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KYJbTYPOJIOTTYHI BUMIPU ITPOEKTUBHOT'O MOJEJIOBAHHSA
MUCTELNBKOI OCBITH

Mera crarrti nonsrac B OOIPYHTYBaHHI KyJBTYPOJIOTIYHOTO CIPSMYBAHHSI SIK OCHOBH MOJEPHI30BaHOIO PO3BHTKY
MHCTEIbKOT  OCBITH. MeTOomOJIorisl JOCHIKCHHST TIPYHTYEThCSA Ha KYJIbTYpPOJIOTIYHOMY, CHCTEMHOMY, KOMIIapaTHBHO-
aHAITHYHOMY MiJxojax. HaykoBy HOBH3HY 3yMOBJICHO BM3HAYEHHSM IPOBIIHMX TEHICHI[H YIOCKOHAJICHHS MHUCTELBKOI
OCBITH B KOHTEKCTI CY4aCHHX BHMOT, 1[0 MOXKE CTBOPHUTH MIIIPYHTS Il pO3pOOKH HOBHX HAaBUAJIBHHUX MPOTPaM, ITiIPYYHHUKIB,
METOJJMYHMX peKoMeHzalii. BucHoBkH. JIOMIHAaHTHUMH HanpsiMaMH PO3BHTKY MHCTELBKOI OCBITH Ha KyJBTYPOJOTIYHHX
3acajax BU3HAYEHO: TPArHEHHs /10 KyJIBbTYPHOTO YHIBEPCYMY SIK XapaKTepHOI O3HAKH IJIO0AIT3aliiHOI eroXH, aKTyawli3alliio
aKMEOJIOTTYHHX Ta TeAOHICTUYHIAX OPIEHTUPIB 3MICTY 1 OpraHi3allil HaBYaJIFHOTO IPOILIeCy, 3a0e3MeveHH HallioHATbHOT OCHOBH
XyJIOKHBOTO CTaHOBJICHHS OCOOHCTOCTI, (POpPMYBaHHS XYI0KHBO-1H(POPMAIIIHHOI KyJIBTYypH YIHIBCEKOI MoJioni. HeoOximHicTh
1 IOCTaTHICTh BUSBJICHNX TEHJEHIIH 3yMOBJICHO BpaXyBaHHSIM 00 €KTUBHHX COLIOKYJIBTYPHHX 3acaji PO3BUTKY MHCTELTBA Ta
BIIPOBADKEHHSM Cy0’ €KTHO-TICPCOHANI30BAHMX IT1IXOIB /IO KYJIETYPOJIOTIYHOTO PO3BUTKY OCOOMUCTOCTI.

Knrouosi cnoea: xynbTypONOTIYHAN TiIX1I, MECTEIITBO, OCBITHS apaJurMa, MOJCpHi3allis, MPOSKTyBaHHS.
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Kyabryposoruyeckue u3MepeHusi IpoeKTUBHOTO MO/IEJTUPOBAHMSI XY/I05KECTBEHHOT'0 00pa3oBaHust

Hens cratbm cocTrouT B OOOCHOBAHWHM KYJIBTYpPOJIOTHMECKOW HAIPABICHHOCTH KaK OCHOBBI MOJCPHU3ALNN
XYJOKECTBEHHOTO  00pa3oBaHus. MeTOHOIOTHS  VICCICAOBAaHUS OasupyeTcs Ha KyJIbTYpPOJIIOTHYECKOM, CHCTEMHOM,
KOMIIapaTUBHO-aHAIMTHYCCKOM  Tonxonax. Hayunasi HOBH3HA 3aKimodaeTcss B OOOCHOBAHWM TEPCTICKTHBHHUX TEHIICHIII
YCOBEPILICHCTBOBAHMS ~XYNIO)KECTBEHHOTO O0pa30BaHUS B KOHTEKCTE COBPEMCHHBIX TpPeOOBAaHMI, YTO MOMKET CTarh
¢byHIaMeHTOM JUIsS pa3pabOTKM HOBBIX TIIPOTPaMM, YYCOHHKOB, METOAMYECCKHX MocoOmii. BbiBoabL JIOMUHAHTHBIMH
HAIpaBJICHUSMHU Pa3BUTHS XYIOKECTBCHHOTO OOpa3oBaHMS HA KYJIBTYPOJIOIMYECKOW OCHOBE BBISBJIICHBI: OPHUCHTAIMS Ha
KyJIbTYpHBI YHUBEPCYM KaK XapakKTepHBIM aTpuOyT TIOOATM3aIllMOHHOM SIOXH, aKTyalm3alus aKMEOJOTHUECKUX U
Te/IOHUCTUYECKNX OPHEHTHUPOB COJIEp)KaHMSI M OpraHu3aliy y4eOHOro mpoiiecca, OOecrieueHHe HAIMOHAIBHON OCHOBBI
XyJ0XKECTBEHHOTO CTAHOBJICHHsI JIMYHOCTH, (DOPMHUPOBAHKE XYJ0XKECTBEHHO-MH(DOPMAIIMOHHOW KyJIBTYpPhl  ydalle#cs
MoJofiekd. HeoOXomMMOCTh M JJOCTATOYHOCTh BBISIBJICHHBIX TEHJCHIMI OOYCIABIMBACTCS E€IMHCTBOM OTPKCHHS B
Xy/0KECTBEHHOM 00pa30BaHUK OOBEKTHBHBIX COIIMOKYJIBTYPHBIX (JaKTOPOB Pa3BUTHSI HCKYCCTBA U BHEPEHUEM CYOBEKTHBHO-
MIePCOHAIM3UPOBAHHBIX TI0JIX0/IOB K KYJIBTYPOJIOTHYECKOMY Pa3BUTHIO JINYHOCTH.

Knrouesvle cnoséa: KynbTYpOJIOTHMUECKMH TIOJXOJ, HCKYCCTBO, 0Opa3oBaTellbHAsl —Mapajurma,
MPOCKTHPOBAHKE.
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Culturological dimensions of projective modeling of art education

The purpose of the article is to justify cultural orientation as the basis for the modernization of art education. The
methodology bases on culturological, systemic, comparative-analytical approaches. The scientific novelty lies in the
substantiation of promising trends in the improvement of art education in the context of modern requirements, which
can become the foundation for the development of new programs, textbooks, teaching aids. Conclusion. The dominant
directions of the development of art education on a cultural basis revealed: orientation to the cultural universal as a
characteristic attribute of the globalization era, updating of acmeological and hedonistic landmarks and ensuring the
educational process, ensuring the national foundations of the artistic formation of personality, cultural and artistic
education of students. The necessity and sufficiency of the identified trends are determined by the unity of reflection in
art education of objective sociocultural factors in the development of art and the introduction of subjectively-
personalized approaches to the cultural development of a person.

Key words: a cultural approach, art, educational paradigm, modernization, design.

AXTyaJIbHICTh TEMH JIOCHIHKEHHS. MuCTelbka
OCBiTA B YMOBaX IJIMOMHHUX CBITODJIIHMX 3MiH
CycIibcTBa HaOyBa€ OCOONMBOTO 3HAYEHHS SIK
YMHHUK BUXOBAaHHS yXOBHOCTI OCOOMCTOCTI, K 3aci0
TTI3HAHHSI CBITY B €JJTHOCTI OCMFICIICHHS 1 TIePEKUBAHHS
JIFOMMHOIO  BIITBOPIOBAHUX XYIOXKHIMU 3ac00amu
SIBUIII, SIK 3aCi0 MCHXOJIOTIYHOT PO3PSIKY JIFOAWHN Ha
T HaMpYKEHOTo, TUHAMIYHOTO YKHUTTS CHOTOICHHS.
TeoperndaHe ocMHCIEHHS O3Ha4deHWX  (DYHKIIii
aKTyaIri3ye HEOOXIiTHICTh JIOCTTJPKEHHS
COIIOKYIBTYPHHX aCTIeKTiB Tparcgopmartii
MHCTEIIBKOT OCBITSHCHKOI TIapaJurMH, OKPECIeHHS il
TPUHITMIIOBHX 3aCaji Y KOHTEKCTI KyJIBTYPOJIOTIYHOTO
HPOCTOY.

Amnaii3 gociipKkeHp 1 myomikamiit. JlocmimkeHHs
KyJBTYPOJIOTIYHUX BUMIPIB XyJOKHBOTO HABYAHHS 1
BUXOBaHHS MOJIOZI 3 KOKHUM POKOM HaOyBae BCe
OUTBIIOI  aKTMBHOCTI. PsiT  JOCTIJHUKIB ~ CITyIIIHO
MIKPECIIOITh  3HAYYIIICTh  KYJBTYPOJIOTIYHOTO
3a0e3reucHHs OCBiTAHChKHMX TmiporieciB  (B. bionep,
T. I'onbamTeiin, C.TI'yrman, B. lllynbrina,
A. Xytopcekoit). M. Kactenbe, 30kpeMa Harolorrye,
0 KyJIBTYPOJIOTIYHUIA TIPUHIIUIT OCBITH OpPIEHTYE Ha
BpaxyBaHHs I[UTICHOT CYKYITHOCTI Cy4acHHX (opM
PO3BUTKY  KYJIBTYpH, IO  CIHOHYKaruMe JIo
OCMHCIICHHSI YYHSIMH CBITY $K KyJIBTYpPOJIOTIYHOI
€HOCTI y pI3HOMaHITHHX IUlomMHax [6, 123].
A. 3anecoupkuit BOauae BiIMIHHICTB
KyJIbTypOLUEHTPUYHOIO  MiAXOAYy B  aKLEHTyarlil
JIFOJICBKOT CYTHOCTI, 1110 Ma€ TPOHHU3YBATH OCBITHIl
npoliec Ha BCix piBwsx [3, 420]. C. ['yrMan 3ayBaxye
PO KPH30BI SIBUIIA B OCBITI, IO € HACIIIKOM
HEZOOLIHIOBaHHS POJi  KYJIBTYpH, HEIOCTAaTHIM
BpaxyBaHH:IM 3MiH Y ii po3BHTKY [2, 35-36].

