European Community did not have any legislative basis to act at the
level of cultural policy. At that time it was considered by the Ministers that the "European City of Culture" event should be
the expression of a culture which, in its historical emergence and contemporary development, was characterized by having
both common elements and a richness born of diversity. During that period the 12 EC Member States were designated the
title in turn. Each state nominated a city to host the event for a year, having less than two years for preparation.
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In 1990 the Conclusion of the Council of Ministers 90/C162/01 started a new ECoC cycle for the period
beginning in 1997, allowing designation of cities in non-Member states as ECoC, but not altering the aims of the
Programme. At the same time the Council decided to organize "European Cultural Month", the event, which was held in
a different non-EC country every year from 1992 until 2003.

A significant step forward in creating a framework for the ECoC initiative was made in 1992 with the Decision
92/C336/02, which introduced the selection criteria and a clear outline of bidding deadlines for candidate cities.The
same year Article 128 of the Treaty of Maastricht presented a significant changes in cultural policy at a European level.

In 1999 the Decision 1419/99/EC of the European Parliament and the Council, transformed the event into the
"European Capital of Culture". ECoC became a Community action with a first legislative framework, which was
established for the years 2005 to 2019. The Decision presented new criteria, clear guidelines for the Selection Panel and
a rotational system. It was also decided that the nomination must include a project with a European Dimension. Later, in
2005, this decision was amended in order to integrate ten countries that joined the EU in 2004.

Further changes were made in October 24 2006 by adopting a decision 1622/2006/EC. It implemented an
extended basis for, now, Selection and Monitoring Panel and updated scheme of the application process and selection
criteria for candidate cities. This decision improved the objectives of the initiative and introduced a two-stage
competition and expanded the members of the Selection and Monitoring Panel from 7 to 13 members.

The last decision of the European Union and the Council (445/2014 / EU), adopted on April 16, 2014, regulates
the conditions, criteria and procedures for selection of "European Capital of Culture" for the period from 2020 to 2033.

It is evident, that the basic framework of the "European City of Culture" project that was launched as an
international event in 1985, has developed into a well-established action of the EU with a clear legal framework, having
awarded the title to approximately 50 cities in 30 countries.

Recently, Petro Poroshenko the president of Ukraine, presented "Strategy of reforms 2020", which is aimed to
achieve European standards of life and prepare for the application for the EU membership in 2020. President has
identified two important programs, one of which is the further popularization of Ukraine in the world.

The implementation of this program is nothing but a matter of carrying out effective branding strategy for
Ukraine. That is why the cultural sector today acquires new meaning and needs new approaches to cultural policy, as
well as recognizing its role in the development of Ukrainian state.

Thus, it is concluded, that since its inception back in 1985, the ECoC Programme has grown into not only one
of the best-known EU initiatives, but also into a catalyst for economic and cultural regeneration of the city, a project
with a clear organizational and legal framework. "Capital of Culture" is also seen as an essential part of the process of
creating a unique brand of Ukraine, which could contribute to the country's part in global integration processes,
strengthening the competitive position of the state in today's globalized world

Keywords: culture, cultural policy, the European Union, the EU initiative, "European Capital of Culture", the
Treaty of Maastricht.

CyuacHuii erar Jep>KaBOTBOPEHHS B YKpaiHi BiZI3HAYA€THCS €BPOIHTETPAIIMHOI0 CITPSIMOBAHICTIO Ta
MOCWJICHHSIM POJIi KyIbTypu. HeBil’eMHOIO CKITaJIOBOIO KYJIBTYPHOI MOJITHKH €BPONICHCHKUX JIEpXkKaB € pea-
JTi3allisi KOMIJICKCHUX MPOrpaM, Hal[JICHUX Ha 30€peXeHHS KYJIbTYPHOI IIGHTHYHOCT] €BPOIMEHCHKUX HAPO-
JIB Ta JIGMOHCTpAIlii CIIUTLHOTO €BPONEUCHKOT0 KyJIbTYPHOTO HAA0aHHS.

Odimiline BU3HAHHS MPOEKTY "€Bporelchbka CTONUI KyIbTYpH" sSIK HalOUIbII BilOMOi, BHIATHOL
iHiIiaTHBY €BpoMEHCchKOl KOMICIT, sKa CTajla KaTajai3aTOpOM €KOHOMIYHOI'O Ta KYJIBTYPHOTO BIIpPOKEHHS
KpaiH, 3yMOBHJIO MOSIBY TOAIOHHX Tporpam y BChOMY CBiTi. [IpakTuka 3ampoBajpKeHHS BHIIE3a3HAYCHOL
nporpamy, iHinioBana me 1985 poky, BHKIMKana po3BUTOK i miaATpuMKy Onm3bko 50 mict y 30 kpainax.
EdextuBHe 37ilicHeHHS 1 pe3yIbTaTUBHICTG IHIIIATHBY 3AJICKUTH BiJI JIHOBUX OpraHizaliiiHO-paBOBUX Me-
XaHi3MiB il 3a0e31eueHH .

AKXTYyaNbHICTh JOCIIIKEHHS BUKIIMKaHA CIIPOOOIO TOCIIAMTH 1 BUBYUTH J0CBiT €C B KOHTEKCTI Op-
raHi3aliifHo-IpaBOBUX 3acajl peaizallii mporpamu "€Bporieiicbka CTONUIS KyIbTypH'.

Amnani3 mKepeno3HaBvoi 0a3u 3 JaHOTO MUTAHHS JaB 3MOT'y KOHCTaTYBaTH, IO 3HaYHA KUTBKICTh Ha-
YKOBO-TEOPETUYHHUX 1 MPAKTHYHHX TPAIlb PO3KPUBAE MUTAHHS 1100 QYHKIIOHATIBHOTO CIIPSIMYBaHHS peati-
3amii JOCHipKyBaHO! IHIIiaTMBU. | XO4a KOXKHOTO POKY 3’SBJISETHCS BEIMKA KUIBKICTH CTaTeH, sKi
BHCBITIIIOIOTh TIUTAHHS KYJIBTYPHOI CTONHIT, Y IEpEBaXKHIN OUIBIIOCTI TaKi TOCTIKEHHS OOMEXYIOTHCS BU-
BUYECHHSIM OJJTHOTO MiCTa, JIMIIAI0YH 11032 YBaroko MiArpyHTS 1HII[iaTHBH, ii 3MiHH, OpraHi3aliifHO-IpaBoBi 3a-
caJiy, a TAKOXK BIUTMB MPOrpaMy Ha MOJIITHYHY CTPATETi0 iMIIDKYBAaHHS 1 TO3UIIIOHYBaHHS JIEPKABH.

Bpak HaykoBUX pO3IyMiB IIOJO JAHOTO MUATAHHS MOXKHA MOSICHUTH POTAIIEI0 Ta THMYACOBHM Xapak-
TEpOM IIOPIYHOI M1, aJpKe cTaTyc €BPOIEHCHKOI CTOMUII/MICTa KyIbTypH HaJJA€ThCSl TEPMIHOM Ha OJIMH PiK.

BaxxiaueuM mKepenom iHdopMmanii momo peamizaifii iHIiaTUBH € OQiIiiHiI 3BiTH €BpOKOMICII.
Cripobu HayKOBOT'O JOCHTIDKEHHS IPOEKTY "€Bporieiichbka CTONUI KyabTypu" HalleKaTh IHO3EMHHM JIOCITi-
JTHUKaM Ta npakTukaMm. Tak, Monika CacaTesii po3riisfae KyJabTypPHY CTOJUINI0 Y KOHTEKCTI €BpornenchbKoi
inentuuHocti. Katpin Oeprepc gociimkye, sk 3MiHMIacs nporpama 3 1985 poky, 30kpeMa: sk 3 MofIii, sKa
Mpe3eHTY€E KYIbTYpYy, BOHA MEpeTBOpUiIacsS Ha MaclITaOHUI MPOEKT, 3JaTHUH 3MIHUTH JIOKAIbHY KYIbTYpY,
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BIIUCYIOUH 11 y €Bponeiicbky KynbTypHy Mamny. FOpren Mirrar, Beatpic ['apcis Ta Tomcon Kokc HaBogsTH
nepiou3alliro icTopii iCHYBaHHS IPOEKTY, PO3UISIOUH HOro Ha TeBHi eranu. BapTuM yBaru € Takox J0po-
00K Takux aBTOpIB, sik Piuapuc, Bincon, doxn, [Tanmep, [Tanapic, Mengins, Maepcko Ta iH.

Mera cTaTTi — JOCHITUTA BUHUKHEHHS Ta JUHAMIKY pO3BUTKY iHiniaTueu €C "€Bponelicbka CTONHU-
15 KyJIbTypH'", poaHalli3yBaTH OpraHi3aliifiHO-paBoBi 3acaau i QyHKIIOHYBaHHS 1 peasizailii.

Briepmiie nonoxxeHHst po crinpaiio y cdepi KynbTypu Ha piBHI €C Oynm 3akpimieHi y cr.128 no-
roBopy npo €Bponeiickknii Coto3, a00 Tak 3BaHOr0 MaacTpuXTChKoOro qoroopy 1992 poky. Bkazana cratts
BHCBITIIIOE BKpail BayKJIMBI MMUTAHHS, SIKI aKTYali3yIOTh Mpo0ieMy 30epexeHH s KyJIbTYPHHX 1IGHTHYHOCTEH.
Amxe €Bpora, OyIydd KOHTIIOMEPATOM KYIBTYP, YCBIIOMIIIOE 3arpo3y PO3MHUBAHHS CBOTO KYJIBTYPHOTO
MOJISl Ta BTPATH KYJIBTYPHO! iIEHTHYHOCT €BPONEHCHKUX HAPOJIIB ITiJi HATHCKOM HEBITUHHOTO MPOIECY TII0-
Oamizalii, 10 oXoNMuB cy4acHWH CBIT. ToMy 30epeKeHHs Ta 3aXUCT HaIliOHAIBHOI CAMOOYTHOCTI KYJbTYD
nepxap-wieHiB €C € oHUM 3 OCHOBHMX 3aBAaHb Coro3y. MOXIIMBO caMme 3 i€l MPUYUHU Hi AMCTEpAaMCh-
kuii noroip 1997 poky, i Hinmpkiid qorosip 2001 poky, Hi JlicaboHcbKiit noroeip 2007 poky, sSIKHi € YHH-
HUM 1 perymoe JIisuibHICTh €Bpomneicbkoro Coro3zy y chepi xkynbrypu (cr. 167 posmimy "Kynbrypa'
Horosopy npo ¢yHkiionyBanHs €Bpomneticbkkoro Coro3y, OuTbII BiqoMoro sik JlicaOoHChKHI JTOTOBIp), HE
BHECIH CYTTEBHX 3MiH Y MMOJIOKEHHs po nomituky €C y cdepi KyabTypH.

Crattsa 128 MaacTpuXTChKOTO JJOrOBOPY BKJIIOYAE YOTHPH OCHOBHI HOPMH. Y 1. 1 HAaroiomyeThces,
110 Co103 crpusie PO3KBITY KYJIBTYp JAepKaB-4ICHIB, MOBa)KAIOUH iX HAIlIOHAJILHE Ta PEerioHaIbHE Pi3HOMAIT-
TS Ta BUCYBAIOYM Ha MEPIINiA IJIaH 3arajibHy KyJIbTYpHY CHAANIMHY. Y T. 2 CTaTTi 3aKpilljieHi 3aco0u pealri-
3alii JAaHOTO TOJOKEHHS, a caMe: TOrJUOJEeHHS Ta IOIUPEHHS 3HaHb MNP0 KyJIbTYpy Ta ICTOPIiIO
€BPOIEHCHKUX HAPOJiB; 30€pEIKEHHS Ta 3aXUCT KYJIbTYPHOI CIIaJIIIIMHU €BPOIEHCHKOTO 3HAUYCHHS; HEKOMEP-
iHUNA KYTBTYpHHI OOMIH; XYIOXKHS Ta JITepaTypHa TBOPYICTh, BKIIOUAIOUH ay/i0-Bi3yanbHUN cekTop. Y
1. 3 aKkTyam3yeThcs TeMa 3MiliHeHHs criBnpaii €C 3 TpeTiMu KpaiHaMu Ta KOMIIETEHTHUMH MIXKHAPOJIHUMHU
oprasizauisMu y cepi KynbTypu. VY 1. 4 HaroJomyeThcs Ha ToMy, 1110 Coro3, 3aIHCHIOYH OyIb-5AKi Iii, 110
0a3yroThcsl Ha THIIMX NookeHHsX JloroBopy npo €C, BpaxoBye KylbTYPHI aclIeKTH JiepiKaB-4JIeHiB Ta Tpa-
THE MITPUMYBATH PI3HOMAHITTS 1X KynbTyp [1]

Hapenenana y BHINe3a3HaueHUX HOpMax iHIlliaTHBa MiITPUMYEThCS HHM3KOIO JNIHOBHUX IMpOrpam, B
KOTpHX 32 Oa)KaHHSAM MOXYThb OpaTu ywacth kpainu-wienn €C. Lli KoMIUIeKCHI mporpamMu crpsMOBaHi Ha
peaizaiito mije, mocraBieHnx B MaacTpuxTcbkoMy 10roBopi 1992 poky, Takux sik 30epexeHHsT €BpOIei-
CbKOI KYJBTYpPHOI CHaJIIIMHU, PO3BUTOK MHCTEITBA Ta JiTepaTypu Tomo. HalmoTyxHilmmuMu nporpamamu
€C y chepi kynbTypu €: "€Bporneiicbka cTonuus/micto KyasTypu" (3 1985), "Kaneitmockon"(1996-1999),
"Apian"(1997-1999), "Padaens"(1997-1999), nporpama "Kymnerypa 2000" (2000-2006) "Kynsrypa" (2007-
2013), nporpama "TBopua €spona" (2014-2020).

[Monituka €C y cdepi KyabTypH po3movanach i BIPOBaHKyBallach B paMKax TPbOX IpOrpam: Mpo-
rpama "Kaneligockon" minTpuMyBaia XyJ0XKHIO TBOPUICTh; porpama "Apian" po3mupioBaia CiiiBpoOiTHU-
ITBO y cdepi KHMKKOBOI CIIPaBHU Ta IMepeKiIaianbKol TisbHOCTI; mporpaMa "Padaens” misna moa0 oXopoHH
KyJBTYPHOTO CHAJIKy €BPONEHCHKOr0 3HAYCHHS.

Macmrabna nporpama "Kyastypa 2000", sika 3romom mepeiinuia y nporpamy "Kynbrypa", Oyia
BITPOBA]PKEHA 3 METOIO CTBOPEHHS B €BPOITi €MHOTO KYJIBTYPHOI'O IPOCTOPY, MIATPUMKH MTPOCKTIB Ta 3aXO0iB
Y KYJIBTYPHOMY CEKTOpI, CIIPUSHHS KYJIbTYPHOMY Pi3HOMAHITTIO Ta 30aradyeHHIO KYJIBTYPHOI CITa IIIMHU Yepe3
MDXKJIepKaBHE CITIBPOOITHUIITBO, a TAKOX 3ajay4eHHs kpaiH-naptHepiB €C. [Iporpama crpusiia KyJIbTypHOMY
CIIBPOOITHHIITBY Y PiI3HUX HaIpsSMKax: MHCTEITBO, JIiTeparypa, KyJIbTypHa CIaJIIIFHA TOIIO Ta MiATpUMYyBaia
0araTopivyHi IPOEKTHU Ta 3aXO0JH, TaK CAMO sIK 1 pI3HOMAHITHI IHILIATUBY Ta KyJIbTYpHI opraHizariii [2].

"TBopua €Bpomna" — 11e HOBa mporpama €BponercbKol KOMICil, CTBOpeHa ISl MITPUMKH CEKTOPiB
KyJIbTYpH 1 Mac-menia. [Iporpama 3 OromkeToM B Maiike y MBTOpa MUTBSPIU €BPO MiATPUMYBaTHUME iHiIlia-
THUBH KYJIbTYPHOI'0, ayII0BI3yaJIbHOTO CEKTOPY Ta MKraiay3eBi HalpsIMKH [3].

HaiitpuBanimioro cepes BHIe3a3HAUYCHUX TPOTpaM € JIOCHTIPKyBaHa HaMU Tporpama, BU3HaHa pi3-
HUMH CTEHKXOJIepaMH, SIKi 3allikaBJCHI y PO3BHTKY KYJIbTYPHUX 1IEHTUYHOCTEH, HAWOUIBII BiZOMOIO 1
BIUTMBOBOIO 3 iHilliaTHB €C y cdepi KyIbTypu. 3a JECATHIITTS CBOTO ICHYBaHHS MPOCKT 3aJIyYHB BEIUKY
KUTBKICTh JIFOJICH /10 TUTAHYBaHHS, 3[IICHEHHS, a TAKOX y4acTi Y pi3HUX MICBKHAX MPOEKTaX Ta KyJIbTYpPHHUX
3axonax. BiH BHKJIMKaB MIMPOKY YBary MiCIIeBHX, PEriOHAILHUX Ta HAIllIOHATBHUX 3ac00iB MacoBoi iHdop-
MaIlii, BINIMHYB Ha MIChKe TIAaHYBAHHSI 1 PO3BUTOK Y MicTaX, aKTUBI3yBaB TaK 3BaHi KyJbTYPHI Ta KpeaTHBHI
IHTyCTpii, HAYKOBI JOCIIPKEHHS, a TAKOXK HOBY TOJITHKY 1 IPAKTUKY YIPABIiHHS B KyJIbTYPHOMY CEKTOPI.

Ha cyuacHomy erami "€Bporielicbka CTONULS KyJbTypu'" — 1€ MMOYSCHHUM CTATyC, 0 HATaeThCs €B-
poneiicbkkuM COI030M OIHOMY YU JIEKUIBKOM MicTaM €BpOITM TEPMIHOM Ha OJIUH KaJleHIApHHUH PiK HA OCHOBI
MOMEPEIHBOT 3asIBKH Ta KOHKYPCHOI'O BiIOOPY, 1110 3I1HCHIOEThCS Paior0 He3anexxHUX eKcrepTiB. Sk 3acBin-
YHB JIOCBiJ] BITPOBA/KCHHS HIIIATHBY, BOPOJIOBXK POKY TUTYJIOBAHE MiCTO Ma€ MOMIIMBICTh CTATH IICHTPOM
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KyJBTYPHOTO JXUTTS €BPOIH, CTBOPIOIOYH CTIMKHI OpEHJl He TUTBKH PerioHajJbHOTo, a i HalliOHAIBHOTO Pi-
BHs. KylbTypHa CTONHMIIS HAa OCHOBI HAIlIOHANBHUX KYJIBTYPHUX JOCSTHEHb, OMHMPAIOYMCH HA JIOKAJBHI Ta
CIIUIBHI €BPONEHCHKI KYJIBTYpHI TPaAUILii, a TAKOK BUKOPUCTOBYIOUH MICIIEBI TEPUTOPialbHi, KyIbTYPHI pe-
CypcH, 3/1aTHa Bi3yalli3yBaTH KpaiHy y CBITOBOMY MacITaoi.

[Ipoekt "€Bpomneiicbka CTOMUIIS KYIbTypH'" Ha MOMEHT CBO€EI IMOSIBM MaB Ha3BY "€BponelchbKe MicTO
KynbTypu". Moro KoHmenio 3anpornonysana Ha Heobiuiliniit 3ycTpiui Minictpis kynsTypu €C y mucTonmasi
1983 poky rperbka akTprca, MiHicTp KynbTypu ['penii Menina Mepkypi.

MepKkypi cTBepKyBalia, 10 KyJIbTypa Ha CTUIBKH K BajyKJIMBA SIK TOPTIBIIS T4 EKOHOMIKa (SIKi OyiH B
neHTpi yBaru €C 10 OO Yacy), BOHA HAroJIoIIyBaja Ha BaXKJIMBOCTI PO3BUTKY KYJIbTYPH B paMkax €Bpo-
MEeHCHKOTo MPOEKTY, 30KpeMa y TIPOCyBaHHI €BponeichKoi inTerpaiii. [Tpomo3utrist Oyna miarpuMaHa MiHic-
tpoM @panmii dxexom Jlenrom Ta omobpena €Bporneiickkumu MiHicTpamu [10]. B pesynbrari 13 uepBHS
1985 poky minicTpu KynbTypu €C 3acHyBajau NpoeKT "CBPONEHChKe MICTO KyJIbTYypH" B SKOCTI HOPIYHOTO
MDKYPSIZIOBOTO 3aXO/TY.

bazoBuM TOKyMEHTOM, Ha OCHOBI SIKOTO OyJIa 3aIyllleHa MoYaTKOBa CXeMa MPOEKTY, cTaja MOCTaHo-
Ba MiHicTpiB KynbTypu €C 85/C153/02, 1m0 BU3Ha4ada 0COOIMBY POJIb MicTa B KYJbTYpl Ta MPEaCTaBIsiia
KOHIIETIIIIIO 3aX0/y, METa SIKOTO MoJjisirana y CIpusHHI 30mkeHHI0 HapoiB kpain €C, migkpecieHHi Oararc-
TBa Ta PI3HOMAHITHOCTI, a TAKOX CHUILHUX PUC €BPONEHCHKOT KYJIbTYpH, IPUBEPHEHH] YBaru JI0 MEBHOI Te-
puTopii, mpuBadIeHH] TYPHUCTIB, CIPUSIHHI MDKKYJIBTYPHOMY JIaJOTy, TOMYJSIpU3alil KpaluX KyJIbTYpHHUX
JIOCSITHEHb PI3HUX €BPONEWCHKUX HAPOIB [6].

VY 1992 napanensHo Oyia 3acHOBaHA HOBA TOJis 32 Ha3BOK "€BPONMEHCHKHIA KyJIbTYpHHH MIicCSIb"
(European Cultural Month), a Takox npuitHsITE OAANBIIE PIICHHS 010 BUOOpY MaiOyTHIX Mict [10].

3 orysmy Ha Te, IO iHIIIaTHBA Majia yCIIiX, He TUIbKM OTPUMABIIH CXBaJIbHI BIITYKH B Mac-Meia, a
i TIO3UTHBHO BIUIMHYBIIU Ha PO3BUTOK KYJIBTYPH 1 TYPH3MY Ta YCBIJIOMIICHHS MIiCIIEBUMH JKUTEISIMUA BaXK-
JUBOCTI OOpaHHs came iXHbOTO MICTa, PIllIeHHsM NapnaMenTy ta Paau €Bpomnu Bin 25 tpaBHs 1999 poky
(mocranoBa 1419/1999 / EC) umeit 3axim Oyno TpaHcopMoBaHo y "€BpOMEWChKY CTONHUIO KyIbTypH'
(European Capital of Culture), npricBoeHo cratyc iHiniaTuBu €Bporeiicbkoro criroBapuctsa (Community
Action) Ta OKpecJIeHO HOBY MPOIENypy BiOOPY, KpUTEpii OIIHIOBAHHS Ta MPOIEAYPY IPUCBOEHHS CTATyCy
"€Bporelickka cromui KyabTypu " Ha 2005-2019 pp. HopMaTHBHO-IIPaBOBOIO OCHOBOKO JaHOTO PilllCHHS
cTaia Bumiesragana ctarts 128 [Jorosopy mpo €Bporneiicbkuii Coro3 [5].

[epeTBOpeHHs MIKYpSAOBOTO MPOEKTY Ha odimiliny iHimiatuBy €C (mocranoBa 1419/1999 / EC)
JIO3BOJIHIIO C(hOPMYJTIOBATH OUIBIN AOKIaJAHUN HAOIp mpaBwil, IHCTPYKIIIi Ta MPOMO3HMIIIT 1040 11 peaizalii.
3MiHa Ha3BM MPOEKTY Ha "€Bporeiicbka CTONMHIS KyabTypu" MoXKe OyTH IHTEpIIpeTOBaHa SIK CIpoda MiHATH
3HAUYCHHS i€l 1HIMIATUBU 1 SK CHMBOJIIYHHME KECT MOCUJICHHS 3TypTOBAHOCTI €BPONEHCHKUX KpaiH, aipkKe
CTOJIMIIS Bifirpae 0COOJIMBY POJIb B YCIX JIepikaBax, Tak K € HE JIMIIC TOJIOBHUM MICTOM, aMIHICTpaTUBHO-
MOJITHYHUM IIEHTPOM KpaiHH, a i IEBHUM CHMBOJIOM, Bi3UTIBKOIO Jiep:kaBu. CTONHII € CHMBOJIAMH €JTHAHHS
HaIlii, 3araJibHOJICP)KaBHUMHU KYJIbTYPHUMH, JTyXOBHUMH, iICTOPUYHUMH, HAYKOBUMH, OCBITHIMH IICHTPaMHU.
€C He Mae odiIiIHOT CTONHIII, X04a YacTo JI0 Hel BiTHOCATh bproccenb. PazoM 3 oHoBjIeHHAM mporpamu €C,
MpHHANMHI, oTpuMana oQimiiHy KyIbTypHY CTOJNHIIO, PO3TAIlyBaHHS SIKOI, OJHAK, HIOPIYHO 3MIHIOETHCS.
3aranom BHOIp CTONHIII KyJIBTYPH € YACTHHOIO KYJIbTYpHOI otk €C, CpsIMOBaHOI Ha KYJIBTYPHUI, TIOMi-
TUYHUH, CKOHOMIUHHIA Ta COLIANBHUM PO3BUTOK HE TIIBKHM Ha PETIOHAIILHOMY, a i Ha €BPONEHCHKOMY PIBHSIX.

3rogom, y 2005 potri, 10 IbOTO pillieHHsT Oy BHECEH] ITOMPABKHU B LUIAX 1HTETpallii IECSITH ACPKaB,
ski mpueananucs 1o €C 2004 poky [7].

[Monanemi 3Minu B mpotieci Bigbopy Oynu 3pobiieHi B 2006 porti, konu 24 5K0BTHS OyJI0 IPUHAHSATO
nocranoBy Ne 1622/2006/EC, sika Bimminsiia nocraHoBy Nel419/1999/EC, xoya crapi npaBuiia MpOaOBKYyBaIK
3aCTOCOBYBATH 0 MicT, npuszHadeHux Ha 2007, 2008 1 2009 poku. Hose pilieHHsT BIIPOBaKYBAIO PO3IIMPEHY
OCHOBY 151, BinTernep, BindipkoBoi Ta MonitopuaroBoi Komicii, a Takok OHOBJIEHY CXeMy IIpollecy mojadi
3asBKM MicTa-KaHauaata. HoBe pillleHHS BIOCKOHAIIOBAJIO LTI IHII[IATMBH, BBOJWIIO JBOCTYIICHEBHI KOH-
Kypc Ta po3iuproBaio ckinaja BindipkoBoi Ta MonitopuaroBoi (koHTpomotodoi) Kowmicii 3 7 no 13 ueHis.

HoBa nocranoBa BHecia CyTTEBI 3MiHH JI0 KPUTEPIiB OIIHIOBAHHS MPOrPaM MICT, IO TIOAaBalk 3a-
SBKY Ha y4acTi y mpoekti. Tak, monepesHi Kputepii, sk 3a3HaueHo B cTaTTi 3, moctaHoBu 1419/1999/ EC
0a3yBaJIMCh TUTBKH Ha BUMIpi "MicTO 1 rpoMaisiHi", OKPECITIOI0YN HEOOXiqHICTh MPOrpaMu KOXKHOTO MicTa
OyTH CTaJI0I0 1 OPIEHTOBAHOIO Ha JOCSITHEHHS JOBIOCTPOKOBUX BHTOJ IS Hioro MemikaHIiB. Kpurepii, HaBe-
JIeH1 Y HOBiff TIOCTaHOBI, IOAUTSUTUCS Ha JB1 KaTeropii "eBporeiicbkuii BUMIp" Ta "MICTO i TOpOIsSHU" Ta Man
3a METY IIOCTaBUTHU B OCHOBI IHII[IATUBU €BPOINEHCHLKOT0 rPOMaISIHUHA, @ TAKOXK EBPOIEHCHKY KYIbTYpY [8].

[ocranoBa €C Ta Pagu €Bponu Ne 445/2014/EU, npuitasrta 16 xBiTHst 2014 poKy, peryiroe yMOBH,
KpHTepii Ta mporenypy Bidoopy Ta HaJaHHs cTaTycy "€Bporneichkoi KynpTypHOI cronumi" Ha nepiof 3 2020
mo 2033 poku [9]. Y npoMy JOKYMEHTI 3a3HaU€HO HOBI KpPHUTEpii, HABEACHI y I SITOMY PO3JLTi: "BHECOK y
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JIOBT'OCTPOKOBY cTpaterito”, "eBporneiicbkuid BuMip", "KyJIbTypHE Ta MUCTEI[bKE HANOBHEHHs", "CIIPOMOXK-
HICTh HECTH MOYECHE 3BaHHA", "MEXI HOIMPEHHS nporpamu’, "MeHeDKMEHT" (He o iliiHUN TIepeKan).

Otxe, 6a3oBa cxema "€BpONeCHKOro MiCTa KyJIbTypH ', sika Oylia 3amylieHa Ha MDKYpSJI0BOMY PiB-
Hi y 1985 pori, B mogabiioMy Oyjia HEOAHOPA30BO 3MIHEHOIO 1 IOMOBHEHOK. 3 Yacy 3aCHyBaHHs Iporpa-
MH, 37eOUTBIIOrO SIK CHMBOJIYHOI MDKYpPSIOBOI IHIIIaTHBM O3 SIBHOI 3aKOHOIABYOi 0a3u, MporpamMa
repepocia B A00pe HajdaroKeHu ypsaoeuil 3axig €C 3 OUIBII YiTKOK POOOYO0 1 HOPMATHBHO-IIPABOBOKO
0a3010, KMl Haga€ MICTY MOXKJIMBICTh 3aJly4€HHS 3HAYHUX IHBECTHIIH JUIS MIABUIICHHS 3YCHIUISA OO
OHOBJICHHSI YCTaHOB KYJIBTYPHOTO CEKTOPY, IPUBEPHEHHS YBAarH CBITOBOT IPOMAJICHKOCTI 1 MOIIMIIEHHS CBO-
ro IMiJDKy Ha HalliOHaJbHOMY Ta MDKHAPOTHOMY PIBHAX a00 K CTBOPEHHS Ta PO3BHTOK BIIACHOTO OpeHy,
iMiKy TepuTopii. OCHOBHY HOpMATUBHY 0a3y iHIIIaTHBU CTAHOBISATh MaaCTpUXTCHKUIA JOTOBIp 3 MOAAIb-
MMM HOro JOMOBHEHHSAMH Ta 3MiHaMu (AMcTtepaamcbkuii norosip 1997 poky, Hinnpekwuii gorosip 2001 po-
Ky, Jlicaboncekuit morosip 2007 poky), a Takox nmocranoeu €C Tta paau €Bpornu.

InimiaTrBa "€Bporneiickka CTOMUIS KyJIbTYpH'" € TAKOXK JOCUTh aKTYaIbHOO 3 OIISIAY Ha €BPOMEHCHKUI
BEKTOp PO3BHUTKY YKpaiHchkoi aepxkasu. [Ipesunent Ykpainu [erpo IToporrenko npencrasus "CrpaTerito pe-
¢dopm-2020", Mera KOl TOCATTH €BPOIEHCHKUX CTAHIAPTIB XKUTTS 1 MAroTYBaTHCS 10 TOro, mob y 2020 porri
nozaty 3asBKy Ha wieHcTBO B €C. "Crpaterisn-2020" ckIagaeTbes 3 TPhOX BEKTOPIB PyXy ISl JOCSTHEHHS T10-
CTaBJICHOT METH: CTAJIMH PO3BUTOK KpaiHu; Oe3reKa JepyKaBy, Oi3HECY Ta IPOMAJISH; BiIIOBIIAILHICTD 1 COIialIb-
Ha crpaBemMBicTh. OKpiM BOCKMHU MPIOPUTETHUX cep, 3MiHH B SKUX a00 BUPIIIYIOTh HAWTocTpimi nmpobiemu,
a00 CTBOPIOIOTH IHCTUTYIIIIHI ITePeTyMOBH ISl IPOBENICHHS iHIMHUX pedopM, TIPE3UICHT BU3HAUMB IIIE JIBi CIIeIli-
aITbHI HaTaJIbHI MPOrPaMHU, OJTHIEIO 3 SIKUX € TTOalIbIIa MOMyJIspu3allis YKpainu y cBiti [4].

BripoBakenHs caMe 11i€i mporpaMu B Mexax BKa3aHOi CTpaTerii € HiYMM iHIINM, SIK TUTAHHSIM MPO-
BEJCHHS e(pEKTUBHOI IMI/KEBOI cTparterii Ykpainu, 1110 HaJA3BUYalHO aKTyalli3yeTbes y Hail yac. Kynbryp-
HUH cekTop HaOyBae ChOTOJHI HOBOTO 3HAYECHHS Ta BUMAara€ HOBUX MiAXOMAIB y KYJIbTYPHIH MOJITHIN Ta
MIEPEOIIHKH 11 POIi TSl pO3BUTKY Y KpaiHCHKOT JIepKaBH.

Sk mokasana CBITOBa NMpaKTHKa, 3ay4eHHsS OpEHAMHTOBUX Ta PeOPEHJAMHTOBUX TEXHOJIOTIH € J0-
CHTD JIIHOBUM Ta CIIPHSIE TPOBEACHHIO e()eKTUBHOI 30BHINIHBOI MONITHKU JEpKaBH, Y4acTi KpaiHU y CBIiTO-
BHX IHTErpalliiHUX Mpolecax, MOCUICHHIO KOHKYPEHTHHUX MO3MIIIH JIepKaBU B Cy4aCHOMY INI00ai30BaHOMY
CBITI, 3aJy4eHHIO 1HO3EMHHUX IHBECTHIH Tomlo. TepuropialbHUil OpEHIMHT MOBHHEH CTATH HEBIJ €MHOIO
YACTHHOIO JICPyKABHOI MOJIITHKH, a/KE OHIEI0 3 MEPEIIKO aKTUBHOI IHTerpallii cyyacHoi YKpaiHU y CBITOBE
KOHKYPEHTHE CEPEIOBHMILIC € 37eOUIBIIOr0 HEraTUBHUN IMIJIK JIepyKaBU Ha MIXHAPOHIM MOJIITHYHINA apeHi.
OCHOBHOIO CKJIaJIOBOIO €BPONEHCHLKOr0 HAMPSIMY PO3BUTKY YKpaiHM ChOTOJIHI MOBHHEH CTaTH caMe IpoIiec
CBIJIOMOTO IMiJP)KyBaHHs Ta OpEHIMHTY JICPKaBH.

Binrak, yyacte Ykpainu B iHiniatuei €C "€Bporneiicbka CTOMHIS KyJIbTypH" Moria O cTaTH Baro-
MOIO CKJIaJIOBOIO TIPOIECY BXOKEHHS JI0 €BPOIEHCHKOT0 KYJIBTYPHOT'O IPOCTOPY, CTBOPEHHS OpeHay Ykpa-
iHH, a TaKOK CYTTE€BO BIUIMHYTH Ha (popMyBaHHS Yy CBIZIOMOCTI JIIOAEH SICKPaBOro, MPHBAOIMBOIO Ta
CTilikoro o0pa3y KpaiHW, CTBOPEHHS MO3UTHUBHOTO IMiKY, HABKOJIO SIKOTO 3TYPTYIOTHCS cama Hallisl Ta Bifl-
TBOPIOBATHUMYThCS TIEPCIIEKTHBHI HATIPSMH MDKHAPOIHOT TIOITHKH.
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JIO BUTOKIB "PYCCKOI'O MAPA" ABO JIESAKI ACIEKTH
COLIOKYJIbTYPHOI TPONTAT AHJIA POCIMCBKOI IMITEPII
HA CTOPIHKAX INOJITABCHKOI 'VBEPHCBKOI IIPECH:
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With the outbreak of the World War I the periodical publications of the Russian Empire, which was still in difficult
conditions of severe political censorship in order to keep steadily declining popularity of the monarchy, were in the new
conditions of the wartime. While understanding of the importance of the press on formation of the public opinion and
conduction of parallel media war, the official imperial propaganda focused on multiple vectors of the socio-cultural space.

Since the declaration of war in the press of different levels, beginning from capital and ending with provincial,
the ideological machine of tsarism began distributing and sinking of numerous social, cultural, religious, military and
political myths in the minds of the empire subjects.

One of the most dedicated and passionate promoters of the official military doctrine of the empire became the
local legal press, which enjoyed the confidence and respect of the electorate and was a skilful tool in achieving their
goals. In Poltava province, the newspapers were the most popular publications at the beginning of the war: "Poltavskie
eparhialnye vedomosti", "Poltavskie gubernskie vedomosti", "Poltavskiy den", "Kolokol", magazine "Hutoryanyn" and etc.

The intellectual genesis of the components of historiosophy of the Slavophile doctrine can be traced back to the
mid-nineteenth century. The ideas of "Russian World" and "Slavism" messianism were well represented in the works of
M. Danylevskyi, 1. Aksakov, C. Leontiev, V. Ern, V. Rosanov, V. Ivanov and widely discussed in the press during the
interwar period [9, 27].

Summing up the above stated, it can be said that the emphasis of socio-cultural propaganda in the provincial
press were concentrated in a few key areas. Among them are reporting of carefully reviewed "operational" information
from the front lines about the "victorious progress of the Slavic liberators army", propaganda of the "Russian World"
association as restoration of the necessary historical patterns and justice, scientific substantiation of Pan-Slavism and
levelling of the Western culture, spreading myths about dedicated service and sacrifice in war of the empire subjects
and vandalism of the Germans "opponents", stirring religious strives and negative attitudes towards the Ukrainian
intellectuals on the occupied territories. Numerous authors of the articles, conducting historical parallels of the Slavs
and Teutons' fighting with that time opposition of Slavs with Germanism, by general consent concluded that the
association of oppressed people was only possible because of war.

Thus, more pragmatic problems of post-war society did not go unnoticed by the press. Much attention was paid to
the fight against alcoholism. Authors of articles associated benefits of a sober lifestyle primarily with the economic benefits
for the state and the citizens. The economic component was also present in the appeal publications of the food aid to the front
lines from the rear agronomists, as a contribution to the fight against the adversary. So, the periodicals publications of Poltava
province, as the main means of mass communication in the province, were successfully used by ideological machine of
tsarism for infusion and sinking in the minds of empire subjects of all kinds of military cultural myths.

Keywords: Poltava province, the sociocultural propaganda, the World War 1, the press.

3 movatkom Ilepioi cBiTOBOI BiliHU TepioanyHa mpeca Pociiichkoi imMriepii, sika paHilie 3Haxoxunacs B
HEMPOCTUX YMOBaX >KOPCTKOI MOJIITUYHOI [IEH3ypH, CIPIMOBAHOI Ha MIATPUMAHHS HEBIIMHHO CIIaal0vol TOIy-
JSIPHOCT1 MOHApXii, ONMMHMIIACS B HOBUX YMOBAX BOEHHOIO Yacy. Po3ymiloun BaXKIMBICTh BIUIMBY TpecH Ha (op-
MYBaHHSI CyCIUIBHOI JIyMKH Ta BeJIeHHI mapaienbHoi iHdopMamiiiHoi BiitHM, odiliiiHa iMIepchka mporarasia
30cepeiacs Ha JISKITbKOX BEKTOpax COIIOKYJIBTYPHOTO MPOCTOPY. 3 MOMEHTY OTrOJIOIICHHS BIHHU B YacOIHCax
PI3HOTO PaHTy — IMOYMHAIOYM 31 CTONMYHUX 1 3aKIHUYIOUW MPOBIHIIHUMHU I'YOePHCHKUMH — iICOJIOTIYHOI0 Ma-
MIMHOO [apaty Oyna po3nodara akTHBHA poOOTa 3 PO3MOBCIO/KEHHSI 1 3aKIIaJaHHsI B CBIIOMICTh IMIIAHHUX iMITe-
pii baraTouMcIeHHNUX COLIabHUX, KYJIbTYPHUX, PENIriHHNX, BIICBKOBO-TIOMITHYHHIX Mi(iB.

OnHMM 3 HaWOLIBII BIAMAHUX 1 MAJKUX MpOMaraHAUCTIB OQIIiiiHOI BIHCHKOBOI HOKTPHHM IMIEpii
cTae MicIleBa JierajbHa Tpeca, sKa KOpHCTyBajacs JOBIPOI0 Ta MOMIAHOI Ta Oylia BMITUM IHCTPYMEHTOM Y
JOCATHEHHI MOCTaBJICHUX e, Takok cepel TpaaulifHuX iH(QopMallifHUX KaHaIIiB, 0 CIOIYYald Biagdy
1 CYCIIIBCTBO, OJTHMM 3 HAWBIUIMBOBIIIMX Ha IMOYaTKy XX CTOJNITTS MPOAOBKYBana 3anumarucs [IpaBociaBHa
1iepkBa. B mepiiry uepry B 0co0i napagisiIbHOrO TyXOBSHCTBA Ta PO3raay’)KEHOI CUCTEMHU BJIACHUX JIPYKOBAaHHX
opraHiB — "enapxuaibHbIX BeIOMOCTEH", K1 3aNIOBHIOBAIX 1H(QOpMAaIiHHUI TPOCTip OLILIIOCTI POCIHCHKIX
ryOepHIii.

B IMonTascekiii rydepHii, kpim "[lonTaBchkuX enapxiadbHHUX BioMOcCTel", HAMOUTBII MOMYIIPHUMH
BUJAHHSMHM Ha Moyatok BiiiHu Oynu razerm "TlonraBchki TyOepHChKi Bimomocrti”, "IlontaBchkuil jieHb",
"Konokon", )xypuan "Xyropssaua" Ta iH. [4, 74-76].

Tax, "TlonraBckue enapxuanbabie BeqoMmocti" (nani "I[IEB") na 1914 p. 3aiiManu JifepcbKi mo3uiii
cepe mepeAriadyBaHuX BUIaHb mopsa 3 "[loaTaBckuMu ryOepHCKMMHU BemoMocTsmu'. ['a3era BUXoauia
JIBIYl Ha MICAIb 1 Majia JOCHTh IIMPOKE KOJIO YMTAdiB HE TUIBKHM CEpell TyXOBEHCTBA, a W cepell MUPSH Pi3-
HUX COI[IAJIbHUX TpOMIApKiB. 3ayBaxkumo, 1o a0 1914 p. "[IEB" O6ynu nocuTh aMOpGHUM MIONO MOTITUKH
BUJIAHHSIM 1 BHCBITJIIOBaJI B OCHOBHOMY OQiIliifHI KaJpOBi MepeMillleHHs] Ta HOBI MPHU3HAYECHHS [EPKOBHHX
CIY)HTENIB PI3HUX PaHTiB 1o TyOepHii. B Hill ApyKyBasucs HAPUCH MPO BIAKPUTTS Ta JTisUTbHICT IIEPKOBHO-
MPHUXOACHKUX IIKLN, 1X Biasianau [Ipeocesimenniiimmm emuckonom [TonraBebkuM i [lepesicnaBecskum Lnapi-
OHOM, piuHi 3BiTH €napxiaJbHUX YYHIUII 10 y4OOBii Ta MOpallbHO-BMXOBHIH yacTuHi. Ta 3 MOMEHTY oro-
someHHs HiMeuunHo Ta ABCTpO-YTopinMHOIO BifiHM Pociiichkkiii iMmmepii rasera mneperBopuiacs Ha
CTIpaBXHIO TPUOYHY i7I€0JIOTTYHOT MallIMHU 11apaTy.
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Ines "cBsenHoi BiiiHH" Ta 00’€aHaHHS "pycCKOro Mupa' sk BiJHOBJICHHsS HEOOXIIHOI ICTOPHYHOL
3aKOHOMIPHOCTI Ta CIIPaBeNTUBOCTI IIUPOKO BHCBITIIIOBanack Ha mmanbrax "[IEB" 1 Oyna noknukana crpa-
BUTH CHCTEMHMI Ta BCEOXOILUIIOIOYHMI BIUIMB Ha 4MTada. UMCIICHHI aBTOPH CTaTeH, MPOBOISYM ICTOPHUYHI
napaseni 6opoTeOH CIIOB’SH 1 TEBTOHIB 13 TOrOYaCHUM MPOTHCTOSHHSIM CJIOB’SIHCTBA 3 TePMaHi3MOM, OJJHO-
CTalHO JOXOIUJIM BUCHOBKY, 1110 00’ € THAHHS MPUTHOOJICHUX HAPOJIIB MOXKIIMBE TUIBKH B PE3yJIbTaTi BIHH.

IcTopruanM TpyHTOM 1LIBOTO (heHOMeHa OyiI0 craBHO3BicCHE "cxXimHe nuTanHs": 6oporsda Pocii 3 Otro-
MaHChKOIO [TopToro 1 ABCTpi€ro 3a 3BiIbHEHHS IMTiTHEBUTLHHUX CIIOB'SH, 32 BHXiJ IO YOPHOMOPCHKHX ITPOTOK Ta —
SIK CHMBOIIIYHY METY 0araToBiKOBOTO iCTOPUYHOrO LIISIXY — 3a 3BUTbHEHHs Llaproposa, sk BUIUMHUIA 3HAaK Bilpo-
JDKeHHS 11ei mpaBociaBHOi BizaHTiiichKoi iMITepii B TaHCIIOB'THCBKIH CITUTBHOCTI Ha Yoiti 3 Pociero.

[HTeNneKkTyanbHUI TeHE3UC CKIIAJ0BHX ICTOpiocodil clOB'SHODUIBCHKOI JOKTPUHU TPOCTEKYETHCS
mie 3 cepequan XIX cromitrs. [nei "pycckoro mupa" Ta meciaHcTBa "cloB’siHI3MY" OyJIH IIUPOKO MPEICTaB-
neHi y npansgx M. [lanunescekoro, I. Akcakopa, K. JleontheBa, B. Epna, B. PozanoBa, B. IBanoBa Ta manu
IIPOKE 0OTOBOPEHHS B MTpeci B MKBOEHHUH 1iepion [9, 27].

Ha cropinkax "TIEB" monoMepHO Oysiy MHITHEM IBITOM HOBi "OOIPYHTYBaHHA" MiCiOHEPCHKOTO
MOKITMKaHHs y4acTi Pociiicbkoi immepii y BiliHi. Tak, JoHOCSYM onepaTHBHY iH(MopMarlito 3 GpOHTIB TPO
"mepeMOKHUN MOCTYT apMil BU3BOIUTENIB clIoB’sTHCTBA", OKymnanito ['annunau Ta BykoBrHM aBTOpH cTaTei
HA3UBAJIM HisIK He iHaKkiIe, Hik "OcBoOokaeHreM Pycu monssipeMHoi"” i, anenroryu 10 icTOpUYHOT TaM’sTi,
CMLTHBO TporoyomyBanu: "nocrosuue Biragumupa Cestoro, 3emist AApocnaBa OcMombicia, kas3el Jannma
u Pomana, cOpoCHB UTo0, Ja BOAPY3UT CTAT €IUHOM, Hepa3aenbHoi Poccun” [6, 1876]. Il{oqo BCTymy pociii-
cbKHX Bilicbk 0 Cximnoi Ilpyccii, To B [bOMY BHIIJKy 3aMIiTKH MICTPSBLIN 3arojloBKamMu Ha KmTanT "Ha
crapoe wianbume". B camomy moOBiqoMIIEHHI WIUIOCS MPO HECHPaBEJIUBY BTPaTy CTapOBUHHUMHU
CIIOB’STHCBKMIMHU MICTaMU CBOIX MEPBUHHMX HAa3B 3a IT’SITh BiKiB OHIMeueHHs. Hukue B ceHTHMeHTabHil (o-
pMi uuTaua O3HalOMIIOBaM i3 3a0yTmH TomoHiMaMu: "CromyneHeHb — CTONBINMHO, BOTYMHA JBOPSH
CTOJIBINMHBIX,...3a 7 JICTHIOK BOWHY U 3aciiyru B3satus bepnuna. ['ymGunens — ['yOuns, ['onbaanb — pyce-
kuii ['ony0b. .. Kennncoepr — cnaBsackuii Koponeser” [7, 1994].

Oco0yiMBa yBara NpUAUIUIACh COLIOKYJIbTYPHIM npomaranfi. JJoCUTh pO3rOpHYTO BHCBITIIOBAIUCS
MOpPaJIbHO-CTUYHUH Ta KYJIbTYpHHI acrekT "oOIpyHTYBaHHS" MPOTUCTOSHHS HAPOIIB, 110 JIYHAJIO HE TUTBKH
31 CTOPIHOK TIpecH, a i 3 NEPKOBHUX 1 HaBUANBHUX Kadenap. B crarri "UTo MoXeT n1aTh MUPY CIaBsSHCTBO"
AQHOHIMHHUI aBTOp aKIEHTY€E YBary Ha BapBapChKiil CyTHOCTI 3axiHOEBPOMEHCHKOI, 30KpeMa HIMEIbKOT Ky-
JILTYPH, HAroJIOIIYIOYH Ha ii MOBEPXHEBOCTI Ta OJHOOOKOCTI. 3a CIOBaMH aBTOpa, BOHA MAa€ TIIbKH 30BHIIII-
Hi, MaTepialbHI 03HAKH, MiJKPIIJICHI HOBITHIM 030pO€HHSM, BIIKPUTTSAMH Ta BHHAXOJAMH Y chepi TOUHUX
HayK, 3aJI0BOJILHSIOUN MTOTPEOH JIIOJUHHA B KOM(DOpPTI Ta 3pydHocTsIX. OCHOBHOIO X il HEraTUBHOIO PHCOIO €
BIJICYTHICTh "BHYTPIIIHBOI KYJIBTYpH JIyXy", BUILY Mipy SIKOT 1 MOXe JTaTH CBITY clIoB’sTHCTBO. Hamararounce
HAYKOBO OOTPYHTYBATH JaHUI TOCTYNAT, )KYPHAIICT 3BEPTAEThCs M0 craTTi aHrmidns [x. YomoOopHa "O
OyIyIIHOCTH CIIABSHCTBA", B AKIM JOCTIMHUK 300paky€e JTATHHCHKY 1 HIMEIBKY pacy, sKa, JIOXKHBAIO4H CBOL
OCTaHHI JIHI, TaK 1 HE CIIPOMOTJIACsl CTBOPUTH CIIPABKHIO XPUCTUSHCHKY IIUBLII3AIIIO0, B K JyXOBHE Haya-
JI0 TIOBHHHE TIepEBayKaTH HaJl MaTepiaJbHUM. Y BUCHOBKY CTAaTTi MMPOTHO3YETHCS "TIPUXOJI CIaBSHCTBA, YTO-
Ob1 BO3poAHTH EBpoITy, BOJBOPUTH MPHHIMUIIBI BCEMUPHOTO OpaTcTBa W I1apCTBa XPUCTOBOI'O Ha 3eMIIE.
CraBsiHCKas paca, TIepe)KUBas elie CBOI0 MOJIOJOCTb, CO3PEET M JACT. .. BhICIICE PA3BUTHE IIMBHIU3AINH, YEM
3amagnas Espona". IlokazHukoM MaB OyTH HACTYMHHH BiK — BiK ciOB’sHCTBa [6, 1873-74]. [IponoBxyroun
KyJIBTYPOJIOTIHHO-MOpastizaTopebky JiHio, "TIEB" B Ne 44 my6nikyroth mpomoBy "HpaBcTBeHHast cTropoHa
HacToslel Pyccko-I"epMaHCKo# BOMHBI ¢ XPUCTUAHCKOM TOYKHW 3peHUs", BUTONIONICHY Ha 300pax bparcrea
3aKOHOBUHMTENIB Ta nemaroriB [lonTaBcekoi emapxii. B Hili mpoMoBelb TPUBOAMTH BXKE BIJIOMI MOCTYJIATH
po MopajbHe YOO3TBO HIMIIIB, HATOJIONIYE Ha HEMOXKIIUBOCTI YXKHUTHUCS 3 "HaJIMCHHBIM HapOJIOM, Jia U Tpe-
CTYIHO OBITH C HUM B MHUPE, TaK KaK MOXHO 3apa3uThbCs OT HEro pa3BpalleHHOCThIO...". [liaTBepmkyodn
cBOI j0Kasu ciioBamu 31 Ctaporo 3amoBity npo oOpaHuil Hapox Ta XaHaHEIB, MPOBOIUTH Mapajieli 3 HIMIs-
MU Ta "mpycakamu", TIOPSATYHKY Bijl SIKUX 1 IpocuTh nactea y ['ocroza. Ycmixu HiMELKOro Hapoay B Hay-
KOBil Ta corianpHii cdepax, Ha HOro AyMKy, epeTBOPWIN X Ha "...TEMHBIX, 37IbIX JUSBOJIOB". UepBOHOO
CTPIUKOIO B TIPOMOBI MPOXOAMUTH TeMa Moy JoacTBa Ha 1 i 2 copt. CrpaBenyiuBe 00ypeHHs POMOBIIS
BUKJIKA€ HIMEIbKa i/ies "Hapoay — HOCIsl BUCOKOT KyJIbTYpH'" Ta pOJb CIIOB’STHCTBA, SK "TONBKO MOJCTUIKH
JUIsl TEPMAHCKOW IMBIJIM3ALlUK, HaBo3a" 1 TBEP/PKEHHSI PO HEMUHYYICTh IIEPEMOTH y BiiiHI, ajpke "BBIMTpa-
10T BOIHY...00nee KynbTypHbIe" [8, 2297]. V BUCHOBKY aBTOp, MOPIBHIOIOYM TOJINIHIO CUTYAIliIO 3 HaIlIeC-
TSM TaTap, 3acTepirac mpo OuIbimy HeOe3meky, 00 Tarapu, Ha BiAMIHY Bia "mpycckoro camora", He
BTPYYAIHCS Y TIOJNITHKY, BIpy, MOBY Ta 3BHYai CIIOB’SH.

He oMuHyna coliokyabTypHa Mporaraiia i Haroay po3naaroBaHHS MDKETHIYHOI Ta MDKpENIridHOT
BOpPOXKHEY1, BMUJIO MACKYIOUH BJIACHI 3JIOYMHU TTiJI TUIAKATHUMH JIO3YHT'aMHU Ta MPUIUIEHO PO3BIlIyI0UH "py-
codoOchki” Ta "ykpaiHcbko-cenapatuctehki” spnuku. Tak, B Ne35 "TIEB" Bin 31.08.1914p. noBigomisiiocs,
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mo 21.08. 06 11 panky "nobenonocHas pycckast apmus” B3suia M. JIbBiB. OCh SIK JOHOCUTH JI0 yMTaya "coo-
OllleHHE U3 TIEPEAOBBIX MO3UIMI" MmompoOuIIl i€l moaii: micias 00iB Ha BYJIMIISX MiCTa CJIOB’SHChKE Hace-
JICHHsI "TOP)KECTBEHHO BTPEYAI0 HAC ¢ KPUKOM — Jla 31paBCTByeT apMus PyCCKUX ocBoOomuTeneit! ! nenue
PYCCKOr0O TMMHA CIWIJIOCH C TmocieqHuMu BeicTpenamu' [6,1880]. TlpoTuiiexHi cBiTYEHHS MOAO CHUTYaIil
MepmX THIB OKynaii Micta 3HaxoaumMo B Jsitonuci moHactups UCBB y JIbBoBi: "ThMa-TMEHHA BIHCHK TTe-
pexoauth yepe3 JIbBiB. Ko3aku 30BCiM He BUTIISAAIOTH MATbOBHHYO, HOCATH Csl TOA10HO, sik censtan Ha Co-
KaJIbIIMHI, JHII BUpa3 juisd auBHUi" [3, 612]. MemkaHii MicTa, HalsiKaHI 4yTKaMH MpPO OC3UMHCTBA
KO3aKiB, BUPINIMIA OOOPOHSTHCS BiJl HUX B JIOCUTh OpUTIHAJBHUI croci0. Y BikHax i B Opamax OyJHHKIB
nocTaBuiM ikoHH. Ll 3aci0 BUKOpUCTANM He JUIIEe XPUCTUSHU, a i eBpel. Takuit cnenudivanii "3axuct”
BKa3ye Ha Te, 10 MelKaHIli JIbBOBa MPUITUCYBAIN BOPOKOMY BIMCHKY MEBHY peniriinicTs [2,171].

[lomo npuBITAIBHUX MMICEHb HA BYJIHUIIX, TO MEIIKaHIll JIbBOBa ITiJj aKOMITAHEMEHT KaHOHAIW B Ha-
npsiMi SIHOBa Ta 3BICTOK 3 MPOBIHIIIM MPO BENHKI rpaOyHKH Ta HACHIUIA OC3KapHHUX CONJAT 3aTaBpyBallll B
nam’ATi TUIbKH 3aciiBaHy "MiJICBUCTYIOUH, TPIMKY, IPaBIHBO POCHICKY IMiCHIO:

KpacHo-cipast cBUHS Ha JiepeBi MOJIO/b 3BeNa,
[eid, reid, relt Ha qepeBi MOJIOIb 3BENA. . .
[BaHymIKa MPIXOiN, TATYIIKH TPUHOCII,

I'eit, reid, reit ramymku npuHocin” [3, 616].

B pamkax "minirpiBanHasa" peniriiiHoi BopoxkHedi Ha nepimux mmanbrax Ne36 "[IEB" Bix 7.09.1914. B
pyOpuii "M3Bectus u 3aMeTku" Topsy 3 "pajicHO0 HOBHHOIO" PO BCTYIT POCIICHKHX BIHICHK HA TEPUTOPIIO
Cximnoi [pyccii mictunocst nmosinomieHHs npo ['anuipko-JIbBiBcbky MUTpononiroo. ['ooBHa yBara 3aMiTku
Oyia 30cepe/pkeHa Ha 0co01 yHiaTchkoro mutpononurta lllenTuibkoro, skuii MaB IOCUTh BEIMKHUHA BILUIUB Ha
lamuuni. MoBoro opurinany: "lentuikuii, ObIBIINIA T1aBOI0 pycodoOckoii naptuu B ["anunuu, npu npu-
ONMKEHUH PYCCKMX BOMCK OOpATHIICS K MECTHOMY PYCCKOMY HACENICHHIO C BO33BAaHHEM OBITh BEPHBIMH JI0-
My [abcOypros. Ilpum moncrymineHnn pycckux Boick Ko JIbBOoBY,cOexan M3 cBoeil pesujeHnuu. B
OnvoKaiine THU OKuaaercs Husoxkenne Mutpononura [llentuikoro" [6, 1946]. 1o 3 HacpaBal MiCTHIIO
3BEPHEHHSI MUTPOIIOJINTA JI0 BipsiH 1 OyJI0 TpaKTOBaHO SIK "pycodoOcTBO", 3HAXOMUMO B MPOIOBii, BUTOJIO-
meniit B Llepkei ¥Ycminns [pecBaroi boroponuii 9 Bepechs "Haie mpaBociasie € 1iepkoBHE, iX MpaBociiaBie
JiepiKaBHeE, IO TaK CKaxy, "Ka3bOHHE'", T.€. BOHU OMHUPAIOTh CBOE MPABOCIIABIE HA JIep>KaBHIN CUJIi, a MU 4yep-
MaeEMO Ty CHIIY B €IHOCTI 3 CB. Katonuiibkoro Llepkeorw" [3, 627]. lani aTop 3aMiTku moBigoMise iHGopma-
1ito, 3a (OPMOIO To/1a4i OUIBII CXO0XKY Ha TUTITKH, PO Te, IO OYIKYETHCS aKT "MEPBOCTENIEHHON BaKHOCTH ',
SIKUM CTOCYBaTHMEThCs TpaBociap’s B ['anuuunni. 3 mporo nmpuBoay B CuHoal Oyia 3i0paHa HaJI3BUYaiiHa
Hapaja, B sIKiii OpaB y4acTh, nepedyBatoun B [lerporpani, apxienuckon XapkiBcbkuii AHTOHIH. Sk 3a3Ha4ae
BUJaHHs, B CHHOMI 0OTOBOPIOETHCS MUTAHHS — 3aUINUTH [ anuuuny mia Buagoro KuiBcbkoro MUTpOMNOIMTa
B iM's icTOopu4HOI Tpajuiii i BigicnaTi B [alnunMHy TUTbKKM HAMiBCAMOCTIMHUX BIKapiiB, YM YTBOPUTH TaM
0COOJIMBY CaMOCTiHHY MHUTpONOJio — "...BTopoe MHeHHE OepeT Bepx'". Takox, siK Jalli MPOIOBXKYE Ta3era,
3aKiHYMJIa CBOI 3aHATTS OCOOJMBA Hapaja Iij MpoBogoM obep-npokypopa Cesriimoro Cunony B.K. Ca6-
Jepa 3 0OTOBOPEHHS MHUTAHHS MO0 BIAIITYBaHHS "pPEMTHO3HO-HPAaBCTBEHHOTO OBITA" POCIHCHKOrO Hace-
nenHst [amuuubun. BupimeHno Oyno miaAroTyBaTH ocoONHBI KaJpH CBSIICHHOCIYKUTENIB, SIKi TOpST 3
"IrpakJAHCKHM yCTPOWCTBOM'" OKYITOBAHHWX YACTWH [ aJIMYMHU, MOBUHHI OYJIU MPUCTYIUTH JO IIEPKOBHOTO
ycrpoto ranuyad. s mux 3axoxiB B XapKiBChbKiil ryOepHii 0yiio 3aruiaHoBaHO MiATOTYBaTH OIU3BKO 35 Mi-
cioHepiB. KpiM Toro, koMicisi BU3Ha1a HEOOXTHUM MPUHHSATTS Mip OO PO3IOBCIO/IKEHHS CEpel HaceleH-
Hs1 [anu4uHu peniriiHo-eTHYHOT JTiTepaTypy B MPaBOCIaBHOMY JTYCI.

[IposiBM HalliOHAJILHOT CBIZIOMOCTI Ta IePyKaBHUIIbKI TIPAarHeHHS YKpaiHIIB ["alMunH BUCBITIFOBAIIMCS B
npeci sK el "ykpaiHchKoro cemapaTrmy', IO 3aXOMUITH HEBEIUKE KOO "MONyHHTEUTCHIIMK'", TIJTKOM 3aJIeK-
Hoi Bin Bigencekoro ta Bynanemrcekoro ypsimy. 3BHHYBaueHHs y MOIIMPEHHI MUniToK mpo Pocito ,"o0bsTyI0
TUTaMEHEM PEBONIONMH", Ta MIATPUMII TPOABCTPIHCHKUX HACTPOIB JHIIMCS Ha MOAEHHY Taszery "['omoBHa
VYkpainceka Paga", myOikaitii sikoi HiOM TO "BbI3BaJIU B3PbIB HEroZ0BaHus" cepell pociiickkoro Hapoay [ ammunHu.

Takox mpoBiHIIIHA TIpeca MPUIULLIIa 0araTo yBaru aHalidy CTaHy IPOJOBOJBYOI Ta CLILCHKOTOC-
MOJAPCHKOI CIpaBU 3 BUKIAJCHHSIM MPUYUH MPOIOBOIBYMX YTPYIHEHb 1 3aX0/IiB ypsAy MO IX MOJONaHHS.
Kypuan "Xyropssaun", odiniitauil ApykoBanuii oprad [1onTaBcbKOro CiTbCHKOTrOCIOIAPCHKOTO TOBAPHUCTBA,
B HOMepi 30-31 Bix 31.07.1914 p. Ha cBOIX CTOpIHKAX MPOIOBKYIOUH 3aralibHy JIiHIIO OQiliifHOT mpomnaraH-
I, TIOrnoIo0un "00’e1HaBYl" YCTAaHOBKH 3aKIMKAE TPOMAJIsH, SIKi He OyJIM MPU3BaHi 10 JaB apMii, 101o-
MOI'TH CiM’sIM MOO1Ti30BaHUX. 30KpeMa y cTaTTax-Bifo3ax "Jlo ToBapumiiB arpoHoMmiB" Ta "Jlo CiTbCHKHX
o0IMH" penakiiis xxypHairy, B oco0i rydepHaTopa barrosyra Ta ronosu ['ydepHchkoi 3eMcbkoi yrpasu Jlu-
3oryba, CTaBUTh Tepe]] CUTbCHKOrOCTIOAapCHKUMHU KOooTiepaTopaMu TyOepHii Bi OCHOBHI 3ajadi: 1) BpsiTyBa-
TH TOCIIOJapPCTBa MOOLTI30BaHKMX BiJl PO3OPEHHS IIISIXOM OpraHizallii TpyaoBOI JOITOMOIH 3 OOKY OCTaHHIX.
Jo cripaBu opraHi3anii TpyI0BOi JIOMIOMOTY TIOBUHHI OYJIM IONyYUTHCS KOomepaTuBHi ycraHosu [10, 864]. A
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came: CUThCbKOTOCTIOIapChKi, KPEIUTHI Ta CIIOKWBYI TOBAPHCTBA, SKHUM OyJI0 JOPYYEHO OpraHi3yBaTH apTiii,
MPOKAT ¢/T TEXHIKH Ta iH.; 2) OpraHi3yBaTH MOCTaBKH B JIIIOYY apMil0 MPOJOBOIBCTBA: OOPOIIHO, Callo, CBU-
HUHY Ta OBeC JUIs KOHeH. ITinTBepKytoun MI€BICTh BUICBKA3aHUX 3aKIIHKIB, PEAAKIlisl B HACTYITHUX HOME-
pax KypHally SCKpPaBO BHCBITIIIOE YCIIXM B 3aroTOBIl INPOJOBOJILCTBA 1 CIOPSDKEHHS IS apMii Ta
JISTTBHICTD TTOBITOBHX 3€MCBHKHUX KOMITETIB y CIIPaBi JIOMOMOTH CiM’siM MOOLITI30BaHMX, CKOPOUCHHST BUATKIB
MOBITOBUX 3€MCTB, 30KpeMa B ¢. Taxrtaynose, c. 2Kyku, Crapux Camxkapax ta Kocrsatanorpami [11, 936].

He 3a0yBana penaxiiis i mpo JisUIBHICTB C/T TOBAapUCTBA MiJ Yac BOeHHWX Aiif. [lepenmmatHukam Oyio
TOBIIOMJIEHO, 10 OECi/i, YUTaHHS, TIOKa3H IONIB Ta BUCTABKH Oy/ie BIICYHYTO Ha Ipyruii ruiad. Ta nopsin 3 M
aBTOp CTATTi HAroJIOIIYE, IO B Il CKJIaHUI MOMEHT "BOCIIPUUMYMBOCTh HAIIEr0 HACETIEHHS K arpOHOMHUYEC-
KOl Ipo TIOBeM He MOHU3UTCS, a HanpoTuB — noBbicutcs” [10, 867], THM HamMararO4uch 3aKIMKaTH 3eMCTBO
HE CKOpOouyBaTH (piHAHCYBaHHS arpOHOMIYHUX 3aXOJIiB Ta BiIBOJIKTH yBary BiJi TeaTpy BOEHHUX JIiH.

lono peainiii motouHoro 3abe3nedeHHs! MPOJOBOJILCTBOM JIil0UO0i apMil 3HAXOAMMO TPUKIAN 3i
crpaBu Kpemenuynpkoro okononounoro Harisnaua @.bruyesa. Tak, 3riiHo 3 HaKa30M KepiBHHUIITBA TyOepH-
CBhKOI MOJIIIIiT, il Yac MOOLTI3aIil OKOJOJOYHHUI HATJIsAau MaB MOCTIHO 3HAXOMUBCS MPHU CTAHIIIT 3aJIi3HH-
1i. Och SIK ONMUCYIOTH cTaH crpaB konern @.budesa: " omHOro pa3y BHOUI Yepe3 KOXKHI MIBTOAWHU MPUOYIIO
3 eIeNOHU HMXKYMX YMHIB, O13bK0 3 THCsY ociO. [Ipuiimiorim Ha OneKcaHIPiBCbKY BYJIMIIO, BOHH CTaIU
BUMAaraTH BIJIKDHTH JIABKH JUIsl KYMiBJi MPOAYKTiB. YeproBuMm Ha Toi yac OyB budes, aie HoOro moctoBuit
TOPOJIOBHIA 3HAWTH HE 3MIr 1 0COOMCTO J1aB PO3MOPSKEHHS BIIKPUTH JIaBKH, MO0 3amobirtu morpomy. I1iz-
Hilre, 3HaimoBIM budea B nepykaphi Cerana, mo rpaB B komnanii 20 oci® B kapTu, IONMOBIB HOMY Mpo
00CTaHOBKY, TOW BIAIMORBIB, 110 "KOrJa HU3IIKNE YMHBI OyayT O0e300pa3sHuyaTh, TO OH BhIiaeT...." [1, 62]. 3a-
3HAYMMO, IO MOJaNblIa CIyK0a B IOMIMIl JaHOTO OKOJIOJOYHOrO Harjsaada Oyiia mepepBaHa Cly:KOOBUM
XKaHJIAPMCHKIM PO3CITiTyBaHHSM, sIKe 3’5ICyBaJo, 10 KpiM HaBeneHoro, @.buue MaB y cBoeMy "MOCITyKHO-
My CIHCKY" 1€ IIUTHI psiJl MPaBOMOPYIIEHD 1 MOTPANUB HA CIYXO01 B TOMIIII0 MUITXOM MiPOOKH JOKyMEH-
TiB. B 0co0oBiii cripaBi, B Tpadi "moxopxeHHs" BiH OyB 3a3HaYCHHUIA, sIK MIIIAHUH 3 XEPCOHCHKOI ry0OepHii.
3romom, ciicTBOM Oys10 BcTaHOBIEHO, 1m0 @. buuer npuixap 10 XepCOHCHKOI I'yOepHii micis BigOyTTs Cy-
muMocTi y BraaguBocrori. Jlanuii BUNAmoK CBIMYMTH MPO HECHPUATIMBY CHUTYAIlll0 y KaJpOBIH MOJITHII
BHYTPILIHIX OpraHiB iMmepii. HempecTkHICTh MoMieichkoi ciryk0u, MaJleHbKa TUIATHSI, BAXKKi YMOBH CITy-
xOu cTBOproBanyu "Kanposwii roioxa”. B pesynbTari Ha cimyxkO0y Hepinko mpuitmanucs Joan "0e3 XKOIHHX
JOBiZIOK", Oe3 MepeBipKH iX perryTarii 1 MopalbHOI TTOPSTHOCTI.

Takox xypHan "XyTopssHUH" He 3aHIlIaB 11033 YBarol HarajibHi MOTPeOH CBOIX YUTAUiB, APYKYIO-
YH Ha CBOIX CTOpPIHKaX B po3fini "XpoHika" MOsSCHEHHs, SIK IPAaBIIILHO aIpeCcyBaTH JIMCTH B Ai0YY apMilo Ta
CIIPOCTYBaHHS pi3HOMaHITHUX uyToK. Tak, B Ne 33 Bin 14.08.1914 p. 3’aBnsieTbest 3aMiTka mpo "HeoOOCHO-
BaHHBIE CITyxH", B sikili PoMeHchKa 3eMchKa yrpaBa MOsCHIOE, 10 MOOOIOBaHHSI CEJISIH MO0 0€30IIIaTHOTO
BHJIYYCHHS XYI00M Ha KOPHUCTh apMii € Oe3mifncraBHuMH. JlaHa HenpapauBa iH(oOpMallis, 3aleBHIE YCTaHO-
Ba, OyJia pO3MOBCIOKEHA ""CKYMIIMKaMHU'" 3 METOO 3aKyIIiBIII XyA00M y HaceneHHs 3a Oe3iinb [11, 936].

[MinTprMytour aHTHAIKOTONIbHY KaMITaHito, sika Oyia HIMPOKO pO3ropHyTa B Mpeci I1e J0 BiliHH 1 ocTa-
TOYHO 3aKpirieHa y 3a00poHi JisSUTBHOCTI BUHHUX JIABOK 3 TIEPIIMX i1 JHIB," " XyTOpSHUH" CXBAIBHO BIATYKYETHCS —
"MBbI TIOHEBOJIE CTAJIM TPE3BBI, BCE YOCIMIUCH, YTO 0€3 BOJIKH MOXKHO JKHTB, YTO OTCYTCTBHE ITPOKJIISITOrO 3€ITbsI —
Benukoe Onaro” [9, 948]. HaBoasum Bpakarodi mudpu eKoHoMil "HenmponuTHx" KOIITIB HaceneHHs: — 70 MITH 3a
MUHYJIHIA MICSIIb — HAroJIOIIy€e Ha HalA3BUYalHIA KOPHUCTI 3a00POHH SIK IPSMOI0 pe3yibTaTy BiJICYTHOCTI 3aBO-
pyIIeHb cepen HaceneHHs. Ta odiiiiiHa mporaranaa Oyia Jajiekoro Bix icTuHU. TOpPriBis COMPTHAMH HAITOSIMH 3
YCHOTO0 JI03BOJTY MICIIEBOT TOJTIIIii MaJia MicIie B BENIMKUX TyOepPHCHKUX IIEHTpax, 30kpemMa B KpemeHuyiri.

dakTH, SKi TOBOJATH ICHYBaHHS TaKOl MPAKTUKWA HABEACHO B JKaHIAPMCHKOMY PO3CIiAyBaHHI Iij-
MOJIKOBHUKA AHJIPEEBA MO0 BUIE3TaJaHOTO0 OKOJNOTOYHOro Harismaua . budeBa. 3 okpeMuXx BHIAJKIB
CIIUUH KaHIApPM 3a3HaYaE:

1. bakamiiina naBka Jleitou JIroOmHa TOpryBana CHUPTHUMH HamosMu. Ha 3ayBaskeHHS TOPOJOBOTO
PO HEAOMYCTHMICTh IIbOTO Xa3siH JIABKH MPOIrHOpyBaB BUMory. CBOIO BiIMOBY B IPUITMHEHHI TOPTIiBIi BiH
OOIPYHTYBaB, MMOCHJIAIOYMCh HA OKOJIOTOYHOI'0 Harjsaaya budesa, sikuii caMe MUSYKMB B MOro JIaBIl, 1 HaKa-
3aB BIJICWJIATH BiJ] HET TOPOTOBHUX.

2. Ha Ti#f sxe Bynuui Oyna nuBHa Muxaiina Mapuenka i Cepadumu boliko, 1e BiIKpUTO MpojaBa-
JIach TOpUIKA 1 TaM MOCTIHO 30Mpaucs MpaliBHAKA 3ai3HUII: ... IbTHCTBOBAIH, IIEJIM U TIO3BOJISUIN ce0e
6e300pasusi...", yepe3 1m0 ropoJAOBUM JOBOJWIOCS 3aTyYaTH Ha JIOMOMOTY BaXMICTpa 3alli3HUIN Ta KaHJa-
pMcbKoro BiamineHHs. ®@. budeB Ha ckapru ropoAOBUX BIAMPABIIAB iX CIIAKYBATH 32 IMOPSIKOM Ha BYJIMII, a
HE BCepeanHi, 00 ¥ caM Tam 00inas [1, 68-69].

Ile onHuM moka3oM "mepeOinbiieHH" YCIiXiB aHTHAJIKOT0JbHOI KaMIaHil OyjIM MOCTIiHI Tak 3BaHi
"[TonepemxeHHs" i YMTAYIB 1100 HEMOIPABHOI IIKOAM 30POB’I0 BiJl BXKHUBAHHS 3aMIHHHUKIB aJKOTOJIb-
HUX HAaIoiB — JIEPEBHOT'O CIIUPTY, JIaKy, OJeKOIoHy Ta iH. [11, 937].
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Jonyuanacst 1o mponaranay TBEpe3ocTi 1 enapxianbHa npeca. [TutanHs nmpobieMaTHKy 0OPOTHOH 3
MHUSALTBOM, TIOTIOHONAIIHHSM, XYJIIraHCTBOM Ta JIMXOCHIB’SIM O€3MOCEPEIHBO Uepe3 KOy MiAHIMAIUC Ha
TpaauuidHoMy 3’1311 AyxoBeHcTBa. JlonoBims 0. Onekcanapa MakcuMOBHYA 3 JaHOI TeMaTUKK OyJia HaIpy-
koBaHa B o¢iniitaiid yactunui "TIEB" Big 17.08.1914 p. i Mana 4iTKi HOCHJIAaHHS Ta BKa3iBKM Ha yCIIiXH B Jia-
Hill crpaBi Horo koner 3 Cankr-IlerepOypry. Cepen niiioBux 3aco0iB 3a3Hauanmucs: Oecii 3 IITBMU Ta
KHUTH U YUTaHHS TIPO IIKOMY IMHALITBA, IEMOHCTpAIlis MOJIENell Ta KapTHH, 0 HA0OYHO MOKa3yBaJld IIKO-
Ny IIKIJTMBUX 3BHYOK, LTFOCTpALlil 3JI0YMHIB, 110 OyJIM CKOEHI BHACIIJOK 3JI0BKWBAHHS CIIUPTHUM. AHaJI0-
TiYHI pelenTy JOMOBiIa4 pajJiB 3aCTOCOBYBATH 1 B OOpOTHOI 3 IHIIMMHU BHIE3a3HAYCHUMH JCBIAaHTHHUMH
nposiBamu [5, 1763].

[lincymoByto4H BHUIIIECKa3aHE, MOXKHA CTBEPXKYBATH, 110 aKI[EHTH COLIOKYJIBTYPHOI MpONaranjayu B
MPOBIHIIKHIH mpeci Oy 30cepeKeHi B JeKUTbKOX OCHOBHUX HampsiMkax. Cepesl HUX: JOHECEHHS PETENIbHO
peuien3oBanoi "omepatuBHOI" iHMopMamii 3 (QpOHTIB Mpo "mEpeMOKHUN MOCTYH apMii BU3BOIUTEINIB
clloB’stHCTBA", TIporaran i 00’ eqHaHHs "pyccKoro Mupa" sik iCTOPHYHOI 3aKOHOMIPHOCTI Ta HE0OXiTHOCTI,
HAyKOBE OOTPYHTYBaHHSI MAHCIIOB STHI3MY Ta HIBENALIS KyJIBTYpPH 3aXO0/y, MOMKUPEHHS Mi]iB 111010 BimIaHol
CITyOHW Ta caMONIOKEPTBU Ha BiHHI MiTaHUX iMTIepil Ta BApBapCTBO HIMIIB "TIPOTHBHUKOB'", PO3NAIOBAHHS
MDKpENIriiHOi BOpOXKHEU1 Ta HETaTUBHUX HACTPOIB II0/I0 YKPATHCHKOI IHTENIreHIlIT HA OKYTIOBAaHUX TEPUTO-
pisix. Takoxk He 3aNUIIATICS 11032 YBATOO MPECH 1 OUIBIN MparMaTHYHI MPOOJIEMH TOBOEHHOTO CYCITLTBCTBA.
3HayHa yBara npuiisuiacs 060opoth0i 3 musinTBoM. [lepeBarn TBepe3oro crnoco0y >KUTTS aBTOPH CTaTel
OB’ SI3yBaJIH TEpPII 32 BCE 3 EKOHOMIYHOIO BUTOIOI0 JUTS JIEpKaBH Ta CAMUX I'pOMaJisiH. EKOHOMIYHA CKIa1o0-
Ba Oylla IPUCYTHHOIO TAKOX B MyONiKaIlisfX-3aKIMKaX PO MPOJIOBOJILYY JIOMOMOTY (PpOHTY Bij arpoHOMIB
THITy — SIK BKJIaJ] B 0OpoThOY mpotH cymocrara. Omxke, nepionmuuna npeca [lonraBcpkoi rybepHii, sik Too-
BHUI 3aci0 MacoBOi KOMYHIKaIlil B ITPOBIHIIIT, BJaJl0 BUKOPUCTOBYBAIACH 1IEONOTTYHOI0 MAIIMHOKO 11apaTy
JUTS HaBIFOBaHHS Ta 3aKapOyBaHHs B CBIIOMOCTI HijiaHuX Pociiicbkol iMrmepii pi3HOro pojly BOEHHUX COI[iO-
KyJBTYPHUX MiQiB.
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MUCTENLNOTBO3HABCTBO

YK 339.13.017 Inxyraunii Bosonumup Bacuiasosny
JIOKTOP T'€OJIOr0-MiHEpaIOriYHUX HAYK,
3aBijyBa4 Kadeapu MUCTEIITBO3HABCTBA
Ta ekcreptusu HarionanpHoOT akagemii
KEpIBHUX KaJIPiB KyJIbTYPU Ta MUCTEIITB

OOPMYVYJIA PAJIB®A XAPTJII
1 ITIPOTHO3YBAHHS BAPTOCTI TAM'SAATOK KYJIbTYPH

[Noxani nmosicuenns 1o Gopmynu P. Xapii, sika € OCHOBOIO cy4acHoi Teopii iHdopmauii, HaBeeHi NpUKIaan 1
BUKOPHCTAHHS B 3aBJAHHSAX YKJIaJaHHS aHAIITHYHMAX 3BITIB MHCTEITBO3HABIIB IIPO CTaH PUHKY TBOPIB JKUBOIHCY Ta
MIPOTHO3YBaHHS 1X SKICHUX 1 BapTICHUX IMOKa3HUKIB. Takok Ha OCHOBI pe3yJbTaTiB BIAKPUTOI'O MPOAAXY HaBEJIEHO
TIpUKIIA aHami3y piBHs iH(opMaliiiHOro 3abe3neyeHHs 1 Baprocti kaptuHu ['ycraBa Kitimra "Tloptper Aneni briox-bayep".

Kmiouosi crosa: Teopis indopmaliii, MECTEIITBO3HABCTBO, TOBaApO3HABCTBO, (hopmysa P. Xaptii, oriHka.

Huoymmuwtit Braoumup Bacunvesuu, 0okmop 2e01020-MUHepaniocuteckux Hayk, 3agedylowull kageopvl uc-
Kyccmeogedenust u sxcnepmusvl Hayuonansrnoti akademuu pyKogoosuux Kaopoe Kyibmypbl U UCKYCCME

®opmyiia Panspa XapTim u IporHo3upoBaHne CTOMMOCTH NAMSATHUKOB KYJbTYPbI

IMpencrapnens mosicienust K Gopmyine P. Xaptiu, koTopas SIBISIETCS OCHOBON COBpEeMEHHOW TeopHu HH(Op-
Malli¥, HABEICHBI IIPUMEPBI €€ UCTIOIb30BAHUS JUTS COCTABJICHHUS AaHATUTHYECKUX OTUETOB HCKYCCTBOBEIOB O COCTOSI-
HUH PBIHKA TIPOU3BE/ICHHI KMBOMUCH M MPOrHO3UPOBAHUS MX KAUECTBCHHBIX M CTOMMOCTHBIX MmokasaTeneit. Ha ocHoBe
PE3yabTAaTOB OTKPBITON MPOJAXH JaH MPUMeEp aHaNIn3a ypOBHSI HH(POPMAIIMOHHOTO 00ECIIEUEHUS] U CTOUMOCTH KapTH-
Hel ['ycraBa Knumra "Iloptper Anenu brox-baysp".

Knouesvle crosa: Teopust nHbOpMAIIMH, HCKYCCTBOBECHIE, TOBapoBeneHue, popmyna P. Xaptiu, onenka.

Indutnyy Vladimir, Doctor of Geological and Mineralogical Sciences, Head of the Department of Arts and
expertise National Academy of Managerial Staff of Culture and Arts

Formula Ralph Hartley and forecasting value of cultural monuments

R.Hartli formula describes the relationship between two fundamental concepts of mathematics — probability of
events that have happened and the amount of information about this event. The formula is derived from the perceptions
of the likelihood of getting useful results during repeated the experiment with equal probability testing as expected and
has the form: P =1/ 2n where n — number of trials testing. The value of 2n, therefore, is responsible for the reduction in
uncertainty about the object of study in the course of its testing and describes the function of the increasing number of
useful information about it. The greater the value of this quantity, the lower the probability to find the new characteris-
tics of the object during its testing. The value of "n" can be calculated by the formula R. Hartli: n = — log2P. This char-
acteristic earned the name "bits of information". 200 -
Commodity Act states: "the more useful infor-
mation about the product the higher the quality 180 - a
and therefore the cost.". Thus, the value of the 160
goods "C" increases according to the formal 140
definition of a trend to decrease uncertainty re- 120
garding the research object, namely C = a 2n, 100

where: a — is the coefficient of proportionality, 30 ——Paal
which indicates the presence of base assessment —8—Psip2
is nonzero and described specific unit measure- 60
ment — Hryvnia (or other units of measurement 40
value) for bits of information. The validity of 20
this statement can show the analysis of the sam- 0

ple value indicators paintings presented at the

Ukrainian market (Figure 1). 1 61116212631364146515661667176

Figure 1. Levels of specific cost parameters paintings observed in Ukraine (line 1) and
theoretically calculated by the formula C = 5,7 * 2n unit cost figures for painting (line 2). The value of 5.7 is a
measure of the lowest unit cost of paintings (in euros per square decimeter), calculated using spline functions.

© Innythuii B. B., 2014
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The value of "n" indicates the number of positive information about the object of study in bits. We see that the
correspondence of theoretical assumptions to observable characteristics is very high (correlation index K.Pirson is
0.98). The next step is to involve art research for a robust analysis of art works in groups formed by the fragmentation
of the whole range of specific indicators on the submitted schedule. The result was the selection of criteria for quality
assessment: "The level of artistic elaboration of the idea of work", "The level of popularity of the idea of work", "The
level of technical skill of the author" and "level of public recognition of the author's work." Consequently, the graph
relative value of art directly in line with the number of positive information about a work and thus forecasting the cost
associated with quality indicators. However, for the works of art of a very high level of recognition, such as for example
a work by Gustav Klimt "Portrait Aled Bloch-Bauer" for those listed above criterion is not sufficient, that the
information is no scientific attribution. In this case, to calculate the number of evaluation criteria necessary for the
description of quality, we recommend inverse calculations. Using the value recorded when it is open sales (135 million
US dollars), and a more meaningful assessment protocol, calculate the index 2n, which will be 217 = 131072 (17 bits of
useful information). Knowing the specific cost of painting (7.239 USD / dm.kv.), Expect the current value of the
canvas: C =7, 239 USD / dm.kv. x 190, 44 dm.kv. x 131072 = 180 695 224 US dollars. This assessment determines the
level of potential financial losses of World Culture in the event of loss of this work.

Keywords: information theory, art history, merchandising formula R.Hartli evaluation.

®opmyna P.-B.-JI Xaptni [1] (Ralph Vinton Lyon Hartley, 1888-1970 pp.) Oyna 3ampornoHoBaHa
CBITOBIM Haylli Ha MoYaTky XX CTOJITTS 1 HUHI € 0a30BOI0 B Teopii iHGopmMailii. BoHa € 0CHOBOIO YSBJICHb
CyJacHOI MPUKIAAHOI IHPOPMATHKH, Teopil 00poOKK 0a3 JaHMX, METOJIB MaTEMaTHYHOTO MPOrHO3YBaHHS.
Bona nop’s13ye nBa GpyHIaMEHTaIbHUX aKCIOMATHYHUX YSBICHHS MAaTEMaTHKH — PO BIPOTiIHICTD MOIIi, 110
Ma€ CTaTHCA, Ta PiBeHb iH(GOPMAIliFiHOT BU3HAYEHOCTI 11010 Hel. dopMyiia TpaauIliiHO 3aCTOCOBYEThCS JIIsS
00poOKHu 0a3 maHux Ta iH(opMAaIifHKX MOTOKIB [2] 1 HAOy/na 0COOJMBOrO 3HAYEHHS B 0araThOX CY4aCHUX
MPHUKIAIHUX JAUCIHILUIIHAX, CIPOBOKYBaJIa BHHUKHEHHS HOBUX MAaTEMAaTHYHHUX METOJIIB MPOrHO3YBaHHS T10-
i Ta Jlana MOIMITOBX PO3BUTKY TEOpil CKIaJHUX CTOXACTHYHHX IPOIECIB, a TAKOXK 3HAWIILIIA ITUPOKE MpakK-
THYHE 3aCTOCYBaHHS.

VY cdepi BuBUEHHS 3aKOHIB pUHKY (opmyna Panbga XapTmi cripusiia MosiBi MepIioro 3aKoHy TOBa-
pO3HABCTBa, kUi (QopMymoeThes Tak: "Uum Oinblie Mo3UTUBHOL iH(OpMaIlii mpo TOBap, TUM BUILE HOTO
SKICTh, a BIAMOBINHO, BapTicTh" [3].

[IporHo3yBaHHs BapTOCTI MaM'ATOK KYJIBTypH O€3MOCEPEAHBO MOB'sI3aHe 3 CHOPMYIILOBAHHM BUIIE
3aKOHOM, CHOTOJIHI MOYKHA I[ITKOM BIIEBHEHO TOBOPUTH IPO OCHOBOMNOJIOXKHE 3HaYeHHs hopmymu P. Xaptmi
JUIsl PO3BUTKY BiJIIIOBIHOI TEOpii.

Kopotko onuiiemo ¢opmyny. Bimomo, 1110 KOXeH MpeaMET, KUK 3HAXOIUTHCS B MOJII HAIIIOT yBary,
OITUCYETHCS BEITUKOIO (TEOPETUYHO HEOCSHKHOIO) KUTBKICTIO BIACTUBOCTEH — MHOXHHOIO (Puc. 1).

Puc. 1. I'paghiunuii hopmanizm, wo nosicnioe nowssmms "muoxcuna” i onucye
",n

yacmumny nosepxui "Q" 3 neocsicnolo Kinekicmio mouox "n", Axi suzHaAUAIOMB BIACMUBOCHIT
00'exma docniddcenHss ma 1020 CMaK 8 NapamempuiHomy npocmopi: P(p;; ps .... p,).

VY BH3HAUEHOMY IPOCTOPI MM IIYKAaTUMEMO BJIACTHBOCTI, SAKi BIAMOBINAIOTh 32 CYTHICTH Ta SIKICTBH
o0'exta mociimkeHHs. YuM OUIbIe CIIOKUBYMX BIACTUBOCTEH (BJIACTMBOCTEH, SIKI € KOPUCHUMU MOTCHIIIH-
HOMY CIIO’)KMBA4y) MU BHSIBUMO, THM Kpallle 0XapaKTepru3yeMO 00'€KT, BiAMOBITHO — 3MEHIIUTHCSI HEBH3HA-
YeHICTh Horo skocTi. Biporianicts P 3HaxomkeHHs Oy 1b-1K01 iHPOPMATHBHOI ISl HAC XapaKTEPUCTHUKH ab0
O3HaKH SIKOCTi B mpocTopi "Q" Ta 3 0JJHAKOBOIO BIPOTiJHICTIO BUSBIICHHS MPH OAHOPA30Bil CIIpoOi MONIYKY
oyne P = !5, ToOT0o MU abo 3Haiigemo ii abo Hi. SIKIIo HaM MOTPIOHO BHpaxyBaTH BETHMYWHY BIpPOTiTHOCTI
3HaXO/DKEHHS yCiX "n" BaXJIMBHX O3HAK SKOCTI 32 JOMOMOror "n" crpoO, To BipOTiHICTh MOBHICTIO iHOP-
MaTHBHOTO TECTYBAaHHS ONMUINETHCS (Gopmyioro: P,=1/2". BaJIHBO MiIKPECIUTH, 10 KOXHa cripoda Oyme
3MEHIIYBATH 3arajbHUI PiBEeHb HEBU3HAYEHOCTI MO0 SIKOCTI, ajpke OyIb-SKUU pe3ylbTaT MPUHOCHTHME
KOpHUCHY iH(]opMalliro mpo 06’eKT JOCIiIKEHHS.
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Buxozstuu 3 nux MipKyBaHb, 0a4nMo, 0 BearyrHa 2", ToOTO BiaacHe "n'", € BiAMOBiIaIbHOIO 3a 110-
raiieHHs HEeBU3HAYCHOCTI K MOXE Ha3MBATHCS "JOBKUHOW 1H(GOPMAIlIITHOrO MOTOKY, HEOOXIIHOTO I BU-
PIIIEHHS TOCTaBJICHOIO TECTOBOro 3aBiaaHHs". Yum Oidbllle n, TMM MEHIIE BIPOTIAHICTh 3HAWTH HOBY
KOPHCHY Ta HEBIZIOMY HaM 03HaKy skocTi. HaliOibIie morameHHs HEBU3HAYEHOCTI JOCATAETHCS Y TOMY BH-
MajKy, KOJU BipOTiMHICTh BiJHAWTH KOPUCHY XapaKTEPUCTUKY HAOIMIKAETHCS JIO HYIS, TOOTO yCi Xapakre-
PUCTHKH B)K€ BIJIOMI, a 3HAWTH I OJHY Maibke HeMOXXIMBO. BenuuumHa n, BiANOBIIHO, € HAWKPAIIOK
XapaKTePUCTUKOIO JJIsl BU3HAYCHHS PiBHS iH(opMaliiHOro 3a0e3neueHHs BiIOMOCTAMH MPO SIKICHI O3HAKH
npeaMera, a il o0paxyBaHHs MOXKE 3/ifiCHIOBATUCS 3a (hOpMYJIOH0, sika Oyria 3ampornoHoBaHo Panshom Xa-
pTIIi i Ge3mocepeIHRO BUBOAUTRCS 3 Bupasy P,=1/2"

n=-—Log, P,

Onunuis BUMIipy n 37100y7a Ha3By "Oit iHpopMmarrii”, TOOTO BennvrHa, sSiKa MoB'sI3y€e QyHIaMEeHTaNbH1
VSIBIIGHHSI TIPO BIPOTiAHICTH MOii Ta piBeHb iH(opMaIiiHOro 3a0e3redeHHs], SKUi BUHUKAE B pe3ysbTarTi i1
HacrtanHs [5]. [loBepTarounch 1o Teopii OiHKHY, 3a3HAYMMO, [0 PE3YJIbTaTH aHATI3Y PHUHKIB Pi3HUX TOBapiB, ¥
TOMY YHCIi KyJIbTYPHUX IIHHOCTEH [3, 4], 1O3BOJNSAIOTH HAM YeproBUH pa3 JIMTH BUCHOBKY, 1110 BAPTiCHI 1O~
Ka3HUKH ToBapy Ha puHKax "C", He3aJle)KHO BiJl X BUIOBOI crielu(iKe, pO3MOUISIOTECS 32 3aKOHOM:

C=a2", ge: o — KoedilieHT MPONOPIIHHOCTI, IKKI BKa3ye Ha HAasBHICTH 0a3u OLIHKH, BiAMIHHOI Bl Hy-
JIsI T OIMKCAHOI TUTOMOO OJIMHUIICIO BUMIpPY — IpHBHS (200 iHIII OJMHHUII BUMIpPY BapTOCTi) Ha OIT iH(popMallii.