Cnix BiAMITMTH TaKOXX HASBHICTb 3pYILEHb
MPAKTUYHOIO TMOPSAKY Y MOJIEPHI3allii MHCTEIBKOT
OCBITH Ha KYJIBTYpOJOTTYHHX 3acajiaX. BuzHaueHO
OCBITHI CTaHJIAPTH, 1110 OPIEHTYIOTHCS HA XYI0XKHBO-
KyJIBTypHHH PO3BHUTOK OCOOMCTOCTI; BIPOBAIKEHO
HaBYaJIbHI TIPEAMETH, TIOB’sI3aHi 3 Mi3HAHHAM YUHAMA
XyOOKHBOI ~ KYJIBTYPH,  PO3pPOOJIEHO  OCHOBH
IHTErpaTUBHOTO MHCTEITPKOTO HABUAHHS IITKOJISPIB,
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0a30BUM CTPKHEM SIKOTO
KyJIBTYpPOJIOTIYHA MTapaiirMa.

Ilpore scHOCTI y NMTAHHSX MPOEKTYBAHHS
PO3BHUTKY MHCTEIBKOI OCBITH Ha KYJIBTYPOJOTIUHIN
OCHOBI MOKHM IO HEMae. 3ayBaKHUMO TaKOX IIpO
HE/IOCTaTHIO KOPEKTHICTb BUKOPHCTaHHS
TEPMIHOJIOTII y BHCBITJICHHI  KyJIBTYPOJIOTTYHHX
npo0JIeM PO3BUTKY MUCTEILILKOT OCBITH, JIe aKTUBHICTh
1i 3aCTOCYBaHHS BUTIEpE/KAE HAYKOBY OCMHUCIIEHICTB.

Meta crarTi — BWSBUTH KJIIOYOBI TEHACHLII
3a0e3neveHHs] KyJIbTypOIIOTiYHOTO CHPSIMYBaHHS SIK
MPOBITHOTO YMHHUKA MOJEPHI3AI[i MHCTEIBKOL
OCBITH. 3aBiaHHs — Jie(DiHIFOBATH KITFOYOBI MOHSTTS
JIOCTIIJDKCHHS, TaKl SIK “KyJIBTYPOJIOTIUHUN MiaXif’,
“KyJIbTypOJIOTiYHA TIapaJurMa MHCTEIHKOI OCBITH,
“KyJIbTypOLIEHTPU3M MUCTEIBKO1 OCBITH”,
“KOHULENTyaJlbHE AApO”°, a TaKoX BU3HAYUTH
NPOBIIHI MIAXOAW JIO OLIHIOBAHHS PE3yJIbTATIB
KYJIbTypOJIOTIYHOTO  CIPSIMyBaHHS  MHCTEIbKOI
OCBITH SIK OCHOBM 1i MOJEpHI3allil B Cyd4acHHX
YMOBax.

Buxnan ocHoBHoro marepiany. He 3Baxaroun
Ha CYTTE€BI JOCATHEHHS, BEJIMKY KUTBKICTh JTyMOK,
npoOIiema CYTHOCTI, 3MICTY, dyHKIIH
KYJIBTYPOJIOTIYHOTO MiIXO/Y Y TIPOCTOPI MUCTEIBKOT
OCBITH BIJJTHOCUTBLCS JI0 BIYHHX, 3aBXK/IM BIAKPHTHX
IUIsL BUPILIEGHHS 1 HaBiTh HayKOBO NPOBOKATHBHUX.
[porionyemo Hatr BapiaHT o3HaueHOI Aedinirmi. [Tiy
KyJBTYPOJIOTIYHUM TiIXOAOM Y MHUCTELBKil OCBITI
po3ymMieMo LUTICHY €JTHICTD TPOBITHUX
(moMinyrourx) 3aco0iB AOCSATHEHHS (3a0e3reUeHHs)
ii  edekTHBHOCTI Ha  OCHOBI aKIIeHTYaIli
TYMaHICTHYHHX, IYXOBHMX LIHHOCTEH JIOACTBA Yy
CIIPUIHATTI, 1HTEpHpeTalii Ta TBOPEHHI MUCTELTBA.
BianosinHo, KYJIBTYPOJIOTIUHY Mapagurmy
MHCTEIILKOT ~ OCBITM  BH3HAYaEMO SIK  CHCTEMY
HayKOBHUX TIOIVISIIIB, IO Tiepe0avac CriBBiHECEHHS
XYJIO)KHBO-TIEJIATOTTYHIK ~ 3ac00iB  (popMyBaHHs
0COOHMCTOCTI 13 IIHUPOKMM KYyJIBTYPHUM KOHTEKCTOM
KUTTEAISUTBHOCTI cycrinbeTBa. CTpyKTypa 03HaYeHOT
MapagurMyd BKJIIOYAE, MO-Tiepiie, 00 €KT BIUIUBY
KYJILTYPOJIOTTIHIX YMHHUKIB, TIO-IIPYTE, TisUTHHICHIHA

BHCTYIIA€
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acriekT. KynmbTypomeHTpr3M MECTEIBKOI  OCBITH
PO3YyMIEMO SIK CHCTEMOYTBOPIOBAILHUN KOMIIOHEHT
HOPMAaTUBHOI CHCTEMH KOMIICTCHIIIH, CIIPSIMOBAHIX
Ha (OpMyBaHHS OCOOWCTOCTI SIK IIUTICHOTO i
TBOPYOTO Cy0’€KTa XyI0XKHBOI KYIBTYpH. |, HapemTi,
KOHIICNITYalbHE ~ SAAPO  MHCTENBKOI  OCBITH
IHTEpIpeTYyeEMO SIK HEOoOXigHe 1 JOCTaTHE YHCIIO
VHIBEpCAIbHUX  NpUHLMIIB  3a0e3meyeHHs i
eextuBHOCTI. O3HaueHi AediHilii CKIaTM OCHOBY
st (opMynIOBaHHA — TPOBIAHUX — TEHICHIIIH
OHOBJICHHSI MHCTEIIBKOi OCBITH, a TaKOXX BHOOpPY
OIIHIOBAJIFHUX T TXOTIB 70 BU3HAYCHHS
PE3YIBTATUBHOCTI JIOCIT THUAIBKOTO TOIIYKY.

Y pe3ynbTaTi AOCTIPKCHHS BU3HAYCHO, IO
MOJICPHI3allisi MUCTEIILKOT OCBITH XapaKTePU3YEThCS
TaKMMH TEHICHLISIMU, SIK:

1. OpieHtanis Ha IHHOBAaIiiHI YWHHUKH
PO3BHUTKY TJ100aJTi30BaHOTO CYCIILTHLCTBA, IO O3HAYAE
CIIIBBIIHECEHHS 3MICTY, METO/IB, ()OPM MHCTEIBKOT
OCBITH 13 3aKOHOMIPHMMH TIpOIleCAMU MOJICpHI3aIlii
KyJIbTYPH B KOHTEKCTi BCECBITHHOTO PO3BUTKY.

ITporHo3yBaHHS OHOBIICHHSI MHCTEILKOT OCBITH
Ma€e BpAaXOBYBaTH TMpAarHeHHS JO KYJIBTYpPHOTO
YHIBEpCYMy SIK XapaKTEePHOI O3HAKU TTI00AITi3aIliifHOT
emoxu. KpiM TOro, HeoOXiJHO BPaxOBYBaTH, IO
(hopMyBaHHS 3arajIbHOJFOJICHKOT KYJBTYpU
BiOyBaeThCS HE JHHIMHO 1 HE OJHO3HAYHO.
OpienTariisi Ha OaraTOBUMIPHICTh BiIOOpayKeHHS B
MUCTEIBKIN OCBITI TNOOAMi3aiiHNX TEHACHIIN Mae
WTW IDIY-O-TUNY i3 KOHIETIIEK CHiBiCHYBaHHS
PI3HHX KYJIBTYpHHX IiHHOCTEH. [IpH 1IbOMY BasKITBO
nependaynTy, MO0  MHCTEIbKAa  OCBITa  Mae
TPaHCIIOBAaTH HE JIMIIE TPAIWIINHI KyJIbTYpHI
IIHHOCTI, 1110 MAIOTh CTaJli O3HAKH, BUBIPEHI YacoMm, a
M XyZ0)KHI IHHOBAIII1, aKTyaIbHi JIIS CY9acHOCTI.

2. 3a0esredyeHHs  HAMIOHAILHOI  OCHOBHU
MHCTEIBKOT OCBITH, 1110 Iiepedayae 0COOIUBY yBary
10 (OpMYBaHHsI B YYHIB TOTOBHOCTI JI0 OCBOEHHS
XYJOKHBOI TBOPYOCTI SIK BINTBOPEHHS JTyXOBHHX
miHHOcTer Harii. Ilorsim Ha MHCTENTBO Kpish
NpU3MY  HAI[IOHATBHOI  KYJBTYpU HE  TUIBKU
PO3IIHPIOE Mexi XYI0’KHBOTO TMi3HAHHS,
YMOKJIMBJIFOFOUM ~ NPOHUKHEHHS  JI0  IJIMOMH
BIITBOPEHHSI CBITy 1 CAaMOBIJATBOPEHHS MHTIIS,
XYIOXKHS JISUTBHICTh B KOHTEKCTI HAI[lOHAIBHOT
KyIbTYpU  CHpHSIE  aKTyamizamii  paliioHAIBHO
HEYCBIIOMITFOBAHUX YHHHUKIB CIIPUIMAHHS,
OI[IHIOBAaHHS 1 TBOPEHHS MUCTEITBA, AaKTyalli3ye
KOMYHIKaTHBHI 3B’SI3KH aBTOpa XY/I0KHBOTO TBOPY i
PELIMITIEHTa, CIPHUSIE TBOPUYOMY CAMOBHUSBICHHIO B
COLIIOKYJIBTYPHI# TISUTBHOCTI.

BomHouac Bu3HAaHHS ~CaMOIHHOCTI  CBOEQ
KyJbTYpU B MHCTEIBKiii OCBITI Mae WTH mopyd i3
OLIIHIOBaHHSIM JIOCTOTHCTB 1 TiepeBar iHIoi. Bxossrun
B JIaJIOr 3 IHIIMMH, HAIliOHAJIbHA KYJIbTypa BUCTYIIAE
OCHOBOIO XYJIO)KHBOTO PO3BUTKY ocoOwucrocti. [Ipn
IILOMY CITiJT BpaXOBYBATH, IT0 HAITIOHATHHA KYJIETYpa
BHUCBITJIFOE TaKi aCIIeKTA MHUCTEIITBA, ITOB3 SIKi MOXKE

TIPOMTH eCTETHYHA CBIOMICTh 0COOMCTOCTI. Takum
YMHOM, HallOHATFHA KYyJbTypa BIIIrpae poib
CBOEPIIHOTO 3aco0y Ti3HAHHS iHINOI. PiBHO3HAYHO i
qy)Ka KyJIbTypa BUCTYIAE CTUMYJIITOPOM TITUOIIOTO
ITi3HAHHS CBOE].

3.  AxTyamzamisi =~ aKMEOJOTIYHHMX  3acaj
XYOO)KHBOTO ~ PO3BUTKY  OCOOHCTOCTI  BUCTYIIA€E
MAIPYHTSM A1 JIOCKOHAJIOTO  OBOJIOMIHHA
MHCTEIHKOIO JISUTGHICTIO, JOCSTHEHHsI 11 BEpILVH.
CeHC aKMEOJIOTIYHOTO CIIPSMYBAaHHA HABYAHHSI
MoJsirac B aKTWBI3allii TparHeHHS Vy4YHA [0
HAWITOBHIIIIOTO, HAMTIMOIIIOTO Mi3HAHHS 1 BUPA3HOTO
BUKOHaHHS MHCTELLKUX TBOpPiB, JO TBOPYOrO
CaMOBHpPaKEHHSI B MUCTELTBI Ha HAWBHUILIOMY PiBHI.
AKMEOIOTiUHI  OpI€EHTHPH HABYAHHS BHCTYMAIOTh
CITOHYKOFO MOCTIHHOTO, CHCTEMATHYHOTO
CaMOBJIOCKOHAJICHHSI YYHIB, HAIILTIOIOTh iX HE TLTBKH
Ha CaMOBIJIIaHy TIPAIII0, & i PO3KPHBAOTH TOPU3OHTH
YCBIJOMJICHHSI MHCTENTBA SIK HANBHIIOTO TMPOSBY
JIOAICBKOTO TyXy B CHUCTEMI XYJOKHBO-OOpPasHOTO
OCBOEHHSI IICHOCTI.

Mucrenpka OCBiTa Ha PiBHI Cy4aCHHMX BHMOT
nependadac  po3poOKy  BIANIOBIMHUX  MpOrpam
aKMEOJIOTTYHOI'0 HaBYaHHS, BBEJAECHHS aKMEOJIOTTYHIX
TPEHIHTIB,  pO3pOOKY 1 BIPOBA/PKEHHS METOJIHK
AKMEOJIOri3allil HABYATLHOTO CEPEIOBHIIIA.

4. TligcuneHHS  TENOHICTHYHOTO  eEKTY
MUCTCIILKOrO HABYaHHS BHUCTYNA€ aKTyaTbHUM
HaMNpsIMOM TIOMIITIIICHHS HABYATBHIX MOMJTHBOCTEH,
CTUMYJIOM 320XOYCHHSI YYHIBCBKOI MOJOIi IO
ONAHYBaHHS MUCTEIBKOK JIISUIBHICTIO Ha PIiBHI
KYJIbTYPOJIOTIYHUX BUMOT.

AHaji3 cy4acHOi NMpPAKTUKH JIOBOJWTh, IO M
JIOCi, Ha KaJjib, MPEBATIOIOTH HABYAJIBHI ITiIXOMH, e
MPUMYC, HAITyqyBaHHS, BUMOIVIMBICTh BHCTYIAIOTh
OCHOBHMMH  3aCO0aMH  TEIArOTiYHOTO  BILIUBY.
BomHouac iMaHeHTHa O3HAaKa XyJIOKHBOI JisITbHOCTI
SK 3aco0y OTpPUMaHHS ECTETHYHOTO BJOBOJICHHSI,
HACOJIO/TH, Ha JKaJIb, HE OEPEThCS JI0 YBark B 3MICTI Ta
OpraHi3arii HaB4aHHsI.

Omxe, BU3HAYAIOUYM TIPOBIMHI  TEHJCHIIi
OHOBJICHHST MUCTEIILKOT OCBITH Ha KyJIbTYPOJIOTTYHHX
3acajiax, BBAKAEMO TEIOHICTUYHE 3a0apBIICHHS
HAaBYAIIBHOTO TIPOLIECY OJHUAM 13 TIPIOPUTETHUX.
Linkom cripaBeuTMBa HACTaHOBA HA HAIOJCTIIMBY,
CaMOBiIaHy TpaIfd B  TPOIECI  OBOJIOJIHHS
XYOOKHBOIO  JISUIBHICTIO  Ma€  HTH  TIOpydY,
CIIBBIIHOCUTUCH 13 TEJOHICTHYHUM 3a0apBJICHHIM
HaBuaHHs. KynbTyponoriuni BUMIpH  HaBYaHHS
MalOTh OpIEHTYBATH TEJIATOTIYHUNA TMpOIleC Ha
3a0e3reyeHHs] TIO3UTUBHUX  IIEPSKUBAHb  YUHSI,
CIIPUHMHATTSL KYJIBTYPHOTO TPOCTOPY B KOHTEKCTI

TICUXOJIOTTYHOTO KoMopTy. [ligBrena
Bpa3IUBICTh MaiOyTHBOTO MUTLA Mae
CTIPSIMOBYBATHCh B piumiie €MOIIIHOTO
PO3BaHTaXKEHHSI, OTpHMaHHS €CTETUIHOTO

3a70BOJICHHSI  Bil CIIUIKYBaHHA 3  XYIOKHIMHA
obpazamu.
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5. Peamizamiss Ti3HABAJILHOTO — TTOTEHITIATY
1H(OpPMATHBHUX TEXHOJIOTIH.

Kyneryponoriusi BUMIpH peopranizarii
MHCTELIbKOI OCBITH TIOB’S3aHO i3 3a0e3nedeHHAM il
BI/ITIOBITHOCTI TMHAMIYHOMY PO3BHUTKY CYCIILTHCTBA,
3pOCTaHHIO 00CsTyY iH(popMarIii, CTpiIMKiil aKTUBIzail
COIIATbHUX TOTPe0 y CHCTEMaTUYHOMY OHOBJICHHI
3HaHb, JIOCBify, PI3HOBUAIB IismbHOCTI. KymnbTypHO-
30piEHTOBAaHA MapajurmMa XyJIOKHBOI'O CTAHOBJICHHS
ocobucTocTi Tependadae TEpEeKOHAHICTh Y4YHIB B
TOMy, MO Oyab-fKe 3HAHHS BITHOCHE, IIBHIKO
3acTapiBae, Xy/I0KHI YMIHHS 1 HABUYKH TTOTPEOYIOTh
MOCTIHHOTO YIOCKOHAJICHHSI, PO3LIMPEHHS.
[Nononanus cynepedHocTel Mi>k TEeMITaMH OHOBJICHHST
MHCTEIBKOI KOMIIETCHTHOCTI i OOMEKESHUM IIEPi0JIoM
HaBYaHHS  O0’€KTMBHO  CTPHUMYE  MOXKIMBOCTI
3aCBOEHHS YYHSIMH HaBYAIBHOTO Matepiamy. Omxke,
TEHZICHIIII OHOBIICHHSI MalOTh OyTH 30pi€HTOBaHI Ha
(dopMyBaHHS B Y4YHIBCBKOI MOIIOAI  KYJBTYpH
3000yBaHHs ~ iHQopMamii,  yMIHHS  BYHTHCH,
CaMOCTIMHO ~OrepyBaTH HaOyTHMMH 3HAHHAMH 1
XyIOKHIMA ~ HaBUYKAaMH.  3MiHA  TIapaJrMH
MHCTEIIFKOI  OCBITH Mae OyTu TIOB’si3aHa 13
(OpMyBaHHAM OCOOJMBOTO THIY KYyJIBTYPH —
XyJOKHBO-IHPOPMAIIIIHOT  KYJIBTYpH OCOOMCTOCTI.
Ile, B CBOIWO uepry, BHUKIHMKAE HEOOXITHICTh
PO3pOONCHH 51 CHENU(IYHUX METOJMYHUX CUCTEM
XyJIO)KHBOTO PO3BUTKY OCOOWCTOCTI, HOBHX OCBITHIX
TEXHOJIOTIH, IO TPYHTYBAMCh OW Ha TIOETHAHHI
TPAIUIIIHIX i MHCTEIFKO-KOMIT FOTEPHUX
(MynbTUMEIHHIX,  MEPEKECBHX,  EJIEKTPOHHHUX)
CMOCO0IB  MIATPUMKHA TBOPYOTO CAMOBH3HAYCHHS,
CaMOBUPaKEHHsI, CaMOpPEryJsiii  OCOOMCTOCTI Y
MHCTEIBKOMY HaBYAIBLHOMY IIPOCTOPI.

[NpoexTrBHE MO/ICITFOBaHHS BIUIUBY
KyJBTYPOJIOTIYHOI TApaJirMH  Ha PEOopraHizalliro
MHCTEIBKOI OCBITH IOTPeOye BH3HAYEHHS CIIOCOOIB
OIIIHFOBAaHHA Horo  pe3ynbratiB.  [IpomoHyemo
3aCTOCYBaHHS TICBHHX IMIJXOIIB, JI0 KMX BIJHOCHMO:

— OuiHIoBaHHS KyJbTYPOJIOTIHHOT
CIIPSIMOBAHOCTI HaBYaHHS, copMoBaHOCTI
XyJIO)KHBO-KYJIBTYPOJIOTIYHOI ~ epy/uIii y4YHIB 32
pe3yibTaTaMH  CaMOCTIMHOI  XYIOXHBO-TBOPUOL
TISUTBHOCTI  y4HA ~ (BHpasHiCTh  iHTeprperarii
MY3UYHOTO TBODY, TaHIFOBATbHUX PyXiB,
TeaTpai30BaHUX JIii TOMIO, BIAMOBIHICTE  iX
CTHJIHOBHMM XapaKTEPHCTUKAM XYJOKHIX HaIPSIMiB).