Gopmynbauid Bupa3 st "C" € omrcoM Mepiioro 3aKk0Hy TOBapO3HABCTBA M BKa3ye Ha eKCITOHEHIia-
JBHUN XapaKTep pO3MOALTY BapTICHUX IMOKAa3HHWKIB HA puHKax. Tak, Ha Puc. 2 mpencraBieHo MOJIroH po3-
MOJITy MUTOMHX BapTICHUX MOKAa3HWKIB Ha TBOPH CY4YacHOTO >KMBOIKMCY Ha PUHKY YKpaiHu (32 JaHUMU
caiTy Arts.ua).

Bicek opauHaT BiANOBiIadbHA 33 MATOMI BapTiCHI MOKa3HUKH (TPUBHI 3a JCIMMETP KBaIPaTHUH MO-
BEpXHI TBOPY), BiCh a0CIIMC — TEpeNik THX caMUX TBOPIB BiJ HaliMeHIol nuTomoi Baptocti (I1B) mo Haiibi-
npinoi. Teopu Oynu BHOpaHi TOBUIBHO 0€3 BpaxXyBaHHS )KOIHOT SKICHOI XapaKTEPUCTHKH.
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Puc 2. CniggionoweHHs nUmomoi apmocmi meopie HCUsonuUcy, GUSHAUEHOL 8 €8P0 3a deyumemp Keaopammuil,
00 NopsAoKy eapmocmi. Bidomi Ha punKy NOKA3HUKU NUMOMOI 6apmocmi ONUCYIOmsCs poom 1 Ouckpemuux 3nayens.
3azanvna menodenyis (meopemuuno 0opaxoeana enaoka QyHKYisl) ONUCana 3a O0NOM0o2010 Memooy HaUMeHWUX K8ao-
pamuunux gioxunens K.-®.Iayca i npedcmasnena psoom 2

Sk BuaHO 3 PHc. 2, Xapaktep po3HoIiTy BapTICHIX MOKA3HUKIB HA TBOPH YKUBOIHCY, 3a(hiKCOBAHMI HA PHUH-
Ky, 100pe ormcyetbes (koedinienT xopemsii K. Ilipcona csirae pisas 0,95) 32 TOOMOror0 perpeciiHoro piBHsHH,
napaMeTpH sIKoro 00paxoBaHi 3a JIOTIOMOT'0K0 METO/Ty HAaMEHIIIMX KBaqpaTHIHUX BigxuieHns K.-D.[ayca:

C = 200511 + 245

Leii BUpa3 (ACHMIITOTHYHA MOJICIB), 38 SKHM MH PO3PaxOBYEMO ITPOTHO3HY ITUTOMY BapTiCTh TBOPIB
KMBOIIMCY HA OCHOBI aHAJi3y eMITipHYHO BHSIBICHOI 3aKOHOMIPHOCTI, Ma€ JUCKPETHUI XapakTep, OCKUIbKH
nrcKkpeTHuM € napamerp [1B. OqHak y cuity BEeIMKOT KUTBKOCTI TOYOK (PYHKIIIS 31a€ThCsl HEPO3pUBHOIO (a0
BBAXATUMEThCS TaKOI0). MieThes mpo okpeMmi Ainsukm rpadiky, mogasoro Ha Puc. 2, sxi BinmosinanbHi 3a
piBeHb iHpOpMAaILIITHOTO 3a0e3MeUeHHs, @ TAKOXK BU3HAYAIOTHCS JUCKPETHO B CHITY ILIOYUCETHHOTO Crtoco0y
BHUMIPIOBaHHS BEJIMYMHH KUTBKOCT1 KOpUCHOT iH(opMarii "n" y Oitax.

72



Kyasrypa i CyuyacHicTb No 22,2014

HaiimeHInie 3HaueHHs MMTOMOI BAPTOCTI TBOPIB KUBOITUCY O0UMCITIOETHCS TeopeTndHo (Puc. 2, psin 2) Ha
MHOKHHI CIIOCTEPSIKEHUX MOKa3HUKIB BAPTOCTI TBOPIB JKMBOIKUCY i JOPIBHIOE 5,7 €BPO 3a JACIUMETP KBaj-
patHuii. 1le 3HaYCHHS y MOJAJIBIIIOMY MU MPUHMAEMO 3a 0a3y OILIHKM K Oyl1eMO BUKOPHCTOBYBATH i 00-
paxyBaHHsSI MPOrHO3HMUX IMOKA3HHWKIB BApTOCTI BIAMOBITHO 1O 30UIbINEHHS 1HQOPMAIIHOTO 3a0e3rmeueHHs
TBOPIB JKUBOIHKCY 3a (POPMYIIOIO:

C=57%*2,.

BpaxoByrouu ITUCKPETHICTh pe3yabTAaTiB, YBECh MONITOH 3HAYEHb JIETKO PO3AUTUTH HA JIUISTHKH, [0
OKpECIIOBATHMYTh TOBapO3HABUiI TPYIH SKOCTI 1 BiI3epKaIiOBaTHMYTh piBeHb iH(opMatiiiHoro 3abesmne-
YEeHHS XyJJOXKHIX TBOPIB.

[epmra rpyma, ans sikoi n = 1 (To6TO MM MaeMO BIIMOBIMb TUTBKK Ha OJIHE KPUTEpialbHE 3aTUTAHHS
a6o oxuH OiT iH(OpMaIlil) MporHo30BaHa MUTOMAa BapTiCTh TBOPIB JKUBOIHUCY, Oy/ie OOUUCITIOBATHCS 3TiTHO 3
MOoKa3aHow BuIle (OpMyJIol I BigmoBimatume iHTepBady Bix 5,7-11,4 €Bpo 3a AeUMETp KBaJpaTHHM.
[TporHo3oBaHa MUTOMA BapTICTh TBOPIB KHUBOIKCY IS APYroi rpymu, ae: n =2, a 2" = 4, Gyme 064ncIroBa-
THCS y Mexkax Bin 11,4 no 22,8; tpers rpyna (n = 3) — Bix 22,8 no 45,6; yerBepta (n = 4) — Bix 45,6 1o 91,2
€BPO 32 JISIIMMETP KBaJpaTHHUH ¥, HapemTi, n'ara (n = 5) Big 91,2 mo 182,4 eBpo 3a AenumeTp KBaapaTHUI
JKUBOIUCHOTO TBOpY (Puc. 3).
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Puc. 3. Pigni numomux apmicHux nOKA3HUKI8 MEOPIE JCUBONUCY, CnocmepedceHi Ha punky Ykpainu (pso 1),
ma meopemuuno obpaxoeani 3a popmynoio C = 5,7 * 2" numomi nokaznuxu eapmocmi 01 scusonucy (psio 2)

i rpynu 3a yMOBH iX 3MICTOBHOT'O TIOSICHEHHSI MUCTEI[TBO3HABISIMH SIBIISIIOTH COOOI0 TIEPBUHHY TO-
Bapo3HaBUy KjiacH]ikaIlilo TBOPIB KMBOIIKCY 3a AKICTIO Ta piBHEM iH(opMaliiHOro 3a0e3neueHHs. Pe3yib-
TaT € JJIsl HAaC I[IHHUM TOMY, IO J]a€ 3MOTY CTBOPUTH JUCKPETHY IIKay SKOCT1 Ta MATEeMAaTUYHO BUBAKEHO
PO3IUINTH TBOPU Ha TOBapo3HaB4i rpymu. Kpim Toro, siKicTs Takoro crnoco0y MpOrHO3yBaHHS € JyKe BHCO-
KOO 1 KOPEKTHO OOTIPYHTOBaHOIO, IO BUAHO Ha Puc. 3. BogHouac Haramyemo, 1110 OMMMCAaHUNA pe3yNbTaT iie
He J]a€ 3MICTOBHOI BiJIIOBII1 HA 3aITUTAHHSI [TPO MUCTEITBO3HABUMI 3MIiCT KOPUCHOT iHPOPMAITil, IKY MU BXKe
BUMIpsIH KibKicHO. 11106 BUpIKMTH 1€ HEMpocTe MUTAHHS 3MICTOBHO Ha OCHOBI TOBapO3HABCTBA (3a CIO-
KUBUYAMH XapaKTEPUCTHKAMH), @ TAKOXK 3 YpaXyBaHHSM YSBIIEHb TPAJUIIIHHOIO MUCTELITBO3HABCTBA, JIETa-
JILHO BUBUYMMO KapTHHHM TPEJICTaBIICH] y BUOIPII Ta BU3HAYMMO 1X OCHOBHI SIKICHI XapaKTEPUCTHKH.

BizbMeMo 10 yBaru e, 110 KapTUHHU, HAITMCAH] BITOMUMH XYAOKHHUKAMH, I[IKaBI TEMaTHIHO, BHKO-
HaHl HA BHCOKOMY PiBHI MaHCTEPHOCTI, a TAaKOX Ti, SIKi CYTTEBO BiJPI3HSIOTHCA CEpel IHIINUX 32 SKICHUMH
XapaKTePUCTUKAMU, € OUIBII JTOPOTHMH.

CyuacHi TBOpH KHBOIHKCY, K PaBUJIO, e HE MAIOTh O3HAK IIMPOKOTrO BU3HAHHS, X aBTOPU HE €
BIJJOMHUMH Ta TIONYJIAPHAMH XYJIOKHUKAMH, TEMaTHKa IX BKpal po3Mmaira Ta IpHCBsUCHA PO3KPUTTIO 31e0i-
JIBIIIOT'O BXKE JIABHO MOMYJISIPU30BaHuX iei. OTke, JJist ONKICY SKOCTI TAKUX TBOPIB CIIOYATKY 3aIPOIIOHYEMO
HEBENMKY Ta TPOCTY TPYIy XapakTepHcTHK (KpHuTepiiB): "PiBeHb XyJ0XKHBOTO OIMpaIloBaHHS inei TBopy",
"PiBenb momynsipHocTi inei TBopy", "PiBeHb TexHIYHOI MaiicTepHOCTI aBTopa" Ta "PiBeHb CYCHUIBHOTO BH-
3HaHHS aBTopa TBOpY'". 3BMUAIiHO, MOXKHA 3aCTOCYBATH M IHII XapaKTEPUCTUKH, SKIIO MUCTEITBO3HABEIb
BHM3HAYUTh HEOOXITHICTh iX BUKOPHCTAHHS B MPOIEC] OMIIHKH SKOCTI MPEACTABICHUX HA MOr0 Po3Cyid XYI0-
XKHIX TBOPIB.

UuM 3MICTOBHININM € MacUB XapaKTEPUCTUK JJISI OMHCY SKOCTI XYAOXKHIX TBOPIB, 8 TaKOX, YHM
OUTBII JEeTabHO ONMHUCaHI 1[I XapaKTePUCTHKH, THM Olnblie iHpopManii Oyae moTpiOHO JUIst OIIIHKK TBOPY 1,
3pEIITO0, BUIIE OLIIHIOBATUMETHCS SIKiCTh TBOPiB. KOXHa 3 X XapaKTEpPUCTUK MA€E B HAIUX JOCIIHKEHHSX
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OJTHAKOBY CHJIy BIUIMBY Ha pe3y/IbTaT W MO)Ke OyTH PIBHOIPABHUM apryMEHTOM MO0 30UIbIICHHS IOKa3-
HUKa sikocTi. KpiM Toro, BoHa BH3HA4YaTHCS 3a JOIOMOIOKO CIEI[iaIbHO CIHPOSKTOBAHOI i JOCUTH MPOCTOI
panropoi mkanu skocti (Taomuis 1).

Tabnuys 1

SkicHi XapaKkTepUCTHKH TBOPIB KHBONNCY Y PAHTOBHUX HIKAJaX

Hassa XapaKTCPpUCTUKU

HrxHili paHr sSKOCTI, 10
OITUCYETHCS TOKA3HUKOM

[TinBuIIeHN# paHT SKOC-
Ti, 10 OIIHCYETHCS TTOKA-

Bucoxkwuii paHr sikocTi,
110 ONHUCYETHCS MOKAa3-

3HaHHSI aBTOpa TBOPY

3HaHHA

OHAJILHOMY PiBHI

Ne SIKOCT1 TBOPY KUTBKOCTI 1H(pOopMaIii 3HHUKOM KIJTBKOCTI HUKOM KIJIBKOCTI iH(Op-
"1" iHpopmarri "2" Marii "4"

1 PiBeHBb Xyq0KHBOTO Ines TBOpy He BusiBIcHa | Imes cimabko ompaipoBa- | Imest moOpe miarHocTy-
OITpaIfOBaHH /1€l TBOpY Ha €TBCS

2 PiBeHp nomynsipHOCTI Inest TBopy HenonynsipHa | Ines TBopy mikaBa Inest TBOpyY momynsipHa
inei TBopy

3 PiBenp TexniuHoi Maiic- | Ilepeciunmii CepenHiit Bucoxuit
TEPHOCTI aBTOpa

4 PiBeHb cycminbHOrO BU- | ABTOp Mae MicCleBe BH- ABTOp BiZloMHii Ha Hali- | ABTOp BiJIoMHii Ha CBi-

TOBOMY piBHI

Bynyrouu crcremy OLIIHKH SKOCTI y TepMiHaX, BU3Ha4YeHUX TaOmunero 1, MH OTpUMali MOXKIIUBICTb
TEOPETUYHO OMKCATH MIKAy 3arajibHOl OLIHKK SKOCTi TBOPIB KHBOMKCY [3], pO3AUINTH iX HA OKpeMi TpyIH
i 3MICTOBHO IIpoaHamizyBatu rpadik Ha Puc. 3. HaliBHIIO0O OIIHKOIO SKOCTiI OyAYTh Bi3HaYCHI MUCTELBKI
TBOPH, SIKI MATUMYTh MaKCHMaJjlbHE iH(opMaliliHe 3a0e3neueHHs, TOOTO JOOYTKOM OLIHOK BiJ MEPIIOro 10
OCTaHHBOI'O KpUTEPito: N =4 X 4 X 4 x 4 = 256. HaliMEHIIIO0 OIIIHKOO SKOCTI CTaHe BeauunHa: n=1x 1 x 1
x 1 = 1. Bigrak, Ma€MO MOXXJIHMBICTh BUJAUIHTH SIKICHI TPYIH XYAOKHIX TBOPIB Ta BHCTaBUTH iX B PsI BiJ
HaHOUIbIN iH(OpPMAaIiHO-3a0€311eYeHOl, a BIIMOBIAHO I[IHHOI, N0 HaliMeHII iH(OpMaliiHO-3a0e3MmeYeHOT
(Tabnuus 2).

Tabruys 2
9-piBHeBa 1IKAJIA AJ51 BU3HAYEHHS SIKOCTi TBOPIB KMBOMUCY
Ta ii cnpoleHa 10 TphOX PiBHIB MOXiAHA MIKAJA OUIHKH AKOCTI
PiBenn sixocTi 1 2 3 4 5 6 7 8 9
Iadopm. 3a-
Oe3riey. sIKOCTI 1 2 4 8 16 32 64 128 256
y 6iTax
XymnoxHi . XymnoxHi . | Xynoxui .
. YA XynoxHi | YA XynoxHi YA . | XymoxHi
PanmxyBanua | XynoxHi | TBOpH 3 XyooXxHi | TBOPH 3 TBOpHU 3 | XYyAOXHI
TBOPH 3 . TBOPH 3 . TBOpHU
IIKaJIH Ha TBOPH  |OKPEMHUMH TBOpHU SIKICTIO . SIKICTIO TBOpHU
, C O3HaKaMH . SIKICTIO . JTyxKe
JIEB'ATH TPYI |IEPECIUHOI| O3HAKAMH | . CepeIHbO] HE3HAYHO HaOJMKe- | BHCOKOT .
. . . i IBHIIIE- . BHILOIO 32 . BHCOKOT
SIKOCTI AKOCTI | migBumie- | . .| sKOCTI BHILIOIO HOIO 10 SIKOCTI .
. . |HOT sAKOCTI .| cepemnnro .. SIKOCTI
HOT SIKOCTI CepeaHbOI BHCOKOT
PanmxyBaHHA
IIKaJIA Ha TPH [epecivHa sSKiCTh TBOPY CepenHst SIKiCTb TBOPY Bucoka sikicTh TBOPY
IpYyIH SKOCTI

3a yMOBH BHUKOPHUCTAHHS CIIPOIIEHOT CUCTEMH JJISI OIHKCY SIKOCTI MU MAaEMO MOXKIIUBICTD CTBEPIIKY-
BaTH, 1110 B Hallliii BUOIPIII TBOPIB, IO MpECTaBICHI HA PUHKY YKpaiHu, BiICYyTHI TBOPH 3 HaWBUIIIMMH T10-
Ka3HHKaMHU SKOCTi, aje € TBOPH JOCHTh BHCOKOI'O PIiBHS BHUKOHABCHKOI MaWCTEpPHOCTI, SIKI OMUCYIOTHCS
nMoKa3HUKaMu iH(opMariiHoi 3a0e3nedeHocTi 10 32 OiT.

OTpuMaHi BUCHOBKHM € BKpaill IIKABHMH, aJPKE JO3BOJISIOTH MPOTHO3YBATH BAPTICTh JKUBOIMCHHUX
Oy/b-SIKMX TBOPIB, MPENCTABICHUX HA PUHKY YKpaiHH, i HE TUTbKU y MEXKax BU3HAUYCHHUX OMUCAHUM OOYHC-
JIOBAJIBHUM EKCIIEPUMEHTOM, a i TBOPIB i3 3HAYHO OUIBIIMM iHQOpMAIiifHUM 3a0e3meueHHsIM. Tak, SKIIo
HTHUMETbCS TIPO TBIP JKUBOIHUCY, SKHH XapaKTePU3YEThCSl MAKCUMAIbHAM TIOKa3HUKOM iH(opmariiiHoro 3a-
Oe3reveHHs 3riTHO 3 TIOJaHUM BHUIIE MPOTOKOIOM (n = 256), TOOTO HAMMCaHUM Ha HaWBHUIIIOMY PIiBHI orpa-
IIOBaHHS XYNOXKHBOT i7iel, sKa Mae HaWBUIIWI PiBEHb MOMYJISIPHOCTI, CTBOPEHUM XYJIOKHHKOM CBITOBOTO
PIBHS BU3HAHHS Ta HA HAWBUIIOMY PiBHI TEXHIYHOI JOCKOHAJIOCTI, TO TUTOMa MTPOTHO3HA BAPTIiCTh MUCTEIb-
KOT'O TBOPY Ha PHHKY Y KpaiHH MOXe OYTH TaKoro:

C=57 eepo/OM2 *256 = 1459,2 €6p0/0M2
Tobto, Oepyur 10 yBaru sIKiCTb Ta pO3Mip TBOPY, JIETKO MPOrHO3YBaTH HOTO BaPTICTh.
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BonHovac onucaHwuii BUIlle IPOTOKOIN OI[IHKK MHCTELLKAX TBOPIB € HEJAOCTATHIM IS BUKOPUCTAHHS
MIPH OLIHIII XY0KHIX TBOPIB CBITOBOrO PiBHsI BU3HaHHsA. [IprunHa 1[bOro JIy’Ke MpocTa — MpH 300pi KopHc-
HOI 1H(opMalii MPo 0COOJUBO LIHHI TBOPH MHUCTEITBA HOTpi6Ho BpaxOBYBaTH BEJIUKUH 00'€M 101aTKOBOT
iH(opMaIii, HenepenoaueHol 3anpONOHOBAHUM MTPOTOKOIOM, 1 3aCToc013yBaTn 2 I_II)OFO OinbII €MHHN Ta
VHIBepcaJbHHU TIepeiK KpUTEPiiB OIIHKH. 5ty ; 5

CrpobyemMo, HampuKiIaJ, CKOPUCTATHUCS
IIEF0 TEOPETUYHOI0 MOJEIUTIO Uil TPOTHO3Y-
BaHHS BapTOCTI BIOMOI'0 TBOPY >KHBOIIUCY —
po6oru I'ycraBa Kmimra "Tloprper Aneni biox-
Bayep" 3 posmipamu 138 x 138 cm (abo 13,8 x
13,8 mm. [Tnoma nonorHa Oyne cranoput 190,44
JIeMETpiB  KBaapaTHuX). [IporHosoBaHa Bap-
TICTh, 3TIIHO 3 OMMCAHOKIO BHIIE MAaTEMATHYHOIO
Mojero craHoButume: C = 5,7 €Bpo/mM KB. X
190,44 1M kB. x 256 = 277890 eBpo.

Baunmo, 1o nporao3oBana Tak BapTiCTh
€ BKpail Mayior, 0COOJMBO SIKIIO 3rafaTH Mpo
Te, 110 I KapTUHA OyJja y CBiif Yac mpojaHa 3
aykiiony 3a 135 000 000 gomapis CILIA, To6TO
IOHaliMeHIIIe B MIBTUCSYI pa3iB popoxue. On-
HAaK OTPUMaHMi BHUILE PO3PAXYHKOBUM IOKa3-
HUK IPOrHO3HOI BapTOCTI HE € XUOHHMM, BIH
JIUIIIe BKa3y€e Ha HEMOOI[IHKY CYIPOBITHOT 1H(O-
pMairii mpo TBip 1 Ha Te, 10 ICHYE 1HIIa BaXKJIUBa
J0JIaTKOBa iH(OpMaIlis, sika He OyJia HaMK BpaXxoBaHa.

Cripo0OyeMo 3IiHCHUTH 3BOPOTHI PO3PaxyHKH — IIIPaxyBaTH KUIbKICTh KOPUCHOI iH(OpMAIlii, ska Cy-
MTPOBOKYBaJIa KAPTUHY Ha MOMEHT 1i mponaxy. [l 1[boro micTaBUMO y BiZloMy HaM (OpMYyJIy, sKa OIHCYE
BenuuuHy "C" 3amicTh BelmmurHU "n = 256", motpiOHui HaM mapamerp "X", a 3aMICTh pe3y/bTaTy — PO3PaxyHOK
MTUTOMOI BapTOCTI TBOPY, 3a(hiKCOBAHOI IIPH BIKPUTOMY Ipoaaxy. ToOTO po3paxyHKOBa MATOMA BapTICTh CTa-
nosutuMe: 135000000 momnapis CLLA /169 am k8. = 708884,6 nonapis CLLIA/nm kB. (€Bpo nepeBeieHi B oaapu
CIIIA 3a kypcom 1,27.) Orxe, C = 7, 239 nomapis CILIA/mm* * X = 708884,6 nomapis CIIIA/1m kB.

Po3paxyHKOBHI ITOKa3HUK KUTLKOCTI KOpUCHOT iH(opMmartii mpo TBip nopieHroBaTHMe: X = 708884,6/7,239
= 97925,76. BpaxoByrouu Te, 1110 KUILKICTh iH(opMaIlii Mae OyTH AUCKPETHOO, CJIiJ] 3HANTH HAMOIMIKYIE YUCIIO JI0
LIOTO PE3YIIBTATY, SIKE OITHCYBATIOCS 6 OfHIM 3i 3HaueHb 2" . Ie umcio cranosuts 131072, a6o 2.

OmXKe, B MONEPEIHIX PO3paxyHKaxX MPOrHO3HOI BAPTOCTI MU ITPOCTO HE BPaxyBalld AY)KE BEIUKOI KiJIb-
KOCTi KOPHCHOI iH(opMaIlii, sika € BKpali BaKJIMBOIO W BUPIMIAILHOIO IS OL[IHKH, a CaMe Ti€l, SKa CBIAYUTH
PO Te, 10 KapTHUHA € BIOMOIO ¥ BChOMY CBITI, IPEACTABJICHA B CBITOBUX CHIMKIIONEAIAX 3 KYJIBTYpPH, 1l iCTO-
pist mOOYTyBaHHS MOBHICTIO BiZIOMa i MOB'A3aHa 3 ICTOPMYHUMH OCOOMCTOCTSIMU CBITOBOTO piBHs (Jlopmk
By mononmmmii Ta Anonbd itinep). Kapruna mos’s3aHa Takox 3 CYJ0BUMH CripaBaMu (ICTOPUYHUMH OTisI-
MH) MDKAEP)KaBHOIo 3HaueHHs. KpiM Toro, piBeHb MOMyJIApU3allil [IbOro TBOPY KUBOITUCY JIaBHO HAOYB CBITO-
BOro 3Ha4yeHHs. KapTuHa nmojekonu sraayerhes, sk "3omora Anens" a6o "Apcrpiiickka Mona Jliza".

BHKOPHCTOBYIOUH MPOTOKOJ OI[IHKKA PIBHS COIIOKYJbTYPHOI'O 3HAUCHHS, 3alPOINOHOBAHMN paHille
[3], KK CHCTEMHO BpaxOBY€E BCi HAHOUIBbIN BaXKIMBI BUAW iHGOpPMAIIT 3a BIAMOBIAHUMH YHIBEpPCaJIbHUMU
Ta CHEliaJIbLHUMH KPUTEPIIMU: MATHMEMO TaKy CXEMY BpaxyBaHH i1 KUIbKOCTI:

Tabauys 3
IIpoToko ouinku sikocti kapTunu I'. Kiaimra "IlopTper Aneni baox-bayep"

Pan:kyBaHHS OLIiIHOYHOTO

Pan:KyBaHHSI KOHTPaBepCiiiHOro OiHOYHOI0 KPUTEPilo i 3MeH- Pe3yasbT.

Ne Hazpa OLiHOYHOTO KpH- "K!r)'l'rlTePllo i koedinienT nyrounii koedimient "n” " xoed.
3/m Tepi n " (migkpecauTn HeoO- . . oty -
. (minkpecauTyn HeoOXiaHe) N =n"xn
XigHe)
1. IcTopis modyTy- Hesinoma (1) Binoma a6o HeBinoma, ae He nependayae BUKOPUCTaHHA KpuTepiio (1)
’ YacTkoBo Bizoma (2) Indopmanis norpidua, ane miarsepkyeTbes yactkoso (0,5)
BAHHA NaM SITKH - - Indopmauis norpibHa, ane HeBigoMa abo He miaTBepmKyeTses (0,25) 4
(oHTOJIOTisT) HosnicTio Bitoma (4)
2 Bik mam'iTku Hesinomuii (1) Binomuit abo HeBinoMuid, aje He nepedayae BUKOPHUCTAHHS
Jo 50 pokis (1) Kkpurepito (1)
Tlo 100 pokis (2) IH(I)OpMaLI%ﬂ oTpiOHa, aje miATBepIUKYEThCS HacTKOBO 0,5) )
Tlo 300 poxis (4) Indopmauist Mae BU3HauyaibHE 3HAYCHHS, alie HEBiJoMa abo He MiATBep- 4

Jlo 1000 poxis (8)

J1o 2000 poxis (16)

Binsmme 2000 pokis (32)

Jukyersest (0,25)
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MucrenTBo3HaBCTBO

Inaxyrauu B. B.

3. TI/Ipa)ROBaHiCTb Tupaxosana (tunosa) (1) Biznoma abo HeBizjoma, ane He nependayae BUKOPUCTaHHs KpuTepio (1)
, Pizkicna (2) Indopmartist morpibua, ane miarBeprKyeThes yactkoso (0,5)
nmamMm AATKH - . . . . 5
Viixanbia (4) Indopmarnis nmorpidHa, ane Heinoma abo He miaTBepKyeThes (0,25)
4. PiBeHL BU3HAHHSA MicreBoro 3HaueHHs a00 He Binomuii abo HeBiomuii, ane He nependadae BUKOPUCTaHHS Kpurepito (1)
, HaOyB Bu3HaHHS (1) Indopmarnis nmorpidHa, ane miarBepuKyeThes yactkoso (0,5)
nmaM iTKM HarionansHoro 3nauenns (2) | Indopmauis norpibua, ane nesizoma ado e miarsepmkyerses (0,25)
CaiToBOro 3Ha4YeHHs (4)
5. HpPI‘IeTHiCTb Micresi i pomosi Binoma abo HeBigoMa, aie He Hepeadadae BUKOPHCTaHHs Kpurepito (1)
’ Tpaauuii (1) Indopmarnis norpidHa, ajne miarBepuKyeThes yactkoso (0,5)
naM ATKH 10 K)f‘]}b Hauionasshi tpaaunii (2) Indopmarnis nmorpidHa, ane HeBinoma abo He miaTBepKyerhes (0,25)
TYPHHUX TpaauIUuH CgiroBi Tpajauuii (4)
6. PiBeHL BU3HAHHSA . Binomuii abo HeBiomuii, ane He nependadae BUKOpUCTaHHS Kpurepito (1)
’ MlgueBoro 3HaqulH” abo e Indopmartist morpibua, ane niarBeprKyeThes yactkoso (0,5)
aBTOpa naM ATKH HaGye BusHaHHA (1) Indopmarnis nmorpiOHa, ae Hesigoma abo
HallioHabHOrO He migrBepmkyerhest (0,25)
3Ha4YeHHs (2)
CaiToBOro 3Ha4YeHHs (4)
7. HpI/I‘IeTHiCTb MicreBoro 3HaueHHs abo Binoma abo HeBioMa, aie He Hepeadadae BUKOPUCTaHHs Kpurepito (1)
, . HenpuyeTHa (1) Indopmarnis nmorpidHa, ane miarBepuKyeThes yactkoso (0,5)
nam siTKH HQJCTO' HarionansHoro Indopmarnis norpidHa, ae Hesigoma abo
PUYHHX ITOTIA 3HaueHHs (2) He miarBepkyerbes (0,25)
CiToBoro 3Ha4yeHHs (4)
8. HpH‘leTHiCTb MicreBoro 3HaueHHs abo Binoma abo HeBioMa, aie He Hepeadadae BUKOPUCTaHHs Kpurepito (1)
’ . HenpuyeTHa (1) Indopmartist morpibua, ane miarBeprKyeThes yacTkoBo (0,5)
naM sITKH 10 IH- HauioHansHoro IHdopMmaris moTpiGHa, ase HeBixoMa a6o
IMX maM'ITOK 3HaueHHs (2) He niarBepkyerhes (0,25)
icTopii Ta KyJbTY- .
p YARTY CaiToBoro 3HaueHHs (4)
pu
9. HpI/I‘IeTHiCTb MicreBoro 3HaueHHs abo Binoma abo HeBioMa, aie He Hepeadadae BUKOPUCTaHHs Kpurepito (1)
, HenpuyeTHa (1) Indopmanis nmorpidHa, ane miarBepKyeThes yactkoso (0,5)
nNaM'siTKK 10 BU- HarionansHoro Indopmanis norpidHa, ae Hesioma abo
JIATHUX 0COOHCTO- 3HaueHns (2) He mixrsepaKyerses (0,25)
crei CaiToBoro 3HaueHHs (4)
10. HpI/I‘IeTHiCTb MicreBoro 3HaueHHs abo Binoma abo HeBioMa, aie He Hepeadadae BUKOpUCTaHHs Kpurepito (1)
’ HenpuyeTHa (1) Indopmarnis norpidHa, ane miarBepuKyeThes yactkoso (0,5)
naM SITKH 10 BU- HauioHansHOro Indopmarnis norpidHa, ae Hesigoma abo
AaTHAX MAaHYPAK- | snavenns (2) He miaTBepKyeThes (0,25)
TYP i IIKiJa CaiToBoro 3HaueHHs (4)
11. COIIiOKy JIBTYpPHA VikuTKoBa abo AeKOpaTHBHA Binoma abo HeBioMa, aie He Hepeadadae BUKOPUCTaHHs Kpurepito (1)
. ’ (1) Indopmarnis norpidHa, ane miarBepuKyeThes yactkoso (0,5)
‘byHKHlﬂ NaM'ATKH AsTopcbke nocnanus (2) Indopmarnis nmorpidHa, ane Hesinoma abo He miaTBepKyeThes (0,25)
3araJibHOBUXOBHA (4)
12. MacurradHicTh Ilepeciuna (1) Binoma abo HeBioMa, aie He Hepeadadae BUKOpUCTaHHs Kpurepito (1)
s e Indopmarnis nmorpidHa, ane miarBepuKyeThes yactkoso (0,5)
Bucoka (2 . I . . ;
TBOp1o01 17€1 - @ Indopmartist morpibua, ane HeBinoma ado He miarepKyerses (0,25)
Caitorsana (4)
13. HayKOBa 3HA- Iepeciuna abo He Mae Hayko- | Bimoma abo HeBinoMma, anie He nepeadadae BUKOpHCTaHHs Kpurepito (1)
. ’ Boi 3HaynMocTi (1) Indopmarnis norpidHa, ane miarBepuKyeThes yactkoso (0,5)
MHMMICTD HaM SITKH Bucoxa (2) Indopmarnis nmorpidHa, ane Hesinoma abo He miaTBepKyeThes (0,25)
HaiiBuma (4)
14. Xya0:KHsT HiHHICTD Ilepeciuna a6o He Mae xy0%k- | Bizoma abo HeBifoMa, ante He nepejibayac BUKOPHCTaHHs KpuTepito (1)
naM’ SITKH HbOI HiHHOCTI (1) Indopmarnis nmorpiOHa, ajne miarBepKyeThes yactkoso (0,5)
a Bucoxka (2) Indopmartist morpibua, ane Hepigoma adbo He miarBepKyerhes (0,25)
HaiiBuma (4)
15. PiBeHDL TeXHIiYHOL Iepeciunuii (1) Henockonanuii (0,5)
. Bucokunii (2)
KOHAJIOCTI1
Aoc HaiiBumnii (4)
16. Oco001uBI IKOCTI Bincyrai (1 Binomi abo HeBinoMi, aje He nepedayaroTh BAKOpHCTaHHs KpuTepito (1)
’ Indopmartist morpibua, ane miarBepuKy0ThCs yacTkoBo (0,5)
naMm ATKH .
HasBHi (2)
17. IcTopuko- epeciuni Matepiami (1) Binomi a6o HeBinoMi, ane He nepe6avyaroTh BUKOpUCTaHHs KpuTepito (1)
—— - Indopmarnis nmorpidHa, ane miarBepuKyeThes yactkoso (0,5)
K?’J'H)-Typl{a Pinkicni marepiam (2) Indopmarnis nmorpidHa, ane Heinoma abo He miaTBepKyeThes (0,25)
WiHHICTH Ma- ] ]
TepiaJ’liB VuikaneHi Matepiamm (4)
18. P03MipI/I mam Ty | €3suyaiinumu (1) Binomi ab6o HeBigoMi, anie He nepe6ayaoTh BUKOPUCTaHHS KpuTepito (1)
€ IPMYHMHOIO TOMIPHOTO Indopmartist morpibua, ane miarBeprKyeThes yactkoBo (0,5)
361/IbIIEHHS! CTIOKUBYOT Indopmartist morpibua, ane Hepinoma ado He miareepKyerses (0,25)
HiHHOCTI (2)
€ BU3HAYAIBHUMH JUIs 3011~
LICHHS CIIOXKUBYOI LIHHOCTI (4)
19. HagBHIicTb 3HAKIB i | 3HaKM i NO3HAYKH IPUCYTHI Binomi abo HeBinoMi, aje He nepeadayaroTh BUKOpUCTaHHs Kpurepito (1)
2 Indopmartist moTpiOHa, aje niaTBepAKYETHCS 4aCTKOBO 260 cymHiBHA (0,5)
TMO3HAYOK Bijcyri (0.25)
20. KommiekTHicTn Kommnexrauii (1) Hexommextauii (0,5)
21. Crtan 36epemeHHﬂ 3anoBinbauii (0,5)
, HeszanoBineuuii (0,25)
naMm ATKH

Be3s nomkoykens (1

VY ¢parmenrax (0,125)
B omunnunux ¢pparmenrax (0,0625)

22. Po3paxyHKOBHH IHIEKC COLIOKYIbTYPHOI LiiHHOCTI Koekuii mam’stok (N)= 131072
23. Knacudixkariiine Bu3HaueHHs kosekuii nam’stox laM’siTka KyJIbTYPH CBITOBOIO PiBHSI 3HAYEHHSI TPETHOI'0 MOPSIAKY

76




Kyasrypa i CyyacHicth No 22,2014

Hapemri cipo0yeMo criporHo3yBaTH BapTiCTh I[LOTO TBOPY, BUXOASYHM 3 YpaxyBaHHS BCHOTO KOM-
TUIEKCY KOpUCcHOI iH(popmaii 3a Gopmysoro, moganoro Buie: C = 7, 239 nomapis CLLIA/mm xB. x 190,44 mm
KB. X 131072 = 180695224,8 nonapie CILA.

Otxe, 0OTpyHTOBaHa MPOTHO3HA BAPTICTh KAPTHHHU, & TAKOXK MPOTHO30BAHHUN PiBEHb MOXIIUBUX (Qi-
HAHCOBHX 30HMTKIB CBITOBOT KYJIBTYpPH Yy pa3i Il BTpaTH BU3HAYaTUMEThCS 32 00paxoBaHOK BHIIE CyMoro. Ta-
KOK 0a4uMMo, 110 OTPUMAaHUN pe3yjbTaT € MPHUB’sI3aHUM 110 0a3M OIIHKH, ska oOpaxoBaHa IS PUHKY
Ykpainu i, BOUEBHU/b, HE BIJI3EPKAIIOE CTAHY PUHKY €BPOIIH.

BonHowac, y SIKOCT1 JOAaTKOBUX KOPET'YIOUHX Pe3yibTaT (PakToOpiB MOKHA MPHUAHATH 10 YBard BH-
COKMH MOKa3HHUK JIKBIIHOCTI TBOPY [3], SIKUI 3yMOBIIEHH MACIITAOHICTIO PO3TONIOIICHHS MaTepialiB Cyl10-
BOT0 Tporiecy (MiIBUIIICHOIO MOMYIISIPU3AIIIEI0 HOTo y mpeci) oo nepenadi kaptuau Bifg Hapoxy ABctpii y
npuBaTHy BiacHicTs rpomMansaku CIIA Mapii AnbTMaH — 3aKOHHOI criafikoeMuIli poauau briox-bayepis.

30UIBIIYI0OYY BiJIOBIIHUM YHHOM (BJIBi4i) 00paxoBaHy HAMH BapTiCTh, OTPUMAEMO pe3yibTaT — 361
390 449 nonapis CLIA. Ileit moka3HUK 1 € HUHI HaHOUIBII OYiKyBaHOW BapTicTio TBopY I'.Kiimrta mpu Hioro
BUIBHOMY NPOJIaKy Ha CBITOBOMY PHHKY MHCTEIITBA.

[MixBoasTYM MiACYMOK, Ma€MO 3pOOUTH HACTYITHI KOPHCHI JJISl MECTEIITBO3HABCTBA BUCHOBKH.

[epmre. ®opmyna P.Xaptii € HuHI HalikpamuM GopMani3aMoM Uit 00Ky KoprcHOI iHhopMarrii po
nam'sITKH KyJIbTYPH, PO3BUTKY IPOIECy MOAANbIIOI iH(opMaTu3allii oOIiKOBUX MPOIEAYp Ta OCHOBOIO JUIS
PO3pO0OKH 3arajibHOi Kiacu(ikallii KyJIbTYPHUX I[IHHOCTEH 3a MOKa3HMKOM PIBHS iX COI[IOKYJIBTYPHOI I[IHHO-
CTi B My3€liHiii cripaBi Ta JUIsl POrHO3YBaHHS MMOJIiil Ha BIIKDUTOMY PUHKY.

Hpyre. ®opmyna P. Xaptini mosBonsie 3AiHCHUTH po3paxyHKH iH(opmaiiiHoro 3ade3rnedeHHs
nam’sITOK KyJIbTYpH BiIMTOBITHO JI0 MEPIIOT0 3aKOHY TOBApO3HABCTBA — IMOB'SI3y€ TOBAPO3HABCTBO Ta MHUCTE-
LITBO3HABCTBO, BIAITAK € HAMOLIBII YHIBEPCAILHOIO M MPHUIATHOIO JUIS 3aCTOCYBAHHS B HAI[IOHAJIBHUX Ta Mi-
KHAPOJHUX PEECTpax MaM'aTOK KyJIbTYpH, a TaKOX HaWOUIBII BHIANOI JUIsi BUKOPHCTaHHS B TEOPisX
MPOTHO3YBAHHS BAPTOCTI.

Tpere. Po3paxyHKH MOKa3HHKa IH(POPMAIIMHOTO 3a0e3MeUeHHs MaM'sITOK KYJIbTYPU J03BOJISIOTH
MPOEKTYBATH MKW SKICHOI OIIIHKY JUISl 3MiCTOBHOTO BUPIIICHHS HAYKOBUX W MPaKTHYHHUX 3aBJaHb MUCTE-
[ITBO3HABCTBA Ta (DOPMYIIOBAHHS HOBHX TiNoTe3. 30Kpema, iH(GOpMaIlidiHIA aHalli3 BapTiCHUX MOKA3HHKIB
MPEIMETIB MUCTELITBA, TPOAAHHUX HA BIAKPUTOMY PHUHKY, J03BOJIIE MUCTCIITBO3HABIISIM BiTHAWTH HEOOXIIHY
KUTBKICTh apTYMEHTIB II0J10 ii OOTpYHTYBaHHS — JI0 MOBHOTO TIOTallIeHHS 3MiCTOBHOT HEBU3HAYEHOCTI.

Yersepre. [IpakTnyHe BUKOPHCTAHHS MPOTOKOIIB OI[IHKK 3 0OMEKEHHMH TpyNaMu KpUTEPiiB, TOOTO
TaKUMHU, SIKi 4aCTO BUKOPHCTOBYIOTh MHCTEIITBO3HABIII JJISl BUPIIICHHS MPAaKTUYHUX 3aBJaHb, € JOLULIBHUM
Ta eDEKTUBHMM, aJie 3aBXXIU MPU3BOIUTH 10 HETOOIIHKY SIKOCTI MMaM'ITOK KyJbTYypH B IIUIOMY Ta BIIHOCHO
pe3yJbTaTIB 3aCTOCYBaHHSI YHIBEPCAIIBHUX CHCTEM OI[IHKH.

[M'site. ®opmyna P.XapTmi noBoauTh 00'€KTUBHE ICHYBaHHS MOXKIIUBOCTI JIOCATTH HU3KH HOBHX YHi-
BEpCANbHUX JOMOBJIEHOCTEH MK MHUCTEITBO3HABIIMH y cdepi 311HCHEHHs SIKICHOI Ta BapTICHOT OIIHKH
nam'sITOK KyJIbTYpH Ha OCHOBI anapaTy Teopii iH(dopmallii Ta mepuioro 3aKoHy TOBapO3HABCTBA.
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TPAJIMIIII IPABOCJIABHOI'O CHIIBY HA JOHEYYMHI:
JIO BUBUEHHS CIHEIIU®IKA COLIOKYJIbTYPHOI JISIJIBHOCTI
PEJITTAHUX T'POMA/J] KPAIO

VY crarTi oxapakTepu30BaHO OCOOJIMBOCTI MPABOCIABHOTO MY3WKYBaHHs Ha TepeHax J[oHewuuHH B iX icTopu-
KO-KyJIbTYpHOMY KoHTeKcTi. [IpoananizoBaHo crienuiky CUCTEMH MPABOCIABHOI MY3MYHOI OCBITH Ta PO3BHUTOK DEIi-
riifiHoro QecTuBanbHOTO pyxXy. B perioHi cTBOpeHO BIIaCHY MOJIENIb CUCTEMH MY3HYHOI OCBITH, MPEACTaBIEHY, 30KpeMa,
JUSUTBHICTIO TUTSYOI CIeiainbHOI XopoBoil 1mikoiu "brarosict" mpu JloHenpKiil enapxii, KOO PEereHTiB y M. MakiiBka
TP JKIHOYOMY MOHACTHpI Ha YeCTh 4y0TBOpHOro obpasa Kacnepiscpkoi ikoHn boxkoi Matepi Ta iH. DecTrBambHi akiii
HalfscKpasilie npeAcTaBisioTh "CriBounii cobop Ha CBsTHX ropax” Ta ¢ecTuBaib AUTI401 TBopUocTi "Ickopka boxa'.

Kmiouosi cnosa: Jloneuunna, mpaBociiaB’si, IIEPKOBHUH ciiB, GecTuBaib, "CriBounii cobop Ha CBATHX ropax’,
"Ickopka boxa", "biarosict".

Yuwanoeckan Enena Hukonaesna, 0okmop uckyccmeogeoenus, 0oyenm Kageopvl ykpaurnoseoeHus: /Joneyxo-
20 20CY0apCmMEeHH020 YHUBepCumema ynpaeieHus

Tpaauuuu NMpapocJaBHOIO NeHus Ha J[oHeTYMHe: K M3YyYEHMHIO crieU(pUKH COUOKYJILTYPHOMH AesiTe-
JIBHOCTH PeJTMTMO3HBIX OOIIMH Kpasi

B cratee oxapaxTepn3oBaHbl 0COOEHHOCTH IPABOCIABHOTO MY3HILUPOBAaHHS HA TEPPUTOPUH J[OHETYHHBI B UX
HCTOPHKO-KYJIBTYPHOM KOHTeKcTe. [IpoaHanu3upoBaHa crenuduka CUCTEMBI IPaBOCIABHOTO MY3BIKAIILHOIO 00pa3o-
BaHUS U Pa3BUTHE PEITUIHO3HOTO (peCTUBANBHOIO IBMKEHUS. B pernoHe co3ana coOCTBEHHAsI MOJIENb CUCTEMBI MY3bI-
KaJbHOTO O00pa30BaHUs, IPEACTABIICHHAS, B YaCTHOCTHU, AEATEIHHOCTHIO JETCKOH CIIEIHANTBHON XOpPOBOM IIKOJBI
"bnarosect" npu JloHenkoi emapxuu, MIKOJIOH pereHToB B I. MakeeBKa MpH KEHCKOM MOHACTBIPE B UECTh UYIOTBOP-
Horo oOpasa KacnepoBckoit ukonsl boxbeit Martepu u ap. decruBanpHble akuuy spko npexacTaBisiior "TleBuecknit
cobop Ha CaThIX ropax" u dectuBais aerckoro Topuecrsa "Mckopka boxkus".

Kniouesvie cnosa: Jloneryuna, mpaBociiaBue, IIEPKOBHOE TeHUE, dectuBaib, "IleBueckuit cobop Ha CBATHIX
ropax", "Mckopka boxus", "brarosect".

Ushchapivska Olena, D.Sc. in Art Criticism, associate professor, the Ukrainian studies chair, Donetsk state
university of management

Traditions of orthodox singing in Donetsk region: on the study of sociocultural activity features of
religious communities of the region

Despite the difficult political situation, we consider it necessary to continue the studying of sociocultural space
of Donbass with the purpose to build a productive communication process between the representatives of Donetsk
region and other regions of Ukraine. This article describes the features of orthodox music-making on the territory of
Donetsk region in their historical and cultural context. It also provides analysis of the specificity of orthodox music
education system and development of a religious festival movement.

Orthodox music-making have existed in Donetsk region since the late XIX century and was extended through
parochial schools, where along with the mastering the basics of literacy, students must have studied also church singing,
and if students had ability for music they became a part of singing church choirs or choral student groups. The
requirements of the singing program provided preparatory voice exercises, singing of the simplest canons, introduction to
the basics of music literacy, part singing skills. In the second half of the nineteenth century in Bakhmut and Mariupol there
were boys’ religious schools and choirs which were quite popular among the citizens. They took part not only in religious
but also in social events of the towns and, therefore, had both spiritual and secular music pieces in their repertoire.

The long break in development of church singing traditions in Donetsk region began in Soviet times, when
there was a massive campaign to eradicate religion.

With the collapse of the Soviet empire and in connection with the loss of the previous religious tradition began
the formation of new forms and methods of religious life. Donetsk region became a territory of intense re-
christianization, where return to faith was made under authentic Orthodoxy.

There are Sunday schools almost at every Orthodox parish community. They receive great help from graduates
of the first Ukrainian subdivision of spiritual culture and ethics, opened at the Donetsk National University at the
department of additional and related professions.

The school at the Holy Transfiguration Cathedral in Donetsk is one of the best Orthodox Sunday schools,
which deals with spirituality formation of the younger generation through music communication. One of the interesting
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traditions of this school is setting the Christmas and Easter musical performances, where singing alternates with
instrumental items performed by pupils.

Orthodox communities play important part also in the process of development of professional choral music-
making in Donetsk region. A problem of creation of professional choirs and learning of choirmasters arose with
extreme relevance with the beginning of restoration of Orthodox churches activities. The choirmaster training school
was opened in the town of Makiyivka at a convent in honour of the miraculous image of the Kasperovskaya Icon of
Mother of God.

Since the beginning of the school year 2007-2008 the special children’s choir school "Blagovist" at Donetsk
Diocese has begun its activity. Yu. Shandro- Lyubchynska, graduate of Donetsk Musical Academy is the head of this
school. For this school there were developed special programs of all subjects based on the experience of its teachers and
archive pre-revolutionary programs for Synodal School of Church Singing, which was reorganized into the People’s
Choir Academy. The main skills that students shall master in the course of the seven-year study are solo singing,
singing in ensemble and choir, piano playing. Students also gain knowledge of God’s law, solfeggio, Church Slavonic,
church bells, music literature, history of church music, sacred history, rhetoric. Subjects related to the Orthodox liturgy
are studied on an advanced level. Even music literature course is considered through the prism of church music
development.

Historical heritage of the national church music is maintained by All-Ukrainian Holy Mountain Vocal Festival,
which was first held in 2002 in the Monastery of the Holy Dormition in Sviatohirsk. The best chamber choirs of
Ukraine are regular participants of the Holy Mountain Vocal Festival. The idea belongs to a composer, winner of the
"IBLA Grand Prize" in Italy, winner of awards named after M. Lysenko and S. Prokofiev, honoured Artist of Ukraine
Mykhailo Schukh. He has been the artistic director of the festival since its creation. The program of the festival,
according to its concept of popularization of spiritual genres and traditions of religious music-making, consists of music
of different eras and nations — from the ancient Byzantine, Russian, Georgian chants and music, and Ukrainian Baroque
A. Vedel and D. Bortnyansky to the works of M. Lysenko, P. Tchaikovskyi and contemporary composers M. Shukh,
V. Stepurko, V. Tymozhynskyi.

Since 2004, the Holy Mountain Vocal Festival was held not only in Sviatohirsk and Donetsk, but also in
Kyiv.This year the Holy Mountain Vocal Festival is the first of national choral festivals which joined the World
Federation of Choral Music IFCM.

As a result of cooperation of the author of the Holy Mountain Vocal Festival Mykhailo Schukh with the
National Academic Choir "Dumka" the disc with the composer’s new piece "Liturgical doxology" was presented. It was
released in the same 2007 at another choral festival — "Golden-Domed Kyiv".

One of the most interesting regular activities that significantly affect the development of choral singing in
Donetsk region is the Open Orthodox Festival of Children and Youth Creativity "Sparkle of God". For the first time the
festival was held in May-November 2005, under the constant Donbas Festival of Slavonic culture and literature.
Beginning from the second festival the list of participants included not only amateur groups of secular educational
institutions and cultural centres of Donetsk region, but also students of Orthodox Sunday schools. Festival "Sparkle of
God" clearly represents the traditions of Orthodox choral a cappella singing, and is also open to various forms of
musical creativity. Its regular organization adds its own original features to the regional cultural image.

In general, during the independent Ukraine there was built its own system of musical education and created
powerful festival movement on the territory of the region, which exceeded the bounds of the region and popularized
thereby both local church and secular choirs. We consider these two features (own system of the church musical
education and festival movement) exceptional in cultural image of the region. However, perhaps the idea of Slavic unity
and importance of so-called "Russian Orthodoxy", which often associated festival events, were among the factors that
led to the current tragic situation. We can only hope that the church choirs of Donetsk region will be guided in their
future activities by the basic tenets of Christianity as Charity and Love, giving Hope to its audience.

Keywords: Donetsk region, Orthodoxy, church singing, festival, "Holy Mountain Vocal Festival", "Sparkle of
God", "Blagovist".

Y cBIIOMIIGHHSI IPHYNH CyYacHUX KyJIbTYPHUX MPOTUPIY, IO BUHUKIN B OKPEMHX PErioHax JepiKaBH,
HEMO>IMBE 0e3 TTIMOOKOr0 BUBYCHHS CIEM(IKA KYJIbTYpHHX TPaIHIIii X MemkaHIiB. CaMe ToMy, He3BaXa-
I0YM HA CKIAJHY TMOJITUYHY CUTYaIlilo, BBAXKAEMO 3a HEOOXiJHE TPOJOBXKYBATH BHBUYATH COIIOKYJIBTYPHUHN
npoctip Jonbacy 3 MeTol HajaromKeHHs! TPOAYKTHBHOIO KOMYHIKATHBHOTO MPOIIECY MiX MPEICTABHUKAMHI
Kparo Ta iHmUX perioHiB Ykpainu. Ha tepenax J[oHelpkoro Kparo Bifi caMoro royarky @oro iHTEHCHBHOTO
3acelieHHs 3HaHIIIIN MPUTYJIOK TIepecerieHIli 3 Pi3HUX I'yOepHill BENETEHChKOT IMITepii, sIKi 3apa3 BBaXKalOTh HO-
r'o CBOEI "MaJIor0 0aThKIBIIMHOK". OKpIM €THIYHOI YHIKaJIbHOCTI, JJOHEUUHHA € TaKOXK CaMOOyTHIM KoH(e-
CIHHUM pErioHOM, Ji¢ TICHO Mepervieinch HAMpI3HOMAaHITHINII CBITOMVISAHI 1 peniridHi cucremu. Bixxe Ha
noyatky XX CT. Ha TepeHaxX Kparo MEIIKaIlM [TPaBOCIaBHi, KATOJIMKH, OANITUCTH, EBAHTEIBLCHKI XPUCTHSIHH, JIIO-
TepaHH, aHTITIKaHH, MyCYJIbMaHH, iy/el Ta MpeACTABHUKK 0araThoX 1HIIMX KOH(DECIH.

ComiokynbprypHa cnenrika JJOHeUYHHN MPOSBISIETHCS I W Yy TOMY, IO Kpail BiTHOCHTHCS 10 Te-
puropii, siky HasuBanu "ukum crenom” ("dukum monem"). Sk BiyuHo 3a3Hauae Kypomis [Mipoaki, "3a aHa-
JIOTIEI0 3 aMepHKaHChKUM BUpazoMm "Jlukuit 3axin", mio Teputopiro MokHa Oyno O HazBatu "Jlukum
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[liBgHem". Xait TaMm siK, BOHa OTpHUMaJjia TaKy Ha3By, 00 iCTOpMYHO Oysa TeaTpoM Oe3lepepBHUX BOEHHHX
nii" [2, 29]. Tak iCTOpUYHO CKIAJOCS, IO MIcisl JKOBTHEBOTO mepeBopory JloHOAc ONMWHUBCS TOALICHUM
Mik Ykpainoro i Pociero, mpore 3anunme y cBoiii MeHTanbHOCTI "pucu JJukoro momns (BonentoOHICTh, BOHO-
BHUYICTb, )KOPCTOKICTh, CXUJIBHICTB JIO TEPOPY, HE3AICKHICTh), SIKI BUXOAATH 33 POCIHCHKI i YKpaiHChKi KO-
pnonu. Ilomitnuna icropist [lonOacy BHM3Hayanmacs MMM pUCaMM HaBiTh Michs Toro, sk y Jluke mone
npuinuia "cy4yacHicTs". SKImo B3arami mo-HeOyab, TO caMe "Cy4acHICTh'", 3Ma€ThCs, W BIIpPOAMIA 1[I PUCH
crenoBoro npukopaoHHs B JlouOaci" [2, 31]. ¥V 3HauHiil Mipi i pucH, Ha TyMKY aBTOpa CTATTi, BIUIMHYJH 1
Ha peniriiHi Tpaauuii kpar. [lonpu koH]eciiiHy cTpokaTicTh, Ha JJoHEUYHHI 3aBXKAU MEPEBaKAIO MPaBO-
CllaB’sl, SIKE OTPUMAJIO TEBHUX PUC BOMOBHHYOCTI. He BIarounch 10 BU3HAYECHHS CHEU(IKA MEHTaIbHUX
O3HaK IMpaBociiaB’si Ha J[oHeu4rHi, aBTOp CTaTTi CTABHTh 32 METY OXapaKTepH3yBaTH OCOOIMBOCTI MpPaBoO-
CIIABHOT'O MY3UKYBaHHS Ha TEPEHAX Kpalo B 1X ICTOPUKO-KYJIETYPHOMY KOHTEKCTI.

Crin 3a3HaunTH, 10 y Cy4acHil HayKOBIH JiTepaTypi aHali3 TpajWIliii MPaBOCIABHOTO XOPOBOTO
My3UKyBaHHS Ha JIoHeU4HHI 111e He 3aiicHeHo. JJoOTHYHMMHM 10 3asBJicHOI Tpobiiemu € mucepTarii JI. Jlopo-
xiHoi [1] ta B. Cuurinoi [8]. YacTkoBo, crinparourch Ha iHGOPMAIIiIO 3 MIiCIIEBHX MEPiOJUYHUX BUAHb, aB-
TOp CTaTTi BUCBITIMIA crienu]iKy MpaBOCIABHOrO CITBY B KOHTEKCTI CYYaCHHMX TPaIUIlii peliriifHoro
My3uKyBaHHs y MoHOrpadii "KynberypHo-muctenpke xutTst Joneaunnu (kinenps XIX — moyarok XXI cr.)" [9].

[NepmmM BioMHM OCEpENKOM IMPaBOCIAaBHOI My3W4HOI KynbTypu Ha [loHOaci, Oe3mepeuno, Oyna
Cearoripcbka JlaBpa, YH€e KOPIHHA csTae, 3a Pi3HUMH CBiJJUEHHSMH, IIIe MEPeIMOHTONILCHKOT 1oou. [IpoTe,
KOHKpeTHi (hakTu 3 icropii mpaBocnaBHOro chiBy MaeMo e 3 King XIX cromirrs, komu B FO3iBIi (HUHIMI-
HboMy JloHenbKy) y 1883—1986 pokax Oy moOymoBaHi paBoCiIaBHUNA MOIUTOBHUM OYJJMHOK B iM’st cB. MHKO-
T Ta TIpaBocliaBHA 1iepkBa B iM’st [IpeoOpaxenns ['ocrioguporo [6]. Came BOHM cTaiy TEPIIMMU OCEPEIKaMu
MPaBOCIIaBHOTO MY3HKyBaHHs Ha J[OHEwurHi, sSiKe TIOMIMPIOBAJIOCS 3a JOMOMOTOF [IEPKOBHO-TIPHXOJICHKUX IIIKII,
JIc pa30M 3 OMaHyBaHHSM a3iB TPAMOTHOCTI Y4YHI 000B’S3KOBO BUBYAIIM IIGPKOBHHM CITiB, a 332 HAsIBHOCTI MY3H4-
HUX 31I0HOCTEH BXOIMJIM JIO CKJIaMy MIBYMX LEPKOBHUX XOPIB 200 XOPOBHX YYHIBCHKHMX KOJEKTHBIB. Bumorn
HaBYAJIBHOI MPOrpaMu 3i CITiBY Tepeadadaiy MiroToBYl TOIOCOBI BIPaBH, CITiB 3 TOIOCY HAWMPOCTIIINX IEPKO-
BHUX ITICHECITIBIB, 03HAHOMIICHHS 3 OCHOBAMH MY3HYHOI IPaMOTH, HABUUKH 0AraToroioCHOrO CITiBY.

VY IOyXOBHHX yUYHIIMINAX Y4HI TAKOXX OBOJOIBAJM TPOI0 HAa MY3MYHHX IHCTPYMEHTAaX, cepe]] SKUX
HalmommpenimuMu Oynu ¢dopreniaHo i ckpumnka. Bimomo, mo y apyriii nonosuni XIX cr. y BaxmyTti Ta
Mapiymosi icHyBaJli YOJIOBIYi JYXOBHI yYHIIUINA, XOPOBI KOJEKTHBH SIKUX OYJIH JOCUTH MOMYJISIPHUMH Ce-
peln MilaH: BOHU Opaid y4acTh He JIMIIe y PeNirifHuX, ale i CBITCHKMX 3aX0/ax MICT i, BIIOBIIHO, ¥ CBO-
€MY periepTyapi Maji TBOPH JyXOBHOI 1 CBITCHKOI MY3UKH [4].

TpuBana rmepepsa y po3BUTKY TPaJMIIiii IEPKOBHOTO CITiBY Ha JJoHEwdHHI po3moyanacs y paasHCbKy J0-
0Oy, komu y 30-i poku XX cromitts (0co0aMBO 3 moyaTkoM orosomeHoi B. CraiginuM "0e300kHOT I SITUPiuKe™)
Oy0 371ificCHEeHO MMpPOKOMAcIITa0Hy KaMITaHilo 3 BUKOpiHeHHs penirii. [loBcroHe pyiHHYyBaHHS XpaMiB 1 MOHAC-
THUPIB JIOTTYHO TIPHU3BENIO 1 /10 3aHENaTy KYJIbTYPHHUX TPaUIIIN paBociiaB’st Ha TepeHax JIoHenbKoro Kpato.

[oBepHenHs 10 Bipu posnoyanock michs 1991 poky, KoM aKTHBHICTh PENiriiHUX TpoMaj 3HAYHO
Brpocia. JIoHeIbKUI Kpail cTaB HE MPOCTO PETiIOHOM 1HTEHCHBHOI pEXpUCTUSHHU3AIIIT, 8 perioHOM, Jie TIOBe-
PHEHHS JIO BipH 3IICHIOBAJIOCH B paMKaX aBTEHTHYHOTO MpaBociaB’s. Y 3HauHil Mipi, Ha TyMKYy aBTopa, e
CIPUYUHEHO OpieHTallier0 (piHaHCOBOI eliTH cydacHOro J[oHOacy, BIIPO/DKEHHSM TpaIWIlii MEIICHATCTBA.
[oBepHEHHS 10 ABTEHTHYHOCTI CYIIPOBOIDKYBAIOCH CTBOPEHHSIM BJIACHHX TPAJIWIII MOHAIIIECTBA 1 CTapyUeCTBa.
Ha cporojiHi ykpaiHChKa ITpaBOC/IaBHA IIEPKBa 3a KUIBKICTIO 3aPeECTPOBAHUX PEIIINHHUX OpraHi3ailiil € HalOUTh-
oo B obmacri. OkpiM yHKIioOHYBaHHs OUtbIL, HiK 500 rpoMas, Ha TepeHax Kparo MPefCcTaBHUKN MPaBOCIIaB’s
BUJIAI0Th TUT4MH skypHaI "Pamocts Most", xypHan "Kusoii pomuuk" i razery "JlonOacc npapociaBHbii". Maii-
e TPY KOXHIM MpaBociaBHii mapadisuibHIA rpoMai 0Tk HEMTbHI MKOMH. Belmiky gomoMory ix JismbHOCTI
HAJIAfOTh BUITYCKHHMKHU TEPIIOro B YKpaiHH MiApO3IiTy AYXOBHOI KYJIbTYpU Ta THUKH, BIIKPUTOI'O CBOI'O Hacy
nipu JloHenbKOMY HalliOHAJIbHOMY YHIBEPCUTET1 Ha (haKyJIbTeT] JOATKOBUX i CyMDKHHX TPOQECid.

3 MOYaTKOM BIJHOBJICHHS AISJILHOCTI MPaBOCIABHUX XPaMiB y PErioHi 3 0COOIMBOKO TOCTPOTOIO I10-
CTaJO MHUTAHHS BiJPO/PKEHHS JITYPridiHOTO penepTyapy, CTBOPEHHS MpoecifHUX XOPOBUX KOJEKTHBIB 1
HaBYaHHS pereHTiB. OHIEI0 3 MEpIINX CTaja IIKOoJa MiATOTOBKH PEreHTiB, sIKy Oylo BiIKpUTO y M. MaxkiiB-
Ka MpH KIHOUYOMY MOHACTHPI Ha YecTh 4y/0TBOpHOro obpaza KacnepiBcbkoi ikoHn boxkoi Marepi. V crmiB-
mpaili 31 CBITChKUMHU 0cO0aMH 0CHOBaM TpodeciiiHoro mpaBociaBHOrO IIEPKOBHOTO CITIBY MTOYAIM HABYATH Y
aaTstdii mkom muctenTB Ne 1 M. Kpamaropcebk. Big mouatky 2007-2008 HaBuabHOTO pOKY po3rnodaia Jis-
NBHICTB i AUTAYA CHeNianbHa Xoposa mKona "Bnarosict”" mpu JloHenskiit emapxii. Ii kepiBHHKOM € perent
Casaro-IIpeoOpakeHcbkoro kadenpansHoro cobopy M. JJonenbka, BumyckHulls JloHeIbKoi My3UdHOI akajie-
Mii FOmis Ilangpo-Jlro6unHcbka. [l i€l mKkoiau OyiM CTBOPEHI CIIelialibHI aBTOPCHKI MPOrpaMu 3 ycix
MPEeIMETIB Ha OCHOBI BJIACHOT'O JOCBIAY 1i BUKJIaJaviB Ta apXiBHUX JOPEBOMIOLIHHKUX mporpam it CuHOaa-
JILHOT'O YYHJIMINA IIEPKOBHOIO CIIiBY, sike Oyso peopraHizoBaHo y HapomHy XxopoBy akanemiro. IIporpamy
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HABYaHHS CKJIaJIAI0Th JBa HANPSIMKH — podeciiftHnii My3uuHUH 1 TyXOBHUI. ["0OOBHI HABUYKH, SIKHMH 10~
BHHHI OBOJIO/IITH Y4HI y TIPOIIECi CEMUPIYHOTO HaBYaHHS — CITIB COJIO, B aHcaMOIIi 1 Xopi, rpa Ha dopTemniaHo.
VY4HI TakoX OTPUMYIOTh 3HaHHs 3akoHY Boxoro, conbdemkio, epKOBHOCIOB THCBKOI MOBH, IIEPKOBHOTO
N3BOHY, MY3WYHOT JIITEpaTypH, iCTOpii IIepKOBHOTO cIiBY, icTopii LlepkBu, putopuku [5].

VYuniBcekuit xop mkonu "brarosict” He nuiIe cynpoBomKye JiTyprito y Cearo-IlpeodpaxkeHcbkoMy
kadenpansHOMyY cO0OpI, ane i MPOBOMUTH AKTUBHY KOHILIEPTHY AisIbHICT. Jutsaunii Mro3ukn "Jlopora 1o
Patinyru", mocraBieHui CHIaMU BHKJIala4iB 1 BUXOBAHI[IB LIKOJH, OYJI0 MOKa3aHO YYHSIM OOJaCHUX IHTEp-
HATIB Ta MallieHTaM OHKOreMaTojoriunoro neHtpy. Konektur "biarosicty" BUCTYNUB IHII[IATOPOM IIPOBE-
nennst GectuBaiio "CriB3By4us repeMoru"”, sikuii Briepiie 0yJio nmposeaeHo y BepecHi 2010 poky.

YcBiIOMIIEHHST TOrO, IO "BiPOKEHHST YKPaTHCHKOT TyXOBHOI KYJIBTYPH 32 YaciB He3aIeKHOI YKpaiHu
BKIIIOYA€E y ce0e SIK OKPEMHH eIeMEHT MOBEpPHEHHS HaJI0aHb YKpPAaiHCHKOI IIGPKOBHOI My3HYHOI KyinbTypu X VII-
XVIII cr. 1 akTyasi3aliiro TBOPYOCTI BUJATHUX il MpeacTaBHUKIB" [8, 16], akTyanidye nmpolieMy Mmomyisspu3altii ic-
TOPUYHMX HA/I0aHb HAIlIOHAIBHOI IIEPKOBHOI MY3HKH 3aco0aMi KOHIIEPTIB, KOHKYPCIB, (ecTrBasis Tommo. Yactko-
BO i po3B’s3ye KoHIepTHE XUTTS (ectuBamio Beeykpaincekoro CmiBodoro cobopy Ha CBSTHUX TOpax, SKUA
Briepie 0y10 posezieHo y 2002 pori y BiipomkeHomy CBsITo-Y ClIeHChKOMY 40JIOBIYOMY CBSITOTipCHKOMY MOHAC-
Tupi. [ToctiiiHy y4acTs B KoHIepTax CriBodoro codopy 6epyTh HafKpailli KaMepHi XOpOBi KOJIEKTHBH Y KpaiHu.

ABTOpOM i€l Ta XyJOXKHIM KEpiBHUKOM CTaB KOMITO3UTOP, JlaypeaT KoHKypey "IBLA Grand Prize"
B [raumii, maypear npemiii imeri M. Jlucenka ta imeni C. [Ipokod’eBa, 3acimyXeHuil AisTd MUCTENTB Y KpaiHH
Muxaitno yx. I[Iporpamy dhectuBanto, 3riiHO HOro KOHIEMIIIT TOMYJISPU3alil JyXOBHUX XKaHPIB 1 TpaAUIIii
peNirifHOro My3WKyBaHHS, CKIIaJana My3WKa Pi3HHUX €MOX i HapojiB — BiJl JaBHIX Bi3aHTIHCBKHX, POCIHCH-
KHX, TPY3MHCHKUX ITICHECIIIBIB 1 My3UKH yKpaiHchkoro 0apoko A. Benens i [I. BopTHSHCBEKOTO 0 TBOpIiB
M. Jlucenka, I1. YaiikoBcbkoro ta cydacHux kommnosutopis M. Illyxa, B. Crenypka, B. TumMoxxuHCBHKOTO.

32004 poky CriBounii cobop Ha CBATHX ropax MpoBOIUBCs He jniie y CBATOropchKy i JloHenbKy,
ane i y Kueri. Y Kuesi konueptu Cobopy npoiinuin y Koniepraomy 3aii imeHi M. Jlucenka i1 Hamionaib-
HoMy bynuHKy opranHoi i kamepHoi My3ukH. Tpertiit Beeykpaincskuit CriiBounii cobop Ha Cesitux ['opax Ha
3aKJIIOUHOMY KOHIIEPTi y CBATOrOpCchbKy 3i0paB koyiekTuBH 3 JloHeuunnu, Ykpainu ta ['pemii. Came y oMy
poui CriBounii Cobop Ha Csatux ["opax mepmmM 3 HaIliOHAJTBFHUX XOPOBUX (hecTUBANIB yBIHIIOB 10 Bee-
cBiTHBOI (hemeparii xopoBoi my3uku [FCM.

Pesynprarom criiBnpatti aBropa inei CniBouoro Cobopy Ha CBarux ['opax Muxaiina lllyxa 3 Hario-
HaJIbHOIO 3aCIYKEHOI0 aKaJIeMIYHOI XOPOBOIO Kareaorw "Jlymka" cTajia Mpe3eHTallis JUCKY 13 3alMCOM HO-
BOro TBOpY kommno3utopa "JliTypriuxi ciaBociiB’s", mpem’epa sikoro BimOysacs 1boro x 2007 poky Ha
iHIIoMy XxopoBoMmy (ectuBani — "3omoroBepxuit Kuis".

[Iposenenns koHneptiB Ha CriiBounx Cobopax MiATBEPIKYE AYMKY PO Te, IO B Cy4aCHOMY CYCITi-
JBCTBI "IyXOBHA My3HWKa HE OOMEKYEThCS CYTO (DYHKIIIOHATBHUMH JAISIMH — i1 KHUTTS BUXOIUTH 32 PaMKH
LIEPKOBHOr0 00psay. besnpeneneHTHe 30IMKEHHS PEJIirii i MUCTEITBA — OCh SIBHUIIE, [0 BHSBISETHCSA Ha
PI3HUX PIBHAX i CTUMYITIOE TpodeciiiHe 3pocTaHHs KOJEKTHUBIB, OJIHOYACHO BUXOBYIOUH CIIPUUHSATTS CyXa-
yiB. BorociyxeOHHI CITiB, TAKHM YHHOM, BUXOAUTH 32 MEXI XpaMy, pO3IIUpIO0YH cepy CBOTO BIUIUBY Y
KyJBTYPHOMY MPOCTOPI, 1 IF0 TEHISHIIIIO CIIi/I OMHO3HAYHO cripuiiMaTH sk mo3utuBHy" [1, 17-18].

OnHKUM 3 HaWIIKABIIKMX MOCTIMHUX 3aXOZiB, 110 CYTTEBO BILUIMBAIOTh HA PO3BUTOK XOPOBOI'O BUKOHABCTBA
y HoHerpkoMy Kpai, ctaB Bigkputuii paBociaBHUi (ecTUBAIL UTSHOI 1 MONOALKHOT TBopUocTi "[ckopka Boxka".
Brnepiie hectrBans npoiiios y TpasHi-mucromnai 2005 poky y pamkax mocTiiiHoro airodoro Ha Jlonoaci gecrusa-
nro CIIOB’SIHCBKOI KYJBTYpH 1 TTceMHOCTi. [lourHarouu 3 apyroro ¢ecTruBaiio, B HOro KoHIEpTax 0epyTh y4acTb
HE JIMIIE CaMOMIsUThHI KOJIEKTHBHU CBITCHKMX HABYAJIBHHUX 3aKJIAJIB Ta MAJAIlB KyJIbTypu JJOHEUUnHH, ajne i BUXO0-
BaHIIi MMPAaBOCIIABHUX HeAUTbHUX KT DectrBais "Ickopka Boka" sickpaBo HpeACTaBIse Tpaauilil MPaBOCIABHOTO
XOPOBOTO AKAIIEIIBHOTO CITIBY, aJie € BIIKPHTAM /0 HAfpi3HOMAHITHIImMX (hopM My3H4HOI TBopyocTi. HMoro peryis-
PHE MPOBEICHHS JIOZIA€ CBOI CaMOOYTHI IIITPUXH JI0 PETIOHATILHOTO KYJIBTYPHOIO 00pasy.

[TizcymMmoBytO4YH CTUCIUI OIS PO3BUTKY TPAJMIIii IPaBOCIABHOIO XOPOBOT0 My3WKyBaHHS Ha [lo-
HEYYHMHI, MOYKHA TIPUITH 10 BUCHOBKY, 1110 3a YaciB HE3aJIKHOI YKpaiHU Ha TepeHax Kparo OyJio modyaoBa-
HO BIJIACHY CHCTEMY MY3WYHOI OCBITH Ta CTBOPEHO TMOTYXHHU (hDeCTUBANBHUU pyX, KU BUMIIOB 32 MEXi
pErioHy, MOMYJIAPU3YIOYH, THM CaMUM, MICIIEBI LIEPKOBHI 1 CBITChKI XOpoBi KonekTuBH. Came 11l J1BI 03HAKU
(BmacHa crucreMa IEepKOBHOI MY3WYHOI OCBITH 1 ()ECTUBANBHUI PyX) BBAXKAEMO CIIEHUPIUHUMH Y KYIbTYp-
HOMY 00pa3i periony. [IpoTe, MOKIIMBO, caMe MOCTIHHE MIKPECIeHHs il €HOCTI CJIOB’SIHCTBA 1 3HAYMMO-
CTi Tak 3BaHOTO "PYCBHKOIO MMPaBOCHaB’s" CTaM OJAHWUMH i3 YMHHHKIB, SIKI MPU3BEIU JI0 CY4aCHOI TparidHol
cHTyallii. 3aJUIIAEThCS JIUIIE CIIOAIBATHCS, IO IIEPKOBHI XOPOB1 KOJIEKTHBH J{OHEUUHHH, SIK 1 BCI pemniriiHi
TpOMaJM Kparo, y CBOiM MOJANBIIIN MisUTbHOCTI OYAyTh KEpyBaTHCS OCHOBHHMHU XPUCTHSHCHKUMH TTOCTYJIa-
tamu Munocepzs 1 JIroOoBi, matoun cBoiM ciryxadam Hairo.
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CIHEHUU®IKA BUKOPUCTAHHSA 3ACOBIB BUPA3ZHOCTI
Y TBOPAX JJISI IHCTPYMEHTA COJIO
(na npuxaani "Iureps’ro Ha 3agany Temy' B. MapTuHIOK 1151 KJIapHeTa C0JI0)

VY crarti gocuijmkeHo crierugiky BUKOPUCTaHHS KOMITO3UTOPOM BHPa30BHX 3aCO0IB y TBOPAxX YKaHPY MY3HUKH
JUTSL iHCTpYMEHTa coj10. JIoCipkeHHs 3aiCHIOEThCS Ha OCHOBI aHai3y komnosuilii B. Maptunrok "IHTepB 1o Ha 3a1a-
Hy TeMy" Uil KJIapHETa cojl0. 3aCTOCYBaHHs aBTOPOM TBOPY BHPa30BOi MaliTpu 0a3yeThcs Ha HOro 6araToCcTOpOHHBO-
MYy YCBIJIOMJICHHI ITPUPOJIN BUPa30BUX MOXKIMBOCTEH 0OPaHOI'0 HAM iHCTpyMEHTA.

Kniouosi croea: KOMIIO3UTOp, BUKOHABEIh, IHCTPYMEHT, BUPA30Bi 3aCO0H, aHp, TBIp U IHCTPYMEHTA COJIO.

T'pomuenko Banepuit Bacunvesuu, kanouoam uckyccmeogseoenus, ooyenm kageopul "Hcnonnumenvcroe uc-
xyccmeo” [nenponemposckoui koncepgamopuu um. M. I nunku

Cnennduka MCnoIb30BaHUS CPEACTB BHIPA3UTEHLHOCTH B MPOU3BEIEeHUSAX 115l HHCTPYMEHTa c0Ji0 (Ha
npumepe "VUHTepBBIO HA 3a7aHHYI0 TeMy'' B. MapThIHIOK VISl KJIapHETA COJ10)

B crarbe BbUIBISIETC crielp(Ka UCTIONB30BaHUSI KOMIIO3UTOPOM CPENICTB BBIPA3UTEILHOCTH B MPOU3BEICHUSX
»KaHpa MY3bIKU ISl THCTpyMEHTa cofio. MccnenoBanye npoBOAMTCS Ha OCHOBE aHai3a kommosuiy B. MapteiHiok "nTep-
BBIO Ha 33JIAHHYIO TeMy" U KIapHeTa cono. Vcrnonb30BaHue aBTOPOM MPOM3BENICHUS BRIPA3UTEHHOMN MaIMTPbl OCHOBBIBA-
€TCsl Ha €r0 MHOTOCTOPOHHEM OCO3HaHHH MPHUPOIBI BBIPA3UTEbHBIX BO3MOKHOCTEH N30paHHOTO UM MHCTPYMEHTA.

Kniouesvle cnosa: KoMIO3UTOpP, UCTIONHUTENb, HHCTPYMEHT, BBIPA3UTENbHBIE CPENICTBA, JKaHP, MPOU3BEICHHE
JUISI THCTPYMEHTA COJIO.

Hromchenko Valerii, Candidate of Arts, Docent of performing art chair of Mikhail Glinka Conservatory of
Dnepropetrovsk

The specific use of means of expression in the compositions for solo instruments (for example "Interview
on a given theme" W. Martyniuk for clarinet solo).

The scientist reveals the specifics of using the composer means of expression in the compositions of the genre
of music for solo instruments. Research work is carried out on the analysis of the composition by V. Martyniuk
"Interview on a given theme" for clarinet solo. The scientist came to the following conclusion. Composer uses the
expressive palette of multilateral understanding the nature of expressive possibilities of the instrument.

Masterpiece by V. Martyniuk "Interview on a given theme" for clarinet solo has a clear program. Melodic folk
theme in the introduction strong provides a goodness and understanding. It configures the characters for dialogue and
open communication. Our hero is invites to communicate evening star. The conversation is filled with grief and a very
large sadness.

The composition consists of introduction, the two parts of the codes. The basis for the melody of this piece is a
Ukrainian national song "Zorya my evening". The first part of the masterpiece draws the calm and peace. The second
part creates a marching character. It is very energetic and active. The composer uses the technique of staging. Musician
should pounding the scene by foot. The main culmination of this composition is at the end of the second part. Full
completion of artistic thought is in the code.

The composer uses many different means of expression for creating of an artistic image. The composer
connects the many expressive means in one kind of expressiveness. The author of this music connects the many
registers timbre of the instrument. He emphasizes the many types of legato articulation. There are a lot of legatissimo,
marking legato and sharp legato in the composition by V. Martyniuk for clarinet solo.

The author of the work requires from clarinetist to possession of the polyphony. The performer must retrieve
three or four sound of the clarinet. These sounds should be played simultaneously. The musician must comply with the
exact height of the sounds on the clarinet. The composer brings vocal quality for sounding artist’s instrument. Musician
must unite performing technique frulato and type melisms trill in simultaneous play on the instrument. The playing on
the instrument should be very expressive.

The researcher should also examine and compositions for solo instruments of foreign composers. These works
should be created for string instruments. Contemporary composers are creating more and other masterpieces in the
genre of music for solo instruments. As a rule, these compositions for string and wind instruments. They are very active
using in educational, concert and competition practice.

Keywords: composer, performer, instrument, means of expression, genre, composition for a solo instrument, specificity.
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3arajapbHOBIOMO, 110 MPOOJIEMH KiIach(iKallii My3UYHHUX KAHPIB, OKPECIICHHS KPUTEPIiB s X CHUC-
TeMaTu3allil Ta 3HaXOJHKEHHS OJIHOCTAHOCTI Y BU3HAYCHHI MOHATTS )aHPYy B My3UYHOMY MUCTEITBI € UM HE
HAMOLIBII CKIAQJAHUMHU MUTAHHSIMU Cy4acHOTO MY3MKO3HABCTBA. baraTorpaHHiCTh HAYKOBO-JOCITITHHIIBKHX
MOTJISIB Yy IHOMY HANpsMi YCKIIQJHIOETHCS TIOCTIHHO 3pOCTAI0UO0I0 PI3HOMAHITHICTIO TPOIECIB KAHPOBOTO
CHHTE3Y, CKJIQJIHOI0 B3aEMOJII€I0 BHKOHABCHKHX, & TAKOXK (POPMOYTBOPIOIOYMX OCOOJIMBOCTEH MY3UYHHX TBO-
PIB 3 IEBHUMH KaHPOBUMH YCTOSIMH, BTPATOIO TBOPYOi aKTUBHOCTI JISIKUX KAHPIB Ta TOPS 13 M CTPIMKOIO
MOSIBOIO, PIIIyYHM YTBEPIDKEHHSM Y My3UYHOMY MUCTEIITBI ChOT'OICHHS HOBITHIX JKQaHPOBHX SIBUILI,

OTxe, mepes; HAYKOBISIMH ITOCTAaE MPodieMa PO3IMIMPEHHS MEX JOCIITHUIBKOI aKTUBHOCTI Y IIApUHI
MY3HUYHOT0 JKaHpPY, MOIIYKY HOBHX MIAXOJIB Ta iJeH, sKi caranu O po3B’s3aHHS sIKOMOTa OUIBIIOrO KOJia MH-
TaHb Y BUBUCHI ChOrOYaCHOT0 XKaHPOBOI'O Pi3HOOAPB s.

Cepen HaliBaxxHMBIMX (aKTOPIiB, 3HAYCHHS SIKMX Y TPOIEC BOIIOMIOHYBAHHS JKaHPIB CKIAJIHO
MEpPEOIiHUTH, crielr(ika BUKOPUCTAHHS KOMIIO3UTOPOM MAaJITPH 3ac00IB BUPA3HOCTI MY3MYHOTO MHUCTEIIT-
Ba. ONHUHAIOYHCH Yy TBOPUMH MaiicTepHI MUTIIS MiJI Yac HAPOPKEHHS MY3MYHOI KOMITO3UIIi1, BHPA30Bi SKOCTI
($opMyIOTh TIEBHI OCOOJIMBOCTI 1X B3a€MO/Iil, yTBOPIOIOYH BiMOBiIHE OOMUYYS BUKOPUCTOBYBAHOTO JKaHPY,
3aI0YaTKOBYIOUYH HOTO 1HAWBIAYAIBHICTh Ta HEIIOBTOPHY CBOEPIIHICTS.

Sk mpaBuIo, JOCTIPKEHHS BUCHHMH BHPA30BOTO apCeHay 3MIMCHIOETHCS Y KOHTEKCTI BUBYCHHS
XY/ZIO)KHBOI MPHUPOAM TOTO YH IHIIOTO IHCTPYMEHTa, HOro BHKOHABCHKO-TEXHOJOTIYHHX OCOOIHMBOCTEH,
KOHCTPYKI[IHHO-TEXHIYHUX SKOCTEH ToIIo. HaToMicTh, pO3KPUTTSI BIACTUBOCTEW B3a€MOJIil 3aC00IB BHpa3-
HOCTI Ta YCBIJIOMJICHHS iX POJIi B OKPECIICHI IPUPOIU TIEBHOTO KaHPY SIBUILE HAJA3BUYANHO PilIKICHE.

[ToTrpeba y po3yMiHHI MPUPOAM TOT'O Y IHIIOIO JKAHPY BUHHMKAE HE JIMIIC Ha IPYHTI HaHaKTyalbHi-
KX MPO0JIeM Cy4acCHOr0 MY3WKO3HABCTBA. BHKOHABIN, MEIAroru, peaakTopy, Ha MPaKTHI BiITBOPIOIOYU
0COOJIMBOCTI BUPA30BOi MANIITPU TBOPIB MEBHOTO YKAHPY, 3aBXKIHM BIIUyBAIOTh HEOOXIJHICTh Y HAWOUIbII
TIMOMKMX TECOPETUYHHUX 3HAHHAX I0JI0 CHEeU(iKU apceHaly BUPa3HOCTI MY3HUKH BiIIOBiAHOTO poxry. Heol-
XITHICTh YCBIJIOMJICHHSI XyJO’KHbO-BUPA30BUX OCHOB KOMITO3HUIIiM Oy/b-sIKOTO JKaHpPy TOCTae W y aBTOpiB
My3U4HUX TBOpiB. €. Hazaiikinchkuii 3a3Havae: "J{j1s1 KOMIIO3UTOpa 3aBXKAK 0YJI0 Ba)KIMBO 3HATH, SIKI BUMO-
T'¥ JI0 My3UYHHUX 3ac00iB, My3u4Hil (opMmi BHCYBa€ TOM UM IHIINH KOHKpETHUH >kaHp. CTBOPIOIOYH BIIACHI
mitypriudi xoposi TBopH, [1.I. YalikoBchkuii, HaNMpHUKIaa, YBRKHO BHBYAB TOB’sI3aHI 3 UM KaHOHH OOro-
CIyXiHHSI 1 Tpaauil pocilicbkoi mepkoBHOI My3uku. [Ipo Te x cBimuars BucinoBu C.B. PaxmaninoBa, mo
CTOCYIOThCs Horo Binmomoi "Beenornoi" [9, 82].

Buiezasnadyena akTyajgbHICTb JaHOTO MUTAHHS Ma€ MPOSB i y 3BOPOTHOMY 3HadeHHi. Kommnosurop,
o 100pe BOJOIE€ XapaKTePHUMH BIACTHBOCTSMH MAJIITPH BUPA30BUX 3acO0iB 00pAaHOTO HUM JKaHPY, Ma€
OUIBIIT MOXKITMBOCTI Y TIOJAIBIINX IMPOIecax EBOIIONIT XyI0KHBOI MOBU. BiATak, po3BUBAIOYH BUPa30BHIi
amapar aBTOp JIOCSITa€ HOBHX TpaHell eMOIIITHOTO CTaHy, YyTTEBHX MEPEKUBAHb, SKi i CTAIOTh 3MICTOBHOIO
OCHOBOIO HOBOI XyII0’HBOI 00pasHocTi. K. Llenkonenko, po3KkprBarOuy MeAaroriydi acleKTH CTaHOBIICHHS
0COOMCTOCTI KOMIIO3UTOPA-CTY/ICHTA, YTBEPIDKYE ECTETHYHE TEPSKUBAHHS SIK MEPIIOOCHOBY (OPMYBAHHS
MY3HYHOTO XyJOXKHBOTO 00pa3y [12, 38]. OTke, BUBUCHHS crieln(iku BIPOBAHKEHHS KOMIIO3UTOPOM BHpa-
30BOT'0 apCEHANY y BIACTHBOCTSX B3a€EMHOTO TEPETUHAHHS HOTO CKIIAJOBHX, JOCIIPKEHHSI CHHTE3Y TPHIi0-
MiB BHPA3HOCTI ITOCTA€ HATaJIbHOIO MOTPEOOI0 HE JIMIIE Y NapHHi JOCTIPKEHb KaHPOBOI MPUPOIH, a U y
PO3BHTKY SIKHAHOLIBIIOT OaraTOrpaHHOCTI i1eliHO-00pa3HOro 3MiCTy My3UYHUX KOMITO3HUIIIH.

My3suka Juisi iHCTPYMEHTa COJO, SIK CBOEPIAHUH, IUIKOM CaMOCTIHHIA >KaHp KaMepHOI MY3WKH,
OTPUMYE HaJ3BHUYAHO Majly yBary 3 00Ky CydyacHHX HaykoBIIiB. [Ipoliecu akTuBizaiii bOro skaHpy Oarathb-
Ma KOMITO3UTOpPaMH APYroi moimoBUHU XX CTONITTSA, a TAKOXK IHTEHCHBHICTh BUKOHABCHKOI Ta IEAaroriuHol
3aIliKaBJICHOCTI KOMIIO3HIIISIMH cOJI0 Ha ToyaTKy XX cTomiTTs, Ha Kaib, He CHOPMYBAIIM CTAJIOr0 HAYKOBO-
JOCITITHUAIIBKOT0 BEKTOPY 3 JIAHOT'O POy MY3MYHHX TBOpiB. KoMIo3uii st iHCTpyMeHTa oo TpeicTaB-
JIeHI B KOHTEKCTI BUBUEHHS icTopii BuKoHaBcTBa (B. Amarchkuii [2]), pO3KPUTTS XYAOKHIX MOMKJIMBOCTEH
MEBHOTO BUJIy MYy3U4HOro iHcTpyMeHrtapiro (I. BickoBa [4]), mocmikeHHS! KOHCTPYKIIHHO-TEXHOIOTTYHHX
nutasb (. MapneHtok [6]), mpobnem pernepryapy chorodacHux mysukanTiB (I. Myryskin [7], C. Hectepos
[10]), ane He B acHeKTi OCOOIMBOCTEH 3aCTOCYBAHHS BUPA30BHX 3acO0IB Y TAKOro BHIY TBOPAaX, iX BIACTH-
BOCTEH BIIPOBAKEHHS K (YHIAMEHTY MPOSIBY IPUPOJIN JIOCHTIKYBAHOTO KaHPY.