— OuiHroBanH  €(EKTHBHOCTI,  SIKOCTI,
IHTEHCHBHOCTI HABYAJILHOI [iSTIBHOCTI, IO MOXKE
BUCTYITUTH SIK TIEIATOTIYHUIA TIPOJIYKT, IO Ti/IATae
aHaJTI3y, JTIarHOCTHII.

— 3amydeHHS Y4YHS JO CAaMOOIIHIOBAHHS
KyJIbTYpPOJIOTIYHOI ~ CKJIaJI0BOI  CBOIX  XYHOXKHIX
JOCSTHEHb ~ LUIIXOM ~ ONUTYBAaHHS, TECTYBaHHS,
caMoOaHaJi3y.

BucnoBku. TeneHIIii, cxapakTepru30BaHi HaMH
SIK  JOMIHAHTHI y  TIpomeci  IMPOEKTHBHOTO
MOJICTIIOBAaHHSI ~ CY4acHOI ~ MHCTEIBKOI  OCBITH,
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repen0avdaroTh €MHICTE 1 B3aEMOIIO TBOX YMHHHKIB Y
PO30YIOBI CydacHOI MHCTEIBKOI OCBITU — 3 OJJHOIO
0OKy, BpaxyBaHHS 00 €KTUBHHUX COILOKYJILTYPHHX
3acal PO3BUTKY MHCTENTBA, 3 IHIIOTO —
BITPOBAKEHHS Cy0’ €KTHO-TIEPCOHATI30BAHNX
ITIXOIIB KYJIBTYPOJIOTTIHOTO PO3BUTKY OCOOHCTOCTI,
0 3yMOBIIOIOTH IHIAMBIAYaJdbHY TpPaeKTOpito Ti
XYIOKHBOTO CTAHOBJEHHs. Haromocumo Takox, 1m1o
MOZICpHI3allii B  KOHTEKCTI  KyJBTYPOJOTIUHOL
rmapagurMy oTpedye 3MICT HABUAHHS, METOHW,
npuiioMr, (GopMH TIPOBEACHHS 3aHATh, POOOUI
MIPOTPaMH, a TAKOK CHCTEMA OLIIHIOBAHHS PE3yJIbTATIB
XyJO)KHBOTO HaBYaHHS 1 BHUXOBAHHS MOJOJI Ha
KyJIbTYypOJIOTiYHMX ~3acajaX, ToOTO HaeTecs Tpo
OHOBJICHHS IUTICHOTO KYJBTYPOJIOITYHOTO KOMILIEKCY
OCBITSIHCHKHX OPIEHTHPIB.
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KYJbTYPOJIOITYHI CTYAI 3 ICTOPIl YKPAIHCBKOI KYJIbTYPH
XIX CTOJIITTS Y TBOPYIN CHAJIIWHI MUXANJIA TPYIIEBCBKOI'O

Mertoro crarTi € BuB4eHHs norpiniB M. ['pymieBcbKoro moo icropii po3BUTKY yKpaiHchKoi KynbTypu XIX cromiTrs,
BUCJIOBJICHI HAM B HayKOBO-TIONYJSIPHUX 1 ITyONMICTHYHMX mpansx. Meromodioriss mociimkenns. [{o0ip ¢akTimdHOTrO
Marepialy IpyHTYBaBCS Ha OCHOBI 3arajlLHOHAyKOBHX METOIIB aHaJi3y 1 CHHTE3y, MOPIBHSHHS Ta y3arajJbHEHHs; METOJIB
BCEOIYHOCTI, 00’ €KTUBHOCTI Ta perpocnekTrBr. HaykoBa HOBH3HA. Y CTaTTi PO3MIIAHYTO KYJIBTYPOJIOTIYHI CTymii Muxaiina
I'py1IeBCbKOrO Kpi3b MpU3MY ICTOPUYHOI HayKH, 30KpeMa JOCIIIKEHO ICTOPII0 KyJIBTYpH YKPaiHCHKOTO Hapojy. Muxaiino
I'pymieBchkiil BBaXKaB, 110 Ha MPOLECH HAUIOHAIBHOTO BiAPODKECHHS, SIKI OXOIWIM Helep)kKaBHI HApOOM CXigHOiI €BpOIH,
BIUIMHYJIH 171€1 aHIJTICHKUX 1 HIMEIbKHX TIPOCBITUTENIB, a Takox Benuka dpaniry3bka peosolis. BucHoBku. BusHaueo, 1o
Muxaiino ['pyIneBchbKUid BEIMKOrO 3HAYCHHS HaJIaBaB MPOLECAM HALOHAJEHO-KYJIBTYPHOTO BiIPOKEHHS! APYroi TOJOBUHH
XIX — nouarky XX cronith Ge3nocepeiHiM Cy4acHUKOM SIKOTO BiH OyB.

Knrouoei cnosa: Muxaiino I'pymeBcbkuiA, KyIIbTypa, iCTOpis, Hatis, YKpaiHa, i1e0Ioris.
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Kyabsryposnoruyeckue cTyIuy no MCTOPUM YKpanHckoii KyJbTypbl XIX Beka B TBOpuYeckoM Hacjaenun Muxauia
I'pyeBckoro

Ienbio cTaThy ABISIETCS U3ydeHHE B3MIAA0B M. ['pyIIeBCKOro OTHOCUTENBHO UCTOPHU PA3BUTUS YKPAUHCKON KyJIBTYpBI
XIX Beka, BbICKa3aHHBIC MM B HAayYHO-TIOIYJIPHBIX M IyOIMIMCTHYECKUX Tpynax. Meromosorusi ucciaenoBanus. Ot60p
(hakTHYECKOro MaTepHaja OCHOBBIBAJICS Ha OOILICHAYYHBIX METO/aX aHaIW3a M CHHTE3a, CPABHEHHs M OOOOIIECHHMS; METOI0B
BCECTOPOHHOCTH, OOBEKTMBHOCTH W peTpocrekTuBbl. Hayunasi HoBm3HA. B crathe paccMOTpeHBI KyJbTypOJIOrMYECKUe
nccneoBaHus Muxamna [ pymeBcKoro CKBo3b MpU3My MCTOPHYECKOM HAayKH, B YaCTHOCTH HCCIIENOBAHA UCTOPHS KYJIBTYpPHI
YKpPauHCKOro Hapoja. Muxart ['pymmeBcKuii cuuTai, YTO Ha HPOIECCH HAIMOHATIBHOTO BO3POXKICHHS, KOTOPHIE OXBATHIIN
HETOCYIapCTBEHHbIE Hapobl BocTounoi EBponbl, NOBIMSIM MIEH aHTIIMIICKUX U HEMELIKUX IIPOCBETUTENEH, a Takke Benukas
(panirysckast peomonus. BeiBoabl. Omnpezaeneno, uro Muxamn ['pymeBckuii 60JbIIoe 3HAUeHHE OH MPUAABAI TpoIeccam
HaLOHAJILHO-KYJIbTYPHOTO BO3pOXKIeHUs. BTOpoid monoBuHbl XIX Hauana XX BEKOB HENOCPEJCTBEHHBIM YYaCTHUKOM
KOTOPOT'O OH SIBJISLICS.
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Cultural research according to ukrainian culture history of 19th century in Mykhailo Hrushevsky heritage

Purpose of the Article. The scientific heritage of Mykhailo Hrushevsky occupies an important place in Ukrainian history
science, especially in the learning of the cultural science of Ukrainian people. However, long time his activity and work were
silent because it didnt fit the framework of prevailing Russian concentric ideology. The investigation goal is Mykhailo
Hrushevsky's vision of history according to its Ukrainian culture development in the nineteenth century, expressed by him in
popular scientific and journalistic works. The time frames of the named publication coincide with the period of the Ukrainian
national revival at the end of eighteenth the beginning of the twentieth century. Methodology. The selection of the material was
based on common scientific methods of analysis and synthesis, comparison, and generalization; methods of comprehensiveness,
objectivity, and retrospect were used precisely to examine respondents' level of dual interest in learning. Scientific novelty.
According to Mykhailo Hrushevsky’s point of view, a long time the first stage of the Ukrainian national cultural movement was
the literature. The especially great influence had a prohibition of the Ukrainian language in Russian empire and revolutionary
events in Western Ukraine in 1848. At the beginning of twentieth century in Ukraine appeared a growth of Ukrainian culture
everywhere in its territory. Conclusions. Great importance he paid to the processes of national-cultural revival in the second part
of the nineteenth, the beginning of twentieth centuries because he was the immediate participant of it.

Key words: Mykhailo Hrushevsky, culture, history, nation, Ukraine, ideology.

AXTyaJbHICTh OCTIDKeHHS. BaykimBe Miciie B
YKpaiHCBKill ICTOpHYHIM Hayimi Tociae  TBOpYa
cnammmHa Muxaiina ['pymeBcbkoro. Bin 3ammimmis
MOMITHHH CIJ y PI3HUX Taly3iX BITYM3HSIHOL
KynabpTypu. IlpoTe NOBruii wac Horo MisUTBHICTH Ta
TBOPYICTh 3aMOBUYBAINCS, 00 BOHA HE BIIUCYBAJIACS
B MEXi MaHylH40i POCIHCHKOIIEHTPUYHOI 11€0IIorii.
Jlume micns  mporomomenns B 1991 pomi
HE3aIKHOCTI YKpaiH! pO3MOYaiocs] CHCTEMaTHIHE
BUBYCHHS  TBOpIB  BYCHOIO Ta  IPYHTOBHE
JOCHIDKEHHST HOTO  TPOMaJICBKO-TIONITUYHOT — Ta
HAYKOBOI JisUTHHOCTI.