MerToro CTaTTi € BUSBIICHHS CIIENU(IKH BUKOPUCTAHHS KOMIIO3UTOPOM 3ac00iB BUPA3HOCTI Y TBOpax
JUI THCTpyMeHTa coiio. JloCHiKeHHs 3IHCHIOEThCS Ha OCHOBI aHamizy "IHTEpB’r0 Ha 3adaHy Temy" IS
knapHera cono B. Maprunrok. Lo my0mikaiii moctae Takox MOIMyJsiprU3allisi TBOPIB JaHOTO XKaHPY, 30K-
peMa BHUIICO3HAUCHOT KOMIIO3HIIIT, Cepell My3UKaHTIB-BUKOHABIIIB, IIEaroriB Ta BUIAABIIIB My3HYHOI JIiTepa-
Typu. O0’€KT HOCTIHKEHHS — KOMILIEKC BUPa30BUX 3aC00iB, SIKi BHKOPUCTaHI KOMIIO3UTOpOM B. MapTtuniok
y HanucaHHi TBopy "[HTepB 10 Ha 3a/aHy TeMy" AJs KiapHera cono. [IpenMerom JocikeHHs € crenudika
3aCTOCYBaHHS HU3KU 3aCO0IB BUPA3HOCTI y 3a3Ha4yeHil KOMITO3MIIT, X XapaKTepoJOriyHi O3HAKW BIPOBa-
JOKEHHS Ta B3aEMOJIT M COOOI0, SIK TOKa3HUKIB KaHPOBOI IPUPOIX MY3UKH JUIS IHCTPYMEHTA COJIO.
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Banentuna Mapruniok (bponmzs) — wien HamionanpHoi CHiyIKu KOMITO3UTOpIB YKpaiHu, JaypeaT
obmacuux mnpemiii im. I'. TlerpoBcbkoro (1986), im. 1. Asopuuiskoro (1991) [8], y 2007 pori — naypeat
npemii iM. B. Kupeiika [11], BukIasa4 KOMITO3HIIIi Ta My3HYHO-TEOPETHYHUX JTUCHUIUTIH JHIMponeTpoBch-
Kol KoHcepBaTopii iM. M. ['TiHKH.

TBopunit nopobok B. MapTHHIOK aKTHBHO i pi3HOOIYHO AocHiKyeThes HaykopisiMu C. LiToBoro
[13], A. JIroOumoRBorO [5] Ta IHIIMMH My3UKO3HABLSAMU. 'Y cBOIil TBOpuocTi B. MapTHHIOK pO3BHUBA€E TPaIu-
il BunTens — npodecopa, Hapoauoro aptucrta CPCP A.4. Illtorapenka. Ctuib ii My3UKH SICKpaBHii i camMo-
OyTHili. B HBOMY MenoauyHi, 1aJ0-rapMOHIuHI Ta (GakTypHO-)KaHPOBI PHCH YKpPaiHCHKOI MiCHI — KOJISJIOK,
IIeIPIBOK, KOJIOMHIMOK — IMEPETBOPIOIOTLCS HA 0a3l CydyacHOr0 MUCJICHHS. 3a XapaKTepoM MY3U4YHOIro 00ja-
pyBaHHS 1 cBiTOCIpUHHATTS B. MapTHHIOK — KOMITO3HUTOP-TIPUK. XapaKTEPHOIO 03HAKOIO 11 My3HUKH € JIEMO-
KpaTHYHICTh, aje 3a BIaBaHOK JIETKICTIO 1 JOCTYIHICTIO CTOITh BEIMYE3HA, KPOIMITKa Mpars, MOIIyKH
TBOPHYOT0 HaTXHEHH:. B. MapTuHIOK 3BepTaeThcs 10 pizHUX kaHpiB. Cepen HUX — TeaTpali3oBaHi BUCTABH,
Oaneru, cMMQpOHIUHI, KAMEPHO-IHCTPYMEHTAIBHI Ta KAMEPHO-BOKaIbHI TBOpH" [5, 35-36].

"[HTepB’10 Ha 3aaaHy Temy'" Ui KiapHera coio HanucaHne B. Mapruntok y 2014 pomi B JHinporer-
poBcbKy. OCHOBHOIO PYILIIHHOIO CHIIOI Y CTBOPEHI JaHOI KOMIO3HIIIi OCTano Oa’kaHHS JHIMPONETPOBCH-
KHUX MY3MKaHTIB PO3UIMPHUTH OPUTIHATIBHUN perepTyap sl KIapHeTa yKpaiHChbKUX KoMmno3uTopis. [Ipem’epa
TBOPY BinOynach y BUKOHaHHI aBTOpa 1€l cTarTi 29 BepecHsl TOro X poky B KpuBOpi3bKOMY My3UUYHOMY
YVUWINII Y KOHIEPTi B paMKax MaiicTep-Kiacy 31 CTyJeHTaMHU-KIapHeTHCTaMU Ha TeMy "OcoOIMBOCTI BUKO-
HaAHHS TBOPIB KaHPY MY3UKH JIJIsl iIHCTPYMEHTa COoo'.

TBip HanucaHO y CKIaaHIA JBOYaCTHHHINA (opMmi 31 BcTynoMm Ta Komor. LleHTpansHOI0 TeMoro, Ha
OCHOBI Ta 3 TIPUBOLY KO i BinOyBaeThes mianor (iHTepB’10), B. MapTuHiok obupae Menoailo yKpaiHChKOi
HaponHoi micHi "3ope mosi, BewipHssa" Ha Bipmi T.I. IlleBuenka. Lis Tema po3nounHae Ta 3aBepiiye I1°€cy,
YTBOPIOIOYH SICKPABO BHPaKEHE TEMaTUYHE OOpaMIICHHsI, CBOEPITHY 3MICTOBHY apKy, Ha OCHOBI sIKOi PO3BU-
Ba€ThCA TOJIOBHUH JIpaMaTypriuHUI BEKTOP XYA0KHBO-3MICTOBHOI CYTHOCT1 TBOPY.

Komnosuinis [y KJiapHeTa COJI0 HOCUTh YITKO OKpECJIeHY IporpamHicTe. Ilicenna, MenomiiHo 1o-
BepIIeHA HAPOJHA TeMa Y BCTYII CTBOPIOE 3aCIOKIMINBY, YMUPOTBOPEHY aTMocdepy, HIONW HaIalTOBYIOUYH
VSIBHHX TepOiB JiaJiory Ha BiZIBEPTY CIiBOECIy.

Inetino-o0pa3Huii 3MICT NEPIIOT YaCTHHH I’ €ECH BIAMORBIAA€ OPUTIHATIBHOMY JIITEPATyPHOMY TEKCTY.
BinOyBaeThcs 3ampoieHHs JIIOAUHOO JI0 CITUIKYBaHHS YMOBHOTO CIIBPO3MOBHHUKA B 00pa3i Halg0p0KIOTo
JUIsl Hel sSIBUIIA 3eMHOT MPUPOIH — BeuipHbOi 30pi. CriokiifHa, Tuxa "BedipHssa" po3MOBa HACHUCHA CMYTKOM
Ta TIePeKUBAHHSIME 3a JIOJIIO PITHOTO Kparo, BOHA BUITPOMIHIOE HEBUIBHUIILKY TYTY i HE3BOPOTHY OE3BHXIJIb.

3ope Most BeuipHsis,
3iiiu HaJI TOPOIO,
IToroBopum TUXECEHBKO
B HeBouti 3 ToOOI0.

Poskaxwu, sik 3a TOporo
Coneuko cinmae,

Sx y Ininpa Becenouka
Bony noznuae.

Sk mupoka cokopuHa
Bitu posmycruina...

A Haja caMoI0 BOJIOIO
Bepba moxunuiace;

A5 TI0 BOJII po3iciiajia
3enenii BiTH,

A Ha BiTax roMgar0THCS
Hexpereni gitu.

Y apyromy posaiai TBopy B. MapTuHiok 3aco0amu My3UUHOI BUPa3HOCTI, IPUHOMaMU TeaTpatizalii Kap-
JIMHAITBHO 3MIHIOE XapaKTep XyA0KHBOTO MOBJICHHSI, & Pa3oM 13 IIMM 1 3araJlbHUi PO3BUTOK CHOJKETHOT JIiHIT I’ €CH.
BimzHaunmo, mo iHTOHAIii HECKOPEHOCTI, MPOTECTY MOCTYIIOBO 3 SIBISIFOTHCS Il HANPHKIHIN MEpIIoi YacTHHU
KoMIo3uilii. Jlasii aBTop, BAKOPHUCTOBYIOUH ITPUHIIMIT KOHTPACTHOCTI Y 3aCTOCYBaHHI BUPA30BOI MATITPH, BIATBOPIOE
B HAHMOWIBII KOHIICHTPOBAHOMY BUIJISII TAJIKUH, CIIOBHEHHUI MPOTH/IIT JiaJior, SIKUi BUBOAWTD CITIBPO3MOBHHUKIB Ha
MOJISIPHO 1HIIMIA XapakTep chiiKyBaHHS. OTiKe, NPT PO3ALT 1'€CH BHPA3HO OKPECITIOETHCS MApIIOBOIO TEMOIO
HACHYCHOIO 3aB3ATOI PIlTydOCTi Ta HECTPHUMHOI EMOLIIIHOI CHJIM YIaCHUKIB MTEPEMOBH.

B koz1i aBTOp 3BEPTAETHCS O OCHOBHOTO TEMAaTHYHO-[IaJIOTOBOTO MaTepialy TBOPY — MEIOIil MiCHI
"3ope Mos1, BeuipHsA". Anle B 3aBepIICHHI KOMITO3UIIT 3BY4UTh JHIIE (ParMeHT TEMH, SIKHH CIIPHIAMAETHCS
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SK BIUTYHHS TIOTIEpE/IHIX OypeMHUX OaTaiii, 3armekioi MoJIeMiKH i HECTePITHUX MPOTUPIY. YsBHI CIiBPO3-
MOBHHUKH 3QJIMIIAIOTHCS y CTaHI HEBU3HAYEHOCTI, THMYACOBOI CIYCTOMIEHOCTI (DI3MYHMX Ta JYIMICBHUX CHII.
Be3syMoBHO, naHa XymoXKHs KOHIICIIIISA T ECH, 10 PO3KpHUBaeThesi B. MapTuHIOK 3ac00aMy BUPa3HOCTI JIMIIE
OJIHOTO 1HCTPYMEHTA — KJIAPHETa, BUMArae BiJj KOMIIO3UTOPa SKHAHIIMPIIOro BUKOPUCTAHHS YCIX MOMKIIMBUX
rpajailiif Horo BUpa3oBoi HaliTPH.

Boke y BeTyri TBOpY aBTOp aKTHBHO 3BEPTAETHCS 10 OaraTrorpaHHUX TeMOPOBHUX MOXIIMBOCTEH IHCTPYMEHTA.
Jiana3zoH HapOIHOI MiCHI B YHACIMMY, 30UIbIIYeThCsT B. MapTHHIOK Y KOMITO3HITIT TS KIapHeTa cojlo J0 ABOX 3 TI0-
JIOBMHOIO OKTaB. KoMmIiozuTop He BIAEThCs 10 3MIHM MEIOJIMYHOI OCHOBH TEMH, BiIOYBAETHCS JIMIIIE il TeMOPOBHIA
"po3nuc". BUKOPHUCTOBYETHCS HU3BbKHUI, CEpeIHIN Ta IOYaTOK BUCOKOrO PETICTPIB KIApHEeTa, MiAKPECIMMO, IHCTpyMe-
HTa 3 HAWOWIBII PI3HOOAPBHOIO TEMOPOBOIO OKPACOKO CEepe/T MPEACTABHUKIB CIMEHCTRA JICPEB’ IHHUX TyXOBHX.

L{ikoBUTO BOKaNIbHA TIPHPOJIA TIEPEAMOBH, a TAKOXK il eMOI[II{HO-3MICTOBHE HACHYEHHS J03BOJISIOThH
MPOBECTH Tapajeii 3 HaliIaBHIIINM MY3UYHHM BOKaJbHUM KaHPOM YKPaiHCHKOTO (PONBKIOPY — TOJIOCIHHS
(mmau). Moro MoHoIpaMaTHYHA OCHOBA 3 IIMPOKOIO Yy TTEBOO AMILTITYI0I0 XYA0KHBOr0 00pa3y 3HAXOMUTh
BHpAa3HE i cTalie MPOIOBKEHHS B CyJacHil jkaHPOBIM MaliTpi, 30KpeMa My3UIli UIsl IHCTPYMEHTA COJIO.

OcobnuBYy yBary mpHuBepTae 3acTocyBaHHs B. MapTuHiOK HU3KH ITpUXiB. Jleraro, sBisioun co0or0
OCHOBHHUH IITPHUX TEPIIOi YACTHHU TBOPY, MOJUISETHCS KOMITO3UTOPOM Ha Psifl BUJIIB, B3a€EMOJIiS IKUX (DoOp-
My€ Ha/[3BUYaliHy LITPUXOBY GararorpaHHicts. ¥ pamKax OJHI€T I TPUXOBOI TPYIH, aBTOp BUJIJISIE MapKO-
BaHe JIEraTo, IEraTHCHUMO Ta YeKaHHe JIErato. IX B3a€Mo3B’ 130K 3 iHITUMU rpynamu HITPUXIB SIK Y MEPIIOMY,
TaK ¥ y APYromMy posfinax 1m’ecH (MPOTSKHI IITPUXU — JIeTalle, MapKaTo; KpaTKi ITPUXH — CTAKaTO, CTaKa-
TICIMO) YTBOPIOE SCKpaBi MITPUXOBI KOMOiHAIlIi, TO3HAYEHI OLTBII CKIaJHUM apTUKYJLIIIHHUAM XapakTepoM
BHKOHABCTBAa. Pe3ynbTaToM JaHOTO MITPUXOBOTO PO3MAITTS MOCTAIOTh HAMPI3ZHOMAHITHIIII MOBHI BIATIHKH,
3MICTOBHI Irpajailii Jiajory ysBHHX CITiIBPO3MOBHHUKIB.

VY nepiriii 4acTUHI I1’€CH HEMOXKJIMBO HE BIJI3HAYUTH MOEIHAHHS BUKOHABCHKOIO MPUHOMY (BpysaTo
3 HalOUIBII PO3MOBCIOKEHHM BHUJIOM METI3MIB — Tpelutto. Y (parMeHTi 30UIbIICHHS! eMOIIITHOTO HaIpy-
YKEHHS 3 MOCTYMOBHM TIOCHJICHHSIM T'YYHOCTI 3ByKa B. MapTuHiok nogae ¢pynaro 10 Tpedi, M0 BKe BUKO-
HYETbCS KJIApHETHCTOM. BHaCHiIOK, BiOyBa€eThCs pO3MIMPEHHS TUHAMIYHAX PaMOK 3BYYaHHs IHCTPYMEHTA.
MexaHiyHa NMEpeMiHHICTh TPEJi Y CIIONyYeHHI 3 MPUPOAHIMU TUNIaMH (pyNaTo (TOpIIoBe, S3UKOBE) Y 3HAU-
HIil Mipi 301IbIIIye TUHAMIYHHMN MTOTCHIIA BUKOHABIA. J[aHe 3’€HaHHS BUPA30BUX 3aCO0IB CyTTEBO IOIJIH-
0JII0€ MEXKI eMOIIIHHOr0 BIUTUBY Ha CIIyXadiB, IOCATAIOYH OUIBIIOI JMHAMIYHOI PEIbEPHOCTI.

MapiioBa Tema y JpyroMy po3JIii TBOPY SICKPaBO MO3HAYAETHCS BIPOBAKEHHSIM [IyMOBHUX 3aC001B
BHpa3HOCTI. PO3BUTOK eHepriiiHoi, CIIOBHEHOT HECTPUMHOIO HAIOPy Ta CHUJIM MENOJIl 3aKapOOBYEThCS BHIi-
JICHHSIM YETBEPTOi JIOJTi B 3aBEPIICHH]I TEMU aKTUBHHM yJapOM HOTOIO IO clieHi. JJuHamiuauii HroaHe gopre
Ta BUJIUICHHS YMOBHOI HOTH-CTYKY IITPUXOM MapKato 30LTbIIyE eMolliiiHe HACHYCHHS! TEMAaTUYHOTO MaTe-
piany npyroi yactuHu 11’ecu. KoMno3urtop, 6aratopa3oBo MOBTOPIOIOYH JaHUK MPUHOM y MOJANBIIOMY PO3-
BUTKY TEMH, B JIeAKili Mipi Jocsirae BIATBOPEHHS pPEANBHOTO TMpOLECY KPOKYBaHHS. TakuM YHHOM,
YTBOPIOETHCS HAI3BUYANHO TUTITHA B3a€MOJIIS MY3UYHHX Ta TeaTPAILHUX BHPA30BUX MOMKIIMBOCTEH.

[Tigkpecaumo, 110 CTYK HOT'OO IMij] Yac 0€3M0CepeaHbOI0 IPOIIECY TPH Ha IHCTPYMEHTI CBIIUUTH IIPO
HasSBHUI B3a€MO3B 130K apCeHATY XYJOXKHIX MOXKIMBOCTEH B. MapTuHIOK 3 (OJIBKIOPHUMH 3acajilaMH Halli-
OHAJILHOTO MY3MYHOTO Ta TeaTpajbHOro MucTenTBa. B. OBuapoBa 3a3zHaudae: "Komro3utopii nputamManHa
Mil[Ha Oomopa Ha (ONBKIOPHI BUTOKH 1 iX MepeTBOpPEeHHs Ha 0a3i Cy4acHOrO MHCJIECHHS, TIOETHAHHS PI3HUX
CTUJILOBUX HAIPMKIB, XapaKTepHO TSOKIHHS 10 TearpanbHocTi” [11, 236].

3a XyIo)KHIM XapaKTepoM BUKOHAHHS 10 IIyMOBHX BHPa30BUX 3acO0iB MOXKHA BiJIHECTH TaKOXK H
BHKOHABCHKHI MPUIOM MOJBIHHOTO CTAKaTO. Moro 3aCTOCYBaHHS BU3HAYA€THCS aBTOPOM Y KYJIbMIiHAIIIHHO-
My (parMeHTi HaHOUIBIIOro eMOIIHHOTO HAMpyKeHHs yciei koMmo3uiii. [IpoTsrom m’siTu TakTiB, y 301Tb-
IICHI TYYHOCTI 3BYYaHHsS BiJ MiaHO JO JBOX ¢oOpTe, 3 IMOCTIHHUM BHUKOPHCTaHHSM IITPUXY MapKaTo
BIZITBOPIOETHCS. HECTPUMHICTh UyTTEBOT'O CTAHY T€POIB JiaNory, anorei eMollii CriBpO3MOBHHKIB.

VY Kolli KOMIIO3UTOP BIAETHCS 10 OJHOTO 3 HAHOPUTIHANBHININX XYI0XKHIX MPUAOMIB JTyXOBOTO MY-
3MYHO-BUKOHABCHKOTO MHUCTEITBA — TEXHikM Oarato3Byuds. CyMHa, DYIIIEBHO 3HECHJICHA 3a XapaKTepoM
Melois, moOymoBaHa Ha IHTOHAIAX HApOAHOI mmicHI "3ope MOosi, BedipHssa'", BUKIAAAETHCS OAHOYACHO Y
3By4aHHI IHCTpyMEHTa ¥ rojocy BUKOHaBISM. B. MapTuHIOK oOupae juiie OfuH 1HTEpBall IXHBOTO CIIONY-
YeHHS — KBiHTa. ATMocdepa CITyCTONMIEHOCTi, eMONIMHOI BUCHAXKEHOCTI CIIIBPO3MOBHHKIB 30€piraeTscst y
KBIHTOBOMY TPOBEJICHHI a)K JI0 3aBEPIICHHS] KOMIIO3HIIIi.

Crin 3a3HaYMTH, IO 32 YMOBHU IHTOHAI[IHO TOYHOT'O CHHXPOHHOTO BUAOOYBaHHS 3BYKIiB IPOSBIIS-
€TBCSl TPETid, a 1HO/I W YeTBEpTHIl TOH (OKTaBa, TEpIlisi), y TAKUH CIIOCIO YTBOPIOIOYM CBOEDPITHHUN aKOP/.
Bimomuii (harotuct, HaykoBellb, BUKiIagad B. Anarcekuii crBepmkye: "[loemHaHHs 3ByKa IHCTpyMEHTa K
TOJIOCY MOXKE y BIJIIOBIIHUX YMOBaxX CTBOproBaTH akoph. OCTaHHIA BHHUKAE 32 PaxyHOK IOSBH TPETHOTO,
TaK 3BAHOTO Pa3HOCTHOTO TOHY. Konu opHOYacHO 3ByYaTh JIBa JOCTaTHHO I'YYHHX 3BYKa, BOHU MOXYTh I10-
pokyBaty 1e nBa 3Byka" [1, 281]. 3HaHui BaATOpHICT, eaaror B. BysHOBChKUI 3 MPUBONY TEXHIKH BH-
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KOHaHHs Oarato3By4usi Big3Hauae HacTynHe: "[ paroun ouH 3ByK Ha BaJITOPHI, BHKOHABEI[H CITIBA€ TOJIOCOM
JPYTHA, Ta SKIIO HOMY BJA€THCS OTPUMATH TOYHHM 1HTEpBAI MK IIMMH JBOMa TOHAMH, PIBHHUH TepIlii, KBi-
HTI 200 SIKOMYCh iHIIOMY iHTEpBally, aie 0OOB’S3KOBO 3 HATYPallbHOTO 3BYKOPSILY, TO YYETHCS 3BYYaHHS
minoro akopxay" [3, 34]. OTxe, BU3HaUYEeHa Y HOTHOMY TEKCTi TBOPY B3a€MOJIisl 3By4aHHsS! iIHCTpPYMEHTa Ta
TOJIOCY BUKOHABIIS Y KBIHTY NPH HEOOXIHOMY piBHI Horo npogeciiiHo-BUKOHABCHKOT MalCTEPHOCTI YTBO-
pIOE aKop/1 MIOHAWMEHIIIE 3 TPHOX 3BYKIB.

EmoriiiHO-Xy10’KHE, eCTeTHYHE BpaKEHHsI BiJ| IpHiioMy 0araTo3By4ds y BUKOHAaHHI Ha iHCTPYMEHTI,
MIJKPECIMMO, OJHOT0JIOCHOI IPUPOAM CKIaJHO MepeolliHuTh. B. AnaTchkuii koHcTarye: "Bke oquH Baajio
3aCTOCOBAHUM aKOpPJ 3aBISKH TOCTPiM caMOOYTHOCTI BJIACHOI'O 3By4YaHHS 3/1aTe€H CTBOPIOBATH SICKpPaBE Bpa-
skeHHs. 1le OLTBIIO BUPA3HICTIO BOJOJIE TOCTIIOBHUI Psij akOPAIB, BENHMKI (DOHIUHI pECypCH SIKUX Haja-
F0Th COHOPHIH TeXHiIli KOMITO3UIIIT HeoOMexeH1 MoxkauBocTi" [1, 283].

Omxke, BUIICO3HAYEHE J]a€ 3MOTY CTBEPPKYBATH, IIO 3aCTOCYBAHHS KOMITO3UTOPOM 3aCO0IB BUPA3HOCTI Y
TBOpax Jyisl iIHCTPyMEHTa COJI0 0a3yeThest Ha Pi3HOOIYHOMY PO3YMIHHI MPUPOAN BHPA30BHX MOXKIIMBOCTEH 1HCTpY-
MeHTa. [lepropsiHuii KpUTepiit xaHpy MY3HKH COJIO, SIKMM € TBOpYa PoOOTA 3 apCeHaIOM XYJIOKHIX 3aCO0IB JIHIIe
OJIHOTO, KOHKPETHO BHU3HAYEHOTO aBTOPOM IHCTPYMEHTa, HAaOyBa€ OCHOBOIOJIO)KHOTO 3HAYCHHSI Y BUKOPUCTAHH1
BUpa3oBoi nanitpu. Came BiH y 3HauHii Mipi hopmye crienndiky BIpoBapKEHHS BUPA30BUX 3aCO0IB, Yy TAKHH CIIO-
Ci0 OKPECIIFOIOUH XapaKTEePOJIOTIuHy 1HAMBIYa bHICTh )KaHPY MY3HKH JIJI IHCTPYMEHTa COJIO.

Bingrak, KOMIO3UTOp Csrae He JIMIIE 3araibHOl ITPUXOBOT KAPTHHU, BiH aKTUBHO 3arJIMOIIOETHCS Y
0araTorpaHHiCTh TOTO UM IHIIOTO MITPHXA, BUSBIIAIOUA HOrO MOXIINBI Pi3HOBUIM, TIEBHI CHHTETHYHI MOJTH-
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YK 781.1/78.072 IonoB Bonoaumup Lniu
KaH/IU/IaT MUCTCLITBO3HABCTRA, JIOLCHT
HarionansHoi akaaeMii KepiBHUX KaapiB
KyJIBTYPH 1 MHCTELITB

KATEI'OPII ’KAHPY I CTHJIIO Y KOHTEKCTI ICTOPIOT PAGIYHOI'O
JOCIIIKEHHA MY3UYHO-TBOPYOI'O TIPOLECY

VY crarTi pO3KpUBAIOTHCS B3AEMUHU JKaHPY 1 CTUITIO SIK OCHOBHUX aCIHEKTIB MY3UKH, Y3TOJDKYIOTBCS 1X ITPOEKIi B
MIPOCTIp AiaJiory SIK PO3YMiHHS, PE3YNILTATOM SIKOTO cTa€ ToW abo iHIMH mepedir My3W4HOI iHTepIrpeTanii, Bech 00csT
BHPA3HOTO MaTepially My3UKU. BUSBIISETHCS CBOEPITHICTD JAOCIHIPKEHb, IPUCBSIUSHUX MPOOJIeMi MY3HMYHO-BUKOHABCHKOT
KOMYyHiKarlii y ii 3B'SI3Ky 3 »KaHPOBO-CTHIILOBOIO MPUPOJOI0 MY3UKH. AHAITI3YIOThCS BXKIIMBI HAYKOBI YSBIIEHHS PO Oy10-
BY MY3UYHOTO JKaHpY 1 popMyBaHHS )KaHPOBOI CEMaHTHKH, BU3HAYAFOTHCS MIZXO/AN JI0 BUKOHABCHKOTO MPOQecioHatizmy.

Kniouosi crosa: xanp, CTHIIb, Aiajor, My3U4Ha [TOETHKA, KOMIO3UTOPChbKa TBOPYICTh, MY3HYHO-BUKOHABCHKA
IHTEpIIpeTais.

Honoe Bnaoumup Hnvuu, xanouoam uckyccmeoseoenus, ooyenm Hayuonanenou axademuu pyKosoosuux
Kaopos KyIbmypul U UCKYCCME

Kateropun skaHpa 4 CTWISI B KOHTEKCTe HCTOPHOrPaUUECKOro HCCIAEI0BAHMS MY3bIKAIbLHO-TBOPYECKOro
npouecca

B crathe pacKpbIBAIOTCS B3aUMOOTHOIIICHHS YKaHpa M CTHIISI KAK OCHOBHBIX CTOPOH MY3BIKH, COTJIACOBBIBAIOTCS X
MPOEKIMK B MPOCTPAHCTBO HMAora Kak MOHUMAHMS, PE3YJIBTATOM KOTOPOTrO CTAHOBHTCS TOT JIKOO MHOM XOI MY3bIKATBHOM
HHTEPIPETAINH, BECh 00bEM BBIPA3UTEIHHOr0 MaTeprasia My3biki. QOOHApY:KHBAETCS CBOCOOPa3He UCCIICIOBAHHA, TOCBSIICH-
HBIX [POOJIEME MY3bIKATbHO-UCIIOHUTETBCKOM KOMMYHHUKAIIMH B €€ CBSI3H C YKAHPOBO-CTUJIEBOM MPHPOION MY3bIKH.

Knrouesvle crosa: saHp, CTHIIb, THAJOT, MY3bIKaJbHas MTO3THKA, KOMIIO3UTOPCKOE TBOPUECTBO, MY3bIKATbHO-
HCIIOJIHUTEBCKAsE HHTEPIPETALIHSL.

Ionov Volodymyr, Ph.D. (Art Studies), National Academy of Managerial Staff of Culture and Arts

Categories genre-style in the context of historiographical study musical creative process

Article is devoted to the problem of genre — style as pair category of musicology. Material of the article is
scientific research of the last for years, including, dissertation works. They allow to assert that all the questions about
musical sense and music semantics are related to its genre nature. Musical senses form groups in existing genre borders
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and are adequate to them Therefore semantic determinations of music are included in the wide range of its genre
determinations. The essential task of genre semantics and problem of programming becomes a substantial task in music.
The latter opens up from the point of view of historical and compositional co-operation of synthetic and clear,
transitional and autonomous genres in music.

Co-operation dialogue definite interaction of genre-style in music is realized by composition decisions. The
very intermediate link form serves as the key to the semantic riddles of music. Music as an art of the intoned sense and
as a subject of intonation arises up, foremost, in the initially-applied genres. They become the basic carriers of stylish
intonation that can advance as a prototype of much more later authorized composer intonation. History of composer
work can be exposed as a dialogue of authorial "I" with that stylish contents of music, that gained a foothold in certain
genre forms. A performing form becomes an important mediator in this dialogue. It needs to be determined as passing
of temporal organization of the musical sounding to normative logic of spatially-texture coordinates of music.

The article also reveals, that in music genre typification equals to a "sign". The very sounding is a basis of
musical sign. Genre terms assist transformation of this sounding in to a language, as to create the necessary stereotypes
of connection of intonation and socially important event of valuable relation too. Genres are more constant than styles
by their role of semantic determinant of music. They create the final borders of contextual changes of musical sense.

However in music, as well as in verbal arts, the fates of styles can seem to be more bright and important, than
genres. They cover them, up and do not give to be considered in multiplicity of musical image of the genre performer
role. Semantic typology of music is also more often perceived as a style.

Strengthening of attention to musical nature genre is contributed by the actual musically-performing range of
problems. It appears closely connected with the problem of performer out dialogue. The latter is a part of that conditional
semantic dialogue that designates the higher aim of artistic action. At the same time a performer dialogue appears to be the
most noticeable exterior and initial condition of musical art. It directs all next phases of dialogue influence of music.

The study of performing means is needed for determination of pragmatic side of genre. It gives an opportunity to
judge about the semantic functions of this genre, to call to the functional loading of performing stylistics. O. Filatova studies
typological properties, nature and functions of performing dialogue in the context of chamber vocal cycle, lights up the
phenomena of genre and performer dialogue in their mutual relationship, develops a concept about performing pragmatics and
sets interrelation between pragmatics of genre and performing semantics at the level of stylistic analyses.

0. Filatova considers that in connection with chamber vocal forms it is necessary to talk about the unfolded
genre definition lyrics in music. Features of display lyrics in music are linked with the use of poetic word, id est with
the synthesis of two kinds of art. The very music and poetry are the highest forms of lyrics.

Category of genre — style become basic in the research of G.Zhuk about the phenomenon of performing
professionalism. Performing professionalism means a certain code to composer's language. It also creates the additional
factors of interrelation between genre and style aim of music. Concepts about a genre and style in research of G.Zhuk
acquire significance of universals of the musical thinking. They are continuously related to genesis of musically-
performing form. The works of V.Zaderatskiy, 1.Kiyanovskoy, V.Moskalenko, confirm this idea too.

The actual and effective criteria of genre-stylish processes going today in Ukrainian composer' work are
revealed in the researches of I.Verbitskoy-Shokot. On their basis the author finds the phenomenon of world musical
culture in work of the Ukrainian composers, suggests the new factors of systematic study of the Ukrainian musical art.
The researcher singles out the genre form of "Ukrainian requiem" determines composer's individually-stylish features.
Verbitska-Shokot creates the original approach to structure-functional conformity with the law of requiem determines,
originality of composer interpretations of liturgical canon also, states the varieties of requiem in Ukraine nowadays.

In the dissertation of O. Khaleeva on the example of the historical coming into being of one genre, that is west-
European motet, all history of music is reflected. This dissertation is the example of musicology praceology. The
significance of musical practice is proved to be an universal of culture.

On the whole, development of categories of genre-style as a supporting analytical instrument of modern
Ukrainian musical historiography allows to find their main application: — when the studying musical form;

- the integrative approach to musical poetics;

- while opening the processes of canonization and innovation of musical expression (text); — while determining
the ways and facilities of musical symbolizing content; — at the exposure of constant and discrete properties of musical
material; — studying the voice reality of music and written forms of its reflection.

Keywords: genre, style, dialogue, musical poetics, composer creativity, musical performing interpretation.

TaHHS PO >KAaHPOBO-CEMAHTUYHY THIIOJIOTII0 MY3HKH, 3aJIMIIAETHCS 32 MEKaMHU HAIIOro JOCTiKeHHs. JIis
HAC BaXJIMBIIIE iHIIE: JOBECTH, 0 MY3UYHI CMHCIIH, BHHUKAIOUH, TPYMYIOTHCS B ICHYFOUUX JKaHPOBHX Me-
’Kax 1 aJIeKBaTHI caMe TM; BUSBHTH, K CEMAaHTHYHI BU3HAUYCHHS MY3UKU BXOMATH Y IIMPOKE KOJIO i Imporpa-
MHUX TiayMaueHb. CyTTEBOIO MEpeyMOBOIO 3aBJIaHb JaHOI CTATTI € Te, 110 MpodiieMa MY3UYHOT CeMaHTHKH
BUSIBIISIETHCSI IOTUYHOIO JIO TIPOOJIEMH TPOrpaMHOCTi B My3uIli. OcTaHHs K Moxe OyTH PO3KpUTA 3 TOTIISLY
ICTOPUYHOI Ta KOMIIO3UIIIHHOT B3aEMO/Iii CHHTECTUYHHUX 1 YMCTUX, TIEPEXITHNUX 1 aBTOHOMHHUX JKaHPIB Y MY3HIII.
OTxe, 3a PI3HUX HIAXOIIB 0 MUTaHb MY3UYHOI CEMAHTHKH 3arajlbHUM 1 MOCTIHHUM 3aJIUIIAETHCS
OJIHE: YMOBHICTh (KOHBEHIIIOHAJIbHICTh) My3HYHOI MOBH BHHUKAE HacaMmIiepe sk JKaHpoBa, TOMYy y Gopmy-
BaHHI CTUITIO (SIK KOMITO3UTOPCHKOT'0, TaK 1 CTHIIIO HANIPSMKY, IIKOJIH, EMOXH TOII0) BU3HAYAIBHY POJb Bifi-
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MucrenTBo3HaBCcTBO Ionos B. 1.

TparoTh KaHpOBi NiepeBaru. Ha mepernHanHi kaHpy Ta CTUITIO — Y X €IHOCTI — MY3W4H1 3By4YaHHsI 3/J00YBalOTh
CMHCIIOBY ITOBHOTY Ta BU3HAYCHICTB; Tally33t0 Oe3MocepeHbOro 3MUKaHHS )KaHPO- 1 CTHIILOTBOPUHX (pakTopiB
cTae My3uuHa (opMa, 3po3yMisia K €JHICTh NPOLIECYaTbHOrO0 CTAHOBJICHHS MY3UYHOI'O CMHUCIY 1 HOTO CTPYK-
TypHOI pedoBHOCTI. JliaoriyHa B3aeMOisl KaHPY-CTHIIO B MY3HIlI PEaTi3yeThCsl 32 JIOMOMOTA KOHKPETHUX
KOMITO3HITIFTHMX pieHb. Came 115 MpOMiXKHA JIaHKa — (popMa — JI03BOJISIE 3HAWTH cepu "30iriB" Ta "Hezmaroxa”
y Ha3BaHOMY XaHPOBO-CTHJIBOBOMY Jiaji03i Ta CIY>KHTh KIIFOUEM JI0 CEMaHTHYHUX 3arajjok My3uku. OJHaK
caMe TaKHMi I[UTICHUH CMHCIIOBUH B3a€MO3B'SI30K JKaHPY — (GOPMH — CTUJIIO 1€ HE JIOCHIPKCHUH B JIOCTaTHIH
Mipi. [IpoTe fesiki 3 iCHYIOUNX TEOPETUIHUX TOIOKEHb MOKYTh OYyTH KOPHCHI JIJIsl PO3BUTKY JIAHOTO HANPSIMY
MY3HYHO-iCTOpiorpadiyHOro METOy.

Crnuparounch Ha JocCHipkeHHs M. ApaHoBchkoro, B. BoGporchkoro, B. MenyiieBcbKoro i aeskux
iHmmx [1; 2; 5; 6], MOXKHa IPUHATH IO HACTYITHUX y3arajJbHEHb. 3a JIOMOMOTH YSIBIICHb MPO KaHp (3KaHpH)
paHilie BChOTO BIJIOKPEMHJIUCS TEXHOJOTIYHI CTPYKTYPHI HOPMH MY3WYHOI TBOPYOCTi, OJIHAK came BOHU
MOCTYKUJIM BUXITHAMHU CTHIBOBUMH MEKaMH JUIs CEMaHTHYHUX (I[IHHICHO-CMUCIIOBUX) OPi€HTAIIH My3UKH.
V 3B's13Ky 3 THM, IO )KaHPU B MY3HUIIi BEAyTh JI0 AudepeHIialii CTpyKTYpHUX 03HAK, BOHU CIIPUSIIOTH CEMaH-
TUYHIN KOHKpeTu3alii. OnHak, Ha BiIMIHY Big B. MenyieBcbkoro, MM He MOYKEMO BBa)KaTH, 1110 )KAHPOBHIA
3MICT 1M030aBJIsIE JYXOBHUI JOCBI MYy3UKH HOTO HUJIICHOCTI; HABIPOTH, BIH CTBOPIOE MOXKJIMBICTH MO0 10-
CJIITOBHOT OpraHizallii, 1110 peaai3yeThbCs B CTHIII, TOMY CHCTEMa YKaHPIB MEBHOI €IIOXH BUCTYIAE K OJAUH 3 11
3arajibHAX CTHJILOBHUX TOKA3HHUKIB; My3HKa SK MHUCTEIITBO IHTOHOBAHOT'O CMHUCIY 1 IK Cy0'€KT iHTOHAIIT BU-
HUKae, HacaMIiepell, He B aBTOPCHKHX OIycax, a B IEPBUHHO-TIPUKIAIHUX kaHpax. OcTaHHI CTaloTh i OCHO-
BHUMH HOCISIMH CTHJILOBOI IHTOHAIII{, 0 MOX€ BHUCTYNATH SIK MPOTOTUN OuIbIIE Mi3HHOI aBTOPHU30BAHOI
KOMIIO3UTOPChKOI iHTOHAaII. 11010 IbOro MOYKHA CKa3aTH, IO ICTOPiS KOMITO3UTOPCHKOI TBOPUYOCTI BHSIBIISI-
€THCS IIAIOTOM aBTOPCHKOro "" 3 TUM CTHIILOBUM 3MICTOM MY3HKH, IO BiJNTUBCS B MEBHI KaHPOBi (OPMH 1
3akpinuBcsa B HUX. [10BIfHICTS KaHPY-CTHIIIO, IO PENTi3y€eThCS B MOJIBIHHOCTI My3WYHOT (hOPMH, CTAE BU-
PaKEHHSIM 1CTOPHYHO 0OYMOBIIEHOT MOBIHHOCTI OYTTS MY3UKH SIK MPOIECY KUBOTO IHTOHYBAaHHS — OCMHEC-
JICHHSI Ta TIEPEOCMUCIICHHS 3BYYaHHS — CIIOCOOIB CTPYKTYPHO-TpaMaTW4HOI, aBTOHOMHO-TEKCTYyalbHOT
¢ikcamii poro 3By4anHs. {10 moaBiHICTE MOKHA BH3HAYHMTH 1 SIK B3AEMOJIII0 €CTETUYHOT (HOPMHU MY3HKH,
XYJAO0XKHBOI'O TEKCTY B IOBHOMY 00CS31 IOTO MOHATTS — 1 KOMITO3HUIIHO-CTPYKTYPHOI (POPMH, 30KpeMa,
HOTHOT'O TEKCTY, SIK HAPO/DKEHHS PEeaIbHOTO MY3MYHOIO JisIHHS 3 TepeyMoB 00pa3HOi iHTephpeTarii: sk
MepexiJi BUKOHABCHKO-4aCOBOI OpraHizailii My3WMYHOTO 3BYYaHHS B HOPMATUBHY JIOTIKY IPOCTOPOBO-
(hakTypHHUX KOOPIUHAT MY3UKH.

VY KkOHTEKCTI (POPMHU K CITOCO0Y KOMITO3MIIIMHOTO (TEKCTYalbHOr0) 3aBEPIICHHS (BHUCPIIaHHS) 3a-
JIyMy TIEpIIIi JiBa [UISIXH MOB'SA3aHi 3 TUITI3AII€I0 TPUHOMIB (OPMOYTBOPEHHS 1 TIOCHIICHHSM KaHOHIYHUX (Y-
HKII My3U4HOI MOBH, TPETill 1 YETBEPTHI — 3 BIIHOBIICHHSAM, 1HIUBIIyaJi3alli€l0 CTPYKTYPHO-TIOSTUIHHX
MPaBUI KOMITO3UIIIH, 13 IPEBaIOBAaHHSIM HEMTOBTOPHOTO Y MY3UYHUX 3HAYCHHSX.

OTmxe, y My3UIli )KaHpOBa TUITI3aIlis JOPIBHIOE "3HAKOBOCTI" 3BYYaHHS, € TOJIOBHHM 3aCO00M Tiepe-
TBOPEHHS I[bOT0 3BYYaHHS B MOBY, OCKUTBKH CTBOPIOE HEOOXI/IHI CTEPEOTHIH 3B'S3KY IHTOHYBaHHS 1 COIlia-
JILHO B)KJIMBOI (JIUIs aBTOPA) MO/Ii1, IIIHHICHOTO BIHOIICHHS. Y 3B'A3KY i3 IUM MOYKHA YaCTKOBO ITOTOIUThLCS
13 TBEpKEHHAM M. ApaHOBCHKOTO, III0 My3WYHA MOBa — Ha BiJIMiHY BiJ] BepOaIbHOT — € HE3HAKOBOIO CEMiO-
TUYHOIO CUCTEMOIO, OCKUIBKU — SIK )KaHPOBO-00yYMOBJICHA BOHA (SIK MOBA) IIJIKOM 3aJISKUTh BiJl KOHTEKCTYya-
JBHUX 3B'SI3KIB BHYTPIIIHEOMY3HYHOT'O CMHUCITY, HE TUIBKH ICTOPUYHO, a i TEKCTyalbHO MiHIUBA. JKaHpH €
OLIBII CTANKMMU 32 CTHIII CaMe B CHJTY iX pOJIi CEMAHTUYHHUX JIETEPMiHAHT MY3UKU. BOHU CTBOPIOIOTH OCTaHHI
MEKI KOHTEKCTYyallbHUX 3MIH MY3UYHOTO CMHCIY, @ TOMY BOHU W MPEACTaBISIFOTh €JMHO "TOTOBUH HaOIp
3HAUYyIMX OAUHUIE" (M. ApaHOBCHKUH ) y My3HIIi, BKJIFOUalOUYH B IIeil HAOIp — 1110 HE TaK BJACTHBO 1HIIUM
BHJIaM MHCTEITBA — BCI IPUMOMH JIOTIKH Yy TOMY YHUCIII 1 TaKi, SIK CIOCIO 3BYKOBHI00YBaHHS (aPTUKYJIALIO),
PO3IIOIUT MY3UYHOTO MaTepiaiy B 4aci (MepioANYHICTh METPO-PUTMY), BEPTUKAIbHI i TOPH30HTAJIbHI CITiB-
BiJJTHECEHHS 3BYKiB (THIH (paKTypw), CITIBBIIHECEHHS TOBTOPIOBAHOTO (TIOAIOHOT0), YIIOAIOHEHHS Ta HOBOTO,
KoHTpacTy (popMy y By3bKOMY CEHCI CJIOBA) i TaKe iHIIIe.

Tax sxaHp BiIKpHBa€e MOXKITUBICTh PyXy MY3U4HOT i€ Biji popMu 10 cMUCITY 1 1aii — 10 CTHITIO, J0-
3BOJISIIOYHM OCTAaHHBOMY CTaTH OUThIN "myxoBHUM'" ¥ "mmpmmm", HiX caM xaHp. Y [bOMY OJlHA 13 MPHYUH
TOrO, 10 Y MY3HIII, IK Y CJIOBECHUX MHCTEITBAX, JOJNI CTHIIIB MOXKYTh 37aBaTHCS SICKpPaBIIMMH W 3HAYHI-
MMM 3a JKaHPOBI, 3aCJIOHATH iX, HE TaBaTH PO3TJISIHYTH B CMUCIIOBI MHOKHHHOCTI My3UYHOT0 00pas3y pe-
KHUCEPChKY POJNb XAaHPY, @ CEMAHTUYHY THUIOJNOTII0 MY3HKH MPHMYITYBaTH OauuTH SK CTHIBOBY 32
TepeBaroxo.

Sk KOMIO3UIIHHO-JIOTIYHAa YMOBa CMHCJIOBOI 3aBEPIICHOCT] MY3UYHOI'O BUCIOBIICHHS, KaHpP IPOBO-
Ky€ OOMEXEHHS TEKCTYy i y TeKCTi; SIK HOCIH CeMaHTHYHO 3HAYYIINX OJMHUIIL MY3HKH, BiH BIIKpHBae Oe3-
MEKHICTh MOXIUBOCTE CTHIBOBOTO TPOYUTAHHS TEKCTy. SIK 3BepHEHWH 10 (OpPMaNbHHUX IIPaBHI,
CTPYKTYPHO-MOBHHX (TpaMaTHYHHX) HOPM, )KaHpP PETJIAMEHTYE CTHIIb, 3MYIIYIOUYH aBTOpa BUHAXOAWUTH HOBI
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CTHJIBOBI CIIOCOOM PO3YMIHHSI MYy3UYHOI (JOPMU; SIK aJpECOBAHMI CMHUCIOBOMY CAMOBHU3HAYCHHIO MY3UKH —
BIJIKpUBAE TIepe]] aBTOPOM HIMPOKY CTHIILOBY ICTOPHUYHY MAHOPaMy KYJIBTYPH, 3MYIITyIOYH BUOMPATH 1 KOHK-
peTu3yBatH il lyXOBHI IHTEpECH, HUMHU NLTiIQYI0UN MEXaHi3M XYI0KHBOI iHTepIpeTanii.

Jlorika ceMaHTHYHOI iHTEpIIpeTaIil B My3HUIli BUSBIIIE ceOe SK MPUPIBHIOBAHHS 1 PO3pi3HEHHS (yH-
KIIifl )KaHPOBOI Ta CTHJILOBOI CTOPIH 3BYyYaHHS, OJTHAK il pe3y/ibTaT MapaJoKcalbHIUM 00pa3oM MOB'I3aHUH 3
KOMIIO3MIIIMHOO 130JIAII1€10 3aAyMy — 3 "BIIMOBOIO", 1HAMBIIyaIi3aIli€r0, YIYAHCHHIM MY3U4HOI ifel, ToOTO
13 IPUHIIMIIOBOIO BIIMOBOIO B1JI ITOJAJIBIIO JIOTIKH OPIBHSAHHS, 3 00PHMBOM KOHTEKCTYaJIbHUX 3B'A3KIB 00pa-
3a — 3apaJ|l HOoro TenepinHboi caMoJJOCTATHOCTI, 1[0 CTA€ Ba>KIMBUM IPUBOJIOM JIJIsl HOBOTO PO3YMIHHS Ja-
HOI 171€1, CTUMYITIOE PO3IIUPEHHS 1i CMHCIOBOIO KOHTEKCTY.

BpaxoByrouu Bce cka3aHe, He IUBYE Te, IO MpodIieMa jKaHpy MOCTAE TAKOXK cepell HalOuIbIn akTya-
JBHOT MY3UYHO-BHKOHABCHKOT TPOOJIEMATHKH 1 BUSBISETHCS TICHO 3B'SI32HOIO 3 MPOOJIEMOI0 BUKOHABCHKOTO
nianory. OcTaHHIH € YaCTHHOIO TOTO YMOBHOT'O CMHUCIIOBOTO JIIAJIOTy, IO IMTO3HAYAE BUIIY METY XYA0KHBOTO
TistHHS, BIUTMBY. OJJTHOYaCHO BUKOHABCHKUH JTIaJIOr BUSABJISIETHCS HAHOLIBII TIOMITHOO, 30BHIIIIHBOI CTOPOHOIO 1
BUXIJTHOKO YMOBOIO MY3WYHOI TBOPYOCTI, 1[0 HATIPABIISIE YCi HACTYIHI (a3 JIaIOriYHOr0 BIUTUBY MY3HKH.

OTxe, BUBYCHHSI BUKOHABCHKHMX 3aCO0IB K HEOOX1JHOT MparMaTU4HOI CTOPOHH JKaHPY A€ MOXKIIH-
BIiCTh 3 JIOCTATHBOIO IMiJICTABOIO CYAUTH U MPO CEMaHTUYHI (YHKIII JaHOTO >KaHPY, & TAKOX 3BEPTATHCH JIO
(YHKIIOHATIBHOTO HABAHTa)KEHHSI BAKOHABCHKOI CTHITICTUKU. AKTYaJIbHICTh 3a3HaYeHNX TPOOIEMHUX HAMPSIMKIB
MIJICHITIOETCS TiM, 1110 BCE IIE JUCKYCIHHUM 3aJTUINAEThCS caM ()eHOMEH BUKOHABCHKOI CTHIIICTHKH. X04ua HH3Ka
ABTOPIB BU3HAE il IUIKOM CaMOCTIliHE 3MICTOBHE 3HaYCHHsI, (DYHKI[IOHAIbHI aClIeKTH BHKOHABCHKOI CTUITICTHKH,
sIK 00YMOBJICHI 3arajibHOI MPHUPOJIO0 KAHPY, MAJIO BUBUCHI, 1110 OCOOJIMBO YCKIIAIHIOE OLIIHKY TBOPIB Cy4acHHX
KOMIIO3UTOPIB, y 0aratbox 3 SIKMX BUKOHABCHKA JIpaMaTyprisi yTBOPIOE IPOBITHUH TUIAH (POPMHU.

BusHayeHHs KaHPOBOI MPE3yMITIii BUKOHABCHKOTO JiaJIOTy i, OJHOYACHO, 3aJIeKHOCT1 >KaHPOBOI
¢dopMH BiJl BUKOHABCBKHX 3ac00iB, SIK NPaBUJIO, OCHOBaHE HAa BHOOPI 1 aHAIITHYHOMY PO3IIISIL SIKOTO-
HeOyIb OTHOTO >KaHPOBOTO HampsMKy. Tak, O. ®inaToBa [7] BHABISE TUMOJOTIYHI BIACTHBOCTI, MPUPOLY 1
(YHKIIIT BUKOHABCHKOTO JIaJIONy B KOHTEKCTi KAMEPHO-BOKAITLHOTO IIUKITY, BUCBITIIIOE SIBUIIIA JKAHPY i BUKOHAB-
CBKOI'O JiaJiory B 1X B3a€MHil 00YMOBJICHOCTI, pO3BUBAE MOHSTTS MPO BUKOHABCHKY TPArMAaTHKY i YCTAHOBIIOE
B32€MO3B'SI30K MK ParMaTHUKOFO )KaHPY i BAKOHABCHKOIO CEMAHTHKOIO Ha PiBHI CTHIIICTUYHOTO aHAJII3Y.

Hero pobuthes cripoba aHATITHYHOTO PO3IIIy MY3UYHOTO JKAaHPY SIK BUKOHABCHKOTO ()eHOMEHa Ta
KaHPOBOI 00YMOBIJIEHOCTI BUKOHABCHKOT'O JIiaJIOTy, BiIKPHBAETHCS B3aEMO3AISKHICT, Y TOMY YHCIi ICTOpH-
YHa, )KaHpOBOI (OpPMHU Ta BUKOHABCHKUX (DYHKIIN y My3uli. HoBUM BUSBIS€ThCS OOpaHUid y JAOCIIIKEHHI
NUISIX BiJl BU3HAUCHHS XKAHPOBUX AaCIEKTIB BUKOHABCHKOTO JAJIOTy JI0 THX BJIACTHBOCTEH BUKOHABCHKOI
CTHJIICTHKH, 1110 3100yBalOTh OCOOJIMBE CUMBOJIIUHE IIPU3HAUCHHS Y (DOpPMIi BOKaJIbHOI MIHIaTIOpH, IIHPIIIC —
Y CTPYKTYpHO-CEMaHTHYHHX MOXIIMBOCTSIX KAMEPHO-BOKAJILHOTO IIUKITY. BU3HaualoThes peanbHi Ta YMOBHI
(hopMH BUKOHABCHKOTO JIaJiOTy, IIUIAXY Ta METa IXHBOI B3aeMO[il, OPMH, €Tanu W THUIH BUKOHABCHKOTO
Jiajiory B KaMepHO-BOKaJIbHIM TBOPYOCTI, SIK TaKi, KOTPi aKTyallbHi i B IHIIMX KaHPOBHX cepax My3UKH. 3
no3uii "KynpTypH gianory" dinaToBa MpoNoHye OMIHKY TBOPYOCTI CYyYaCHUX YKPaiHCHKUX KOMITO3UTOPIB.

VY mpani O. ®inaToBOI BUSBISIETHCS, HIO K KYJIBTYpHHUN (PeHOMEH MY3UYHHI JKaHpP MPUITYCKAE iCTOPUY-
HE MOXO/DKEHHS T4 BU3HAYEHI YMOBU MOOYTYBaHHS, TOOTO TOCTIHHY B3a€MOJII0 TPAIUIIHHOr0, KAHOHIYHOTO,
IHBapiaHTHOI'O i HOBATOPCHKOI'O, €BPUCTUYHOrO, MOOUIBHOIO, 1110, Y KIHIICBOMY PaxyHKY, 3a0e3reuye JTOBIrO-
CTPOKOBE iCHYBaHHSI XaHpY, [0 B OTHAKOBIH Mipi OTpeOye i CaMONOBTOPEHb, 1 pyXy BIiepe]. 3 MOrisiIy Ha
Jiayior "KOMITO3UTOp — CiiyXad'" HaJ3BHYaliHO BaXKJIMBOIO € OIOpa Ha YKaHPOBHH MaTepiall sIK Ha CyKYITHICTh
HOPM, BiIOMHUX MPHUIOMIB, Ha 3BUYHE, 3HAOME, 10 J03BOJISIE PO3PAaXOBYBATH HA JOCTYITHICTH 1 MEBHUHA Xa-
pakTep CIpHUHATTS 3BYKOBOrO 00pasa. JoCTymHUMH peatisMi MY3HKH € came NepBUHHI MYy3WYHI JKaHPH,
SIKIIIO BpaxyBaTH, 1[0 caMe SBHIIE KaHPOBOI IIEPBUHHOCTI B MY3HIIi TAKOXK ICTOPUYHO pyxiuBe. HeamiHHUM
3aJIMIIAETHCS OJIHE: 32 JOIMOMOT 00 JKaHPiB, M0 37100yBarOTh 3HAYCHHS 0a30BHX NMEPBUHHUX MY3HYHHUX CTPY-
KTyp, 3a0€31e4y€eThCsl YCBIOMIICHHS! My3HYHOTO 3BYYaHHS 1 CMUCIIOBE ITi3HAHHSI MY3HKH B MTPOIIECi CIIPUK-
HATTS. OTXKe, SKIIO JKaHp TeHEepye BUKOHABCHKY MPAKTUKY, Y3TOJKYIOUH COIIOKYIBTYPHHUI aHTaKEMEHT 3
MY3HUYHHMH 3BYKOOOpa3aMu, TO i BUKOHABCHKA TPAJHILisi MOXKE PO3TIISIATUCS SIK BaXKIIMBUH (akTop )KaHPO-
BOro ()OPMYBAHHS Ta PO3BUTKY MY3UKH. PO3TIIsiL )KaHPOBO-CTHIILOBUX TPOLIECIB Y MY3HIIi 3 TIOTIISITY BUKO-
HaBCHKOI CEMaHTUKHU JO3BOJIAE 3HAWTH IX BaXKJIMBI CIIUIbHI BIIACTUBOCTI.

BusiBisieTsesl, 1110 BUKOHABCHKUI 3HAKOBHI TPOIIAPOK, HE3aJICHKHO BiJl CTyIMEHs Horo ikCOBaHOCTI
B HOTHOMY TEKCTi, 3aBX/IM HeCe TTMOMHHY My3UUHY CEMAaHTHKY. BUKOHABCHKI 3HAKH BUPAXKAIOTh B3AEMOJII0
MK BHYTPIIIHBOIO Ta 30BHINIHBOIO (POPMOIO MY3HMKH, MK IMAHEHTHHUM (TLTBKH 3CEPEAMHU OOYMOBJICHUM)
CTUJILOBUM 1 JICKJIApaTHBHO-ITPE3CHTATHBHUM >KaHPOBUMH KOJIaMU. T1TBKH MIIXOASYH 3 TAKOIO MIUPOTOIO J0
mpoOIeMU BUKOHABCHKOTO JIIAIOTy MOYKHA MOSICHUTH TIepeXiJ] )KaHPOBOI MParMaTuKy B )KAHPOBY CEMaHTHUKY,
TOOTO MOSICHUTH, SIKUM YMHOM TIeBHI chepr BUKOHABCTBA MPHUI0AIN CTiiKi, BIAacTHBI came iM, My3nuHi ¢o-
PMH Ta CTPYKTYpPHi 3aKOHOMIPHOCTI.
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O. dinaroBa BBaxae, 110 caMe y 3B'I3KY 3 KAMEPHHMH BOKJILHUMH (POPMaMH BapTO TOBOPUTH TIPO
PO3rOPHYTY KaHPOBY JAE(IHIIIIO JIPUIHOIO B MY3HIIl. [HTEpeC 10 OCTAHHBOIO MIJICHUIIOETHCS THM, IO CaMe
naHi GopMH MPOMOHYIOTH 3yCTPid ABOX BU3HAHUX POJIB JIPUYHOI'O B MUCTENTBI — MY3WKH Ta ToOe3ii — 3a
JIOCUTh SICKPaBO BUPAYKEHOT aBTOPHU30BAHOCTI KOXKHOI 3 HUX.

MoykHa AIWTH BUCHOBKY, 1110 J1aJIor Y MYy3ulli sIK crierugiuaa GopMa ChiKyBaHHS OpraHi3y€eThCs Ha
YKaHPOBOMY DiBHI 1 ependavae cripssMOBaHICTh B "MpocTip" colliali3oBaHol CIyXalbKoi CBiJOMOCTi, pa3oM 3
HEI0 — Y KOJIO KOHTEKCTHHX YMOB ()OPMYBaHHS JJAHOI CBIJOMOCTI, 1110 BU3HAYAIOTH ii MPUHAIEKHICTH JIO0 TO-
ro a0 iHIIOTrO KYJIbTYpHO-ICTOPHYHOTO TUMY. Binrak, »aHpoBUil piBeHbh BUKOHABCHKOTO JHiallory B MY3HIIi
MPEICTABIISIE ICTOPHUYHY JAETEPMiHOBAHICTh, KOHTEKCTYaIIbHY 3aJISKHICTh KOMYHIKATUBHUX (DYHKIIIH MY3UKH,
MparMaTi3M My3U9HO-TBOPYOTO TOCBIY.

BuxigHi KOMyHIKaTHBHI 3yCHIUIS JKaHPY, 3B's13aHi 3 MO3HAYCHHSIM BUKOHABCHKOI MParMaTHKNA MY3HKH,
00epTalOThCA THUM YU IHIIAM CTYIIEHEM CTHJIBOBOI CEMaHTUYHOI CaMOCTIMHOCTI Ta iHIIATUBHOCTI MY3HKH,
IO BKJIIOYAIOTH 1 BUPa3 BUKOHABCHKOI BOJIi; OCTAHHS MapajoKCalbHUM YHHOM O0yMOBIIeHa (hOpMyBaHHSIM
3HaKOBO-(DIKCOBAHOI CTOPOHU BHKOHABCHKOI (hOPMH B MY3HIIi, TOMY II[0 caMe HasBHICTh CTiHKOI, orosoime-
HO1, TO3HAaYeHO1, TaKoi, 0 MPETeHIy€ Ha IHBAPIaHTICTh, TaTy31 My3UYHUX 3BYyYaHb i BUKOHABCHKHUX TPUIO-
MiB pOOUTH BUKOHABCHKY IHTEpPITPETAIIIO CBIJIOMUM, IUIECIIPIMOBAHIM, XYIOKHBO OCMUCIEHUM TIPOILIECOM,
TOOTO, BIIACHE, YMOXKIIMBIIIOE IHTEPIIPETAILiIO K OCOOIMBHI BUKOHABCHKHIA (DEHOMEH.

[IpobneMa BHKOHABCHKOTO JIIaIOTy CYTTEBO OHOBIIOE CTPYKTYpHO-(PYHKIIOHATBHUHN MiJXiJ 10 MY-
3MKH Yy 3B'SI3KY 3 PO3IIMPEHHSM JIOCTIAHMIIBKOIO MacIiTaly, KOJIM Ha OXHOMY KIHII — ICTOPUYHUN JOCBII
KyJIBbTYPH, 3 BIACTUBUM HOMY XapaKTepOM >KaHPOYTBOPEHHS, a Ha 1HIIOMY — OCOOMCTICHE CIPUHHSATTS, aB-
TOPH30BaHa OI[iHKAa CEMAaHTHYHHMX BJIACTHBOCTEH My3uKku. [Ipu Oe3mocepenHboMy MiXoJi 10 TOJOBHOTO
npeaMera gociimpkenas dinatoBa 3a3Havae, M0 ICTOPiS KaMEPHOTO BOKAIBHOIO MHUKIY SIK CAMOCTIHHOTO
JKaHPY HOBOI €BPOIEHCHKOT My3UKH ITOYaacs caMe TOJi, KOJIH, MO-MepIie, MiIHIIOB 10 CBOET JIOruyHOT Mexi
MOJIIT BOKAJIBHUX (3MIMIAHMX) 1 IHCTPYMEHTANBHUX (YUCTUX) MY3UYHUX (POPM 1 CTHIIIB; MMO-APYTe, KOJIH iH-
TEpec JI0 MOETUYHOTO CIIOBA B3arali, 10 Moe3ii B [LIOMY, IO 3aBXKIU CYCiye PO3BUTKY MY3UYHOI'O MUCTEII-
TBa, 3MIHUBCS Ha IHTEPEC 10 KOHKPETHOTO aBTOPCHKOI'O CJIOBA, 10 OPHUIIHAIBHOI0, OCOOHUCTICHOTO Y MOE3ii,
JI0 JIOMI ToeTa B Toe3il; mo-Tpere, nepioa GopMyBaHHS JKaHPY KaMEPHOTO BOKaJIbHOTO IHKITY 30ircs 3 mepi-
0JI0M HaMBHIIOI CTAOUTFHOCTI THX BHYTPIIIHOCTHIILOBUX 3aKOHOMIPHOCTEH €BpPONEHCHKOT My3uKH ( HacaM-
nepes CTPYKTYpHO-KOMITO3UIIHHUX ), IO MU ChOTOJTHI HA3MBAEMO KIIACUYHUMH [7].

MeTo1010T1YHO TPYHTOBHUMH TIOCTAIOTh MIIXOAN IO BUKOHABCHKOTO MpodecioHanizMy B iioro 3Ha-
YEeHHI TIEBHOT'O KOJY 10 KOMIIO3UTOPCHKOI MOBH, & TAKOXK MPOEKIIisl IIOHSTH MPO JKaHp Ta CTUIJIb Y 1X B3a€EMO-
MEepexiIHOCTI Ha Tpolec Npodecionamizalii ykpaiHCbKOT IHCTpPYMEHTaJIbHOI TBOPYOCTI Y JOCIHIPKEHHI
I'. Kyk [4]. ABTOpKa Hamonsrae Ha TOMY IO caMe "CIIUJIKyBaHHS 3 IHCTPYMEHTOM" B MPOIIECI BUKOHAHHS
(HaBiTH OmocepenKoBaHe — B aHcaMOJIEBii I'pi) BU3HAYAE CBOEPIAHICTh KOMIIO3UTOPCHKOT TIOETHKH B TIEBHIN
JKaHPOBO-CTHJILOBIH Tally3i, 8 KOHIIEPTHICTh MOCTAE YKAHPOBUM PI3HOBHJIOM BUKOHABCHKOI JISUIBHOCTI, CTH-
MYJIOM JIO ii TTOAAIBIIOT €BOIFOIIIT.

B3arai sxaHp Ta CTWIb — 3 MOIJISAY HA MOAAJIBINNNA PO3BUTOK KOHIEMIl aucepranii XKyk — npen-
CTaBIISIIOTHCS TPOBITHAMHU YHIBEpCANiIMH MY3MYHOT'O MUCIICHHS, HEPO3PUBHO TOB’SI3aHUMH C TE€HE3UCOM
MY3HYHO-BHKOHABCHKOI (popmH (IIpo 1m0 cBimyarh i mpani B.3anepanpkoro, JI. Kusnoecbkoi, B. Mockaen-
ka, B. XosomnoBoi Ta iH.).

VY uinomy pobora XKyk npuBepTae yBary naHopaMHAM OaueHHSM NUISXIB CTAHOBJIEHHS YKpaiHChKOT
KaMepHO-IHCTPYMEHTAIbHOI TBOPYOCTI, X04Ua i 3 HAroJocoM Ha il perioHajJbHHUX OCOOJMBOCTSX. 3 IHIIOTO
OOKy, CTBOPEHHSI KAPTHHHU OYTTS YKpPaiHCBKOI MY3UKHU MOTPEOYyE PETENLHOr0 MPOMallbOBYBaHHS 1i crienudi-
YHHUX PETIOHANBHUX CKIIAJIOBUX — 0€3 I[HOT0 BOHA 3ANUIIAETHCS TCOPETUUHOIO aOcTpakiieto. ToMy TakuMu
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OTke, TOCIITHUIIS, MTO-TIepIlle, BUBYAIOYH BIOJIOHUYENHHY TBOPUiCTh B. bapBiHCHKOroO SIK aBTOHOMHY
YKaHPOBO-CTHIIHOBY T'ally3b, BU3HAYA€ ii KOHTEKCTHI CTUMYJIH, TOOTO OpMye Koua ii 3yMOBJIEHOCTEH 1 csirae
JOCHUTD JaJIeKHX YAHHHUKIB, SIK TO: 3aTrajbHUI PiBEHb KyJIbTYPHOTO )KUTTS B YKpaiHi, mepunerii ocoonucTicHol
JI0JTi, BILTMB €BPOINEHCHKUX KOMITO3UTOPCHKUX KL Tomo. [lo-apyre, hopmyaroBaHHs TeMH Ta 00’ €KTa po-
00TH CBIYATh MPO IHTEPEC TUCEPTAHTKH JI0 YKPATHCHKOI MY3HMKH MEPIIOi ITOJTOBUHN XX CTOMNITTS O€3 perio-
HAJIBHUX 0OMEXEHb, TOMY CTa€ MPUPOJHOIO OIliHKA BIUIMBY Ha TBOPUICTh BapBIHCHKOTO CXiHOYKPaTHCHKUX
KOMIIO3UTOPChKHX IIIKiJ1 200 3BOPOTHOI'O BIUIMBY — METOJY Ta CTHJIKO KOMITO3UTOPA Ha IIi IIKOJIM, L0 CIIPHUsIE
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TOOTO B €IWHIN YKpalHCBKIH BiOJOHYENBHINM Tpamuiii. [To-TpeTe, crpoba BIATBOPUTH KOHIICMIIIIO BiOJIOHYEILHOT
nefaroriku bapBiHCbKOro Bezie B Oik OUTBIT JIOKIIaHIX BUCHOBKIB TEOPETHKO-METOIMYHOTO Xapakrepy — B OiK BU-
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YeHHs perepTyapy Toiio. [lo-ueTBepTe, AMCepTaHTKA BKa3ye, IO B Mepiof 3putocTi bapBIHChKHMIA TSDKIE 10 YKpaiH-
CBKOr0 (DOJIBKIIOPHOTO HEOPOMAHTH3MY Ta HEO(OIBKIIOPU3MY, TOMY BUHUKAIOTh TIEPETyMOBH MIPOSICHEHHST TUTAaHb
mpo "akagemizailiro (onbkiopy” Ta "(ONbKIOPH3AIlI0 aKaJeMIYHOI My3MYHOI Tpaauilii’ (Ha3BaHi JBI TEHJCHIIT
posrisiianucs y npaii P. CraakoBnd-CronbebKoi, npucBsaeHii ponbk-omepi €. CrankoBrya "LBiT manoporti');
BUHUKA€E MOYKITUBICTD TAKOXK 3aIIPOBAKYBATH ITOHATTS ""HE(OIBKIOPHOIO POMAHTU3MY'.

XKanpoBy cnpsmoBaHicTh BusBIsie i gochikenns 1. Bepounpkoi-Illokor [3], mo 6eperbcst 3HAWTH
MOSICHEHHSI, aKTyalbHI Ta JiHOBI KpHUTEpii >KaHPOBO-CTHIILOBHX MPOIIECIB, IO BiAOYBAarOThCS CHOTOJHI B
YKpaiHChKiil KOMITO3UTOPCHKill TBOPUYOCTI 1 JIO3BOJISIOTH BOAYATH B Hill OCTaHHIN ()eHOMEH CBITOBOi My3H4-
HOI KYJBTYpH, a B [IbOMY KOHTEKCT1 — HOB1 YUHHUKH CUCTEMATHU3YIOUOT0 BUBUCHHS YKPaiHCHKOT'0 MYy3HYHO-
ro MHUCTENTBa. | Xo4a aBTOpKa He BIlepIIe B BITYM3HAHIA MY3WKO3HABYil TyMI[i BUCYBa€ TaKUi IpEIMET
JOCITIIKEHHS, K PEKBiEM — B HOTO 3arajibHil JBOICTOCTI iCTOPUKO-CTHIILOBUX, TParMaTHYHUX KOH(DeCIHHNX
Ta CTPYKTYpHO-CEMAaHTUYHUX MY3MYHUX YMHHHKIB, 30CEPEIKYIOUHCh Ha (eHOMEHi "yKpaiHChKOTrO peKBie-
My" B HOTO KOMITO3UTOPCHKiH 1HANBIAYaIbHO-CTHIIBOBIH (TOOTO aBTOPCHKiit) imocraci — BepOunpka-1Ilokor
CTBOPIOE LIUIKOM OPUTIHAJIBHHUHI MiJXiJl 10 CTPYKTYPHO-(DYHKIIIOHATBHUX 3aKOHOMIPHOCTEH PEKBiEMY K JI0
"CBOEPITHOCTI KOMIIO3UTOPCHKHUX THTEPIIPETAIliil JITypriYHOr0 KaHOHY'", BH3Ha4Ya€ "pI3HOBUIM PEKBiEMY B
VYkpaiHi Ha cydacHOMy eTami", JOBOJISYH MPUHIMIIOBE METOAWYHE 3HAYCHHS KAHPOBOI'O BUBUYCHHS OCHOB-
HUX TCHACHIIH iHTepIperTallii KaTOMUILKOr0 YHHY Cy9aCHUMH YKPATHCHKUMHU MUTIISIMU.

Bxe npu nepriomy 3BeptanHi 10 Tekcry aucepraiii O. Xaneeoi [8] Bmajgae B 0KO IUPOTa 32yMy
JOCITIKEHHS, 10 IOBOJIUTb, SIK HA TPUKIAJ] ICTOPUIHOTO CTAHOBJIEHHS OJIHOTO — CHHKPETHYHOT'O JTyXOBHO-
'O 3a 3aCaJHHYMMH O3HAKAMH — JKaHPY 3aXiJTHOEBPOINEHCHKOT0 MOTETY CTa€ MOMJIMBHM BHCBITIIIOBATH BCIO
ICTOpPif0 MY3HUKH, 1 HE JIMIIE BOKAJIbHO-XOPOBOT, a i Bil TaBHUHU JI0 HAIIUX JHIB. Biapa3zy ckakeMo TaKoxK,
mo O. XajeeBa TOBOJAUTD TaKUI CBIM JOCTITHUIIBKUN 3aJyM JIO JIOTTYHOTO 3aBEPILICHHS 1 CTBOPIOE CITPaBXK-
HIO MTaHOpaMy TePeMOXKHOI MY3UYHOI XOJIM MOTETY Kpi3b CTOJITTS, a Ha i OCHOBI — BIIACHY HAYKOBY MY3H-
KO3HAaBYYy KOHICIIIIF0 MOTETHOI TBOPYOi MPAaKTHKH, TOOTO MisUIbHICHOI icTOpii MoTrery — 60 OAHHM 3
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I'PEIBKOTr0 PO3YMIHHS "IPAKTHKH" SIK aKTUBHOI IisJIbHOCTI, 3BIJICH — i 10 Cy4acHOI MpaKCceonorii sk Teopii
HOPM Ta MPUHIHMITIB €()EeKTUBHOI IPaBHIIBHOI AiSUTHOCTI, pE3YJITATUBHOI TBOPYOI Ta MEPETBOPIOIOYO] Tpalli.

Huceptariss O. XaneeBoi cTae BaXIIMBAM IepenOaueHHSIM MOMIIMBOCTEH MYy3WKO3HABUOI MPAaKCEOINOrii,
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KOBO-TEOPETUYHOMY MOJIETIFOBaHHI KYJIBTYPHO-ICTOPUYHOIO TIPOLIECY i PO3KPHBATH OCOOJMBY MICII0 MY3HUHOL
TBOPYOCTi B )OPMYBaHHI Ta TPAHCILILIT KyJIBTYpHOI CEMaHTUKH — SIK, HACAMIIEPENl, TyXOBHOTO 3MICTy KYJIBTYpPH.
3HauCHHS TAKOTO JIOCHIHKEHHS ChOTO/IH1, KOJIM 3BEPHEHHS JI0 PENiriifHO-TyXOBHUX TPIOPUTETIB, 30KpeMa KOMIIO-
3UTOPCBHKE 3BEPHEHHS JI0 KAHOHIYHMX OOTrOCITY>KEOHUX TEKCTIB, CTa€, 3 OJJHOr0 OOKY, BUPA30M MOT'YTHBOTO TOTSTY
KyJBTYpH 110 QyHIAMEHTAIIBHOI JlyXOBHOI TpaJIHIIii, 10 BTHOBJICHHS PEJIriiHUX iJIealiB, a 3 HIIoro — Maibxe "3a-
TaTbHUM MiclieM" 1 IPOSIBOM JISSTIKOTO MPOo(aHHOT0 3HIKEHHS CAKPAIBHOT 171e1, BaKKO IEPEOIIHHUTH.

3arajgoM po3poOKa KaTeropid >KaHPYy-CTHJIIO SK OIMOPHOIO aHAJIITUYHOTO IHCTPYMEHTa CydacHOL
YKpaiHChKOi My3W4HOT icTopiorpadii Jjae 3Mory 3HaXOJUTH X TOJIOBHE 3aCTOCYBAHHS:

- Y BUBYCHHI My314HOI (hopMH K cepy Oe3rmocepenHboro 3MHUKaHHSI JKaHPO- 1 CTUITLOTBOPYUX (DAKTOPIB;

- B IHTErpaTUBHOMY HIAXOJII 10 My3HUYHOI ITOCTUKH, 1[0 BUSABJISIE B3a€MO3YMOBIICHICTD 1i TEXHOJIOT-
YHOI'O Ta IIHHICHO-CMKCJIOBOT'O PiBHIB;

- V PO3KPUTTI MPOLIECiB KAaHOHI3allii Ta IHHOBAI[il My3MYHOTO BUCJIOBJICHHS (TEKCTY);

- Yy BU3HAYCHHI IILTIXIB Ta 3ac00IB CUMBOJII3AIlii My3HUHOTO;

- B OOrOBOpEHHI KOHTHHYAJIBHUX Ta JUCKPETHUX BIACTHBOCTEH MY3MYHOT'O Martepiaiy, 3BYKOBOL
JIHCHOCTI My3UKH Ta THCbMOBHX (DOpM i BimoOpaskeHHS.
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pocnaBsiHCKUX 103ToB-MoHaxoB X VI B. u3 cOopHuka "Cruxu nokasuueie”. Konnepr A. Ceran He siBisieTcst Oorociy-
KEOHBIM TyXOBHBIM MPOU3BEICHHEM, a PENPE3CHTUPYET IMOIMOHAIBFHYIO PEaKIMI0 KOMIIO3UTOpa Ha TJIaBHYIO UJIEI0
BBIOpPaHHBIX CTHXOB — CTPEMJICHHE K ITOKasHUIO YEJIOBEYECKOH AYIIH B ee O0IeHNU ¢ boxkecTBEeHHBIM.

Kniouesvie cnoéa: XopoBOH KOHILEPT, TeaTpalu3allis, TeaTpalbHO-XOPOBas 3KCIUIMKALUSA, TEXHHUKO-
OpraHu3allMOHHAs ApPTUTYPA.

Kyrylenko Yana, Candidate of Arts, lecturer of performing art chair of Mikhail Glinka Conservatory of
Dnepropetrovsk

Technical arrangement score as a component of scenic-performing interpretation by choral concert H.
Segal ""Dushe moya"

The Ukrainian contemporary choral groups increasingly turn to use the scenic action elements within the
context of the concert-academic choral performance. They virtuously combine the classical training of musicians with
modern scenography, different methods of the newest performance in their creation of the choral scene-view based on
the composition. Here is the first presentation of the scenic-performing incarnation by H. Segal "Dushe Moya" ("My
soul") choral concert, for which the starting point is the criterion of conducting and directing interpretation of the
musical and poetic material.

The choral theatre, its types and components — that are the choral performance, the theatrical "mixed" choral
concert, the choral theatricalization, the scenization — are the phenomena which are intensively disseminated in the
modern Ukrainian choral art. Its manifestations are various and they depend on the artistic intentions of the personalities — the
composers and performers, that treat the concert-choral genre as the principal representative of this newest musical theatre art.
The masters searching is toward from traditions — that is the concert for choir with its theater potential — to the performances,
where the theatrical symbol acts as a components of the score works. It all demonstrates the actuality and prospectivity of the
phenomenon viewed in the current article for further development of national and global choral culture.

The choral concert by H. Segal "Dushe moya" (2003) based on the poems of religious poet-monks (X VI century)
from the collection "Virshi pokayanni" has found its original interpretation of unordinary choral sounding in connection
with the strict canonicity of literary text. Such type of the choral music interpretation, considering the combining of
modern music language and stylization with the theatrical creative vision basis, are supposed to be the relevant and novel.

The concert "Dushe moya" could be difficult to classified completely as any genre subtype of the choral
concert. Here is the multi genres synthesis, typical for the modern choral concert, is observed.

There are no direct indications by possible theatricalization in the original Concert text. The way to the Concert
theatricalization in the performing synthetic version is coming through the detailed composition analysis and
dramaturgy of the musical text offered by the composer. It’s typical that the author herself calls the Concerts parts as
"songs". It indicates the specific feature of genre interpretation that is represented in composition.

The music vocabulary basis of the author’s language that inspires the scene-performing interpretation are
represented by the tonal and technical, from the vocal and choral performance’ point of view, virtuosity and
complicacy, the polyphonic uncovering techniques, the unity of musical and timbre-acoustic dramaturgy, the dialogical
structure of genre, that is related with the prayer structure as the communication form, the spiritual energy, the thematic
mentality principle, the commitment to reflect the vivid human feelings and spirits, emotionally reinforcement. The
profound philosophical sense and theatrical spectacle of musical action is concealed behind the external complicacy.

The semantic logic of "Dushe moya" potentially contains the extensive range of properly conducting and
directorial interpretation, that is generalized in such term as "theatrical and choral explication".

The composition of H. Segal "Dushe moya" is considered not only from the musical but also from theatrical
point of view. The basic theme of the Concert is the fight for human soul, its purification for the sake of Divine
deliverance and commitment of verity quest.

The common principles of conducting-interpretive perception of the choral concert as a staged action, is implemented in
technical and organizational score. This is the detailed directing part of the choral performance, that is integrated in the musical
score itself in form of the proper notes for choral members, facial ensemble, ballet, decorators, illuminators, costume designers,
face-makers, property masters, basically all the people involved in theatrical and choral performance.

The creation of theatrical version for the choral concert depends on relevance of interpretive-creative basis that
is chosen by the conductor-choirmaster and that is better — in cooperation with the composer and director. The other
kind of circumstances connected with the objective factors that are the presence of the talented conductor, highly skilled
staff, professional directing and scenography, the financial support means for performance. Depending on existence of
the mentioned circumstances, the conductor-directing ideas are implemented, the staging version is created either in the
most complete variant or in edited, simplified to the necessary minimum version. This method does not apply for
inclusiveness but targets just the possible ways of choral concert staging through the example of particular composition.

The offered author’s creative method for performance of staging version by choral concert of H. Segal "Dushe
moya" is open for theatricalization from review of the following circumstances such as: absence of the definite genre
model; basing on the choral music origin as the syncresis of singing and action; complicacy of musical-poetic context,
which revealing demands the visual row imposition. Keeping the "high style" of the Concert, orienting on the
impressiveness, the concert-choral composition of H. Segal shows the stable tendency for scenic representation’s accent
that is neo-romantic but reveals itself in the extensive stylistic range.

Keywords: choral concert, theatricalization, theatrical and choral explication, technical and organizational score.
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XopoBuii TeaTp Ta HOro pi3HOBUM 1 CKIIAI0BI — XOpOBa BHCTaBa, TeaTpallizoBaHuil "30ipHUIA" X0po-
BHIi KOHIIEPT, XOpOBa TeaTpaizallis, CICHI3allisl —IBUIIA, SKi aKTHBHO PO3BUBAIOTHCSA Y CydaCHOMY YKpaiH-
CHKOMY XOPOBOMY MHMCTEUTBi. MOro TposBM € pi3HOMAHITHUMH i 3alekKaTh BiJl TBOPYMX iHTEHIIiH
KOMITO3UTOPIB 1 BUKOHABIIIB, SIKi 3BEPTAIOTHCS J0 KOHIIEPTHO-XOPOBOTO KaHPY — HOBITHHOTO MY3HYHO-
TeaTpasbHOro BUAy TBopuocTi. [lonrykn MaiicTpiB IyTh y HAIPSAMKY BiJl TpaJHIliii — KOHLEPTY UL XOpY 3
HOro TeaTpaJibHUM TOTEHI[IAIOM — JI0 TeppOpMaHCiB, Ji¢ TeaTpalibHa aTPUOYTHKa BHCTYIAE SIK CKIIAJ0Ba
NapTUTYpu TBOpY. Bce 1€ CBIUUTH MPO aKTyasIbHICTh 1 TEPCIIEKTUBHICTh PO3TISHYTOrO Yy JaHidl CTaTTi
SIBUILIA JIJIS1 PO3BUTKY CY4aCHOI XOPOBOI KYJbTYpPH.

ChoroziHi BiluyBa€ThCsI HEOOXIMHICTh Y PO3pOOKax IHTepHpeTaliii TeaTpaibHO-BUKOHABCHKOTO BTi-
JICHHS1, BUSIBJICHH] CIIEHIYHOTO TIOTEHIIIANy XOPOBUX TBOPIiB, MPUHIMITIB IX MPAKTUYHOI peatizallii TupureH-
TaMH Ta XOPOBUMH KoOJEeKTUBaMH YkpaiHu. L[i TUTaHHS € HEJOCTaTHBO BHCBITIIEHMM Y MpalsX,
MPHUCBSYCHUX CYYaCHOMY XOPOBOMY MHUCTEIITBY. SIBHIIIE XOPOBOTO TeaTpy PO3MIISIAETHCS POCIICHKUMU Ta-
kuMH nociigHukamu, sik: T. OBumbHikoBa [8], H. Komkapsosa [S], H. Kupeesa [3], O. Pomaikora [10],
I'. Cynpynenko [13]. B ykpaincbkiii Haymi mi mpalli MEHII YMCIICHHI: 1le Hacammepen aociimkenns JI. baiinu
[1], FO. Moctogoi [7], H. Muxaiinosoi [6], K. CranicnaBchkoi [12], mpucBsideHi pi3HUM acnieKTaM IpodiieMu
XOpoBOi TeaTpaiizamii. [Ipore Ha ChOrOAHINIHIN JAEHB Mpallb, Y SKUX MUTAHHS XOPOBOI TeaTpai3allii po3ris-
JIA€THCSI Ha TIPUKJIIAJI KaHPY XOPOBOT'O KOHIEPTY, HEMae, 30KpeMa Ipailb, e O po3risaanncs i MATaHHS 3
TOYKH 30pY BHKOHABCHKOI CIICHI3allil, 110 i 3yMOBHJIO BHOIp TeMu cTaTTi. OCy4acHEHHsS apXaiku aKIICHTYE
TeHEe3y X0py, KU € "TeaTpoM KOJEKTHBHOTO My3HUYHO-iHTOHaNiHHOTrO BUucioBmoBaHHS" (C. Kazaukos [2]).
Tomy MeTa maHOi pO3BIKK — 3aIIPONOHYBATH aBTOPCHKY BEPCIIO CIICHIYHO-BUKOHABCHKOI iHTEpIpeTanii Xo-
poBoro konuepty I'. Ceran "Jlymie Mos", sika BUTIKa€ 3 BAKOHABCHKOT'O aHAJII3y HOro eMOI[iHHO-3MICTOBHOT
MPOrpaMu Ta KOMIO3HUIIITHO-IpaMaTypriuHoi Mo0y/JOBH Y CIiBBITHONIEHH] aKaJIeMiYHOrO Ta HeaKaJ[eMiqHO-
T'0 KOHI[EPTHO-XOPOBOTO MUChMa Ta BUKOHABCTBA, 110 BiZIOOpaKye IIISIX JKaHPY TeaTpai3oBaHOTO XOPOBOTO
KOHIIEPTY JI0 XOPOBOT'O TEaTpy.

TBopuicte [anam Ceran (Hap. 1974 p.) — KOMIIO3UTOpPa HOBOTO MOKONIHHS — y3araJlbHIOE TEHACHIIIT
Cy4acHOI KOMIIO3UTOPCHKOI TBOPYOCTI, 10 c(hOpMyBaJHCs B IMOCTaBaHrapaauii nepioa. Komnosurop orpumana
npodeciiiHy ocBiTy B YkpaiHi y kiaci kommosuilii B. Mapruntok (JIHinporieTpoBcbke My3udHe yuriuine iM. M.
I'ninkm) Ta npodecopa HO. lmenka (Hamionansaa My3ndana akanemis Ykpainu iM. [1. 1. YalikoBcbkoro); B [3paimi
— y KJaci koMmmno3uuii mpodecopa Ami MaasiHi, BUIATHOTO 13paillbChKOr0 KOMITO3UTOPA, MIPEACTaBHUKA JIPY-
roi XBUJII KOMIIO3UTOPIB CEPEe3EMHOMOPCHKOro CTHIIO (€pycaniuMcbka AKaaeMis My3UKHU 1 TaHIIO iM. Py-
0ina). 3 2003 p. I'anna Ceran € uwieHoM CHUIKM KOMIO3MTOpiB [3paiiro. Y TBOpUOCTI KOMITO3UTOpa
BiJIUyBA€THCSI MPArHEHHs JI0 OPTraHivHOTO TOETHAHHS BIACTUBOCTE MUCTENTBA YKpaiHu Ta [3paimo, Tpaam-
il BITYM3HIHOT HAI[IOHAFHOI MY3UYHOI KYJBTYPH, @ TAKOXK BILTHB YSIBJICHb JyXOBHO-PEIIriHHOTO OPSIIKY.

XKanpwm, mo BukopucroyBana . Ceran, mpeacTaBieHi y JOCUTh MIMPOKii MamiTpi, — Bij KaMepHO-
THCTPYMEHTAJILHOI MY3HKH JIJIsl PI3HOMAHITHHUX, YacTO HE3BHYAHHMX CKIIQJiB, MICEHb i BOKAIBHUX IUKIIB,
MY3HKH J0 CIEKTaKIiB — 10 pok-ornepu. OkpeMa 001acTh TBOPYUX IHTEHIlIHl aBTOpa — TBOpH Ul X0py (3
y4acTio xopy), cepen skux "Lacrimosa" aisi MillIaHOTO XOpY, CTPYHHOTO KBapTeTy, BaJTOPHH 1 KIIapHETY;
"Tlopu poky" mis mimanoro xopy; "OMHIOyc" mist MmimaHoro xopy, Tyom i ap¢wu; "Cantus Liebe";
"Bereshit"; "My3uka ["aninei”, a Takox XOpoBuil akaneabHUi KoHIepT "Jlyiine mos".

Xoposuit kouuept I'. Ceran "Qyme mos" (2003) Ha Bipimi peniriiHux moeriB-monaxiB X VI cr. i3
30ipku "Bipiii nokasHHI" Ba)KKO BIIHECTH J0 SIKOCh OJIHOTO KaHPOBOTO IMiJIBUIY XOPOBOI'0 KOHIIEPTY OJHO-
3HAYHO: BiH BIJ[3HAYAETHCA XapaKTEPHUM JJIsi Cy4aCHOTO XOPOBOT'O KOHIIEPTY MOJTKaHPOBUM CHHTE30M. 3a
OCHOBY KOMIIO3UTOPOM Y3$5ITa MOJICNb LIUKIIIYHOTO XOPOBOIO KOHIEPTY, MPEICTABICHOr0 Y TBOPUOCTI KIIACHKIB
xanpy M. BepesoBckkoro, JI. Boprasichkoro, A. Benenst. Konnepr I'. Ceran BimHOCHTBCS 10 HEOPEIIriiHOrO
KOHIIEPTY, Jie JITypriiiHa OcHOBa MOMH(DIKOBaHa i CIIpsMOBaHa y OIK CBITCHKOI IPOTPaMHOCTI, 10 HAOMMKY€E HOro
JI0 TIPOrPAMHOT'0 KOHIIEPTY, OJIM3BKOI0 J0 OpaTopiaibHO-KAaHTATHOMY KaHpy. Y aBTOpCbKOMY TekcTi Konmepty
HeMae TMPSIMUX BKa3iBOK HA MOXITMBY TeaTPai3allito TBOPY, MPOTE JIOTIKO-TIOMIEBUI PSIJI, 110 YTBOPIOETHCS Yepe3
miaoip i KOMITOHYBaHHS BipIIIOBAHUX TEKCTIB, a TAKOXK 1X My3WYHE MEPETBOPEHHS, MiKa3yIOTh IHTEpIpETaTopam
porpamMmy TBOPY, JI€ IOETHYIOTCS JIBa 3MICTOBHI PiBHI — ()i10cO(CHKO-CBITOMIISTHAN, ETHKO-TYXOBHHUH Ta 00pa-
3HO-EMOIIIHHNH, eCTETUYHHH SIK Pe3yJIbTATy MY3HYHOT'O BTUICHHS TyXOBHOTO.