Mertoro JTOCTDKEHHST € CTYUFOBAaHHS iCTOpIi
PO3BUTKY YKPaiHCBHKOI KylIbTypu XIX CTOMITTS Kpi3b
TPU3MY HAyKOBOI'O JIOpoOKy M. prmeBCLlcoro Ho
yBard OyJIM B3ATi TMOTJISTH, SIKi BiH BUCJIOBIIOBAB Y
HayKOBO-TIONMYJSIPHUX 1 IMyONMIIMCTUYHUX TIpaIlsX.
XpoHoJoTiuHI MeXi IyOIiKamii CriBHajaroTh 3
MePioIoM HaIIOHATILHOTO YKPaTHCHKOTO
BipomkerHs KiHis X VIII — nodarky XX cTomiTs.

Amnamiz nmocmimkenp 1 myomikamid.  Cepen
BUCHMX, III0 TMPAIfOBAIM 1 TPAIIOIOTh HAa HUBI
IPYLLIEBCHKO3HABCTBA, MO)KHa Has3Batu JI. Bunapa,
3acHOBHHMKa Ha3BaHoi muctmrutiag [ 1], C. [Tnoxis [§],
B. TenpBaka [9] Ta iH. 3a3HauyeHi  HAYKOBII
pO3TISIad  PI3HOMAHITHI ~ acleKTH  TBOPYOL
cnaaumHn Benvkoro YkpaiHig, npote, JaleKko He
BCE, IO CTOCYETHCS MPOOJEM iCTOpil YKPaiHCHKOI
Kyabrypu  XIX  cromitrs B pO3yMiHHI
M. I'pyIIeBCHKOTO 3HANIILTIO HAC)KHE BUCBITIICHHS B
YKpaiHCBKill icropiorpadii. Bapro Haromocuty, 1o
BIH  TpWIUIIB BENWKY yBary TMpaii Ha HUBI
HAaI[IOHATIEHOT KyJIBTYpH, BBaXKaB, II0 CaMe BOHA
BiJlirpae MpOBiAHY POJIb y MEPETBOPEHH] YKpaiHIIiB 3
eTHorpagiuyHOi MacH B HaIlif0.

HayxoBa HOBHU3HA. IIpencraBneno
nepioAn3aLiio icTopii YKpaiHCBKOI KyJbTYpH KiHIIS
XVIIl —movatky XX CTONITh Ha OCHOBI HayKOBHX
KyJIbTYpOJIOTiuHMX THpanp Muxaiina ['pymeBcrkoro,
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siki Oy omyOIikoBaHi Ha MoYaTKy XX CTOMTTA. Y
HAYKOBUX myOmiKargisx M. prmeBCLKHI/I po3risinae
KYJBTYPHI YHHHHKH, SIKi CHIPHSITE BIIPODKCHHIO Ta
CTaHOBJICHHIO YKpaiHCBKOI KyJIbTYpH: MOBA, PEiris,
HapOJHICTb, OCBITA.

Buxian ocHOBHOTO Matepiany. Y 1904 pomi M.
I'pymeBcpkuii  omyOniKyBaB pOCIHCHKOI0 MOBOIO
y3arajbHIOIOYy  MpaLfo «Ouepk  ucropuu
VKpauHCKOTO  Hapomy», il OCTaHHI  PO3ILUTH
HpI/ICBquHi PO3BUTKY HAIIOHATEHOI Bif[POKEHHS
XIX cromitrs. [IpoBimHy poib Tomi BuurpaBana HOBa
YKpaiHChKa jiiTepatypa. Bin BKkasas Ha Toif paKT, 1o
i [0 WpOro  HAapogHa  MOBa  HIMPOKO
BHUKODHCTOBYBaJacs B IHTEPMENiAX, LEPKOBHUX
MPOMOBI/ISIX, aJle ITHOPYBAJIacs TaK 3BaHOIO BUCOKOIO
KyJbTypoto. [IoBOpoT 10 yKpaiHCBKOro ciioBa 3 OOKy
OCBiY€HMX BepcTB BinOyBcst Hampukinmi XVIII
cromitrs. | 16, Ha JAyMKy ICTOpUKa, MaJio
HaJ3BUYallHO BAKIIMBE 3HAYCHHSA, BOHA, TOOTO,
«MOBa TIOBEPHYJIA IHTCJIICHINIO OOMUYYSAM  JI0
HapOJIy TICIIsl CTOJIITHBOTO Bi/T9Y>KEHHsI BiJl HBOTO. . . 1
MOCITY)KIJIa MOTYTHIM 3ac000M 1X 30MMKeHHsD [5,
364]. Came i, Ha tymKxy M. ['pymieBcrkoro, Ykpaina
3000B’s13aHa  THM, II[0 HaIlla IHTEIreHIlsS He
obmexunacsi 30upaHHsIM (DOIBKIOPHUX MaM’ STOK,
CKJIQJIAHHSIM T'PaMaTHK Ta CJIOBHUKIB, a MIEpeHIiuIa 10
(opMyBaHHS HOBOi YKpaiHCHKOI JITEeparypu, IIo
OasyBajiacsi Ha HapOIHik MOBI [7].

[epmm LIEHTPOM HaIl[lOHAJIEHOTO
BizipopkeHHst M. I'pymieBcbkuii BBaxkaB Xapkis, 00
Tyr B 1805 polii BiIKpWIHM YHIBEPCHTET, a 3r0JIOM,
JKIHOUHMH MTAHCIOH, PMYOMY Ha3BaHi YCTaHOBU OYyIH
CTBOPEHI YPs/IOM 3a aKTHBHOI MITPUMKH MiCIIEBOTO
npopsaHcTBa. Y XapkoBi,  Bim3HauaB = M.
I'pymeBcpkmi, pO3BHBAJIACA Ha [IOYATKY
XIX cToniTrs mepeBa)KHO pOCiiichka KyJabTypa, 00
CTBOpEHI TaM HaBYAJIbHI 3aKJIay OYJIH POCIHCHKUMH.
VYKpaiHchbKa Teuis Mana B Hill Ty)Ke CKpOMHHIA TIPOSIB
y BUIJISII KUJIBKOX YKPAiHCBKUX KHWDKOK 1 Opouryp,
PO3IIIEHUX POKAMHU, OKPEMUX YKpaiHCBKHX BIpILiB



KysabTypa i cydacHicTh

Ne 1, 2020

Ta ONOBiJaHb, YMINIEHWX Yy OKypHaJaXx Ta
aJlbMaHaxaX, IO BUXOAWIM POCIHCBKOIO MOBOIO.
BueHuil cTBEpIKYBaB, 10 IOPS 3 CIPABXHBOIO
POCIICBKOI0 KYJBTYpPOIO Ta JITepaTyporo, MO SKOi
CEepHO3HO CTABWJIMCS HE JIMIIE Ypsid, a U MicleBe
YKpaTHCBKE CYCHLIBCTBO, ISl YKPAiHChKa Tedist MOrJia
BBaKATHCS I1Ie APIOHMM MPOBiHLIIANI3MOM, 3a0aBKOIO
Y1 IPUMXOFO €THOTrpadiB 1 aHTHKBapiBy. OLIHIOIYH
WOro MisUTbHICTh, ICTOPHK BKa3aB Ha Te, 0 WICHH
TypTKa 3pOOMIN «BETMKHHA KPOK BIEpEl IIONO
PI3HOMAHITTSI TBOPYOCTI 1 LIOAO YCBIAOMIICHOTO
craBieHHs 10 Hei» [5, 368]. Omxke, wieHH
XapKIBCBKOTO TYpTKa TOAI II€ HE YCBIIOMITIOBAIIU
Toro (hakTy, IO BOHHA TBOPATH HOBY YKpPAiHCBHKY
JTeparypy.

Hactymumii  eram  pO3BUTKY  YKpaiHCBKOL
KyneTypru M. ['pyIieBchkHil TIOB’s13aB 3 TisUTBHICTIO
yneHiB OparcrBa Kupuna i Medomist, Hacammepen T.
[llepuenka, M. Kocromapora, II. Kymima. Bin
MIKpECTNB HAI3BUYAWHWN iX BIUIMB HAa TIPOIEC
HAIIETBOPEHHs. B ymoBax, KomM  ykpaiHChKa
HapOJHICTh CKJIafanacs 3 HIMOI 3aKpirnayeHoi TeMHOT
CelsTHCBKOI  MacH, 3 omgHoro  Ooky, i
JICHAIIIOHATI30BAHOI  IHTEJIreHIii, sKa BTpaTHia
HalllOHATbHE TOYYTTS Ta ICTOPHYHY TPAIHWILIO, —
nossa [lleuenka Oyna Haa3BUYAHHKMM ycixoMm, M.
I'pymeBchkmii BUCOKO OIliHIOBAB Bipii moeTa. «Moro
TBOPYICTh — II€ TBOPYICTh HApOMy, IO JOCSTaEe
Bimpasy, 0€3 TPOMIKHHX CTYICHIB, BHCOKOTO
IHTEJIEKTYyalIbHOrO PO3BHTKY Ta  iHIUBILyabHOT
CBIZIOMOCTI ¥ TIOEAHYE y CBOIX  BUTBOpax
0e3nocepeTHICTh HAPOHOI Moe3il i YCBIOMIICHHS
miteparypHoi TBOpuocTi» [5, 369]. iiicro, T.
[lleByenko CcBOIMH JlTEpaTypHHMH TBOPaMH Ta
JKEPTOBHUM 3apaj YKpalHU JKUTTAM CIIPABUB
BEJIMKHMI BIUIMB HAa CTAHOBJICHHS YKPAlHCHKOI HAIi.
Skio nepricTs B yKpaiHCBKil KyibTypi 40 -X poKiB
XIX cromitrs HanexuTh KoOzapro, TO B
nopasinoMy B 60-70 pokax XIX cTOMITTS BeMMKUN
BIUIMB MaJIi HA PO3BUTOK YKPalHCBKOI KyJbTypu M.
Kocromapog i I1. Kymim.