3BepTae Ha cebe yBary TeMOpOBO-BHKOHABCHKHI ckiag KoHIepTy, opieHTOBaHHMH Ha TepcoHiikalliio
TOJIOCIB, TI0 TECUTYPHIN 1 IHTOHAIIIHO-TEXHIUHIM CKJIaIHOCTI BiH IIEpEeIyCiM pO3paxoBaHKii Ha aHCAMOJIb COJTiC-
TiB 200 KaMepHHUH ckiIaj xopy. Bike el MOMEHT MiIKPECIIOE CIEHIYHY PENpPE3eHTAaTUBHICTh TBOPY, OCKUIBKH
aHcaMOJIb CONICTIB (OTHOYACHO i CIIBaKiB-aKTOPIB) € OA30BUM Yy CTBOPEHHI XOPOBOr'O TEATPY i MPHITYCKAE MOX-
JIMBICTh TEATPAIBLHOrO iHCIIEHYBaHHs My3ukd. [lepiie BukoHaHHs 1 cryaiitauii 3ammc Konmepry I'. Ceran Oyno
3MIHCHEHO TIiJ| YIIPaBIiHHSAM aBTOpa 1€l CTATTi: CTYJAIMHUNA BapiaHT BUKOHAHO aHCaMOJIEM COIIICTiB — apTHUCTIB
xopy JHINpornerpoBchKOro akajeMidHoro Tearpy omepu i 6anery (2004), KOHLIEPTHHIA BapiaHT — KAMEPHHUM XO-
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pom IHinponerpoBcbkoi ¢inapmonii (2010) (pakcumine HoTHOro TekcTy KoHIIEpTy MpecTaBieHo y qucepTarlii
aBtopa crarTi "TeHeHIii pO3BUTKY YKpaiHCEKOro xopoBoro KoHepty 19802010 pokis" y nopatky b [4]).

nsx no teatpamizanii KoHepTy y BUKOHABCHKIM CHHTETHYHINA BepCil mposrae uepe3 JAeTalbHUMA
aHaJIi3 KOMIIO3MINII 1 ApamMaTyprii 3alpOIOHOBAHOIO0 KOMITO3UTOPOM MY3WYHOI'O TEKCTY. XapaKTepHO, IO
yactuHu KoHuepty cama aBrop HasuBae "micHsmu". Lle Bka3zye Ha XapakTepHy OCOOIHBICTH KaHPOBOI iH-
TeprpeTarii, sika mpejcTaBieHa y isoMy TBopi. IlicHs (y JaHOMY BHUTAJKy — KOJIGKTUBHA XOpoBa (aHcam0-
JIeBa)) € TEHETUYHO MTEPBHHHUM MY3HYHHM KaHPOM, [0 PEMPE3SHTYE K 3aralibHy CX1JIHOCIOB’ SIHCHKY, TaK 1
cienudiuHy ykpaiHcbKy. DONbKIOpHI BUTOKHM IiCHI SK MpodeciiiHOro skaHpy TOB’sI3aHI came 3 XOpOBOIO
crnenndikoro, HAPOAHUMH XOPaMHU K OCHOBHUM SIBHILEM I[i€T Tpaauilil.

VY kiIo4oBoMY 3a 3HaueHHSIM y mukm Ne [ "Jlymie mos" nepeBakae mojtihoHiuHA B’s3b TOJIOCIB, 1Mi-
TaliiiHa CTPETHICTh MpPH OMOpPi Ha MENOMUKY MPOTSHKHOTO TIMHY-TUIady, TOOTO (DOIBKIOPHOI'O MiCEHHOTO
xanpy. Y Ne II "A me xomemu noGemuTy..." Ha MepUIOMy IJIaHI peYHTAIlis, ICATMOAYBaHHS (IIEPKOBHUI
CITB), IO BiPI3HSIOTHCS CBOOOOI PUTMIKH, IO HE BUKIIOYAE PO3CIIiBiB-OpHAMEHTAII "muauy" y KiHIli
nmoOymoB. OctanHi y34at1i 3 Ne I, 110 03Hauae 30epexeHHs €AMHIN JIHIT B )KaHPOBOCTI SIK OCHOBI OOpa3HOI
npamatyprii TBopy. ¥ Ne III "Haro, Haro u3pioxo Ha Ijiad ceil" MOJENIOETHCSA OOrocity’keOHO-XOpOBHUI
CIIiB, IO TPYHTYEThCS HA CHIIA00-TOHIYHIN CTPYKTYpi Bipma (sM0). Lleit Homep HaWOUTBII HACHUSHUH TOMO-
(doHHOIO (aKTYpOIO 1 Haralye KaHT SK CBITCHKHI BapiaHT 1iepkoBHOro criBy. Ne IV "[Ipumu ms, mycTeine..."
3a J)KAaHPOBMMH O3HAKaMH OJHM3BKHHA IO apii, ska "MOIyiroe" B XOpOBHU TiMH, IO BiANOBimae (iHaIbHO-
y3arajJbHIOBaJIbHIN pori mi€el "micHi" y MUKJIL.

3 Touku 30py cueHizaiii nepira "micas" ("dyiie Mos") BuMarae BUOOPY CTaOLILHUX MPOCTOPOBUX
TOYOK PO3MIIIEHHSI CITIBaKiB-aKTOPIB, a iX MepecyBaHHs 10 CIIeHI MaloTh OyTH MiHIManbHUMU (IUB. Puc. 2).
My3uKa YaCTHHH JiajoriyHa Ta iMIIpOBi3alliifHa, JIe A1aJIoT BUCTYIA€ HA PIBHI HAIlIOHAJILHO-MOBHOI CTHITIC-
TUKH. Y TICEHHO-XOPOBIM IHTOHAIIHHOCTI MEPEILTITAIOTHCS YKPalHChKA 1 CXIIHO-CEPEa3EMHOMOPChKA CKJIa-
noBi. BzaemMonpoHWKHEHHS JBOX "IHTOHAIIMHWX CBITIB" BHU3HA4Ya€ CBOEPILAHICTH KOHIEPTHO-XOPOBOTO
crunio I'. Ceran. Y acnekri iHCIIEeHYBaHHsI METpO-puTMiKka Japyroi "micHi", sik ocHoBa ¢opmu Ne II, Bumarae
BHUKOPHUCTaHHS PyXy BUKOHABIIIB, 1X MEpEMIllIeHHS 110 CIICHIYHOMY MPOCTOPY, BIAMOBITHOT MIMIKH 1 )KECTiB.
JIMHaMIYHICTh ILOTO HOMEpPA BU3HAYAETHCS HOTO CTPYKTYPOIO MUTAHHS-BIIMOBI/Ib, @ TAKOXK JBOMA TLIAHAMH
CakpaibHOi 00pa3HOCTI — MiTHECEHUM "aHTeNnbCchbKuM" 1 "po3aiyHuM" 3eMHHM (EMOIIHHO-TI0ChKIM). Tpe-
Ts "miCHA" 332 3aKOHAMHM >KaHPY ACII0 "BIACTOPOHIOE" cilyXxada, BUBOAUTh HOTo y (i10cOPChKHit CBIT po3y-
MiB. BapTo BiMiTHTH penbedHY ApamMaTyprito AaHoi "micHi": TUHAMIYHO, TEMITOBO YBECh MaTepiall TSIKIE 110
¢iHampHOTrO KynabMiHaIiitHOTO PparMenTa. J[nHamMiuHa cTaTHKa, IO IepeJaHa My3UdHO, HE BUMArae Bijl Xo-
PHCTIB IOIATKOBUX aKTOPChKUX Iiil. {10 ¢pyHKIif0, IO pO3KpHUBA€E BUIOBUIIIHO BHYTPIIIHINA CEHC CXOKEHHS
K pyX BiA "30BHIIHBOr0" 10 "BHYTpIlIHBOro", Bia "mymeBHOro" no "MyXOBHOTO", MOXYTh BHKOHYBAaTH
apTUCTU MIMAHCY — BMKOHABI[I [TAHTOMIMH, MOCTABJCHOI Ha CHOXKET Ifi€l "micHi" y ayci apxaidHOro xopy-
Tearpy, e CTATHYHHIA XOp CIiBa€, a HiMi MEePCOHaX1 po3irpyroTh, UTIOCTPYIOTh BUAOBHINHE JiHCTBO. YeTBe-
pra "micHa" — 00pa3 "mycreni", BUUIIOAHUIITBA, 10 € €AMHUM BHUXOIOM. Y KyJIbMIiHAILi JOMIHYE JKaHpP TiM-
HYy: BEPXHIH pEricTp B yCiX rojocax CHMBOJI3ye MposB BOKeCTBEHHOro Hayajia, YUCTOTH, CBITJIA, BiH
300pakae JIIOJIMHY, SIKa, YXOMHUBIIUCH 32 HAJil0, HAMAraeTbesl yrpuMat ii. "Jlymie Mos" — Ha3Ba KOHIIEPTY,
dbopma 1 qpamaTypris SIKOro OyIyrOThCS K "IUIAX CXOKEHHS" BiJI )KaHpPY IUIady 10 JKaHpy TIMHY, IO JIO-
3BOJISIE KJIACU(IKYBATH LIEH TBIp K OCOOIMBHIA THIT XOPOBOT'O KOHIIEPTY — CIIOBib-TIOKASTHHSI.

3micToBHa sorika "J{yme Mos" MOTEHI[IHO MICTUTh IIUPOKHUHA CIIEKTP 3aBJaHb BIACHE JHUPUTEHTCh-
KOI Ta pEKUCEPCHKOI IHTEepIperailii, sSKi y3araibHIOIOThCS Y TOHATTI "TeaTpalbHO-XOpOBa EKCIUTIKAMis'".
"Excrmikaniss" (Big nat. explicatio — po3ropraHHsi, po3’sCHEHHs) i MOXiJHI BiJ Hel "eKCIUTIUTHICTS", "eKc-
rinutHEA" [11] Ha TeaTpaibHI MOBI 03HAYAaIOTh TEOPETUUHY PO3POOKY MiATOTOBIIOBAHOTO CIIEKTAKIIIO a00
Oyab-KOi 1HIIOT crieHIuHOT Ail [9]. 3miliCHEHHS CIICHIYHO-BMKOHABCHKOI IHTEPIpETallii BKIOYA€E TaKi eTanu
poboTH: 1) BUKOHABCHKWH aHaNi3 My3HYHOTO Ta MOSTUYHOTO TEKCTY TBOPY V X CITIBBiJHOIICHHI; 2) BUSB-
JICHHS] YMOBHOI UM pealibHOI CIO’KETHOI JIiHIT TBOpY sIK JIOT1YHOI OCHOBM HOro TeaTpaizailii; 3) CTBOpEHHs
PEKUCEPCHKOTO 3a/IyMY, IO CIIUPAETHCS HA TUPUTEHTChKE MY3UYHO-1HTEpIpeTalliiiHe pillieHHs!; 4) BTilIEHHS
1eliH0-00pa3HOro HaJa3aBIaHHS XOPOBOI BHCTAaBH, MO0 3arajbHOI XYA0KHBOI KOHIICHIII; 5) 3a0e3meueHHs
MY3HUYHO-TeaTpaabHOI HACKPI3HOI Ail, 1110 0a3y€eThCS Ha 3alpPONOHOBAHMX OOCTaBHUHAX 1 PEaNTi3yEThCS Y PO3-
poOIIi OIEBOr0 Psiay; 6) peKUCEPChKUN PO3MOILT POJIel MK YIaCHUKaMH XOPOBOI'O KOJIEKTUBY; 7) BUOIp
crieHorpadiqHOro pillieHHsT XOpOBOT BUCTABH.

3anponoHOBaHUI BapiaHT TeaTpalizoBaHOl BepCil KOHIIEPTY BHUIJISIAE HACTYITHHM YHMHOM: 1) BBe-
JICHHsI 10 aTMoc(epu CHMHTETHYHOro aiiicTtBa (0e3 xopy); TeaTpajibHa eKCIo3uilis-nposor (muB. Puc. 1);
2) micns MpoJIory MOYHHAETHCS My3MYHA YAaCTHHA XOPOBOTO JIIHCTBA; XOp BUKOHYE Tepiry "MmicHI0" KOHIIep-
Ty; XOpOBHI T1a4 Mpo "Tpixu 3eMHi" MaTepialli3yeThCsl Yepe3 pyXHu MEPCOHaXKIB MIMAHCY, KOTPUX YMOBHO
MOXKHA Ha3BaTW JHIEAiAME (IuB. Puc. 2); 3) HACTymHUM eTaroM TeaTpalbHO-XOPOBOTO JIHCTBA y KOHIIEPTI
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€ ¥oro npyra "micHA"; Temu "Tpixa" i "MOKasHHS" TYT MOB’SI3YIOThCS 13 XPUCTUSHCHKOIO MOJUTOBHOKO TeMa-
THKOIO B ii OIIOSTU30BAHOMY BUTJISII; KITFOUOBE CJIOBO Y TEKCT1 IPYroro Homepa — "modeAuTn", 1o BU3HAYAE
MOKJIMBHUH TeaTpajbHHUI aHTypak; Ha CIICHI — YMOBHMM HiMUH mepcoHaxk — "repoit” ("myma"), skuii nepe-
crigyeTbes "rpixamMu", TAKHMH K HIMAMH [IEPCOHAXKaMH; PO3irpyBaHHs HIMOI ciieHu "0opoTsdu 3 rpixamu’
IIKOM Y3TO/KYEThCS 3 aHTU(OHHOIO TICATTMOAWYHICTIO HOMepa; 4) A7 iICTHHHOTO KasTTs "reporo” HeoO-
X1IHO TITH, BIJJIATUTHCS BiJ TPIXiB-CIOKYC; caM€ Y LIbOMY KJIFOUl XOJIU-BIIIaJICHHS BUPIIIICHO MY3UKY Tpe-
ThOro "MiCHECHIBY" KOHIIEPTY; MOTHB XOIM peali3yeTbcs Y CIEHiYHid Bepcii: "repoil” iine, mocTymoBo
BH3pIBaIOYM JI0 IIBOTO, Mij 3BYKH "aHTeIbCHKOro" Xopy; 5) KIiHI[EBOIO TOYKOI HUIAXY "repos" y 3eMHOMY
JKUTTI € MyCTEIBHMUIITBO, aCKe3a, 1110 1 CTAHOBUTH 3MICT 3aK/IFOYHOI "MiCHI" KOHIIEPTY; IIEHTPAJIbHE CIOBO Y
TEKCTI TyT — "MyCThIHA" — 00pa3 CaMOTHOCTI, CUMBOJI €IHAHHS Iyl 3 il BO)KeCTBEHHMM MOXOMKEHHAM 1
MPUPEYCHHSM; y CLIEHIYHOMY TUIaHi TyT MOBUHHA BiIOYTHCS PEMiHICIEHIIS TIPOJIOTy, ajie Bxke He y "HIMoMYy"
3aCTaBOYHOMY BapiaHTi, a Y My3UUHO-T€ATPaIbHOMY; *aHPOBICTh HOMEpa MOETHYE apit0 y CYIpPOBOIl X0py 3
riMHOM; 11e — "TiMH mycTem", ge "Tepoi” 3rajye mpo TpilrHe KUTTS, BiIoOpaXkeHe JHIIe B HOro JyIi; 1e —
Mipaki-CIIOMHHH TPO 3eMHE, sIKe BIKe Biniiuio, Binkpusaroun Icruny — Hebecune Llapcrsie (muB. Puc. 3).

Y X0poBOMY KOHIIEPTi JBI TOJI0BHI "MifOBI 0COOM" — aBTOp 1 XOp K HOCIH aBTOPCHKMX KOHIICIIIiH-
HUX 11eH, BTiieHuX My3u4Ho. [1{o cToCcyeThCsl IepCOHAKIB, TO TYT CKIaJAa€ThCS PO3rally)KeHa KapTUHA YMO-
BHOCTEH: HAMHU MOXYTh BHCTYMaTH "peanbHi" CONICTH, My3W4HI TeMH, (paKkTypH, JIEHTIHTOHAIi, TEMIIH,
TECHTYPH, TOHAILHOCTI, CIIOBOM, Oy/b-sIKi €IEeMEHTH MYy3HYHO-3BYKOBOTO "opraHizmy". BoHu naroTh rpyHT
JUISL IMMPOKOTO KOJIa acollialliid, 10 HapO/PKYIOTECS y CBIIOMOCTI ciryxadiB. [lepmmM kBamiikoBaHUM CITy-
XaueM MY3HUKH € TUPUTCHT-XOpMeicTep, KU MOBIIOMIISE i TIepeiae B Pi3BHOMaHITHHX (OopMax — TUPUTEHT-
CbKOMY JKECTi, MJIACTUKOI0 MIMIKH 1 PyXiB TiNa, CIOBECHHMMH BKa3iBKaMH 1 iHIIUMH criocobaMH — BIIacHE
OadyeHHs TBOPY XOPUCTaM, 110 BUCTYIAIOTh 1 B aMIUTya aKTOPIB, SKIIO HIETHCS PO TeaTpai3alliio TBOpY.

TonorHow Temoro KoHiepty € 60poTh0a 3a Iylny JIOAUHM, 11 OYMINEHHS 3apajd BoXecTBEHHOro
CIaciHHS Ta MparHeHHs JI0 MOUIYKYy iCTMHU. Han3aBmaHHS TUPUTEHT-IOCTAHOBHHK MaB OW BHCIOBUTH TaK:
"KokHa JItoJiHa Ma€ 3HANTH BJIACHHUM IIUISX JI0 TyXOBHOT'O CIIOKOIO, IO TapMOHIT Ayl Ta Tijia yepe3 BiiBe-
pTe cninkyBaHHs 3 borom". Hackpi3Ha zisi XOopoBOi BUCTaBU 3a0€3MEUYETHCS 32 PaXYHOK BiITBOPEHHS JIOTi-
KA UUKITYHOT (OpMH, KOXKHA 3 4YacTUH SKOi Ma€ BIIACHY MY3WYHO-TEATpalibHy CKIAJIOBY, — Bij
momutoBHOCTI Ne [ "Jlymie Most..." depe3 ekcrpecito cKopOOTH 1 Tevalti ABOX cepelHiX 4acThH "A 11e Xo-
ey nodeauTy..." Ta "Haro, Haro u3bI10X0 Ha IUIaY cei..." 10 TMHAMIYHOTO (iHaTy-armodeo3y.

JMpureHT-pekucep Ha OCHOBI (a0yIH JIITEpaTypHOTrO MaTepiaay po3po0Jisie BIACHUM CHOXKET, KM
BIIPI3HAETHCS MEPCIIEKTUBOIO CIIEHIYHOr0 00pa3HOro 0aueHHs 1 MOJAbIIOro 30aradeHHs TeMU BHJIOBHILA
OPHUTIHAJBHOIO i7e€l0 MOCTaHOBKH. CTPYKTypa IMOAIEBOTO PsAy TeaTpadi3oBaHOrO MIMCTBA — TOJOBHUH
CTPIIKEHb, TOUKA ii omopu. Y ci mepcoHaki BUraiaHi aBTOpOM YMOBHOT'O CI[EHApII0, B IKOMY € JIMIIE KilTbKa
nepcoHatii (COMICTH 3 YHMcia YYacHUKIB XOpy). XOp — TPOMasHU-TIISAIa4l TeaTpy YMOBHOTO XPOHOTOIIA.
BiH € ToIOBHUM TepcoHaxeM, 00 3aBIIIKHA HOMY BTUIIOETHCS OCHOBHA i/ies Ta Haja3aBnaHHsa BUCTaBH. ClieHO-
rpadis BKIOYaE po3poOKy €CKi3iB JeKopalliii Ta KOCTIOMIB, pealli3allil0 KOHIICNTYyaJbHOrO CBITJIOBOIO Pi-
IICHHS Ta MY3HMYHO-IIYMOBOTO O(OpPMIICHHS, pO3TAllyBaHHS Ha CIIEHI JUPHUIEHTa Ta YYaCHHKIB XOpY.
TearpanbHHH XYIOXKHHK CIUTBHO 3 PEKHCEPOM, TUPUTESHTOM (JIUPHUTESHTOM-PEKHCEPOM) CTBOPIOE MPOCTO-
POBO-Bi3yallbHUIT 00pa3 BUCTaBH Ta ii yMOBHHUX akTiB. BilMOBiqHO 110 I[bOT0O XYAOKHHUK 110 KOCTIOMaXxX Ipo-
MOHY€ BIIacHe OadeHHs oAATy mepcoHaxiB BucTaBH (muB. Puc. 4-7). Ockinbku Konnepr I'. Ceran no3Bomsie
BUPIIIYBATH 3arajbHy BUJIOBHIIHY NATITPY Y PEaliCTHYHO-YMOBHOMY CTHIIi, TO i KOCTIOMH T€POIiB TAaKOXK €
CTHJII30BaHI y3arajbHEHO, a HE BIAMOBIAHO 10 SMOXHM CTBOPEHHS BipIIiB. XyI0KHUK-OCBITIIOBAY BUXOITIH
3 KOHIIENTYaJbHOTO PIllICHHS] BUCTABH, MPONIOHYE MOXKJIMBE BUKOPUCTAHHS JIOKAIBHOTO, KOHTPOBOTO, OOKO-
BOT'O MPOCTPUTFHOTO Ta ()POHTAIHLHOTO OCBITIIEHHS, UMY, CTPOOOCKOMIYHUX MPHUIIAJIB, MiJICBIIyBaHHS Jie-
Kopariii. BaximBoro ymoBow Tearpaiizamii KoHIepTy € 1 3ByKOpeXHCEepChbKa CKJIagoBa Y BHIIISII
BHUKOPHUCTaHHSI MIKPOQOHIB, TOJATKOBUX ayAiorpaM i3 3BYKiB MPHUPOIHOTO MOXO/HKEHHS, SIKi IPOMIOHYETHCS
BHUKOPUCTOBYBAaTH MiXK YacTHHaMHU TBOpY. CYTTEBOIO € 1 BIIACHE MOCTAHOBOYHA YACTHHA, Bi/IMOBIJAILHUI 32
SKY BiJIIpalibOBy€e KOHCTPYKIiI Ta (QYHKIIOHYBaHHS JieKopamiid. [ pumep-niepykap BiAMOBIAHO 10 I[LOTO MO-
JIeTIFOE 30BHIMIHIA BUTIIS XOPUCTIB 1 OKPEMHUX MEPCOHAXKIB.

3araybHi YCTaHOBKH JTUPUTEHTCHKO-IHTEPIPETallifHOro OavyeHHs XOPOBOI'0 KOHIIEPTY K JICTBA,
[0 TeaTPali3yEThCS, PEaIi3yeThCsl Y TEXHIKO-OpraHizamiiHid naptutypi. Lle — aeranbHO po3mucaHa pexH-
cepchKka YacTHHA XOPOBOI BHCTAaBH, IO BHOCHUTHCA Y BIIACHE MY3MUYHY MApTUTYPy Y BHIJIAI BiAMOBIITHHX
BKAa3iBOK /ISl yYaCHUKIB X0OpYy, MiMaHCy, 0allery, JeKopaTopiB, OCBITIIOBAYIB, KOCTIOMEPIB, TPUMEpIB, PEKBi-
3UTOPIB, CIOBOM YCiX, XTO 3aJisIHMH y TeaTpabHO-XOPOBiil MOCTaHOBII. Y MPHUBEACHUX HIDKYE MAPTHTYP-
HuX BKasiBkax (Tabmuis 1) BpaxoBaHi MOMEHTH, TIOB’sI3aHi 31 CBITJIOM, 3BYKOM, KOCTIOMaMH, JICKOPAI[isIMH.
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Tabnuys 1

MapTuTtypHi BkaziBku (30-33 TT. TexHiko-opranizauiinoi mapTutypu)
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CBiTiIo

3aranbHe —
JKOBTC 3 1O0AaBaHHAM
3esneHoro (50%)

JIokanbHe —
(poHTaNIbHA CBITIIOBA
rapmara Ha coiicra

JuM — najbHil 11aH 3
000X Kyic

3ByK

MikpodoHu miaBicHi —
Ha X0p

PekBizut

Pedi manapiBHHX

akTopiB (Macku, 6yradopchKi
KyOKH, IUISAIIKH TOIIO).
30uparoTh caMi aKTOpH

Koctromu

3MiHa OalaraHHUX
KOCTIOMIB Ha caBaHH. [lepe-
OJIITHEHHS aKTOPIB

Hexoparrii

[epebynopa — "npubupanus"
apeHu, PO3BEPTAHHS
LEHTPaIbHUX OJIOKIB
"TpubyH-cTeNnaxiB"

Bi’131 Opuuku-IapadaHa.
BUKOHYIOTh aKTOPH.

Puc. 1. Excnosuyia-nponoe.

"non

Tepwa "nicus”.

Cxosuwe 6ioriomexu”

Puc. 2. Bucmasa nuyeoiis.
"Apena cmapooasnbo2o meampy"

[HIIIi MOMEHTH, IO CTOCYIOTBCSI aKTOPCHKUX JIil XOpY 1 HIMUX IEPCOHAXIB, BiIOMBaIOTHCS B HACTYII-
HOMY ciieHapii, mo nonaetbes 1o napturypu Ne IV Konmepry "Ilpumu ms1, mycteine": Hasist Ha mOpsITYHOK.
UyTHO BijiasieHuit 13BiH. APTHCTH XOpYy NMOYMHAIOTH pyXaTHcs. BOHH X0AsTh 10 yChbOMY HPOCTOPY CIEHIYHO-
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ro MaliJJaHurKa: 10 aBaHCIIEHi, 1o "apeHi" MK 3IMBOBaHUX "MaHJIPYIOUMX akTOpiB", OUIs CBOIX BepcTaTiB-
"tpulyH". [licns CHMBONIYHOTO OTOYCHHS MEpENIKAaHUX OallaraHHUX apTHUCTIB, K OM 3BEPTAIOUNCH JI0 HHX,
XOp MOYMHAE BUKOHAHHS MY3HUKH. "ApTrcTi" (MIMaHC) MPUCITYXAOThCS 10 Xopy 1 micis ciiB "W nouay B y-
3€X 10 KPaCHOMY TBOEMY BHHOTpajy..." BCTAIOTh I HATXHEHHUMHM HIYTh 31 CIICHH, SK 11¢ 3po0ouB y Kiniti Ne 11
"roNIOBHMIA Trepoit”, 1110 HioB y myctento. [icis XopoBoro riMHy, 110 BiTyHaB, Ha CIIEHI BiIOYBA€ETHCS MMOBEP-
HEHHs1 JieKopalliil "mponory" BucraBu. Xop i Aekopairii "po3xonsaTbes”, "po3cytoThes” B Pi3HI OOKH, BiKpHBa-
€TBCS TEHTp. Y HIM Ha JPyroMy IUIaHI BUJHO TPYIY JItOJeH, II0 MOISATHCSA, a Ha MiAMOCTKax — (irypa
"TONIOBHOTO Tepost” 3 XpecToM y pykax. Y Iii xe rpymi i "MoHax-moet" 3 ¢omiantoM "Bipmrip nmokasHHuX".
Bin obepTaeThesi, CIpSMOBYETHCS IO aBaHCIICHH 1 yBa)KHO JIMBUTHCS Ha IIsgAaviB. "MoHax" BiIKpUBa€e KHUTY, 3
SIKOT BHJTITae OuHiA roiryd — cuMBog CriacinHs yii, 3HaiaeHoro y Bipi B HeOecue Ilapctsie (muB. Puc. 3).

Puc. 3. Xpecm Anopis [lepsoszeannozo.
Yemeepma "nicus" "bibniomexa 3 6udom na niowy"

4
LLIJ J_LJM

Puc. 4. Puc. 5. Puc. 6. Puc. 7.
Ymeyb-Oexiamamop Xopucmu Apmucmu mimancy Monax-noem

TBOpLEM i FONOBHUM iICONIOrOM TeaTpali3oBaHOI BepCii KOHLEPTY € JAUpUreHT-XxopMmeiictep. Horo
OCHOBHA po0O0Ta MpHIajgae Ha PENETUIIMHNN eTamn. Y 3iiCHEHHI TOCTAHOBKH XOPOBOT'O KOHIIEPTY (YHKITis
JMPUTEHTa-X0pMelcTepa iCTOTHO BUJJO3MIHIOEThCS. BiH He MOXKe 3°SIBIISITHCS Ha CICHIYHOMY MalJJaHUIUKY Y
CBOiH 3BHYaiiHii podi. llle oMH Ba)XJIMBUIT MOMEHT IOJISITA€ B TOMY, 1[0 XOPOBI MapTii MatoTh OYyTH 3aBUeHi
Haram siTh apTUCTaMHU XOpY, 10 MPUITycKae mifbip BUcoKokBamidikoBaHux comicTiB-ancamoOmicTiB. [1lo cro-
CYETBCS Y9acTi IMPUTeHTa Y caMiil TeaTpalli3oBaHiil Bepcii, TO TyT MOXKJIMBI HACTYIHI BapianTH: 1) BiH MOXe
3HaXOJIUTHUCS CEpell apTHCTIB XOPY Ta HEMOMITHO KepyBaTH HUMH; 2) epeOyBaTH 3a JalITyHKaMu; 3) y TJIs-
JaIlbKOMY 3alli 1 3BIATH KepyBaTh XopoM; 4) ilealbHUil BapiaHT — BUKOPHCTaHHsI BiJlcOKamep 1 MOHITOPIB,
110 3a0€3MeuyI0Th Bi3yallbHe CITUIKYBaHHS JUPUTEHTA, SKAH 3HAXOUTHCS 32 JIAIITYHKAMH, 3 XOPOM Ha CIICHi.
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CTBOpeHHs TeaTpalli3oBaHOi Bepcii XOPOBOTO KOHIEPTY 3aJEKHUTH BiJl MPaBOMIPHOCTI iHTepIpeTa-
HiITHO-TBOPYOT HACTAHOBH, SIKYy O0MPAE TUPUTECHT-XOPMEHCTED, a Kpallle — y CHIBAPYKHOCTI 3 KOMIIO3UTOPOM
Ta pexucepoM. [pyra rpymna o0CTaBuH IOB’s3aHa 3 00’ €KTUBHUMHU (haKTOPaMH — HASBHICTIO TaJaHOBHUTOIO
JMPUTEHTa, BUCOKONPO(ECIHHOTO KOIEKTUBY, (axoBoi peKUCypH Ta ciieHorpadii, 3acobiB giHaHCOBOrO 3a-
Oe3reueHHs TMOCTAaHOBKU. B 3aJIOKHOCTI BiJi KOMILIEKCY IIMX OOCTaBHMH BTLIIOIOTHCS JUPHUTCHTCHKO-
pexucepchki ifei, cTBOpIOEThcss ab0 MaKCHMaJbHO IMOBHA, ab0 penyKoBaHa JIO HEOOXiMHOro MIHIMyMy
CIpOIlleHa TOCTAaHOBOYHA Bepcis. Llsi MeTomuka He MpeTeHIye Ha BCEOCSHKHICTh, a HaMIYae JIMIIE MOKIIMBI
NUISIXW TeaTpati3ailii XOpoBOTro KOHIIEPTY Ha MPHUKIIAJi KOHKPETHOTO TBOPY.

3anponoHoBaHa aBTOPChKA METOAMKA CTBOPEHHS BHKOHABCHKOI TeaTpaNi3oBaHOI BEpCii XOPOBOTO
konuepty ['. Ceran "Jlyme mos" € BIIKpUTHM JI0 TeaTpaiizamii 3 oy Ha HU3KY OOCTaBHH, cepel IKHUX:
BiJICYTHICTh TIEBHOT MOJIENi ’KaHPY; COIUPaHHS Ha BUTOKH XOPOBOI MY3UKH SIK CHHKPE3HCY CITiBY Ta JIHCTBA;
YCKIIAJHEHICTh MY3HYHO-ITIOCTUYHOTO 3MICTY, PO3KPUTTSI SKOTO BUMAarae BBEICHHsI Bi3yalbHOro pany. 30epi-
raroun "Bucokmii cTwiib" KoHiepry, opieHTanito Ha GakTypy, KOHIEpTHO-xopoBa kommosullist I'. Cerain ne-
MOHCTPYE CTIKY TEHICHIIIO 10 aKIEHTYallii CIIEHIYHOI PeNnpe3eHTaTUBHOCTI, SKa € HEOPOMAaHTUYHOIO, aJie
3HaXO/IUTh CBil IPOSIB y MIUPOKOMY CTHIIICTHYHOMY JIiara3oHi.
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VY carTi 10OBOIUTHCS, 110 MY3HKa I0CiIa€ Barome micle y (opMyBaHHI BHYTPIIIHBOTO CBITY JFOIWHH, 11 AyXO-
BHOI KyJIbTYPH, ECTETHYHOTO CMaKy. XOPOIINi cMaK JOpMYETHCS ITi]] BILITMBOM 0araTboX YMHHUKIB, TPOTE AOBOJI Yac-
TO BiH nedopmyeTbes. IIpoBiaHY poib y mpolecax rapMoHi3aii 3B’ s3KiB "JI0[JHa — CBIT" MOBWHHA BiJITPATH ILIKOJA,
110 BUCYBAE Mi/IBUILIEHI BUMOTH JIO JIIOJIEH, 3aJIy9eHHX JI0 WX MPOLECIB.

Kniouosi crosa: My3nka, eCTeTHYHE BUXOBaHHS, YUUTENIb HOBOI T'eHepallii, TeXHIUHE 3a0€3IeUeHHs YPOKY.

Kucnas Ceemnana Buxmopoesna, 3acnyscennas apmucmra Yxpaunol, 0oyenm xageopsbl akademuyeckozo u
acmpaonozo éokana Mncmumyma uckyccme Kuesckozo ynusepcumema um. bopuca I punuenxo

Ypoku My3bIKH B COBPEMEHHOIi IIK0JIe: MyTH BBIX0A U3 IJIyX0ro yrjia

B craThe moka3bIBaeTCsl, 4TO MY3bIKE MPUHAIICKHUT BAKHOE MECTO B (DOPMHUPOBAHUU BHYTPEHHETO MHUpa Ue-
JIOBEKA, €ro AYXOBHOW KYJIbTYpBI, 3CTETHYECKOr0 BKyca. XOpOIIUi BKYC (POPMUPYETCs IO/ BIMSHUEM MHOTHX (pakTo-
POB, OZIHAKO JTOBOJILHO YacTo OH Jedopmupyercs. KiroueByro poib B Hpolieccax rapMOHM3AIMU CBS3EH "UeoBEeK —
MUp" JOJKHA CHITPaTh MIKOJIA, YTO BBIIBHUIAET MTOBBIICHHbIE TPEOOBAHUS K JIFOJISIM, 3aHATHIM B 3THX ITpoLeccax.
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Kysla Svitlana, Honored Artist of Ukraine, Associate Professor of Academic and pop vocal Art Institute of
Kiev of University of Boris Hrinchenko

Music lessons at modern school: ways out of the impasse

Music plays an important role in formation of spiritual culture of a human. Aesthetic taste and artistic
preferences are a private matter of every person, one of the spheres of realization of freedom. However, good taste
rarely formed spontaneously. The formation of aesthetic taste is affected by numerous factors, including the important
role played by the environment. It creates a filter through which man comes to only part of a diverse world. Perceived
part actually exists on a subjective level. What is not perceived, will become non-existent for a person.

Thus, between human cultural achievements of humanity are formed mental obstacles and barriers. There are
destructive processes in the modern cultural world, so the situation becomes unpredictable. This refers to the risk of the
human identity.

Sensitivity to light is peculiar to all living things. This led to a leading role in the life of a man which emerged
during evolution. Modern culture is aimed at exploiting the visual and visual association. This may impact negatively
on human sensibility. The famous Italian poet K. Calabro called nowadays "Age of videocracy" and modern society —
"videocratic."

The devastating impact of videocracy is amplified by the dominance of aggressive rthythm in modern music. Music
as an art form is organized sound. Rhythm with melody, harmony, tempo, composition, etc. plays an important role in the
creating of music. The interaction of these components turns the sound on one of the most emotional forms of art — music.
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Rhythm is not only localized in the arts. Manifestations of rhythm are everywhere: from the activity of living
cells to complex processes in the universe. Music historians call the percussion the first musical instrument. Their
purpose was to coordinate actions in the performance of rituals and hard work together. So our bodies were adjusting to
a certain rthythm for thousands of years. This gave our ancestors substantial survival benefits to humanity. This same
ability nowadays can become the path to self-destruction, because the body and individual organs based on the
thousand-year experience, without any need start working at an accelerated pace. They undergo substantial overload,
which is a waste of body reserves. But human believes that listening to music is one of the ways to rest.

Classical music would help with its polyrhythm, melodic and intonation diversity, but named "filters" which
were formed by not the best examples of pop-music, stand in the way. Direct experience of stage and educational work
gives us reason to believe that the souls of young people open to "serious" music, and they are able to accept it if it is
possible to overcome common among of this audience prejudice against the classics.

You cannot work out some recipes, since a lot depends on pedagogical tact and intuition, the particular
situation and so on. It's an obstacle before starting the work with children in early childhood, even when "each finger
itself Beethoven" (Lina Kostenko). Therefore, a major role to play here are teachers, especially musicians.

We will not move from the place until it will remain a matter of a small group of enthusiasts who act contrary
to the instructions. We need a new generation of music teachers who will be able to arouse love of music in young
hearts and overcome the inertia of the system. They must use interactive methods and advanced technical capabilities
during lessons.

In modern schools, there is a conflict between appropriate and available. Music teachers must be highly
qualified, universal and skilled work requires proper material and moral compensation. In today's schools, there is a
conflict between appropriate and available. Music teachers must be highly qualified, versatile and skilled work requires
proper material and moral compensation. Instead, against unprestigious teachers' work as a general trend, there is a
slightly arrogant attitude to this subject in the system of education and of other colleagues. Under these conditions
experienced musicians or theorists will not come to secondary schools, who also face discrimination in wage due to lack
of teaching experience.

The material base is a prerequisite for activity of a school teacher. At all times people aware of the need of
writing works for children, this work was carried out (or were involved) best composers and poets. However, the
current repertoire, especially vocal, is almost absent.

It is important that children and teenagers were acquainted with the best achievements of world and national
music based on their age-appropriate, perhaps — adapted for them. It would be reasonable to involve talented young
performers. Topical is also the issue of quality of records and performances.

We believe, one of the most effective could be the interactive "on line" lessons involving best performers.
While that preparatory period may be carried out \ of the proposed project on the level of theoretical development,
studies, debates and discussions.

Keywords: music, aesthetic education, teacher of new generation, technical providing lesson.

Mys3uKka Billirpae BayKJIMBY poiib y (opMyBaHHI BHYTPIIIHBOTO CBITY i JYXOBHOI KYJIETYPH JIFOJMHU.
Ecrernunmii cMak i MHCTENBKI yrnono0aHHs € 0cOOMCTOIO CIIPAaBOIO JIIOAWHU, OfHiE0 i3 cdep peamizamii
cBoOou. IIpoTe piako KOIM XOpoIInii cMak GOPMY€ETbCS CTUXIMHO: Oro "MPUIIEIUIIOITS"; e TEPMIH 110-
Ka3ye TPHBAJICTh 1 CKIagHicTh Tponecy. Ha dopmyBaHHs/neopMyBaHHSI €CTETHYHOTO CMaKy BIUIMBAIOTh
YHCIICHH] YNHHHUKH, Cepell IKUX BaroMy polib BiIirpa€e cepeioBUIIIE, TIIO, SIKE CTA€ KAHBOIO CBITOCTIPHIHSTTS
1 CTBOPIOE CBOEPIIHI (QUIBTPHU, KPi3h SKI MPOXOIUTH 1 JOXOIUTH JI0 JIFOJWHU JIUIIC YaCTHHA PI3HOMAaHITHOTO
cBiry. | umie BoHa, CripuifHsTa YaCTHHA, CTA€ PEabHO iICHYIOUOIO Ha Cy0’€KTHUBHOMY piBHIi, a HECTIPHITHSTE,
MOIPH BCIO CBOIO 3HAYYIIICTh YH 3arajbHOIIOICHKY HIHHICTh, MATUME CTaTyC HEICHYI04Oro. Tak MiXx JIto1-
HOIO 1 TUCSIYOITHIMU KYJIBTYPHUMH 3700yTKaMH HApOJy UM JIFOJICTBA YTBOPIOIOTHCS MEHTAJIbHI MepeNIKOaN
1 Oap’epH, SIKi MOXKYTh CTAaTH HerepeOOpPHUMU. 3 OISy Ha Te, IO B CyYacHii CBITOBIi KynbTypi BinOyBa-
€THCSl YMMAJIO TIPOIIECIB, SKI HE MOXKHA BITHECTH JI0 KOHCTPYKTHBHHX 1 TYMaHICTHYHHX, CUTYyallisi HaOyBae
Herepea0adyBaHoOro XapakTepy. MieTbes mpo 3arpo3y 36epexeHHs TIOAChKOI iAeHTHIHOCTI, MiTiCHOCT] il
YYTTEBOCTI, SIKa CKJIaJayiacs TPUBAIMKA Yac MiJl CUCTEMHOIO JI€0 MEHTAIBHUX, IPUPOJTHUYHX 1 COLIaTbHUX
SIBHILL, TTOMIM 1 B3a€MOIIH. .

3 orysay Ha 1€, CyCIUILCTBO Ma€ 3HAMTH MUIAXM MIHIMI3allil THX 3arpo3 1 rapMoHizallii cuCTeMu
"nmroauHa-cBiT". Cepel YMHHUKIB, 10 MOXKYTh CHPHUATH PO3B’SI3aHHIO IIUX IPOOJIeM, 0COOIMBE Miclie, Ha
HaIlly IyMKY, HAJIOKATh CUCTEMI OCBITH, HacaMIepel TOMIKIIbHIN Ta MIKUIbHINA, OCKUIBKH B HEl BKITFOUAIOTh-
Csl JIFOJIM CaMme B TOW TIepioj] CBOTO XKHTTS, KOJH BiJIOYBa€ThCSI aKTUBHUH Tpoliec GOPMYBaHHSI OCOOUCTOCTI,
il BHYTpPILIHLOI'O CBITY, i1€aiB 1 ymoa00aHb, a JUTHHA / MIITITOK BIAKPUTI 10 COPUMHSTTS HOBOTO i HE3BH-
YHOTO Ta MParHyTh Jianory 3i ceiroM. ToMy 04eBHIHO, 1110 yBara He MoXe OyTH HEe IPUKYTOIO 10 MIKLTBHUX
BUHTEIIB — JIIOJIEH, SIKI MOKIMKAHI OyTH CBOEPITHUMH MeIiaTopaMi MK YYHSIMH W CBITOM TyXOBHOI KYyJIb-
TypH Hapoay i JIF0ACTBA.

Tema My3HUKH B )KUTTI IUTHHM W MIJTITKA, BAKJIMBI aCIIEKTH OpraHi3allii 1 IpOBEICHHS 3aHITh i3 Ha-
BUAIBHUX TipenMeriB "Mysuune mucrentso”, "My3uka" 4yu iHTerpoBaHoro Kypcy "XymoxHs Kyiabrypa'
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MucrenTBo3HaBCcTBO Kucia C. B.

MAaIOTh JIOCTATHE BUCBITIICHHS Y HAyKOBIil 1 METOMYHIN JIiTEepaTypi, MPaKTUIHUX peKoMeHalisx. Po3podka
TEOPETUYHHUX ACIEKTIB HUHI YCKJIaJHEHa 00’ €KTMBHUMM YMHHHMKAMHM, IIPOTE B MOMEPEIHI POKH OyiIn oaep-
kaHl meBHI 3100yTku. O3HadeHi npoOsemu anamizyBaim 1O.AumieB, JI.ApucroBa, E.Benkina, I.Benosa,
I'.Bykpeepa, O.laiimamaka, JI.I'in30ypr, M.Jdemuuimmun, JI.Kusnoecbka, O.Kopamenko, O.KomapoBchbka,
0O.JIo6oBa, JI.Macon, H.Mupononsceka, H.Ouepersina, O.PocroBebkuii, [.Pynenko, b.®iunb ta ixmi. [Ipore
BiZIUyBa€ThCs Opak MmyOImiKailii, MPUCBAYEHNX caMe HAIIOMY YacOBi — HOBITHBOMY, JIOOM MOCTMOJEPHY, iH-
(dhopMalliiiHoro CycniibCcTBa.

Po3risiHyTI YMHHHKA H 3yMOBHIIM METY CTATTi, IO MOJISATa€ y TMONIYKY HUISAXiB BUXOAY 3 CHUTYyallil
"rmyxoro kyta". Mu He TpereHyeMO Ha BiTHAXOJPKEHHS aOCOMIOTHOI iCTHHU (Ta BOHA W HEMOXKJIMBA) YH
PO3B’sI3aHHs MPOOJIEMH, KA TMOTPeOye IUIsi CBOTO PO3B’SI3aHHS KOMILICKCHUX MDKIUCLMILTIHAPHUX JOCII-
JDKEHbB 1 3yCHJIb 3HAYHOI KIJIBKOCTI JIFOIeH. 3aBIaHHs HOJATAE B IHIIIOMY — ITPOJOBKUTH JAUCKYPC, 1110, CITOi-
BaEMOCSI, BPEIITI-pElIT pU3Bese 10 HOopMyBaHHS HOBOI MapajurMU KyJIbTYPHOTO KUTTS.

JKUTTS 1 MISUTBHICTD KOXHOTO TIOKOJIIHHS 3HAYHOIO MIpOIO JIETEpPMiHOBaHI KOHKPETHUMH COIIOKYIIb-
TYpHHMH pealisiMe, sIKi € 00’ eKTHBHUMU. Tak cKiajacs icTopuyHa JOJIs, — TOYHIIIe, MU JJO3BOJIWIIH 1 Tak
CKJIACTHCS, — 110 3HAYHA YACTHHA HErapas/iB i Mepelikoj y HAIIOMY KUTTI 3’ SIBHIIUCS 4yepe3 Opak 3yCHIIb,
CIIPSIMOBAHUX Ha MPOTH/III0 HEOAKAaHOMY 1 HEBapTICHOMY, TOOTO BOHU MarOTh Cy0’ €KTHBHI BUTOKH. T0OX HO-
BHM ITOKOJIIHHSM JOBEACTHCA JOJaTH TPYIHOII, YACTHHH 3 SKMX MOIJIO O 1 He OyTH y IXHbOMY KHUTTi. Tomy
MOKOJIIHHS, 1110 MarOTh ICTOPHYHY NMPOBUHY, 3000B’A3aHi i CIIOKYTYyBaTH — BUMIPABUTH CTaH pedeld 4u, Ipu-
HalMHI, 3MIHUTH HOro Ha Kpallle, maM’ATal4u, 110 0a)kaHi 3MiHM MOXKYTh BiIOYTHCS JIMIIE 32 aKTHBi3aIlil
cepr 0COOMCTICHUX 3alliKaBJICHb 1 IParHeHb.

MatoTh OyTH IOBOJII YiTKi OpPIEHTHUPH, SKi JOIOMAaraiu O JIFOJWHI BiIHAXOAWTH HAJIGKHE y CTPOKa-
TOMY aMOiBaJIeHTHOMY CBiTi. HaTomicTh nMpoaoBxyrOTh AiATH iHII MexaHi3Mu. "Choromai 70 BiCOTKIB yCi-
€l indopmMmarlii, 1mo mnepemaeTbcs kaHamamu 3MI, craHoBuTh HeratuBizmM" [3, 105], ToOTO MHOAMHY
MEPEHOCHTH JIO CBITY, 110 € po30anaHcoBaHnM. He MOXHA 3amepednTH, 10 y JiepxKaBi i CBiTi BiOyBaeThCs
YUMaJo HETaTHBHOTO, MTPOTE BiIOYBAIOTHCS W 1HIII MPOIECH, TA YOMYCh IM HE 3HAXOIUTHCS MICIS Y THX JKe
3MI. Hagith HaropomkeHHs nepeMoxiiB npemii "T'opaicTh KpaiHu" MHHYIOTO POKY BilOyBaiocs Mi3HO
BHOYI, X04Ya KOXKEH 13 IIMX CyYaCHHMX I'epOiB MOXE CTaTH B3IpPIEM JUIS MOJOAMX JIFOACH, MPOTE BOHHM, iXHI
KHUTTEBI MOJBUTH, SIK 1 YHCIEHHI KYJIBTYpHI 31I00yTKH, JTUIIMINCS 1 JTUIIAIOTHCS 11032 CBITOM 0araTbox Mo-
JIOJUX JI0fIeH, Xoua Mau 0 "30psAamMu 3aciaTh dyecHi aymi" (M. PyneHko).

[IpoBigHa posib 30py B KUTTEMISUIBHOCTI JIIOJUHU c(hOpMyBasiacs B IIPOIIECI SBOJIOLIL, 1110 3yMOBJIe-
HO YYTJIMBICTIO /IO CBIiTJIa, IPUTAMaHHOIO YChbOMY >KMBOMY. CydacHa KyJbTypa CIpsIMOBaHa MEPEeBaKHO Ha
SKCILTyaTallii0 30py Ta 30pOBHMX acollialliif, a 11e MO)Ke MO3HAYUTHUCS HEraTUBHO Ha JIIOJCHKIN YyTTEBOCTI, —
aJpKe JIoJIMHA — IUTICHA CUCTEMa, a TOMY HITMIIOK HABAaHTAXXEHHS Ha 3ip 1 30pOBUIl LIEHTP MO3KY MOXKE
KOMITEHCYBATHCS JIHIIIE 32 PaXyHOK perpecy 4M Jerpajallii iHIuX OpraHiB YyTTIiB Ta IHIIMX BiJJLUIIB MO3KY.
Bimomuii itaniiicbkuit moer K. KamaOpo Ha3uBae Hain yac "ermoxor BigeokparTii”, a Cy4acHi CyCIHiIbCTBa —
"BimeokpaTHUHUMHU". Y HUX, 3a3HAYa€ IOCIIIHUK, IaHyE KyJIbT BUAMMOCTI 3apajyd caMol BUIUMOCTI, KYJIbT
OJTHOBUMIpHOTO 00pa3y, i 1e He 3aJIMIIae JIIOJANHI aHi IpocTopy i yacy, aHi OakaHHs 0a4uTH CBIT y Horo
niticHocti [2, 176].

PyiiHiBHUI1 BIUTHB BiJI€OKPATii MOCHITIOETHCS IOMIHYBaHHSIM arpeCHBHOTO PUTMY B CYYacHIl My3HIIi,
0COOJIMBO Y MOJIOJDKHIN CYOKYIbTYpi. My3uKa sik BUJ MHUCTEITBA SABJISIE COOOK OpPTraHi30BaHUMN IICBHUM YH-
HOM 3BYK, @ PUTM Pa3oM i3 MENOJIE€r0, TAPMOHIEI0, TEMIIOM, KOMITO3HUIII€I0 TOIIO BiJlirpae BaXKIIMBY POJb Y
1id opraxizamii. Came iXHs B3a€MOJIONOBHIOBAHICTD 1 B3a€MO/Iis IIEPETBOPIOE M030aBJICHUI CMHUCIIOBOT Ha-
IMOBHEHOCTI i 00pa3HOCTI 3BYK Ha OMH 3 HAHEMOIIHIIINX BHJIIB MUCTELTBA — MY3HKY.

PutMm He € nokanizoBaHuM Jmiie y cdepi mucrenrsa. CydacHi TOCTIKEHHS B pi3HUX chepax Hay-
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CKJIaJIHOT CIUIBHOI Ipalli M y pa3i HeOe3neku. ToOTO Hall OpraHi3M THUCSIYOITTIMM MPUBYABCS IT1IAIITO-
BYBATHCS IiJI IEBHUH PHUTM, IIO JIaBaj0 HAIIUM MpeAKaM CYTTEBI epeBaru y BWKUBaHHI poxay. Ll x 3mat-
HICTh Yy HAIll YaC MOXKE CTaTH MUITXOM JI0 CAMO3HUINECHHS, OCKUILKMA OPTraHi3M 1 OKpeMi OpraHd, Ha IMijcTaBi
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CYTTEBOTO HABaHTA)KCHHS UM HABITh NEPEBAHTaXKCHHS, SIKE € MapHYBaHHSAM pe3epBiB opranizmy. Cama xk
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KomneHncatopHy (QyHKIIIIO TyT YCHIIIHO MOrja O BUKOHATH KJIaCH4YHA MYy3UKa 3 MPUTAMaHHUMU Tif
MOJIIPUTMIEI0, MEJIOAIMHUM Ta IHTOHALIMHUM PO3MAITTsM, MPOTe 3raayBaHi "GireTpu", chopMoBaHi HE Kpa-
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IIMMH 3pa3KaMHu TaK 3BAHOTO MOMYJISIPHOI KYJIBTYpH, IAHCOHY Ta iH., CTOATH Ha 3aBajii. Xo4a Oe3rnocepe]-
HIif JOCBIJ CLIEHIYHOI 1 Iemaroriunoi poOoTH Ja€ HaM MiJCTaBU CTBEPIPKYBATH, IO AYIII MOJOIAMX JIFOICH
BIZIKpUTI 70 "cepio3HOi" MY3WKH, i BOHM CIIPOMOXKHI ii CIpUHAMATH, KOJIM BIA€THCS IMOAOJNATH TOIIMPEHE
cepern i€l ayauTopil yrnepemkeHHs POTH KIACHKH.

[Ipobnema mossirae B TOMy, 110 TYT HE MOXXHA BUPOOHUTH IEBHI pEeNTH, OCKUIbKH 0araTo 4oro 3a-
JISKUTH BiJl IIENArOriuHOro TakTy Ta IHTYIIIi, KOHKPETHOI cuTyallii Toio. J{o Toro s, Maixe He JOBOAUTHCS
CIIO/IIBATHUCS HA JIOTIOMOTY CiM’1 3 HU3KH MPHYUH: KPU3a Cy4acHOi ciM’1, HErOTOBHICTh OCTAHHBOI JIO0 TAKOT'O
BHJLy B3a€MOJIII i3 IIThbMH 1 0 CHIBIpAaIi 13 negaroramu Ta iH. Lle sk cTOITh Ha 3aBaji 10 TOro, 1100 MOYKMHA-
TH pOOOTY 3 JIThbMH 3 PAHHBOTO TUTHHCTBA, KOJIH IIie "KoxkeH nanburk cam cobi berxosen" (JI. Kocrenko).
ToMy OCHOBHY POJIb TYT MalOTh Bi/IirpaTH NEJarord, HacaMIiepesl My3UKaHTH.

M He 3pyIIUMO 3 MicCIlsl, JIOKH IIe Oy/Ie JIMIIATUCS CITPABO0 HEBEIMKOI IPyIH eHTy3iacTis, "monTH"
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HesikicHi 3anucn 3aBaKaTUMYTh CIPUHHSITTIO TBOPY, Ta HaiOuIbIIa HeOe3neka MoXKe TOXOJUTH BiJ| HEsIKic-
HOT'0 BUKOHAHHSI, 1110 BUKIIMYE HEMTPUUHATTS TBOPY UM HaBITH MUCTENTBa a0 Bijpasy 1o Hboro. [licis mpo-
10 OyIIb-AKi 3yCHIUISL BUUTENS CTAHYTh MApHUMU.

Ha namy nymky, oqHUMY i3 HAWPE3yJIbTATHBHIIIUX MOTJIH O CTaTH IHTEPAKTHUBHI YPOKU y PEXKHUMI On
line 13 3ajy4eHHSIM Kpallux BUKOHABIIIB, MPOTE peai3allis TAaKoro MPOEKTY MOKH 10 HEMOXJIMBA 3 TEXHIY-
HUX Ta (piHaHcoBuX mpuuuH. KpiM Toro, TyT moTpiOHE KOJO JItoJe, SIKi MOBTOPUIN O MUISXETHHH BUYMHOK
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MucrenTBo3HaBCcTBO

JI. KaGaseBchKoro, BiloMOro KOMITO3UTOpPA i HA TOM yac yxe HEMOJIOOi IOAHHH. Moro "cBATas K My3bIKe
JII000BB" HAJIMXHYJIa Ha POOOTY B CEpeHIi IIKOJI. 3arajibHa HaJalllTOBAHICTh CYCIIUILCTBA HE Ja€ MiJCTaB
JUISL OTITUMI3MY IIOZI0 MOSIBU X04a O HEBENMMKOI IPyNH MYy3UKAHTIB YM 1HIIUX (axiBIiB, CIIPOMOXKHHX 3/iiC-
HUTH HOBITHIH "moxig y Hapoxa'". ONTHUMI3MY J10JIa€ HAsSBHICTh HINUX NUIAXIB peaizallii IIboro HampsMKy,
OCKUTBKH ITOKH 1[0 MOXE 3/IIHCHIOBATHCS iITOTOBYMH TEepioj 3apONOHOBAHOTO POCKTY Ha PiBHI TEOPETH-
YHHUX PO3pO0OK, OOTPYHTYBaHb, OOTOBOPEHbB 1 TUCKYCiH, MPaKTUYHUX HarpaioBanb. Ha Cxoai KaxyTb, 110
HalIoBIIa JJopora MOYMHAETHCS 3 MEpIIoro Kpoky. Tpeba muine poOUTH Ti KPOKH, a HE YEKaTH YaciB, KOIH
3’SIBIIATHCS TiepeyMoBH Ut pedopm. Came moJieHHI KPOKH, TOCTIHHI 3yCHIIIS 1 CTBOPATH HAJIGKHE TiIPY-
HTS JJIs1 YCBIJOMJICHHS 3alMTIB HA 3MiHU OLTBIIICTIO CYCIUIBCTBA.

[Motpeba y MacmTabHUX KOMIUIEKCHUAX 3MiHaX, siKi 3aCHOBHUK "PuMcbkoro kinyoy" A. leuuei Ha3uBaB
"r0IChKOI0 peBooniero” [5, 35], € omHiEr0 13 TUIAHETAPHUX, 1 BOHA CTA€ JIeajll HaraJbHIIIOK 1 FOCTPIIIOL.
Bin 1 peasizamii 3aexuTh MaliOyTHE Halol HUBLTi3amii. IcTopis r0ACTBA BCisIHA aKTaMH HEBHU3HAHHS ITPOPO-
YHX CIIB, SIKI a/IpeCyBaJIMCS HAIMM MOIEpeTHUKAaM i HaM; BOHH, CIIOBA, JIOBOI YacTO OYyJIH HENPUEMHUMH,
OCKUTbKU OYJIMIIM CYMJIIHHS; HATOMICTB JIFOICTBO 00Mpaio 310 y npuBabiuBux obonoHkax. Tomy i mobauns
XyI0)KHUK HEBTIIIHY KapTHHY, TIOTJISIHYBIIN HA CBil HAPOJI 1 JIFOJICTBO: ")KOIHOTO KOPUCHOT'O IOOPOBYECHHS HE
MaloTh, IepeOyBarOTh Yy AyXOTEMpsIBi, ICTHHHOrO IyXOoCBiTiia He BjoBmoroun”" [4, 194]. Sk OGaummo,
€.IlamkoBChbKH TEXK y po3IMadi Beae MOBY PO MOTPeOy JIFOACHKOI PEBOJIIOLI, KA MAE CTaTH IMI00abHO. |
TYT My3UKa, BAKOPUCTOBYIOUH CBili TYMaHICTUYHUM 1 TyMaHI3yIOUMil IOTEHIIiaN, 3aTHICTh BIUTMBATH HA Haii-
[IMOII IApH TICUXIKK JIFOIMHU, MOXKE IOJYYMTHCS JI0 Peatizallii [IbOro BCEOXOIMHOIO 3aBIaHHS.
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MTOYyTTSL.
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Kocunosa Enena Hukonaesna, xanouoam neoazoeuyeckux HayK, 3ACAVHCEHHAs apmucmka Ykpauwwl, 00-
yenm Kagheopwi pexcuccypvl Hayuonanonoti akademuu pyKogoosuux Kaopos Kyibmypsl U UCKYCCME

JcTeTHYECKOe BOCIHTAHHE KAK aKTyaJlbHOEe HANpaBJieHHEe MOATOTOBKH CTYIE€HTOB BBICHIMX Y4YeOHBIX
3aBe/IeHUi HCKYCCTB

B craThe packpbiBaeTCs MOHATHE YCTETHYESCKOrO BOCITUTAHMUS CTY/ICHTOB KaK IICICHATIPABICHHOTO U TIAHOME-
pHOro Tporiecca: GOPMUPOBAHHUS ICTETUICCKHUX ITOHATHIA, BKYCOB M HICAJIOB, OTHOIICHHS K MPOdECCHH, IPUPOJIE, HC-
KycCTBe, OOIIECTBY, OBITY, OOIIEHUIO, B3AaMMOOTHOIICHHUSAM, a TAKKE pPAa3BUTHUS TBOPYECKOTO KOMITOHCHTA
npoheCCHOHATBHON EITEIBHOCTH MO 3aKOHAM KPACOThI M SMOIHOHAIBHOW OT3BIBUMBOCTH. DTOT MPOIECC MPenona-
raer nNpuoOpeTeHHE CTYICHTAMU ICTETUYECKUX 3HAHUN M (POPMHPOBAHHME y HHUX COOTBETCTBYIOIIUX YOEKIECHHA, IO-
TpeOHOCTEN, MHTEPECOB, IPUBBIYEK, HABBIKOB U YMEHH.

Kniouesvle crosa: scteTHdeckoe BOCMUTAHKE, TBOPUYECKAs NEATEIBHOCTD, ICTETHYESCKHI HIeal, SCTeTHYCKUil
BKYC, 9CTCTHUCCKUE TYBCTBA.

Kosinova Elena, Candidate of Pedagogical Sciences, Honored Artist of Ukraine, assistant professor of
directing the National Academy of Managerial Staff of Culture and Arts

Aesthetic Education as Actual Training Direction of Arts High School Students in Information Society

Students aesthetic education is a focused and systematic process of aesthetic concepts, tastes and ideals
formation, their attitude to the profession of artist, nature and art, to society and life, to communication and
relationships, to developing of creative component of professional activity according to the laws of beauty and
emotional and sensory responsiveness to the beautiful and ugly...

Aesthetic education forms students understanding of beauty, aesthetic taste and high aesthetic ideals develops
the need to keep beautiful and confirms the desire to make a beautiful life, to form it, as Karl Marx pointed out, "also
according to the laws of beauty". Aesthetic education allows students form the ability to see the highest ideal of beauty
in Motherland service, in consolidation for peace and security of nations.

The main objectives of student’s aesthetic education are:

* Formation of right understanding of beauty in our life, in studying, literature and art;

* Development of pupils’ skills to assimilate beautiful and ugly, softy and base, heroic and unseemly, comic
and tragic, harmony, symmetry, proportion, thythm, measure in reality and art;

* Formation the need of constant communication with beautiful, the intolerance to the ugly in any of its
manifestations, development skills to manage their feelings;

* Development of students aesthetic tastes, the formation of really worthy aesthetic ideal and the ability to see
the beauty of their further work for the prosperity of Motherland,

* Improvement the artistic literacy, knowing the national and world cultural heritage, contemporary art;
formation needs of artistic self-development; formation needs, skills and abilities aesthetic and artistic creativity;
providing methodological and theoretical readiness of graduates to provide aesthetic education for their pupils.

The main principles of aesthetics are the base of the development of strategy and tactics of student’s aesthetic
education. Aesthetics reveals the nature of the aesthetic in life and art learns the basic principles of aesthetic
development of the world, explores the aesthetic laws of personality.

Different assessments, tastes, views form the aesthetic sense. With the aesthetic ideas and ideals, they are the
subjective aspect of aesthetic development of the world and make aesthetic consciousness of personality. It is a
subjective reflection of the objective world and at the same time it is a way of essence aspect of real world cognition —
its beauty. While revealing the structure and function of aesthetic consciousness, aesthetics determines the formation of
aesthetic feelings, evaluations, tastes, ideals.

Creation of aesthetic conditions provides pedagogical activity of subjects and objects of education process in
terms of aesthetics requirements. Thus, the teaching-material, institutional, moral, psychological, aesthetic and hygienic
conditions naturally determines the effectiveness of the aesthetic education of students. So, the process of formation in
high school the future specialist with professional, moral, aesthetic, psychological qualities provides through the
purposeful work. Aesthetic education is considered as one of the most important trends in the implementation of the
tasks of the national higher education.

Important role in ensuring the effectiveness of training and students aesthetic education plays a creative use of
relevant international experience in processes of creative young people training.

Principles of education are leading pedagogical theses and reflect the requirements of laws and regularities of
educational process. The most general regularity of aesthetic education is natural pedagogical process dependence on
the requirements of modern information society.

Training of specialists in arts high school naturally depends on the policy and ideology of the state governing.
Aesthetic education in the information society naturally depends on a combination of objective and subjective
environmental factors that promote or inhibit the development of personality. Unity and interconnection of education
and personal development are the regularities of aesthetic education process. Interconnection of regularities (laws) and
principles is difficult. Specific principles may reflect the requirements of one law, some part of law or requirements of
the interaction of several laws. Set of principles determines the focus, content, organization and methods of the
educational process in high school. Understanding the nature of principles allows consciously and creatively solve
problems of education, organize educational activities, reasonably implement it and confidently reach the goal of
education.
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There are some basic principles in the system of students education: feasibility and interconnection with life;
education in creativity process, learning and extracurricular work; education in team and through team; individually
differentiated approach to pupils; combination of reasonable insistence to student with respect to him; relying on the
positive in personality and in team; unity and continuity of pedagogical influences. Principles allow educational
activities comprehensively, consistently and skillfully. As the primary pedagogical positions, they regulate the use of
tools, methods, techniques and forms of work and serve the objectives of student’s aesthetic education.

Teaching and learning process has significant opportunities for students aesthetic education. Penetrating to the
essence of objects, processes and phenomena that are learned, pupil perceives also the inherent aesthetic qualities.
K.Ushynskyy said: "Any science has more or less an aesthetic element, which transferring to students each mentor must
have in mind".

Keywords: pedagogical communication, training, extracurricular work; organize educational activities,
creative, aesthetic education.

Ecrernune BUXOBaHHS CTYJICHTIB CIIPSIMOBaHE HA (OPMYBaHHS y MalOYTHIX (haXiBI[iB pO3yMiHHS TIpe-
KpacHOTo, Ha PO3BUTOK TBOPYHX 3MI0HOCTEH, MOTpeO, HABUYOK 1 BMiHb 30epiraTé i BHOCHTH MpEKpacHe, Kpa-
CHBE, IiJHEceHe, repoidHe B KHUTTA. OCOONMBICTIO €CTETUYHOTO BHUXOBaHHs € O€3MOCepeiHid BIUIMB Ha
MTOYYTTEBY 1 pO3YMOBY C(epH JIFOIMHHU K IIPESAMETIB 1 IBUII CEPEAOBUIIA, TaK 1 TBOPIB JITEPATYPH 1 MUCTEIIT-
Ba. CaMme ecTeTH4HE BUXOBaHHS (OPMYE Yy CTYACHTIB YMiHHS OauuTH BHIIMH iJjea IPEKPACHOTO B CITYXKiHHI
BatpkiBumHi. BinTak, akTyanabHICTh JOCTIDKEHHS OCHOBHHX HANPSMIB €CTETHUYHOTO BUXOBAaHHS CTYIICHTIB
BUIIMX MHCTEIPKIX HABYATLHUX 3aKNIAJIB HE BUKIMKAE 3aIIepPEeUeHb Ta CTAHOBUTH METY HAIIOI PO3BIIKH.

CyTTeBUid BKJIAJ y PO3KPUTTS CYTHOCTI ECTETHUYHOTO BHUXOBaHHA 3poOmin A.JlyHawuapchbKwid,
A.Makapenko, B.Cyxomnuncekuii, H. Kusmenko, M. Tabopinze, B. Momnsiko, C. Pycosa, K. YuHCbkwid,
A. lleBuyk, €. ®npopina, I'. ['purop'epa Tta in. Tak, A.JlyHauapchkuii y XapakTepHUCTHII CYTHOCT1 BUXOBaH-
HS BEIMYE3HY YyBary TMPHIUIAB BIACHIM aKTHBHOCTI OCOOMCTOCTI B ONaHYBaHHI MOpPABHICTIO.
B.CyxoMIHHCBKHH, PO3pOOIIOIOYN TEOPit0 BUXOBaHHS, OOIPYHTYBaB HEOOXIMHICTh IUTICHOTO MiAXOAY 10
BCEOIYHOTO PO3BUTKY OCOOMCTOCTI.

CTpyKkTypa BUXOBHOI'O MPOIECy Nepeadadyae HasSBHICTh YiTKO BU3HAYCHUX BUXOBHHX Iieit. B ymo-
Bax BH3 BuxoBHMIT niporiec cripsiMoBaHuii Ha: popMyBaHHS MTICHOT 0COOMCTOCTI MaliOYTHHOTO (haxiBIIs —
creriaicTa BU3HAYEHOTro Mpo(iIio; MaTpioTHYHE 1 TBOpUYEC BUXOBAHHS CTYACHTA — CIPABKHBOTO T'POMAaJIs-
HuHa BaThkiBIIMHM; (OPMYBaHHS BUCOKHX MOPaJIbHHX SIKOCTEH; TApMOHIHHICTh PO3BUTKY 1HTEIEKTYaIbHOI,
MOYYTTEBOI, BONBOBOI 1 (i3nuHOi chep 0COOMCTOCTI; eCTETUYHE BUXOBAaHHS 1 PO3BUTOK 3IIIOHOCTEH MIONO0
€CTETHYHO-XYJJ0’KHBOT TBOPYOCT1; MOTHBAIIII0 CAMOBHXOBaHHS 1 OpMyBaHHS TOTOBHOCTI BUXOBYBATH Y4HIB
Tomlo. ['0710BHa 0COOIHMBICTS ECTETUYHOTO BUXOBAHHSI — BIUIMB HA MOYYTTEBY chepy OCOOHCTOCTI.

CucreMy OCHOBHMX MPHHIIMITIB BUXOBAHHS CTYJCHTIB CKJIaJIal0Th: JOUUIBHICTD 1 3B’SI30K 3 )KUTTAM;
BHMXOBaHHS y IPOIIECI TBOPYOI MiSUIBHOCTI, HABYAHHS 1 MO3aHABYAIBHOI pOOOTH; BUXOBAHHS Y KOJICKTHBI 1
4yepe3 KOJCKTHB; IHANBIAyaIbHO-IH(EepeHITIMOBaHMH MIIX11 10 BUXOBAHIIIB; IOEIHAHHSI PO3YMHOT BUMOIJIH-
BOCTI J10 OCOOKMCTOCTI CTYICHTIB 3 ITOBArO0 JI0 HHOT'O; CIIMPAHHS Ha MO3UTHUBHE B OCOOMCTOCTI 1 B KOJICKTHBI;
€JIHICTh, 1 CIIAJKOEMHICTh MEIAroriYHMX BILIMBIB. [IpUHIIMIKM TO3BOJISIOTH MPOBOJUTH BHUXOBHY AISUIBHICTD
KOMITJIEKCHO, 3JIar0/KEHO 1 YMUIO. SIK MoYaTKOBI Meqaroriydi MojJoeHHs, BOHU PETYIIOI0Th MPOIeC BUKO-
pHUCTaHHs 3aC00iB, METO/IB, MPUIHOMIB 1 HOpM pPOOOTH 1 CIIPHUAIOTH BUKOHAHHIO 3aBJIaHb €CTETUYHOTO BHXO-
BaHHS cTyneHTiB BH3.

OCHOBHHMMHU 3aBJaHHIMH €CTETUYHOTO BUXOBaHHS cTyAeHTiB BH3 €:

* popMyBaHHS y CTYIEHTIB PO3YMIHHS IPEKPACHOTO Y JKUTTI, HABYAHHI, Y JIITEPATYpi 1 MUCTEIITBI;

* PO3BUTOK Y BUXOBAHIIIB BMiHb NMPAaBUIBHO CHPUAMATH TpeKpacHe i Opujke, MilHeCEeHe 1 HU3bKE,
repoiuHe 1 HeMPUCTOHEe, KOMIYHE 1 TpariuHe, TapMOHII0, CUMETPIl0, MPOIOPIII0, PUTM, TEMII, Mipy y SBU-
max JifiCHOCTI Ta MHUCTELTBA;

* (opMyBaHHSI MOTPeOM MOCTIHOTO CIUIKYBaHHS 3 MPEKPACHUM; BHXOBAaHHS HETEPITUMOIO CTaB-
JIEHHS1 10 OpUAKOro y OyIb-IKHX HOTO BUSBAX, PO3BUTOK HABHYOK KEPYBATH CBOIMH MOYYTTSIMU;

* PO3BUTOK E€CTETUYHHX CMAaKiB CTYJCHTIB, (JOpMyBaHHS B HHX TiTHOrO €CTETHYHOTO ijeany Ta
BMIHHS 0a4WTH Kpacy TBOPYOCTI;

* yIOCKOHAJICHHS XYJ0XHBOI TPAMOTHOCTI, O3HAMOMIICHHS 3 HAIlIOHAJBHOIO 1 CBITOBOIO KYIBTYp-
HOIO CHAJIIINHOIO, 3 CY4aCHUM MHUCTEITBOM;

(dbopMyBaHHS OTPEOU XyIOKHBOT'O CAMOPO3BHTKY;

(dhopMyBaHHS OTPEOM, HABMYOK 1 BMiHb €CTCTHYHO-XY0XKHBOI TBOPUYOCTI; 3a0€3MEUCHHS METOANY-
HOI 1 TEOpETHYHOI TOTOBHOCTI BUITYCKHHKIB B30 mpoBonuTH ecTeTHyHe BUXOBAHHS Mi/IIETIUX Y MOJATBIIIH
po0oTi Ta iH.

Ecternynuii cMak 1oB’s3aHUM 31 CIPUAHATTAM MpeaMeTa, SIBUIA Y4 TBOPY MUCTEITBA B X ILIOCTI.
CrpuiHsTTS 1 OIIHKA IPU LOMY BHCTYNalOTh B €qHOCTI. OIliHKA BU3HAYAETHCS €CTCTHUYHMMHU OPIEHTALISIMU
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ocobuctocTi. EcreTyHuil cMak Hala€ MOXKJIMBOCTI OUIBIII TOHKO, TU(EPEHITIHOBAHO 1 00 €KTUBHO OLIIHUTH €CTe-
THUYHY BapTICTh siBUIIA ab0 mpenMeTa. EcTeTHyHUiA cMak XapaKTepu3yloTh MOYYTTS Mipd, THYUYKICTh 1 CTIHKICTB
OITIHOK, IMPOTa CHPUHHATTS. ECTeTHYHMIT cMak pPO3BUBAETHCS, YIOCKOHATIOETHCS, TOOTO BiH 3aJIGKUTH Bif
BCHOT'0 KOMILIEKCY 3HAHb 1 yCIX ()aKTOPIB PO3BUTKY OCOOMCTOCTI. 300UEHHS CMaKy BHSBJISIFOTHCS YaCTiIIe BCHOrO
y 1BoX (hopMax: MIIaHCTBI i ecTeTcTBi (CHOOI3MI). Po3BUHEHHIT cMaK € 3aBKIM YyHHUM 1 BUMOIJIMBHM JIO Tap-
MOHIi (hopMH 1 3MICTY 1 SBHIII 4K npeaMeTi. BucHoBKOM BCiel pobotr Mae OyTr (hOpMyBaHHS eCTETUYHOTO i1ea-
ny. EcTeTndnmii inean € HafOLIBII 3arayibHE YSIBICHHS MPO MpeKpacHe (BUIILY CTYIIHb JIOCKOHAIOCT1) Y IPUPO/,
CYCIUIBCTBI 1 JIFOMHI, SIKE CIPUHMAETHCS SIK MeTa. BinTak, eCTeTHYHa CBIIOMICTh BUCTYIIA€ y BUIVISI JBOX OC-
HOBHHX CTPYKTYPHUX KOMITOHEHTIB: €CTETHYHOTO i/Ieainy, SIKHid BUCIOBIIIOE CYTHICTh CBITOITISAHOT cpepu CBio-
MOCTI, 1 €CTETUYHOTO CMAaKY, SIKHH € SIPOM PO3yMOBO-EMOIIIHHOT c(hepr eCTETHYHOI CBIZIOMOCTI.

VY mexkax nemgarorigydoro nporecy BH3 BinOyBaeThcs B3a€MOiS MK BUXOBATEIIMU — CY0’€KTaMU
€CTETUYHOI0 BUXOBAHHS 1 BUXOBAHIIIMU — 00’ €KTaMH BUXOBaHH:. [lenarorivnumu cy0’eKTaMu € BUKJIaaui,
KEepIBHUKH 3aKJIaJly OCBITH, MPAIIBHUKU COIIaIbHO-KYJIBTYPHOI cepH, Jisidi MHUCTENTB TOIIO. 3 MO3MIIH
Cy0’€eKT-Cy0’€EKTHOTO MiAXO0ay, Crenu(iuHuM s 00’ €KTa BUXOBAaHHS — CTY/ACHTA — € OJHOYaCHa HAsABHICTh
Yy HBOT'O BJIacTUBOCTEW Cy0’ekTa BuxoBaHHs. [lemaroriyHuii mpoliec XapakTepu3yeThes HAsBHICTIO HACTYII-
HUX B3a€MOIIOB’SI3aHUX CTOPiH: (POPMYBAHHSIM €CTETHYHOI CBIIOMOCTI, PO3BHTKOM MOTPeOH Ta BMiHHS OY-
JyBaTH CBOE JKUTTS 332 3aKOHAMHU KpacH, YTBEP/UKEHHIM ifieaiB KpacH B TPY[i, MOOYTi, B MPUPOII, KUTTI.
BaxnBi 3aB1aHHS €CTETHYHOTO BUXOBAHHS B YMOBaX BUIIOL MIKOJIX — (pOpMYBaHHS Y CTYJICHTIB €CTETHYHO-
XYZIOKHIX CMaKiB, T1IIHOTO €CTETUYHOTO iiealy 1 BAXOBaHHS KYJIbTYPH MTOYYTTIB.

VY nemaroriyHoOMy MpoIleci 3aCTOCOBYETHCS KOMILIEKC 3ac00iB, METOMIB, MPUHOMIB 1 (opM pOOOTH.
EdexTuBHICTD MeaarorivyHoro mpoiecy 3aKOHOMIPHO 3aJIeKHTh BiJl YMOB, B SIKMX BiH IpoTikae. Jo comianb-
HO-TIEarOriYHUX YMOB BITHOCSATHCS: OpraHi3alliiiHi, HaBYaJIbHO-MaTepiaabHi, MOPaJIbHO-IICUXOJIOTIYHI, €C-
TETUYHI, TIFI€HIYHI Ta 1H.

BaxxmBa 0coONMMBICTD €CTETUYHOTO BUXOBAHHS IOJISITA€ B TOMY, 1[0 BOHO MOXE 3/IHCHIOBATHCH SIK
Yyepe3 BIUIMB Ha OCOOMCTICTh €CTETHMUYHHX BIACTUBOCTEH MPEIMETIB 1 SBHIIN HABKOJIMIIHLOIO CEPEIOBHIIA,
TakK i 3a JIOMIOMOT 010 JIiTepaTypu Ta MUcTenTBa. OCHOBHUMH 3aC00aMH €CTETHYHOTO BUXOBAHHS CTYJICHTIB €:
HABYaHHS, TIPOIIEC Mi3HAHHS, MPalls, MOOYT, CIUTKYBaHHS, TBOPYICTb, JITEpaTypa i MUCTEIITBO.

EcrernuHi mMo4YyTTs CTYJNCHTIB BUKIMKAIOTh TaKi €JIEMEHTH HAaBUYAIBHOI JISUIBHOCTI, K TapMOHIs,
CHMETpisi, IPOIIOPIIist, pUTM, TeMI. HaBuaHHS i Mpalls aKTHBHO BIUIMBAIOTh HA €CTETHYHHUH PO3BUTOK CTY/Ie-
HTIB HACTYITHUMHM IUISIXaMH: BJIACHO IMPOIIECOM JisTIbHOCTI; 3MICTOM POOOTH; CTOCYHKaMH y HaBYaHHI; pe-
3yJIbTaTaMU JIiSIBHOCTI.

HaBuaJibHO-ITI3HABaJILHUI TPOLIEC MA€E ICTOTHI MOKJIMBOCTI JIJIsl €CTETUYHOIO BUXOBAHHS CTY/ICHTIB.
[IpoHHKarOUM AYMKOIO Yy CYTHICTH MPEIMETIB, MPOIECIB 1 SBUIL, SKi Mi3HAIOTHCS, BUXOBAHENb OJHOYACHO
cripuiimae BiacTHBi iM ecteTnuHi skocTi. K. YmmHcpkuit rcas: "Y Oyab-sKkoi Haylli € OUTBII-MEHIIl eCTEeTH-
YHHI eJIEMEHT, Mepeavy sIKOro Y4HsM TIOBUHEH MaTh Ha yBa3i HacTaBHUK" [3].

EcTernko-BUXOBHI MOXKJIMBOCTI OOYTY € BeiabMH OaratuMu. A.MakapeHKO MiIKpeC/loBaB, IO B
CIpaBi BUXOBaHHS €CTETHKA KOCTIOMY, KIMHATH, CXOJIB Ma€ HE MEHIIIC 3HAYCHHS, HDK €CTEeTHKA IMOBEIIHKH
[8]. CrinkyBaHHS TaKOX IMOCia€ BAXKIUBY POJb B MPOIIEC] €CTETUYHOrO PO3BUTKY 0COOMCTOCTI. 3acobamu
CIIJIKYBaHHS €: CJIOBO (YCHE 1 ApyKOBaHe), MiMiKa, )KeCTH, MpakTuuHi Jii. OCHOBHUM 3acO00M CHITKYBaHHS
CTYZIEHTIB € cioBo. KynbTypa MoBIIeHHS nepeadaydae il 3MiCTOBHICTb, 00pa3HICTh, ICKPaBIiCTh, YUCTOTY, YiT-
Ky JUKIIIO, IJIABHICTb, JIariIHICTh, PUTM.

[Ipupona € GaraTUM JKEPEIOM ECTETHUYHHX MEPEKHUBaHb. Y KOXEH MOMEHT HAaBKOJHIIHS MPUPOJa
Ma€ I0Ch MPeKpacHe, Mo 00JIaropoKye MOYYTTsI, BIUIMBAE HA YBECh TYXOBHUN CTaH OCOOMCTOCTI.

JlitepaTypa 1 MHUCTELITBO — HaJiifHI 1 He3aMiHHI 3aCO0M eCTeTHYHOr0 BUXOBaHHA. [t hopmyBaHHS
TapMOHIIHO PO3BHHEHOI OCOOMCTOCTI CTy/IEHTa KOKEH BUJ MUCTEITBA Ma€ cBO€ crenn(iune 3HaueHHs. Ec-
TEeTUYHA HACOIloJ]a MPU CIPUUAHATTI TBOPIB MHCTENTBA BHHHUKAE SK PE3YJIbTAT MPUYETHOCTI IO TBOPUYOCTI
MUTIIB. Benuue3Huii BIUIMB Ha JyXOBHHUH CBIT CTYACHTIB cripaBJse jnireparypa. CIIoBo sK 3aci0d jireparyp-
HO-XYIIO’)KHBOT TBOPYOCTI 3/IaTHE CTBOPIOBATH SICKpaBi 00pa3H 1 aHaJi3yBaTH SIBUIA KUTTSL.

[IpekpacHe y *KHTTI Ta HaBYaHHI — 1 3aci0, 1 pe3yJbTaT eCTETUYHOr0 BUXOBaHHS. [IpakTHka 10BO-
JIMTh, IO BHPIMAIEHUM (AKTOPOM €CTETHYHOIO PO3BUTKY CTY/AEHTIB € He 3aco0M cami 1o cobi, a TBOpUe
CTaBIICHHS CTY/CHTIB J10 HUX. AKTHBHE CTaBIIeHHsI (DOPMYETHCSI BHACIIIOK e()eKTUBHOT IEIarOTiYHOT JTisiiib-
HocTi. [lenaroriuna AisUIbHICTh 3 €CTETUYHOrO BUXOBaHH: cTyaeHTiB B3O Bkirodae: HaBYaIbHO-BUXOBHUH
MPOIIEC 1 OpraHi3aililo HaBYaHHs; MO3aHABYAJIbHY MISJIbHICTh 1 OpraHi3allito J03BULIS, CAMOIISUIBHY €CTETH-
KO-XYJIO’KHIO TBOPYicTh. KOXKEeH 3 03HAUYEHUX €JIEMEHTIB MeIaroriuHol AisUIbHOCTI mependayae BUKOPUCTAH-
Hs BIATIOBITHUX METOIB, IPUHOMIB 1 (hopM POOOTH.

Mero/ BUXOBaHHS — II€ CYKYITHICTB 3ac00iB 1 MPHHAOMIB OTHOPITHUX 32 CBOEIO MENATrOTIYHOI0 (PYHKIII-
€10 BIUIMBIB Ha TICHXIKY 1 MOBENIHKY BMXOBaHI[IB. O3Ha4YeHI BILIMBU 3/IHCHIOIOTCS Y BIAMIOBIIHOCTI 3 3aBIaH-
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HSIMU BUXOBaHHS, 3IIOHOCTSIMU OCOOMCTOCTI 1 ypaXyBaHHSIM KOHKPETHOI cuTyarlii. BuxoBaHHs 3a0e3meuyeThest
CHCTEMOIO METOJIIB: TIEPEKOHAHHSI; MPHUKJIIA y; BIPABH; 3MaraHHs;, 3a0X0YCHHSI; KPUTUKH 1 CAMOKPHTHKI; MTPH-
Mycy. MeTox nepexoHaHHsI — OCHOBHHI METOJ BUXOBaHHS. BiH arerntoe 10 po3yMy, JIOTiKH, MOYYTTIiB 1 JOCBi-
Ny JoavHH, 3a0e3nedyroun J00poBUIbHE MPUAHATTS ifed, GopMyBaHHS MEpeKOHAHb 1 MMEPETBOPEHHS iX B
MOTHBH MOBEAIHKU. MeTo/| IPUKIIaIy € IiIECIPSIMOBAaHNM i TNIAHOMIPHUM BIDIMBOM Ha CBiJIOMICTb 1 IIOBEIiH-
Ky CTYJICHTIB CUCTEMOIO TIO3UTUBHHUX TPUKIIAJIIB, SIKi 3aKIMKaH1 OyTH OCHOBOIO (POPMYBaHHS iJicary TIOBE/IiH-
KH, 3acO00M CaMOBMXOBaHHS. Bilpi3HSAIOTbCS TPYNH TPHKIAAIB OE3MOCEPETHHOr0 i OMOCEPEIKOBAHOTO
BILIMBY Ha CBIJIOMICTh BUXOBAaHI[IB. BakjMBe Miclie y BUXOBaHHI CTYJICHTIB HAJICKUTh MPUKIAaM OIOCEPE-
KOBaHOI'0 BILUIMBY (4epe3 YCHE CJIOBO, JITEparypy, TeaTp, KiHo(iIbMU, 00pa30TBOpYEe MUCTELTBO TOIIO). J{o
HUX BIIHOCATHCS: TPUKIAIN KUTTS 1 JISUTBHOCTI ICTOPHYHKUX OCOOMCTOCTEH; BUIATHI MIPUKIAAN 1HIUBITyah-
HOT'O 1 MACOBOT'O TepOi3My y 3aXHCTi baTbKIBIMHY; IPUKIAAN TPYAOBOTO repoOi3My CYYaCHUKIB B YCIX Tally3sx
TISUTBHOCTI Ta iH. MeToa BrpaBu nepeadadae HAKOIMMUSHHS CTYJCHTAMUA €CTETHYHOTO JOCBIiAY, POpMyBaHHS B
HUX TMO3UTHBHUX E€CTCTHYHHX SKOCTEH, 3BUYOK, OTpeO i iHTepeciB, pO3BUTOK IEAArOrivHOi MaiCTEePHOCTI.
BukopricranHs METOly 3MaraHHs JO3BOJISIE PO3BUHYTH Y CTYJCHTIB JyX 37I0pOBOTO CYIIEPHHUIITBA 1 PIBHIHHS
Ha KpallluX, CTUMYJIIOBATH CITIBIIPAIIO 1 B3aEMOAOIOMOrY y KOJEKTHBI. J[0 OCHOBHUX NMPHHIUITIB 3MaraHHsI
BIJTHOCSATBCS: TJIACHICTh; TIOPIBHSHHICTD PE3YJIbTATIB; CTBOPEHHS! YMOB JUIsl PO3NOBCIOKEHHS KPAIOToO JOCBi-
ny. Meron 3a0X04eHHS CKIIaJa€ CHCTEMY 3ac00iB 1 MPUIOMIB MOPABHOTO i MATEPiaIbHOrO CTUMYJIOBAHHS
BUCOKHMX PE3YJbTATIB €CTETUYHOIO BUXOBAHHS CTYAEHTIB. CyTHICTh METOMY KPUTHKU 1 CAMOKPUTHKH TIOJIATAE
B BUKOPHCTAaHHI CUCTEMH BILTHBIB Ha CTYACHTIB 3 METOIO BUXOBAaHHsI Y HUX BUCOKOT'O ITOYYTTS BiATIOBiaIbHO-
CTi 3a CBO€YACHE 1 SKICHE BUKOHAHHS 3aBJIaHb €CTCTUYHOIO BUXOBaHHS. JKO/IeH 3 Ha3BaHMX METOJIIB HE € YHi-
BepcallbHUM. BUKOHaHHS yCi€l CyKYITHOCTI 3aBJJaHb €CTETHYHOIO BUXOBAHHS CTYNICHTIB JIOCSTAETHCS. TBOPUUM
BUKOPHCTAaHHSIM BChOTO apCEHAITy METOJIIB y TIpoIieci B3a€MOJIIi Cy0’ekTa i 00 €KTa BUXOBAHHSI.

[TpuiioMn BUXOBHOTO BILTUBY JOOWPAIOTHCS BIAMOBIMHO 10 (YHKII METOAY Ta TUX BIACTUBOCTEH
JIOIMHY, 10 0OYMOBWIM BUOIp MeTomy. 30KpeMa, JUlsi TepEeKOHAHHS CTYACHTIB BUKOPHCTOBYIOTHCS TaKi
MPUHAOMU: TIOPIBHSHHS, 3ICTABJICHHS, IPOTUCTABIICHHS, aHAJIOTIS, CHHTE3, y3aralbHeHHs. "daKTu, SIKIIo y3si-
TH X y TIOMY, B iX 3B’sI3Ky, € He Jnmie "3atsaTa", a i 6e3yMoBHO Jloka3oBa piv. dDakTuku, KO BOHU Oe-
PYThCS 11032 IUINM, 11032 3B’ S3KOM, SKIIO BOHU YPUBYACTI, ...€ caMe Jiuiie irpamkoro” [12].

®dopMu MpoBENIEHHS ECTETHYHOTO BUXOBAHHS CTYJICHTIB 3aKOHOMIPHO 00yMOBIIEHI HOT0 3aBllaHHSI-
MH, 3MICTOM, OOpaHHUMH 3ac00aMU, METOJAaMH 1 IPUIOMaMH BUXOBaHHS. B paMkax KOKHOT'O €JIEMEHTY Iie-
JIarorivyHOi JIISUTBHOCTI 3 €CTETHYHOrO BHUXOBAHHS CTYJIGHTIB BHKOPHCTOBYIOTHCS crienudiuni ¢Gopmu
po6otu. HaBuanbHO-BUX0BHHI Tipotiec BH3 akTHBHO CTHMYITIOE €CTETUYHUH PO3BUTOK ocoducTocTi. Koxken
HaBYaJIbHUH NPEAMET Ma€ 3HaYHI MOXIIMBOCTI JIsl €CTETHYHOTO BUXOBAHHS CTYACHTIB Yci (hOpMHU HaBYaIIb-
HOI JISTTBHOCTI: JIEKIii, ceMiHapH, MPAaKTUYHI 3aHSTTS, TPEHYBAHHS, MPAKTUYHI 3aHSTTS XapaKTepPH3YIOThCS
MEBHUM PIBHEM E€CTETHYHOT'O HaBaHTaXEHHS. 30KpeMa, IHAWBINyallbHi 3aHATTS HE JIUIIE Jat0Th 3HaHHS, (o-
PMYIOTh TBOpYE MHCICHHS 1 pPO3BHBAIOTh HABMYKK TBOPYOI MisuTbHOCTI. CTYJEHTH MPHUBYAIOTHCS OAa4UTH
Kpacy B Y3TOJDKCHMX JIiH, 30arHyTH €CTETHYHI Hayvajda y CHUIbHIA KOJEKTUBHIN AISIIBHOCTI. 3aHATTS 3 PUT-
MIiKH, TUIACTUKHA BHXOBYIOTh y CTYJEHTIB CTPYHKICTh, aKypaTHICTh 1 310paHicTh, MPUBYAIOTH IX JIO YiTKHX,
Y3TO/KEHUX 1 KpacuBHX [iii. Ha 3aHATTAX 3 CYCHUIbHUX HAYK BHKJIAJa4 Ma€ MOXJIHMBICTH MOKa3aTH Kpacy
MIJJHECEHOr0 1 TepOIYHOrO0 1 JJOBECTH HIKYEMHICTh HEMPUCTOMHOIO, OpuaKoro. BaxIMBY pojib y €CTETUYHO-
My BHXOBaHHI MalOYTHIX CIIEIINIiCTIB BiJirpac BUBUEHHS CHEMIAIbHUX KYJIBTYPOJIOTTYHUX JUCIHUILTIH: ec-
TETHKH, €TUKH, KYJIBTYPOJIOTii, PiiHOT 1 IHO3eMHOT MOB, CIIEHIYHOI MOBH, aKTOPChKOI MaliCTEPHOCTI, a TAKOXK
OCHOB 3aranpHoi cuxonorii. CTyeHTH 6epyTh y4acTh Y Pi3HUX (opMax oprasizaiii moOyTy: MiATPUMYIOTh
YHCTOTY 1 MOPSAZOK y TYPTOXKHUTKAX Ta HAa TEPUTOPIT aKasiemii Tomio.

VY mpoBeneHHI Mo3aHaBYAIBHOI POOOTH 3 CTYACHTAMH BAXKIIMBE MiCI€ MOCIAAI0Th Pi3HOMaHITHI (o-
pPMH CHPUIHSTTS TBOpPIB MHCTENTBA. [IpOBOIATHCS MOKa3M 3 aKTOPCHKOT MaHCTEPHOCTI, CIEHIYHOI MOBH,
PSKUCYPH, 3yCTpidi 3 BUIATHUMHM JisTYaMU JIITEPATypy 1 MUCTELITBA, BIABIIYBaHHS XYIOXKHIX rajueped, BH-
CTaBOK, My3€iB, ICTOpHYHMX I1aM’ITOK, TeaTpaJbHUX BUCTAB, KIHOTEATPIB, KOHIIEPTIB TOIIO.

B ymoBax BH3 akTHBHO BHKOPHUCTOBYIOTHCS (DOPMH €CTETHYHO-XYI0KHBOT TBOPUOCTI Y 3aX0/1axX 3a
iHTepecamH, Y 3BYKOCTYisix Tomo. O3HaueHa po0oTa CIpHsIE ONMaHyBaHHIO KOXKHUM CTYJIEHTOM HaBHYKaAMHU
1 BMIHHSIMH TBOPHTH TPEKpacHe y KUTTI 1 MUCTENTBI. Jlorika BUXOBHOTO MPOIeCy BUMArae Horo MoBHOI J10-
LUIBHOCTI 1 3a100iraHHs OyIb-sIKUM I1a0JIOHAM.

Bnano nocrapneHe ecreTnyHe BUXOBAHHS CTYJICHTIB CIIPSMOBYE 1 CIIOHYKA€ 1X JI0 €CTETHYHOrO ca-
MOBHXOBAHHS 1 Kepye O3HAYCHUM TpollecoM. EcTeTnyHe caMOBUXOBAaHHS CTY/CHTIB € Ba)KIMBOK CKIIQJIO0-
BOI0 YACTHHOIO TMeAaroriyHoro mpomecy. I[lpolec ecTeTMYHOro CcaMOBHXOBAaHHS TIPYHTYEThCS Ha
chopMOBaHMX PaHIIIIE IHTEpecax 1 moTpedax A0 ECTETUYHOIO y KUTTI 1 MECTEITBI, HA HAKOITUYEHOMY JIOCBI-
Il €CTETMYHO-XY0KHBOI TBOPUOCTi. MeTogamu 1 3aco0aMu eCTETUYHOI'0 CAMOBUXOBAaHHS BUCTYIIAIOTh ME-
TOAM 1 3aCO0M eCTEeTHYHOro BUXOBaHHA. [lemaroriuHe KepiBHHITBO 3IMCHIOETBCS moeranHo. CTyaeHTy
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JIOTIOMAraoTh CKJIACTH CaMOXapaKTePUCTHUKY; BU3HAYAETHCS MIPOrpaMa eCTEeTHYHOI0 CAMOBHXOBAHHS; Opra-
Hi3y€ThCS MPAKTUYHA JiSUTHHICTh 1 TOTOYHHUI CAaMOKOHTPOJb. EcTeTnyHe caMOBHXOBaHHS CIIpUsie BUKOHAH-
HIO 3aBllaHb ECTETUYHOrO0 BHXOBaHHS, 30KpeMa (opMyBaHHIO y MalOYTHIX CIIEIialliCTiB TOTOBHOCTI
MPOBONTH €CTETUYHE BUXOBAHHS CBOIX YYHIB.

Pe3ynpraTBHICTh HEIarorivHOro BUXoBaHHs cryaeHTiB BH3 3a1exuth Bij MEBHUX YMOB, J0 SKHX Bifl-
HOCSITh: TIPUPOHO-TeorpadiuHi, MPaBOBi, CKOHOMIUHi, MOPaITLHO-TICHXOJIOT14HI, HAYKOBI, KYJIbTYpHi, HABYAILHO-
MarepianbHi, opraHi3amiifHi, ecTeTuyHi, ririeHiyni Ta iH. KepiBHi 1 HOpMATHBHI JOKYMEHTH BHU3HAYalOTh POIb
kepiBaunTBa B30, npodhecopchKo-BUKIAAAIBKOIO CKIAIy, CKJIaay BUXOBHOI pOOOTH 1 BIIILTY 3a0e3MedYeHHS
HaBYAJIGHOTO TIPOIIECY Y CTBOPEHHI HEOOXiMHMX YMOB 3iHCHEHHS TeAaroriyHoro mporecy. [lependadaerbes
3a0€3MeUeHHs] CTY/ICHTIB MiJPYYHUKAMH, HABYAJIHHIMHU MOCIOHUKAMK, Y40OBUMH KiHO(LIEMaMH, My3UYHHMH
IHCTpyMeHTamMHu Tolo. YiTka opraHizailis HaBY4aHHS, BUCOKA MTUCIUILIIHA 1 mopsiaok y B30 € HeoOXimHUMU yMo-
BaMH Pe3yJbTaTHBHOCTI MeIaroriyHoro nporecy. [lepiropsaHe Miclie ociatoTh BiOIp CTY/ICHTIB Ha HAaBYAHHS,
YiTKa OpraHizalis HaB4ILHO-BHXOBHOT'O MPOIIECY 1 MOPSIOK PO3NOALTY Ha MPAKTHKY. 30epiraHHs TpauIliid Ha-
BYAILHOTO 3aKJIajly JIOTOBHIOETHCS SICKDABUMH PUTYaJIaMH TTOCBSITH Y CTYJICHTH, BUITYCKY MOJIOJIUX CIICIIIATICTIB
ToII0. JJMCIMIUTIHOBaHICTh, BIITOBIJABHICTD 1 IIOYYTTSl 000B’SI3KY Y CTY/CHTIB ITiIBUIIYIOTHCS, KO BOHU OCSI-
raloTh HE TUTHKU PEryIaMEHTYIOUY POlb TOPSIIKY, @ i HOro eCTeTHYHY PUBAOITUBICTS.

CTBOpEHHSI ©CTETUYHMX YMOB Iependadae Oe3M0raHHICTh CHUIBHOI IEAaroriqHol AisuIbHOCTI
CyO’€KTiB 1 0O0’€KTIB BHUXOBaHHS 3 TOYKH 30py BUMOr ecreTHkd. OTke, 3a0e3ledyeHHsT HaBYAIBHO-
MaTepiaJbHHUX, OpraHi3alifHIX, MOPATBHO-TICHXOJIOTTYHIX, €CTETUYHHX 1 TTi€HIYHUX YMOB 3YMOBIIOE ede-
KTUBHICTh TIPOIIECY €CTETUYHOTO BUXOBaHHS cTyaeHTiB BH3.

Orxe, B ymoBax BH3 ¢opmyBaHHs 0coOHMCTOCTI MaiiOyTHROTO (haxiBIlsd 3 FAPMOHIMHO MOETHAHUMHU
npodeciiHIMH, MOPAIBbHO-ECTETUYHHMH, TICHXOJOTIYHUMHU SKOCTSIMH 3a0€3MeUy€eThCs UIECTIPIMOBaHO0
BHUXOBHOIO po00TOI0. ECTeTHuHEe BUXOBAaHHS PO3IIISAAETHCS SIK OJIMH 13 BaYKIIMBUX HANPSMIB y Tpolieci pea-
Ji3arii 3aBaHb BITYM3HSIHOI BHUILOI IIKOJIK. BaxknuBy poib y 3a0e3redeHHi pe3yabTaTUBHOCTI MiJrOTOBKH
Ta €CTETHYHOTO BUXOBAaHHs CTYJCHTIB BiJlirpac TBOpYE BUKOPUCTAHHS BiJIMOBIIHOTO CBITOBOTO JOCBiIY Y
rany3i npodeciiiHOl miroTOBKM TBOPYOi MOJIOII.
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3BYKOBOM OFPA3 KAK ®EHOMEH KYJIbTYPhI:
OIIBIT MEXKJIUCLHUIIJINHAPHOI'O CUHTE3A

AHanu3upyercs IOHATHE "3BYKOBOTr0 00pa3a’ Kak KyJbTYPOJIOIHYECKOro KOHIENTa B KOHTEKCTE MEXKIHCIIUII-
JUHApHOTo monxona. [IpocnexuBaercs: 3BOMIONMS NPEICTABICHUA 0 HEM, KaK O KOTHUTUBHOM KaTeropHuH, pacKpblBa-
IolIell 3aKOHOMEPHOCTU BO3JEHCTBHS 00pa3a MBIIUICHUS, 3BYKOBOCHPHUATHS W OTHOIIEHHS K 3BYKOBOW MpHUpOIE
MY3bIKH B KOHTEKCTE COBPEMEHHOT'O MUPOOLIYIEHHS. BhISBIsIETCS KOTHUTHBHAS CYIIHOCTh KaTeropuu "3BYKOBOH 00-
pa3 mupa', Kak HCTOPHKO-KYJIBTYPHOTO 00pa3a 3MOXH, KOTOPBIH OTpa)kaeT 3BYKO-MY3BIKAJIILHOE CO3HAHUE COLMYMA.
[IpoBeneHHbI aHa M3 3BYKOOOpa3a B Pa3iUYHBIX IUCKypCax 3aBEpIIAETCsl BHIBOJOM 00 YHHBEPCAIBHON CYITHOCTH
9TOH KaTEropuH Kak CMBICJIOBON MOJIETU MUDA.

Kmiouesvie cnosa: 3BykoBoii 00pa3, 3ByK, 3ByKOBOCIIPHUSITHE, 3ByKO-MY3bIKaJIbHOE MBIIIIICHHE, 3BYKOBOI 00pa3 Mupa.

Psoyxa Hamanis Onexcandpisna, kanouoam MucmeymeosHagcmeda, 0oyenm, OOKmMopanm Kageopu Kyibmy-
ponozii ma media-komyHixayii Xapkiecokoi 0epicagrol akaoemii Kyivmypu

3BykoBuii 00pa3 K ¢eHOMeH KYJbTYPH: J0CBIA MiKIMCIHUIIJIIHAPHOTO CHHTE3y

AHam3yeThCs MOHATTS "3BYKOBHUI 00pa3" sik KyJbTYPOJIOTriYHOTO KOHIENTY B KOHTEKCTI MIXKANCIUILTIHAPHOT'O
migxony. IIpocTexxyeThest €BOMIONIS YSBIEHb PO HHOTO, SIK ITPO KOTHITHBHY KAaTEropito, M0 PO3KPUBAE 3aKOHOMIpHOC-
Ti BIUIMBY CITIOCOOY MHUCIIEHHS, 3BYKOCIIPHUUHSTTS 1 BiTHOIIEHHS 1O 3BYKOBOI IPUPOJH MY3UKH B KOHTEKCTI Cy4acHOI'O
CBITOBIIYYTTs. BUSIBNISIETHCS KOTHITHBHA CYTHICTD KaTeropii "3ByKoBUI 00pa3 CBITY", SIK iCTOPHKO-KYJIBTYpPHOTO 00pa-
3y €IOXH, SIKUH BiJIoOpaka€ 3BYKO-MY3MYHY CBiZIOMiCTh coliymy. [IpoBenenuii anami3 3BykooOpa3y B pi3HUX JHCKYp-
cax 3aBepIIyETHCSl BACHOBKOM IIPO yHIBEpCalIbHY CYTHICTH i€l KATETOpii SIK CMHUCIIOBOI MOJIEN CBITY.

Kniouosi crosa: 3BykoBuii 00pa3, 3BYK, 3ByKOCIIPUIHSATTSI, 3BYKO-MY3HYHE MHUCIICHHSI, 3ByKOBHI 00pa3 CBITY.

Ryabukha Natalia, PhD in Arts, associate professor, doctoral student, the cultural studies and media
communications chair, Kharkiv state academy of culture

Sound image as a cultural phenomenon: experience of interdisciplinary synthesis

This article analyzes the concept of "sound image" as cultural concept in the context of a multidisciplinary
approach. The evolution of ideas about it is viewed as a cognitive category, revealing patterns of exposure mindset,
sound perception and attitudes towards nature sound music in the context of contemporary attitudes. We revealed the
cognitive essence of the category "sound image of the world" as a historical and cultural image of the era, which reflects
sound musical consciousness of society. The analysis of sound images in different discourses concludes the universality
of this category as a semantic model of the world.

In the information society the researchers meet the problem of understanding the integrity of musical sound
perception which reflect features modern human relationships with the environment and its sound environment. Each
piece of music as a "document of era" is produced by the sound image of the world, reflecting the concept intoned
attitude of the author, and the spirit of the time and type of artistic consciousness culture. Multidimensionality and
complexity analysis of the concept of "sound image" caused by chosen methodological research perspective.
Interdisciplinary synthesis as a methodological tool for studying not only expands the "area studies", but also promotes
the integration trends cognitive musicology. The aim of the article is to reveal the specifics of the sound image in the
context of interdisciplinary synthesis as cultural concept, reflecting sound era musical consciousness.

Despite the extensive using of the notion of the sound image in art, cognitive rationale for its essence, the
structure and content are still underrepresented. Specificity of sound images as cultural urological categories related to
the analysis of concepts such as "sound environment", "sound space"”, "sound image of the world". This inevitably
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AHam3yeThCs MOHATTS "3BYKOBHUI 00pa3" sik KyJbTYPOJIOTriYHOTO KOHIENTY B KOHTEKCTI MIXKANCIUILTIHAPHOT'O
migxony. IIpocTexxyeThest €BOMIONIS YSBIEHb PO HHOTO, SIK ITPO KOTHITHBHY KAaTEropito, M0 PO3KPUBAE 3aKOHOMIpHOC-
Ti BIUIMBY CITIOCOOY MHUCIIEHHS, 3BYKOCIIPHUUHSTTS 1 BiTHOIIEHHS 1O 3BYKOBOI IPUPOJH MY3UKH B KOHTEKCTI Cy4acHOI'O
CBITOBIIYYTTs. BUSIBNISIETHCS KOTHITHBHA CYTHICTD KaTeropii "3ByKoBUI 00pa3 CBITY", SIK iCTOPHKO-KYJIBTYpPHOTO 00pa-
3y €IOXH, SIKUH BiJIoOpaka€ 3BYKO-MY3MYHY CBiZIOMiCTh coliymy. [IpoBenenuii anami3 3BykooOpa3y B pi3HUX JHCKYp-
cax 3aBepIIyETHCSl BACHOBKOM IIPO yHIBEpCalIbHY CYTHICTH i€l KATETOpii SIK CMHUCIIOBOI MOJIEN CBITY.

Kniouosi crosa: 3BykoBuii 00pa3, 3BYK, 3ByKOCIIPUIHSATTSI, 3BYKO-MY3HYHE MHUCIICHHSI, 3ByKOBHI 00pa3 CBITY.

Ryabukha Natalia, PhD in Arts, associate professor, doctoral student, the cultural studies and media
communications chair, Kharkiv state academy of culture

Sound image as a cultural phenomenon: experience of interdisciplinary synthesis

This article analyzes the concept of "sound image" as cultural concept in the context of a multidisciplinary
approach. The evolution of ideas about it is viewed as a cognitive category, revealing patterns of exposure mindset,
sound perception and attitudes towards nature sound music in the context of contemporary attitudes. We revealed the
cognitive essence of the category "sound image of the world" as a historical and cultural image of the era, which reflects
sound musical consciousness of society. The analysis of sound images in different discourses concludes the universality
of this category as a semantic model of the world.

In the information society the researchers meet the problem of understanding the integrity of musical sound
perception which reflect features modern human relationships with the environment and its sound environment. Each
piece of music as a "document of era" is produced by the sound image of the world, reflecting the concept intoned
attitude of the author, and the spirit of the time and type of artistic consciousness culture. Multidimensionality and
complexity analysis of the concept of "sound image" caused by chosen methodological research perspective.
Interdisciplinary synthesis as a methodological tool for studying not only expands the "area studies", but also promotes
the integration trends cognitive musicology. The aim of the article is to reveal the specifics of the sound image in the
context of interdisciplinary synthesis as cultural concept, reflecting sound era musical consciousness.

Despite the extensive using of the notion of the sound image in art, cognitive rationale for its essence, the
structure and content are still underrepresented. Specificity of sound images as cultural urological categories related to
the analysis of concepts such as "sound environment", "sound space"”, "sound image of the world". This inevitably
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involves in the research field well-known scientific philosophical and cultural concepts and categories such as
"phonosphere", "picture of the world", "image of the world", which output on a completely different level of
understanding of the quality of sound images as a cultural phenomenon.

Speaking about the sound space of the world, we have to mention that in the twentieth century the changes
took place in the consciousness of man, associated with the development of the concept of the noosphere in the context
of general scientific discoveries about the zonal structure of the planet. Similar concepts, such as the technosphere,
anthroposphere, sociosphere, gomosfery, fonosfera from different sides characterize modern scientific picture of the
world. According to this concept, which was proposed in 1927 by E.Lerua, P. Teilhard de Chardin and V. Vernadsky
the noosphere (from the Greek. "Noos" is a mind, a spirit) is the highest stage of development of the Earth's biosphere,
reasonably controlled humanity. Consequently, the noosphere is a unique and unified humanity "thinking" environment
of the Earth (P.Teyyar de Chardin), "thinking layer" of the planet (V.Vernadsky), energy space, in which the nature of
the interaction between society and nature is influenced by human activity and intelligence.

Understanding the world of the sound space as a scientific problem is connected with the name of the outstanding
musicologist M.E.Tarakanov who creates the concept of "global phonosphere of Earth" which is the sound of the human
environment and society and was extended in the 1980s. The phonosphere theory came from the theory of the noosphere
and united musicology at different aspects such as theoretical, historical, philosophical, cultural and social.

At the end of the twentieth century in the humanities intellectual and spiritual significance "sound world"
increased and reflected the characteristics of the cultural environment. Such approach is justified the relation to any
audio events (natural and artificial) as part of the "soundscape" (the term N. Wallin, formulated in 1986) in the national
and world heritage of culture. The sound is a marker of cultural and natural space because its perception and
reproduction is one of the essential components of the cultural landscape of the earth. In this regard, contemporary
cultural studies, the term "sound space" found several meanings as an audio space ethnic culture and artistic works.
Sound image through an adequate form of expression represents a sound socio-and ethno-cultural heritage, it provides a
mechanism for relaying and interpretation. Therefore, sound images have always two sides: internal (substantive) and
external (representational). The external side demonstrates sound shape works through the subject's opinion to sound
and sounding objects of the world. The internal one of the sound lets you immerse yourself in the atmosphere, creating
a complete image of the audible world. Studying music soundscape particular ethnic group we learn not only spiritual,
cultural and national values of the people, but also reveal a way of thinking, worldview or personality of the people,
form a sound image of musical existence.

Unprecedented surge of creative ideas, innovative solutions and a variety of experiments, reflecting hyper-
individualism thinking of contemporary composers and performers, suggest creating a new musical world. With the
emergence of the avant-garde in art vector expanded opportunities sound reproduction, "hearing world" and its sound
production that caused updating of expressive techniques of writing and performing interpretation principles. Many
composers have found it possible to use a variety of sounds (music, noise, speech) in any combination and sequence.
These arguments about changing artistic consciousness of contemporary culture indicate the formation of a new concept
of the sound image of the world as a differentiated unity of diverse sound images transmitted via individual stylistic
means sound sensation of modern era.

Thus, the sound image as an established (but poorly understood) the category of musical creativity and
thinking — this is artistically and information "code" works, which minimized contains the image of man and his
historical time and space sounding existence. Each socio-cultural environment formed his sound image as conceptual
model of the world, which has historically been a model of artistic representation sound picture of the world (semantic
holistic culture), formed under the influence of socio-cultural environment and ways of musical thinking individuals.

Keywords: sound image, sound, sound reproduction, sound-thinking music, the sound image of the world.

B My3bIkanpHOM HcKyccTBe XX BEKa IUTHOPAIA3M XyI0’KECTBEHHBIX KOHILIETIIIMI 1 MUPOBO33pEHYE-
CKHUX YCTAaHOBOK OOBEIUHSCTCS NpEIACTaBIeHHeM O eauHcTBe "3Bydamieid ¢opmel" (H. I'epacumona-
Iepcunckas). B ycnousix nHGOpMaMmoOHHOTO 00IIecTBa Tepe] UCCeoBaTelieM BO3ZHHUKaeT pobiema oc-
MBICJIEHUSI LIEIOCTHOCTH 3BYKO-MY3BIKaJIbHOTO BOCIPHSATHS, OTPAXKAIONIEro OCOOCHHOCTH B3aMMOOTHOIIIE-
HUSl COBPEMEHHOTO YeJIOBEKa C OKPYKAIOIIMM MHPOM M €ro 3BYKOBOH cpenodl. B kaknoM My3bIKaabHOM
MPOU3BENICHUN KaK B "JOKyMEHTE 3MOXU" MPOAYIIHPYETCs 3ByKOBOH 00pa3 MUpa, OTPAYKAIOIINA KOHIICTIIIHIO
WHTOHHPYEMOT'0 MUPOOIIYIIICHUS aBTOPA, a TAKXKE AyX BPEMEHH M TUII XyJ0’KECTBEHHOTO CO3HAHUS KYJIbTY-
pbl. MHOI0ACIIEKTHOCTh M CIOYKHOCTh aHaJIM3a MOHATUS "3ByKOBOH 00pa3" 00ycloBMIIM W30paHHBIA METO-
JIOJIOTUYECKUM paKypc HcCienoBaHUs. MEXAUCIUIITIMHAPHBIA CUHTE3 KaK METOJI0JIOTMYECKUI MHCTPYMEHT
MMO3HAHMS HE TOJBKO PacIIUpseT "TePPUTOPHIO MCCACIOBaHM", HO U CIIOCOOCTBYET Pa3BUTHIO MHTErPAIIH-
OHHBIX TCHJCHIMI KOTHUTUBHOTO MY3bIKOBeJIeHHUs. L{enbIo cTaThu SBISIETCS pacKphITHE CrelH(DUKH 3BYKO-
Boro oOpa3a B KOHTEKCTE MEXIUCIHMIUIMHAPHOTO CHHTE3a KaK KYJIBTYpOJOTMYECKOro KOHIIENTa,
OTPaXkaroIlero 3BYKO-MY3bIKAJIbHOE CO3HAHHE IITOXH.

HecMmoTpst Ha 1OCTATOYHO MIMPOKOE UCTIOIB30BaHKE TIOHSTHUS 3BYKOBOTO 00pasa B HCKYCCTBOBEJICHHH,
000CHOBaHHUE €ro KOTHUTHBHOW CYIIHOCTH, CTPYKTYPHI U COJIEpKaHus ellie HeloCTaTOuHO nperncrasieHo. Cy-
IIECTBYET HECKOJIBKO HAMPABIICHUH UCCIEOBAHNH, B KOTOPHIX PACCMATPHUBAETCS €r0 Pa3IHUHbIe Ae)UHHIIIH,
Takue Kak "3BykooOpa3", "obOpa3 3By4anus". TepMuH "3BykooOpa3" MONMYyUYMII CTATyC HAYYHOH KATErOPUU B
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nuTepaTypoBeneHn, Tak, B auccepranusx A. Mancyposoii "[losTrka 3BykooOpa3oB B mupuke M. 0. Jlep-
MonToBa" (2004), K. IpsikoBoii "3BykooOpa3 B ipo3e E.W. 3aMsTrHa: K XapaKTepUCTHKE TBOPUECKON WHIUBH-
nyanpHoctd mmcatens” (2011) 3BykooOpa3 packpbiBaeTcss Kak '"(opma CIOBECHOrO BOCIPOU3BEICHUS
3BYKOBOTO OBITHS B XYJ0’)KECTBEHHOM IPOM3BEICHUH, 00aatomnias COOCTBEHHON CTPYKTYPOl U (PYHKIIMOHH-
pyroIias Kak OTHOCUTENFHO HE3aBHCUMOE, MOJIAIOIIEECS] YCIIOBHOMY BBIYJICHEHHIO 3BEHO B CTPYKTYpPE XY/I0-
sectBeHHoro memnoro" [7, 11]. Ilpu sToMm 3arparuBaroTcs GHI0coPpCKO-3CTETHISCKUE BOIPOCHI, CBA3aHHBIC C
MPOSIBJICHUEM B XYI0KECTBEHHON pPEU aBTOPCKOI'0 CO3HAHMSI Yepe3 CITIOCOOHOCTh "MBICIUTh 3ByKaMu'.

[Tonstre 0 "3ByKOBOM 00pa3e" B 3BYKOPEKHUCCYPE pa3pad0TaHO B CBS3H C OCMBICIICHHEM OCOOCHHO-
credl QyHKIMOHUPOBAHHS BBIPA3UTENBHBIX (PEUEBBIX, MY3BIKAIBHBIX, IIYMOBBIX) CPEIICTB B CTPYKTYypE pa-
IMo-, Telernepenayr, KAHOMGWIbMA WM CHEKTaKIs. DTOMY IIOCBSIIECHBI KOJUIGKTUBHBIE MOHOrpaduwu,
JIMCCEPTAIlMM U OTIENbHBIE HCCICOBAaHUS, Takue Kak "PoxkIeHune 3ByKoBoro obpasza. XymoxKecTBEHHbBIE
mpo0IeMbl 3BYKO3AIMCH B DKpaHHBIX MCKyccTBax W Ha paauo" (1985), "3Byk Kak 3pHUTeNbHAas accOlUaIUs
(3Bykopexuccypa)" I'. @panka (1993), "3pykoBas kapTuHa: 3amucKu 0 3ByKopexuccype" I'. Junora (2000).
B nuccepranmu "3BykoBoi 00pa3 B COBpEMEHHBIX My3bIKallbHBIX (hoHOrpamMmax” B. Illneikosa (2010) o6oc-
HOBaHO MPEAIOI0KEHNE O TOM, YTO 3BYKOBOM 00pa3 ecTh "WHPOPMAIMOHHBII MMOTOK, BCETAa MPUCYTCTBY-
o B (OHOrpaMMe W JAMOIIMKA CIYIIATEN0 BO3MOXKHOCTh ONPEACIUTH PsIJl MapamMeTpoB 3BYYaHUS
conepxkanus” [19, 9].

PackpbiTre noHATHS "3BYKOBOW 00pa3" B MY3BIKOBEJCHUHN CBS3aHO C OCMBICIICHUEM €ro Kak My3bl-
KaJIbHO-UCTIONHUTENbCKON KaTeropun. B ¢yHaaMentanbpHbIX nccnenoBanusx M. Jpyckuna, b. Acadbesa,
JI. Takkenst paccyXIeHHUs 0 3BYKOOOpa3e M3JI0KEHBI BO B3aMMOCBS3H C MPOIIeCCAMU OOHOBJICHUS XY I0KECT-
BEHHO-CTHJICBO MapajJIATMbl, BIUSIONIEH Ha popMUpOBaHNE MPUHIUIIOB (hakTypHOTro popMooOpazoBaHus 1
MIPENCTABICHUN O 3BYKOBOW MPUPOJIE U TPAKTOBKE UHCTPYMEHTA.

AKTYaNbHBIM JUIsSi COBPEMEHHBIX UCCIIEIOBATENCH CTAHOBUTCS BBISIBJICHUE WHIMBHYAIbHON TPAKTO-
BKH MHCTPYMEHTA, OTPa)KaroIlei TEXHOIOTHIO M METO/IBI OOHOBJIEHHSI €ro 3ByKOBOro o0nmka. PaznooOpasue
TeMOPOBBIX, APTUKYJISAIUOHHBIX U (DAKTYPHBIX PEIICHUH, ONMPEACISIONINX BHIPa3UTEIbHbBIC U H300pa3UTellb-
HbIE BO3MO)KHOCTH MHCTPYMEHTOB, TIPUBOJIMT K TIOSIBJICHUIO PA3IUYHBIX JeHUHUIINH, TAKHX KaK: "3BYKOBOH
obpa3 ¢oprenuano" (JI.I'akkens), "3BykoBoit o0pa3 mHcTpyMmeHnta" (O. IllepOatoBa), "Xym0KEeCTBEHHO-
akycTuueckuii oonuk nHcTpyMenTta" (A. Tumornenko), "obpa3 nacrpymenrta” (M. bamapoa), "akycrudec-
Kre 00pa3bl My3bIKaIbHBIX HHCTpYMeHToB" (K. MopenH).

B cBsi3u ¢ Bo3pacTaHueM HaydyHOTro MHTEpeca K MEXAWCIHUILNIMHAPHOMY CHHTE3y B UCCICIOBAHUU
A. BynerueBoit "3BykoBbie 00pa3sl rotuku" (2011) Ha mpUMepe OIMEpHOro KaHpa PacKpPhIBAIOTCS CEMaHTH-
YeCKHE CBSI3U TOTHYECKUX M HEOTOTHYECKUX 00pa30B B IUTEpAType, apXUTEKType B My3bike. KOMITIeKCHBIH
B3IJIS]] HA MEXKBHJIOBOE B3aMMOJICHCTBUE 3BYKOBBIX 00pa30B TOTHYECKOTO UCKYCCTBA IMOMOT HCCIIeIoBaTe-
JMBHHIIE BOCCO3/IaTh HE TOJBKO 3HAUCHHWE MY3BIKH, FOCIOACTBOBABIICH B €BPOMNEHCKOW KyIbTYpE B DIIOXY
CpenHeBeKOBbs, HO U MepeaaTh 3ByKOBYIO CPEIy, OKPYXKaBIIylo €. "OTa npyKeCTBEHHAs YeJIOBEKY 3BYKO-
Bas Cpena, OKpy>KaBIllasi ero KPYIJiblil rojl — TaKas e HelpeMeHHas YacTh CIIyXOBBIX BIIEYATICHUH roTHYEC-
KOM D110XH, KaK TPUTOPUAHCKHIA XOpall, KOJIOKOJIILHBIN 3BOH WM TPYOHBINH KIWY. Tenepb 3Ty €CTeCTBEHHYIO
Cpely 3aMeHusIa 3ByKoBas cuHTeTHKa..." [3, 11]. C oHOH CTOPOHBI, pOXKICHHE 3BYKOBOI0 00pa3a 00yCIIOB-
JIEHO pe(IIEKCUPYIOIINM 3BYKOBOCIIPHATHEM, OTPAYKAIOIINM CBOE0Opa3ue 3ByKOBOH Cpebl, C IPyroi — TBO-
PYECTBO HAXOOUTCS B MPSMOM 3aBUCHMOCTH OT COIMOKYJITYPHOTO KOHTEKCTa JIMOXH, B KOTOPOM MY3bIKa
CTaHOBUTCS BaYKHOH 4aCThIO 3BYKOBOI'O IIPOCTPAHCTBA MHUpa — IeNIoCTHOH "3ByKocdepbl” 3emin. Takum 00-
pa3oM, KpaTkuii 0030p Hay4yHOH JINTEPATyphl, a TAKKE SBOJIOLUS TPEACTABICHUN O crienu(uKe 3BYKOBOM
OpraHU3aIMy MY3bIKATBHBIX TIPOU3BEACHUI BHISBHIN HEOOXOIUMOCTh B 000CHOBaHWH 3BYKOOOpa3a Kak Ko-
THUTUBHOM KaTEropuu, OTPaXKaroOIIeH OHTOIOIMYECKHE aCTIeKThl 3BYKO-MY3bIKaIbHOTO CO3HAHMS ATTOXH.

"V Ka)xJ0ro BpeMEHH M KaXKIOH KynbTyphl, — mumeT E. AnapeeBa, cBOE 3BydaHuE — CBOE 3BYKOBOE
cojiepkaHue, 3ByKOBOH 00JHK, 3ByKoBas peanuzans” [2, 109]. Pa3purue My3biku Kak BU/Ia HCKYCCTBa He-
Pa3phIBHO CBSI3aHO C TIOMCKOM 3BYKOBBIX WJCH U CBSI3aHHBIX ¢ HUIMH MIPUHIIMIIOB OTOOpa CPENCTB BHIPa3MTe-
JBHOCTH, & TaKKe CIOCOOOB WX TMPOCTPAaHCTBEHHO-BPEMEHHOW opraHuzanuu. [Ipw 3TOM B MY3BIKaJIbHO-
KyJBTYPHOH cpeJie CKIIaIBIBACTCS eHOE MPENCTaBIeHHE 00 3ByKOBOM ITPOCTPAHCTBE MHUPA, UMEIOIIM MH-
POMOJIENTHPYIOIIee, CHMBOIMYECKOE M CEMAHTUIECKOE 3HaUCHUE.

Crnenuduka 38ykooOpa3a Kak KyJIbTypOJIOTHUECKOW KAaTErOpHH CBS3aHA C aHAIM30M TAaKUX TTOHSTHH,
Kak "3ByKoBas cpera', "3ByKOBOE IIPOCTPaHCTBO", "3BYKOBOM 00pa3 Mupa". ITO HEU30EKHO MPHBJICKAET B I10-
Jie UCCTICJIOBaHUSI M3BECTHBIC Hay4YHbIE (QHIOCOPCKO-KYIbTYPOJIOTHYESCKIE KOHIEIMA M KaTeropuu, TaKue
Kak "doHochepa", "kapTuHa mupa", "obOpa3 Mupa", 4TO SABISIETCS BEChMa MEPCICKTUBHBIM U BBIBOJUT HCCIIC-
JIOBaTeIIsl HA COBEPILICHHO MHOW KaueCTBEHHBIN YPOBEHb OCMBICIICHUS 3BYK00Opasa Kak (peHOMEHa KyJIbTYPBL.

[Tonstre "3ByKOBOI 00pa3 Mupa'" CTAHOBHUTCS OTPaKEHHUEM HJIEH MPOILIOro Ha HOBOM BUTKE MCTO-
pudeckoit cimpanu. B 3epkane Gpuioco)Cckoil peTpocieKTUBBl OHTOIOTHYECKOE PACCMOTPEHHUE MY3bIKA KaK
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o0paza MHUPOBOI TapMOHHWH, OTChUIAET K aHTHYHOMY y4eHuto o "rapmonuu cdep”. Unen [Iudaropa u ero
YYEHUKOB, X Pa3BUTHE B CPEAHEBEKOBBIX TpakTaTax bosuus, npemioKuBIIero pa3aeneHne My3bIKd Ha MU-
poByio (mundana), denoBeueckyto (humana) u mHCTpyMeHTaNBHYIO (instrumentalis), HAXOAAT UHTEpIIpETa-
nuio B Tpaktarax Amama u3 @ympma m k. [apauao (A.Jloces, JI. 3onraii, B. Illecrakos, A.Kitoe).
OOHOBIIEHHOE NCTONKOBAHUE MBICIIEH O MOJ00UN MY3BIKM TapMOHHM MUPA HAOIIOAaeTCsl TAaKXKe U B TEOPETH-
yeckoM Hacieauu ¢unocopor u yueHsix XVII — XVIII (M. Kemnepa, M., Mepcenna), XIX (M.Purrepa,
A.lllonenrayspa) u XX BB. (P.lLraitnep, A. ¢on Jlanre, A.Jloces, [I. 3onraii, B. Illecrakos, A.Kimoes, JI.
Beprep). B coBpeMeHHOM HUCTONKOBaHMHM MYy3bIKa HHTEpIpPETHpYyeTcss Kak "oOpas" MHUpOBOW TapMOHHUH
(A.KuroeB), cmbiciioBast Moaelb Mupa (A.AradoHOB), B KOTOPOH OTpaskaercsi BeCch "JTYXOBHBIH OpraHH3M
yenoBeka" (A. ¢on Jlanre). 3BykooOpa3 Kak eIMHCTBO 3BYKOOIYIICHUS M 3BYKOBOT'O BBIPayKEHHUS IIPE/ICTAB-
JICHUSI 0 MHPE OTPaXkaeT eAMHCTBO MUPOUYYBCTBOBAHHS WHIMBUIyyMa U colluyMma (HampuMep, B KOHIEMIIUU
I'. T'ageBa — "Kocmo-IIcuxo-Jloroc").

Paccyxnast o 3ByKOBOM ITPOCTPAHCTBE MUPA, HEOOXOAMMO YIIOMSIHYTh O TOM, YTO B XX BEKe IMpouc-
XO/ISIIAE U3MEHEHHS B CAMOCO3HAHHHU YEJIOBEKA, CBS3AHBI C Pa3BUTHEM KOHIEMIIUU HOOC(hEphl B KOHTEKCTE
O0IMX HAayYHBIX OTKPBITHI O 30HAJIBHOM CTPYKTYpe MiaHeTbl. CXOMHbIC KOHIIENTHI, TAKKUE KaK TexHocdepa,
anTpornocdepa, connochepa, romochepa, poHochepa ¢ pa3HbIX CTOPOH XaPaAKTEPU3YIOT COBPEMEHHYIO Hay-
YHYI0 KapTuHy Mupa. CorjlacHO JaHHOM KOHIEeNuuH, npemioxenHoil B 1927 r. D.Jlepya, I1. Telspom ne
[lapnenom u B. Bepnanckum, Hoochepa (0T rped. "noos" — pa3yM, 1yX) €CTh BBICIIAs CTaJHs pPa3BUTHSA OH-
ocdepsl 3emMii, pa3yMHO ynpaBisieMas: dyeiaoBeuecTBoM. ClrienoBaTelbHO, Hoocepa 3T0 YHUKaIbHAs U elu-
Has JUIs denoBedectBa "Mmbicisiias” obomouka 3emutn (I1.Tebtssp me Illapaen) [16], "mbicasmui miact"
anets! (B.Bepranckuit) [5], sHeprernyeckoe NpocTpaHCTBO, B KOTOPOM XapaKkTep B3aUMOJAEHCTBUS 00IIIe-
CTBa M MPHUPOJBI ONPEAESeTCs BIUSIHUEM YEIOBEUECKON AESITEIbHOCTH M pazyma. OJHAKO MyTH HAyYHBIX
OTKPBITHI BETMKUX YYEHBIX HE3aBHCHUMBI, HO B KOHYCHOM HUTOT'€ CXOKH B CBOMX BBHIBOJIAX.

Tak, B cO3aHUM KOHIIEMIUN Hooc(hepbl BHIHEHIINN TPENCTaBUTENh TEOJOrHUYecKoi (umocopuu
XX cronerust Mapu Xoszed IIbep Teitsp ne Lapnen (1885-1955) ucxoann u3 npuHOMNa "BHYTPEHHETO BU-
nenus" BeeneHHoi, mpoHu3aHHOi borom, Grmaromaps KOTOpOMY CTaHOBHTCS BO3MOXKHBIM CJIBIIIATD M OILY-
math boxecTBeHHYIO cpeay BO B3aUMOCBA3H MPUPOIHBIX M CBEPXMPUPOAHBIX siBieHU: "Hama gyxoBHas
CYIIHOCTh HEMIPEPHIBHO MUTACTCSl OECYMCICHHBIMU SHEPTHAMH YyBCTBeHHOTrO Mupa" [16, 26]. "B kaxmoM u3
Hac, — rutreT [1. Teitsap ne Hlapnen, — maTepuanbHO OTpaXkaercs 4acTulla Beeil MupoBoit uctopun" [16, 27].
"UyBCTBEHHBI MUP 3aTOIUISIET HAC CBOMMHU OOraTCTBAaMH — MUTAHUEM JUTS Tela W MUIIEH JUIs 1i1a3, TapMo-
HUell 3BYKOB M TIOJTHOTOM cep/iia, He3HAKOMBIMH SIBJICHUSMHU U HOBBIMH MCTHHAMH; BCE 3TH COKPOBHILA, BCE
3TH CUTHAJIBI, BCE 3TH MPU3BIBBI, HIYIIHE CO BCEX YETHIPEX CTOPOH CBETA, €KECEKYHIHO MPOXOIAT uepe3
Halle co3Hanue. <...> Bce, 4TO Teno yenoBeka BOCIPHHSIIO U HAYalo nepepadaThiBaTh, AyIa JOHKHA BO3-
BBICUTH B TBOpUeckoM akte [IpoBumenus" [16].

BoxxecrBennas cpena, i "cpena boxxecTBeHHOro mpucyTcTBUsA", 00Naatoas TpaHCIICHICHTHOH,
BceoObeMIIeMOH, 0e3MepHOH, BCEMTPOHHUIIAEMON M KOHBEPTEHTHOW CYNIHOCTHIO, OTKPBIBAETCSl YENOBEKY B
peaybHO OIYTUMOM M OCSI3a€MOM BOCTIPHUATHU ObITHH. OHO HAYWHAETCS C TOrO MOMEHTA, KOrja "deoBek,
BIPYT OCO3HAET, YTO CTaJ CIIOCOOHBIM K HEKOEMY BOCIIPHATHIO BOXXECTBEHHOTr0, pa3iIMTOro MoBciony', Ha-
YHHAIOIIErocs ¢ "HEMOBTOPHMOTO MPHU3BYKa, KOTOPBIK oOpeTalia BCSIKasi TApMOHUS, ¢ KAKOTO-TO CMYTHOTO
CBEUEHUSI, UCXOIUBIIEro OT Beero npekpacHoro" [16, 102]. Ho uctunnoe Bocnpusitiue boxectsennoro Bee-
MPHUCYTCTBHS — 3TO 0COOBIN "pOJ BUJICHHS, OILYIIeHUA", "poa MHTYHIIUK", YJIaBIHBaONIel HEKOTOPBIC BbI-
crree cBoiicTBa nmpenmeroB [16, 105].

Hcxons w3 mpencraBieHnit 0o eqUHOM "KocMoreHese" Kak BCeoOmel COBOKYIHOCTH KOCMHYECKHX
MPOIIECCOB, B KOTOPOM JaKe MaJiellias MOJIeKylia CyIIECTBYET B HEOOpaTHMOW B3aMMOCBS3H CO BCEM CY-
M, 1. Teitstp ne Hlapaen npeanonoxuin: "[logo0HO ToMy, Kak B Henpax bokecTBEHHON cpebl BCE MPOU-
3BOJIMMBIE 3BYKH CIIMBAIOTCA, HE CMEMMBasch B eAuHylo HoTy, KoTopas AOMHHHpPYET HaJ BCEMHU
OCTaJbHBIMH, MOAJEPKUBas UX (3TO, HECOMHEHHO, Ta aHTeNIbCKasi HOTa, YTO 3aBOpOXKuia cB. DpaHIKCcKa),
TaK U BCE CUJIBI AyIIM HAYMHAIOT PE30HUPOBATh, OTBEYAs HA 3TOT MPHU3BIB, U UX MHOTOYHCIICHHbIE TOHA, B
CBOIO OYepelb, CKJIaJBIBAIOTCS B HECKA3aHHO MPOCTOE 3ByYaHHe, B KOTOPOM 3apOKIal0TCs, HCUE3al0T, Iepe-
JUBAIOTCS COOOpPa3HO BPEMEHU U OOCTOSATENLCTBAM BCE JYXOBHBIC OTTEHKH JIIOOBH W PacCyIUTEIbHOCTH,
MBUIKOCTH M CIIOKOMCTBHSI, yPAaBHOBEUIEHHOCTH W BOCTOpPra, CTPAacTy M 0e3pa3nuyus, o0naJaHus OTpelIeH-
HOCTH, TIOKOSI ¥ JIBMJKEGHHSI — OECUMCIICHHBIE BO3MO)KHOCTH HEMOBTOPHMBIX M HEBBIPA3UMBIX BHYTPEHHHX
coctostHuit" [16, 92]. TlogBoAsS HTOT CBOUM pacCyKACHUSAM, GHIIOcO(d BHICKA3bIBAET MBICIB O TOM, 4TO "Cy-
np0a MUpa B CAMOM YellOBeKe'", TI03TOMY HOBBIC OTKPBITHS, H300pPETEHUS YEllOBEYECTBA, a TaKXKe Jpyrue
COIMANIbHO-9KOHOMHYECKHE (HaKTOPBI CIIOCOOCTBOBAI M3MEHEHUIO THIIA 3BYKOBOT'O BOCHPHUSTHS M 00pa3a
MBIIUICHUS JIFOCH: "3eMls, IpIMAIIas 3aBoJaMu. 3eMJls, TpEeMellymas aeiaMu. 3emiis, BAOpHpYomas cotT-
HSIMH HOBBIX pajidaiiiii. DTOT BEJIMKHIA OPraHW3M B KOHEYHOM CHUETE YKHMBET JIMIIb Ui HOBOH IIylH U OJia-
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rogaps ei. <...> B HacTOSIIMI MOMEHT MBI MTEPEKHUBAEM TIEPHO U3MEHEHHS dPbI, YTO TIOBJIEKIIO H U3MEHe-
Hue Mbiciu" [16, 327]. Takum o0pa3oM, YUSHBIH CTPEMHUIICS PACKPBITh SBOIIOIMOHHYIO MK BOCX OXKICHHS
YeNOBEYCCTBA K CAMOCO3HAHUIO, B PE3yIbTATE Yero "MBICIb CITYKUT ero mepuiom" [16, 332-333].

C TedeHreM BpeMEHH B HAYYHBIX TPYHax, MOCBAIICHHBIX aHAJIM3Y U KPUTHUKE COBPEMEHHOCTH BCE Yalle
MOXKHO BCTPETHTB PACCYXKIIEHUsI TI0 TTOBOJY U3MEHHBIIEHCS CIIOCOOHOCTH JIFO/ICH BOCIIPUHUMATH, HHTEPIPETH-
poBaTh W IepenaBaTh 3ByKoByr0 UH(GopMarmio. C pa3BUTHEM CpPEICTB MacCOBOW KOMMYHHUKAIIUH B XYIOXKECT-
BEHHOM KOHTEKCTE COBPEMEHHOW OJIOXM OJHOBPEMEHHO COCYIIECTBYIOT M B3aHMMHO JIOTIOJHSIOT 3BYKH
Pa3IMYHOro MporucxoxkeHus. COOTBETCTBEHHO 3BYKOBOW MHP MY3BIKH OOpeTaeT UHbIEC YCIIOBUS 3Bydallel cpe-
Ipl. B pesynbraTe Bo3HMKaeT (peHOMEH HOBOW MHTEPIIPETALINH 3ByUallell peaJbHOCTH KaK 0co00# perpe3eHTa-
IIUH KapTUHBI MUPa TIOCPEICTBOM TAKOTO CEMAaHTHYECKOr0 KOMITOHEHTa, Kak 3ByK. Kynsryponor [Ix. Muxaiino
paccMaTpuBacT 3BYK Kak 'CaMO0CTaTOYHOE sIBJICHHE, BOILIOIIAIOIEE B ceOe T100aIbHO-KYIbTYPHBIC, IIUBHUIIH-
3aI[MOHHBIE M ATHOHAIIMOHANTbHBIE ocooeHHOCTH" [10, 107]. B KOMMYHUKaTUBHOM MPOCTPAHCTBE HH(POPMAITOH-
HOro oOIecTBa 3BYK CTAHOBHUTCS TJIaBHBIM CHMBOJIOM KYJBTYPbI, HOcUTeleM cMbicia. OH anemmpyer K
TTyOUHHBIM TUIACTaM HAIIEro CO3HAHMSI, BOOOPaKEHMSI, dKM3HEHHOTO U TyXOBHOT'O OIBITA.

OcMBbIcTIeHnEe MEPOBOTO 3BYKOBOTO TIPOCTPAHCTBA KaK HAy4YHAas MMpoOjeMa CBS3aHa C UMEHEM BhIJa-
torierocst My3bikoBena M.E.Tapakanosa, coznarens koHuenmuu "rnodansHol Gporocdepst 3emin" — 3ByKO-
BOW cpelbl OOMTaHWs 4YelOBeKa W coluyMa, BbIBUHYTOH MM B 1980-e¢ romel. Teopus ¢onochepsl,
BBIIIIE/IIAST U3 TEOPHH HOOC(Ephl, 00bEANHNIIA MY3bIKOBEICHHE B PA3HBIX aCMEKTaX — TEOPETHYECKOM, HC-
TOPUYECKOM, (PHIIOCOPCKOM, KyIbTYPOJIOTHUECKOM M COLIMOTIOTHYECKOM [8].

Wnen M.E.TapakaHoBa BrepBbie ObUIM onyOnukoBanbl B xkypHaie "Kypbep FOHECKO" B 1986 r.
[13]. ®oHochepa, kak "BaxkHAsI, OpraHUYecKast 4acTh Hooc(hepsl, sIBIsieTCs "' COIMATBHO-TTPUPOIHON 1IENTOCT-
HOCTBIO, HaXOJsIeH BhIPAXKEHHE B CTPYKTYPHO-OPTaHU30BAHHBIX 3BYKOBBIX KOJEOaHMSIX B UX aKycTHYec-
KO, HEMOCPEJCTBEHHO BOCIpPUHMMAaeMOH ¢opMe U B (opMe HECHBIIIMMOW, TJie 3BYKOBbIC KolieOaHUs
peoOpa3oBaHbl, MOAYJIUPOBAHBI B PaAMOM3Iy4YCHUA" B BUJC "'3aKOJIUPOBAHHBIX MY3bIKAJIbHBIX 3BYyJaHHN""
[14, 76-77]. OH cuMTaj, 4TO My3bIKa SABJISACTCS "HAHOONEE CIOKHON U CTPYKTYPHO OpraHU30BaHHOHN 4acThIO
3BYKOBOM cpenbl” — poHOChEephl, KOTOpasi TpAKTyeTcs Kak 3ByKoBo (hoH 3emit, ""co3maBaeMblii Iie/ieHanpa-
BIICHHO B pEUEBOI U MY3bIKaJIbHOM nesTenpHocTH Ttoneit” [14, 284]. CrnenoBaTenbHO, 3ByJaliee MpocTpaHc-
TBO 3eMJIM OTpPakaeT [IMBHIM3AIMOHHYIO CIIEU(PUKY K MAKPOKOCM OBITHSI.

Ho Bo3HHKaeT Bompoc: Bce T 3BYKH OTHOCSTCS K (hoHOChEpe 3eMII KaK CTPYKTYPHOMY SJIEMEHTY
KocMoca, ympasiisieMoro yenoBedeckum pazymom? [lo muenuto E.M.TapakaHOBOM, 3BYyKH U ITyMBI pa3jiny-
HOT'O POJIa MOTYT OTHOCHUTBCS K (JOHOC(Epe JIUIIb C TOTO MOMEHTA, KOTr/ia OHH OyJIyT OCO3HAHBI YEJIOBEKOM
KaKk My3bIKa, T.C. MPEACTaBJICHBl B BHJEC "PUTMUYECKH OPTaHW30BAHHBIX U YIIOPSJAOYEHHBIX BHOpALUAX H
BOJTHAX, MPOOYKIAIOIIUX dcTeTndeckue yyBcTBa” [15, 40]. B cBs3u ¢ 3TUM B 3ByKOBOM MHUPE COBPEMEHHOC-
TH aKTyaJu3Hpyercsi MpOoOJIeMbl 3KOJIOTHU KYJIBTYPhl U SKOJOTHU 3BYKA, "3arps3HEHUs 3BYKOBOU cpernbl”,
MPHUCYTCTBHS B Hell "OECIOJIe3HBIX 3BYKOB", IOCKOJBKY BO3/IEHCTBUE MACCOBOM KyIbTYPhl Ha MY3bIKaJbHOE
CO3HAHUE JFOJICH OBLTO YrpOXKAIONIMM 10 OTHOIICHHIO K JYXOBHBIM IICHHOCTSIM DJIUTAPHOTO UCKyccTBa. [1o-
stomy M.E.TapakaHoB cunTan CBOMM JOJITOM YCHJIUTh ITO3UIUHU B (DOHOC(EPE MY3bIKH, TPEOYIOIIeH ri1y0o-
KOT0, WHTEIUICKTYaJbHOTO BCIYIIMBAHHUA. B 3TOM 1laHe My3BIKOBElla WHTEPECOBAIIO TBOPYECTBO
B.ApremoBa, H.KapernukoBa, K.Kapaesa, C.Cnonumckoro b.Tumenko u np. Mccnenoatens mog4epKkruBa
BO3/IeiicTBHE My3bIkH BarHepa Ha uckaHus KoMrmo3uTopoB XX Beka B cepe uncroro, "abcoaroTHOr0" 3By-
KoTBOpuecTBa [12].

B konne XX Beka B I'yMaHHTapHBIX HayKax HaOIogaeTcs YCHIICHHE WHTEIEKTYalbHO-TyXOBHOM
3HaYMMOCTH "3BYKOBOTO MHpa', OTPaXKAOIIEro XapakTepHbIe MPU3HAKU KyJIbTypHOH cpenbl. [1omo0HbI To-
JIXOJ] TIPAaBOMEPEH B OTHOIIICHHH K JTFOOBIM 3BYKOBBIM COOBITHSM (TIPUPOITHBIM M HCKYCCTBEHHBIM) KaK 4aCTH
"3gykoBoro napamadra” (tepmud H.JI. Banuna, cpopmynupoBanHsiii B 1986 1. [4]) B HAIMOHAIEHOM U MU-
POBOM HacJeIUH KyJIbTYpPhl. 3BYK SIBJISIETCS "MapKepOM KYJIBTYPHOTO U MPHUPOJHOTO MPOCTPAHCTBA, TTOCKO-
JBKY €r0 BOCIPHITHE M BOCIPOH3BENEHHE — "HEe CBOOOTHO OT KYJIBTYPHOH MPEIB3STOCTH, U MO3TOMY OH
SIBJIAETCSI OTHUM U3 CYIIECTBEHHBIX KOMIIOHEHTOB, "OKpAIIMBAIOIMNX ", CTPYKTYPUPYIOIUX ¥ MHAWBUIyaTH-
3UPYIOMINX MPAKTHYECKN KaXKABIH KynbTypHbIH tanamadt” [2, 105]. B cBs3u ¢ atm porOoChepy kak yactb
Hoochepbl MOXKHO TH(PepeHIIUPOBAHO pacCMaTPUBATh HAa PAa3IMYHBIX YPOBHSAX: OT MaKpoMacmradoB (co-
UOKYJIBTYPHAsI cpena) Jo MUKpomacmTaboB ("mHIuBHAYyanbHas GoHocdepa") [15, 39]. B coBpemeHHBIX
KyJBTYPOJIOTHYECKUX HCCIIEAOBAHMIX KYJIbTYPOIOTHYECKHI TEPMHH "3BYKOBOE MPOCTPAHCTBO" oOpen He-
CKOJIBKO 3HAYECHHM.

1. 3ByKOBOE MPOCTPAHCTBO ATHOKYJIBTYPBI — 3TO COCTABHOM KOMIIOHEHT KYJIbTypHOro NaHamadra,
XapaKTepu3YIOIINH JIOKabHYI0 "3ByKOBYIO cpeny obutanus" (M.E.TapakanoB), koTopasi copMupoBasiach
B ONpPEIENICHHOM BPEMEHH U TIPOCTPAHCTBE B CBA3U C TeOrpauecKuM MOJIOKEHUEM U STHUIECKUM CBOEO0-
pasueM. 3ByKOBO# JaHAMAa]T, OTHOCAIIHICS, KaK U (OIBKIIOP, K SBJICHHUSIM YCTHOH KyJIbTYPHI, "CKIIaJbIBac-
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TCS €CTECTBEHHO, MOCTENEHHO, pa3BUBAETCsl BO BPEMEHH, BOCIIPUHUMAETCS CIIYXOM, OH HE UMEET OJHOr0
aBTOpa, CTPYKTYPUPOBAH COIMAIBFHO M TEPPUTOPUAIBEHO, B €ro ()OPMUPOBAHWU MPUHUMAIOT YYaCTHE BCE
wieHsl conuyma' [2, 106].

2. 3BYKOBO€ IPOCTPAHCTBO XYAO0’KECTBEHHBIX MPOU3BENEHUI — 3TO "WHAMBHUAYaATbHBIA 3BYKOBOU
nanamadT", cBA3bIBaONMHA (peHOMEH 3ByYaHHS C CEMAaHTHYECKHUM HAIOIHEHUEM XYI0KECTBEHHOI'O TEKCTa.
3ByKOBOH NaHAmAadT XyI0KECTBEHHBIX MPOU3BEICHUN HHTETPUPYET ONpeeicHHbIE 3ByKOOOPaskl, CIOXKHU-
BIIIMECS] M YCTOSIBIIIMECS] B COIIMOKYIBTYpHOU cpene. Hampumep, 3ByK KOJIOKOJIa, WK TPyOHOTO Tiaca, dhop-
MUPYIOIFE B TPATUIMOHHONW KyIbTYpe CIAaBSH CaKpaJbHYI0 CHMBOJIMKY, HPHOOPETAIOT 3Ha4YeHHE
"TOMHHHUPYIOIINX 3BYKOBBIE MapKEPOB ATHOKYJIBTYpHOTrO cBoeoOpasus” [2, 112]. KonokonsHas CHMBONHKA
nponoibkaeT (QYHKIHOHHPOBATH W B KadeCTBE MCTOPHUKO-KYJIBTYpPHOrO o0pa3a B XYyIIOXKECTBEHHO-
aKyCTUYECKOM IIPOCTPAHCTBE U MY3BIKAJIbHBIX MPOU3BEICHUH.

3BYKOBOH 00pa3 myTeM CO3JaHUs aJeKBaTHOW (POPMBI 3BYKOBOT'O BBIPKEHHSI PEMPE3CHTHPYET CO-
LMO- ¥ STHOKYJIbTYpHOE Hacllefne, CIY>KUT MEXaHU3MOM €ro PeTpaHCIsAIUN U HHTeprperaund. [loaTomy B
3ByKOOOpa3e Bcerja MpUCyTCTBYIOT JIBE CTOPOHBI — BHYTPEHHSS (CopepiKaTeNbHas) M BHEIIHSS (penpe3eH-
TalOHHAs1). BHEIHSAA cTOpOHA IEMOHCTPUPYET 3BYKOBOH OOJIMK MPOU3BEICHHN Yepe3 OTHOIICHUE CYyOheK-
Ta K 3BYKY W 3By4YallldM OOBEKTAM OKpPYKaIOIIero MHpa. BHYTpEHHsISI CTOpOHA TMO3BOJISICT MOTPY3HUTCS B
3BYKOBYIO aTMoc(epy, CO3Jarolyto EIOCTHBIA 00pa3 CIOBIIMMOro Mupa. Tak, n3ydasi 3ByKoBOW JaHmmagdT
MY3BIKaJIbHBIX MPOW3BEICHHI OMpENeIeHHOTO 3THOCA, MBIl OCBAaUBaeM HE TOJIBKO TyXOBHBIE, KYJIbTYpHbIE U
HaIlMOHAJbHBIE IIEHHOCTH HApO/a, HO U BBISBIISEM CIIOCOO MBIIUIEHUS, MUPOBOCTIPUATHS JTMYHOCTH WM Ha-
pona, T.e. popMHpYeM 3BYKOBOH 00pa3 My3bIKaJIbHOI'O OBITHSI.

Oxpy>karomasi JIeCTBUTENILHOCTh HATIONHEHA 3ByKamH. KaxJplil 3ByK Kak (u3uUeckuii (PeHOMEH
CBSI3aH CO BCEMH TPOIIeCCaMU pa3BUTHsI BceneHHOH, IBONIONKEH YelIoBeKa B KOHTEKCTE reo- U OHOmpoliec-
cOB Ha Hamel manere. [1o cyTH 03BYYEHHOCTh JKU3HEHHOTO MPOCTPAHCTBAa Oe3rpaHMYHA, TIO3TOMY 3BYK
SBIIsieTCS. MH(POPMAIIMOHHO HACBIIICHHBIM 3JIEMEHTOM OBITHSI, 3aKOIUPOBAHHBIM CHTHajioM. [locpencTBom
3BYKOB 4eJIOBEK MOTy4aeT HHOOPMAIIHIO O COCTOSHHUH MOTO/IbI, O CMEHE TPUPOIHBIX SBIICHUH, OMACHOCTSIX
HEOXKHJAHHOCTAX. B My3bIKalbHOM HCKYCCTBE B 3BYKOBOH (pOpME BOIUIOIIAIOTCS PAa3HOTO POja SBICHUS U
COOBITHA. My3BIKaJIBHBIA TOH — 3TO HE MPOCTO CTPYKTYPHBIH AIEMEHT MY3BIKAJILHOTO sI3bIKa, HO 1 WH(OP-
MAaIlMOHHO-XYA0KECTBEHHBIN KO/, TJIaBHbIN 3JIEMEHT 3BYKOBOW KapTHHBI MUPA.

KapTtrna mupa Kak cMBICIOBOH 00pa3 IEeNoCTHA W OJHOBPEMEHHO MepapXHyHa, TIOCKOIbKY Cojep-
KUT, 110 MHEHHIO T.A.POCTOBIIEBOH, YeThIpE TOPHU3OHTA MPOCTPAHCTBEHHO-BPEMEHHOT'O CYIIECTBOBAHMUSI:
TpaHCIeHCHTAIbHO-CTPYKTYPHBIH, 3HAKOBO-CUMBOJIHNYECKHUN, aKCHO-MEHTAIbHbIN, TOPU30HT JIUYHOCTHOTO
ObrTust cozHanus [11]. 3BykoBoli 00pa3 Takxke BbIpaxkaeT (pOpMBI M MEXaHH3MBI JYXOBHOW AEATEIBHOCTU
YeloBeKa B coluyMme, GOpMUPYET CHCTEMY LIEHHOCTEH KyJIbTYPhl HCXO/s M3 YCTAHOBOK MUPOIIOHMMAHUS U
MupoBoctpusaTisi. OH OTpa)kaeT He TONBKO 0OBEKTHBHYIO 3BYKOBYIO HH(POPMAIIUIO 00 OKpYKaloIIeM MHpE,
HO TaKXe CyObEKTHBHO IepeaaeT ero oopa3s uepe3 3BYKOBOCIPHUATHE JTUYHOCTH. 3BYKOBOW 00pa3 mupa, 0y-
IYYH 9YyTKUM HUHIUKATOPOM M3MEHSIOIIEHCS MBICIH YeIOBEKa, SABIIAETCS 3BYKOBBIM IMOPTPETOM KYJIBTYpPHI U
IUBIIIM3AIMHA. B HeM oTpakeHbl Bce WHAWBUAyalbHbIE OCOOCHHOCTH TBOPYECKOTO MBIIUICHHS aBTOpa B
CTHUJICBOM KOHTEKCTe 31oXH. Ho Bcerna mu 3ByKOBO# 00pa3 MUpa ocTaeTcs eAWHBIM JUTS BCEX MHIUBUIYY-
MoB? OTBET Ha 3TO BOIPOC MpeAroaraet o0palieHue K COBpEMEHHOMY OITBITY MY3bIKATBHOW KYJIbTYPHI.

HeObiBanplii BCIUTECK TBOPUYECKMX HIEH, pazHOOOpa3ne HOBATOPCKHX PEHICHUI M DKCIIEPUMEHTOB,
OTPaKAIOIIUX TUIEPUHANBUIYaTN3M MBIIUIEHNS COBPEMEHHBIX KOMIIO3UTOPOB M HCIIONHUTENEH, CBUIETE-
JBCTBYIOT O CO3JaHUH HOBOTO MY3BIKaJIbHOro Mupa. C MOsABIEHHE aBaHTapJAHOTO BEKTOpPa B UCKYCCTBE pac-
HIIUPIINCh BO3MOXXHOCTH 3BYKOBOCTIPHSITHS — "CIBIIIAHHUS MHUpPA" M €ro 3BYKOIPOMYIIUPOBAHHUE, KOTOPOE
BBI3BAIO OOHOBIICHHE CPEJICTB BBIPA3UTENFHOCTH, TEXHUK MUChMa U MPUHITUIIOB UCTIONHUTENBCKOW HHTEPII-
peranuu. 1To MEHeHHI0 B. X0510110BO#, B COBPEMEHHOM MY3BIKO3HAHUU aKTyaJIM3UPYETCSl U3YyYEHHE HOBOIO
"omrymieHus 38yKa" B KOMIIO3UTOPCKOM, MCIIOMHUTENBCKOM M CIIYIIATEHCKOM BOCTIPUSATHH, "KOTAa MY3bI-
KaJIbHOE 3HAYCHHE COMUIOCH B HeM camom" [18, 16].

Tpancdopmariysi 3ByKOBOTO MPOCTPAHCTBA MY3bIKaJIbHBIX NPOU3BEICHUI CBUICTENBCTBYET O Tepe-
OpPHEHTAIINN 3BYKO-MY3BbIKAIbHOTO MBIIIJICHHS 31I0XH — CTPEMJICHHE BBIPA3UTh UJICI0 CAMOIIEHHOCTH 3ByKa U
3BYYaHHs KaK TaKOBOI'O, OYHIIIEHHOTO OT BCAKOTO BHEMY3BIKAJILHOTO CMBICTA. MHOTHE KOMIIO3UTOPHI COWITH
BO3MOXXHBIM HCIIOJIb30BaHUE Pa3HOOOPA3HBIX 3BYKOB (MY3BIKAIBHBIX, IIIyMOBBIX, PEUEBHIX) B JHOOOWH KOM-
OMHALIMHU U MOCJIEA0BATEIBHOCTH, T.€. CTPEMHUIIMCH MTO3BOJIMTh 3ByKaM "ObITh ITpocTo 3Bykamu" [9, 206]. Oto
3HAYUTENBHO PACIIUPUIIO BBIPA3UTEIbHBIE BO3SMOXKHOCTH MY3bIKaIbHBIX MHCTPYMEHTOB (KaK TPaIUIIMOHHBIX
aKaJeMHUYecKUX, TaK U IPEBHUX, BOIIJIOUIAIOIINX apXauuecKoe 3BydaHHe MPOIUIOro), YCHINIO SKCIepUMEH-
TaJbHbIE TIOWCKHU 3JIEKTPOHHBIX, KOMIBIOTEPU3HPOBAHHBIX, CHHTETHMYeCKHMX 3ByKoB. H. I'epacumona-
[epcupackast cuuTaer, 4To B HOBOM 3BYKOBOM MaTephasie, COTKAHHBIM U3 UCKYCCTBEHHOTO WU TpaHchop-
MHUPOBAHHOTO 3BYKa, IIIyMa W BBICTYIAIOIIUM KaK MeTadopa, OTpa)kaeTcss CMEIIeHHE BHUMAHUS C 3éMHOTO
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MHpa, B IEHTPE KOTOPOT0 HAXOAMTCS YeloBeK, Ha mpezcTaBieHne o Mupozganuu. "CoBpeMeHHas My3bIKa
oTpakaeT HOBOE TOHMMaHue MUpO3/1aHua — KaK MHOTOYPOBHEBOI'O €IMHCTBA. MeraypoBeHb BBICIIEH 1L1e10-
CTHOCTH MOKET OBITh BOCCO3/[aH TOJIBKO OMOCPEIOBaHHO, B BUjae uieci beckoneunoctn n Beunoctu. Hik-
HUH ypOBEHb — MHKPOMHPA, DJIEMEHTAPHBIX YACTHI[ — OCMBICIIHBAETCA 4depe3 Meradopbl MPUHIUIOB H
3aKOHOB. U BBICIIN, 1 HU3IINI YPOBHH SBISIOTCA cepoil HAyYHOTO 3HAHUS, OHU ITOCTUTAIOTCS MHTYUTUB-
HO, Onaromapst paboTe BooOpaXkeHHs — uepes crnennduueckue o0passl. DTH MPEACTABICHUS BOSHUKAIOT IPU
CIIyIIaHUH, 3aTeM "cBepThIBaloTCA" B 3HaKU" [6].

JlaHHbIe paccyxeHust 00 H3MEHEHUH XYI0)KECTBEHHOTO CO3HAHUS COBPEMEHHOW KyJIbTYpPhI CBHUJIC-
TENBCTBYIOT O (POPMHUPOBAHMM HOBOM KOHIICHIIMH 3BYKOBOTO oOpa3za Mmupa Kak auddepeHnmpoBaHHOrO
€IMHCTBAa Pa3HOOOPa3HBIX 3BYKOOOPA30B, MEPEJAONIUX C TOMOIIBI0 HHIWBHIYaTbHO-CTHIICBBIX CPEICTB
3BYKOOINIYILIEHUE COBPEMEHHOMN AIOXH.

[IpoBenenHblil aHANKM3 3ByKOOOpa3a B Pa3lUYHBIX JUCKypcaX, 3aBEpIIMM BBIBOJAMH, TOATBEPXK/Ia-
IONIMMH YHUBEPCAIBHYIO CYIITHOCTH STOM KAaTErOpuH ¢ y4eToM e€ My3bIKaJbHOM crienn(uKy.

1. 3BykooOpa3 kak ¢unocodckoe moHaTre (¢ MO3UIUHA OHTOJIOTUU U METa(PU3UKH) — 3TO JyXOBHAs
(dhopma Mmo3HaHUS U OTPAKEHUS JISHCTBUTENBHOCTH, PACKPBIBAOIIAsI CMBICIIOBYIO MOJICITb MHpA.

2. 3BykooOpa3 Kak KyJbTypOJOTHUECKHH KOHIIENT YKa3bIBaeT Ha HCTOPUKO-KYIBTYPHBIN (PeHOMEH,
MPHUCYIIHIA 3BYKOBOH cpelie ToXH (3BYKOBOW MaHIMAPT KYIbTYpPhI) U OTPAXKAIOIIMA THI XyI0KECTBEHHOTO
CO3HaHUs €€ TBOPLOB.

3. 3ByKooOpa3 B My3bIKQJIbHOM TBOPYECTBE — IIEJIOCTHBIH CMBICI: €T0 POXKICHUE B KOMITO3UTOPC-
KOM CO3HaHHH M BOCCO3JIaHUE B HCIIOMHUTENBCKOM MPOLIECCE U CITYIIATENTbCKOM BOCIIPHSITHH.

4. 3BykooOpa3 B acleKTe CEMHOTHKH — 3TO CTPYKTYPUPOBAHHBIH M 3a()MKCUPOBAHHBIA TEKCT C
aKyCTUYECKHMH, CEMAaHTHYECKIMH U KOMMYHUKAaTHBHBIMH MTapaMeTpaMU 3BYYaHHUSL.

Takum 00pa3oM, 3BYKOBOM 00pa3 Kak yCTOsBIIasCs (HO TOKa €lle HeJO0CTaTOYHO M3yueHHas) KarTe-
TOpHUsl MY3BIKJILHOTO TBOPYECTBA W MBIIUICHUS — 3TO XyJ0KECTBEHHO-WH(POPMAIMOHHBINA "Kon" Mpon3Be-
JICHWsI, B KOTOPOM B CBEPHYTOM BHJIE COJICPXKHUTCS 00pa3 YeloBeKa W €ro UCTOPUYECKOr0 BPEMEHH B
MIPOCTPAHCTBE 3BYYAIIEro ObITHS. B KaXkIol COLMOKYJIBTYpHOH cpeie (GopMHUPYeTCsi CBOM 3BYKOBOM 00Opa3
KaK CMBICIIOBasg MOZAEIh MUpPa, KOTOpas SIBJIAETCS NCTOPUUECKH CIIOKUBIIEHWCS MOAENBIO 3ByKOBOHM pemnpese-
HTAIlMU XYJI0KECTBEHHON KapTHHBI MHpa (LIETOCTHBIN CMBICIIO00pa3 KyIbTYphl), GOpMUpYIOLIHIics Mo BO-
3/IEMCTBUEM COIMOKYIILTYPHBIH CPEbl B CIOCOOO0B MY3bIKAJIbHOTO MBIIUICHHS WHIAUBUIOB.
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3HAKOBA TEKCTYPA EKPAHHOI'O MUCTELITBA

VY cTaTTi OCMHCTIOETHCS (PEHOMEH €KPaHHOI KYJIBTYPHU K KYJIbTYPOJOTiYHOTO SIBUINA, IO BUOKPEMITIOE CBOIO
CHCTEMY HalpallbOBaHUX 1 CTPYKTYPOBAaHHUX IUIOIIMH, JOCII/PKYIOThCS BXKE alpoOOBaHI METOJONOTIYHI 3acaly [bOTr0
SIBUIIIA, OPIBHIOETHCS "eKpaHHE MUCTENTBO" 3 HIIMMHU (pOpMaMH MHCTEUTB, OLIHIOIOTHCS SKOCTI "eKpaHHOI MPOIyK-
uii". Y 3B’sA3Ky 3 MM BiJCIIIKOBYETHCSI 3aKOHOMIPHICTh "CTOCYHKIB" €KPaHHOIO IPOCTOPY 3 MOBOIO NPEIMETHHX
(dhopM, 10 CIPUSTUME aKTHBI3AIliT COIlIaTBHUX Jiil.

Knmiouosi croea: 3Hak, mpocTip, €KpaH, MUCTEITBO, (iocodis, Mac-Memia, popma, peaabHICTh.

Cxopuk Aopuana fApocnasosna, xanouoam uckyccmeogeoenus, 0okmopanm HayuonanbHot Mmy3vikaibHOU
arkademuu Yxpaunol um. I1. M. Yaiikoeckozo

3HaKkoBasl TEKCTypa IKPAHHOI0 HCKYCCTBA

B craTtbe ocMbIcianBaeTcs JEHOMEH 3KPaHHOW KYNBTYPHI KaK KYJIbTYpOJIOTHYECKOTO SBJICHUS, BBIICISIONIETO
CBOIO CUCTEMY HapaOOTaHHBIX U CTPYKTYPHUPOBAHHBIX IIOCKOCTEH, UCCIEAYIOTCS y)Ke allpOOHPOBaHHBIE METOIOIOT H-
YECKUE OCHOBBI 3TOI'0 SIBJIICHHs, CPAaBHHBAETCS "IKpaHHOE MCKYCCTBO" ¢ APYrUMH (GopMaMH HUCKYCCTB, OLICHUBAIOTCS
KauyecTBa "IKpaHHOM MpoaykKuuu'". B CBSI3U C 3TUM NPOCIEKUBAETCA 3aKOHOMEPHOCTh "OTHOIIEHUH" 3KpaHHOTO Mpo-
CTPAHCTBA C SI3BIKOM MPEIMETHBIX (OpM, YTO OYyZIET CHOCOOCTBOBATh aKTUBH3ALUH COIMAIBHBIX ACHCTBHIA.

Kntouesvle cnosa: 3HaK, IpOCTPAHCTBO, IKpaH, UCKYCCTBO, (pritocodusi, Macc-menua, popma, peabHOCTb.

Skoryk Adriana, PhD in Arts, doctoral student, Tchaikovsky Ukrainian national music academy

Sign texture of screen art

Symbolic screen product is aimed at the analysis of consciousness. The set of existential components of this
process leads to make this appointment values, to distinguish the facts of identity under which the unique nature of man
comes. Peculiar way to search through hidden sensual intuitive phenomenon becomes permeable for knowledge, and
sometimes revealing inner peace. The sign of screen space art, its texture, is a borderland between the real and the
unthinkable, a prerequisite for future implementations, the characteristic feature of the principles of human existence.
Their reality and realism push for action, language features, in short, of configuration model with the presence of a
primary language and the visual embodiment of reflection. This metaphorical image correlation rules defined meaning
forms. Mirror images of screen art is seductive, they represent the possibility of another world, the potentiality of
human strength, release one of the hallmarks of contemporary culture that is designated strategic and screen art — a
tendency to mock images.

The screen with the philosophical inclinations of speech acts and text experience, thinking, cultural and artistic
experience. Its objective form of social and cultural experiences, as opposed to the classic screen, creates not a discrete
entity, but reflects the imaginative world. Postmodern currents made it clear a new typology of artistic thinking from
multiple semantic effects of being in the world. Eclectic mix of random mosaic screen makes our everyday life
somewhere far away from traditionalism. Predetermined elements of culture that are not connected with the integrity
and the number of common and can not be combined. This separation prevents a certain direction, but offers
intercultural dialogue. These movements correspond to the modern trend of postmodernism, where the unpredictability
of storylines leading performance anywhere. An alternative to the traditional situational pass through consciousness and
awareness of the viewer. After all, the mere reproduction of such products is unconventional. So the whole "complex" is
created and distributed through listener-viewer. Symbolization of culture in postmodern contexts is made of
metaphorical signs of this action created in a global intertext, and the most importantly it promotes postmodern.

Defining the world as a unity of symbolic systems combined activities of languages, R. Barth did not realize
that "thinking and productive language" as only a temporary structuralism activities. F. Sollers in "Drama" is a
replacement for the traditional process of reading "newness novel" — storyline replacement literary text on juggling
pronouns... Just play screen commune forms of identity rests on the executioner style intrigue. "Simulacrum", so
imitated nature of the character is building a screen culture. Spectator recipient is covered by a causal interest in his
intuition as the agent novelty as an emotional stimulus, enjoying the unknown. A follower of Z.Freud and D.Jung
emphasized the "continued innovation supports the understanding of emotions (e.g., interest) and inhibits emotions that
lower saturation stimulation (joy, shame). This principle makes it possible to experience periods of agitation in
connection with objects that have properties quite complex, new or uncertain ". Screen Arts is the opposite of the
prevailing forms where culturally-artistic contexts transmitted through vision. According to Freud, the essence of the
whole organic is the repetition of retroreviving, the discovery of the well-known.

© Ckopuxk A. 4., 2014
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Satisfaction serial characters and skepticism forgiving viewer distinguish, therefore, the art form of screen product as
code symbols on the screen, combined with a highly conscious human intelligence. Structural character screen becomes
overbearing, manipulative, communicative and representative form of on-screen product. Representing Reality discards
moment anonymity inherent in a silver screen. Value is expressed outside screen product. Culturological screen product is
connected with chain of codes, "each chain being captured fragments of chains, from which it produces surplus value, the
code orchid extract the configuration of the axis. This is the phenomenon of surplus value code".

On-screen display of psychoanalysis focuses semantic advantages of value orientations of human life, as well
as the contrast shows antypsyhoanalysis. Modern screen "straitened" commitment to the vital principles of human
virtues. Impersonality as a video reflection on the ideals of post-industrial society is losing cognitive interest: everyday
practices of human moral lose their meaningfulness.

Keywords: sign, space, screen, art, philosophy, media, form, reality.

[Tonstrs "3HakoBOCTI ekpany" npexacrasisie . ge Coccrop, BU3HAYMBIIM il HEAUTUMOIO, SIK €HICTh
apKyIlly Tarepy Ta BHOKPEMHBIIHN CEMIOJIOTIIO MPO €HICTh 3HAKIB 1 3HAUYCHb MOBH KOMYHIKAIil eKpaHHOTO
nponykry; P. SIkoO6con minkpeciioBaB crenniky TBOPUUX MaHEp eKpaHy K KiHeMaTorpagiqHoro crocody
"3aBOpOXKYBaHHS" IIIsila4a; pi3HOMAHITHICTh MOSBU (OPM EKpaHHOI MPOAYKIi 3aKiIaZieHa Y CYTHOCTI TXHIX
KOJIiB, PO3MIPKOBYBaHHsI PO SIKi JISTJM B OCHOBY HayKoBHX jociimkeHb Y.Eko, P.Kapnama, I.Moppica;
10.JTotman BOauaB MpOCTOPOBY YSBHICTH SIK OCHOBY 3MICTOBHOI HamoBHeHOCTi kojiB; E.Kaccipep BOauas
Midooriuie y TpakTyBaHHI KofiB "ekpaHHOI KyiapTypu"; P.bapt npencrasisie 3naku-QyHKii sk BigqoOpa-
KEHHS COLIOKYIBTYPHUX HANPSMKIB KUTTA. PeduiekcisiMu y )KUTTI "eKpaHHOI KyJIbTypH" 3aiiMajncsl TaKOX
I1. A. ®nopencekuii, ®. Coccrop, 3. Opeitn, H. A. Jlanoscekuii, I'. Bensdin, X. bopxec, I'. Umins, C. Ksir
Ta IHIII.

Mera cTaTTi — AOCHIIUTH 3HAYCHHSI CUMBOJIB €KPAaHHOI KyJbTYpPH, IXHBOT'O MICIIS B COL[IyMi; TIPeI-
CTaBHTH CKpaHHI CHMBOJHM B KOMYHIKATUBHOMY CIIPSIMyBaHHI iH(OpPMAIifHOro HaBaHTaKEHHS; JTOCITITUTH
CXeMy iHTepIIpeTallil MPaKTHYHUX 3HAKIB EKPaHHOI KYIbTYpH.

AxciomaTHKa Tesie0aueHHs, 31 CBOEIO HAIIOBHEHICTIO TyXOBHOI ()OPMHM 1 BHYTPIIIHBOT HAIIPYTH, 3/1a-
THICTIO CXOIUTIOBATH aCleKTH MPOCTOPOBOro, copmyBasia odpas i tum Jlroauau tenedbayenns, Jlroquam te-
nematnaHoi. CUMBOJIM KiHOOOpa3iB (hOpMYIOTH i1 TOTOBHICTB J0 CHPUHHATTS CTHIIIO €KPAHHOTO MPOIYKTY:
JIEBOCTI, MIIIHOCTI, HAIHOCTI, YyTTEBOCTI, YSIBHOCTI, IPOCTOPOBOCTI, 1HAMBIMyanbHOCTI. 11i ocHOBH 3ara-
JTBHUX OPi€HTAIli CKIIaIaloTh TIEBHY (JOPMY €KpaHHOTO MHUCTEITBA BiAMOBIIHO J0 crielniku CHMBOIIIYHOC-
Ti CMHCIIOBOI'O PSITY TEICBI3IHHOT KYIbTYPH.

TenexoMyHiKallil B XyJOXKXHbO-KYJIbTYpPOJIOTTYHOMY HANPSMKY 3HAWIUIA CIIOCOOW IMOEHAHHS MHC-
TEIBKUX IIIHHOCTEH 3 IHAMBIAyaIbHUMU. KitacnuHuii mopTpeT JIOAUHM eoXu BiApokeHHs He Bi3HAYCHUN
3pa3koBuM iHmuBiAyanismMom: E. Kaccipep BuOkpeMuB Tinore3y BHOPSAKYBAHHS IHAWBITyaJIbHOTO 32 JOIMO-
MOT'0I0 3arajbHOro, aje He MmianopsakyBanao iomy. [lomyk moauan "Biapomkenss” 3 ii 4yTTeBicTIO, Ha-
Typasli3MOM, IHIWBiIyalTi3MOM 3a3Halld Kpaxy, aJDKe YCTPEMIIIHHS BCHOrO BipomkeHHS He MOXKHA
BHOKPEMHTH 3 OTHOTO NpuHIHmITY [13, 79]. A ToMy TeneMaTH4HICTh (EKPaHHICTh) 0COOM 3HAXOMUTHCS y B3a-
€MO3JICKHOCTI BiJ| €MOXH €KPaHHWX MUCTEITB, a BOHH Bij Hei. Llel akTop € BrumBarounM Ha 0Opa3HICTh,
ii BUpas3HicTh, GopMmynoBanHs ii. CycrmiibHe L IepepocTaE B KyIbTYPHE IIE, 110 OCMUCIIOE Cy4acHY
ernoxy iH(GopMaIifHOTO COIiyMy, MPUTOMY MPOMYKYIOUH HOBiI 00pa3u y MbOMY 3K CYCHIIbCTBI. MUCTEITBO
1H(POPMAIIITHOTO CYCHINBCTBA aKTUBHO OOMIHIOETHCS 3HAYCHHSIMH, PEAKI[isl CHHTE3y MHOXHTBCS Ha CTPYK-
Typy THX 3HauU€Hb, IO CKJIANNCS 3 CY4aCHOTO MUCTEIITBA, EKPAHHUX PI3HOMAHITHOCTEH, CBITY YMOBHOCTEH.

"Xurrsa" ekpaHy € peaJbHICTIO BIATBOPEHHS KUTTS CYCHUILCTBA 1 KOKHOTO 3 Hac. [lomiOHICTh cTpy-
KTypH MpHUKpHUTa Jiie B "Mackax" i "porsix", 110 HaM iX Hece KHTTS 31 CBOIM NeBHUM 3MicToM. Lli cumBom
CTBOpEHI JOBKOJIa 0COOMCTOCTI TeJeeKpaHy, sika BiITBOPIOE Ty KYJIBTYPY, TUIIOM SIKO1 € i CHMBOIL.

dinocodcrko-eMIipHuHa CYTHICTD JIIOJMHH NIYKA€ Ti MOCTYJATH, II0 BU3HAYAIOTH iXHIO MPUCYT-
HICTP y Hill. MUCTEIILKUM JI3epKalioM KYJIbTYPH CTaB €KpaH, SKIIO MOrOJUTHCS Ha 3aHYPEHHS Y MUCTEIITBO 1
KyJBTYPY HAIIOr0 €KpaHHOTro reposi. KoHCTpyKTHBHA CKIIaZioBa Takoi 0coOu "minmuTh" cebe, yrnoaiOHIoYH
MaTepiajd KOHCTPYKIIii 0 MECTEIBKO-KYIbTYPOJIOTiYHUX 3ac00iB, 110 ili BiqoMi. UM  crpaBeyiuBUMH OY-
IyTh TYT 3BUHYBa4YeHHs y 0€3yXOBHOCTI CydacHUKa?...

Heoano3naunicte anTpononoridaoi ¢inocodii 3a cyTTio 11 mpupoan, 0coOIUBOCTI pO3YMIHHS K-
TYIOTh CYCIIUTBCTBY HEOOXiIHICTh "HAONHM3UTHUCS HE IO €MIYHO OMKCOBOI, a JI0 IpaMaTHYHOI MaHEepH PO3IO-
BiJli, OCKUIBKH TYT TIepe]l HAMU HE MUPHUI PO3BUTOK IMOHSTH YU TEOPid 1 HE 3ITKHEHHS CHII, SIKI OOPIOTHCSL.
s dinocodist crocyeThest HE TUIBKKA TEOPETHYHUX MPoOiieM, HaBiTh HAMIIMPIIUX — TYT yCsI JTIOJIChKA OIS y
HaNpyXeHOMY YeKaHHI ocTaHHboro cyay" [13, 452]. ABTop 3alikaBlIeHWI Haliliepie MOsSBOI HOBHUX 3aCO-
01B MHCJICHHS, 1[0 € CHMBOJIOM ITi3HAHHS JIFOJUHHM, Tl HACTAHOBYUM a3uMyToM: (iocodchkuii "cToBm" JIto-
JIMHY TTIOBHHEH JIaTH PO3YMIHHS OPTaHiYHOCTI 11 3HAaYEHHEBUX MOHITH MOBH, MiQy, peiirii, mo-¢inocodcbku
CHUHTE3YBaTH iX.
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3HaKoBa CHMBOJIIKa €KPAHHOTO MPOAYKTY CIPSIMOBaHA Ha aHaii3 cBimoMOocCTi. CyKyIHICTh €K3HCTe-
HI[ITHUX CKJIaJIHHKIB IIBOTO TIPOIIECY CIOHYKa€e 3pOOUTH 110 3yCTpiv I[IHHICHOI, BUOKPEMUTH (aKTH ijeH-
TUYHOCTI, 3a SKOIO HenoBTopHa cyTHicTh Jliogumau. Tyr gopedno amemoBaTH 10 (iocodchkux
iHTepnperaniii A. beprcona mpo iHTYITHBHICT, 1110 JJOBUTH PEasbHICTh IHIUBIAYaAIBHICTIO ii 3MICTY 1 HAIOB-
HeHocTi [6, 175]. CoepingHuii 3aci0d NIyKaTH MPUXOBAHE 3aBASKH UYTTEBiH 1HTYITHBHOCTI CTa€ MPOHUKHUM
SIBUILIEM JUIS ITI3HAHHS, a TIOACKYIM 1 BUSIBJICHHS BHYTPILIHBOT'O CBITY.

[Mi3HaBanbHa pe3yabTATUBHICT €KPAHHOTO MPOAYKTY BIJIKPHBAE 3HAHHS PO JIOBKULIS Ta CBITOBUH
COIIiyM, 3asBJISFOUYH PO CBOIO CYTh HE JIMIIE y PYTUHHIN OYIEHHOCTI, a K PeaiCTUYHUI MUCTEITBOTBOPUHH
HanpsiMok. [Ti3Haroum B 1 apuHi cebe camy, JITOAWHA HAITOBHIOE 3MICTOM €KpPaHHY CYTHICTB: aJKE TaM Te K
KHUTTEBE HANOBHEHHS. PeanbHicTh K OyTTs B TV OTOTOXHEHO y3ale)XHEHHSIM SIK KOHCTAHTOI TSDKIHHS JI0
TV. Ineanbhe x, 3a A. beprcoHoM, He € BATOKOM OCOOMCTOCTI, TPUBAJIMM BHYTPIIIHIM CBITOM: Jisl SIK [I0YaTOK
JKHUTTSA — OCh 1110 CTa€ Horo cuioro. [epexnaBum el Ginocodchbkuii MOCTYNAT Y TPAKTYBaHHS ""eKpaH — JIIO M-
Ha — TV" 3ycTpiHemMo cripaib CKIAAHOrO TPOIecy, B SKOMY IIYKATHMEMO ICTHHHOCTI 91 TO y OYyTTi, 4 TO ic-
HYBaHHI CBITY 3 HOro CyTTIO 1 3MicTOM. AJie IXHIl HEpO3PUBHUH 3B’ 30K € aOCONOTHUM iICHYBaHHSIM IIPEAMETY
[17, 324]. TumuacoBicTs, 3a JK.-I1. CapTpoM, HE Ma€ KiHIA YU [TOYATKY, a 11 JIiHIA HAaHU3YE HCOOMEKEHHI 1MOo-
TIK BiJUTIKOBHX TOYOK, & BOHM BUCJIOBJIIOIOTH HAIIPSIMOK Ta KOHEUHICTh iCHYBaHHS JIFoauHU.

JlronuHa i TenebaveHHsl, eKpaH, KOMYHIKATHBHUAN HANPSIMOK €KpaHy BHUIIISJIAE€ HE TUTLKA aKTHBHOIO,
ane i axkTyanizyrouoro BuOip. Ha me HamroBxyoTs chopMoBaHi comiyMoM OCBif i sKicHI 3anmuT. Haroga
BHOOpY € TiICTaBOIO Ui TpaHchopMallii MoBeNiHKH, MOIIHOBYBaHHS IIIHHOCTEH, 3HaHHS. .. Llel nmpukiaz €
MPOSIBOM 1HJMBILyali3My B )KHTTEBOCTI CBiTY. Takuii MposiB CXeMU BHOKPEMHUB OKPEMUI JaHIIOT "eKpaH —
risaaq” mnoc pocsifn "lamoro — Yyxkoro". XK. [lenpo3 Haronomrye Ha caMo3MiHH 0cO0H, 10 POOUTH BHOIp y
B3aEMOCTOCYHKax ekpaH [Uyxkwmii] 1 CBiif: 3’sIBJIS€ThCS TIepeBara ajis "cBoro" 3 HacliAKOBHM €()EeKTOM camo-
3MiHU ocobu [9, 432; 10, 225-240].