[Micnst ypsimoBux miepecrinyBanb 40-50 pokis
XIX cromitrs 1 BiAOYTTSA 3aclaHHS, KOJIMIIIHI
kupmwio-medomiiBii  ocin B IlerepOyp3i, ne
3armovaTkyBai BunaHHs daconmcy «OcHoBay. M.
I'pymeBcekuii 3 1LOrO MPUBOLY BKa3aB Ha Te, IO
LCHTPOM YKPAlHCBKOIO KYJIBTYPHOTO pYyXy CTana
CTONMIA  IMIIepii, 3a3HAUMBIIM X CHAOKICTH 1
MaJIOUHCENbHICTh. OHAK, IXHIO TisUTBHICTH HABKOJIO
OBOIO YacONHMCy BiH  OLIHIOBaB  IO3UTHBHO.
«OcHOBay, HE3BKAIOYN Ha CBOE KOPOTKE ICHYBAaHHS
i OOMEXEHICTh CBO€l HAIIOHAIBHOI IPOrpaMu,
3po0mia BEJMKY CHpaBy, — MWCaB BiH — BIIEpLIC
00’€qHaBIIM HAOHAILHI €JIEMEHTH HA JOBOJI
MPOTPECUBHIN atgopmi Ta T10’ SI3aBILHN
YKPaiHCHKHUIA pyx 3 MPOTrPECUBHUMHU
JNEMOKPaTHYHUMHM ~ TEYiIMA  BEJIMKOPOCIHCHKOTO
cycniibctBay [5, 371]. Buenwmii BiTaB npOCBiTHi imel
neTepOyp3bKOrO IypTKa WIOAO HABYAHHS MTCH B
MOYaTKOBHX 1 HEOUIBHMX IIKOJAX YKPaiHCHKOIO
MOBOIO, TOIIMPEHHSI YKPAiHCHKUX KHIDKOK Cepel

Hapozy. Bin Hi):[,KpCCJ'IIOBaB Te, INO BKa3aHi
IHIIATHBY  MalH IIATPUMKY CEPE HPOrpecHBHOL
POCiiichKOi IHTEIreHIIi.

Onnax, 3a3Ha4yeHe JiOepaibHe CTaBICHHS Bl
IO YKpaiHCBKMX KyJIbTYPHHX MOTped TpUBAIIO
HEZ0Bro. 3 BUOYXOM HOJBCHKOTO MOBCTaHHA B 1863
POI Yps/IOBa TIOJNITHKA KapAMHAIGHO 3MiHFOETHCS.
[lpuBogoM cranM  3BHHYBAaueHHsSI  PEaKIIHHMX
eNIeMEeHTIB, 30KkpeMa KaTkoBa B ToMy, 10 YKpaiHCBKi
KyJbTYpHI JOMaraHHsi — Lie TMOJbCbKa iHTpura i ii
MeTa — PO3KOJIOTH TPUEAUHUN PYCHKUIA HAPOJ, SIKMIA
CKJIA[IAIOTh BEIMKOPOCH, MAaJopocH 1 Oimopych.
[pumamiocss BupanHs — «OCHOBWY», PO3MOYAIIUC
pemnpecii MPOTH YKPATHCHKUX MiSYiB KYJIBTYpPH, IO
TIPU3BENIO A0 1i TAMYACOBOI'O 3aHENATY.

Y 70-1i poxkm XIX cCTOMTTA BiIOYyBa€eThCA
aKTUBI3AIlA YKpaiHChKOro pyxy. M. I'pymieBcekuit
BiIoOpa3WB Ha3BaHWH TPOIEC TAKUMH CIIOBAMH:
«OcepenkoM yKpaiHcbkoi pobotu craB Kwis, e
310pajiocst YMMaJo TATAHOBUTHX 1 TAMYIIHX JIFOACH, 3
BUXOBAHIIIB TYTENIHHOTO yHiBepcurery... Crajio
PO3BHUBATHCS KpacHe MACEMEHCTBO (TIOBICTi i Toe3ii),
TIOSIBYITHCS niepii TIOYATKA COIIATHOTO
YKPaiHCBKOIO pOMaHy — Takoro, MO0 MAaJIIOBaB
coumjaJbHe  yKpalHCbKE JKUTTS IO  3HECEHHIO
KkpimamnrBa: TBopH Heuys-JleBuipkoro, MupHoro,
Konmcekoro. Bennke BpakeHHS pOOMIHM TOYAaTKH
CMIPaBKHBOTO  YKPaiHCBKOTO TeaTpy 1 cepio3HOi
YKpaiHCbKOI My3WKH... HemoBruil ceil CKUIbKH-
HeOylb CBOOITHMI MMChbMEHHHH 1 KyJIbTYpHUH Yac,
TaKUM YMHOM, OyB OaraTuii cBOiMH Hacmifkamu. AJe
CKOpO mpuimoB Homy Kpait» [6, 441]. Tob6to
KOPOTKHH TIepio]l MiJIHECEHHS YKPATHCHKOI KYIbTYPH
3MIHHBCS] HOBUMH PETIPECisiMu.

[epiox ictopuuHoro po3Butky 60-80-x pokis
XIX cromiTTs OTpHMaB Ha3By «KYJIBTYPHHUIIMLITBOY.
VY crarri «Pyx NOMTHYHOI i cycniibHOT TyMKH B XIX
cromiTri» M. [ pylieBchkuii BHOKPEMHB Y HBOMY JIBa
HanpsiMk:  «OJHO — TIPE/ICTaBISUIOCS — TYPTKOM
«KueBckoW CTapHHB», MaJl0 — JO3BOJIO COO1 Tak
BHCIIOBUTHCS, — XapakTep Oiuible  3arajibHO
pociiicbkuii. BoHO 3ayMIano MomiTHYHY 1 CyCHUTbHY
npaio  JHOepaIbHINIOr0 YW KOHCEPBATHBHIIIOIO
HANpSAMKY  (3ISKHO BiJ OB OKpPEMHX
MPEJICTABHUKIB 1IHOT0 HampsiMy), TaK O MOBHTH
3araJbHOIMIIEPCHKUM efleMeHTaM. Micie yKpaiHLiB
TIOJIATANIO B TOMY, a0l TBOPUTH HAAOYIOBY y (opMi
BUBUECHHS YKpalHI/I 30epeKEHHST  TPaaMLii
YKpalHCBKOI MOBU 1 JTeparypu, Xod Oum myxe
CKPOMHO — «IJIS IOMAIIHBOTO BXXUTKY», SIK Ka3aju —
ske O HE BHKIIMKAJIO JIOKOPIB Yy CerapaTH3Mi.
JoTpuMyrouncsi CyTO «KyJbTYPHOIO» HampsiMy B
Pocii, Bonu He npoTu OynM 3aiiMaTHCs MOITHKOIO B
lamuuni [8, 403]. Came imM Baamocs BHPOOUTH
KOMIIPOMICHY TIOJIECBKO-YKpaiHCbKy yrogy B 1890
pomi, «HOBa epa», sAKka Majga 3a0e3[eUUTH
KyJbTYPHUI PO3BUTOK YKpAiHIIB LIHOIO BiJMOBH iX
Bix momitmkn. OpfHaK, JyXe IIBHIKO  IId
JIOMOBJICHICTh TIepecTaia JisITH, 00 MaHYyYHit
MOJIbCBKUN HUIIXETCHKUH pekuM B [anmmuuHi He
OakaB iTH Ha CEpHO3HI MOCTYNKH. 3a3HANIM HEBOAYl
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«KyIBTYpHUKE» 1 B Pocii, 00 mapcekuii pexum
3aIIMIIABCS HETIOXWTHUM Yy TIepeciiayBaHHI OyIb-
SIKOTO TIPOSIBY YKPAiHCHKOI HAI[IOHATBHOI CBIZIOMOCTI,
1 HISIKUM 3MEHITIEHHSIM YKPATHCHKHX 3alHTIB, HiSIKUM
BI/IME)XYBaHHSIM 3]1iBa HE BAAIOCS CTBOPHUTH TYT
IPYHT Ul JIETallbHOTO YKPAiHCTBA. Ha mymxy M.
I'pyIIeBCEKOro, MOMTHKA 1 KyIbTypa BHSBHTHCS
TICHO MDK COOOO IOB’$I3aHI 1 HE MOIVIM ICHYBaTH
oznHa 0e3 OZHOI.

HatiBaxkyoro ymapy yKpaiHCBKili —KyJbTypi
3aBaaB EMcekuii ykaz 1876 poky, sikuii (akTHIHO
3a00pOHHMB TBOPH, IHCaHI YKPaiHCHKOIO MOBOIO.
3rofoM iCTOPUK NPHCBSTHTH LI MOAIl CTaTTIO
«"aneOHiit mam’sTi», sika Oyna Hamcana HAM B 1906
POIIi, I Ha3BaB HOT0 «OTHAM 3 HAWTIOTAHIIIINX CBOIM
3aMHCIIOM 1 CTpAIllHUM CBOIMM HACJIiJKAMH aKTIiB
YTHCKY ¥ aecniotusmy» [4, 441]. IlizuHimre, B 1926
POIIi, B PO3LIMPEHi CTATTI IiJ] TAKOIO Y Ha3BOIO BiH
MOJIaB 3arajibHy iCTOPII0 POCIMCHKOI MOMITUKH MIOJI0
Vkpaian B ramysi KyapTypw: «Bim wacy koim
Vkpaina 3B’s13a1acst 3 MOCKBOIO ... TaKk yKpaiHCBKe
KHUTTSA CTAIO TJNAJaTH PIi3HUM KaTakili3MaM Bij
MOCKOBCBKHX MilllaHb, MOCKOBCBKOMY KOHTPOJIIO,
MOCKOBCBKIH LIEH3Ypi. ... ...KOJH HapelTi CBITChKa
KHHTa SIKOCh BU3BOJIWJIACS 3 ITiJT OYKBH cel 3a00pOoHU
YKpalHCBKa JIyMKa, YKpaiHChKe CJIOBO — BKIIIOYHO JI0
YKpailHCHKOI'O ~ aKLEHTY B  BUMOBI, MYCWIH
mpoOWBaTUCS depe3 CITKy BCSKHX — 3a00pOH,
oOMeXeHb 1 3aniz[03p}0BaHL SKi HEMMOBIpHO
TanbMyBalld  PO3BIH  YKPAiHCHKOIO  KyJIETYPHOIO
JKUTTS 1 BIICTpAlIyBaM OOMBATENCHKY MAcy Bil
MPUYETHOCTI 10 HBoro» [3, 106].

QaktnuHa  3a00poHa  IAPCBKUM  YpSIIOM
YKpaiHChKOi MOBHM CTajla HPUYMHOIO TOTrO, IO
KyJBTypHUA LeHTp y 80- 90 pokax XIX cromTrs
nepemictuscst 10 JIbBoBa. Ilporecam HarioHaIbHO-
KyJETYPHOTO  BIIPO/DKCHHS B 3aximuiii Vkpaiui
M. I'pyiieBcbkuid NPUCBSTHB Psif cTaTed 1 OKpemi
PO3ITH B CBOIX 3arajibHKX icTopisix [3; 5; 6].

Buenmnii  ctBepmKkyBaB, 10 3MIHM B
KyJIbTYPHOMY JKUTTI IIMX 3€MeJIb CTAJIM MOXKJIUBUMH
TCIS  TEPIIOoro noz[iny Peui Tlocnomuroi, skwmit
npurnas Ha 1772 pik. ABCTplI/ICBKl npaBHTem Mapm—
Tepesis i I/Iocmb II nporenu B xinmi XVIII cromith
psin pehopM, sIKi TO3UTUBHO BIIOMIIMCS 1 HA KYJIBTYPI
Kparo. OmHUM 3 HACHIJIKIB 3MiH CTAIW MOJIIIICHHS
OCBITH 1 KYJIbTYpH TAIUIILKOTO JTyxoBeHcTBa: «Cepen
HOBOTO YHIaTCHKOT'O JTyXOBEHCTBA,... YXKE B MOYATKY
XIX CTOMITTS 3asBIIAFOTHCS OCBIUCHI 1 TSIMYIIT JTFOIH,
SIKi lyMarOTh He TUTBKH PO IHTEPECH CBOET IIEPKBY, &
W Mmpo iHTepecH HapOJHI, HAIIOHAIBHI, 3aXOMIATHCS
KOJIO TMIJHECEHHS OCBITM 1 J00po0yTy, KOJIO
ITTHECEHHST HaIIOHAILHOT KyJIbTYpH. [3, 235]. 4
TPUKJIAN,, BYCHUH HABOJWB JisUTBHICTD rypTKa B
[epemuiui, aisgi sIKOro 0OCTOIOBANIN BHKJIAJIAHHS B
IIKOJIaX PYCHKOIO MOBOIO, HAIMCAHHS JUIS HUX
migpydHuKiB. [TOpIBHIOIOYM PO3BHTOK KYJIBTYPH B
nepiriii nosoBudi XX crojitrs B [amuumHi 1 Ha
HannuinpsHmuei, BYeHWH  HamaBaB — IIepeBary
nepuiii [3, 235].

3BepHyB yBary M. [I'pymeBcekuii 1 Ha
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BIIMIHHOCTI ~ HAIlIOHATLHOTO  BIJPO/DKCHHS B
lummaumi 1 wa  HammHinpsaomwmwi.  Sxmo B
TMIPOCIChKIN YKpaiHi TOJTOBHUM HOTO PYIITieM Oyii
HaIAIKA KO3aIbKOI CTAPIIMHHA, TO B 3aximHid —
IpeKo-KaTouIbke  JOyXxoBeHCTBO. Y  [ammummi
iCHyBaJlo [IBI Tedii, OAHAa 3 HUX O0OCTOIOBajia
TIPIOPUTET IIEPKOBHOCIIOB SIHCBKOI MOBH, a iHITIA —
HApoOJHY MOBY, 1 UM comigapu3yBaiacs 3
Hapmainpsanmroro. Ile O6yna Tak 3BaHa «Pychka
TPIMI», WICHH SKOI I[KaBWIHCS ICTOPIEI0 Ta
eTtHorpadi€ro yKpaiHChKOTO HapoLy, 30Mpaiy MiCHI i
nepekasu [9, 236]. ¥ 1837 poui «Pycpbka Tpidms»
BUJaJIa TEpIIMi anpMaHax B [amuduHi HapomHOIO
MOBOIO 1 IIMIM 3alovaTkyBajia B IIbOMY Kpai HOBY
YKpaiHCBbKy JiTepaTypy. OmHaK KyJbTYpHHH pyX
3a3HaB  TIepeclliTyBaHb 3 OOKy  peakmiiHOro
JYXOBEHCTBA i HE HAOYB IIMPOKOTO MOIUPEHHSI.

HoBuM  momrToBXOM /0  HaliOHAIBHO-
KYJIbTYPHOTO BiZIpOJDKEHHS 3axifHol YKpaiHu cTain
peBomomiiHi moaii 1848 poky, siKi OTpUManu Ha3BYy
«BecHa HapoaiBy. YKpaiHI[ CTBOPWIM MOJITHYHUIA
opras — «I'onoBHYy Pycbky Pany», sika npencrasisuia
IHTEpEeCH HaceeHHsA Tmiepes iMmepatopoM. 3a ii
iHirfiaTBO0 BoceHU 1848 poky ckimkaHo «Cobop
PYCBKHX BUCHHX», 3a BU3HAYCHHSM ICTOpHKA «BCIX
NPUXWIBHUKIB ~ KYJIBTYPHOTO 1  HAalllOHAJIBHOTO
po3BuTKy ['anuipkoi YKpalHH» o0 BUACHUTH
KyJIbTYypHI 1 HaIliOHABHI norpe61/1 Ta BUPOOUTH
NporpaMy Jaibllol IisUTBHOCTI A1 PO3BUTKY
yKpaiHchkoro Hapony [3, 238].

XapakTepu3yroud — CTAaHOBHMIIE  YKPAiHCHKOI
KyJAbTYpH B pi3HMX 1i uyacThHax VYkpainu, M.
I'pymieBcekmii mucas: «Tak yKpaiHCTBO HE BMEPIIO, &
HIIUIO Harlepesl, HeBBKAIOYH Ha 3a00poHm» [6, 445],
OCKUTBKH penpecwBHI 3axomu Oymu  QrarMaHoM
IMITEpIaTICTUYHOT TONITUKY TI0 BiJHOIIEHHIO 10
VKpaiHIiB, IO TPOXUBAIM B 000X iMIEpisx.
Pesymbratom  takoi momitmkm  Oyma  HE3bKa
OCBIYEHICTh CEPE/I YKPATHCHKOTO HACE/ICHHS, HABITH B
TOPIBHSHHI 3 POCIAHAMH. YKpAiHChKI KyJIbTypHI
Jisdi  HEOJHOPA30BO MOPYLIYBAJIM IUTaHHA IIPO
BUKJIAZAHHS PIJHOI0 MOBOIO. AJe X KJIOMOTAaHHS
iTHOpyBaIKCs, 00 ypsJl BIIEPTO BTLIIOBAB IPOrpaMy
ACUMLIIALIT YKpaiHIIiB 1 OLmopyciB.

Ha moyatky XX CTOJITTS HO3UTHBHI 3MiHHM B
CTaBJICHHI JI0 KYJIGTYPHUX IMOTpeO HaMITWIHCS 1 B
Pocilicekiii immepii. BupimansHy ponb Bimirpamm
nofii, moB’s3aHi 3 Ilepiior0  POCIHCHKOO
PEBOJIIOLIIEIO, SIKa /aia TI0YaTOK IePETBOPEHHSM 1i B
KOHCTHTYIIiiHY MoHapxito. Llapcekuii MaHidecT Bin
18 sxoBtHA 1905 poKy HamaB cBOOOmY CJIOBa i
(daxtnudo ckacyBaB Emcekuii ykaz 1876 poky.
Brepiie  3’sBilacss  MOMKJIMBICT  CTBOPEHHS
YKpalHCBKOI TIpecH 1 YKPalHCBKUX — KYJIBTYPHO-
OCBITHIX YCTaHOB, EKOHOMIYHHMX 1 TpPOMaJICHKUX
opramizamii. OpHak, 3i CHAJOM PEBOMIOIIHHOL
AKTHBHOCTI I[apchbKa aJMIHICTpallisi Oepe yKpaiHChKY
mpecy 1 YKpaiHChKI TOBapuUCTBA I PETEIbLHUN
KOHTPOJb, 3 BEJMKOIO IIJIO3pOK CTaBWJIacsl JIo
KyJIbTypHUX JOMaraHb Halloro Hapoqy. Buenuit
3a3HayaB, 0 YKpaiHIi 3yMiM 3a KOPOTKHH Tepion
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BiTHOCHOT Jlibepatizalii «<BUKOPHCTATH i Ty He 603Ha-
Ky cBOOOAy sika iM mpunana ¢aktuaHo. CHIIbHO
PO3BHHYJAcs JiTepaTypa — HayKOBa, MOIMYJSIpHA i
KpacHE  THMCBMEHCTBO.  3aCHOBAaHO  HAYKOBE
ToBapucTBO B Kue€Bi, Ha B3ipelb JBBIBCBKOIO, i
MoYas BUXOJUTH HAayKOBi BUIaHHA Horo. ... bararo
BUXOIWIO MOMYJAPHOI JiTeparypu IJisi Hapody 1
Jefiai BOHA IIMpHIIAcsl cepell HbOro, HEBBKAIOUYM
Ha Bci 3a00ponu 1 TpyaHoii Cell He BUIMMUIA ITOCIB
TIPHHIC MOTIM BEMKHHN ypoxai» [6, 446)].

Ak OGaummo, M. I'pymieBcbkHMii BKa3aB Ha
3pOCTaHHS YKPATHCHKOI KyIbTYPH Ha YCIX 11 3eMIISIX y
meprn gecaTwniTTs XX cromitra. Ilepma critoBa
BilfHa, a 3a HEIO POCIHCHKA PEBOJIIONIS 1 PO3MA] IBOX
iMIIepiii He TIMPKA He NPHUIHUHWIN KYJIBTYPHOTO
mporpecy, ajge W mormmOwmm Horo. YKpaiHChKa
KyJbTypa, HE3BAKAIOYM HA yCl Tparemii, sKi BOHA
NepeKiiIa, IPOIOBKYBaja po3BuBaTrcs. OnHaK yacu
JIMXOMITh TMO3HAYWIMCSA Ha ii cTaHOBHIII. BueHmid,
XapaKTepu3yloun i, 3aKnIaB YKpaiHCBKIH KyIBTYpi
npoBiHmiami3M. Jlo Takoro CTaHOBHWINA IPU3BEIO
HallioHaJIbHEe THOONIEHHS, 110 TTaHyBaJio B Pociiicbkiit
Ta ABCTpICBKii iMriepisx B yci yacu [4, 107-108].