31aTHICTh JIFOJAWHU 10 CAMOOIIHKH BEIE 10 CaMO3MiHM 0COOH, YHIBEPCAIBHOCTI Y MPOSIBI IHAMBITY-
anbpHOro. HopMaTHBHICTH OOTPYHTYBaHb JO3BOJISIE TH HE JIMIIIE YTBEPAUTHUCS, a CIIOCOOOM aKTyalli3aiii iHI1-
BIIyaJIbHOCTI BHOKpPEMHUTH "/nBa BuAM Jieritumaiiii. besmocepenHs, ska € crmocoOoM akTyamizaiii
THIMBIAYAILHOCTI JTFOIMHY Y TIOBCAKIICHHOMY JKUTTEBOMY CBITI 1, SIK IpaBWIIo, 0e3 paiioHaibHOl pediekcii, i
paltioHaji30BaHa, sika 00yMORBJICHA pallioHAIbHUMU auckypcamu' [5, 138].

Kynbrypa TenesiziiiHoro 0aveHHs, SIK i eKpaHHE MHUCTEITBO, CBOEIO CKIIaJIOBOIO BBAXKAE 3arajlbHOBHpA-
JKEHHS1 TIPUHIIMITIB YTBOPEHHS MUCTEIBKUX BapTocTeil. OOpaMiieHa MEKEo peatisallii TBOpYoro 3ayMmy, KOHK-
PETHKOIO0 JIIHCTBA, YHIBEPCAIBHICTIO, MHUCJICHHEBOIO oOpasHicTio "S" 1 (eHoMeHaNbHICTIO MPUCYTHOCTI
TENIEKOMYHIKAIli1 y KYJIBTYpi 3asSBHIIH PO MOYC JIFOJICBKOr0 OYTTS, KYJIBTYPH Y ii MposiBaX camMo CIIPSIMOBAHOCTI,
aJie i He3aBepIeHoi MOTeHIIHHOCTI. EKpaH K 13epKalio € CyTHICHOIO BUPKAITBHOIO 03HAKOIO ()OPMOTBOPEHHS 1
00pa30 TBOpeHHs. [IpUCYTHICTh €IEMEHTIB I'pH, MUCICHHEBUM 00pa3 JIOMHN CKIaal0Th KHUTTEBY PEaIbHICTh,
IO CTa€ BiJI3EPKAJICHHSM E€KPaHHOI PeasbHOCTI. A BXKe BOHA BUMaboBYe (32 A. bapTom) Toii expaHHMI Mpo-
JIYKT, 1110 Hece MeBHI PYHKIIIOHAIBHI YMHHUKH 3 €CTETHYHOIO Ta BUPAKaJIBHOIO KaTeropiero [2, 56].

Pi3HOMaHITHICTH MipH 1 BUpaskeHHsI IIeld 00pa3 IeMOHCTpYe MMOBIPHICTIO TIOIIYKY CBOro ctany. ®opmMo-
TBOPEHHS TYT PEATbHOIO Ta ieaJbHOr0, 10 CYNPOBOLKEHE CTUXIHOIO MPOIECYATBHICTIO IEMOHCTPYE JAHIIIO-
TOBY PEakKililo TPpH, BUPKAUIGHUAX JMKIB 0cOOU. | TiNBKM cHpaBkHI BHpa3 TOBOPUTH 00pa3oM 3 TOr0 OOKY
eKpaHy. AJie CIpaBXHIli BUpa3 MOKE IIPUXOBYBATH T€, 110 Mposisiste. [li3Haroun o0pa3 HamMaraemocs Horo ocsir-
HyTH. Lle mificTBO MOXHA BBa)KaTH OHTOJIOIIYHOK) OCHOBOK MHUCTEIBKOro Imporecy. Oco0auBO, SKIO WACTHCS
PO EKpaHHUH MPOIYKT: TaKi MEePCIIEKTUBH NOTEHITialIbHI MOKIIMBICTIO peati3allii MUCTEIBKUX (GOopM.

3HAKOBUI MPOCTIp EKPAaHHOTO MUCTEITBA, HOr0 TEKCTypa € TIOrpaHuyY4sIM MK peallbHUM 1 HEMHC-
JUMHM, TIEPETYMOBOIO MaHOYTHIX peatizaiiid, XapaKTepUCTHYHOIO 03HAKOIO 3aCa/l JIFOJICBKOTr0 ICHYBaHHH. . .

Ix peanbHicTh i peamicTHUHICT IITOBXAE 0 Jii, MOBHUX XapaKTEPHCTUK, CIOBOM, TIeBHA KOH(irypa-
THUBHICTh MOJIEITi 3 TIEPBHHHOIO MPHUCYTHICTIO MOBHO-30pOBOTO BTUICHHS BijyzepkaneHus. Ls meradopuy-
HICTh 00pa3iB BU3HAYAETHCS IMPaBHJIAMHU CIIBBITHOIICHHS o3Haudarouux ¢opm. XK. JlakaH xapakTepusye:
"cy0’€eKT € Te, IO OJJHE 03HAYYBaHE IOKA3ye 1HIIOMY O3HauyBaHomy" [15, 105].

J3epkaiibHi 00pa3u eKpPaHHOTO MHUCTEITBA CIIOKYCIWBI: BOHH MPEACTABISIOThH MOMJIMBOCTI 1HIIIOrO
CBITY, TIOTEHIIIMHICTD JIOJCHKOT CHUIIM, BUIUIAIOTH OJHY 3 O3HAK CYy4acHOI KyJbTYPH, IO CTPATEriuHO O3HA-
YeHa 1 JJ1 eKPaHHOTO MUCTEITBA — CXUJIBHICTD JI0 CUMYJISTUBHUX 00pas3iB.

He mo36asnennii cTpaTerii BUAMMOCTI, eKpaHHUH KOMYHIKATHBHHN MPOIYKT HE OOMEXKYE TIHOMH
BUMIpY I'pH, HEe pOOHTS i1 popMabHOLO.

Expan 3 inocodchknMu 1 MOBICHHEBUMH 3aJIaATKAMU BUCTYIIA€ TEKCTOM JIOCBiIly, MUCIICHHS, KYIIb-
TYpONOTriUHO-MHCTEIBKOr0 J0CBiay. Moro ¢popma 06’ €KTHBHOCTI COLIaNBbHOrO i KyJIbTYPHOTO JOCBidy, Ha
BiZIMIHY BiJI KJIACHYHOT'O €KpaHy, CTBOPIOE HE TUCKPETHI YTBOPEHHS, a Biyi3epKatoe o0pasuuit cBit. [loct-
MOJIEPHICTCBKI Tedii YHAOUHWIIM HOBY THITOJIOT10 MUCTEILKOTO MHUCIICHHS 3 MHO)KHHHUMU epeKTaMu cMucC-
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JIOBOT0 OyTTs cBiTy. EKIeKkTHKa M03al4HOCTI BUIIAJKOBOI'O TIOEIHAHHS POOUTH €KPaH HAIIOI MOBCAKICHHOCTI
MOJIeKY/IM BiIJaJICHUM BiJ| TpaauuidHOCTi. Hanepen 3amani KynbTyporo eneMeHTH, IO He CHOMy4eHi 3 miii-
CHICTIO 1 KUTBKICTIO CIUIBHOTO, TaK 1 HEe MOEAHYIOThCS. Lle YHEMOXKIIMBITIOE BHOKPEMIICHHSI IEBHOT'O HATIPSIM-
Ky, ajle MPONOHYE MDKKYJIbTYpHY JiajoridHicTh. Taki MOpYXHW BiMIOBiAIOTh BISHHSAM CY4YacHOTO
ITOCTMOJIEPHY, JI¢ Herepen0auyBaHICTh PO3BUTKY CIOXKETHHX JIIHIN Bee AIMCTBO OyIb-Kyau. AJIbTepHATHBHA
JI0 TPaJULIHHOI CUTYaTHBHICTD IPOXOIUTh KPi3h CBIJOMICTh 1 YCBIIOMJICHHS IUIsaada. 3peIiTor, BKe caMe
PENpOAYKYBaHHS TaKOl MPOAYKILii € HeTpaauliiHuM. ToMy Bech "KOMILTEKC" TBOPUTHCS 1 PO3MOBCIO/KYETh-
csl cmyxadem-risadeM. CHMBOII3aIis KyJbTYpH Y KOHTEKCTaX IMOCTMOJCPHI3MY BUIIPALlbOBYE MeTaopry-
HICTh 3HAKIB I[IBOTO [IiHICTBAa, CTBOPIOE TJIOOAJIBHUH IHTEPTEKCT, a TOJIOBHE — CIPUSE IONIMPEHHIO
noctMonepHy. Taka comianbHa audepeHiiallis, BIAXUI Bl akaJeMIuHUX MMOCTYJIATIB, BCEA03BOJICHICTh 00-
Pa3HOCTI CIIPHUSIOTH MIBUIKAM PEaKI[isiM B aHali3i i y3arajlbHEHHSIX KOMYHIKATHBHOT'O MPOMYKTY. 3MiHH Te-
XHIYHHUX TIPIOPUTETIB, KaHPOBI CHHTE3N YCKIATHIIN COI[IOKYIBTYPHI JOCTIKEHHS. 3MIIIaHHS CTHIICTHKH,
KAHPOBOI TMOJITHKH, Mi3HAHHS PI3HOMAHITHOCTI (POpPM TBOPUOCTI YCKJIaJHWIIM NPUCKIIUIUBICTh y Mi3HAHI
KYJBTYPOJIOTTYHO-MUCTEILKUX BiIHb OCTAHHBOTO CTOMITTSI.

Bu3Hauarouu CBIT K €IHICTh CHMBONIYHUX CHCTEM, MOETHAHUX AISIBHICTIO MOBH, P. Bapt [3, 126]
HE YSBJISIB 10 "MUCTISIYY 1 TBOPSIIY MOBY'" SIK JIMIIIE THMYACOBY CTPYKTYpaNicTChKy HistmbHICTE. @. Comepe
y "pami" npeacraBisie 3aMiHy TPaAUIIIHOIO MPOIECY YMTAHHS Ha "HOBHU3HY POMaHY" — CHOKETHY JIHIIO
3aMiHM JIITEPATypHOTO TEKCTY Ha XKOHTIIOBaHHS 3aiMEHHUKaMH. .. Tak camo rpa (opM CBOEPITHOCTI eKpaH-
HOT'0 KOMYHI KaTy TPUMAEThCS Ha CTHIICTUI iHTpUTH. "CUMYISIKp", 110 TaK 3IMITYBaB MPUPOLY MEPCOHAKY,
3apyxaBcsi, BUOYJOBYIOUH C€KpaHHY KyJbTypy. [ Js1ad-peruiieHT, OXOIUIEHHH MPUYMHHUM 1HTEPECOM [0
HOro CIIOTJIsAaHHS, — HOBH3HA SIK 30yJHHMK EMOIIHHOTO CTUMYJy, Hacoioaa HemisHaHuM. [locmigoBHuk 3.
@peiina K. FOHr HaromnonryBas, 1o "mpojoBxKyBaHa HOBHU3HA MIATPUMYE YCBIJIOMIICHHS B eMoIii (Hampu-
KJIaJI, iHTepec) i TajJbMy€e eMOIlil, SKi 3HWKYIOTh HaCHYEHICTh CTUMYJIMIT (paxicts, copom). Lleit nmpuHImn
Jla€ MOXKITUBICTh TIEPEKUBATH TEPioJIu 30yIHKEHHS Y 3B 3Ky 3 00 €KTaMH, SIKi MalOTh BIIACTHBOCTI JOCHTh
CKJIaJIHUX, HOBUX 4 HeBU3HaueHuX" [21, 88]. ExpaHHe MUCTEITBO 1 € MPOTHIISKHICTIO MaHYIOYUX (OPM, JIie
KYJIbTYPOJIOTTYHO-MHUCTEIIbKI KOHTEKCTH TPAHCIIOIOTHCS MOCEPeIHUIITBOM OaueHHs. 3a 3. Dpeiigom [20,
305], cyTTIO BChOI'O OPraHiYHOTO € MOBTOPEHHS, PETPOBITHOBICHHS, BIAKPUTTS N00pe Bimomoro [7, 159].
3a/10BOJICHHS CepialbHUMH TEPCOHAXaMHU 1 CKENCUC BHOAWIMBOTO IIIsa4a BUOKPEMIIIOIOTh, OTXKE, MUCTe-
1bKY (opMy €KpaHHOTO MPOAYKTY SIK KOy CHMBOJIIB Ha €KpaHi y MOETHAHHI 3 BUCOKO CB1JIOMUM JIFOJICBKHM
iHTenekToM. CTPYKTYPHICTh €KpaHHUX CHMBOJIIB CTa€ BJIaJHOI0, MAHIMYIIOIOYOI, PEIPE3SHTATUBHOIO (Hop-
MOK) KOMYHIKaTMBHO-GKPaHHOTO NPOAYKTY. Pemnpe3eHTyroua peanibHICTh BIIKMIa€ MOMEHT aHOHIMHOCTI,
TaKW{ BIACTHBHN KiHOGKpaHy. 3HAUCHHS HEBHUEPITYBaHi, BUCIOBJICHI MEXaMH €KPAaHHOTO MPOAYKTY. Kyib-
TYpOJIOTTYHHN eKpaHHHH MPOJYKT OB’ s3aHUH JIAHIIOTOBUMH KOJaMH: "KOXKECH JIAHIIIOT 3aXOIUTIOE B MOJIOH
(parMeHTH 1HIIMX JIAHIIOTIB, 3 SIKUX BOHA BUI00YBAa€ JONATKOBY BapTICTh, SIK KO/ OpXiJel BUTATYE CBOIO
KoH(piryparito 3 oci. TakuM € siBUIIE 10AaTKOBOI BapTocTi koxy" [11, 21-22].

Expanne BinoOpaskeHHsI IICUX0aHATI3y OPIEHTYE CMHUCIOBI MepeBard IiHHICHUX OPi€HTAIIN JIIOACh-
KOT'0 KHTTS, @ TAKOXX Ha MPOTUBAry iM JIEMOHCTPYE aHTUIICHXOAHAJIi3: a/pke Ha eKpaHi J00po MOXKHA 3aMi-
HUTH TEPOPU3MOM, MUCTEITBO — YTHITI3AIHHUMH 3aJMIIKAMH TPOAYKTY... CydacHHI MOCTMOIEPHICTHYHUIHA
eKpaH "3MaiiB" Ha BiJJIaHICTh XKUTTEBUM IPUHITUITAM JIFOJCEKUX YeCHOT. be30co0O0BICTh siK Bifieo peduiekcis
II0/I0 1/1ealliB MOCTIHYCTPIaBHOTO CYCHITBCTBA BTpayae IMi3HABAIBHUN IHTEpeC: )KUTTEBI MPAKTUKUA BTpa-
Yar0Th MOPAJIBHY 1 JIFOJICBKY OCMHUCIICHICTb.

JIBOo3HAYHY MOBY KYJbTYpPOJOTIYHO-€KPAHHOTO KOJYy TEPEHECEHO Yy 3arallbHO-03HAdaloyuii KOH-
TEKCT, Jie KaJp iHOJi BUXOIUTH 3a (Gadymy ciayxatu "roBopsiero u nemoncrpupytomiero”. IT. beprep i T.
Jlykman miarBepauiau ne y npaiii "ColuanbHOe KOHCTPYUPOBAHHE PEANbHOCTU. TpakTaT MO COLMOJIOTUU
sHanus" [5, 385]. Ane i Toro i € Mo3aika, 11100 HapOHKYBAaTH HOBY CMHCJIOBY TEOPIIO, 1[0 BUKOPHUCTOBYE
MOCTMOZIEPHI3M SIK 03HAKY Cy4acHO! KyJbTYpHOI cHTyallii. KOHTEKCTHICTh BIACHOTO TBOPIHHSI, aBTOPCHKA
IHIMBIAYaIBHICTE — 1Ie popMa, y SKii BMIILyeThes HunHiA cBiT. YMOepTo Exo BBaxkaB, 1o "ycskuil cripaBxk-
HI MHCTCIIBKUI TBIp MICTHTh y COO1 IIUIMIA CBIT, CBIT SBJSETHCS B KOHKPETHIM (opMi, i KoHKpeTHa (opma
SIBIISIE IUTHIA CBIT. ¥ KOKHOMY CJIOBi TI0€Ta, KO)KHOMY TBOPIHHI MOro YSIBU — BCi JIFOJICBKI J0Ji, BCI Hail,
CHOJIBaHHS, CKOPOOTH, PajoNli, BCSI BEIWY 1 HULICTh JIFOJUHHU, BCS JpaMa CyIIoro, 3 ii ykajeM 1 medasuito,
CIIO/IiIBaHHSIMH Y HEBITMHHOMY CTaHOBJIeHHI" [23, 78].

Expannuii cyqacHuil MpoMyKT MOCTIMHO TinmepOoiizye CyTHICTh COI[ialIbHUX, CYCIUIBHUX TMPOIIECIB.
[IparHeHHs HOBH3HH Y HEBIIMHHOMY PYCi, €CTETUYHA OIO3HUIIIS BHCBITIIOE CYTh MOCTMOJCPHI3MY 3 HOTO
CBOOOJIOI0 TBOPHYOCTI, IO PO3IIUPIOE MOKIMBOCTI. TEXHOOTisI BUPOOHUIITBA TIPOYKTY BBOJIUTH BapiaTHB-
HICTb, HATOJYy MOXKIIMBOCTI IPOHUKHYTH B TIepeaady CMHUCIIB [IbOTO KOMYHIKATUBHOTO OpraHy.

3amikaBnenicth B. Kannuacbkoro y 1920 pori mporpaMmoro HayKOBOTO JOCIIDKEHHS, Ky BIH caM
JKe 3aIpOIOHYBaB, TopKayiacs (i3MYHOro, (i3i0JIOriYHOr0 Ta MCHUXOJIOTTYHOrO BILIUBY, IO CIPHYUHSIETHCS
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eNleMeHTaMH He300paKyBaIbHOI MOBJIEHHEBOCTI B MUCTEITBaX IPOCTOPOBOI'0 HANPSIMKY. Bujarouuce Hemo-
CTaTHBOIO OO OJHOMYMIISIM, ISl TEOPisS 3aCTaBUIIA BYEHOTO 3BEPHYTH CBOIO YBary JI0 30pOBOTO CIIPHHHSATTSI
1 #ioro ncuxodizionorivaux 3akoHoMipHOCTeH |14, 347-348]. [loHATTS Bi3yaabHOI MOBH B KYJIBTYpi CIIpUIi-
MA€EThCS SIK 3aci0 OCMUCIEHHsI MUCTelTBa. Tak, Hanpukiaa, Benb(id nopiBHIOBaB GOPMHU CIIPUHHATTS 3 HO-
pmamu opdorpadii, rpamatuky, cuHTakcucy [8, 234]. II. dnopeHChKHI BHCIOBIIOBAB IO 30pOBUX 1
PYXOMHEX 00pa3iB MpH CIIPUHHATTI KyJIbTYPOJIOTTYHUX 1 MUCTEIbKUX 3pa3kiB [19, 95].

JloceMioTHYHHH T1epio]] JOCATHYB TPaHi PO3YMIHHS 3 MHUTISIMH IIOZ0 MOBHU MpocTopoBocTi. Crenu-
(ika 30pOBOr0 CIPUIHATTS MPOCTOPOBUX HOCIiB iH(OpMaIii cTBOpHIM OaraTopiBHEBY CTPYKTYpPH: MOHSTIH-
HOCTi, eMoIliifHocTi, peakmii. ®opMu X COPUHHATTA 3aNEKATh Bill KYJIBTYpHOTO OCMHCIECHHS. A BOHO
3MIHHE 3aJICKHO BiJl CATYaTHBHOCTI Yacy i J0OM 1 BiIMiHHE I0JI0 BUy MUCTEIITBA.

BizyajapHMM BHJIaM MHUCTEILTBA, SIK 1 OyAb-KMM IHIIKMM, BJaCTHBA Ta BUPA3HICTh 3aCO0IB, IO YKIIa-
JIAFOTHCSL B PAMKH CBITOCTIPHIHSITTS 1 MOXKYTh 3aCTOCOBYBATHCS B MUCTEITBI 1 KyJabTypoorii 3aramom. Llei
KyJBTYPOJIOTIYHUHN 1HTEpeC 3allikaBUB JIOCHITHUKIB 1 IHIINX T'yMaHITApHUX AMCHUILIIH, 1 KyabTypoinoris. E.
JIropKreiimM MmigKpecaoBaB: "MOCTIKEHHS CEMaHTHKU MIPEAMETHOTO CBITY, IOB’sA3aHE 3 aHATi30M CMHUCIIB
MPOCTOPOBUX BITHOCHH Y PI3HHUX KyJIbTypaXx, sKi MPOBOJMIUCH CTPYKTYpajlicTaMy, eTHOrpadamu, icToprka-
MU KYJIBTYPH, BiI3BHAYaIH Ty OCOOJIMBICTB, IIO Ili BITHOCHHH y KOJEKTUBHIN CBIZJOMOCTI 3aBXK/IM HallOBHIO-
IOTBCSI COIIaJIbHUMH CMHUCIIaMH W BUOYIOBYIOTHCSI B TIPOCTOPOBY KapTHUHY CBITY SIK MPOEKIIIO COIiaIbHUX
Bigaocun" [12, 212-235]. E. Kaccipep [13, 85-87] HaronomryBas Ha 3B’s13Ky CHMBOJIIKH POCTOPY B MioIo-
TYHUX TpakTyBaHHsAX nodaderoro. O. IlneHriep miakpeciroBas, Mo MoBa (GOpM KOKHOI KYJIbTYPH HaIlOB-
HEHa TPOCTOPOBHUMH CHMBOJIIAMH, SKI 3aJal0Th CHIIy CTBOPIOBaHOrO o0Opa3y. OCMHCIEHHS MPOCTOPOBHX
TUTOIIMH B KOOPJIMHATAX CBITY BUOKPEMIIFOETHCS B MEBHY MOBY JUISI KO)KHOT'O MHCTENTBA. AJie I MOBa He
30BCIM 3BHMYHA, ajpke pediekcii pyxy nependadaroTs "duTaHHA" 30pOoM, OKOM. BiicyTHiCTH MpeaMeTHOCTI
o0MeXye el mpolec 3 omHOro OOKy, a 3 Pyroro — iHTepnperye npoctoposi Gopmu. P. bapt BuBOIUTH
CBOIO CyOCTaHIIif0 BHpa3iB 3HaKiB-QYHKIIH, SKi € BiIOOpakeHHSIM (EeHOMEHY CYCHUILHOTO U KyJIbTYpHOTO
KUTTS: "(DYHKI[A IIalia y TOMY, 100 3aXMINATH HAC BiJ AOILY, ane ms (YHKIS HEBIAAUIbHA BiJ 3HAKY,
SIKAH BKa3y€e Ha MEBHY TIOTOTy .

ExpaHHMil POIYKT, SIK MPUKIIAJl 3HAKOBHX CHUCTEM B KYJIbTYpi, KOHIENITYaTi3ye€ThCS MOJICTIOIUO0
CHCTEMOI0, CyTh 1 mo3uilito skoi BucioBuB 0. Jlorman: "[IpeaMeroM ceMioTHKH € Oyab-KUN 00’€KT, IO
Moxe OyTu onucannit 3acodbamu miHTBicTHKH" [16, 365]. [IpeqmMeroM ceMiOTHKH KYJIBTYpH PO3TIISTHEMO 3HA-
KOBi cucTeMu. JIocBiZl CTPYKTYpHOT JIHTBICTHKH CPUYHHEHHUN JI0 YMOBHOT KiIacu(ikaliiiHOT CHCTEMH, SIKUM
€ 1 MPOAYKT €KpaHHOro MHUCTelTBa. Hampukian, TapTychKi CEMiOTHYHI IIKOTM BHOKPEMHJIM MPOCTOPOBI
CTPYKTYPH B CHEU(IYHUI TEKCT, 3TiJHO 3 SKUM BHOKPEMIIIOEThCS 0coOIHMBa MOBa 1 BigHOCHHU [4, c. 189-
193], a 1O. Jlorman npocTopoBi ysiBIIeHHsI BKIaB y "cemioTHKy mpoctopy". I[IpocTopoBi ysBIeHHS cranu
O3HaYyBaHMMH MOBHHMH TEKCTaMHU. B3aeMOIOMOBHEHHS KOJIIB €IEMEHTIB, IO HAJIGKHUThH aJbTePHATHBI BEp-
0aTbHOT MOBH, Ma€ BJIACTHBOCTI JUIA XapaKTEpPUCTUKUA 00pa3y MPOCTOPOBHX BIJHOCHH — YMOBHHX 3HAKIB.
HeniHrBicTHYHI 3HAKH, 110 PO3IJISIHE Hi 3a JOMOMOIOK TPUXOTOMII € KIIF0YEeM JI0 Mi3HAHHS HEJIHTBICTUYHHMX
3HaKiB. [HTepIIpeTalis NpaKTHYHOCT1 3HAKIB, HAIIPUKJIIA]l, BKA3y€ HA MPU3HAYCHHS (QYHKIIH MPEeIMETIB, OTO-
TOXKHUBIIH iX 3 1X 3Ha4YeHHsAMHU. [lizHaBIIM Taky "3HaKoBiCTH" Y. EKO BHOKPEMITIOE 3IMTTS MPEAMETY 1 3Ha-
Ky, IPOMIIIOBIIN eTall MpoTUCcTaBiIeHHs. HactymHa 3ayBara BueHoro Y. Exo po3risijae 3HaK sSiK TEKTOHIYHI
BITHOCHHHU B KOHCTPYKIII i SIK IIPEAMETHICTh (YHKI[IOHAJLHOCTI TIEBHOTO MPEJMETY, a TAKOK MOXKIUBICTh
MDKOCOOMCTICHMX CTOCYHKIB y comiymi. OTxe, pi3HOMaHITHICTh MOSBU ()OPM €KpaHHOI IPOAYKILii BUMarae
pi3HUX KojiB. BuokpemieHHIM uX NMOHATH okpiM Y. Eko 3aiiManucs P. Kapnan i I'. Moppic.

[Mpuknax Bopuocti O. JloBkeHKa y KiHO LmocTpye GoTorpam, Jie BUOKPEMHIIICS TTOBIIOMIICHHS 1
300pakeHHs y (haKTHYHOMY HaBaHTaXKCHHI ix 3MicToM. Bsaraimi x meradopuunicts MoBu O. JloBKeHKa B
KiHemarorpadiyHOMY pO3yMiHHI 3 HOT0 MOIOHOCTSME, CYMIKHOCTSIMU € JIEMOHCTPAIII€I0 HAIMIPHOCTI, 110
MarHeTHYHO-4apiBHO 3aBOPOXKYE Tisimava. P. Skobcon [22, 139] migkpeciroBaB 10 pUCY MUTIIS SIK CIICIU-
(i4HO TBOPYY MaHEPY.

ExpaHHa aHAJITHKA PO3PUBAE CMHUCIOBY 3HAYEBICTh, KO0 HAMOBHEHI (GOPMHU IIpeaMeTiB i Ti. Ixui
3HaKOBi 3ac00M "BUIpAIIOBaHI ICUXOJIOTaMH 1 3aCTOCOBAHI JIO0 aHaIli3y peakiriii cyd’ekTiB Ha GopMH pi3HUX
npocropoBux 00’ekTiB" [1, 295].

JlocmimpKkeHHs KyIbTYPOJIOTiB Ta IHIIMX MUCTEITBO3HABYUX JOCTIIHUKIB MOKHA 00’ €THATH KOMITaK-
THICTIO KOMIUTeKCHOCTI. D. e Coccrop MOHATTSA "3HAKOBOCTI" eKpaHHHMX "JKUTTIB" BU3HAYAE HEILIMMOIO €11-
HICTIO Ti€i, 0 BU3HAYAETHCS K O3HAUY BaJbHA CTOPOHA MAIEPOBOTO apKylla, IO HEJUTUMHMA 3 JIBOX HOTO
cropid [18, 99]. Cemiomnorisi BYEHOrO HAroJOIIYE PO €HICTh 3HAKIB 1 3HA4YEHH "MOBH" KOMYHIKATHBHOTO
CKPaHHOI'0 MPOIYKTY. Y IIbOMY BapiaHTI MA€EMO aHAJIOr BepOaIbHOT MOBH B IIEBHOMY YMOBHOMY KOJIi 3 Bapi-
aHTaMU PI3HOIIAPOBOCTI WX KoniB. Buunenysanus "cumem" 1 "Mopdem" 3 audepenmianizaiieio yTBOpIoe,
3a Y. Exo, HacTynmHU# piBeHb CEMiONIOTIYHOTO aHam3y [25, 682—-692]. O1xe, mpocTOpPOBICTh HOpM eKpaHHO-

124



Kyasrypa i CyyacHicth No 22,2014

T'0 MPOAYKTY JOCTIKYE peabHICTh MEXaHI3MIB OIOpY €KpaHHOro 300pa)kyBaibHOro Martepiany. "Cucremi
JMCKPETHUX OJMHHUIH BEpOabHOI MOBH B MPOCTOPOBHX KOJAX MPOTUCTOITh TEHJACHIIS BUKOPHCTOBYBATH
HEIEPEPBHI IIKaJIK 3 MOCTYIIOBUMH MEPEX0JaMH MK O3HAUalOUMMH CJIEMEHTAMH, SIKUM BiIOBIIalOTh 1 He-
nepepBHi nepexou ix 3Hauens" [24, ¢. 135-136].

ApXITEKTOHIYHHI KOJl EKPaHHOTO MPOJYKTY OOTSHKEHUH MPSAMOIIIHIHHUM NIEpEHOCOM Ha Hel JIHTBic-
TUYHUX MOHATH. Lle miATBepKye icCHyBaHHS KOMYHIKATHBHOTO HAMpPSAMKY 1 QYHKIIF KOMyHIKallii y cepeno-
BHUIIl €KpaHy, II0 OKPECICHUH MPEAMETHOI0 MPOCTOPOBicTIO. BOHA K HANOBHEHA 1 PO3MOBCIOKYE TIEBHY
iHdopmarito. [Ipocrip iHopMalii HAMOBHIOETHCS 3MICTOBHM i CMUCIIOBUM KOHTEKCTOM. 300pakalbHa Xy-
JOKHICTh €KPAHHOTO TPOJIYKTY, Pa3oM 3 MOBOIO KyJIbTYpPH, O3HAYAE IX MPHUHAIEKHICTD O MUCTEIITBA.

3HAKOBi CUCTEMU E€KPaHHOI MPOCTOPOBOCTI 3aJIMINAIOTHCS HEBUBUCHUMH 1 HEIOCII/PKEHIMH TIOTIPU CBOIO
MOMYJSIPHICTh. 3HAKOBA CHCTEMa BHMArae JIOCTI/KEHHsI KOKHOTO CHUMBOJTY, BpaXyBaHHSI IPEIMETHUX OCOOJIMBOC-
Telt. HeBepOanbHe MUCTEIITBO €KpaHa Ja€ MOXIIMBOCTI LTS YiTKOI peajizaliii mpoctopoBux (opM. "Bumpariroan-
HS" EKpPaHHOTrO IPOCTOPY 1 KOro TMPOCTOPOBMX KOMIB 3aHypeHE Yy TJHMOWHM TIEBHOTO TEOPETHYHOrO PiBHS,
OCOOJIMBUX TOHATH MPOCTOPOBOro KaHaty iHdopmarrii. CepeoBHIIe SKpaHy TsDKIE IMi3HABAILHO-OI[IHIOBAIBHUMA
(YHKLISIMY TIpeMMETHUX (HOPM, aCTIEKTH aHATi3y BHOKPEMIICHI KyJIbTYPOJIOTTYHIM CIIPSIMYBAHHSIM.

KynbTypa MDKKYIBTYPHUX BIIHOCHH JONIOMAra€e BIPOBA/KEHHIO CKPAHHOTO MHCTEITBA B CUCTEMY,
0 Tepeadavyae HasIBHICTh Yy HUX BIIMOBIAHMX IH(QOPMAIIfHUX TEXHONOriH. Mipa JKUTTEBOIrO IMOJS, KOJ
JIIO/ICBKOTO THUIAXY BIUIMBAIOTH HAa 3MICTOBHE HAIIOBHEHHS CaMUX KOJIB, & TAKOXX HAMTOBHEHHS X JuQepeH-
HiabHOCTSIMH. KynbTyponoriyai JOCcHiKeHHs MATBEPKYIOTh CaMOOYTHICTh O3HA4YEHb MOBU EKPaHHOTO
MPOIYKTY, O HOCHTh MPEIMETHICTh (POPM 1 MPOCTOPOBUX HABAHTAIKEHb.

LikaBoto TyT BHJIAETHCS 1 IOHSTTS MPAKTUYHOTO 3aCTOCYBaHHs y "OyaHsAX" colliymy. Y3araabHEHHS
PO3MIPKOBYBaHb HAIITOBXYETHCS HA MEBHY PO3MEKOBAHICTh aCIEKTiB KOJIB MPOCTOPY: Pi3HUHN IHTENEeKTya-
JIBHO-OCBITHIN piBeHb, aJIPECHICTh COIiyMy Ha 3arail... PiBHI CHTHaJbHOTO, 3HAKOBOTO YH CHMBOJIIYHOTO
CIIPUIHATTS CTBOPIOIOTH X pi3HI piBHI (QYHKIIOHYBaHHS. Alle Ba)XJIMBO, IO TaKi OCMHUCIEHHS 31aTHi JI0
KOHKPETHOTO PO3IIISIY MOJOKEHb, 0 CTAIOTh "TeMor" iH(OpMaIiifHOCTI 31 CBOIMH 3ac00aMU PO3MOBCIO-
JOKEHHS 11i€] iH(opMalrii.

BucHoBku. ExpaHHa pocTOpOBICTh OCMHUCITIOE CBOIO (DEHOMEHAIBHICTD ITOCEPEIHUIITBOM BUIIPAIFOBA-
HUX B KyJITYpOJIOTii 32ac001B Mi3HAHHS IIPOCTOPOBUX IUIONMH CTPYKTYPH3AIIEI0 MX TUIONHMH, KOHIIENTYyalli3amil
Mojenni anpoboBaHux Meromosorid. Il 3acamu 3maTHI (GOPMYBAaTH CTOCYHKH EKPAHHOTO HMPOCTOPY 3 MOBOIO
MpeAMETHUX (OpM, 110 B CBOIO YEPr'y BUXOBYE CIOHYKAaJbHI JTIMCTBA B COLIyMi. 3HAYCHHS Ta CUMBOJIH, IO 1X
HAIOBHIOKOTh, CEMIOTU3YIOTh MPOCTOPH B3aEMOCTOCYHKIB 3 JIFoIbMHU. Po3yMiHHS "mepenaBaTu" 3a JOMOMOTOIO
€KpaHHHUX CUMBOJIIB YKJIA/IA€ThCSl B KOMYHIKATUBHI CIPSIMYBaHHS 1 3aBJIaHHST eKpaHHHUX 1H(POPMAIIHHIX HOCIiB.
B oMy ceHcl KynbTypoJIoriuHi BUpa3u IMOCEPEHUIITBOM €KpaHy HaOyBarOTh ITEBHOTO 3MICTY 1 MalOTh BIIacH1
BUpaKaJlbHi 3aC00M y MOPIBHSAHHI 3 IHIIMMHU opMamMu MUCTElITBa. MUCTEIBbKHIA ()eHOMEH TYT BiJICIIIKOBYEThCH,
Haiiriepie, eKpaHHAUMH BHPA3HOCTSMU IIO/I0 CaMOTO0 MHUCTELTBA 1 € 3HAYHO CHPOIICHUM 32 TOBCSKICHHO-
MOOYTOBMMH 1H(GOPMAIIIMHUMKA TIOTOKaMHU. [HCTAJSIIIS TO3BOJISIE TTOM’SIKIIIMTH I[F0 "HECYTTEBICTB", CIIPOCTUTH
PO3pi3HEHICTh MiX "OpHUriHATBHUM" 1 "HEOPHUTiHATEHUM" TPOAYKTOM. 3aCO0M BUCTPYKTYPU3YBAJIHCS 3 CAMOIIi-
JMBHUMH HAIPSMKaMH 1 TIPaBUJIaMH TPH, IO MPOJUKTOBAaHI TBOPISIMH TpH. KOITOPUCHICTH X MPOEKTHUX BTi-
JIeHb BH3HAYA€ PiBeHb 3aTpeOyBaHOCTI Ta MOMYJSIPHOCTI: TPOIIi BUPINIYIOTh Bce. EdekTHIME 3ac00amMu BILTUBY
Ha MHUCTEITBO CTalOTh MHUCTEIbKI TEXHOJOTIi JOPOro BapTicHOro "mokporo". ToMy eeKTHBHICTh MUCTEIBKHX
TEXHOJIOTH He Mayia O OyTH CYMHIBHOO y CBOTX SIKICHHX BJIACTHBOCTSIX.

KorniTuBHa enoxa craja JIeMOHCTPATUBHO IMOKA30BOI0 y BIPTyalbHHUX PEAIbHOCTSX, BOHA XK 3/IaTHA
YMHUTH BIUIMB Ha aKTyallbHY pealibHicTh. Pedepeninis 3MiHuIa cBoi CITIBBIIHONICHHSI HA KOPUCTh aKTyallb-
HOI peasbHOCTI, IO 3yMOBIIEHO MMOCTMO/ICPHICTCEKUMH HANIPSIMaMH HOBOI €IOXH.
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AJIBEOM "MADE IN UKRAINE" I'VPTY "BPATH I'AJIOKIHA":
TPAJIAIIII TA HOBAIII

CraTTs mpucBsiueHa aHali3y HoBoro ans0omy "Made in Ukraine" ykpaiHChbKOToO Ky/nbTOBOro pok-rypry "bpatn
Iagroxian". Po3risaatoTbest 0COONMBOCTI CTUIIIO TYPTY 3 METOIO BHSIBJICHHS crieliM()iYHUX ycTaneHuX (akTopiB Ta BH-
OKpEeMJICHHSI TUX HOBAllill, SIKi CBIiUaTh PO 1X TBOPUY €BOIIOLII0. AJTHOOM HOCTAE SIK LITICHUIA LUKII, B IKOMY 32 BCi€l
YKaHPOBO-CTHIIICTUYHOI PI3HOMaHITHOCTI BUTPUMYETHCS €JUHA TEMATHKa, 110 CTBOPIOE KAPTHHY KOHTPACTHOTO 3iCTaB-
JIEHHSI PI3HUX ACHEKTIB €IUHOrO OYTTs. SICKpaBO BUKOPHCTOBYETHCS NMPHUHIMIT TIOEJHAHHSA Yy KOMITO3HLISX (ONBKIIOpP-
HUX BUTOKIB 13 JKa30M Ta POK-MY3UKOIO.

Knmiouosi crosa: pok-mysuka, gonekiop, "Made in Ukraine", "bpatu 'amtokiau", 01103, najm.

Topmaxosea Beponuka Hukonaesna, kanouoam uckyccmeogeoeHus:, O0yeHm Kageopuvl 0x4caza u 3CmpaoHoco
nenus Kuesckozo nayuonanwshozo ynusepcumema Kyaibmypbl U UCKyCCme

Aabdom "Made in Ukraine" rpynns! "Bpatel ['aqlokbian'"': Tpaaguuum 1 HOBauK

CraTbs nocBsilieHa aHanu3y HoBoro ansooma "Made in Ukraine" ykpanHCKO# KyJIbTOBOW pOK-rpymmbl "bpats
Iagroxunbl". PaccMaTpuBaloTcsi OCOOEHHOCTH CTHIISL TPYIIIBI C IETBI0 BBISBICHUS CHEUU(PUISCKUX CTAaOMIBHBIX (hak-
TOPOB U BBIJICJICHUS T€X HOBAIW, KOTOPHIE YKa3bIBAIOT HA UX TBOPYECKYIO 3BOIIOIHIO. AJILOOM SIBIISETCS 1[ETTOCTHBIM
LIUKJIOM, B KOTOPOM IIPH >KaHPOBO-CTHJIMCTUYECKOM Pa3HOOOpA3WM BBHIICPIKUBACTCS €lWHAs TEMaTHKa, YTO CO3JaeT
KapTUHY KOHTPACTHOT'O COMOCTABIICHUSI Pa3HbIX aclieKTOB €AMHOTO OBITHS. SIPKO HCHONB3YeTCs IPUHIMIT 00beINHEHUS
B KOMITO3UIMSX (DOJBKIIOPHBIX HAYAJ C JXKa30M U POK-MY3BIKOH.

Kniouesvie cnosa: pok-mysbika, Gonskiop, "Made in Ukraine", "bpater ['agrokunb!", 011103, JTaabl.

Tormakhova Veronica, PhD in Arts, associate professor, the jazz and pop singing chair Kyiv national
university of culture and arts

Album "Made in Ukraine" group "Braty Gadyukiny'": tradition and innovation

The article analyzes the new album "Made in Ukraine" Ukrainian cult rock band "Braty Gadyukiny". The
features of the band's style in order to identify the specific factors and stable release of the innovations indicate their
creative evolution. The album is a holistic cycle, where in genre and stylistic diversity is maintained single subject,
which creates a picture of the contrast comparing different aspects of a single being. Using the principle of association
in the compositions of folklore started in jazz and rock music.

The value of the group "Braty Gadyukiny" for the development of Ukrainian rock overemphasized. This group
was not only the formation of national origins of rock music in independent Ukraine, but also able to create its own
unique sound that is virtually impossible to play. "Braty Gadyukiny" appears at the turn of the century. At first they
appeared during the restructuring, and now a building Ukraine they took to the stage again. Famous Ukrainian
musicians noted that our cultural value space, their work can only be compared with the world of rock idols as "The
Beatles" and "Rolling Stones".

What exactly did "Braty Gadyukiny" launch? Their music emerged incredible combination of Ukrainian
folklore and styles such as rock and roll, blues, reggae. Moreover, this synthesis is quite seemingly different music
styles, and created a very original, recognizable, corporate identity group, which revealed the underlying source related
Ukrainian folklore and African-American (blues).

"Braty Gadyukiny" had its specific charisma, even after a long break in concerts, they could immediately
collect full houses, while not requiring huge "promotion". The audience at their concerts usually behaves quite relaxed
with singing and dancing.

After nearly 15 years of "creative silence" (since last new material was written in 1996, and after him came
only discs with recordings of old concerts and compile) the band released a new album "Made in Ukraine", in support
of which the musicians played a tour in Ukraine.

Musicians of the group describing their new album say that it is designed in the best traditions of the group —
mix Ukrainian Rhythm & Blues, Hutsul reggae, Lviv chanson and strong current texts. The basic idea of the album that
all Ukrainian should be collected and combined, and those who had gone away, and those who had remained.

The album consists of 16 tracks and is larger than the previous ones, where the maximum number of songs not
exceeds 12. Over time, the band changed the subject, but in the center of their work is still social problem, which varies
according to the demands of the time.

© Topmaxora B. M., 2014
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Such characteristics are in the album "Made in Ukraine":

1) social problems are wars, migrations, alcoholism, drugs, the dominance of technological devices and the
decline of morality among the population, the lack of a developed industry in Ukraine and excessive consumption of
imported products.

2) this album can be considered a kind of anthology of rock and pop music, where the most popular and
"classical" areas such as disco, pop rock, blues, rock and roll, Bossanova, funk, rock, reggae, ska. Significantly, the
genre and stylistic palette are enriched by apply the style, group has not used before (rumba, Bossanova).

3) The combination of jazz and folklore mixed with blues and Hutsul frets.

4) Close relationship with folk principle, which manifests itself not only in the citation, but its creative
rethinking such as writing in the spirit of folklore, involving folk instruments.

5) Quality arrangements, with the presence of contrapuntal lines — background vocals block chords,
instrumental diversity (use not only "classical" composition tools, and the involvement of brass).

6) The songs of the album is not just alternate and combine in a coherent cycle. There are semantic arches
between songs.

7) There are new elements such as recitation or even rap.

8) significantly increased the level of vocabulary group that is leaving its own "flavor" presented Nadsianskiy
dialect involving dialect words, such as "lasses" (girl), "chichka" (girl or flower) and the using of slang, almost non-
normative rejected phrases.

9) A brilliant using of the comic principle in its diverse manifestations qre humor, satire, irony.

Thus, it may be noted that the new album "Made in Ukraine" has demonstrated the best qualities of the style of
the band "The Braty Gadyukiny" and introduced innovations that indicate its evolution. Arts group has long been a role
model, launching a tradition of Ukrainian rock music that has a distinct national character and a close relationship with
folklore, which also looks completely organic in carrying rock group.

Keywords: rock music, folklore, "Made in Ukraine","Braty Gadyukiny", blues, mood.

3nauenns rypry "Bpartu [amiokiHu" s po3BUTKY YKpaiHCBKOTO POKY BaKKO mepeoiiHuTh. Lleit
KyJBTOBUH TYPT HE TUTbKH OYB Y BUTOKIB CTAHOBJICHHS HAI[IOHAJILHOI POK-MY3UKH B HE3aJIeKHIH YKpaiHi, a
i 3MIT CTBOPHUTHU CBil BIIACHWI HETIOBTOPHHM CayHJ, SKUH MPAKTHYHO HEMOXKJIMBO BIITBOPHUTH. SIK BIYYHO
3a3Hauyriv Ha npec-koHdepenuii B YHIAH 9 Bepecust 2014 poky, "Bpatu 'amtokinn" 3’ BISIFOTBCS Ha 371aMi
CTOIITh. Briepiie BoHM 3’SIBHITUCH T1iJ1 Yac rmepe0y0BY, a Ternep y Jac po30yaoBU YKpaiHW BOHH 3HOBY BU-
WIILJIA Ha apeny.

Bigomi ykpainchki My3ukanTH, Taki sk Onekcannp SApmona, Bagum Kpacnookuii, Miceko bap6apa y
iHTEpB 10 3 A. MapyIeBcbKor0, SIKe BiIOYJIOCH Ha TeHepallbHIl pPeneTHIlii KOHIEpTyY mam’ati pponTmena Cep-
rist Ky3i Ky3emincekoro B 2011 pori, BiiMivany, o Ha HAIOMY KYJIETYPHOMY IIPOCTOPI 3HAUEHHS X TBOPUO-
CTi MO>KHA TIOPIBHSTH Xi0a 1110 3 TAKUM CBITOBUMHU poK-ionamu, sk "The Beatles" Ta "Rolling Stones".

o x came 3anmovatkyBanu "bpartu ['agrokian"? B ix My3uIli BAHUKIIO HEHMOBIpHE TIOETHAHHS YKpai-
HCBKOTO (POJBKIIOPY Ta TAKMX CTUIIB, SIK POK-H-PO, Oit03, perri. [Ipu nboMy 1ieil cuHTe3 abCONOTHO, 3/1aBa-
nocst 0, pi3HUX MYy3MYHHX HAIpsSMIB, CTBOPUB YK€ CBOEPIIHWH, Mi3HaBaHWH, QIPMOBHH CTHIIb TYpTy, 7€
PO3KPUBAIOThLCS TIMOMHHI CIIOPIIHEH] pKepelia YKpaiHChKOro (hoIbKIopy Ta ahpoaMepruKaHCHKOro (0J1103).

Onexcannp SApmona — nmigep ko3ak-pok rypry "["aiimamaku" 3a3HadaB, 1o it Heoro "bparu I"amo-
KiHn" — 1e anbda i omera yKpaiHChbKOro poK-H-pony. "CaMe BOHH BiJKPWJIM MEHI, III0 POK MOXKHA CITiBaTH
YKpaiHCHKOIO MOBOKO. Sl TOJI TUTBKK-HO MPHUHIIOB 3 apMii, 10 MBOTO MaM'aTaB JIMILE POK, CITIBAHUN aHTIIii-
CBbKOI0 200 pOCICHKOI0 1 YKpalHCBKY HapOIHY MY3UKy. MeHi, TakoMy HeBirjiacy, He MPUXOJHIO B TOJIOBY,
10 BCE 1€ MOXKHa moeaHaTh. [loTiM 10 MeHe aiitiuin bpatu ['aatokiny, i JIAILIM BYACHO — 5 3pO3YMiB, 1110
TaKe Moe3is B pOK-My3ulli. 3po3ymiTu moe3ito Ky3pMiHCBKOTO HE BIACTHCS HIKOJIM: 3BIIKU BiH I1¢ Opas, mix
SIKAUM BITBOM" [3].

"bpatu ['agrokiau" Manu cBoto crenupivHy Xapru3My, HaBiTh ITICIIsl TPUBAJIOL ITEPEPBU y KOHIIEPTHIN
JISUTBHOCTI BOHM MOTJIM Bijipa3y 310paTH MOBHI 3aJIM, HE MOTPEOYIOYM IIPH I[bOMY BEIMUYE3HOI "pO3KpyTKH'".
[Ty6nika Ha iX KOHIIEpTaX 3a3BHYAi MOBOIUTHCS JOCHTH PO3KYTO — MiICHIBYIOUYH Ta TAHIFOIOYH.

Oumner "Mox" I'natis, npomtocep rypty "[lepkanada', BinzHauas, mo ""bparu [amtokian" — e 6azoBa
rpyma B yKpaiHCbKOMY POK-H-POII, sSika TIepeBepHyJia BCE i 1aia MOITOBX BChOMY. ['pyIia, sika micis Toro, sk
10 pokiB He Oyna Ha puHKY, B 2004 porri 3i0pana moBHwmii [lanar ciopty"” [3]. [dilicHO, B cy4acHOMY KYJbTY-
PHOMY IIPOCTOPI, B YMOBaX MPHUBCEIIOAHOIO "HApOIKEHHS 31pOK", IKe MM MOYKEMO CIIOCTepiraTH y Oe3mivi
pO3BaXKaIBHUX MOy Ha 3pa3ok "dabpuka 3ipok", "Xouy B Bia ['py", "Xouy k Menanze", gki 3rogom, micis
3aBepIICHHS M0Ka3y 110y, 3HUKAIOTh 13 TaM’SITi, HaBPsL UM 3MOXKYTh 310paTH Ha COIBHOMY KOHIEPTi Xo4a 0
Mauuii 3a1 KOHCepBaTopii, He Kakydu Bxke mpo [lanar "Ykpaina".

[Micns maiixe 15-miTHROTO "TBOPYOro MOBYaHHA" (a/1Ke OCTaHHIM HOBUI MaTepiay OyB HalMCaHUH B
1996 potii, a micist HHOro BUXOMIIN JIMIIE AUCKU 3 3aIIMCAMH CTAPUX KOHIIEPTIB Ta KOMIUIALIT) TYPT BHITyC-
TUB HOBUI1 anbboMm "Made in Ukraine", Ha MiATPUMKY SIKOTO MY3HKAHTH BIAIITYBall TaCTPOIBHUNA TYp 11O
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VYxpaini, mo oxonus JIbBiB, TepHomniib, XMensHuIbKHA, KuiB. Tlepen numM BoHH BKe BCTUTIH "3acBiTUTH"
Matepian Ha MacimrabHomy ¢ectuBaiti ZAXIDFEST- 2014 ta Buctymm y JJokep [1a6i ta 3eneHomy Teatpi.

CaMmi My3UKaHTH T'ypTY, OIUCYIOUH CBifi HOBUHU anb0OM, 3a3HAYAIOTh, 1110 BIH BUTPUMAHUN B KpaIluX
TpaIUIisSX TPy — mixX ykpaincekoro Rhythm & Blues, rymynscproro reggae, T5BIBCHKOr0 MIAHCOHY 1 Mill-
HUX aKTyajdbHHX TeKcTiB. OCHOBHA ifesl albOOMY IOJIAra€e B TOMY, IO BCl YKpaiHIll MalOTh 30uMpaTHCs Ta
00’€THYBaTHCS — 1 Ti, XTO II0iXaB 3BIJICH, 1 Ti, XTO 3aJIMIIHUBCS.

Bapro 3a3znaunTh, mo "bpatu [agiokiHn" BUMHHIN JAOCHTH MYJPO, BUKJIABIIMA BCi ITICHI 3 HOBOTO
anp0OMy Ha CBOEMY OHOBJICHOMY caiiTi. [lo-mepiiie, BOHU Jaju 3MOTy BCIM OXOYMM '"CKadaTH'" KOMITO3UILIT.
B uac HelimoBipHO OypxiuBOro po3BUTKY IT-TeXHONOrIH AUCK MOXYTh PO3MICTHTH B Mepexi [HTepHET B
miveHi cekyHau. | yepes Te, mo B YKpaiHi MOKK MPaKTHYHO HE PO3BHHEHI MEXaHI3MH BiJICTOIOBAHHS aBTO-
PCBKHX TIpaB 1 MPOIBITAE IHTEPHET- MIPaTCTBO, OOMEKHUTH MOIIUPEHHS a1p00My BOHHU O He 3Moriu. [Ipore ix
IPaMOTHO MIPOPOOJIEHNI MapKETUHTOBUI XiJl CTBOPUB MTO3UTHBHE CTABJIICHHS JIO0 TYPTY, a OTXKE, 1 JI0 HOBOTO
anpOomy. [lommpeHHs: KOMIO3HUIIIH TPUXUIBHUKAME TBOPYOCTI TYPTY CIIPUATUME 3pPOCTAHHIO Oa’kaHHS ITiTH
Ha KOHIIEPT, a 3roJI0M i mpuadaTH JineH3iiHui nuck. Kpim nporo, "bpatu [NagokiHu" 3anpornoHyBaiy BCiM
OaxarounM miaTpuMatu ¢iHaHcoBo "BosoHTepchky COTHIO", 110, O€3MepeuHo, MiAKPECInIo, 0 BOHH HE
JIUIIE CIIBAIOTh PO HATaJbHI COIlialIbHI MPOOJIeMH, a i HAMAratoThCsI CIPUSTH iX BUPIIICHHIO.

3a cnoBamu Coni COTHHK, BUKOHABYOTO MPOJfocepa TYpTy, My3HKaHTH 00paid HalHeMomyspHili
(B yMOBax TpOIBITAHHS MONCH) CTUJI — PErTi, pOK-H-poJI, O1t03, poTe iX Bce onHO BHi3HAIOTH. [Ipo BUOIp
Ha3BM anpoomy "Made in Ukraine" Tako)k MO>KHA JII3HATHCS 3 IHTEPB 10 3 y4acHMKaMH Typty: "Skuii "Made
in Ukraine"? Ykpaina Hi ¢ira He BUpoOisic. Bee croire, 3aBoau. A s oMy Kaxy, oT ToMmy 1 "Made in
Ukraine"" [2], — 3a3Hauae [.MenbHUYYK.

AIbOOM cKIafaeThes 3 16 KOMMO3HIiH 1 € 3HaYHO OLTBIIMM 3a MOTEPE/IHI, e MaKCUMaJbHa Killb-
KiCTbh IiceHb He nepeBuiryBana 12. [lepuri anp00MU BUXOJMIN HA IHIIMX HOCISIX — ayIioKaceTax, a X TpuBa-
JcTh He nepeBuiyBaia 60 XBUJIMH, 110 i 3yMOBIIIOBAJIO HEBEIHMKY KUIBKICTh KOMITO3UIIiiH. ABTOPOM CIIiB Ta
MY3HKH JI0 HOBOT'0 aib0omy BucTynuB Irop MenbHnuyk (6ac-ritapuct rypry "bparu [amtokinu"). 3 mmmHOM
Yacy 3MIHWJIAcs TeMaTHKa TYpTY, IIPOTE B IIEHTPI iX TBOPUOCTI BCe 1€ IIEHTpalIbHE MicIle 3aiiMae rocTpa co-
1iajgbHa MpodJieMaTHKa, SKa 3MIHFOEThCS BiJTIOBIHO 0 3aIUTIB Yacy.

[Nepmra xommozuiis ansbomy "3muaHi" HanwcaHa y Qopmi 003y 3 mpuchiBoM. BukopucranHs
OIII030BOTO JIA/Iy MOEAHYETHCS 3 TYIYJILCHKUM JIaJIOM, IO CTBOPIOE HEPO3PUBHUI CHHTE3 JIBOX (PONBKIOP-
HUX MIapiB — aMEPUKaHCHKOTO Ta YKpaiHChKOro. PeuntaTiBHE Havao, Mo MpUTaMaHHe JUIsl 3aCIiBy Haramye
MEJIOMKY apxaiyHux Omro3iB. Tak caMo rocTpa coliajabHa Ipo0IeMaTHKa 1 TeMa CTPaXkJaHHs, SKa 3a3BUYal
PO3KpHBA€EThCs y 011031, IpeAcTaBicHa B KOMIO3ullii. BiacHe, cami My3ukanTtu, Hacamnepen Ilasino Kpox-
MaJjbOB BiJMidae, 110 OJFO30BHH 1 I'YIIYJIbCHKUH JIaqy Ay>KEe CIOPIAHEHI, a BIIPI3HSIIOTHCS OAWH BiJ OJHOTO
Hacamriepen putMiuHo. Sk 3a3Hauae B.Konen: "Y MucrenTBi HErpiB BiIKpWIJIACsS HOBA MYy3MYHO-BHpa3zHa
cdepa, moB's3aHa 3 00pa3oM cTpakaaHHs. My3uka €BpoIlM HE 3HaJIa HACTLIBKM OPUTIHAJILHOIO BTLICHHS
i€l oapiuHoi Temu. TyT B He3BMUAHHOMY TEpEIICTCHHI 1 B HAMTOHIIMX EMOIIIMHUX HIOAHCAX IMOCTaBaJIU
nepen ciyxadeM o0pas3u 0e3BUXiIHOT CKOPOOTH 1 Oe3MEKHOT MipH, CMEpTI 1 KHUTTEMOOCTBA, TYTH 1 UyTTEBOL
pasocTi, TymeBHOT CAMOTHOCTI 1 OpaTChKOI JII000B1, CKENTHIIM3MY 1 MPOTECTY, TYHIEBHOI'O OO0 1 HEBHYEP-
mHoro rymopy ..." [1, 20].

VY kommosutiii "['pait" BUKOPHCTOBYETHCS CTHII3AIIS i My3UKY Ximi 60-X pOKiB y MpHUCITiBi Ta 3a-
CIiBax, IIO JIOCATAETHCS 3aBASKA BUKOPUCTAHHIO 3/1€01IbIION0 MAKOPHOTO J1aly, He THIoBoMY Juts "Bparis
lamokiHuX" ONTHUMICTHYHOMY XapakTepi TEKCTY, IO CTa€ CBOEPIIHWUM TIMHOM My3ulli. He3Bakaroun Ha
KHUTTEBI OOCTaBUHM, MY3UKAaHT Ma€ TMPOAOBXKYBATH TrpaTH. MokHa BOa4YaTH aHAJIOTII0 3 KOMITO3HUIIIEI0
"Boogie Wonderland" rypry "Earth, Wind & Fire", ne npokiaMyeTbcs ifies TAaHIIFOBATH BCyIeped BCHOMY.

[Ipote B iHCTpYMEHTANEHOMY OPHIDKI 30CE€PEKYEThCS (DONBKIOPHHIA €ITi30/l, B SIKOMY Tpe/IcTaBIIe-
HUH He JHIIe TeMOp NpuMOU, a i HAMCAHW B TYIYJIbCHKOMY JIJli TAHIIOBAILHUH pU(], BUKOHAHUI MiTHH-
MU JyXOBHUMH (IO iMiTye 3BydYaHHs Oir-OeHay). 3BydaHHS ApUMOM TPOXOAWUTH dYepe3 BCIO IICHIO,
BHCTYIIAIOUH IIEBHUM JICHTTEMOPOM:

"I"pait, Tpaii Ha qPUMOI TICHIO PajoCTi,

Cwilics 10 HeOa ocTaHHIM 3y0OM MyapocTi'.

Anpoom "Made in Ukraine" npuBHIC AOCHTh Oarato HOBOI'O, TOTO, III0 MOKHA CIIPUMMATH SIK YHMH-
HUKH €BOJIIONIT 1HAMBIMyansHOro cTiio "bpatie [amokiHux". SICKpaBUM Ta HOBHM IS TYPTY € BUKOpPHC-
TaHHS CTHJIIO0 OOCaHOBa y KoMmo3uii "Booces Ha g0oyuHI", 10 paHillle He BUKOPHUCTOBYBABCA.

HOomtoui st Ykpaiau it BCboro CBITY COIlialibHI MpoOieMu OyiH i 3aIMIIaI0ThCS Y IIEHTPi TBOPYOCTI
rypry. Komnosutis "Uiuka Mapiuka" noennye xapa-pokoBe 3By4anHs B cTuii rypry "AC/DC" Ta 6mio3. B
TekcTi npuctiBy "Yidka Mapiuka BepHHUCS JIOMIB, KaXXyTh B IIEpKBi TBOSI CBIUKa TOPHUTH 3 000X KiHIIB" po3-
KpHBae npobiemMy emirpaiii yKpaiHiiis 3a KOpJioH. ['ocTpi collianbHi IpoOJieMH CbOTOICHHSI MiAHIMAIOTHCS B
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KOMITO3UIIISIX TYpTy: mpoOiieMa HapkoMaHii B micHi "[Iunun 3 KoHOMenb'", Mo HamucaHa B CTHIII CKa; MPo-
OneMa aNKoroJi3mMy B poK-H-polbHii "HopHiit ropismi".

[Tocrators mpobnemMu IHAM(PEPSHTHOCTI MOJIOIOTO MOKOIIHHS, SKE 3HAXOAMTHCS Iix BIuMBoM IT-
TEXHOJIOT1H HACTLIBKH, 1110 BTpaya€e 3B'I30K HE TLIBKH 3 PEalIbHICTIO, a i 3 BJIACHOIO camicTio. B kommo3uirii
"Monucsi, cHHY" BUKOPHCTOBYETHCSI aHAJIOTis MK croskeroM Ctaporo 3amoBiTy Ta ChOTOJICHHSIM, KOJNU BU-
HUKA€E 3aCHIUIS TEXHIYHUX MPUCTPOIB (Ta/PKETIB), UMK BIK JTy’Ke HETPUBAJIHWW, BCHOTO JIUII MIBPOKY, MiCs
YOro BOHU 3aMIHIOIOTHCS HOBUMH. 3a CTHIIEM 1€ (PaHK-POK 3 TUIIOBHM 0acoBHM pH(OM, TiTaporo, yaapHUMHU
Ta KiaBimHuMH. XapaktepHuM ais "BpatiB ["amiokiHUX" € CTBOPEHHS CBOEPIMTHOTO MIATEKCTY HE JUIIE Y
BepOabHOMY KOMIIOHEHTI, a H y My3U4YHOMY, KOJU PO3KPHUBAIOTHCS AKICh MPHUXOBaHI ceHcH. Tak, Mk 2-
KYIUICTOM Ta TITapHHUM COJI0O BUHHKAa€ HOBUI MaTepial — BCTaBKa, IO ACOIIOETHCS 3 30BHIMIHIMU Ta BHYT-
PIIIHIMHA BOPOTraMH MOJIOAOr0 MOKOMiHHS. L{e# iHCTpyMEHTaIbHUH €Ii30/] FPOTECKHOI0 XapaKTepy 3 BHUKO-
pPHUCTaHHSIM €JIEMEHTIB Ma)KOPHOT NMEHTATOHIKA BUKOHAHHMI XapaKTepHUM JUIS paHHiX kommo3ulii "bparis”
TeMOpoM "HoHIKK" (CHHTE3aTOop), 110 3MajbOBYE ">KOBTHX JIFOJEH", 3 SKOT 3r0JI0M IIPOCTYIAE T'yIYJIbChKUM
naj, sK HOCil yKpaiHChKOro Hauana. Tak BHHHMKae oOpa3 yKpaiHIs, IO 3aHypeHHU y cdepy CHOKHBaHHS
KATaHCHKHUX TOBAPIB Ta M030aBICHUI JYXOBHOTO CTPYIKHS 1 TIIMOMHHOTO CEHCY ICHYBaHHS.

CTUIICTUYHO HE3BUYHOI BUIAETHCSA KOMITO3uIlis "JeHb HapopKeHHA", 3aCIliB SIKOi OJaHUHN y Ha-
MpsiMi TIOTI-pOK. J{yXe cydacHU# cayH]I MICHI BUALIAETHCA cepel] iHIIMX MmiceHb. Jlekmamaris, mo 4acoM Ha-
CIIy€e per, MoJa€ KOMIIO3HUIIIT OLIbIIOT eKCIIPEeCHBHOI BUPA3HOCTI Ta MIiAKPECIoe 3HaYeHHs TekcTy. [lompu
111 HoBallil, Takuit "knacuunuid" mias "bBpatis [amgrokiHuX" NpUHOM, SK ITUTYBaHHS My3U4YHOTO YPUBKY 3 TBO-
pUOCTi IHIIOTO BUKOHABIIS, TYT TAKOXK € — 3alydaeThbes (pasza 3 kommoswuiii "JleHb HapoKkeHHs y TeOe" BuU-
koHaBnsg Teomopa Kykypymsu. [ocsiraeTbess eeKT SICKpaBOrO KOHTpAcTy 3 IHIIMM MaTepialioM, ajpKe
srajiaHa micHs Kykypynsu, 1o 3a3BHYail 3aCTOCOBYETBCS SK 3aCTONIbHA, KOHTPACTYyE TOpIBHsAHO 3 acid-
POKOM, B SIKOMY HAIICaHO TMOTEpeHiH HCTpyMeHTaIbHUI Opu/pK. LluM caMuM MiKpECcTIOEThCS Pi3KHiA KO-
HTPACT aHTUTE3, SIKUMH CIIOBHEHWH BepOalbHUIA TeKCT. Takuii XapakTepHUil pUiioM, sSIK 3BEpHEHHS JI0 T0-
OyTOBMX HAPOJHOITICEHHHX JKaHPIiB, TAKOXK MPHUCYTHIM, MPUHANMHI, B TEKCTI IiCHI, 30KpeMa BUKOPUCTAHHS
CTEPEOTUITHUX CIIOBOCIIONIYYEHb Ta KIiie: "criajaxHyna cMepeka”, "mpuieris jeneka”, "mo0oB 10 rpoda'.

B cruni ¢dank-pok, skuii OyB NpUTaMaHHHWHA JEIKUM KOMIIO3UIlisiM ainpbomy "bBymo He mrobuth"
(1994) "Bparis ['amokinux", BuTpuMana kommo3uilisi "Nobody loves me". [TicHs MOYMHAETHCSA 3 MPHUCITIBY
JaJIOriYHOTO XapakTepy, 0 MPOSBISIETHCS Y CBOEPITHOMY OEK-BOKAli, B IKOMY YePrYEThCS MPOBEACHHS B
YHICOHHOMY Ta aKOpAOBOMY CKiIaji. TeMaTHKa OKpECIIOEThCS HATAIbHAUMU MPOOJIeMaMH, SIKi BAHUKAIOTh Y
CY4acCHOMY CYCIUIBCTBI CITOKMBAHHSI: TI0s1Ba 0€3/1i4i pO3BaKalIbHUX II0Y (KYTIHAPHUX, TAHI[IOBAJIbHHX), CE-
piaiiB, 30BHINIHKOI eeKTHOCTI cepu moy-0i3Hecy 3 0THOro OOKY, Ta BHYTPIIIHBOI MOPOXKHEY1 3 1HIIIOTO:

"S KynTbTOBUI MY3HKaHT — YOJIOBIK 1 TpaHCIIapaHT.

Bxe nBaansTy 3uMy Tparo MiCHIO OJTHY.

Tamniropucr 1 KyJIiHap — 3apa3 TOJIOBHE ITisp.

[IpobuBaro mpoekT — o0 Ha TPUBHIO Mili mopTper".

ApaHXyBaHHS HAIIPOUyJ| TaAPHO MOEAHYE Kpallli TPaIHIlii TypTy — aKOpJIOBE 3BYYaHHSI JTyXOBOI Ipy-
nmu (cakcodon, TpoMOOH, Tpyba) imirye Gir-6ena. dakTypa HacHUEHA MiATOIOCKAMH, KOHTPAIYHKTaMH Ta
3HAYHUMH IMIIPOBI3AIIHHIUMHU PO3IIIAMHU.

Kommnoszumis "Pik numo0y" moegHye TaHIIOBAIBLHI PUTMU PYMOH y IHCTPYMEHTAJIbHHX €Ii30/laX Ta
EKCIIpECHBHE 3BYYaHHsIM BOKAIICTA, IO HarajJye MaHepy BHKOHABI[B B >kaHpi "maHcoH". TekcT mpucHiBy
HaTsAKae Ha MmicHIo "XooaHe He0o" maHCOoH-BUKOHaBI Bikropa Kanunu:

"Xonoaue, xonoaHe HeOO,

XooaHa, X0JIOIHA 3EMIIS,

A MiX HUMH Ha JPOTi B STHYTH JIBi pUOH.

Pik o0y — o TH 1 9",

B 6mto3-poxkoBiii kommo3unii "be3 TiHi" BUKOpUCTOBYEThCs XapakTepHuil ais "BpatiB [amtokinnx"
MPUIOM — 3aCTOCOBYETHCS IIUTaTa 3 (OJIBKIOPY, a caMe ypUBOK IicHI "['opina cocHa, manana". B mpomy
MOXKHa BOAYaTH MEBHE MEPEryKyBaHHS 3 MOIMEPEAHBOI0 TBOPYICTIO TypTy. B TekcTi iie MoBa mpo Becius i
TaK camo, fK i B micHi "Beciuia" 3 ans06omy "byno ne mrobutu" 1994 poky, HIUTY€EThCS 151 HAPOIHA TTICHS, IO
3a3BHYAil MTOB’s3aHa 3 0OPSIIOM PO3ILTITAHHS KOCH Ta BISTaHHSIM TOJIOBHOTO yoopy. [Ipore B 1ii KOMITO3HIIi1
HaeTbest Mpo HapedeHy Oe3 TiHi, aHanoris 3 iHpepHaTbHUM HaYalloM:

"be3 TiHi cTHy, O6€3 TiHI Kallto,

Poru B mpuuociii, XBicT B OiKiHi,

Courie cimae, iment 10 MeHe 0e3 Timi".

[Ticasa "Minbiion kyoomeTpiB" noeHye y cobi pucu xapa-pokoBoi kommnosuiii "We Will Rock You"
Queen 3 anpboma "News of the World" ta rymynschkoro naay 3 xapakTepHHUM 3BYYaHHSM MiHOI JyXOBOI
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rpynu. B cBoepinHy KOHTpacTHY MOMNi(OHII0 MOEAHYIOTBCS 3axilHI Ta YKpaiHChKI MEJIOJWYHI IJIacTH: Je-
KJlamallisi BOKaJricta — IHCTpyMEeHTaJIbHa BiIOBiIb Opac-cekiii. ['erepodonnmii cknan, sikuii OyB mpuTamMaH-
HUU BOKAallbHUM TIapTisM paHHIX anbOOMIB, BiATenep 3aMiHUBCS ONOK-akopaamMu. B TekcTi micHI
MOETHYIOTHCS CJI0Ba 3 IHIIUX MiceHb anbooMy: cekoHa-xeH/ ("Secondhand man"), kopeiicskuii noizz ("Baus
o Yepemorry").

bnro3oBa rapmoHiitHa mocigoBHICTh (apxaiunuii 12-takroswuii 6t03) y micHi "Secondhand man" mo-
€THYETHCS 3 (PaHK-POKOBHM CYIPOBOIOM. Tak caMo y cTuii (paHK-poK HammcaHa komnosuilis "Buuz mo Ye-
pemoriy", ne 3raayrThcs MOil, MoB’si3aHi 3 moizgamu Hyundai, siki mij gac cyBOpoi 3MMH JIaMaJIUCh 1 JIFOIH
OyJIM BUMYILICH] Y€KaTH 110 JCKIIbKA JTHIB.

Jlipnuna micus "Made in Ukraine" neperykyeTbest 3 0J1103-pOKOBOIO KOMITO3HIIIEIO TYpTy Metallica —
"The Unforgiven II". BoHa 10CHTh CHUJIBHO BiPI3HAETHCS BiJl IHIIMX KOMIIO3MIIIHM 3a MEJIOAUKOIO Ta HACTPO-
em. BoHa mincymoBye Bci monepenHi KoMo3uiii 3 anpoomy. 3ragyerbes U emirpanis ("Uunuka Mapiuka'),
noizu, mo crosath ("Buuz mo Uepemomny"), moau, mo 40 pokiB xoasath 1o mycreni ("Momnucs, cuny").

XapakrepHi pucH, npuTaManHi ansoomy "Made in Ukraine":

1) roctpa comianpHa mpobieMaTHKa — MpoOJIeMH BiHH, eMirpallii, ajnkoroiizMy, HapKOMaHii, 3a-
CHJUIS TEXHOJIOTYHUX MPHUCTPOIB Ta 3aHemnaj] Mopali, BIICYTHICTh PO3BUHEHOT IPOMHUCIOBOCTI B YKpaiHi Ta
HaJMIpHE CTIOKUBAHHS IMIIOPTHOI IPOYKITii.

2) Lleit anpOb0oM MOXKHA BBaKATH CBOEPITHOIO aHTOJOTIEIO POK- Ta TON-MY3UKH, NI MPENCTaBIeH]
HAMOLIBII MOMyIISPHI Ta "KIacH4Hi" HAPSMU: TUCKO, TIOM-POK, 01103, pOK-H-poJ1, OocaHoBa, PaHK-POK, per-
ri, cka. IcroTHO 30araTuiack »KaHPOBO-CTUJIICTUYHA TAJITPa : 3aCTOCOBYIOTBCS Ti CTHIIL, SIKi paHille HE BU-
KOPUCTOBYBaJIHCS TYpTOM (pymba, 60ocaHOBa).

3) Iloemnanus mxka3y Ta (OJBKIOPY Ha PIBHI 3aCTOCYBaHHS OJF030BOT0O Ta IYIYJIbCHKOTO JIATIB.

4) TicHuii 3B'I30K 3 (PONBKIOPHUM HAYATIOM, SIKAH TPOSBISIETHCS HE JIMIIE HAa PIBHI IMTYBaHHS, a i
HOro TBOPYOT0 IIEPEOCMHUCIICHHS — HAITMCAHHS B yCi (poNbKIOpY, 3aydeHHs] HAPOJAHUX IHCTPYMEHTIB.

5) SkicHe apaH)KyBaHHS, 3 HAsABHICTIO KOHTPAIYHKTUYHUX JIHIM — OEK-BOKaJl HAIUCaHUU OJIOK-
aKopJaMH, IHCTPYMEHTaJIbHE PO3MAITTS (BUKOPUCTAHHS HE JIMIIE "KJIIACHYHOro" CKiaay IHCTPYMEHTIB, a i
3ay4eHHs MiJJHOT yXOBOI IpyIin).

6) IlicHi anmbOOMYy HE MPOCTO YEPTYIOTHCSA, a MOETHYIOThCS Y IUTICHUN UK. MK HICHIMH BUHH-
KalOTh CMHUCIIOB1 apKH.

7) BuHMKaIOTh HOBI €IEMEHTH — JICKJIaMallisl 3 €JIEMEHTaMH Pery.

8) IcroTHO BHpic piBEHb JICKCUKH T'YPTY, SIKHiA, HE OJIUIIUBIIN BIACHOI "pOA3HHKH", TIpe/icTaBIIe-
HOI HaJICSTHCHKUM TOBOPOM 13 3aIy4CHHSM JIaJeKTHUX CIIiB, K-0T "koOita" (niBumHa), "yiuka" (niBunHaA a00
KBITKa) Ta BUKOPUCTAHHSAM CIICHTY, TIPAKTHYHO BiJIKNHYB HEHOPMATHBHI CIIOBOCIIONYYCHHS.

9) SckpaBe 3acTOCyBaHHS KOMIYHOIO Hadana y Horo OaraToOMaHITHHX IMpOsiBaX: TyMOp, CaTHpa,
IpOHIAL.

OTke, MOJKHA 3a3HAYHTH, 110 HOBHUH ankOoM "Made in Ukraine" nponeMoHCTpyBaB HalKpalli pucH
cruiio Typty "bpatu ["amtokinn" Ta mpencTaBUB HOBAIi, SIKi CBiJ4aTh PO HOTO eBOIOLi0. TBOPYICTh TYp-
Ty BXKE JaBHO CTaja MPHKIAJOM JUIs HACIiJyBaHHS, 3alI0YaTKYBaBIIM CBOEPIIHY TPaAWIiI0 YKpaiHCHKOT
POK-MY3HKH, IO Ma€ SCKPaBO BUPAKEHHUH HAI[IOHAIBHUI XapaKkTep Ta TICHUH 3B'SI30K 3 (OIBKIOPOM, KN
BHIJISIIa€ aOCOFOTHO OPTaHIYHUM Y BUKOHAHHI POK-TYPTY.
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IHTEPIIPETALIA MOJIU B KOHTEKCTI JUCKYPCUBHUX ITPAKTHUK

VY cTaTTi BU3HAYAETHCS MOHATTS AUCKYPCY, 10 nepedpa3oBye npeaMeTHI peail KyabTypH B JUHAMIYHHNA Psi
noAaHHs iH(popMallii, SKUH pO3ropTaEThCs K ITEBHE 3UUTYBaHHsI iH(pOpMaIii B yaci i mpocTopi Ky1bTypH. JucKypcus-
Hi MEXaHI3MH MOJM BU3HAYAIOTHCA 5K KPEATUBHICTD, )KECTYalIbHICTh, IIACTUYHICTD, CIIBOYTTEBICTh, TEMIIOPATBbHICThH
TOIIO.

Kniouosi crosa: kyapTypa, TUCKypC MOJHU, CEMIOTHKA, JUCKYPCUBHI MPAKTHKH MOJIH.

Ilanopenxo Onvea Huxonaesna, kanouoam uckyccmeogeoenus, ooyenm Kuescko2o HAyuoHAIbHO20 YHUGeD-
cumema Kyaismypul U UCKYCCME

HHTepnpeTanusa MoaAbl B KOHTEKCTE THCKYPCHBHBIX MPAKTHK

B craTthe onpesenseTcs MOHATHE JUCKYypCa, YTO MepedpasupyeT NpeaMeTHBIC pealnd KyJIbTyphl B THHAMMYE-
CKUH psiI MPEICTaBICHUS HHPOPMAIIUK, KOTOPBIN pa3BOpauMBaeTCs KaK HEKOE CUMTHIBAHHUE WH(POPMAIIUU BO BPEMEHU
U TIPOCTPAHCTBE KYJIBTYPhI. JIUCKYpCHBHBIC MEXaHH3MBI MOJIBI OIPEICIAIOTCS KaK KeCTYalbHOCTD, IJIACTUYHOCTD, CO-
CYIIECTBOBAHUE, TEMIIOPAIBHOCTD U T.1.

Kniouesvie cnosa: KynbTypa, TUCKYPC MOJIbI, CEMUOTHKA, TUCKYPCUBHBIC TPAKTUKA MOJIBI.

Shandrenko Olga, N. PhD in Arts, Kyiv National university of culture and arts

Fashion interpretation in a context of the discursive practices

The word "discourse" became to be particularly topical not only in the problems of semiology, linguistics but
also philosophy, culturology, art, advertisement, communication and fashion. Fashion, as a cultural and a social
phenomenon gets own discursive practices that appear as a form of original thesaurus. In the research the "fashion"
definition is used in a relation to domination, creation, distribution of certain norms, rules, behavior on the cut of one's
jib, clothing, mode of dressing, shoes, accessories etc.

Researches of an interdisciplinary connections and a fashion phenomenon are traced in the modern works of U.
Lehenkyi, M. Kovrizhenko, L. Dihnich, G. Lola, O. Shandrenko and others. In these works fashion discourse is always
culturally open, unaccomplished and exists as a symptom of the eternal formation, permanent incompleteness of
possession in a mode, an image, an ideal and a norm. However, the discursive practices and mechanisms are not
distinguished in fashion. The task of this article is to identify the special vision of fashion in culture as an unity of the
discursive practices.

Statement of the main material research. In French semiology, in the works of M. Foucault, F. de Saussure, the
individual (active maker, figure, that changes the culture) is primary considered as a subject of discourse, and
discourses are understood as suggestive, emotionally intensive, energetic, socially determined the acts of speech.
Speech, unlike language, connected with articulation and communication. F. de Saussure inculcates understanding of
sign that exists as unity of signifier and signified, where the main unit is speech, and language uses as mechanism of
stowage and forming of speech and senses. The scientist specifies on the feature of report of speech, determination of
subjectify of sign, as a unity of signified (concept in sign) and signifier (sensuous). M. Foucault, talk about the loss of
denotation (signified), or loss of reference (connection between signifier and signified) [14]. In fact, reference to
denotation becomes unnecessary already and the constitutive systems only are begun to exist, or that Jean Baudrillard
defined as a simulacrum, and cultural processes are determined by a scientist as a total simulation [4].

The works, in that rise the problems of discourse and discursive mechanisms in the cultural practices are
concentrated on the exposure of verbal discourse of fashion. In the "The Fashion System" Roland Barthes determines
the vestimentary code of clothing on the example of fashionable photo, by analyzing fashion-magazines, he determines
three signs of fashionable discourse: subjective — denotative; depictive, visual — symbolically-vivid; verbal — that has its
own speech.

Using principles of Barthes, researcher F. Kosizka [6], examines advertisement cataloging discourse of
fashion, as a polyphony of discourses on the example of catalogues of fashionable clothing. D. Bashkatova determines
the features of functioning of Russian discourse of fashion, that has semantic codes that correlates with religious,
soldiery, musical, medical and other discourses [3]. In G. Lola work "Discourse of fashion", discourse of fashion is
determined as a socially-committed conversation about a fashion, as the social rationed dictatorship, that depends on a
speaker, journalist, art critic, economist, historian, that determines the manner of thoughts, values and acts [9, 84]. O.
Shandrenko [15] determines the temporal acts of 20th century fashion, that take place in the context of virtual reality, as
discursive practices in that the creative component occupied a proper place ( lat. creatio — creation), as a transition from
nonexistence to existence.
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Visual practice is a main mechanism that provides the fashion existence. The visualization appears as an
image, as a presence of the world of fashion without that fashion cannot take place. Realization of fashion exists due to
the dominant of visually-figural row, in other words, identification of images and meanings in the fashion discourse that
are mostly iconic, not verbal.

Manifistation of discursive practices in a fashion is possible through the act of articulation. For example, we
analyse work of the Italian designer Gianni Versace (1946-1997), that popularized and entered in fashion the
constructions with vertical deep cuts on the dresses. It took place as a cardinal gesture, the will of the masculine
expression in a suit's formation. Just like this a man’s eye "cuts" a dress to see the hidden woman body. There is
realization of desire without its realization. Discourse as articulation of desire takes place as a total identity of masculine
desire and that, what couturier have made.

Masculinity civilization of 20th of century looking for own image, and trousers, dressed by a woman-jockey
perceived as a mask of masculinity civilization, that presents certain discourse-game, that deceived, but essentially it is
demonstration of masculine deep corporal code on the woman's body. Discursive mechanisms in a fashion touch not
only physical descriptions of the fashion objects, but also help to understand essence. For example, the little black dress
of Coco Chanel (1926) generates character that sends to deep intuitions, to the catholic faith, to the monkhood. Puritan
ethos, that surrounded Chanel in her childhood, showed up in fashion in sacral and religious character. An act,
discursive mechanism, took place, where there is no game, substitution, mask, but there is sacralization of profanes, that
takes place as virtual (in a sense — supervalued, possible), gestural projection in reality of fashion, as an image.
Discursive practices of fashion are the reflection of intension (as conscious or subconscious intention), intuition of
culture, day, time. Fashion discourse happens as unverbal practice of articulation of supersenses, superfeelings,
superunity of man and man, man and universe, man and nature, man and animal.

The system of discursive mechanisms, in particular, becomes the most general facilities of information reflection
in a fashion. Discursive practices understand as a communicative broadcasting on ontological, coexisting level, as a certain
act. Polyphony vision of category discourse sends to further research, fashion as language articulation in a stylish display,
when every designer works in a context of graphic, plastic, architectonic and defined fashion practices.

Keywords: fashion, fashion discourse, discursive practices of the fashion.

Buxkopucranns 6arato3HadHoro ciosa "muckypc” (pp. discourse, anri. discourse, Bix jat. discursus
— Oiratu Ha3zaJ-BIepen; pyX, Kpyrooobir; Oecina, po3MoBa, MOBHA AiSsUIBHICTB) Y CYYacHiH KylbTypi HaOymo
HIMPOKOTO 3aCTOCYBaHHA B JpyTid moioBuHi XX cromitts. OcoOnHuBOi akTyanbHOCTI HAOyno cioBo "awc-
Kypc" He JIHIIe B CeMioNorii, IIHTBICTHKH, a i (iocodii, KyabTypoJorii, MUCTEITBI, pekiIaMi, KOMyHIKaIii,
MoJi. [IpuurHOIO TaKo1 MOMyYJIIPHOCTI CTaB TaK 3BaHWH JIHTBICTUYHHNA MTOBOPOT, IO TOUIUPHUB CTPYKTYpali-
CTChKY METOJIOJIOT0 i CTPYKTYpHY JIIHTBICTUKY Ha Bci Hanpsimu B Haymi. CyuacHi gocnigauku O. PycakoBa
it B. PycakoB 3ayBaxyloTh, 0 PO3YMIHHS JUCKYpPCY BU3HAYAETHCS 3a MPUHIMIIOM (poKycallii B HAyKOBiH
mitepatypi ¥ BH3HAYaIOTh BINOBIHI HAYKOBI METOMW: JIIHTBICTUYHWH, CEMIOTHYHHMA, COIIaJIbHO-
KOMYHIKaTHBHUH, KPATOJIOTIYHUH, TIOCTMOJIEPHIH, KPUTUYHUHN JAUCKypC-aHalli3, mpe3eHTaniiauii. [Ipore, sk
3ayBaXXyIOTh aBTOPH: "HE ICHYE KOJHOTO "YUCTOro" MiIX01y B JOCHIIKEHHI (heHOMEHa UCKYPCY, B IKOMY O
HE 3yCTpIiYalNCh €IEMEHTH IHIIMX TEOpid, MO CBIMYUTH PO BCi ICHYIOUI KOHIIEMIIii, po3po0JIeH] Ha OCHOBI
PO3BHTKY IHTEIEKTYAIBHOTO J1ajJory 1 MDKIUCIUIUTIHAPHUX Aocimkens" [11, 5].

[HTepmperaliiro KyabTypH K CYKYITHOCTI Ta HUTICHOCTI JUCKYPCIiB, K €IHOCTI MOB mommpuia ¢pa-
HI[y3bKa CTPYKTypaJIbHa IIKOJNA, YAM aKTyajidyBaja MHUTAaHHS YacOBOCTI, TEMIIOPAJIbHOCTI, SIK IOMIHAHTY
JTUCKYpPCUBHUX MpakTUK. HaykoBe ocMHCIEHHS AMCKYPCUBHHX MpakTuK y mpaitsgx M.Dyko [13]. Buenuit
BH3HAYA€ BIUIMB "ICTOPHYHOTO HECBIZOMOro", SIK MOBHOTO XapaKTepy MUCICHHsS, Ha JiSJbHICTh JIOJAWHU
I0/I0 IMCKYPCUBHUX MPAKTHK (MOBHUX MPAKTUK). DyKo CTBEpKYE MPO iCHYBaHHS BIACHOTO JUCKYPCY KO-
YKHOT HayKOBOI JMCIIUIUIIHY, IIO MPOSBISEThCA y BUTIAA MeBHOI "Gopmu 3HaHHS" 3 BIaCHUM MOHSATIHHUM
amapaTroM Ta Te3aypycoM. Take po3yMiHHSI TUCKYPCUBHHUX MpakTHK 32 M.Dyko MU MPHCTOCOBYEMO JI0 PO-
3yMiHHS (DeHOMEHa MOJIM i HaMaraeMoch BU3HAUUTH JUCKYPCHBHI MIPAKTHKH, SIKI TAKOXK MOXKHA PO3TISIIATH
SK CyKYITHICTh MEBHHUX ICTOPUYHUX (TIEPIOMIHHUX, YACOBHX, TEMIIOPATBHUX) MPABWIL, 110 BH3HAYAIOTHCS B
Yaci Ta npocTtopi. Taki nmpaBuiia BCTAHOBJIIOIOTH YMOBH ICHYBaHHS Ta TOIIUPEHHS MOJAHM B KOHKPETHY 100y
Ta B IEBHOMY KYJIBTYpPHOMY cepeloBHII. Moja, K KyJbTYPHHUH, COlliaJIbHII ()eHOMEH BOJIOJIIE BIACHUMHU
JMCKYPCUBHUMH MPAKTUKAMHU, 110 BUCTYNAIOTh Y BHIIISAI CBOEPITHOTO Te3aypycy. B mociimkeHHi 3actocy-
BaHHS Jnedininii "Mona" MU BUKOPUCTOBYEMO MO0 TTAHYBAHHSI, CTBOPEHHSI, TIOIIMPEHHS IIEBHUX HOPM, TIpa-
BHJI, TIOBEIIHKY Ha 30BHIIIHIN BUTIISAL JIIOAWHM, il OST, MaHEPY OIATaTHCh, B3YTTs, aKCECyapH Ta iH.

Cy4acHi MDKIUCIMILTIHAPHI JOCTIHKeHHS (peHoMeHa Moy APyroi mojoBUHU XX CT. 3IIHCHIOIOTHCS
B KOHTEKCTYyaJlbHHX CITIBBITHOIIEHHSIX IHMCKYpciB, Bu3HaueHux B mpamsgx K. Jlei-Ctpoca, II. Pikepa,
M. ®yko, P. Bapra, XK. Jlakana, Y. Ilipca ta iH. JocaipkeHHST MDKAUCIUILTIHAPHUX 3B’S3KIB UCKYpCy H
MO TIpociiikoByeThes B mpaisx FO.Jlerenpkoro, M. Koepmxkenko, JI. Quxuauy, I'. Jlona, O. lanxpenko
Ta iH. B HUX QUCKypc MOAM 3aBKAM KYJIbTYPHO BIIKPHUTHI, HE3aBEPUICHUH, SIK CHMIITOM BIYHOTO CTaHOB-
JICHHSI, TICPMAHEHTHOI HETIOBHOTH BOJIOJIHHSA B 00pasi, iMipKi, iZeani i HopMi. Moja sik TUCKYPC, OACPIKYIO-
YH [TOBHOTY MOBHOT MOJIEJIi, IepecTae OyTH MOJIOI0, TIEPETBOPIOETHCS HA CTAHAPT, YHI(GOPMY TOIIIO.
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Juckypc nepedpazoBye IpeaMETHI peaii KyIbTypy B IWHAMIYHHUN PsijI IOJAHHS iHPOpMAITiT, SIKUit
pO3ropTaeThes SIK MEBHE 34MTYBaHHS iH(poOpMallii B 4aci, B MpocTopi KynbTypH. [Ipore, 3aimmaroTscs He
O3HAYCHUMH JTUCKYPCUBHI TPAKTHKH W MeXaHI3MH, SIKi iICHYIOTb B MOJIi. 3aBJJaHHSI CTATTi MOJSTAE Y BUSB-
JIEHHSI OCOOJTMBOT'0 OaYeHHSI MOJI B TIPOCTOP1 KYyJIBTYPH SIK €IHOCT] JUCKYPCUBHUX IPAKTHK.

VY ¢panmysbkiit cemionorii (M. @yko, @. ne Coccrop) cy0’eKT (AKTUBHHIA TBOPEIb, iS4, 110 3MIiHIOE
KyJIBTYPY) TIEPEBAKHO PO3TIISAIAETHCS K CYO €KT AUCKYPCY, & TUCKYPCH PO3YMIIOTBCS SIK CYI'e€CTHBHI, eMO-
IiITHO Hampy»KeHi, eHepriiiHi, COIialbHO BU3HAYEHI akTh npoMoBH [12; 14]. [IpomMoBa, Ha BiAMiHY BiJ MOBH,
MOB’si3aHa 3 apTHKYIAIIEI0, 3 aKTOM JIoHeceHHs iHdopmartii. [I[poMoBa, apTHKYIATHBHICTE iH(OpMaIlii crae
TUM JTUCKYPCOM, 1110 HA0yBa€ OHTOJOTIYHOrO craTycy. Ha nisuibHICHOMY piBHI THUCKYpC 3aKpIILUTIOEThCS Ha
piBHI Cy6’€KTa, K KUBHM MPOIYIEHTOM, IH3aifHEpOM, aKTOPOM Ha CLICHI, Ha TTOiyMi, i Cy6 €KTOM THCKYp-
cy, Skui GopMy€eThCsl B 300pakeHi, y BepOabHii iH(popmaltii.

Buie My 3a3Havaiy, 1Mo MOAa SAK CYKYIHICTh CKJIAAHHMX IPOIECIB Ta SBHUII ICHYE SK TISIBHICTH
cy0’€eKTa, MOPOJKYIOUH TIEBHI 3aCO0H, CIIPSIMOBaH1 Ha JIOCSITHEHHI pe3ynbTary. B cBoto uepry, kateropis "3a-
co0y" € Ha/I3BUYAIHO CHHTETHYHOIO Ta CKJIJTHOIO, aJDKE JIFOJMHA, 1 Cy0 €KT, 1 00°€KT MOXKYTb OyTH 3aC000M.
3acoboM Moxe craTH Oyab-siKa pid, eeMEeHT OJTy, IO BUKOPUCTOBYEThCS Y Moi. Kateropis "pesynbrat"
TISUTBHOCTI TTOB’sI3aHa 3 MPEeIMETOM JAisibHOCTI. Ha BimMiHy Bim 00’€KTa MisUTBHOCTI, IPEAMET, BKIIOYCHUN B
TUCKYpPC, B IPOMOBY, B JiSUIbHICTD, B JIit0, B TOAII0, CTAE THM, IO JJOHOCUTKCS, IO MPE3EHTYETHCS, a 3T0JI0M
crae ToBapoM. OCOOIMBICTh TAKOTO MIIXOLY IO PO3YMIHHS JAUCKYPCY MPOSIBISIETHCS B TOMY, IIIO BCE CTa€ TO-
BapoM, 3ac000M OOMiHY, a JISUIBHICTD HIJMIHSE Ti BUILI IHHOCTI, SIKi HE MOXKHA TIEPETBOPUTH Ha TOBap.

Oepaunann ae Coccrop BIPOBADKYE PO3YMIHHSA OaucHHS 3HAKOBOI OJUHHUII, SIKa iICHYE 5K €IHICTh
O3HA4YCHOr0 Ta O3HAYAIILHOTO, Ji¢ TOJIOBHHM € MPOMOBA, & MOBa € MEXaHI3MOM, aBTOMATHYHUM 3aCO00M
CKJIaJlaHHs Ta (JOPMYyBaHHsS IMPOMOBH ¥ ceHCiB. COCCIOp TaKoX BKa3ye Ha JiajieKTHM3MH, Ha BCI OCOOJIMBOCTI
JIOHECEHHSI IPOMOBH, aJie BXKIIMBUM B HOTO JIOCHI/PKEHHI € BU3HAYEHHS Cy0’ €KTUBYBAaHHS 3HAKY SIK €THOCTI
O3Ha4yBaHOTo Ta o3HadanbHOro. O3HauyBaHe € MOHATIHE B 3HAKy, a O3HaYaJbHE — YyTTEBE. TOOTO 3HAK
3anumaeTses peHomenom cpimomocti [12]. M. @yko, B CBOIO Yepry, TOBOPUTH MPO BTpaTy AcHOTATY (T0-
3HAaYyBaHOro), abo BTpaTy pedepeHilii (3B’ 43Ky MK O3HAauyBaJIbHUM Ta O3HavajabHMM)[14]. BinOyBaeThcs
TakK, 110 3BEPHEHHS JI0 JICHOTATy BXKE CTAa€ HEMOTPiOHUM, MOYMHAIOThH ICHYBATH JIMIIE KOHCTUTYTHBHI CHUCTE-
MU, abo te, mo JXKan Boxapiiisap BU3HAYMB K CHMYJSKp. 3 Apyroi moJoBUHN XX CTONITTS KyJIbTypa i Kylb-
TYpHI IPOLIECH BU3HAYAIOTHCS BUCHUM SIK TOTAJIbHA CUMYJIALLIA [4].

[parti, B SIKMX TOPYIIYIOTHCS MPOOJIEMH TUCKYPCY Ta TUCKYPCUBHHX MEXaHI3MIB B KYJIbTYPHHX MPaKTH-
Kax, 30cepe/DKeHI Ha BUSIBJIICHHI BepOabHOro AMcKypcy momu. Hacammepen mpangs P. Bapra "Cucrema momu”
[2]. Bin BU3HAuMB JIeKiIbKa IMCKYPCIB: MO-MIEPIe — MPEMET y MO, TOOTO pid, K BOHA CTBOPEHA; IpYyruil —
300pakeHHs (GoTo B )KypHaIi), TPETIH AUCKYPC — BepOaIbHHI — SIK MOBA, 1110 BUCIIOBITIOETCS, ApTUKYJIFOETHCS B
npoctopi. OcoONMBO BRKIMBUM JIJIsl HAILIOTO JIOCII/PKEHHS € Take OaueHHs JAMCKYPCY, B SIKOMY BH3HAYAETHCS
MPEMETHUI acrleKT — JCHOTATUBHUH, Bi3yallbHUH — CHMBOJIIYHO-O0pa3HUi, MeTanpeIMETHUH, BepOaTbHUN —
TOM, 1110 Ma€ BIIACHY MPOMOBY Ta ucKypc. Lle He nmIe 3BUuHa IpHpoIHa MOBa, 11e MOBa 300paXkKeHHs, Tpadikw.
Bapr ocobnuBy yBary npuaiise BepOaJbHOMY AUCKYPCY, MOBI, 1110 OOMEKYEThCS BepOaJIbHUM aHaIi30M, 0€3 BH-
XOJly Ha TIpaKkTUKy. Tak BiH BU3HAUA€ BECTUMEHTAPHUIN KOJI O/ITY Ha MPHKIa i MoaHOI (ororpadii, aHamizyroun
YKYpHAJIM MOJI, BU3HAYA€ TPU 03HAKU MOJHOTO JAUCKYPCY: MPEIMETHY, 300paKyBallbHY, BEpOAIbHY.

Ha namy nymky, P. Bapt kaTeropito quckypc BU3Ha4Ya€e HalOUTBII OHTOIOTIYHO yHiBepcanbHO. Oco-
ONMMBY yBary BUCHHI 30CepeKye Ha BU3HAYCHHI AUCKYpCy cydacHux MigiB ("Midomoria") [1], 3ayBaxyro-
9u 1po Mid, K cucTeMy, B SKiii iCHye TIepBUHHA 1 BTOpHHHA MOBa. ToMy 1 IUCKypc cydacHHX Mi(iB
BUHHUKA€E B MACOBiil KyJIbTYpi, SIK AUCKYpPC peKiIamu, Moau, OpeHay. Takuii miaxia ycyBae KaTeropiro 3HaKy,
yCyBa€ caM 3HaK i 3MIHIOE KaTeropiro JUCcKypcy. Mu mpuiiMaeMo Take po3yMiHHS JUCKYPCY MOJW U BHKO-
PHUCTOBYEMO HOTO JIJISI MTOJIANTBIIIOTO JTOCTIPKEHHS.

BukopucroBytoun npuniunu bapra, cydacHa pociiicbka nocnigauiss ©. Kocuibka posrisigae pek-
JIAMHO-KaTaJIOKHUHA JAUCKYpPC MOJIH, SIK mortidoHito quckypeis [6]. [.bamkaToBa Bu3Ha4ae 0coOIMBOCTI y-
HKI[IOHYBaHHSI POCIHCHKOTO JUCKYPCY MOJH, 110 MA€ CEMAHTUYHI KOJH, sIKi CIIBBIIHOCSATH 3 PENIriiHUMH,
BIMICbKOBUMH, MY3UYHUMH, MEIUYHUMH Ta iH. qUCKypcamH [3].

PozyMiHHST ECKYpCy MOIH SIK TIOJICHCTEMHOI LILTICHOCTI PEMPE3eHTYEThCS CIIEKTPOM CYO'€KTiB — BBa-
xae 0. Jlerenpkuii. Cy0'eKT TUCKYpCY MOJIM € TIONI(OHIYHMM TposiBoM. Lle mposiB pojty JIIOMHHM, TIEBHOIT TPYITH
nronelt (¢ipma, TBOpUA CITiKa, IIeX TOIIO), B SIKi MepeOyBatOTh 1HMBIIyalbHI CTHII, 00pasu, iMiJpKi (HanpH-
Ki1aj1, kBaptan B AHroii). Cy0'eKT MOIM 3aBXK/IM € KOJIEKTUBHUM "IisideM", pernpe3eHTye Ty UM HITY CHIBHICTh
yrono6anp, iHTepeciB, 00pasiB, iMipKIB Tomo [7]. MoBa (MOBJIEHHS, TUCKYPC) MOJM 3aBXK/IU apxaidHa, 300pa-
XKyBaJIbHa, 1 HaBiTh MIKTOrpadiuHO-OpiEHTOBaHA, BOHA HE NPHITycKae abCTPaKTHOro HOMiHai3My. "TinbKu B iH-
CTaHIIIX JUCKYPCY MOBa Ma€e pedepeHilito, — 3a3Hayae [lomb Pikep, — rOBOpUTH — 03HA4Ya€ TOBOPHUTH MPO MIOCH"
[10, 129-130]. Le ayxe BaknuBa KoHCTaTallist. PedepeHiis BiicuiIae 10 CEHCIB, 0 MPEIMETHUX peajliid, a B Ha-
IIOMY BHUIAJKY 1€ BIJICHJIaHHS 10 HAWOUIbII apxaiuHoi muticHocTi. Taka pedepeHIis BiIOyBaeThes 3aco0aMu
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JMCKYPCUBHUX MpakTuK. Lle AucKypce kKecTy-3aKIrKaibHuKa, JUCKYpC Oe3rmocepeHbol ieHTrdiIKallii mo3a po-
3yMoM 1 peduiekciero. Cy0’eKT qUCKypCy BMOHTOBaHMH B CaM akT, B caMy TeMIOPaibHICTh Moau. Cy0’ekT auc-
Kypcy He € JisiueM, sIKUid 3p00MB CBOIO CIipaBy i mimoB rerb. Cy0’eKT JUCKYpCY MOIM 3aBXKIM MPHUCYTHIH Ha
MaiiaHi, Ha rmojiymi. | 1e 30BciM He KyTIOp’€e, He TOM, XTO CTBOPIOE MOTY, a TepcoHidikarop iHpopMarlii abo Toi
ineHTudikarop, mo cTBoproe €aHIcTh "a" 1 "Tn". BakimmBo modaunTi cyd’eKT TUCKypCy MOJH SIK POJOBY IIiic-
HICTh, SIK aHTPOIOJIOTYHHMHN IUTICHUIA 00pa3 JIIOJMHH, 10 MMOPOPKYE €IHICTh IVIsa4a 1 TOro, XTO JIEMOHCTPYE
KoJekIIito. B Mosi BiIOyBa€eThCsl OTOTOXKHEHHSI ITepcoHidikaTopa indopmartii i risaaya.

Tax, B cratti Jlom I'.M. "Jluckypc Moau: Bii HAPATUBHOTO KOKOHY JI0 PEKJIAMHOI'O ITOCIaHHS" TUCKYPC
MOJIM BH3HAYAETHCS SIK COIiaIbHO-aHT'a)KOBOBaHAa PO3MOBa Tpo Mojay. Ha mymky aBTopa, AMCKypc MOmIH Ipes-
CTaBIISIETHCSI SIK COIlialbHa HOPMOBaHa JAMKTATYpa, KA 3AISKUTH BiJI IIPOMOBIIS — KypHAITICTa, MUCTEI[TBO3HABIIS,
EKOHOMICTa, iCTOpHMKa, IO BU3HAYa€ 00pa3 JyMOK, I[IHHOCTEH Ta BYMHKIB. "...JMCKYpPC MOIM CTa€ BCE OLIbII
BJIACHUM, CIIPUAMAETHCS SIK HOPMA, THM T1aye, 10 MparHeHHs 0 TOTAJIBHOrO IMKTAaTy MpUTaMaHHe Maibke BCiM
COIiaJIbHUM JUCKypcaM noctMmozepuy” [9, 84]. B auckypci moau Jlona BOadae TpaHCBEPCiIO CEMIOTUYHOIO TIia
(dony — poc.) B ceMiOTHYHI IITyMH, JI€ ITiJ] CYMHIBOM OIUHSIETHCS CEHC 1 LIHHICTh apTedakTiB MOaH, SKi HaOyBa-
F0Th HOBOT'O CEMIOTHYHOI'O TPaHC(HOPMOBAHOr0 HarloBHEHHS. BinOyBaeThcst "HanuMnmaHHA" pi3HOMaHITHUX CEHCIB,
nomioHist poOUTh apredakT "mrymoM", 1110 HE HECe KOHKPETHOIO TIOBIJIOMJICHHS], & CTa€ HEMOTPIOHUM Ta HaJI0-
KywIBUM. BueHa 3a3Havae mpo BayKIIMBICTh Tporecy (opMyBaHHS CEMIOTHYHOrO Tia apredakTiB MOIW YIS
PO3BUTKY JUCKYPCY MOJH, 1[0 BU3HAYAETHCS B HEOOXIHOCTI OpraHizallii Tjia B CeMIOTHUHY CHUTYAIIi0, IO A€
3MOT'Y CIpsIMyBaTH CEMIOTUYHE MIAIPYHTSI HA PO3BUTOK JUCKypcy. Jloma po3yMie MCKype sSIK KOHIIETIIIIO colia-
JIBHOI CEMIOTHKH, JIE IUCKYPC €, MO-TIepIiie, 3ac000M CTBOPEHHS BEPCii peaIbHOCTI, TO-ApYre — JHHAMIYHOIO (o-
PMOIO COLIIANTLHOT MMPAKTHUKH, TIO-TPETE — IHCTPYMEHTOM KOHTEKCTYyaizarlii [9, 84].

Take TpakTyBaHHS AMCKYpPCY MOJM CXOXKE€ Ha TIEBHI MEXaHI3MH, SIKi BUKOPHUCTOBYIOTHCSI B MTPAKTHU-
Kax. BidyanbHa mpakTHKa cTae OJJHMM 3 TUX JTUCKYPCHBHUX MEXaHIi3MiB, 1110 3a0e3euyroTh Mo/l ii icHyBaH-
Hsl. Bi3yanbHICTh MPOSBIISIETHCS K 00pas3, sSIK HasBHICTH CBITY MOIH, 0€3 SIKOT0 MOJia HEe MOXKE BifOyTHUCS.
Mopa icHye 3a paxyHOK JIOMiHyBaHHS Bi3yallbHO-00pa3HOro psiay, TOOTO imeHTr(ikaiii o0pasis i 3HaAYEHDb Y
JTUCKYPCl MOJIH, SIKI TIEPEBAKHO € IKOHIYHKUMH, a He BepOanbHuMU. Mona — mikTorpadiuyHa, o0pa3oTBOpYo-
KoHirypatuBHa. Mozens (Bia jat. modulus — "mipa, aHayior, 3pa3ok’) B MO/l BU3HAYAETHCS Ta MPOSBIIAETh-
cs B 00pa3i, IUIACTHYHOMY CHITYeTi, KOH(Iryparlii, aje BoHa He € BepOaIbHUM KOHCTPYKTOM.

CrnokoHBiYHA "FOBEHAIBHICTE" MOJIM Ma€ 3BOPOTHUI OiK apxaiuHoi (00pa30TBOPUOi) CTPYKTYPH JHCKYP-
cy. JlaHy KOHIENIIir0 MOIU TPOTATOM 0arathox pokiB po3po0isie FO. Jlerenpkuil. Bin Mae Ha MeTi OpieHTyBaTH
PO3yMIHHSI JUCKYPCY MO Ha IOJIICHCTEMHHUI aHai3. "AHAJIOris JUCKYpCy MOJM 1 CUCTEM IUChbMa BKa3ye Ha
(dyHIaMeHTaIbHY 3aKOHOMIPHICTH MOJIM — a0CTPaKTHY YHIBEpCAILHICTh BapiaTUBHOI OCHOBH (0a30B0i Mojei) i
KOHKPETHICTh OCOOMCTICHO OpiEHTOBaHOI AerepMiHaHTH. CyTh MCKYpCy MOIM HE B JIETEPMiHAHTAX "CYyCITUILCT-
Ba", "kimacy", "Hallii" TOIo, SIK 3a3BUYail BBAXKAETHCS, & Y CBOEPIIHIN MAPTUTYPI ACTEPMIHAHTIB, SKi € OCHOBOIO
imeHTUiKaii OakaHUX 3HAYCHb, 00pa3iB Ta iMimKiB. Jlaroun Moy, My JTaeMo "0a30BY MOJIE/L" — aOCTPAKTHHIMA,
HAJITO 3araJlbHAN TPUHIMI Ta igeall. 3axOIUIFIYHCh MOJIOK0, MU 3aXOIUTIOEMOCS] TTAPTUTYPOIO OCOOMCTICHHX,
O3HaYECHHUX KPacolo BIATIHKIB 3paska, 1o Bapitoetbes" [8, 20]. 0. Jlerenpkuid, JI. TkaueHKo 3a3HAYAIOTH, IO
JICKYPC MOJIY SIK (PEHOMEH KyJIbTYpU HE3MIHHO CTPYKTYPYE CBOi (POPMOYTBOPEHHS Ha OCHOB1 0A30BUX MEXaHi3-
MIB KyJIbTYPOTBOPYOCTI — IIeHTparlii (KyIbTYpPHOTO MEeXaHi3My (QOpMyBaHHSI POCTOPIB YCIX apXaidHUX KYJIbTYp),
OOMiHy I[IHHOCTSIMH (TIapaJurMa €BpONeHChKOI KYJIBTYpH, TIOYMHAIOYM 3 aHTHYHOCTI) 1 TpaHCIIEHACHIIII, Xapak-
TEPHOI TSl Cy4acHOI KyJIBTYpH. SIKIIOo leTepMiHAHTH AUCKYPCY MO/ THITONOTYHO iHBapiaHTHI MM MeXaHi3MaM
KyJIBTYPOTBOPYOCTI ¥ PENpe3eHTYIOTh iX Y MOPSJIKY ICTOPUYHOrO TeHe3ucy (IIeHTpallii — rmepeHeceHHs! IiHHOC-
Tel, TPaHCIIeH ICHITIS), TO IETEPMIHATHBH JTUCKYPCY MOJIU IEMOHCTPYIOTh 3BOPOTHHI MOPSIOK [8, 67].

VY npani O. lanapenko "Bipryanshuii cBiT Moan" [15] XxapakTepu3yOThCs TEMITOPATBbHI aKTH MOJIH
XX cromitTs, AKi BigOyBarOTbCsS B KOHTEKCTI BIPTyalbHOI pearbHOCTI Ta BU3HAYAIOTHCS SIK JMCKYpPCHBHI
MPAKTUKH, K TIeBHA TepMETH3allis, 1HUBIyanizamis, apxaizallis Ta 1miopaiizaiis. ABTOp OIUCYE, sIK JUC-
KYpCHBHI MPAKTUKU CTAIOTh MOMI(QOHIYHUM CTPYKTYPHUM IUIMM, SIKE MOXKHA OIMHMCATH SIK JIECTPYKIIitO, Jie-
KOMIIO3HMIII0, PEKOHCTPYKIIIO, B SKMX HAJCKHE MICIE IMOCITa€ KPEaTUBHHM KOMIIOHEHT, TOOTO MOMEHT
Kpearii (BijJ jat creatio — CTBOpPEHH:), KpeaTHBY — sIK repexony 3 HeOyTTs o OyTTsa. B moni XX cromiTrs
KpEaTUBHICTh Bilirpa€ BeIHUE3HY poiib. BoHA € OIHUM 3 IMCKYpPCUBHUX MexaHi3MiB. JltonuHa y BipTyalbHii
peaTbHOCTI MOJIM CTBOPIOE i/lealibHUIl TapMOHIYHUH CBIT, 00pa3. TBopeHHs BinOyBaeThcs 3 HI4OrO, Iie "Hi-
mo" BimOyBaeThes "TyT 1 Temep". Lle HIMIOBIHHSA, SIK IOBHE 3aHYPEHHS B MiACBIIOME, B HAJIIHHUNA CTaH, €
CIIOHYKOIO JIO TBOPYOCTI, 1[0 PO3TOPTAETHCS SIK CIIBOYTTEBUI aKT.

JIMCKypCHBHI IPaKTHKH B MOJIi MTPOSIBIISIFOTHCS Yepe3 aKT apTHUKYJISMIL, 110 TAKOXK PO3TISAAI0THCS K
neBHe (POPMOTBOPEHHS B KOCTIOMI. SIK MpHKIIa] MU aHANi3yeEMO TBOPYICTH iTaliiicbkoro nu3aiiHepa IkaHi
Bepcaue (1946-1997), sikuii nepiiuM monyispu3yBaB Ta BBIB Y MOAY KOHCTPYKIIiT 3 BEPTHKAIBHUMHE TIH00-
KHMH pO3pi3aMH Ha CyKHI, [0 BUKJIMKAJIO B CYCHUTBCTBI HEOAHO3HAUHI JyMKH [5]. ChOromHi mikaBo Crpo-
OyBaTH [CKOIyBaTH TaKWH KOHCTPYKT, SK IOCIAHHSA Ou3aiiHepa, M0 BiAOYJOCH SK TPOMOBA MOJHUX
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IHHOBAIIIH B po3pi3ax Ha CYKHSX. 3 OIHOTO OOKY, 1€ KapIMHAJIbHUI JKeCT, BOJICBUSBIICHHS YOJIOBIUOT HacTa-
HOBH B (hOPMOTBOPEHHI KOCTIOMa, aJKe caMe Tak OKOM "po3pizae"” 4OJIOBIK CYKHIO JJISl TOTO, 00 MO0aunTH
MPUXOBAHE YKIHOYE TIJI0, @ 3 IHIIOr0 — II€ MiJAMiHA YOJIOBIYOr0 BOJCBHUSABJICHHS, KOJIU JIIOMHI 1apMa Jar0Th-
cs 11 OakaHHs B YSABHOMY, 00pa3HOMY CBiTi Mojau. BinOyBaeThcs 3aiicHeHHs OaxkaHHS 0e3 Horo 31iiCHeHHS.
Juckypc TYT BifOyBa€eThCsl SIK apTUKYJIALiS OaxkaHHSs, sIK TOTallbHA ICHTUYHICTh YOJIOBIYOTr0 OaskaHHS 1 TO-
ro, 10 3/iiCHUB KyTIop’e. Taka mpocTa peanbHICTh — MPOCTHH, apXaluHUH MEXaHi3M CIIOXKHBAaHHS, 3aci0
BXKUBIISTHHSI TUX UM 1HIIUX LIiHHOCTEH. Tak BiATBOPIOETHCS MIEBHE YAKITYHCTBO, TEBHUIA Mi(), TOBEPHEHHSI J10
apxaikel HEOIliTy, KOJH YOJIOBiY€ 1 )KiHOYE OYJIM TONiBaJICH THUMHU.

Mackyminictiynoi musimizanis XX-XXI cromitrs 1miykae cBiii oopas. 1lltanu, siki onsrae >xiHKa, BBaXka-
F0ThCsL OpYTaJIbHUMH Ha TIOYaTKy XX CTOJITTS, 3rOI0M X OZArae yKIHKa-KOKEH — 1 BAHUKAE TICBHUI MATIaTHB, SIKAM
Bi/Ipa3y CIpHAMAETHCS, SIK MacKa MAacKyIiHICTUYHOI IIMBUTI3aIlil, 10 CTAHOBUTH TIEBHUI JIMCKYPC-TPY, sIka Ha4eOTo
BBOJIUTH B OMaHy, a IO CYTi € MOBJICHHSIM YOJIOBIYOr0 TIIMOMHHOIO TUIECHOTO KOy Ha Tl XiHkH. [Ipote kiHKa
BXKE 3/1aTHa TIePEHECTH Ha ceOe YOIIOBIYl 03HAKK KocTioMa. BinOyBaeThest iHTpoBepcis (POpMOTBOPUMX HACTAHOB Y
BHUIJISII TIOABIMHOI IPY sIK TIOABIMHOI MOIETFO0UOI ccTeMu. Lle Takoxk € MTUCKypCUBHA MPAKTHKA, B sIKiA Moza ¢o-
PMYETBCS SIK YITKO BU3HAYEHA MacKa (Macka sIK CIIOpPTHBHA HACTAHOBA B CIIOPTHBHOMY OJISI31).

VY BU3HAYCHHI IUCKYPCHBHUX MEXaHI3MIB Y MOJIi MM BU3HAYa€MO NIUTAHHS, SKI TOPKAIOTHCSI HE JTUIIE
(GI3MYHMX XapaKTEPUCTUK MPEMETIB MOJIH, & HAMAraeMoch 3pO3yMITH IIMOMHHY CYTHICTH 11 OyTTsi. Hampu-
KJ1aJ, 9YopHa cykHs (ManeHbka dopHa cykHs Koxo Illanens (1926p)) — 1ie oaar 4opHOro KOJIbOpy, BUTOTOB-
JIEHWH 3 TIEBHOTO MaTepiay Jjisl HOCIHHS JKIHKaMH, 10 Ma€ TIeBHY GopMy 1 HaOyB 0COOIMBOTO MOIUPEHHS
Ha mo4aTky XX CT. Ta 3aJMIIAETHCS aKTYalbHUIA €IeMEHTOM rapepo0y OUTbIIOT KUTBKOCTI XKIHOK Y BCbOMY
cBiTi [5]. Mu HamaraeMoch Ai3HaTHCh, III0 YOCOOJIIOE 1€l HaJA3BUYAWHO CKIaJHUI 00pa3, crBopeHuid 1lla-
Henb? Jlana cykHS MOpoIKye 00pa3, sIKUil BiACHIIA€ 10 MIMOMHHUX 1HTYIIIM, 10 KaTOJUIILKOI BipH, 10 Yep-
HernrBa. [llanens TpuBanmmii vac, Oyay4YM AWTHHOIO, JKWJIA 3 TOCTYHNIHWUISMH B MoHactupi. Toii
MyPUTAHCBKHUIA €TOC, IO OTOYYE ii, cTae B MalOYTHHOMY HEHAB’ 3JTUBOIO MACKOIO IIPOCTOTH, KIHOUOT ITHOTH,
IO TIPOSIBJISIETBCS B MOJIl Y CaKpaJIbHOMY, peliriiHoMy 00pasi, uoro i OpakyBajio Ha TOW 4yac. BinOyBaeTbcs
aKT, IUCKYPCUBHUN MeXaHI3M, J¢ HeMa€e IpH, MiJMIHU, MAaCKH, a ICHy€e cakpasizailis mpo(aHHoro, ska Bin0y-
Ba€ThCA K BIpTyasibHA (B CEHCI — HAJII[IHHICHA, MOYIINBA), )KECTyalbHa MPOEKIIis B PEaTbHOCTI MOJIH SIK 00-
pasy. Te, mo HiOM magae 3ropu, aje 30BCiM B IHIIKMX pealisiX, B CAKPaIbHO-CKPOMHHX Ta CTPUMAHUX.

HacTynHuMm npukiagoM MOIHUX IHHOBAIIiM, SIKI TaK YM IHAKIIE MU HaMaraéMoch po3mu(pOByBaTH
SIK TUCKYPCHBHI MEXaHI3MH MOJH, BU3HAYAIOTHCS MOJHI 00pa3u. OQHUM 3 TaKUX MPUKJIAIIB € BIIOMUN 00-
pa3 yHicekc, skuit crBopuna llanens B 1930-x pokax, a IB Cen-Jlopan 1960-x pokax 1oBiB q0 yHipopmu
[5]. Mackyninizaris, o BinOyBanacs Sk TTMOMHHAN, KYIBTYpOJIOTiuHH iMITybC, skuid 03Byunna Koko I1la-
Helb SK "Macky, Tpy B criopTuBHe 1 HecniopTuBHe", IB CeH- JlopaH mpencTaBuB sSiK OHO3HAYHY YHi(OpMY.
OnHO3HAYHICTh YHI(POPMHU OB’ SI3Y€ETHCS 3 BIHCHKOBOIO (hOPMOIO, SK 3 OJHO3HAYHUM KOJIOM. 3T0JIOM €HICTh
CTaTeBUX O3HAK CTaJla HaJ3BHYAHHO NMPHUBAOIMBHM MOJOADKHHMM IMIyiIbcoM st Moau 60-70-X pokiB Ta
MPOSIBUIIACH B HAMPSIMAaX MOJIU, TAKUX SIK Xilli, TAHKH.

[MincymoBytouH BHIIe3a3HAUCHE, BAPTO BKA3aTH, IO IUCKYPCHUBHI MPAKTHUKH, IPUTAMaHHI MalicTpam
BHCOKOT MOJIY, € HAJ3BHYAIHO YyTIIMBUMHU, K1 CHIPUHAMAIOTh IHTEHIIIT 1 CIOHYKH KYJIBTYPH Ta MEPEBOJAATH iX
Ha piBeHb KOy MOJIM, Ha PiBEHb OJISTY, IO CTA€ MOJHUM, CTA€ HOPMOIO, iMi/pkeM. Tak, o0pa3 yHicekc € He
JIyIIe 00pa3oM aHAPOreHy, TOOTO €IHOCTI YOJIOBIYOrO 1 KIHOYOI0, 1I€ HE JIUIIIC HATypaibHa €IHICTh, HE Ipa
YOJIOBIUOTO H )KIHOUOT'0 y BHIJIA/ TPAHCBEPCiii, 0 BigOyBalUCs B KApHABAJILHUX Bapialisx, B MOJi "OT Ky-
TIOp", 1€ TIeBHAa HOpMa, O3HAKa CTaTi MiX YOJOBIKOM 1 )KIHKOIO, siIKa BiJOYBA€ETHCS K BUKIIUK 4Yacy, IEBHUH
IIUISAX, BUMHOK, 110 CTAE CBOEPIIHOIO BTEUCHO Bijl CKIaAHMUX MpodseM 70-X pokiB XX CTONITTS.

JMcKypCHBHI IPAKTUKU MOJIH € BiJOOpaskeHHSM IHTEHIIIi (K CBiZIOMOTo 4H MiJICBIIOMOTO Hamipy),
HTYIOIT KyIbTypH, 1001, Yacy. 3HAXOMIAThCS JIFOJIH, sIKi B 00pa3i OJsry CTBOPIOIOTH CUHTE3, 3’ €JHYIOTh Pi3HI
CBITH, YTBOPIOIOTh B MOJI1 apTUKYJIALIIO Ta KEeCTyalabHICTh. Tak, jkiHKa Oepe Ha ceOe Habarato OuIbIIe, HiX
y MoTepeiHi CTONITTS, TOMY BUHHKA€E 00pa3, 110 MOEJIHYE YONIoBiUe I )KiHOUe, a TpaJuLliiHIIA KOl TpaHcrpe-
ciif crae 30BciM iHIMM. Taki AUCKYpCHBHI MEXaHI3MH MOJM BH3HAYAIOTHCS SIK BUSBIICHHS CIIIIEHTPIB Kpea-
uii. Jluckypc MoOIM 3IIHCHIOETbCS SIK HeBepOalibHa MNpPaKTUKa apTUKYJSIIl HaJCEHCIB, HAJIOYYTTiB,
HAJIEHOCTI JIFOIUHY ¥ JIIOAMHH, JIFOIUHH 1 BCECBITY, JIFOJAUHU 1 IPUPOIM, JTFOJAUHHU 1 TBAPUHH.

CamMe cucremMa AUCKypCHBHHX MEXaHI3MIB CTa€ 3arajlbHUMH 3ac00aMu BiloOpaxkeHHs iH(popmallii B
MOJi. A TMCKYpCHBHI MPAKTUKU PO3YMIIOThCA SIK KOMYHIKATHBHE MOBJICHHS HA OHTOJIOTTYHOMY, CIIBOYTTE-
BOMY DiBHI, SIK TICBHUH aKT. ICHYIOTh AMCKYPCHUBHI MEXaHi3MU MOJIH, IO JAIOTh 3MOTY OIUCATH IIUTICHICTH
MOJIH: JKECTYaJIbHICTb, IJIACTUYHICTD, CHIBOYTTEBICT, TEMITOPAIBHICTH TOIIO. [lonidoHIYHICTE OaueHHS Ka-
TEeropii AMCKypC CIPSIMOBYE Ha TOAAIBIII JTOCTIIKEHHS, B SIKKX MOJIY BapTO PO3TIIAATH K MOXKIUBY MOBHY
ApTUKYJISMIA ¥ 11 CTHIILOBOMY BU3HAYECHHI, KOJIH KOXKEH MOJICIBED, TU3aiHEp Mpallloe B KOHTEKCT1 300paxy-
BaJIbHUX, TNIACTUYHUX, ApXITEKTOHIYHUX, O3HAYATBHUX TMPAKTHK MOJIH.
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HOBHUM ETAII PO3BUTKY JIMOKCBHKOI PO3IINMCHOI EMAJIIL:
XIX CTOJITTA

VY crarTi po3risAaEThCs iCTOpis BUBYCHHS 1 KOJEKLIOHYBAaHHs PO3MUCHOI JTiMOKChKoi emaii y XIX cromiTri.
Came y Jpyriif NOJOBUHI TO3aMHUHYJIOTO CTOPiYYs BiAOYIOCS BiPOKEHHS iHTEpecy 110 i€l pinkicHol TexHiku. Po3nu-
CHa eMaJjb cTana 00 €KTOM HPUCTPACHOTO KOJEKIIOHYBaHHS, ii €KCIOHYBAJIM HA BUCTABKAaX, MOYAJIX MPALIOBATH HOBI
MaiictepHi. Y cTaTTi HaBeJeHi IPUKIIAJAN TBOPIB BUPOOHUIITBA TOTO YacCy, CEPEe/l IKUX 3YCTPIYalOThCs SIK CTUITI3ALIT, TaK
1 migpoOku TBopiB X VI CT., aHaI3 IKMX J1a€ 3MOTY OTpUMATH KOPUCHY VISl IaTYBaHHS PO3ITUCHOI eMalti iH(opMaliito.

Knouogi cnosa: nexopaTUBHO-IIPUKIIAJHE MUCTENTBO, PEHECAHC, rapsAda eMallb, PO3IMCHA eMallb, KOJEKIis,
migpooKa.

Kunvyoea Oxcana Ilempoena, acnupanmka Kagedpvl meopuu, ucmopuu Kyaismypuvl u myzvikogeoenusi Ha-
YUOHATILHOU aKadeMuu pyKoBoOSuUx Kaopos KyIbmypul U UCKYCCME

HoBrlii 3Tan pasBuTHA JUMOKCKOI paciicHoil amanu: XIX Bek

B crathe paccMaTpuBaeTCst ICTOPUS U3YUEHHS M KOJUIEKIIMOHUPOBAHUS PACIIMCHON TUMOXKCcKor aMan B XIX Beke.
HImeHHO BO BTOpOI MOJIOBHHE T0O3AIPOIIIOr0 BeKa MPOU30IILI0 BO3POKICHHE HHTEpeca K 3TON penkoi TexHuke. PacnicHas
SMaJIb CcTasa 0ObEKTOM CTPACTHOTO KOJUIEKIIMOHUPOBAHMS, €€ SKCIIOHMPOBAIN Ha BHICTABKAX, HAYAIIM PaboTaTh HOBBIE Mac-
Tepckue. B craThe mpuBeneHsl IpUMEph! MPOU3BEICHUM, CPEAN KOTOPBIX BCTPEUAIOTCS KaK CTWINM3ALMHM, TaK U MOAJCIKH
npousBenieHri X VI Beka, 09TOMY MHOT/IA CJIOKHO OMPEETTUTh BpeMsl CO3aHusl PACTIMCHOM dMaTH.

Kniouegvie cnosa: nexopaTUBHO-IIPUKIIAAHOE UCKYCCTBO, PEHECCAHC, TOpsAYas dMallb, paclUCHas 3Majb, KOJ-
JIEKIHs, O AENKA.

Zhyltsova Oksana, post-graduate student of the theory, history of culture and musicology of Academy of
Management development Culture and Arts

New stage of development of painted enamel of Limoges in the nineteenth century

This article reviews study and collecting of painted enamel of Limoges in the nineteenth century. It was second
half of the nineteenth century that showed renewed interest in this rare technique. Overall, painted enamel is not studied
enough as was indicated by both domestic and foreign researchers. Best collections of painted enamel are proudly
presented by some of the largest and richest museums in the world: the Louvre, the Hermitage, the Metropolitan
Museum of Art in New York. Painted enamel of Limoges has always been difficult and expensive technique popular far
beyond France. Articles containing such work are considered valuable collector's pieces owned by known historical
figures. As we know, Catherine de Medici ordered 39 oval panels for her palace Tyuilri and consumer portraits of
Leonard Limozen were ordered by Henry II.

Collectors of nineteenth century have readily exhibited works that belong to them at trade shows, social events,
and often the formation and replenishment of collections also occurred due to such communication. It should be noted
that "elite" collectors included also well-known philanthropist B.I. Khanenko. At the same time, we should notice
opening of new shops for the production painted enamel of Limoges, so there is a considerable amount of styling and
even imitations of old enamels. The vast majority of enamel articles of XIX century was made for needs of churches
and monasteries. And also, very high quality fakes were made. The article presents examples of the production of works
of the time, among which there are both styling and counterfeiting works XVI century.

Artistic highly skilled Enamel works were made, including Louis Marcy (1865-1945) and his contemporary
Simon-Emerique Pierrat. Louis Philippe Sevres factory set for the task: to find the secret of making painted Limoges
enamels of XVI century. Francois Broniart was the director of Sevres manufactory from 1800 to 1847. He founded
enamel on metal workshop in 1845 that worked to 1872. Of course, most of its products accounted for small works
depicting allegorical scenes and grisaille or colored ornaments. Many enamel works have made it to head shops in
Sevres Jakob Meyer-Heine. In the second half of XIX century, it was very popular to imitate art of the Renaissance.
Among the painted enamel works of XIX century were styling and forgery.

So, Museum of Arts and Crafts in Paris kept the "Escape Jonah" plate by Jakob Meyer-Heine, dating from
1851 year. Also, as an example, we can mention the work of Jean-Baptiste Philippe's "Allegory of Justice". Or, in the
castle Fontainebleau there is the "Penicault" enamel that features 4 elements — earth, fire, water, air. Apparently, this
product has its own character which distinguishes it from the XVI century enamels.

Production of painted enamels was running through most of XIX century. Mostly, it was grisaille . Such high
artistic and technical levels of painted enamels of the nineteenth century leads to the fact that today it is often difficult to
distinguish articles of XVI century masters or their imitators. Even in museums, there are still works remaining which

© Xunsionsa O. I1., 2014
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cannot be dated, produced possibly during Renaissance or 300 years later. Also typical for painted enamel is unique
technology of hot enamel: a study with special tools, such as microscope, does not always provide an answer on the
status and quality enamel. So, the popularity of painted enamels in the nineteenth century led not only to the formation
of collections, but, in fact, to its revival. This process had great impact on followed jewellery.

Urgency of studying history of collections of painted enamel works and its revival in the XIX century is
important for the dating of existing works and promotion of museum's collections from different countries.

Keywords: arts and crafts, Renaissance, hot enamel, painted enamel, collection, fake.

VY XIX cropiudi 3pocTae iHTEpec i Moa Ha MUCTeTBO 100u Penecancy. Cepesi TBOpIiB MUCTEITBA JIIMO-
JKChKa PO3MHCHA eMaJTb CTA€ OJIHIEI0 3 HAHOAKAHIIINX JUIs KOJIEKI[IOHEPIB Ta 3aiiMae 0cOOIMBE MicIle, SIK BHIITY-
KaHa Ta apuCTOKpaTUYHA TeXHiKa. BoJHOYAC MOYMHAETHCS BUBYCHHS iCTOPii pO3BUTKY PO3MMCHOT eMaJTi.

Koneknionepn XIX cropivuusi oxo4ye eKCIIOHYBaJIM Ha BHUCTaBKaX TBOPH Ta CIUIKYBaJHMCsS MDX CO-
60r0. Hepinko ¢hopmyBaHHS 1 MOMOBHEHHSI KOJIEKITiil BiZI0YBaIOCh 3aBJISIKM TAKOMY CITUIKYBaHHIO. Tpeba Bif-
3HAYUTH, 10 B KOJI0 "00paHuX" KOJEKI[IOHEepiB BXOAMB 1 Bimomuii MerieHat b.1. Xanenko.

VY Toii yac BiIKPHUBAIOTHCS HOBI MaicTepHi 3 BUPOOHUITBA JTIMOXKCHKOI eMalli, 3’ SIBIISIEThCS YnMalia
KUIBKICTh CTHJII3alliil 1 HaBITh MiapoOOK NaBHIX eMajeil. CaMe BUCOKUH XyIOXKHIHM 1 TEXHIYHUN PIBEHb PO3-
nucHUX emaned XIX cT. MpU3BOAUTH O TOTO, IO CHOT'OAHI YaCTO JOBOJI CKIIaJIHO BiAPI3HUTH BUPOOH Maii-
crpiB XVI cropiuust Bix iX HacmigyBauiB. HaBiTh y My3esix moci 30epiraroTbcs TBOPH, sIKi HEMOXKIIHBO
JaTyBaTh: BOHM MOXYTh OyTH BUTOTOBIIEH1 y 100y Penecancy a6o 300 pokis motomy. Lle Takoxx XapakrepHo
JUTS. PO3IIMCHOI eMaJli, K YHIKaJIbHOT TEXHIKM rapsdol eMasi: JOCTIiIKEHHS 3a JIOIIOMOTrOK0 CIIeIialbHUX 3a-
co0IB, TaKMX, SIK MIKPOCKOII, HE 3aB)KIIY JAl0Th BIAMOBIIbL PO CTaH Ta SIKICTh eMaJIeBOro MOKpUTTa. OTKe,
3aBJIaHHSM HAyKOBO-JOCIIHOTO TIONIYKY CTa€ ICTOPis CTBOPEHHS KONEKIIHHUX 310paHb, IO PO3TIIsLIA€E BU-
POOHHUIITBO PO3MUCHUX eMaJicii B HOBUH Yac, BPaxOBYIOUH 1CTOPHKO-TIONITHYHI M CYCIUTBHI 3B’ SI3KH, SIKi T1O-
psizL 3 iHTEpEeCOM JI0 BIACHOTO MUHYJIOr0, 0co0muBo 1o ernox CepeanboBivds i PeHecaHcy, cTaloTh OCHOBOIO
30MpaHHsI KOJIEKIIiH i (hopMyBaHHs "BHCTAaBKOBOT'O" MPOCTOPY.

BuBueHHS po3MUCHOI eMaJli Mmovagocs BHACIIAOK CIuiecKy iHTepecy no Hel y XIX cropiuui. Bimo-
MHMH JOCITITHUKAMH JTIMOXKChKOT eMalli cTaiu (paHily3bKHi 3HaBellb, pecTaBparop JKan Mapi Bikrop Map-
ke ne Baccemo, 30epirau Bimminy Cepennix BikiB i HoBoro uacy JlepkaBHoro Epwmitaxy Amnbdpen
Muxomnaiiopuu Ky6e, fioro Hactymuuns Omnimmiaga JmutpiHa JJoOpokinoHckka. ChOroiHi IEHTPOM BH-
BUEHHSI JTIMOXKCBKOI emalli, 3Bu4aifHo xk, € ®paniis. [3a6enp bipon, Monik briank i Codi bapat — nocnigau-
KH PO3MUCHOI eMali, 5IKi y CBOIX MpallsX PO3rIsAaloTh HE JIHIIE ICTOPHYHHUMA 1 TEOPETHYHUI acleKT, a i
3aCTOCOBYIOTH HalHOBIIIII TEXHIYHI 3aCO0M JUIA aHANI3y 1 JaTyBaHHS TBOpiB. Takox (yHIameHTanbHi gocii-
JDKEeHHs myOJtikyroThes y Pocii, 30kpema npami T. B. Panme ta JI. C. Bynkinoi. CaMe HOBITHI TOCTIIPKEHHS
3axiIHUX HAYKOBIIIB Ta iX Mpaili OCTAHHIX POKIB CIYI'yIOTh HaWKpalIuM JpKepesaoM iHpopmarii. Ampke, Ha
Xallb, HA MIOCTPATHCBKOMY MPOCTOPI BiTUyBa€ThCS OpaKk HOBUX JOCIIKEHb PO3MUCHOI eMalli.

3Bakaroud Ha Te, 0 MaTepialioM JJIsl BUBYEHHS! PO3BUTKY JIMOXKCHKUX PO3MHCHUX eMajled CIyry-
I0Th My3€eliHi Ta MPUBATHI KOJIEKIIil, SIKi B OuTbIIOCTI cpopmyBanuch y XIX cropiudi, akTyalTbHUM CTa€ BHU-
BUCHHSI BIJIPOIKEHHS JaBHLOI TEXHIKK PO3MMCHOI eMaJli y TOH 4ac, a TAaKOXK MPOLec 310paHHs KOJIEKIIIH, K
0COOJIMBUE BUJI JIIOJCHKOT AisTIBHOCTI, IO OTPHMAaB IMPOKE PO3MOBClopKeHHs came y XIX cropivdi. ["ono-
BHE 3aBJJaHHS CTATTi MOJTa€e y JOCHIPKEHHI TBOpiB po3nucHoi eMami XIX cTopiyds Ta BUBYEHHi icTopii
(hopMyBaHHsI BIIOMHX KOJIEKI[iH 3 OJAIBIIION CUCTEMAaTH3aLlIEI0 HAasIBHOI iH(hopMaIii.

BunatHuit paasHcbkuii MuctenitBo3HaBellb A.M. Ky0Oe BHOKpEMITIOE 1Ba OCHOBHI MEPiOAN PO3BUT-
Ky JIIMOXCBKOI PO3NHUCHOI eMali: CTapy HIKONY, SIKa OXOILTIOE JIPYTY TOJIOBHHY XV CTOpivds — Imepury
yBepTh X VI cropiuus, Ta HOBY — micist 1530 poky [5, 8]. Takuit momin craB TpajuIitHUM JUTS PasTHCHKOL
IIKOJIM MHUCTELTBO3HABCTBA, aje¢ (PpaHIly3bKi MHCTEITBO3HABIII BUKOPHUCTOBYIOThH I1HIIY IEpioAM3alliio, HE
BHOKpeMITIorouHn ""crapy” Ta "HOBY" HIKOMY, a pyODXKHOIO 1aTOK0 BBaXKaroTh He TUbkU 1530 pik, a i 1600 pik,
Ha3MBaIOUW OCTaHHIN — "BennkuM rmoBoporoM” [8, 176].

3aranioM po3MUcHA eMalb Ie He JOCTaTHhO BUBUCHA, HA 110 BKA3yIOTh SIK BITYM3HSIHI, TakK 1 3apyo0i-
XHI Jocnigaukd. [Ipu 11boMy KOJNEKIil po3MHUCHOI eMalli € TOPJIICTIO HAHOUIBIINX Ta HaibaraTmux Mys3eiB
ceity: Jlysp, Epmitax, Merpononiren-my3eii Muctents y Hero-Mopky.

Posrisimaroun po3nucHy eMalb, SIK MpeAMET KOJEKI[IOHYBAaHHS, IOPEYHO MPHUTalaTH, 10 came y
@panmii poOUTHCS KPOK Bil CEpeNHBOBIYHUX CKAapOHHIIb, B SKUX JIMIIEC TE3aBPYIOTH 1 30epirarwTs, 10 3i-
OpaHHs, IS SIKOTO OOMPAIOThCS BIAMOBIAHI TpeaMeTH. SIK MOJKHA CYIUTH iCTOpIi, 3alI04aTKyBaB IIe T'epIior
Beppi loan ®panmysskuii (1340-1416). B HbOro HaBiTh OyB BIaCHUH areHT i3 PO3IIYKY XYIOXKHIX TBODIB.
[Nounnarouu 3 100K BigpopkeHHs, KOJICKIIIOHYBaHHS CTa€ BIIMIHHOIO PHCOIO IPHUBLICHOBaHOro Kiiacy [2, 9-10].

JliMokchKa po3MHCHA eMalb 3aBXIu Oyia CKIIAIHO i KOIITOBHOIO TEXHIKOIO, MOIMYJISIPHOIO JAJIEKO 3a
Mexxamu Opanmii. Bupobu 3 Hel 30upany Bimomi icropuuni mocrati. Bimomo, mo Karepuna Memai 3amoBiisiia
39 oBayIbHUX MAHHO YISl CBOTO Manaiy Troumbpi, a 3aMoBHUKOM TIopTpeTiB y Jleonapaa Jlimoszena OyB I'enpix IL
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HoBa xBuis iHTEpeCy A0 JIMOXKCHKOI pO3MUCHOI emani BuHMKIA y XIX cTopiudi, 110 BiAMOBIAAIO
3araJbHOEBPONEHCHKIM TEHICHIIT 3BePHEHHS 10 KyJbTypHOI cnafmuuu ernox CepenHboBiuds i PeHecancy.
Bowna 3Haiinuia cBoe BioOpaskeHHs 1y JiTepaTypi. Tak, 3rajky Ipo HaJA3BHYaHHO MOHI Y TOM 4ac eMajeBi
BHUpOOU Ta Kamei 3ycTpiuaroTbes y TBopax Onekcanapa [ioma, Teodins ['otee Ta [ons Bamnepi.

Onun 3 HaiiBimoMimmx muciuteniB XX cropiuus — JKan Boppiiisp, aHamizyloun JIOACHKY MpH-
CTpacTh JI0 KOJICKI[IOHYBaHHS, Bi3HAa4aB, 1110 "cama opraHizallis KojekIii miaMiHtoe coborw yac" [4, 13]. 1
1[ei YMOBUBIJI, HA HAIILy JYMKY, € HaJI3BUYaHO TOYHUM JIJIsl XapaKTEPUCTHKH KOJIEKIIOHEPCHKOT TisITbHOCTI
y XIX cropiuui. Bceoxoruirorounii iHTepec 10 BIaCHOrO MUHYJIOI'O NMaHYBaB Y CYyCHLIBCTBI 1 BU3HAYaB HOro
cMaky 1 iHTepecu. Cepen KOJEKI[IOHEPIB OyJiM apUCTOKPATH, WICHU NMPaBIAYMX IUHACTIA Ta HaWBIIOMIIII
¢dinancucth, 30kpema O6apon ConomoH Pormmiaba. KonekiioHepu coiikyBajgucs i Hepimko 30arauyBaid
BJIACHI KOJICKI[ii, Kynyloun oiauH y oxHoro. Tak, Onekcanap basuieBcbkuit kymyeaB y rpada Ilyprane-
Topxbe y motomy 1865 porti, Opatu JroTyiT — y kHs3s CalTHKOBA, 1HIIMEM KOJIEKIIioHep 3 mapchkoi Pocii
KYIHB PO3MKCHY eMallb Ha Tpojaxi konekmii J{eoypxe-Aromenine y 1850 pomi Ta nmponas basuineBcbkomy
IiJ] Yac MPOAaKy BJIACHOI KOJIEKIii. | Taki JaHIIOrM HECKIHYCHHI. 3 4acoM IPHUBATHI KOJIEKIIIi CTald OCHO-
BOIO My3eiiHuX kojekiii. Tak, npeameru 3 konekuii O. basuierchkoro ysiinum mo 30ipku JlepxaBHOro
Epwmitaxy, Conomona ae Pormmnsaa — Jlyspy [8, 11]. A Konekiis My3eto JeKopaTHBHOrO MUcCTeNTBa y JliMoxki
CKJIQJIA€ThCS 3 TBOPIB, MOIAPOBAHUX MeEIleHaTaMH, cepell akux: Anekcanapin Jlyi3 ['panmkan, [lapns IT’er Jlo-
toapi Ta Banenuis ne Jlon XKyan. Banenuis ne Jlon XKyan, 1o pedi, Oysia JOYKOO BiJIOMOr0 MaJpUICEKOrO KO-
JIEKI[IOHEpa, ajie OCTaHHI POKHM CBOTO KUTTS BOHA mpoBena y [lapwki, ToMy NpHAHSIIA PillIeHHsT PO3IIOMLUTHTH
Ha/I3BUYAHO OaraTy KOJIEKIIiI0 aHTHKBapiaTy, 3i0pany ii cim’eto, mixx ®paniiero Ta Icnaniero [§, 12].

Came 3aBasku iHTepecy b.l. XaHeHka 10 JTIIMOXKCHKHX eMalieil, BOHH ChOT'OfIHI 30epiratoThes y Kuegi.
3okpema, y 1892 porti Ha aykirioni B Pumi B manaii boprese HuMm Oyna npuabaHa JeKkopaTuBHa Tapiika "Aje-
ropist ciuns" podotu I[1’epa Paiimona, a y 1889 porii Ha aykmioni 3i0panast @. [Tippi — yama pobotu Kaka Jlo-
JIcHa 13 300paxkeHHsM AmojutoHa Ta podota Jleonapa Jlimoszena "Cisimia Jenwdidiceka” [1, 132-134].

Konekmionepn XIX cropiuds oxode Opaiy ydacTh y Oprasizallii MiKHApOJHHX BHCTaBOK Ta EKCIIOHY-
BaJIM HA HUX TBOPH, IO M Haexath. JIIMOJKChbKa eMajlb €KCIIOHYBAJIACs B TOM 4ac HE JIMIIC Y My3esX, a i Ha
VHIBEpCAJIbHUX BUCTaBKax. Benmnka KiIbKiCTh BUCTABOK JIOTIOMOTJIA PO3ITUCHII eMalli CTaTH OUIbII 3HAHOIO.

Koo manyBanbHUKIB JIIMOKCEKOT PO3MUCHOT eMajli B TOW Yac 0yJ10 HaJ3BUYAHO MIMPOKUM — HE TUTHKH
KOJIEKIIIOHEpH, a I mmpoka myOitika Oyia 3auapoBaHa mucrentBoM X VI cropiyus. Takuit Haa3BHUaiHO BUCOKUIH
IHTEpeC MPU3BIB JI0 BIAPOIPKEHHS BUPOOHUIITBA IuX emaei y gomi "Axape 1 Camcon" ta CeBpcbkili MaHydak-
Typi. [lepeBaskHa OinbiricTs eMani XIX cropiudst BUTOTOBISUIACS ISl TOTPEO IIEPKOB 1 MOHACTHUPIB.

BomHovac BUTOTOBISUTH ¥ HAJ3BHYAHO BUCOKOSIKICHI TiIpOoOKH. EMani BUCOKOTO XyIOKHBOIO PiBHS
BUTOTOBJISUTH, 30KpeMa, JIyi Mapci (1865-1945) ta tioro cydacauk CimoH-Emepik IT’epar [8, 200]. CroronHi
BKE CKJIAJIHO BIAPI3HUTH OPUTiHAIBHI JIiMOXChKi emani X VI cromitts Bix ix korii i migpodok XIX cropiuds.
Tak, y My3ei nekopatuBHOro MucTenTBa B [laprmki 30epiractbcsi MpsMOKYTHA MOJTIXPOMHA PO3IKCHA eMallb
(po3mip 17 cm x 10,5 cm) i3 300pakennsm Posm’sitrs (Lmroctpantisil). Y neHTpi KoMmnosuii XpecTt, Ha SKOMY
Xpucroc, 3 01HOr0 OOKY BiJl HHOTO CB. loaH, a 3 iHiIoro — cesaTa Jliea Mapis Ta Mapis MarasneHa, 1mo3aay HuX
HeBimoMa cpata. s rmacTiHa )KOIHOTO pa3y HE eKCIOHYBAIACHh Yepe3 CyMHIBHICT i1 ITOXO/PKEHHS, Ta HaBiTh
00CTE)KEHHS 3a JIOIOMOTOI0 MIKPOCKOITY HE JJaJI0 TOYHOI BiIMOBiAL. 3 0IHOrO OOKY, KOHTpeMalb 3 000POTHOT
CTOPOHH 1 CTHJIICTHKA caMoro 300pakeHHs Bianopizae XVI cropiuuro. Ajie Jeiio He3BUYHA KOMIIO3HITIS 1 3a-
HAJITO SICKPaBe 30JI0TO MOXKYTh CBIIYMTH PO MOIMEPEIHIO pecTaBpallito. Panimie mro miactuny O0yno atpuly-
TOBAHO 1 Bil3HA4eHO, 110 iMoBipHUii aBTop — XKau I [Teniko. B mitomy ¢irypa i oonmgus Xpucra OIU3bKi 10
300pakenHs Xpucra y "Hecenni xpecra" X VI cromitrs: Benuki o4i, oBan oomuyys. [Ipote pucu o0mudyst CBATO-
ro lona HaBnaku BijcuiIaroTh Hac 1o XIX cropivyust: minkpecneHe Oinoro dapOoro mindopiast, BUMAILOBaHI B2
nepeHix 3y0a, MaJleHbKi ByXa — BCe IIe BKa3ye, II0 IUIAaCTUHA MOXKe OyTH Mi3HKOIO minpookoro [8, 206]. Orxe,
HEMa€e MOXKIIMBOCTI JOCTOBIPHO aTpUOYTYBaTH 1 MITBEPAUTH Yac BUTOTOBJICHHS Ta aBTOPCTBO IIi€1 eMaJti.

Taki npuKIa | LUTIOCTPYIOTh, HACKUIBKH BHCOKOSIKICHI po3nucHi emani BUroropisim y XIX cr. Cepen
HuX OyJIM HaCJiIyBaHHs, CTWII3alii Ta miapoOKku. Tak, ssickpaBUM MPUKIAIOM MOXKe ciyryBaTu "TlopTper yorno-
Bika" (Imtoctpariis 2). Ha ruiactuHi 300pakeHui YOMOBIK B TpH 4BepTi. BiH ofarHyTHIA B 3aCTEOHYTHI CMYTacThii
YKOBTO-CHHIi1 Ty6IeT 3 4ePBOHOIO TOHKOIO CTpiuKoio. Moro Byca, 60posa i 3adicka BiIOBIZAIOTh MO/ OCTAHHIX
Bastya Ta moyarky npasminas ['enpixa [V. Ceoro yacy Jleonapa JIiMo3eH CTBOPHB LILTY Tajepeto OPTPETIB OTO-
yeHHs1 ['enpixa Il Ha oBanmbHUX TacTuHax. OTxe, MaOyTh, TBOPYICTH CaMe IOr0 MaiCTpa HaIMXHYJA eMall epa
Ha CTBOPEHHSI IAHOTO MOPTPeETy. AJie e JI0 JOCITIPKEHHS 32 IOTIOMOI'OF0 MIKPOCKOITY CTajI0 3p03yMUTHM, IO 115
eMautb maryerbest XIX cropiyusiM. Ajpke OJakuTHUIA Koip AyOiera qonoBika OyB HeBiqomuil y 00y Penecancy.
Kpim Toro, 1ie marBepmKy€eThCs 1 3aHaITO Po30poto KoHTpeMano [8, 208]. Otke, el mopTpeT 4onoBika OyB
BukoHanuid y XIX abo Ha mouatky XX cropiuus y ayci Penecancy. Baximso, 1110 METOIO HEBITOMOTO, Ha JKallb,
aBTopa OyIia He TipoOKa JaBHIX 3pa3KiB eMalleid, a HaJ3BUYaiHO TAJTAHOBHTA CTUITI3ALLIsL.
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Inocmpayin 2.
Inrompayisn 1. "Posn’smms". Posnucha emane Ha MiOL. "Tlopmpem uonogixa". Posnucna emans na mioi.
Myszeti 0exopamuernozo mucmeymsa. Ilapuoic Myszetl 0exopamuernozo mucmeymsa. Ilapuoic

Jlyi ®inin nocraBuB nepen CeBpcbkoio MaHY(aKTypOIO 3aBJaHHS — BITHANTH CEKpET BUTOTOBJICHHS
posnucaux emaned Jlimoxka XVI cromitra. @pancya Bponiapt 0yB nupexropom CeBpchbkoi MaHy(haKkTypH 3
1800 mo 1847 poky. CamMe BiH 3aCHYBaB MaiCTEpHIO eMalli Ha MeTam y 1845 pori, sika npaifroBana a0 1872
poky. 3BHYaiHO, OLTBITY YacTUHY ii MPOAYKIIi CKIaJanyd HEBEIUKI TBOPH i3 300pa)KCHHSM aJerOpUYHHX
CIIeH 3 TpHU3aiIbHIMHU a00 KOIbOPOBUMH OpHaMEHTaMH. Benmuka KiTbKICTh eMaieBUX TBOPIB Oylia BUTOTOB-
neHa royioBoro MaiicrepHi y CeBpi AAkobom Meiiep-Eitnom. Y npyriii monosuHi XIX cropivust Oyno myxe
MOIYJISIPHUM HACITIYBaTH MUCTEITBO 00K PenecaHcy.

BupoOHunTBO po3nucHUX eMaiei BindyBanocs Maibke yce XIX cropiuds, B OUIBIIOCTI 11e OyIU TpH-
3aiimi. Tak, y my3ei Mucrents i pemecen y [lapuxi 30epiraerscst mactua "Breua lona" SIkoba Meiiep-
Eitna, mo natyerbest 1851 pokom. Takox, sIKk IpUKIIa, MOKHA 3rajgatu podory XKana-baricra ®inina "Aure-
ropist mpaBocyas". A6o emanb 3 mixnucom Penicault, mo y 3amky ®oHTeHO0, 1e ipecTaBieHi 4 eneMen-
TH — 3eMJIs, BOTOHb, BOJIA, IIOBITPS. AJie JaHUI TBIp, OYEBHUIHO, MA€ BJIIACHHUM XapakTep, 10 Biapi3HsIe Horo
Bix emaneit XVI cropivus [8, 202].

Binrak, BunukHyBIM B JliMoKi O611u3bK0 cepeiHU XV CTOPIYYs, PO3MHUCHA eMajlb JIOCSATIa CBOTO
PO3KBITY Y HACTYITHOMY CTOpiudi i Maia Benukuidl monut y €Bpori. TBopu po3nucHoi emani enoxu Penecan-
¢y cranu 00’ e€KToM mpucTpacTi Konekiionepis XIX cropiuus. CaMe akTUBHA AISUIBHICTh TOTOYACHUX KOJIEK-
I[IOHEPiB CHPHSUIA TTOMYJISIPH3AIIii 1 TOCIIHKEHHIO JIIMOXKCHKOT PO3IHUCHOT eMali.

VY XIX cropiudi po3nucHa eMajib OTPUMYE BU3HAHHSA 1 3HOBY CTa€ HaJ3BUYANHO MOMYJISAPHOIO, ii ic-
TOpisl BUBYAETHCS, & TBOPH MACTPIB MUHYJIOI JOOHM CTAIOTh MPUKJIAJIOM JUIsSi BUPOOHHUIITBA. BimkpuBaroThes
HOBI1 MaicTepHi po3MUCcHOI emaii. Take 3pocTaHHs iHTEepecy J0 Hei MPOBOKYE BUTOTOBJICHHS 1 BUCOKOSIKIC-
HUX MiapoOoK. ChOroaHi He 3aBXAM MOMIJIMBA CTOBIJICOTKOBA JOCTOBIpHA aTPUOYIlS TBOPIB JIIMOXKCHKOT
posmucHoi emani. Jlo peui, He 3aTHIIIIACS OCTOPOHB €BPONEHCHKIX KYJIBTYPHUX TPOLIECIB 1 enita YKpaiHu.
[Ipo e cBimUMTh KOJEKIis JIIMOXKCBKOI pO3MHICHOI emauti, 3i0paHa bornanom IBaHoBHYeM XaHeHKo, sika 3ro-
JIOM YBi#iIIIa y Kojekiito HarionansHoro my3ero muctenTs iMmeHi bormana ta BapBapu XaHeHKIB, BUBYCHHS
SIKOT € TIEPCIIEKTUBHUM JUTS TIOAAJBIINX JIOCIIKCHb.
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EBOJIOIISA AKOPAEOHHOI'O MUCTELITBA:
ICTOPUYHUMA ACHHEKT

VY craTTi IpoCTeKeHO IIISIXH BUHUKHEHHS Ta PO3BUTKY aKOPJAECOHHOIO MUCTEINTBA Y CBiTi. PO3rIsIHyTO mporiec
YIOCKOHAJIEHHSI KOHCTPYKIIii II-OT0 iIHCTPYMEHTA, 3’SICOBAHO MPUYKMHU TOIIUPEHHS aKOPIECOHa B PI3HUX KpaiHaX CBITY,
BiZIOOpa’keHO CTAHOBJICHHS Ta PO3BUTOK OPUTIHAJIBHOTO PEMepTyapy Ui aKOpIeOHa.
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Mapuenxo Banepuii Bumanvesuu, couckamenv Hayuonanenoii akademuu pyKogoosujux Kaopos KyJibmypol u
uckyccme

IBOJIONNS AKKOPIEOHHOT0 HCKYCCTBA: HCTOPHYECKHUIT aCTIEKT

B crathe mpociexeHbl IyTH BOSHUKHOBEHHS W Pa3BUTUSA aKKOPACOHHOTO MCKYcCTBa B Mupe. OCBEIICH MPo-
IIECC YCOBEPIICHCTBOBAHUSA KOHCTPYKIIMU 3TOT0 MHCTPYMEHTA, YCTAHOBJICHBI MPUYUHBI HOMYJISPHOCTH aKKOPACOHA B
Pa3IMYHBIX CTPaHaX MHpPA, OTPAKEHO CTAHOBJIEHHE U Pa3BUTHE OPUTMHAIBLHOTO periepTyapa Ul aKKOpIeoHa.
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The evolution of the accordion art: historical aspect

This article traces the emergence and development of ways accordion in the world. It was found that the
accordion is a keyboard-pneumatic instrument that belongs to the family of harmonics. It belongs to the class of
instruments in which the sound stimulus acts metallic plate that vibrates when air pressure. In the article pioneers of this
tool and its appearance is determined. The first tool was called "accordion" and was created in 1829 by the Vienna organ
master, Cyril Demian. On the right side this tool has a keyboard, five keys that were given basic sounds in D major. On the
left one the tool K is situated. Damien had five valves accompaniment that gave ten different chords. The process of
improving the design of an accordion is the invention of "mutation” (a device that allowed disconnected ready chords from
melodic sounds) and the first register, in which changed the tone. It marked the birth of the factory production of
harmonics in Germany, France and Italy. Reported occurrence of harmonic variety called "harmoniyeflyut" with the keys
on the right side, which were made based on the model of the piano keyboard. They were made by the Viennese master
Matheus Bauer. Tools have a range of over three octaves and produced the appearance of accordion. Traced further
improving the design of an accordion led to the creation in 1898 by the famous Italian master-designer Mariano Dallape,
tool with the right type of piano keyboard and a complete set of chromatic baso-chordal accompaniment. The range of his
accordion has about three octaves (g — ¢), on the left side of the keyboard, which consisted of a set of chromatic bass,
major and minor triads, there were 48 buttons. Subsequently, a number of dominant seventh chords appeared. Such
accordions got widespread in all European countries, the USA and Japan.

It was found that the improvement of the design led the development of accordion repertoire for the instrument.
At the beginning of the XX century it includes not only the works such as popular songs and dance genres (lyric songs,
waltzes, marches, polkas, tango, foxtrot, two-step), but some samples of classical music. An accordion began being used as
a solo and accompanying instrument in jazz orchestras and ensembles, but in the early 1930s it became a popular pop tool.
The reasons for the large and rapid spread of the accordion in various countries are presented by scientists. They include
the principles of sound features. The instruments is changing the air pressure by moving the tongue. There is also a change
of intensity fluctuations you can get the sound of faint quiet to loud and sharp. The height of the sound does not change,
the tools of this principle musicianship can to keep long array, regardless of temperature changes during operation and
storage. Another reason is an accordion portability and relatively low complexity in learning the playing on this
instrument. At the same time it is pointed out that despite of the extensive development of the accordion, the instrument
has not yet received the recognition on of serious musical circles.

The attempts of improvement of the accordion right keyboard revealed in the early XX century. It was found
that there were accordions with two manual right the keyboard, which greatly enriched the artistic media tool. They
performed transcriptions of classical music and pop compositions. In the 1920s, the accordion keyboard appeared and it
was accompanied by commonplace and accordion layout.

It is noted that the great interest to a wide audience, accordion caused due to the identity of the piano right
keyboard. Therefore accordionists are t often former professional pianists, variety performances which helped
popularize the instrument and identifying its new technical and artistic possibilities.

The formation and development of repertoire for accordion are shown. It is emphasized that the improving the
design of accordion, its great popularity around the world have contributed to the interest of professional composers of
the tool and the creation of highly original accordion repertoire.

It is noted that the modern accordion is a reed keyboard-pneumatic instrument with a full chromatic scale on
the right keyboard, bass and ready (chord) or ready-elected accompaniment on the left. All over the world this tool has
taken an important place in contemporary chamber academic culture and remains extremely popular in the amateur
environment.

It was found that the accordion has evolved from manual diatonic harmonica to the modern concert instrument
with a large amplitude artistic and expressive, technical and timbre, acoustic qualities.

Keywords: accordion art, accordion, bayan, jew's-harp, accompaniment, keyboard, repertoire.

BurkoHaBCTBO Ha aKOp/COHI 3aliMae BaXKITUBE MICIIe y CYHacHIH CBITOBIH KyJbTypi. Y pi3HUX KpaiHax
CBITY aKoOpJIeOH BUKOPHCTOBYETHLCS B aKaJIeMiuHIi, ecTpajiHil Ta moOyToBiil cepax. OMHAK HUIIX CXOMKEH-
HsI aKOPJICOHA Ha aKaJeMIYHO-KOHIIEPTHUI OJIIMII OYB JIOCHTH CKIIAIHUM, OCKIJIBKH I IHCTPYMEHT 3aBXKIU
nepeOyBaB y "TiHi" OasiHa 1 TPUBAIMI Yac HE MaB OPUTIHAJIBHOTO perepTyapy, METOAUKH BHKIIAJIaHHS, IIPO-
(eciliHux BHKOHABIIB. ToMy JOCHIPKeHHS (QYHKI[IOHYBaHHS Ta MOIIUPEHHS aKOpACOHA Yy Pi3HUX KpaiHax
CBITY CBOI'OJIHI € IOCUTh aKTyaJbHHM.

[uTaHHs TOSIBH Ta PO3BUTKY aKOPJICOHA BUCBITIIOEThCS Y Tipaisix A. Bacypmanosa, B. buukosa, M. JlaBu-
noBa, €. IsaHoBa, M. Imxanurpkoro, A. Mipeka, €. [Tokazanuuk, O. CremuioBoi Ta iHmmx. BoxHouac, monpu
BaroMy HayKOBY Ta NIPaKTHYHY 3HAUMMICTb Ipallb YKpaiHCKHUX Ta 3apyOLKHUX BUCHHX, TPOOJIEMH iCTOPIi CTaHOB-
JICHHSI Ta PO3BUTKY aKOPZEOHA 1 Ha CHOTOJIHI Y BITYM3HSIHOMY MHUCTEI[TBO3HABCTBI 3AJIMIIAIOTHCS MaJIOIOCII/KE-
Humu. Cepen 06i0OmiorpadiyHMX MaTepialiB HEMae *OJHOI IMpalli, 0 BU3HAYAE aKOPJACOHHE MHUCTEITBO SK
LUTICHE SIBMIIE, BIJICYTHI MyOJIiKallii, 10 MarOTh y3arajbHIOIOYMH Xapaktep. Maiixke BCl aBTOPU JOCTIIKYIOTh
AKOp/ICOHHE MUCTELITBO Y KOHTEKCTi OAsSHHOIO BUKOHABCTBA. AJle IIell iHCTpYMEHT 3aciyroBy€e Ha OKpeMe JIOCITi-
JDKEHHSI, TOMY METOIO JIAHOI CTATTi € IPOCTEKEHHS IIUTSIX1B BUHUKHEHHS Ta PO3BUTKY aKOPZEOHA Y CBITI.
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B iHcTpyMeHTO3HABYIN JiTepaTypi iaeThcs, M0 aKOpACOH — Ie KIaBIITHO-THEBMATUYHUN 1HCTPY-
MEHT, KU HAJISKUTH JI0 CiIMECTBA TApMOHIK — KIIacy IHCTPYMEHTIB, y SKHX MOAPA3HUKOM 3BYKY BHCTYIIAE
MeTaiyHa MIacTuHa, o BiOpye mij THCKOM NoBiTpst. Bapto 3ayBaxkuTh, mo B CIIIA, €Bporri Ta iHIIKUX Kpa-
fHaX aKOpJeOHaMU MPHUUHSATO HA3UBATH BCl1 PI3HOBUIM PYYHHX TapMOHIK, a Ha BCHOMY MOCTPAASHCHKOMY
MPOCTOPi CKIIaJIacs TPaJuIlis Ha3WuBaTH aKOPJCOHOM JIHIIE XPOMATHYHY TapMOHIKY 3 MPaBOIO KIIaBiaTyporo
¢dopreniannoro Tumry. CaMe Takui IHCTPYMEHT 1 € MPEMETOM HAIIIOTO JTIOCIIKEHHSI.

PonoHavanpHMKaMHK aKOpJicOHA BYEHI HA3WBAIOTh 0AaraToCTBONIBHI (VICHTH 3 SI3UYKOM, IO BiIBHO
KOJTUBAETHCS il TUCKOM TMOBITps. Bike y Il THCAYOMITTI 10 H.€. Taki IHCTpYMEHTH (KXEH, IIIeH, YeHT, CaHT,
KiH) moOyTyBanu B kpainax [liBnenHo-Cxignoi A3zii — B Jlaoci, bipmi, Tuberi, Kurai, Anowii [7].

[Nepmmii iHCTpYMEHT Tiji Ha3Bolo "akopacoH" cTBopuB y 1829 p. oprannuii maiicrep 3 Bigus Kupu-
1o lemian. Lleit iHcTpyMeHT MaB Ha MpaBiil KiIaBiaTypi IT’sITh KJABIII, sSIKi BUJaBaJld OCHOBHI 3BYKH B pe Ma-
xopi. Ha miBiit croponi inctpymenta K. Jlemiana Oyno m’sTh KiamnaHiB JJisi aKOMIIAHEMEHTY, IO JaBalH
necsaTh pisHUX akopiiB. Llelt iHCTpyMeHT OyB MpHIATHUM JIJIsl BAKOHAHHS MPOCTUX JIATOHIYHUX MEIOJIIH.
OTpuMaBIIM TATEHT Ha CTBOPEHHSI HOBOTO iHCTpyMeHTa Bix 23 tpaBHs 1829 p. dipma "/lemian i cuau" Ha-
Jarouiia BUpoOHUITBO Y BiqHi mepmmx pyqHHUX rapMOHIK — akop/IeoHiB [6, 26]. Taka Ha3Ba 3roioM 3aKpi-
MuiIacs 3a TapMOHIKAMH 3 aKOpJOBHM CYIPOBOAOM Ha JIBi KiaBiaTypi i BOHM HaOynM TONIMPEHHS B
Kpainax 3axigHoi Ta CxigHoi €Bpomnu.

Icnyroth cBimuenns, mo y 1831 p. K. JlemiaH npoJioB)XHUB poOOTY HaJ| YIOCKOHAICHHSIM KOHCTPYKIIi1
rapMoHiki. MaiicTep BUHAWIIIOB MPUCTPIH, IO JO3BOJISB BIIKIOYATH TOTOBI aKOPAM BiJl MEIOJUYHUX 3BY-
kiB. Lleit npuctpiii orpuMap Ha3By "mytamia" [5, 58—60].

Jye BaXJIMBOIO CTaJla TAKOXK I10sSBa Ha rapMOHIKaX MEePEMHKaYiB, 3a JOMTOMOIOIO SIKUX 3MIHIOBAJIH
TemOp. Y 1838 p. y Bigni Ha py4Hiii rapMOHiIli 3’ IBUBCS NIEPIIMN PEricTp, 0 oTpruMaB B ABCTpii Ta Himeu-
yrHi Ha3By "Tremolo" (mizHimme B Pocii fioro nazusamu "po3nus"). I3 cepenunu 40-x pp. XIX cr. Taki in-
CTPYMEHTH HaOyJIM BEIMKOI MOMYJISIPHOCTI B 3axXigHiit €Bporii. 3roloM, Ha TapMOHIKaX 3’SBUBCS PETICTP i
Hasporo "Tiefere Oktave" — "Hu3bka okTaBa" [5, 60]. Bin Takox 3a3BHuail HACTPOIOBABCA 3 JCIKUM "pO3ITH-
BoM" 1 yOJTIOBaB 3By4aHHS OCHOBHOT'O T'OJIOCY OKTaBO0 HMkue. Ak 6aunmo, 30-1i pokn XIX cr. xapakrepu-
3YIOTBCSI aKTHBHOIO €KCIIEPUMEHTAIBHOIO JIsUTBHICTIO MACTPIB 3 YIOCKOHAJICHHS TaPMOHIK.

VY neii nepiof po3mnoyarnocs pabpuyHe BUPOOHUIITBO TAPMOHIK, nepenyciM B Himeuunni — B Kitinre-
HTan Ta B Tpoccinreni. Benukoi momynsipHocTi 1 iHCTpyMeHTH HaOynu y ®panuii. [Tapusbkuii Maiictep
[apnp Brodde mero 3MiHUB KOHCTPYKIIIFO aKOPICOHA 1 B HOBOMY BHIJISIL 1€ IHCTPYMEHT IOYajid BUTOTO-
st H. @ypHo, A. PeiicHep, oprannuii Maiicrep M. Anekcanap. bynu BuaaHi nepiii KO Ipy HA aKop-
neoni A. Peticaepa (1832), M. Ilimxo (1831-1832), A. Mrosuiepa (1834).

B Itanito akopneon norpanus y 1840-x pokax. BupoOHHIITBO % 11bOT0 iHCTpyMeHTa B Itanii po3mo-
qarnock Jmiie B 1863 pori, ko [Taono Comnpani Bimkpus mMaiicteprio B Kacrenshigapmo. 3romom 1e micro,
a Takok Ctpaznenia i KamepaHo craiu noTy>KHUMU 1ieHTpamu [Taiii 3 BUpOOHUIITBA aKOPICOHIB.

[eprri rapMoOHIKH 3 KJIaBillaMy Ha IpaBiil CTOPOHI, 1110 OYJIM BUTOTOBJIEHI HA OCHOBI Mojeli gopre-
miaHHOI KJaBiaTypH, OyJiM MPE3CHTOBaHI Ha BiZICHCHKIN 3arajabHOHIMENBKIi IPOMHUCIIOBIH BucTaBmi y 1854
p. Ix BuroroBuB BineHchkuii Maiictep Mateyc Bayep. [HCTpyMeHTH MasH iana3oH GilbIie TPHOX OKTAB.

Taxuii pi3HOBH]I TaApMOHIKH OTPHUMaB Ha3By '"TapMoHieIroT" i Ha0yB BEIHMKOI momysipHocTi. Opa-
HITY3bKi (DipMHU TOYATH BUTOTOBIICHHS Pi3HUX Mojeiei rapMoHiedaroTiB. OHaK JOCHTITHUKH 3ayBaXKyIOTh,
[0 MOZEJI IMX IHCTPYMEHTIB HE Ay)Ke Oy/u CXOK1 Ha 3BMYHI HaM akopjaconu. [lepeayciM BOHU Bii3Ha4a-
JIUCS. IPYTHM CIIOCOOOM T'pH 1 XapaKTepoM 3BYUYaHHsS 4epe3 MPUHIIMIIOBO 1HIIUH Croci0 moaavi MOBITPs 10
si3uukiB. Lleli iHcTpyMeHT OyB pyYHHM Pi3HOBUAOM (picrapMOHii, TYT He iCHYBaJlO aKIIEHTHOCTI aTaku 3BYKY
— O/IHI€T 13 TOJIOBHUX BJIaCTHBOCTEH rapMOHIKH, OasiHa, akopaeoHa [1]. BogHouac pyunuii rapMoHiedIroT, SIK
OJIMH 13 PI3HOBHJIIB TAPMOHIKH, MiATOTYBaB TOSBY aKOP/ICOHA.

Vixe 3 1850-x pp. 10 IHCTPYMEHTIB 3 IPaBOIO KJIaBiaTyporo OpTENniaHHOTO TUITY JOIAIH HalIIpoC-
Timmi Habip GaciB-akop/iB. 3rooM 3’ IBUIIHCS IHCTPYMEHTH 3 TPaBOIO 1 JIIBOKO KIlaBiaTypamMu (opTermanHo-
'O THITY, aJie Yepe3 HEeBIAIMOBIAHICTh PIBHIO BUKOHABCTBA 1 perepTyapy BOHU MOIIUPEHHS He Ha0YIIH.

Hampukinani XIX cr. y BUTOTOBJIEHHI aKOPJICOHIB CTANMCS TOMITHI 3pyiieHHs. Tak, y 1898 p. Bimomuii
ITaTiChKUN MalCTep-KOHCTPYKTOp MapiaHo Jlayiarne CTBOPUB IHCTPYMEHT 3 IPABOIO KJIaBiaTypOro (opTeliaH-
HOT'O THITY 1 TOBHUM HaOOpOM XpOMAaTUYHOr0 0aco-akopJIOBOro akoMmaHneMeHty [5, 172]. Jliana3oH #oro akop-
JieoHa MaB ONIM3BKO TPHOX OKTaB (g — €), a Ha JIBIH KiIaBiaTypi, sKa CKIajanacs 3 XpoMaTHIHOro Habopy Oacis,
MaKOPHHX 1 MIHOPHHMX TPHU3BYKIB, HaMIyBaIocs 48 KHOIMOK. 3roloM 3’SIBUBCS Psi] JOMIHAHTOBUX CEMTAKOPIIB.
Taki akop/ieoHr HaOyJM BENMKOrO MOIIMPEHHSI B YCIX €BPONEHCHKIX KpaiHax, Ha moYaTKy XX CT. MOTPaIII JI0
CHIA, a 3rogom — 10 SAnownii. Y CPCP BupoOHUIITBO aKOpAEOHIB po3nodanocs y Apyrii momoBuHi 1930-x pokiB.

I3 ynockoHaneHHsIM KOHCTPYKIIii aKOp/IeoHa BiIOYBAEThCSI PO3BUTOK periepTyapy JJIsl IIbOTro iHCTPY-
MeHTa. Ha modatky XX CT. 10 HBOTO BXOISTh yXK€ HE JIHMIIE TBOPH MOIMYJSPHUX ITICEHHO-TaHIFOBAILHIX
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XaHpiB (JTpUYHI MiCHI, BaJbCH, MapIIli, MOJbKHU, TAHTO, (POKCTPOTH, TYCTENH), a i JesKi 3pa3ku KIaCHIHOI
MY3HKH. AKOpPJICOH TOYHHAIOTh BUKOPHUCTOBYBATH SIK COJNBHHMH Ta aKOMIIAHYIOUMH IHCTPYMEHT y JDKas-
OpKecTpax i aHcaMmOIIsIxX, a Ha modatky 1930-x pp. BiH CTa€ MOMYJISPHUM €CTPaJHUM IHCTPYMEHTOM.

Benuke # mBHIKe MOMMPEHHS aKOPJICOHA Y PI3HUX KpaiHax CBITY JOCIITHUKH MOSCHIOOTH JICKITBEKO-
Ma npuarHamu. Hacammepen, 1ikaBUMH OCOOJIMBOCTSIMU TPHHIIMITY 3BYKOBHIOOYBAHHS: ITO-TIEPIIIE, Y TAKHX
THCTPYMEHTIB TIPH 3MiHI TUCKY TIOBITPS, IO PYXa€ S3UYOK, BIIOYBA€ThCS 1 3MiHA IHTCHCHBHOCTI KOJHMBaHb, 1
MOXHA OTPHUMATH 3BYYaHHS BiJI JIe[Ib YYTHOI'O TUXOTO JI0 PI3KOTO 1 T'YYHOTO, a BUCOTA 3ByKa NPH IIbOMY HE
3MIHIOETBCS; TIO-JIPYTe, IHCTPYMEHTH 3 TAKMM TPHHIIUIIOM 3BYKOBUIOOYBaHHS 3[aTHI JIOBIO TPHMATH CTPIH,
HE3aJISKHO BiJl TEMIIEPAaTypHUX 3MiH MpHU eKcIiTyararllii Ta 30epiransi [2]. Takox BaykIMBe 3HAUEHHS MaJia Mo-
PTaTHBHICTh aKOPJICOHA 1 MOPIBHSHO HEBENIMKA CKIIAJHICTh Y HABYaHHI I'pU Ha koMY iHCTpyMeHTi. OJIHaK Bap-
TO 3ayBa)KUTH, IO MAlCTEPHO BUKOHYBATH TBOPH Ha aKOPJCOHI BAABAIIOCS JIMIE TTOOAWHOKAM MY3UKaHTaM,
OCKUTBKH OUTBIIICTD IHCTPYMEHTIB JApyroi nmojoBuHN XIX — mouaTky XX CT. Majiu pi3Kuii, MPOHU3IMBHI 3BYK;
rpa Ha HUX OyJia MEpepUBHCTOI0, HEAKYPATHOIO, 13 3aJMXaHHAMH 1 CXJIMITYBaHHIMHU. TOMy, HE3BaXKaround Ha
3HAYHE MMOIIUPEHHST aKOp/ICOHa, 1IeH IHCTPYMEHT Iie HEe OTPHMAaB BHU3HAHHS CEpHO3HMX My3HuYHHX Kil. Tak, y
My3H4HOMY JiekcukoHi ®Dpinpixa ['paccrnepa momaeThes Taka XapakTepuCTHKa akopjaeoHa: "T'apMoHika — 1e
JKaXJIMBE 3HAPSUIS TOPTYP, AKUM 030POIOETHCS CydacHa MOJIO/Ib YOJIOBIUOl CTATI, sIKa CTPAXKIAE HEyraMu Iie-
PEximHOro BiKy, HOPYIIYIOYM BEYOPAMH CITOKIH 1 MOpsIOK Ha ByuIpsx" [6, 29].

Crnouatky akopIcOHH MaJi BY3bKi 1 KOPOTKi KJIaBilll, a Tpud OyB po3TallOBaHW IMijl IIPSIMUAM KYTOM.
Le 6yno 3yMOBJIeHO TUM, IO ITiJ] Yac TPU HA aKOPJICOHI, SIK 1 Ha OasHi, BAKOPHCTOBYBAIIH JIUIIE YOTHPH MaITbIIL. |
JIMIIE Ha TIoYaTKy XX CT., KOJIM BiZIOYBCS MEpexia 10 I’ ATHIAIBIECBOI IPY HAa aKOPACOHI, MEH3ypa KiaBilll 30i-
TpIIANacs 1 Habmi3mnacs Ao ¢popremnianHoi. Lle Takok Cpu4MHIIIO HEBEHMKI 3MIHH Y pO3TalllyBaHHI rpuda npa-
BOI KJIaBiaTypH CTOCOBHO KOpITyCca — HOro HEBEITMKHUI HaxXwil y OiK BUKOHABIISI OYB JTyXKe 3pyYIHHM Y TPOIIECi TPHL.

Boanouac yxe Ha moyaTky XX CT. aKOPJCOHICTH 3 METOIO PO3IMIMPEHHS MOMJIMBOCTEH CBOIO iH-
CTpYMEHTA 3JIIIICHIOBAN CTIPOOY YIOCKOHAIHUTHU KiaBiatypy. Tak, BiIoMO, 10 iCHYBaJIH aKOpJICOHH 3 TBOX-
MaHYaJIBHOIO TIPaBOK0 KIIaBIaTyporo, M0 3HAYHO 30araTtuia XyAoXKHi 3acobu iHcTpyMmeHTa. Sk mpukmang M.
IMxanunpkuit momae (Hoto Ha MOIITOBIH JUCTIBI, Je 300paxenuil akopaeonict Payns Jlyic Jlerodd, sxuit
rpae Ha IHCTPYMEHTI 3 JBOMa MPaBUMH MaHyaJaMH 1 JEB’SATHUPSIHONO JIIBOK KJIaBIaTypoOr 3 MOCIIIOBHUM
pO3TallyBaHHSM IIIECTH 0aCO-aKOPJIOBHX 1 TPhOX BUOOPHUX psaiB [5, 175]. 3rogom, y 1920-1930-x pp., Taki
aKop/ieoHW HaOyJH TOIMPEHHS 1 B aHCaMOJIeBOMY BUKOHABCTBI. Ha HUX BUKOHYBaIU TepeKiaieHHs! KIIacH-
YHOT MY3HKH 1 €CTpaHi KOMIIO3HIIil.

VY 1920-x pp. Ha akop/eoHaX 3’SIBHIIUCS KIaBiaTypH, Ha SKHX MMOEIHYBAIUCH OasiHHA 1 aKOpJIeOHHA
posknaaku. JlocHiIHUKN Bi3HAYAIOTb, IO HA iTaTiiChKUX IHCTpPYMEHTaX Onmxk4e 10 Kparo rpuda po3raiio-
BaHa KiaBiaTypa (popTemiaHHOro THIly, TOMY IO ii OULIbIIIE BUKOPHUCTOBYBAIM, a Ha (DIHCHKUX, HABIIAKH,
Onmxde 10 kparo rpuda po3milieHa OasHHA KIaBiaTypa — OCKUIBKH B 1[Il KpaiHi OasH HaOyB 3HAYHO Oijlb-
1100 TOIIMPEHHS, HXK aKopAeoH [5, 176].

Cxoxi iHcTpyMeHTH micist Jpyroi cBiToBoi BiliHM MoxkHa Oyno nobauutu i B CPCP, neski maiictpu-
KOHCTPYKTOPH Ha 3aMOBJICHHSI BUTOTOBIISUIM UM JIOJABAIU 10 (aOpHYHUX iHCTPYMEHTIB JOJaTKOBY TpaBy
knaBiatypy. Tak, M. IMxaHunpkuii mogae GoTo 3 0OCOOMCTOI KOMNEKIIi, ae 300paxeHnil OLIOpyChKUi My3H-
KaHT-aMaTop 3 IHCTPYMEHTOM, B SIKOMY ITO€THAHI aKOp/ICOHHA 1 OasiHHA TpaBi knasiatypH [5, 176].

VY 1930-1940-x pp. Himenpka dipma "Hohner" BUroroBisizza Mojerni akopACoHiB, Y KX Tpud maB
BUTHYTY (hOpMy, 110 JJO3BOJISUIO BUKOHABIIO OXOMUTH 3HAYHO OUIBINMIA Jliala3oH 3By4aHHs. 3’ sBUIIHCS Ta-
KOXX IHCTPYMEHTH 3 HaITiBKPYTJIO (POPMOIO MPABOTO 1 JTIBOT0 HAIIBKOPIYCIB.

Bapro Bin3HauMTH, M0 BENUKY 3aIiKaBICHICTh MIMPOKOT ayAUTOPil IHCTPYMEHT BUKIIMKAB 3aBJISIKH
IJIGHTUYHOCTI TIpaBoi KiaBiaTypH 3 GoprenianHoro. Yacto mianictaM BiH 3aMiHIOBaB BiJICYTHICTH (hopTemiaHo.
ToMy BUKOHABIISIMH Ha aKOp/ICOHAX HEPIJKO CTABAJHM ITIaHiCTU-TIPOQECiOHaIH, SKi, BAKOPHCTOBYIOUH BIIACHUHN
JIOCBIJl, BUBYAIOYH 1 PO3MIMPIOI0YHN MOKIIMBOCTI JIIBOI KJIABIATYPH 1 MPAIIOI0YN HaJl TPUHOMaMU BEICHHS MiXy,
JIOCATIIM BATOMMX PE3y/bTaTiB Y BUKOHAHHI eCTpaHO-TAHIIOBAIBHUX 11°€C. IX ecTpaHi BUCTYIH CIIPHSUIH 110~
MyJsIpr3allii iIHCTPYMEHTA 1 BUSBJICHHIO HOT0 HOBMX TEXHIYHHX 1 XyJOKHIX MOKIIHBOCTEH.

Omxe, "KNaBIITHUKH" MaK OLTBII BUCOKUI XYIOXKHIM piBEHh BUKOHABCTBA 1 CIIPUSLIIH ITiJBUILICHHIO
BHUKOHABCHKOT'O PIiBHS THX, XTO I'PaB Ha KHOIKOBUX iHCTPYMEHTAX.

AxopaeoHu HaOy/M 3HAYHOT'O MOIIMPEHHS Ha JaHCUHTAX, Y Bap €Te, Kabape, MIO3UK-XOJIax, Kademan-
TaHax 1 Ha mikHiKax. Ll iHCTpyMEHTH JoroMarajid MpoOBOIUTH JO3BULIS JIFOACH Makke y BCIX KpaiHax 3aximHol
€sponm 1 CLIA, a 3rogom i Snonii, ABctpaii, baratbox kpaiHax Asii Ta Adpuku. Bixke y meprm necsaTimiTrs
XX cT. 3’sBIISIETHCSL OaraTo aKOpICOHICTIB, SIKI YCITaBUIIHCS MaiiCTEpHIM BUKOHAHHSM ecTpaJHuX MiniaTiop. Ce-
pen vux — [T’erpo Hetipo, ['appi [Tiatanesi, Yapns3 Kamimiepi, Enroni [amna-Pini B CILIA, Cansatope Ixesy-
anpio B ITanii Ta in. [5, 174]. Ilopy4 i3 ecTpalHUMK TBOPAMH MUTIII TOYMHAIOTH BUKOHYBATH 3pa3KH KJIaCHYHOT
mysuku — tBopu M. C. Baxa, ®. Mennenscona, JI. Ianectpunn, A. BiBansai, H. IMaraniui, ®. Ilomena.
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Bomnouac y 1920-1930-x pp. Ha3piia HarajabpHa motpeda y CTBOPEHHI BUCOKOXYIOKHBOTO PEIepPTyapy
Juis akopaeona. CIrioyaTky perepryap CTBOPIOBaIM caMmi BUKOHaBIN. Tak, 3rafanuii [1’etpo [lelipo cTBOpHB jBa
KOHIIEPTH ISl aKOPJICOHA 3 OPKECTPOM, (haHTa3il, yBEpTIOPH, 1HIII I1’€CH KPYITHOI (POPMH, a TAKOXK BEIHUKY KiJlb-
KICTh apaH)KyBaHb KJIACHYHOI MY3UKH.

Y srajaHuid TepiojJ] CIIOCTEPIraeThesl 3allikaBiEHICTh NpoQeciiHUX KOMIIO3UTOPIiB  3BYKO-
BHUpaXKaJIbHUMU MOXIJIMBOCTSIMU aKopjcoHa. Tak, aBcTpiiicbkuii KoMIo3uTop AnbbaH bepr Bukopucrap ako-
pZieoH B Ipyromy akTi cBoei onepu "Borek". Ha qymMKy JOCHiTHHKIB, TYT BIEPIIE Y CBITOBOMY MY3HYHOMY
MUCTEITBI OyJIM MOBHICTIO BHSBJICHI €KCIIPECUBHI MOKIMBOCTI akopaecoHa [5, 219—220]. baraTo TBopiB mjis
0asiHa YM aKopJIeOHa COJIO 1 B Pi3HOMaHITHHX aHCAMOJISX CTBOPUB HIMENbKUI kommo3utop Xyro I'epman.
3okpema, B 1940 p. mutenp HanucaB ABodacTHHHUM KoHuept mist OastHa uu akopjieoHa g-moll 3i cTpyHHUM
OPKECTPOM UM OPKECTPOM T'apMOHIK 1 1BoMa JintaBpamu ad libitum [5, 227]. Lleit TBip MaB Ba)kJIMBE 3HAYCH-
Hs JUTSL PO3BUTKY aKOPJICOHHOTO BUKOHABCTBA. KOHIIEPT 1 ChOTOMIHI BXOIUTH JI0 perepTyapy aKoOpACOHICTIB 1
OastHICTIB, 30KpeMa, OyB 000B’SI3KOBUM TBOPOM JIJIsi BUKOHAHHS Ha TPEThOMY Typi MIKHapOIHOT'0 KOHKYPCY
B Kuinrenrtani B 1997 p. [5, c. 228]. Itanilicbkuii KOMIIO3UTOp-akopaeoHicT [IxepBaszio MapkociHbOpPi CTBO-
puB m’ecu "®apou” (1963), "Horupu Oararemi" (1971), B sskux Oynu MIMPOKO BUKOPHCTaHI HOBI 0OpasHi i
(dakTypHi 3aco0u, HOBI mpuiioMu Tpu. Benuky momynspHICTh y CBITI MalOTh TBOPH ISl aKOpZieOHa 1 OasHa
HiMenbkoro kommno3uropa tOprena [Nannepa. Croitn mutis "OO6pasu” i "MexaHniko" Oynu 000B’I3KOBUMH
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OasiHa — ’ecy "®antacmaropiga" (1978), mo HaOyna Benukoi monyiaspaocti. Y 2001 p. gaTchkuii KOMITO3H-
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Tax, nonenpkuii akopneonict i negaror Exyapa BopruceHko cTBOpHB CydacHHI BapiaHT aKOpACOHA 3 JJBOMA
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akopneona rypramu "Mannpu", "Talinamakn”, "Umk", B kininmax Ani Jlopak "Mpiit mpo mene" i M. Tlomnag-
CBKOT'O Ta 0araTboXx iHIIHX.

OTxe, y3araJibHEHO BHCBITJIMBIIM OCHOBHI BiXH iCTOpIi MOSIBU Ta PO3BUTKY aKOPJIEOHA Y Pi3HUX Kpa-
fHaX CBITY, IOXOJMMO BHCHOBKY, III0 [l IHCTPYMEHT €BOJIOI[IOHYBaB BiJl pyYHOT TapMOHIKM Ha JIIaTOHIYHIH
OCHOBI — IO CY4acCHOT'O KOHIIEPTHOTO IHCTPYMEHTA 3 BEJIMKOI0 aMIUTITYJIOI0 XYA0KHBO-BUPAKAIBHUX, TCX-
HIYHUX Ta TEMOPOBO-aKyCTHYHHUX SKOCTEH.
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MHUCTELBKI IIAJIOTY JIKA3Y )
I ABAHTAPJTHOI AKAJTEMIYHOT TPA AL

CraTTsl IpUCBSYEHA AiaJIory IBOX MHUCTEUBKUX Tpaauiiii XX CTOMITTS — Jpkasy 1 My3n4Horo aBaHrapay. [ia-
JIOT ZIBOX TPaJAMIIiH (akaJeMiqYHO-aBaHTapAHOI 1 BIACHE JHKa30BO1) BiNOYBa€ETHCS SIK 3 OOKY JKa3MeHIB (OCBOEHHS TIPHH-
LIUITIB aBaHTapJHOI MOBH), TakK i 3 OOKY KOMITO3MTOPIB aKaJeMiqyHOro Harpsmy. JloBeeHo, o B TeUisIX MOJEpH-IDKa3y
JIaJIOT1YHO Teperviencs Maike BCl KOMIO3UIIHHO-TEXHIYHI PUHIMITN aKaJeMiqHOrO aBaHTapHOI'0 MUCTEITBA: JI0-
nekaoHHa TEXHIKa, COHOPUCTHKA, aleaTOphKa, KOHKPETHA MY3HUKa, XEIEHIHT TOIOo. Taki CTUIIbOBI Pi3HOBUIU HOBOT'O
JKa30BOTO MUCTEIITBA, K 0100M, Kyi-IKa3, MOJAIbHUM, aTOHAIBHUH, (pi-mKa3 Ta iH. — IIe pe3y/IbTaT CHHTE3Y IXKa30-
BOi TpaJMIii Ta HallpaIUKATBHIIIMX HA0aHb My3UYHOI0 aBaHrapay XX CTOMITTS.

Kniouosi crosa: MUCTENTBO 1Ka3y, Jiallor, JyKa30BUH Jiajor, My3UYHUI aBaHTap.

Tepeoyn Imumpuin Cepzeesuu, acnuparnm Hayuonanvrou akademuu pyKogoosiyux Kaopog Kyabmypbl U UCKYCCME

Xyno:xecTBEHHbIE TUAJIOTH 1Ka3a M AaBAHTaApPAHOH aKkajgeMU4ecKoil Tpaauuuu

CTaTbsl IOCBSIILIEHA JUATIOTY JBYX XYIOKECTBEHHBIX Tpaauiii XX CTONETUS — Ka3a U MY3bIKaIbHOTO aBaHTrap/a.
Juanor nByX TpaauIui (akaJIeMHICCKOH-aBaHMAPIHON M COOCTBEHHO JKa30BO) MPOUCXOIHUT KaK CO CTOPOHBI PKa3MEHOB
(OCBOCHHME MPUHIIMIIOB ABAHTAPHOTO SI3BIKA), TAK U CO CTOPOHBI aKaJIEMUYECKAX KOMIIO3UTOPOB. Jl0Ka3aHO, YTO B TCUCHHUIX
MOJIEpH-/IKa3a TUaJIOrMIeCKH Meperieuch OYTH BCe KOMITO3UIIMOHHO-TEX HIYECKHE MPUHIUIIBI aKaJeMUUECKOTro aBaHTap-
JTHOTO MCKYCCTBA: oeKa(OHHAst TEXHUKA, COHOPHUCTHKA, aJlcaTOPHKa, KOHKPETHAS MY3bIKa, XIICHUHT U T.IL. Takue cTuie-
BbIC PA3HOBUIHOCTH HOBOT'O JHKA30BOI'0 MCKYCCTBA, KaK OMOOI, KyJ-Ka3, MOAAIbHBINA, aTOHAJBHBIN, (pH-IHKa3 U JIp. —
pE3YNIbTAT CHHTE3a HKA30BOM TPAUIIMU U PATUKATIBHBIX TOCTHKEHUH MY3bIKAJIbHOTO aBaHTap/a XX Beka.

Knrouesvie cnosa.: NCKyCCTBO JpKa3a, TUAJIOT, HKa30BBINA AUAJIOT, MY3bIKaJbHBIA aBaHTap/I.
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Artistic dialogues of jazz and avant-garde academic tradition

The article is devoted to the dialogue between the two artistic traditions of the twentieth century such as the art
of jazz and avant-garde music. The main purpose of this article is to examine the phenomenon of jazz as a musical art
that engages in dialogue with the academic avant-garde directions. To get the goal we have to find out the reasons of
jazz "appealing"” to the avant-garde compositional techniques, to analyze the dialogic nature of jazz in the oppositions'
jazz — avant-garde". Jazz art is dialogic by its nature: a dialogue between two traditions (academic, avant-garde and
jazz). It comes from both jazz (mastering the principles of the avant-garde language) and academic composers. Thus,
the association of jazz with avant-garde academic tradition defined bold experiments in the emergence of a new era jazz
art-modern jazz. A feature of this process is the absence of mechanically combining audio languages two different
directions, and is a specific form of dialogue arts. It is proved that in trends of modern jazz dialogically almost all the
compositional and technical principles of the academic avant-garde art such as dodecaphony technique, sonority,
aleatory, concrete music, happenings, etc are intertwined. Such stylistic variety of the new jazz art as bebop, cool jazz,
modal, atonal, free jazz, and etc. is the result of the synthesis of the jazz tradition and the radical achievements in the
twentieth century avant-garde music. The author emphasized that the study of problems of the so-called avant-garde
jazz, conducted mainly in Western researchers, especially in the works of J. Berendt, A. Morgan, R. Horriksa, H.
Hellhunda, F. Wilmer, G. Schuller and others. In the Russian language literature studying of free jazz is represented less
than the studying of archaic (traditional) jazz art. The Russian-language research base is represented by works Je
Barban, W. Kohnen, Je Ovchinnikov, O. Chernishova, A. Fischer, F. Shaka et al. Analyzing the domestic literature on
this subject, we can say that the lack of consideration of the problem dialogicality "relationship" between the jazz
tradition and avant-garde type of thinking that causes the relevance and direction author’s studying. The author of the
article analyzes the main stages of the formation of modern-jazz. Thus, the origins of jazz "revolution" in the 1940s
relate to surveying the two styles: swing — the climax of the former and bebop — the first course of modern jazz. Failure
of African-American intellectuals of the 1940s, the orientation at mass audience and dance lifted jazz art to a new level.
In 1940s jazz determined departure from the aesthetics of popular art to the aesthetics of art elite. Jazz concert practice,
which found expression in the dance culture transformed from the practice of academic art to the hearing. On
modification of jazz wagged possibility of professional education in colleges or universities who have used many
jazzmen. Cool jazz ("Intelligent Jazz"), serialism, free jazz, jazz happenings are basic currents of art, which are
characterized by features of the technique. The article describes the features of the innovations in the technique of
execution of each of the styles. Among the representatives of the avant-garde jazz in serial techniques were Don Ellis,
Wolfgang Downer, Andrew and Alexander von Tzhaskovsky Slippenbach who was one of the leading improvisers
Europe. E. Barban focuses on the fact that the attempts of bringing art to the new series of jazz were not fruitful. The
reason of it, the researcher sees in jazz specifics "improvisation, especially swing, great importance of personal
expressiveness — not fit well with the rationalist logic of total serialism." Interest creativity avant-garde jazz musicians,
in particular, J. Cage, K. Stockhausen, P. Boulez has actually led to the birth of free jazz style. Structurally, free jazz is
a continuation of the academic avant-garde experiments. Therefore, focusing on the academic music of the XX century
and mastering modern compositional techniques, the new generation of jazz musicians trying moved away from the
tradition of the perception of jazz as an art entertainment and eager to be perceived on a par with the "serious" music.
The author emphasized the desire of representatives of so-called avant-garde jazz to direct all their efforts to ensure that
dialogue between the two traditions (academic, avant-garde and jazz) would be constant and bilateral, importance and
relevance of the dialogue between the avant-garde composers and professional components of the language of jazz.

Keywords: jazz, dialogue, jazz dialogue, avant-garde music.

CucremHa B3aeMoJlis MUCTENTB Yy XX CTONITTI Mae (opmy ckiagHuX OaraTOpiBHEBHX BiJIHOCHH,
KOH(QIT'ypaTUBHUM €IeMEHTOM sKHX € gianor. Cepen MUCTEIbKHUX mporeciB XX CTOMNITTS JKa30BE MUCTEIIT-
BO € YHIKaJbHUM 3a CBOEIO CYTTIO, OCKUIbKH IMPUPOIHO JiaJIOTIUHE: JiaJior BiI0OYBAa€ThCS MK BUKOHABIISIMU,
MK BUKOHABIIIMH 1 ayJUTOpI€I0, y M03aMy3UYHHX (popMax Ta B MUCTEIBKUX Jianorax. Tak, MOeIHaHHS
JDKa3y 13 aBaHTapJIHOK aKaJeMIYHOI TPAJUIIEI0 BII3HAYMIIOCS CMITMBUMH SKCIIPUMEHTAMH Y BUHUKHEHHI
HOBOT €pH J)Ka30BOr'0 MUCTELITBA — MOJIEPH-ka3y. OcoOIHMBICTh TAHOTO MPOIECY MOJISATae B TOMY, LIO IIe He
MexaHiuHe 00’ eTHaHHS MY3WYHHAX MOB JIBOX PI3HHX HANPAMIB, a crierudiyHa ¢opmMa MUCTEIILKOTO 1iajIory.

JocmimkeHHs Ipo0JieM TaK 3BaHOT'0 aBaHT'APIHOTO JKa3y BiIOYBaIOCs MEPEBAXKHO y TPAIIX 3aXiTHUX
JocIiHuKIB, 30kpeMa: S. bepennra, A. Moprana, P. Xoppikca, X. Xemnxynaa, ®. Yinmepa, I'. lllymiepa ta
iH. Y pociiCbKOMOBHIH HayKOBili JiTeparypi BUBUEHHS ()pi-IDKa3y MPEACTaBICHO B MEHIIOMY CTYIEHi, HiX
JOCITIDKEHHS apXaidHoro (TpajuIliiiHOr0) PKa30BOr0 MUCTEITBA. 3 POCIHCHKOMOBHOI KEPEIbHOI 0a3u 3raa-
emo nipani €. bapbana, B. Konen, €. OunnnikoBa, O. Uepaumona, A. ®@imep, ®. [laka ta iH. AHaNI3yIOUH
BITYM3HSHY JITEPaTypy 3 O3HAYCHOI MPOOJIEMAaTUKH, MOJKHA KOHCTATyBaTH (haKT BiJICYTHOCTI PO3POOKH ITPO-
OneMu JiaJIoTiYHUX BiJHOCHH MK JPKA30BOIO MUCTEIBKOIO TPAIMIIIEIO 1 aBaHTapHUM TUIIOM MHCJICHHS (My-
3UYHOI0 MOBOIO), IO 1 3yMOBIIIOE aKTYaJIbHICTh AOCTiDKEHHS. OTKe, METa CTATTI MOJISTaE y PO3TIBLIL JIKazy
SIK SIBHIIA MY3UYHOI'O MHCTELITBA, 10 AKTHBHO BCTYIIAE B JIaJiOT 3 aKaJeMIYHIMHU aBaHTapJHUMH HAIPSMAMH.
JIyis JOCSTHEHHST METH HEOOXiTHO BUSBUTH IPUYMHH, BHACITIJOK SKHUX JDKA3 "3BepHYBCA" 10 aBaHrapAHUX
KOMITO3UTOPCHKUX TEXHIK, Ta MPOaHai3yBaTH JIaJIOTTYHY MPUPOLY JKa3y B MO3UIII "mKa3—aBaHrapy'".

148



Kyasrypa i CyyacHicth No 22,2014

VY cBiToOBi# KynbTypi XX CTONITTS BiI3BHAYHIIOCS 3HAKOM III00aJIbHOTO CHHTE3Y, O3HAYMBIIN OJHY 3
OCHOBOITOJIOKHUX TEHACHIIIH Yacy — A1aJOriuHICTh XYI0KHIX TPaJauIIii.

Jianor pka3y 3 €BpOIEHCHKOI0 MY3HMYHOIO TPAAUITIEI0 (POPMYBABCS MTOCTYITOBO: CIIOUATKY BiH OymayBa-
BCs Ha IUTYBaHHI Ta aanrariii momyaspHuX kiacudaux TBopiB (1920-1930-1 pp.), a srogom (1930-1940-1 pp.)
3’ SIBUJIMCh TPAHCKPUIIIIIT Ta 00poOKU. [CTOPHYHO CKJIaaiucs HOBI CTUJII JKa3y, B SIKUX Jeaalli OUIbIlIe IpOsB-
JISUTOCSL TIPATHEHHS JI0 MOIITYKY HOBHX €JIEMEHTIB My3HYHOI MOBH, TIOB’SI3aHHX 3 MY3UKOIO €BPOIEHCHKOI aka-
JeMIYHOI Tpauilii, 30kpeMa 3 1i paJuKaIbHAM POSBOM — aBaHTapIoM. Taki KapIMHAIBHI 3MIHH Y Ka30BOMY
MUCTEITBI 3yMOBIJIM PO3MEKYBaHHS HOTO iCTOpIl Ha JiBa MEPioy: TPaIUIiiHUK 1 cydacHu# (MoIepH-IKa3).
Butoku mxazosoi "peomorii” (A. ®imep) BimHOCATE 10 1940-X POKIB, KOJIK 3yCTPIUAIOTHCS JIBA CYMDKHHIX
CTHJISL: CBIHT — KYJIBMIHAI[isl PO3BUTKY KOJHIIHBOTO JiKa3y i 0i0om — repina Tedis cydacHoro Jpkaly. Beaxka-
€THCS, 1[0 CBOIM HAapOpKeHHIM 0i100n 30008’ s13anuii Y. [Tapkepy, . I'iecmi, T. MoHKy Ta iH.

OpieHTaltist /ukasy Ha eTiTapHEe MICTELTBO' OY/1a 3yMOBIICHA HH3KOKO MPOIIECIB COL[OKYIbTYPHOTO Xapak-
Tepy. Tak, CTaHOBJICHHSI MOJICPH-IDKa3y, sIK 1 Oy/Ib-SKOr0 MUCTEIILKOI'O ITPOSIBY, 0a3yBaiocs Ha BiOOpa)KEeHHI MUT-
IIMU BJIACHOTO CBITOCHPUHMHATTS. [Ij1s1 Monoaux OoriepiB-adpoaMeprKaHIlB 11¢ OyB 4ac MiJCKiIeHOI 00poThOH 3a
PpiBHI IpaBa 3 OULIMMU, SIKi BOHM HAMAraIucsl BUPa3uTH B My3uIli. My3UKaHTH OUTbIIE HE XOTITH PO3BAKATH ITyOTi-
Ky, sIka OakaJia JIMIe 3pyYHIX TaHIIoBaIbHUX puTMiB. "[1yOItika 3HEeMarae Biji IX My3HKH, B SIKiil HEMae Hi MeJozil,
110 MOrJIa O 3amaM’sITaTUCs, Hi PUTMY, I KU MOYKHA TaHIfoBaTH..." [4, 362], — oOyproBaBcs JIyi ApMCTpOHT.
Imest caMOIIHHOCTI ¥ aHTHUPO3BAKAJIBLHOCTI JHKa3y CKEPOBYE TBOPUI MOMIYKH MOJIOAMX. TOMY 3p0O3yMile iX pi3Ko
HEraTUBHE CTABJICHHSI JI0 TOBE/IHKY Ha ciieHi JIyi ApMcTpoHTa Ta iHIIMX JPKa3MEHiB, KOTpi MParHyJii CBOIMH BH-
cTynamu "Broguti OutMM ToBcTocyMaM'. ToX Ha IiioMi PEBOJTIOLIIMHOIO MPOTECTY 1 CAMOBHPAXKEHHS ahpoame-
puKaHI-iHTenekTyann 1940-x pokiB BiIMOBIISIIOTECS Bill Opi€HTAIlli HA MAacOBOTO CllyXada W TaHIFOBAJIBHOCTI i
CTaIOTh POIOHAYATIBFHUKAMY 01001y, ITiTHIMAIOYH JHKA30BE MUCTELITBO HA IPUHIIMIIOBO HOBUI PIBEHb.

[HIIIOFO TPUYMHOO BUIO3MIHEHHS JKa3y CTajla MOXKJIUBICTh 3100yBaTH MPOodeciiiHy OCBITY B KoJje-
JDKaX Ta YHIBEPCHUTETaX, sIKOK CKopHcTanocs Oararo mkasMmeHiB. [Ipumipom, Jlenni Tpictano otpumas cTy-
MiHk MaricTpa 3 komnosuiii, JHxkoH JIproic 3aKiHUYMB YHIBEPCUTET, K IiaHICT 1 KoMIT03uTop, a JleliB JpyOek
OpaB ypoku y [lapiyca Miiio Ta ApHonbaa [llenOepra. Tox, OpieHTYIOUUCH Ha aKaeMidHy My3uKy XX CTO-
JITTS TA ONMAHOBYIOUM CYYacHI KOMITIO3UTOPCHKI TEXHIKH, J)Ka30B1 My3MKaHTH HOBOTO IMOKOJIIHHSI HAMaraim-
cs BIAIMNTH BiX TpamuIlii CIPUUHATTS JKa3y SIK MUCTEITBA PO3BaXKaJIbHOTO XapaKTepy 1 MparHyid OyTH
CIPUIHATUMH Ha PiBHI 3 "cepH03HOI0" MY3HKOIO.

40-1 poku XX CTONITTS MO3HAYMIIMCS Ha BIIXOMi JKa3y BijJ eCTeTHKH MacoBoro muctenrsa (B. Ko-
HEH) JI0 eCTETUKU MUCTETBA HEMPUKIIAJHOTO — eliTapHoro. J[»a3oBa KOHIIEPTHA MPaKTHUKA, 10 3HAXOHIIA
BUPaXXEHHSI Y TaHIIOBAIBHIA KyIbTYpi, MIEPEXOJUThH JIO MPAKTUKK aKaJEeMiYHOIO MHUCTEUTBA — CIyXaHHSI.
TBopui nomyku 6i6onepis Y. INapkepa, . Timecni, b. Iayemna, T. MoHKa Ta iH. XapaKTepu3yOThCs 3ar0C-
TPEHHSIM TapMOHIYHOI MOBH, "PO3XHTAaHOI" TOHANBHICTIO, HOBUMH MOJIQAJIbHUMH CUCTEMaMH, BUKOPUCTAH-
HSIM YUCIICHHUX ajbTepaniii. s 6i0omy XapakTepHi CKiIalHi IMITPOBI3allil y IBUIAKOMY TEMIIi, 3aCHOBaHI
Ha PO3BHUTKY rapMOHIYHOI BEpTUKAII, 2 He MEIOIIHHOI JiHii, sIK 0yJ0 Y MonepenHix JyKa30BUX HAMpsIMax.

OnHi€ro 3 TOMOBHUX MPHYMH CTPYKTYPHOI 1mepeOy10BY [Ka3y CTalo OCTaTOYHE JJO3PIBaHHS €CTETH-
YHOI CHCTEMH JIPKA30BOI'0 MHUCTEIITBA, 1110 MMPU3BENIO JI0 PO3IIMPEHHS iICHHO-3MICTOBHOTO Jialla30Hy Ta 3a-
Jy4eHHS TPUHIIMIIOBO HOBHX 3aCO0IB 3 apceHaly KOMIIO3UTOPCHKHX TEXHIK aKaJIeMiYHOrO MHUCTEITBA,
30KpeMa paJMKaIbHOrO HOro Hanmpsmy.

OnHuM 13 MepIrX, XTO B eKCIIEPUMEHTaIbHOMY JiaJi031 CHHTE3YBaB NMPUHIUIH 0100y 3 €Bpore-
CBKOIO aKaJieMiuHo Tpaaulicro, 0yB Modern Jazz Quartet (MJQ), 3acHoBanuit 1952 poky Mintom Jlxek-
conoMm Ta JIrxoHom Jlroicom. Ilig BIUIMBOM KOMITO3UTODPIB aKaJeMIYHOTO MY3MYHOI'0 aBaHrapay (3okpema,
nyanTuiizmy A. Bebepra i purmiuaux npuanmmniB O. Mecciana [7, 59]), My3UKaHTH y CBOIX eKCIIEpUMEHTax
JAJICKO BIMIMIIUIN BiA TPAIUIIMHUX JKa30BUX KAHOHIB, THM CaMHUM BiOOpa3UBIIM HEIOBTOPHY aTMOC(epy
JaJIory ABOX THIIIB My3HUHOTO MHCIICHHS .

Hianor mxa3y 3 aBaHTapJHUMH TpaKTHKaMHd BOAYaeThbes y Kyn-mka3zi ("iHTeneKTyanbHUi pkaz").
TonoByrounM TyT crae moni)OHIYHE BUKIIQJICHHS MEIOIUYHOI JiHil Ha (OHI MONITOHATBHOCTI 200 B3araii
ATOHAIIFHOTO MY3UYHOI'0 MUCIICHHsI. XapaKTepHOIO € IMIIPOBi3allis HE Ha OCHOBI TapMOHIHHOT MOCITiTOBHOC-
Ti IEBHOI CTPYKTYpH — "KBajparta", a IeBHOTO 3BYKOPsAY, CTBOPEHOr0 3 TeMHU TBopY. Hanpukian, ams m’ec
Intuition i Digression (1949) Jleni Tpicrano XxapakTepHi BiIbHI aTOHANBHI IMITPOBI3aIllii, SKi 3r0JI0OM CTaHYTh
XapakTepHoro pucoto cTiito. OkpiM 11p0ro, Jleni TpicTaHO BUKOPUCTOBYBaB TakKi MOKIIMBOCTI 3BYKO3aITUCY,
SIK TIPUIIBUJIIICHHS TUTIBKY Ta HakiaJleHHs 3anuciB (anpbom The New Tristano, 1961), ToOTO ekcriepumeH-
TyBaB y rayry3i KOHKpETHOI My3HKH — HaraJiaemMo, o "akajaeMiune" HapoIHKEHHs! KOHKPETHOT My3UKH BiIOY-
socst 1948 poky 3 nosisoro TBOpY I1. Illeddepa "Konnepr rrymis".

[H11e HamOaHHS MICISBOEHHOTO aBaHTap/y, 10 BBIMIIJIO 10 JHPKA30BOI MPAKTUKHU, — CEpiaji3M, SKHi
HaifsicKpaBillle MPOSBUBCS Y KOMITO3UTOPIB AapMinrtajackkoi mkonu — [1. Bynesa, K. Iltokxaysena, JI. Hono.
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Komnosuropu iHTEpripeTyBaiy ioro sik HoBui "crioci0O mucnenHs". ToTanbHa cepianbHa TexHika Oepe MovaToK
13 mofekah)OHHOI CUCTEMH KOMITO3UTOPCHKOIO MUChMa, ajie MOIIMPIOEThCA Ha BCI €IEMEHTH MY3HUYHOI'O I[JIOr0
(put™M, Menomis, MUHAMIUHI BinTiHKY 1 iH.). Cepen MpeACTaBHUKIB aBaHTapAHOIO JDKA3y y CepiayibHid TexXHIIl
npodyBayn cebe Jon Emmic, Bonbdran [daynep, Anmkeir TrkackoBchkuit Ta Osexcanap ¢on IlLiinmnenoax —
OJIVH 3 TIPOBITHUX IMITpoBizaTopiB €Bporu. Y 1966 porii HuM Oylio CTBOPEHO aBaHTapAMCTChKuUiA Oir-o6ena Globe
Unity Orchestra, mismbHICTb sSIKOro 3akiana ocHOBU (pi-mka3y B €spomi. [Jo peui, Llninmnen6ax, 3m00yBatodn
ocBity B KenbHCbKil akameMii My3uk (1959-1963), 3aiimaBcst kommosuiiero y bepuaara Anoiza Llummepmana.

€. bapban akieHTye yBary Ha TOMY, IIO CITpOOM NMPUBHECEHHS CEPIMHOT TEXHIKU /IO HOBOTO JIXKa3y
HE BUSBHJIUCS IUIIAHUMHM. [IpuunHy TOCTiAHMK BOAaYae y pKka30Bii crerudimi: "iMmpoBi3aliiHicTh, 0COOIH-
BOCT1 CBIHTY, BEJIMYE3HE 3HAYCHHSI OCOOMCTICHOI €KCIIPECUBHOCTI — IMOTaHO MOEIHYETHCS 13 PAIlOHATICTHY-
HOIO JIOTIKOIO TOTaJIbHOTO cepianizamy” [1, 215-216].

Oxpim HeBaaaux cepiaibHux crnpod, JJon Emtic ekcriepuMeHTyBaB y skaHpi "xeneHinry"”. 1963 poky
mxasMer ctBopuB Opkectp iMmposizanii (Improvisational Workshop Orchestra), 3 skuM poBoMB enaTax-
Hi BUCTYIH. Tak, MOPSZIOK BUCTYITIB PO3IrpyBaBcsi B KApTH HA O4ax y MyONiKH; MY3UKaHTH 32 JIOMIOMOTOI0
CBOIiX IHCTPYMEHTIB Hamaraymcsi 300pa3uTy CIOKET XYAOKHIX MOJOTEH, BiITBOPIOBAIIM MPHUPOJIHI 3BYKH Ha
3pa3ok IIyMmy Mops abo yoBranus. Takox Emnic mpakTukyBaB MikpoxpomatnyHi excriepumenTH (1965); Ha
Horo 3aMOBJICHHsI OyllM HaBIiTh CTBOPEHI TPYOH 3 JOJATKOBUM KIIANIAHOM — JUIS BiATBOPEHHS YBEPTHTOHIB.
MoXHa MPUITYCTHTH, 10 HA 3aI[IKaBJICHICTh MIKPOXPOMATHYHOIO aBaHTAPIHOK TEXHIKOK BIUIMHYJO CITiJI-
kyBanHs Emmica i3 Tappi [lapryem — amepuKaHCEKUM KOMITO3UTOPOM 1 KOHCTPYKTOPOM MY3HYHHUX 1HCTpPY-
MEHTIB, SKHI OUIBIIICTE CBOiX TBOPIB HAaNKMCaB JJIi CaMOCTIHHO BHIOTOBJIGHUX IHCTPYMEHTIB,
HaJAMTOBaHUX Ha 3ByKopsn i3 11, 13, 31 abo 43 ToHIB B OKTaBI.

3aIikaBIeHICTh JXKa30BUX MY3WKaHTIB TBOPUICTIO aBaHrapmcTiB, 30kpema Jlx. Keitmka, K. ITok-
xay3ena, [1. Bynesa, ¢aktuuHo mpu3Bena 0 HApOHKEHHs cTiMo (pi-mpka3. Tak, HAMXHYBIINCH eMaTaX-
HHAMH BUCTyIIAMM TPEICTaBHUKIB paaukaabHOro mucrenrtia, Epik Jlondi ta Opuerr Koynman ctBopuiu
TBip "BimpHuit mkaz" ("Free jazz", 1960). fAx Bimomo, came 3aBiasku Buxoay aipbomy "Free Jazz: A
Collective Improvisation" cTuns orpuMaB Ha3By (pi-mka3 (BUlbHHH 1Ka3). 40-XBUIMHHA IMITpOBi3allis OeH-
niB E. Tondi i O. Koyamana npencraiise coO00K OJHOYACHE CIIOHTAHHE MY3UKYBaHHS BOCBMH IHCTPYMEH-
TaJICTIB, JI¢ JIMIIE IHKOJIM BCI BMKOHABIIl Ha HETPUBAIMH Yac CXOOATHCA B 3a3Jajierib HAIHUCAHOMY
Koynmanom purmiunomy "yHicoHi" [7, 68]. CTpykrypHO (pi-Ka3 € IpOIOBKEHHSIM EKCIIEPUMEHTIB aKajie-
MIYHOI'O aBaHTapy.

Hianoriuni BimHOCHHH (pi-pKazy 3 akaJeMiuHUM aBaHTAPAOM XapaKTepH3YIOThCS CIUILHUM pPO3y-
MIHHSIM TOTO, 1[0 KOPJOHH MK MY3UYHHUM 3BYKOM 1 IIyMOM BKpail po3ruiMBYacTi: (pakTUIHO OymIb-sIKUit
3BYK, 1110 Ha MEPIIHI MOTJISA] He Ma€ BiTHOIICHHS 10 MY3HKH, MO>KE€ OYTH TBOPYO IEPETBOPEHUN 1 BUKOPHUC-
TaHUH B KOMIIO3MIIIT a00 iMmpoBizarii [9].

BigMmiTiMO, 1110 3BYKOBHCOTHA OpraHi3allisl y JpKa30BUX TEUisX, AKI BUHHMKAIW CIIIOM 3a 0i00IoMm,
aKyMyJToBaia B co0i pO3BUTOK YCiX TEHJCHIIIH, 3aKIaJJeHnX Y TIEpIIOMY CTHIII MOIepH-ka3y. Tak, po3iu-
PEHHS Ta PO3XUTYBaHHS TOHAJIBHOCTI MPHUBEJO JI0 BUTEHO BUKOPHCTOBYBAHOI JBaHAIISTUTOHOBOT CHCTEMH;
BIATBOPCHHSI JIAOUTLHOTO (hOIBKIOPHOIO IHTOHYBaHHS 3HAMIILIO BiOOpayKEHHS Y MIKpOXPOMATHII; Opi€eHTa-
Iisl Ha MOJAIILHO-MEIO/IIHHI JIaJn BIITWIIACS Y OPMYBaHHS "MOAAIBHOTO JKazy'".

3ragaemMo, Hampukiand, "MiAIHCHKY KOHIIEHINO", IO CHpHsIa CTAaHOBJICHHIO MOJAJIbHOTO JDKa3y
Jlxopmka Paccena. Sk pamionansHa TOHOBA OpraHisaris, "mixilicbka KoHmernis"™ 6yna crBopena y 1950-x
pokax, mi3Hime orpuMana a3y "Jlimilickka XpoMaTHYHA KOHIIEMIS TOHAJIBHOI opranizamii”. Paccen mepe-
TBOPUB CBOKO KOHIICMI[IIO 3 TOHAJIBHOI OpraHi3allii, 0 CIUPAETHCA Ha CEMHUCTYIICHEBUN HATYpaJbHHUH Jaj,
moOyIOBaHUM Ha YMCTIH IATOHII, HA KOHIICIIIIO, 110 CIIUPAETHCS HA JBAHAALUSATATOHOBUI 3BYKOPSI, IIPH-
YoMy iepapXisi IHTepBaILHOTO PsAy OYAYEThCS B Hill 32 MPUHIUIIOM CITiBBIJTHECEHOCTI IHTEPBAIB 3 LIEHTpa-
JBHAM TOHOM (TOOTO 32 TAHTOHAJBHUM NpUHIHIOM) [1, 216]. ¥V Takwuii crioci6 Jigep AKa30BOro aBaHrapay
JIx. Paccen y cBoiif TBOPUOCTI MPUXOAUTH JI0 YTBEP/PKEHHS aTOHATIZMY.

B akanemiuHii KOMITO3UTOPCHKiH MpakTuili XX CTOMITTS IUPOKO BKUBAHUM CTaB METOJl KOMIIO3H-
1Iii 3a JIOMOMOIOK YMCIIOBUX MoCHiaoBHOCTeH (psaie Didonaudi, Jlroka Tomro). OauH i3 HaHBIUIMBOBIIIMX
ineonoris ¢pi-mxaszy Enroni Bpekcron®, sxoro BiyuHo Haspamu "xopommm maxicrom” (Y. Mapcaiic), inoxi
BUKOPUCTOBYE MaTeMaTHUYHI TPUHIIMITH, 30KpEMa TEOPilo TPyIl, FTeOMETPUYHI MTOOYI0BH, 3BEPTAETHCS 0 Xi-
MIYHUX Ta (I3UYHUX rary3edl 3HaHb (TBopH 3 anbbomy "Beyond Quantum", "Creative Orchestra” Ta in.). 3a-
3BHYaii BpeKcTOH CyMpoOBOKYBAaB BHUCTYMH aHATITHYHUMH MY3MKO3HABYMMH KOMEHTApPSMH, MOSCHIOIYH
CBOi MY3WYHI EKCIIEPUMEHTH, II0 TAKOXK 30JIFKYE HOTo 3 KOMITO3UTOpaMHU-aBaHTapIUCTAMH.

Kpim Toro, bpexcron Bigomuii sik aBTop orepu "Trillium", Hax sikoro mparroBaB 25 pokiB (3 1985 p.).
Onepa mana itu 12 aHIB ocmins, a 3amydeni 100 opkecTpiB KepyBaTHCs 3a JOIOMOTOIO CylmyTHUKaA. Hemo-
JKJIMBO HE TPOBECTH Mapajieib 3 HukioM i3 cemu omep "Caitino" ("Cim duiB Tuxus" /1977-2003/) K. To-
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Kxay3eHa, SIKHil KOMIIO3UTOp THCaB YIPOJIOBXK 26 POKiB (HarajgaemMo, TenTaloris Majia 3arajibHy TPUBATICTh
29 romun). Tok HE TUBHO, 1110 caM BpeKCTOH CBOIMM BUMTEISIMH BBaXKaB, OKPIM Jka3MeHiB, 11e i A. IlleH-
oepra, JIx. Ketimka 1 K. [lTokxay3ena: "5l HamaraBcsi CTBOPUTH MY3HKY 3 TOTO, IO s B3sIB Y HUX..." [3].

[IpencTaBHUKY Tak 3BAHOTO aBAHTAPIHOIO JXKa3y BCi CBOI 3yCHILISI CIIPSIMOBYBAIN Ha Te, 00 Jiajior
JIBOX TPaJMilii (akaJeMiYHOI-aBaHTapHOI 1 BJacHE /HKa30BOi) OYB HE TUILKU IMOCTIMHUM, a i JBOCTOPOHHIM.
Taxk, 3a I'. Lllynnepom, fianor BigOyBaeThCs, 3 OMHOTO OOKY, 3 OCBOEHHS PKa30BUMU MY3UKaHTAMH TIPUHIIHITIB
Cy4acHOI aKaJIeMi9HOI My3HUKH, a 3 HIIIOTr0O — Yy MParHeHHi akaJIeMiYHnX (He JPKa30BUX ) KOMIIO3UTOPIB CTBOPH-
TH TBOPH ISl JDKA3MEHIB, Pe3yJIbTaTOM YOro € CIiTbHA TBOPYICTh JKa3MeHiB 1 "BHKOHaBIIiB-akaaemicTiB" [10].
Jocninauk pkazoBoro muctenTa [I. YX0B BHOKPEMITIOE YOTHPH PiBHI aanTallii JUkasy B akaJieMidHil Tpa -
uii: 1) "KomopucTuyHMi" piBeHb — BUKOPUCTAHHS TEMOPOBHX MOXKIMBOCTEH IHCTPYMEHTAIBHUX aHCAMOINIB,
BJIACTUBUX JKa3y, a00 K "MpHPKa30BaHOro" 3BY4aHHS 3BHYHMX IHCTpyMEHTIB (Harpukian, B omepi "Conma-
™" b. lummepmana, "Konaxi 1 dopmi” b. Lleddepa, [Tepmiii cumonii A. [IniTke); 2) BAKOPUCTAHHS OKpe-
MHUX €JIEeMEHTIB My3W4HOiI MOBH Jpka3y (y momekadonHii TexHimi — Tpers cumdonis B. CanmanoBa; y
"ropuzoHTaNbHIN" anearopuili — Konnept-0yhd C. CnoniMcrkoro; y conopuctaili — "Pudd 62" B. Kunspa);
3) TBopH "B Iyci pKa3y", siKi He MOTPeOYIOTh aKTUBHOI YUACTi JPKA30BUX MY3HKAHTIB y iX BUKOHAHHI; 4) iHTeT-
pailis Ka30BUX 3aC00IB XyI0KHBOTO BUPAKEHHSI 1 CTPYKTYp KIIACHYHOT My3uKH [5, 114-142].

JianoriuyHa nmpupona Jpkasy po3KpHBAETHCS Y CIIBBIAHECEHH] 3 (PitocohChKUM HampsSMOM Jialioris-
My. Tak, OpiEHTYIOUMCh HAa OCHOBHI KOHIIEMNIIIT aiaoriunoi ¢inocodii XX cromitts, €. bapban ekcTpamnoiioe
iX Ha ecTETHMYHY CHUCTEMY JIXKa30BOr0 aBaHrapAay. JlOCHiTHUK BBaXkae, 10 aBaHTApJHUN JKa3 Y IEHTP CBOET
€CTETUYHOI CUCTEMH CTaBUTh JIOACHKY ocoOucTicTh. Jami, 3a €. bapbaHoM, "B OCHOBI €CTETUYHOI CHUCTEMHU
BUIBHOTO JKa3y JIGKHTh OaueHHs HE MPO 3arajibHy €CTETHYHY a00 CTHIIICTHYHY ICTHHY, €JJMHY JUIS BCIX MY-
3MKaHTIB HAMpsMy, a mpo uropaiizm miei icruan” [1, 103]. XynoxkHsa cucrema aBaHTapJHOTO JHKasy "'sBIsie
cO00I0 BIJIKPUTY €IHICTHh IHIUBIIyalbHUX OCOOMCTICHMX €CTETHYHHX CYTHOCTEH (iCTWH, XyJOXHIX TpaB],
imeit, ceimomocteit)" [1]. Came 11eif TPUHIMIT XyI0KHBOTO (PYHKIIIOHYBaHHS aBaHTapIHOTO JKA3y, Ha JYMKY
€. bapbaHa, criopifHiOe 1Horo 3i ctBopeHuM D. JI0CTOEBCHKUM MOMI(POHIYHUM METOOM XYIOXKHBOI'O MHC-
nenHs. Haragaemo, 1o oHa 3 eHTpaNbHUX Kateropiit ¢inocodii M. baxrtina — mianor — Oyna po3kpura Ha
MPHKIAIi aHaii3zy TBop4ocTi JlocToeBCchbKoro y moHATTI "momidonii". "MHOXHUHHICTE CAMOCTIHHHX 1 TAKHX,
10 HE 3JIMBAIOTHCS, TOJIOCIB 1 CBIJIOMOCTEH, CITpaBXHsI 1MoJ1i()OHisl TOBHOIIIHHKUX TOJIOCIB JIMCHO € OCHOBHOIO
ocobnuBicTiO poMaHiB JlocToeBcbkoro"” [2, 8], — mucaB M. baxTiH, po3po0isroun KOHIENIio "moidoHIYHO-
cti". €. bapaban BBaxkae, 1110 "aBaHTapIHUI ka3 HE CTBOPUB YKOJHOI'O 3aBEPIICHOI0 XYA0KHBOTO CTHIIIO,
a, HaBMAaKH, IPUBIB JI0 TereMOHi1 iHIUBIIyaIbHUX CTUIIIB, IPOTE BiH CTBOPUB HOBY €CTETHUYHY CHCTeMY (ITij-
kpecieno MHot0. — J1.T.) 31 cBoimu "mpaBunamu rpu"" [1, 248]. TenaeHmii m;Kka30BOro MUCTEITBA 1 KOMITO-
3UTOPCHKI TEXHIKM aBaHTapIHOI aKaJeMIYHOI TPAIUIT 3JIUIUCS B €JMHE KOHIICTITyaJIbHE IILIE.

Tox, sik 6auuMo, OMo3MIis "IKaz—aBaHrapA" XapaKTepU3yeThCsl BUPa3HUMH JiaJOriYHUMH CTOCYH-
KamH. 3 4yaciB 0100My 3HAYHMI IJIACT JHKA30BOr0 MHUCTEITBA BIAMAISETHCSA BiJl pO3BaXKAJIBHOCTI Ta KOMEpP-
IiffHOT OPIEHTOBAHOCTI, BUKJIMKAIOYH THUM CAMHM Jy’>Ke Pi3HI OI[IHKH Ta Cy/KeHHs. B Tedisx MopepH-mIxka3y
JIaJIOTIYHO Teperuienucs MakKe BCl KOMITO3HIIIMHO-TEXHIUHI MPUHIUIIA aKaJIeMIYHOTO aBaHIapJHOI'0 MHUC-
TenTBa: qoJekaQOHHa TEXHiKa, COHOPHCTUKA, aleaTopruKa, KOHKpETHa My3HKa, XeleHiHr Tomo. Taki cTH-
JILOB1 PI3HOBUIM HOBOT'O JIXKa30BOI'0 MUCTELITBA, K 01001, KyJI-1Ka3, MOJaIbHHUN, aTOHAIBHUMN, (pi-DKa3 Ta
iH. — IIe pe3yibTaT CHHTE3y JDKA30BOI TpajMIlii Ta HalpaJuKalbHINIMX HAJA0aHb MY3UYHOIO aBaHTapIy
XX cromitTs.

BHKIIIOYHO BayKIIMBOIO 3aJIMIIAETHCS aKTYaJIBbHICTh IOy MK aBaHrapJHOK KOMIIO3UTOPCHKOIO
MOBOIO Ta MPOQECIHHUMHU KOMIIOHEHTAMH JIKa3y: TSHKIHHS MYy3UKaHTIB 710 paJiKaibHOI akaJeMidHOi TBOp-
YOCTI ¥ IHTEJIEKTYyai3allii MUCTEI[bKOr0 MUCJICHHS B LIIOMY He cialIae,

Mpumitkn

! Mocnimmuust mkasosoro Muctenrsa A. H. ®imep BBaae, 1m0 came MOUMHAIOYH 3 6i6OITy, ka3 MEPEXOIUTH 3
rajy3i MacoBoi KyJIbTYPH B CTAaTyC €JiITApHOIO MUCTEITBA [S].

> MJQ, cBoei yepru, MaB BIUTMB Ha TBOpuicTs P. Illenpina, 30kpeMa, 1e BUABMIOCA y iforo Jlpyromy (opreri-
aHHOMY KOHILIepTi [4, 122].

3 Jlx. Paccen ckapyuMBCs Ha Te, IO 6AraTo COMICTIB HE MOKYTh JOTPHUMYBATHCS HOro "miiifichkoi KoHIemi",
10 NPUMYIIYE BUKOHABISI MUCIHUTH 11032 CTaHAAPTHOIO PKa30BOI0 MOBOKO, TOMY BiH 3MYIICHHH MMUCATH CBOIM BHKO-
HaBIIM coJ1o (porucaHi "immposizartii). Timeku [I. Emticy Paccen 103BossB iMITPOBI3yBaTH CAMOCTIHHO, OCKUIBKH TOMN
PO3yMiB "MiIiHCEKY KOHIIEMIIIO" .

* E. BpeKcToH, OKpiM MY3HUHOI OCBiTH (My3H4HMIl (haKy/IbTeTy YHKA3bKOrO YHIBEDCUTETY), HABUABCA B YHi-
BepcuteTi Py3Benbra Ha daxynbTeTi dinocodii.
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JabHOU akademuu Yrpaunst umenu I1. U. Yaiikosckozo

Xyno:xxecTBEHHOE U3MepeHre KOHIEPTOB TYXOBHOI My3biku B KueBe: 3a matepuasiamu razernl "Kues-
asaun" (1900-1917 rr.)

B craThe aHATM3UPYETCs XYIOKECTBEHHOE H3MEPCHHUE TyXOBHOIO KOHIIEPTA KaK SBJICHHS, KOTOPOE COJACPIKHT
B ceOe TIaBHBIA MapazoKc 3TOro 3aBeaeHus. C OJHOH CTOPOHBI, MBI IMEEM JICNO C SIBJICHHUEM CBETCKOM KYIBTYpPBI —
MyOJIMYHBIM KOHIIEPTOM (CO BCEMH CBOMCTBEHHBIMH JIJISI HETO 3aKOHOMEPHOCTSMH), a C IPYrod — ¢ 60rociaykeOHbIM
penepTyapoM U KOHIIEPTHBIM CIIOCOOOM €ro HCIONHEHHsI, KOTOPOS CTAHOBUTCS OMOPHOM TOUYKOI B UCCICIOBAHHU XY-
JIOKECTBEHHOI'O M3MEPEHHSI TyXOBHOTO KOHIIEPTA U TJIaBHBIM 33aJaHUEM JaHHOH CTaThH.

Kniouegvie cnosa: KOHIEPTHI TyXOBHOW MY3bIKU ("AyXOBHBIC KOHIEPTHI"), UCITOJHUTEIH, KAYECTBO UCIIOIHE-
HUS, perepTyapHbIe MPEANOYTCHIUS, My3UKAIbHO-KOHIIEPTHAS aTMocdepa.

Kharchenko Elena, Postgraduate, the theory and history of culture chair, P. Tchaikovsky Ukrainian music
academy

Concerts of the sacred music in Kyiv and their artistic dimension: based on the materials of the
newspaper Kyivlyanyn (1900-1917)

The article analyses the spiritual dimension of the concert as a phenomenon, containing the main paradox of
the event. On the one hand, we are dealing with the phenomenon of secular culture — a public concert with all its
subsequent laws; on the other hand — the liturgical repertoire of sacred concerts maintained Christian traditions
throughout its existence. This inherent contradiction between liturgical and concert purposes becomes a starting point
for the study of the spiritual dimension of the concert and its main task, which will be investigated in this article.

Concert of the Sacred Music is the phenomenon of musical life, which had its own artistic dimension in
Ukraine. A deep and sincere love for the spiritual and cultural native Ukrainian traditions, as well as sensitive and
singing intellectual soul of Kyiv community brought together activists with uncontrollable desire to promote, update
and enrich the spiritual culture of the Ukrainian people. Concert of the Sacred Music in Ukraine was a challenge, a
breath of fresh air for people with hunger for deep spirituality.

It was specifically the spiritual concert that gave the beginning for the public concerts in their early history. In
particular, in France, the place where the spiritual concerts originated from, such events were the first public concerts in the
history of French musical culture. The idea of a spiritual concert was to allow anyone to attend the musical performance
and appreciate its merits. Paradoxically, the rules of "spiritual concerts" were not too severe. As witnesses point out, the
performers could walk around the hall during the concerts, public was allowed to talk, and notes of all kinds were
circulated among the people. "Experts" set the tone for the event, shouting their own judgments to the hall, applauding or
booing without waiting for the codes. However, this behaviour did not mean the contempt for the music and the musician;
on the contrary, it was a sign of attention and sensitive response to the music event. The judgment of taste independent
from the aesthetic preference of the king or prince emerges with the introduction of the spiritual concert at the beginning of
the XVIII century, which in its turn caused the appearance of the modern figure "music lover".

On the other hand, the spiritual concert kept the memory of the aesthetics of Christian worship through its
churchly repertoire from the beginning and throughout its existence. Revealingly, the Lent was the season of the
spiritual concert season — a time when opera, drama and circus performances were banned, and only spiritual concerts
could represent public artistic life. According to observations of cultural experts, spiritual concert was "a secular version
of a church service", " a binding element between secular and sacred life" in these circumstances.

In this article the author primarily relies on the newspaper Kyyevlyanyn. Namely, the reviews of
0. Kanyevtsova, a known Kyiv pianist, theorist and composer, permanent musical correspondent at the newspaper
Kyivlyanyn. On the basis of such reviews the researcher concludes that the Kyiv critic was focused on the issues related
to the quality of performance of the sacred music: vocal level of professionalism, depth of performance interpretations,
development of new choral repertoire, and education issues, acquaintances of musicians and listeners with ancient and
modern Russian and Western European music. All the data, which this article relies on, are to be introduced for the
science for first time.

Keywords: concerts of the sacred music ("sacred concerts"), performers, performance, repertory preferences,
musical and concert atmosphere.

KoHIepT TyXOBHOI MY3MKH — SIBUIIE MY3UYHOI'O JKUTTS, SIKE B YKpaiHi Majo BJIACHUN MHCTEIbKUH
BuMip. ['rOoKa 1 mupa 10008 0 PiJHUX JyXOBHUX Ta KYJIbTYPHUX TPAIHMIlii, YyTJIMBA CITiByYa JyIIa iHTe-
JIEKTyallbHOI crilbHOTH KHeBa 00’e/THaNa aKTHBHUX 1 HE0AWIY)KUX Y HECTPUMHOMY TIparHeHHI MOMyJspu-
3yBaTH, OHOBJIIOBATH i 30arauyBaTy JyXOBHY KYJIbTYpY YKpaiHChbKOro Hapoay. KoHIepT TyXOBHOI My3HKH B
VYkpaini OyB CBOEpITHHM BHKJIMKOM, KOBTKOM CBIXKOTO TIOBITpSI JUIS CHPAriiMX 3a TIHOOKOI TYXOBHICTIO
mozed. AJke AyXOBHHI KOHIEPT OyB OCOOJIMBUM SIBHIIEM €BPONEHCHKOT My3WUYHOI KylIbTypu. CBOEpi-
HICTB 1i€] YCTAHOBH TOJISITalia B TIEBHIH HECTIOJIBAHOCTI MTOEAHAHHS BHYTPIIIHLOTO 3MICTy pernepryapy KoH-
HEpTy, AKAH MEepeBasKHO CKJIaJaid TBOPH, MPHU3HAYEHI JJIsi BUKOHAHHS B IEPKBi, HaNMCaHi SIK HEBiJ eMHa
CKJ1aJIoBa OOrocay:KOOBOr0O pUTYaiy, 3 TUIIOBO "CBITCHKUM" 3aC000M TX BUKOHAHHS HA KOHIIEPTHIN ecTpajii.

CaMe nyXOBHHI KOHIIEPT CTOSIB Ha MOYATKY 1cTOPil MyOIiYHOr0 KOHI[EPTYBaHHS B3araii. 30Kpema, y
®paniii, Ae BiH BUHUK, JYXOBHHUI KOHIIEPT OYB MEPIINM B icTOpii ()paHIly3bKOi My3HYHOI KYJILTYpH IyOIi-
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YHUM KOHIIEPTHHUM 3aKiasioM. "[est TyXOBHOT'O KOHIEPTY, — MHIIE JOCTiHUK, — MOJsIrana B TOMY, 10 Oy/ib-
XTO Mir OyTH MPHUCYTHIM Ha My3WYHOMY CIIEKTaKIIi 1 OIHUTH Horo 1o cyTi. [lapajokcaabHUM YHHOM periia-
MeEHT "lyXOBHUX KOHIIEPTiB" HE BiJJPi3HABCS CTPOTiCTIO. 3a CBIAYEHHSM OYEBH/IIIIB, KOHIIEPTH CYITPOBOJIKY-
BaJiCsl XOIDKCHHSIMH I10 3ally, OajaKaHWHOIO IMyONIKH, IUPKYISIIEI0 3alucoK pi3HOro poxy. "3HaBmi"
3aJlaBajii TOH 310paHHIO, BUKPUKYIOUYM B 3ai BiacHi cymkeHHs: "lle uymnoro" — "lle orumuo", ammomyBaiu
a0o ocBucTyBajd...IIpore Taka MoBeAiHKa 30BCIM HE O3HAYalsla 3HEBArd J0 MY3UKU | BUKOHABIIS; HABIIAKHU,
BOHa OyJia 3HAKOM MIJIBHOI yBard i YyTJIMBOTO pearyBaHHs Ha My3HUYHY MOJi0. 3 MOSIBOIO JyXOBHOI'O KOH-
uepty Ha noyatky XVIII croniTrs BUHMKAaE aBTOHOMHE CyJDKEHHSI CMaKy, He3aJeXKHE Bijl ECTETUYHHX YIIO-
no0aHb Kopous abo MPHHIIA, a 3 HUM — i cydacHa ¢irypa "menomana"" [18].

3 iHmmoro 60Ky, IyXOBHUI KOHIIEPT 3aBJISIKK IIEPKOBHOMY pernepTyapy 30epiras maM'siTb po eCTeTH-
Ky XpPHCTHSIHCHKOTO KynbTy. [TokazoBuM OyIo Bke Te, MO CE30HOM TyXOBHHUX KOHIIEpTiB OyB Benukwuii mict
— Yac, KoJu 3a00pOHSUTUCH OMEpH, IpaMaTHIHI BUCTABH, BUCTYITH IIMPKOBUX aKTOPIB, 1 TUIBKHU JyXOBHI KOH-
LIEPTH PEMPE3CHTYBAIU MyOIiYHE MUCTEI[bKE JKUTTS. 3a CIIOCTEPSIKECHHAM KyJbTypojiora €. /lykoBa, 1yXxoB-
HUH KOHIEPT B IIMX YMOBAax CTa€ "CBITCHKHM BapiaHTOM IIEPKOBHOI CITY>KOH", "3B’I3YIOUMM €IEMEHTOM MK
CBITCBKHUM 1 cakpaibHUM )UTTAM" [10; 151-168]

OTxe, AyXOBHHI KOHIIEPT MICTUTHh B COO1 IMEBHE MPOTUPIYUS MK OOTOCTY)KOOBHM pENepTyapoM i
KOHIIEPTHUM 3ac000M HOro BUKOHaHHS. 31maBainocs 0, JB1 BifJlaieHi MiXk COOOI0 €CTETHYHI YCTaHOBH — 00-
TOCITY)KIHHSI 1 KOHIIEPT — 1 BOJAHOYAC — I[iKaBe MOEIHAHHS, SIKE 3aCYTOBY€E Ha yBary KyJbTYpOJIOTiB i My3H-
KO3HABIIIB.

Po3KBiT KOHIIEPTIB NyXxOBHOI My3ukH Ha pyOexi XIX—XX cromiTe OyB MiArOTOBIEHUH YyCIM MoIle-
pemHIM PO3BUTKOM YKPaiHCBKOTO XOPOBOTO MUCTENTBA. BrpomoBk Oarateox BiKiB, YKpaiHChKa XOpOBa Ky-
JBTypa CIiBY Maja BUCOKWH mpodeciiiHuii piBeHb. AIKe XOpOBa My3HMKa B KpaiHi pPO3BUBAJACS Y TICHOMY
3B’SI3KY 3 LIEPKBOIO. 3 MOKONIHHS B MOKONIHHS B IIEPKBi MPAKTHKYETHCS XOPOBUH CIiB 06€3 CyNpoBOly MY3H-
YHHUX IHCTPYMEHTIB, B pe3yJIbTaTi YOro yKpalHChKa LIEpKOBHA XOpPOBa My3HKa Oyia i JIOBTHi Yac Joci 3aiu-
IIAETCA MY3HKOIO 1 Xopy a capella. SIk Bimomo, cmiB a capella Bumarae Bii XOpOBHX CIIBaKiB BHCOKOT
npodeciiiHoi MaliCTepHOCTI, YHCTOr0 CTPOFO, BiIMiHHOTrO ancaMOio. [Ti3Hime Taki 1epKOBHI XOPOBi KOJIEK-
THUBU TPUIMAIN aKTHBHY y4acTh B KOHIIEPTaX JyXOBHOI MY3HKH.

Sx Bigomo, nporsiroM XIX CTONITTS yKpaiHChKa My3MYHO-XOPOBa KYJIBTypa 3a KOPOTKHH Yac Mpou-
1A [UISX BiJ MaHyBaHHs XOPOBUX KOJCKTHUBIB, MOB's13aHUX 3 LlepkBOIO, OOrociyx00BOK0 IIPAKTHKOIO 1 qy-
XOBHOIO OCBITOIO — MapadisuibHi KIIPOCHI XOpH, OpaTChKi MIKUTBHI XOPH, XOPOBI KOJIEKTHBH TIPU CeMiHapisx
Ta IyXOBHUX YYHJIMIIAX, KOJIEriyMaX Ta AKaaeMisX — J0 MOSIBH CIIeliali30BaHuX, CBITCHKUX XOPOBHX KOJIE-
KTUBIB Ta MY3UYHO-OCBITHIX YCTAHOB, TaKWX, SIK XOp YHIBEpCHTETY cB. Bomoaumupa, XOpoBi KOJIEKTHBH,
crBopeHi M. JIuceHkoM Ta IHIIMMH My3WKaHTaMH, 30KpemMa Xopamu ToBapuctsa "basu". Leit nportec oTpu-
MaB B HayIli Ha3BYy "xopoBoro pyxy" B Ykpaini 2-i monoBuan XIX cromirts. Tenep 6orocnyx0OoBwuid, peni-
THHUR 32 TEMATHKOIO penepTyap MmoyaB BUKOHYBATHCS CBITCBKMMHU XOpaMH Ha KOHIIEPTHIH ecTpaji, mo3a
60roc1y’k00BHM KOHTEKCTOM, TOOTO 3 BUKIIIOYHO XYIIOKHBOIO MeToro. Lle mpoBokyBano 1epkoBHi napadis-
JIBHI XOpY Ha CBOTO poJy "TBOpYE 3MaraHHs" 3 XOpaMH CBITCHKHMH 1 3yMOBHJIO iX BHXIJ 32 MEXi I[epKOBHO-
r'o KJIIpOCy 3apajid KOHIIEPTYBaHHS Mepe/] HIMPOKOI0 ayauTopieto. Taka B3a€MOJIisl IIEPKOBHOIO 1 CBITCHKOTO
npodeciiHOro XopoBoro BUKOHABCTBAa BUBOAMIIA XOPOBY KynbTypy Kuepa (mmpime, YkpaiHu ) Ha HOBUH
piBeHb. Y penepTyapHe mojie EepKOBHUX, KIIPOCHUX XOPIB MOTPAILISUIA TBOPH CBITCHKUX aBTOPIB — YKpaiH-
CHKHX, POCIMCHKHX 1 3aX1THOEBPONEHCHKHX, SIKI BUMAaralld BUCOKOTO PiBHS IpodecioHanizMmy. 3 iHIIOro 60Ky,
nepes CyTo CBITCBKUMU XOPOBUMHE KOJIEKTHBAaMH CTaBHJIMCS CKJIA/IHI 3aBJIaHHS aJIeKBaTHOI Iepeadi Xxapakre-
py 1 00pa3HOCTI IEPKOBHOI MY3HKH, IO JIOCSATAETHCS IIOBHOK MIPOFO TUTBKH B yMOBaX OOTOCITYKIHHS.

HesBakaroun Ha Te, 1110 MPaKTHKA MPOBEICHHS JTyXOBHHUX KOHIIEPTIB, IK MU BBakaeMo, Oyia 3amo-
3udeHa 3 Pocii, B YkpaiHi JyXoBHI KOHIIEPTH MaJH CBili BIACHWI MHCTELLKUH BUMIp 1 6arato B YoMy Bipi-
3HSIHCS Bij pociiicekux. [lepr 3a Bce, SKIIO B EHTPi yBaru JyXOBHHX KOHIEPTiB B Pocii Oyna mpobnema
BIZIPO/DKECHHS 1 KOMITIO3UTOPCHKOTO0 OCBOEHHS JTABHBOPYCHKOTO CITIBY, TO B YKpaiHi, My3U4Ha KyJIbTypa sIKOI
B CHJIy ICTOPHMYHMX YMHHMKIB Habarato paHimie i riulIine 3acBoila 3axiIHOEBPOIEHCHKY (TIepIl 3a BCe —
MOJBbCHKY H ITANHCHKY) MY3UYHY CTHITICTUKY, B TIEpiOJ] PO3KBITY JTyXOBHOTI'O KOHIIEPTY HE ICHYBaJIO IIPOTH-
cTaByieHHs "crapomaBHboro” i "itamicekoro". bigbiie Toro, Te, 1mo B Pocii cnipuiimanoch sk "itaiiicbke" (a
1le, B HaKpalluX CBOiX MposiBax, My3uka bopTHsHchkoro, Benens), B YkpaiHi HaBmaku BBaXKalIoCh Hallio-
HAJBHUM, PIJTHUM, — MOXJIMBO, Yepe3 YKpaiHChbKe MOXOJPKEHHs aBTopiB. Tak, jereHpapHuil yKpaiHCHKUH
mupurent O. Kommip y cBoix Memyapax "3 micHero depe3 CBIT" 3rajlye€ pOoKH KepyBaHHS CTYIEHTCHKUM XO-
pom KuiBchkoro yHiBepcuTery cB. Bonmoaumupa: "MHOIO mepecmiBaHi 3a TpH pOKH... Bech Bezenb, KpiM io-
rO JBOXOPHHUX KOHIEPTIB, TaKOXX YBeCh BOPTHSHCHKMI (KpiM aBoxopHUX KoHieprtie)" [12, 110].
M. lNonoBamenko 3ragye penepryap nocroBux kormeprtiB O. Kommrs: "o cmiBanmm M mij opynoro
O. Kommwmis? Ock nepenik Benenst: "Ha pikax Basinoncekux", "Boke 3akononpuctynHuim..." "Crnacu M,
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Boxe, sixo B3HaWgomm Boau 1o aymn moes", "[lomunyit ms, [N'ocrioau siko HeMoieH ecmu", "boxxe npuino-
1m1a si3uili B nocrosiHie TBoe", "Ilokasuie", "Hune ornymaemu", Ipmocu Poxxnectsa i I[Macxu" [9, 32-33].

3 inmoro 6oky, B YkpaiHi Oinblior Mmiporo, Hixk B Pocii, BiquyBaBcs Opak IpyHTOBHOI MY3U4HOI
OCBITH 1 TJINOOKOTO OCBOEHHS 3aXiTHOEBPOICHCHKOT0 My3HYHOr0 HAIaKy. TOMY OJHUM 3 aKTyaJlbHUX 3a-
BllaHb, SIKI CTaBUJIM Iepe]] COO00 HalKpallli BUCOKOOCBIUEHI KUIBChKI MY3UKaHTH, OYyJI0 IIMPOKE O3HAHOM-
JICHHS1 YKpalHCHKOTO ciyXada 31 ckapOOM 3axiIHOE€BPONEWCHKOr0 MY3MYHOI'O MHCTENTBA, 30KpeMa — 3
HIeJIeBpaMH 3aXiTHOEBPOINEHCHKOI JIYXOBHOI MY3HMKH, a TAKOX 30aradeHHs JAYXOBHOI KyJIbTYPH KHIBCHKOI
nyOniku. Tak, BUIATHAN JUPUTEHT, OaraTOpivHUN KepiBHUK KHiBcbKoro BipmineHHss PMT O. Bunorpazcsk-
KWW MU CKITaJlaHHI CUM(OHIYHUX TPOrpaM 0cOOJIMBY yBary MPHUIUISAB caMe 3aXiIHOEBPONEHCEKOMY My3H4-
HOMY penepryapy, Brepiie B Pocilichbkili iMITepii BUKOHABIIM TBOPH TAKUX CY4aCHHUX KOMIIO3MTOpIB, K E.
Jlano, A. JIopxkak, C. ®pank, K. Cen-Canc. M. Jlucenko, mouynHaO4YH B 3aCHOBaHIM HUM TepIii B YKpaiHi
YKpaiHChKiM My3UYHO-IpaMaTUYHIN IIKOJI 3aHATTS 3 QOpTEMmiaHo 3 JITbMH 3i CIIBY YKPaiHCBKUX JAUTSIHX
HapOJHMX ITiCeHb, BBAXKaB HEOOX1THUM 000B’s13K0BE OCBOEHHs TBOpiB baxa, berxosena, lllonena [15, 12].

[MpuHIMN cKMagaHHs MporpaM KOHIIEPTIB JyXOBHOI My3HKU B Kuei OyB Takok CBOEpITHUM. [ 0ITOBHOO
BIIMIHHICTIO BiJ] IIpOrpam aHAIOTTYHUX 3aXofiB B Pocii Oyia BiICYTHICTh B HUX MOJIIEMIYHOI CIIPSIMOBAHOCTI, TIPH-
TaMaHHOI OCTaHHIM Byke 3 80-X POKIB (3 YaciB misibHOCTI "ToBapucTBa JIOOUTENIB LIepKOBHOT My3uku'"). [Ipu 11b0-
MY B YKpalHCBKHX IIporpamax, sik i B pOCIHChKHX, Oy TpeicTaBieHi pi3Hi HAMPSIMKH TlyXOBHOI My3UKH, aJic HE 3
IIJUTIO TX TIPOTHCTABIIEHHSI HA KOPUCTb SIKOTOCh OTHOTO, a 3 LIJLTIO MiIKPECIICHHsI 0araTcTa i po3MaiTTsi MOMKIIHBOL
CTHJTICTUKH JTyXOBHUX TBODIB. 30KpeMa, B lyXOBHOMY KOHIIEPTI XOpYy KUIBCHKOI OrepH, sIKWid BiOyBcs 3 OepesHst
1913 poky, Oynu BukoHaHi KoHIepT Benens "Ha pekax BaBinoHncekux", koHuept boprasHebkoro "[Ipenpianuii
Bor", "PexsieM" Bepi, nekinbka myxoBHUX XopiB JI. berxoBeHa, Jiekiibka TBOPIB POCIHCHKUX KOMITO3UTOPIB "HO-
Boro Hanpsimy" O. Kacranbcebkoro i Kommaniricekoro, oyt TBip "merepoypikia” O. ApxaHrenbebkoro [7, 4].

Bapro 3a3H24nTH, 110 B TAKOMY TIXO/1i O MUHYJIMX CTHJILOBHX HAIPSIMIB TyXOBHOI MY3UKH YKpai-
HCBKI JMPUTCHTH BUSABWIMCH OUTBII MAJICKOIIAIHUMHM, HK POCIHCHKI, aJ’Ke TBOPH KpallUX IPEIACTaBHUKIB
"iTaTiiCchKOro" HampsMy OOrociy:KOOBOIO CIiBy B MailOyTHhOMY HE TUIBKM He OynH 3a0yTi, a caMe Taky
JIOJTIO M MTPOPOYMIIN JIESKi MPENCTABHUKH "HOBOTO HampsiMy', a i BiPOJDKYIOTBCS TICHsI JESKOro 3a0yTTs,
MIITHO BXOJISTYH B perepTyap SIK CBITCHKUX, Tak 1 (0oJail 4acTKOBO) KINipOCHHUX XOpiB. BogHOYaC BiICYTHICTD
B TIporpaMax KUIBCHKHX JIyXOBHHX KOHIIEPTIB BU3HA4YCHOI "MapTiiHOI" CIPSMOBAHOCTI B Taly3i JyXOBHOTO
CITIBY BUCYBaJIa iHIIII KPUTEPii BUOOPY TBOPIB JUIsl KOHIIEPTY, Cepel IKUX HE OCTAHHE MicIle 3aiiMalia mpocTo
ix O67aro3By4HICTh, My3UYHA CKIIQIHICTh, Yepe3 IO B IPOrPaMH YacTO BKIIOYAIHCS TBOPH i 30BCIM MaJOBi-
JIOMHX aBTOPIB, TAKUX, SIKI HE 3TMIIIH HisIKOT'O TIOMITHOTO CIIiZTy B IIEPKOBHO-CITIBOYOMY MHCTEIITBI.

3 pelieH3ii Ha TyXOBHI KOHIEPTH B ras3eri "KuepnsHuH" cTae 3po3yminuM, 110 y Krepi ronoBHuMU
Oynu TUTaHHS, MOB'A3aHi 3 SKICTIO BUKOHAHHS JyXOBHOI MY3HKH — PIBHEM BOKaJILHOTO MpogdecioHamizMy,
TITMOMHOI0 BUKOHABCHKUX IHTEpIPETAalliil, 0CBOEHHSIM HOBOTO XOPOBOTO perepTyapy, a TaKOX IMUTaHHSI IIPO-
CBITHHIITBA, 3HAHOMCTBA MY3MKAHTIB 1 CJIyXadiB 3 HOBOIO JUIsi HUX CTAPOBUHHOIO Ta Cy4acCHOIO MY3UKOIO, B
MepIIy Yepry — pOoCiiChbKOI0 Ta 3aXiTHOEBPONEHCHKOI0. Y 3B'SI3KY 3 I[IEI0 BaXKJIMBOIO Mojiero, B Kueri B 1913
poli Binkpuiacs KoHcepBaTopid. LlikaBo, 10 ypO4YMCTOCTI, MOB'A3aHI 3 LI€I0 MOMIEI0, 30IMIUCS 31 CBATKY-
BaHHSM 50-piuHoro icHyBaHHs B KueBi BiyiiieHHsT IMITepaTOpCchKOro pociiichKoro My3H4HOTO TOBapHUCTBA,
ske oiliiHO moYano CBOI JisUTBHICTH B KOBTHI 1863 poky. "lnes ycranoBu xoHcepBaTopii B Kuesi He €
YUMOCh BHITaJIKOBHUM, HECTIOIIBAHUM; — ITHIIE BiJOMUM KUIBCHKUM IIaHICT, TCOPETUK 1 KOMIIO3UTOP, BUITYC-
KHUK KHIBCBKOTO My3u4HOro yuunuia PMT, mocriitnuii Mmy3udnuii kopecrioneHt razeru "Kuesmsaun" O.
KaneBnoB, — BOHa IaBHO BKE TYT Ha3piia i IPUPOTHO MiATOTOBIIOBANACS CAMHM XHUTTSM, IIBUIKO Iporpe-
CyBasa 3 My3UYHHMH MOTpeOaMH, TUMH CIIPUSTIMBUMH YMOBaMH, siKi Oynu mocrasieHi B Kuesi sik oHOMY
13 3HAYHUX KyJbTYPHUX IIEHTPIB cepen Benukux Mmict Pocii" [11, 3].

[IpoananizyBaBim apxiBHi JaHi razetd "KuepnsHuH", MOKHA 3pOOMTH BUCHOBKH OO0 MY3UYHOTO
aCIIeKTy KOHIEPTIB JAYXOBHOI My3HWKH Mo4aTKy XX cTomittsi. OcoOIMBOI yBaru 3aciyroByIOTh IPOTpamH,
SIKI BUKOHYBAJIMCS Ha IIMX KOHIIEPTaX.

OcobnuBicTIO IporpaM JAyXOBHHX KOHIEPTIB B KueBi Oyina cummaTist 10 po3ropHyTHX, OaraTodac-
THHHHX JlyXOBHHX TBOPIB 3aXiTHOEBPONMEHCHKIX KOMITO3UTOPIB — TaKHX SIK, HApUKiIal, opaTopis "CoTBo-
penne mupa" Iaiinna, "PexBuem" Bepi, "Stabat mater" Poccini [3, 4].

Ix BukoHaHHs GyJ0 BasJIMBMM IIEPII 3a BCE IS CAMMX XOPOBHX KONEKTHBIB, OCKUIBKH, 3 OHOTO
0OKy, CTaBHJIO TIepe]l HUIMH CEpPHO3HI IHTEPIPETaTOPChKI 3aBJaHHS, BUMAraloul XOPOIIOi TEXHIKH BOKaJIb-
HOT'O CITiBY, TAMOOKOTO MOYYTTS CTHIIIO, & 3 1HIIIOTO — BXKE CTaBaji0 03HAKOIO JOCATHYTOI'O BHCOKOTO BHKO-
HABCBKOT'O PIBHS IAHOT'O KOJICKTUBY.

Tak, 4 mucronana 1911 B Kuesi Bukonanu oparopiro "Xpucroc Ha Eneonckoit rope" JI. berxopeHa,
21 Gepesns 1912 poky npo3Bydyana i "Stabat mater" Poccini, 6 nucronana 1913 poky "CorBopenue mupa”
laiinna, "Ave Maria" I'yno [ 6, 6.] I 11 sIBJIS€ThCS SICKPAaBMM CBIIYCHHSM TOI0, 10 AYXOBHI KOHIIEpTH B K-
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€Bi HacmpaBi Oy HaJ3BHYANHO BaXKIIMBOIO TOIEI0 B PETIriHHO-NPOCBITHUIIBKOMY 1 KYJIBTYPHOMY JKUTTI
Micta. Hepinko Ha TyXOBHUX KOHIIEpTax 3By4aju 0araTo4acTUHHI TBOPU BITYM3HSIHHUX KOMIO3UTOPIB — be-
pe3oBcbkoro, Benens, BopTHSIHCBKOTO.

Hyxe BaxuBUM OyJI0 1 Te, [0 HA KOHIIEPTax 3Bydaya opraHHa mysuka. Ckopiiie BChoro e 0ysio
MOB’S13aHO 3 THM, IO B MICTi OyJM HE TUTbKU MPaBOCIaBHI XpaMH, a i KaTOJIHUIBKI, e Ha CIyXO0i CIiBalOTh
] akoMImaHeMeHT. 30kpeMa, B raszeTi "KuesnsHun" BigMmiueHo, 1110 B Kuesi 15 6epesns 1915 poky mpoxo-
JIMB KOHIIEPT TyXOBHOI MY3HKH 3 y4acTio opraHicta f1. SIcioHOBCEKOT0, XOpy KOocThony cB. Onekcanpa, co-
JICTIB 1 CTPYHHOTO KBapTeTy [8, 4].

3HayHe MicIle B MporpamMax KUiBChbKHX JYXOBHHX KOHIIEPTIB 3aliMajid TBOPH KOMIIO3UTOPIB "HOBOTO
HanpsAMKY" — pakTHIHO, Oe3 X TBOPIB HE OOXOIUBCS Hi OMH KoHIEpT. Tak, B razeri "Kuesmstaun" Big 18
rpyznHsa 1909 poky € orosomieHHs Tpo KOHIEPT Xopy M. Hanex TMHCHKOT0, Ha SIKOMY BUKOHYBAJIUCS] TBOPH
BUKITIO4YHO Onekcanapa KacTtaiabchkoro — KOHIEPT MPOCBITHUIIBKOTO HanpsMKy. 3okpema, O. Komuis, Bxke
SK KEpIBHUK XOpy YHIBepcUTeTy CBATOro Bonmoaumupa, 3raaye: "MHOMO TiepeciiiBaHo Oyno 0arato MEHIIHX,
a 1HOJ(I 1 MaJIOBIIOMHMX KOMIIOHICTIB. .., SKMX s 3HAXOJIMB B akaJeMiuHiii 0i0mioreri. 3 poCiiCbKUX TyXKe Ha-
JlaBaBcs J0 XapaKTepy HAIloro CIiBY ApXaHTelbChbKHA, 1 HOro 0yJi0 BUKOpUCTaHO Maiike Bceoro” [13, 110].

[Mopsin 3 (UM, KHJAETHCS B 041 T€, 0 HA KUIBCLKUX KOHIEPTaxX (GaKTHYHO BIICYTHS CydacHa JyXOB-
Ha My3HMKa YKPailHChKHX KOMITO3UTOPiB. YacTKOBO 11e OYy/10 MOB’A3aHO, MOXKIIUBO, 3 THM, 110 OUTBIIICTh BH-
JMaTHUX TBOPIB B Il 00iacti 3’sBisiioThes Bxke B 20-Ti poku XX cromitts (Jlityprii M. Jleontouua, O.
Ko, I[anuxuma K. Crenenka). Onnak, Hanpukian, K. CTelieHko, BiloMHid B TOH Yac yKpaiHChKUNA KOM-
MO3HUTOP, SIKUI TIHCaB JyXOBHY MY3HUKY, 10 1917 poky OyB Bke aBTOPOM JIBOX i3 TPHOX HAHMCAHUX HUM Ji-
Typriit 1907 1 1910 pokiB (3 SIKUX JApyra BBAKAETHCS KPAILIOK0), T’ ATH JIECATKIB KOJISOK U IIEAPIBOK (5Ki, 10
pedi, B3arai Jy’e piIko BHKOHYBaJIHCh HA JYXOBHUX KOHIIEPTAaX, MOXKIIMBO, X 3By4aHHS BBaXaJoCs HEJ0-
pEYHHM) 1 BENUKOI KUIBKOCTI OKPEMHUX ITiCHECMIBIB JITYprii 1 BceHomHoro oainHs. J{o Toro x, K. Cremenko
OyB Ily’Ke BiIOMUM cepell KHiBChbKUX MY3HKaHTIB. Taky BiICYTHICTh yBaru JIo HaIliOHAJIBHOI TyXOBHOT My3H-
K, 3BUYAHHO K, BAKKO BUIIPABJIATH.

[MpuknamoM 3BydaHHs Ha KHIBCHKUX JYXOBHHX KOHIEPTaX YKpaiHCHKUX HAPOIHUX i aBTOPCHKUX Ta-
paIITYpriuHUX TBOPIB € BUKOHaHHs HaponHux kaHtiB "[Ipo [TouaiBcbky boxy Martip", "TIpo cmepTs", Jlu-
ceHkiBebkol konsiaku "[pensiunnit Ham bBor" (mpo siky 3ramyerbes nmme B 1919 pomi, ame MoxHA
MPUITYCTUTH, 110 BOHA 3By4Yaa i paHiie Ta iHi). Konocanpauii ycmix mana komnsiika "Ha OppaHcbkiit piumi”.

OTke, Ha TyXOBHUX KOHIIEPTAX 3BYYaH TBOPH PI3HHX CTHIIBOBUX HAINpsMiB. 30KpeMa, crocTepira-
€MO HOBHH HaIpsIM POCIHCHKOI JIyXOBHOT MY3HKH, POCIHCHKO-YKPATHCHKUN KIIACHIIM3M, €BPONEHCHKUI Kila-
CHIIM3M, 3aX1JHOEBPONCHCHKHII POMAaHTH3M 1 MOCKOBCHKHI HOBHI HAIPSIMOK.

VYyacTh B JyXOBHHX KOHIIEPTax Opanu He TiUIbKU xopH min opyaoro O. Komms, a i Benmika KiTbKiCTh
IHIMX podeciiHNX XOpOBUX KOJICKTHBIB, My3HKaHTIB, CITIBaKiB, aKOMITaHIaTOPIB, TUPUTeHTIB. B apxiBHUX 1a-
HUX Ta3eTd "KueBmsiHUH" 3rayloThCsl Taki iMEHa CITIBaKiB MIKHAPOHOTO 3Ha4YeHHsI, sk [Iparomupenbka Onena
Jmutpieaa (bynanosa) — omepHa criBauka XapkoBa, Kuesa, Puru [14; 220], Bypcbka [nna Bononumupisaa, sika
HaBuanacs B Itaunii Ta Oyna oneproro criBaukoro B CIIIA, Oneci, Kuesi, Ta 6arato iHImmx.

BakiuBe Miciie B TaKOT'0 POy 3axojax 3aiiMa€e TBOPUICTh TUPHUIEHTIB I1i€l enoxu. AJpKe caMe Bia
HUX JITKOI0 MIpOI0 3ajexala mporpama KoHuepTiB. OnHuM i3 HaiiBimoMimmx nupureHTiB B Kuesi (1900—
1917) 6y SkiB Cremanouu Kamimescekuii. [Ipotsirom 37 pokiB (1883 — 1920), neit mupureHT OyB KepiB-
HukoM xopy Coilickkoro cobopy, a TakoX TOJOBHUM JUPHTEHTOM X0py KHIBCBKOTO yHIBEpCHTETY. XOpH
i 1oro KepiBHUILITBOM OYyJIM CBOEPIAHUM €TajIOHOM XOPOBOI'0 3By4aHHs Ha pyOexi cTomith [19, 88]. Bimo-
Mo, 1110 xop Codilickkoro co0opy MOEAHYBAB B CBOEMY peliepTyapi He JIHIIe [EPKOBHO-00rociIy>k00Bi Iic-
HECITIBH, a 1 [yXOBHI TBOPH CBITCHKUX aBTOPiB. BOHM BUSBIISIIM HEOpIUHAPHY XYAOKHIO HaTypy Maectpo,
BiZIBary, pisHOOIYHICTh IHTEPECIB Ta IHII[IaTHB.

Bimomo, 110 came mig Opyaor0 1bOro aupureHTa B Kueri BiIOYBCS MEPIIU BIIOMHE TOCTITHUKAM
My3u4dHOTO KUTTSI Kuepa kinnsg XIX cromitrs qyxoBHUI KoHUEpT B 25 6epe3nst 1874 poky Ha bnaroimen-
Hs B 3aJ11 IBOPSIHCHKOTO 310paHHs Ha XPEIIATHKY, IKUI MaB HAJ3BUYAHHMI YCIIiX 1 Yepe3 Te HaBiTh OyB MO-
BTOpeHUH y BepOHy Henimo. YdacHHK Ti€i mofii, clliBak XOpy Ha3BaB OCHOBHI TBOPH MEPIIOi MPOrpamHu:
3anmocroiinuk bnarosimennro I1. TypuaninoBa, konneptu /. bBoprasHcbkoro "braxkennn moxie", "Bo3se-
Jox oy Mo B ropy", A. Benens "Ha pikax BaBunoncekux", I'. Jlomakina "Otue Ham" ta iH. [16].

Oco0JIMBY CTOPIHKY B KOHIIEpTaX MTyXOBHOI My3WKH 3aiiMalOTh Taki BiJOMi iIMEHA JTUPUTCHTIB, SK 1.
Anunesny, [1. 'onuapos, I [laninun, M. Hanexxnuacbkuii. 3okpema, SIkiB SiuneBud 3 1990 poky mpaiiroBas
pereHToM xopy MuxailmiBcbKoro codopy, mi3Hille apxiepeicbkoro xopy BoioauMupcebkoro codbopy, modu-
Hatoun 3 1899 poky KepyBaB CTYACHTCHKHMH XOpaMH, CIIOYATKy Karelloro KuiBchbKoro yHiBepCHTETY, 3T0-
JIOM — X0poBoIo rpynoto IlomirexHigHoro iHCTHTYTY, 3 1906 mo 1917 pik 3aBigyBaB My3UMYHOI YaCTHHOIO
JpaMaTUYHUX 1 ONEpOBHX BHCTaB y TpyIi CasoBChKOro, 15 pokiB OyB JUPUTEHTOM 1 aKOMITAHIATOPOM y XOpi
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M. Jlucenka. AnpHeBu4 OyB HE TUTHKK BHJIATHUM XOPOBHM JUPHTEHTOM, a 1 TAJIAHOBUTHM KOMIIO3UTOPOM.
JHyxoBHO-My3uuHa TBopuicTh S1. SnuHeBnya Bimoma y ¢opmax sik ycraBHOI TBopuocti ("Jlitypris", meski
nicaecniBy "Beeniunoi"), Tak 1 HeycTaBHOI (00p0oOKH peniriiHux KaHTiB, KOsoK) [20]. MoxHa npumycTu-
TH, IO JIeSK1 i3 TyXOBHUX TBOPIB KOMIIO3UTOpA TAKOXK 3By4YalHM Ha KOHIEPTax JyXOBHOI My3uku B KueBi,
ajpKe, 3a TaHuMu rasern "Kuepnsaun", S. SlupHeBnY HeogHOPa30BO OpaB B HUX y4acTh [2; 3, 13].

Cepen BUIATHUX TUPUTEHTIB, IO Opajy y4acTh B AYXOBHHX KOHIEPTAX, CJiJl 3rajaTu Takox [letpa
I'puroposuya 'onuapoBa. 3 1907 poky I1. 'or4apoB aupurye 6araTbMa XOpOBHMHU KolieKTBaMu y Kuesi, 3
1916 p. — xopamu TeatpiB Muxkonu Canoscekoro, Ilanaca Cakcarancbkoro, misHiiie, 3 1919 poky, crae au-
pureatoM KuiBcbkoro omepHoro teatpy. Y peuensisx i anoncax "Kuesmsauna" mpizsume I1. ['oHuapoBa
3raIyeThCs HE yXKE YacTO, aje 3aBXKAH MOB’A3YEThCS 3 BUIATHUMH MHCTEIBKHMU MofissMu. CamMe i Horo
KepiBHUIITBOM B KueEBi Ha JyXOBHHUX KOHIIEPTaxX MPO3BYdYalIn KaHTaTHO-oparopianbHi TBopH JI. berxoBena
"Xpuctoc Ha Eneonckoii rope" [3, 4] ta "CotBopenue mupa' ["aiinna [5, 3].

TleBHMIT BHECOK Y NPAKTHKY IPOBEICHHS KOHLEPTIB AyXOBHOI My3ukn B Kuesi 3po6us Isan Hocu-
noBudy [laminmH, sxuit y 1901-1907 pokax OyB ronoBHUM aupureHToM KuiBchkoro omepHoro teatpy [14,
460]. Came mix opynoro [laninuaa BinOyBcest mepUIMii TOCBi BUCTYITY OMEPHOTO XOPY Ha KOHIIEPTI TyXOBHOI
MY3UKH 3 BUKOHAHHSM CIEHM(IYHOro 00rocayx00Boro penepryapy. Lle 0yiao0 crnpaBkHbOIO HOBHHKOIO Ta
CBIKMM TIOJIMXOM B ICTOpii BUKOHAHHS TyXOBHHX KoHIepTiB Kuesa [1, 4].

Bunmataum aupurentom y Kueri B 1ieit yac Oy Muxaitno Onexcanaposuyu HanexxmuHcbkuil, 1110
MpairoBaB Ha mocaji pereHra BomoguMmupcskoro codbopy. Xop mij ioro ymnpasiiHHSAM OyB HificHO mpode-
CIHHAM KOJIEKTUBOM 3 HeElepeBepIICHHM aHCAaMOJICBHM CTPOEM Ta THYUYKICTIO BUKOHAHHS PI3HUX IITPHXIB,
SIKI XOPOBUH KOJEKTUB POOHB 3 HeaOHSKOI MaiicrepHicTio. Lle sBIsi€ThCs CBIAUYEHHAM TOTO, 11O XOPOBUH
KOJICKTHB 3aiiMaB OJIHE i3 BAXKJIMBHX MICIIb B KOHIIEPTHO-XOPOBOMY KUTTI Knera 1poro gacy.

OTke, MOXKHA 3 BIIEBHEHICTIO CKa3aTH, 110 KOHIEPTH NyXoBHOI My3uku B Kuesi He Tibku Oynu cBO-
€PITHUM SBHIEM [T YKpaiHu, a H Majd IMO-CIPaBXHbOMY BIIACHUN MHUCTEUBKUI BUMIp, BIIPI3HSIMCS BiX
aHaJIOTTYHKUX KOHIEpTiB Yy Mocksi, [letepOyp3i, Cipusisin pO3BUTKY HE TUIBKH JYXOBHOTO, & i €CTETHYHOTO
BIZIUYTTS MPENCTABHUKIB KUIBCBKOTO MY3MYHOTO TOBAPUCTBA, CIIPHUSIM 3POCTAHHIO TBOPYOTO MOTEHIiATY
YKpaiHCHKHX KOMITO3UTOPIB, TUPUTCHTIB, My3UKAHTIB, CTAIM OJJHUM i3 YAHHHUKIB CTPIMKOTO MY3UYHOTO Ta
3aralibHOKYJIbTYpHOT'0 po3BUTKY KueBa Ha pyoexi XIX-XX cTomiTs.
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