BucnoBku. Muxaitino ['pyiieBchkuii yBIHIIOB B
iCTOpHYHY HAyKy SIK aBTOp OCHOBOIIOJIOKHUX
HAYKOBHX TIpalp 3 iCTOpii YKpaiHCBKOi KyJBTYpH.
Benukoro 3HaueHHs BiH HagaBaB  IIpoLiecam
HalllOHATEHO-KYJABTYPHOTO  BIIPO/DKEHHS  IPYTOi
nonouHr  XIX — mowarky XX  cromiTh
Oe3rmocepeiHiM CY4aCHUKOM SIKOTO BiH OyB. Y icTopii
YKPAiHCBKOI KYJIETYPH 11Or0 nepioy BiH BHOKPEMHB
P eTammiB: TepIIuii posroyascs B kinm  XVIII
cromtrst i TpuBaB g0 40-x pokiB XIX cromiTTs.
Hpyruii eran oxormus mpuoau3Ho 40-i — moyatok 90-
x pokiB XIX cromitrst. Llum eramam craHOBICHHS
YKpaIHChKOL KyJIbTypH XapaKTEepHO
3arajbHOHAIIOHAILHE BiZIPOJPKEHHS MOBH,
JmiTepaTypu, MHCTEUTBa, peirii, HapoaHOro i
MOJIITUYHOTO PyXy. Jlo HEraTMBHHX OCOOIMBOCTEH
MOJKEMO BIJTHECTH AaIOIiTHIHE KyJIbTYPHHITBO 5K
peaKulﬂ IPOMAJISHCTBA HA AHTHYKPAIHCEKY TOJIITUKY
pocmcnKm BIIQJTV; PETIPECHBHI 3aXO[H iMITEPCHKHX
YpsiB  MPOTH  YKPaiHCBKOI ~ KyJAbTYypr Ta 1i
MPEJICTAaBHUKIB.
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®OPMMU TPAHCJISIII HAPOJHUX XY TOKHIX TEKCTUJIbHUX ITPOMUC.IIB
HA XAPKIBIIUHI SAK PAKTOP PO3BUTKY KYJIBTYPHOI'O TYPU3MY

Meta po6otu. [IpoananizyBatu GopMHy TpaHCIAIT CYBEeHIPHHX BUPOOIB HAPOJHNX XYHOKHIX TEKCTHIBHIX IIPOMHCITIB
XapkiBIIMHU: My3ei, (hecTuBai, spMapKu, MaicTep-KIIacH, BHTEPHET-TIPOCTIp SK (GaKTOPH PO3BUTKY KYJIBTYpPHOTO TYPH3MY.
MeTopnoJiorist JOCTITKEHHSI TPYHTYETHCSI Ha 3aCTOCYBAaHHI KOMIUIEKCY iHCTPYMEHTIB: aKCIOJOTIYHMIA MiAXiJ BUKOPUCTAHO
JUTS 3°SICYBAHHS 3MICTOBOTO 1 IIHHICHOTO CTATYCy HapOIHOTO XYIOXKHHOTO TEKCTUJILHMIITBA XapKiBCHKOI 00JIACTi; METO
COLIOKYJIBTYPHOI JIeTepMiHAallii 3aCTOCOBAHO 3 METOIO IMOSICHEHHS Yepe3 MpU3MYy KyJIbTYPH OCOONMBOCTEH JOCIIIKYBAaHUX
ICTOpUYHUX Ta EKOHOMIYHHX SIBHIL; CHUCTEMHHH Xl JOMOMIT BHUBYMTH HApPOJHI XYAOXHI TEKCTWIBHI MPOMHUCIH
XapKIBCBKOTO PETiOHY SIK LIUTICHY CUCTEMY; ICTOPHYHHI METO/ YMOJIIMBUB BUSBUTH OCHOBH ()OPMYBAHHSI JIOKAJIBHOT HIKOJIN
XyJOXKHBOI TEKCTUIILHOT TBOpuOCTi. HaykoBa HOBHM3HA OZIep)KaHUX PE3YJIBTATIB MOJISTa€ Y KOMIUIEKCHOMY JOCIIZKEHHI 3
TIO3UIIIH KyJIbTypoItorii popM 30epeskeHHS 1 TpaHCISIIl 3000y TKIB HAPOIHOT XyI0KHBOT TEKCTHIIEHOT TBOPYOCTI XapKIBCHKHUX
MalCTpHHB 1 MAWCTPIB SIK YMHHUKIB PO3BUTKY KyJIBTYpPHOTO Typu3My. BUIineHO i mpoaHanizoBaHO Taki (GpopMu TpaHCIILT
XapKIBCBKOTO XYIOXXHBOTO TEKCTHIIBHMITBA M CyBEHIPDHMX BHpOOIB: My3ei, eTHodecTHBal, SpMapKH, MalcTep-KiacH,
iHTepHeT-npocTip. BucHOBKM. XapKiBIiHa 30eperiia TpaIuiii JJOKAIBHOT IIKOJIX XyI0KHBOTO TEKCTHIIBHHUIITBA, 0a3yl0Unch
Ha SKI MOXHAa CTBOPIOBAaTH PI3HOMAHITHI CYBEHIPU: €THOOJT, KIJIMMH, KOIM, CYBCHIPH 3 TKAIlbKHM MAJIFOHKOM Ta iH.
BupoOHHIITBO MicCLIeBOi CyBeHIpHOT NPOMAYKIIii € OJHUM i3 YUMHHHUKIB MiJIBUILEHHSI TYPUCTHYHOI MPUBAOIMBOCTI PETIOHY, a
TaKOXX CTBOpEHHsI OpeHny XapkoBa. Bumineno HactymHi (opMH TpaHCIsLii BUPOOIB HAPOIHUX XYIOXKHIX TEKCTHIBHHX
npoMHuciiB Ha XapkiBUIMHI: My3ei, eTHodecTHBai, spMapky, MalcTep-KiacH, iHTepHeT-npocTip. BusiBieHo, mo mysei
XapkoBa 1 0051acTi MOXKYTh CIIPHUATHA PO3BHUTKY TypH3MYy 3a JIOIOMOIOK0 OpraHi3allii BHCTABOK, MPOBEICHHS TEMAaTHYHHX
JIEKI[i{, BIIALITYBaHHS CyBEeHIPHUX KPAMHHIIb; 3 SICOBAHO TPOBIJHY POJIb YUCENBHUX eTHO(hECTHBAIIB XapKiBCbKOi 001acTi y
HOMyJIApu3alii KyJIbTYpHOTO TYpU3MY il peaiizauii CyBEHIPIB XyJOKHBOTO TEKCTWJIBHHITBA MICLEBOIO BHUPOOHHMIITBA;
3aIPONOHOBAHO TPHIUMTH OiNbIIe yBardW sipMapKaM XYHOKHIX TPOMHCIIB, IO € iCTOPUYHOIO TPAAUINER0 XapKiBCHKOL
ryOepHii; JOBEIEHO, IO MaiCTep-Kilac € MPOrPECHBHOI0 (HOPMOIO TPaHCIAIIl MOCBILY MAWCTPHHP W MAaMCTpiB,
TponaryBaHHs 3700yTKIB XyHOXKHIX TEKCTHJIBHHUX MPOMMCIIB PErioHy, MiJJHECEHHS KyJIBTYPHOTO TypU3MYy; MOKa3aHo, IO
IHTEPHET-TIPOCTIP € BaKIMBOIO PYIIIHHOI CHJIOK Y CIpaBi MOIMUPESHHS iH(popMamnii i MiIBHUIICHHS MOMUTY Ha CyBEHIpH
XyJO>KHBOTO TEKCTWJIBHULTBA XapKiBIIMHM. 3a3Ha4eHo, 110 BCi 1i ()OpMU TPaHCILILIT HAPOAHMX XYIOXKHIX TEKCTHIBHUX
MIPOMHCIIIB HE ICHYIOTh OKPEMO OJIHA BiJl OHOI, @ yTBOPIOIOTH CHHTE3, MPOXOAATD NMapajesIbHO 1 B3aEMOIOIIOBHIOIOTHCS.

Knrouogi cnoea:. KynbTypHWHA Typu3M, XyHOKHI TEKCTHJIBHI NPOMHCIIH, XapKiBIIWHA, CYBEHIp, €THO(ECTHBAIIb,
SPMapoK, MaicTep-Kiac, My3eH, IHTepHET-TIPOCTIp.

beopuna Haoescoa Cepeeesna, kanouoam Kyabmypoaocuu, Cmapuitii npenooasamens Kagheopwvl ayouosusyaibHoc0
uckyccmea XapbKoeckoul 20Cy0apcmeenHoll aKxaoemuy OU3atiHa U UCKyccme

DopMBbI TPAHCISIAA HAPOTHBIX XYI0KECTBEHHBIX TEKCTHJIHHBIX MPOMBICIOB B XapPHKOBCKOM PErnoHe KaK
(axTOp pa3BUTHI KYJIBTYPHOTO TYpPH3MAa

Heap pa6orsl. [IpoananmmsupoBate (OPMBI TPAHCIIMU CYBEHHPHBIX H3ICIHN HapOTHBIX XYI0JKECTBEHHBIX
TEKCTHIBHBIX TPOMBICIIOB XapbKOBCKOTO PErHOHA: My3eH, (peCTUBAH, IPMAapKH, MacTep-Kiacchl, IHTEpHET-TIPOCTPAHCTBO
Kak (haKTOpbI Pa3BUTHSA KYJIBTYPHOTO Typu3Ma. MeTOdO0I0THS HMCCJIET0OBAHUSI OCHOBAHA HA TPHMECHCHHH CIICIYIOIICTO
KOMIUICKCa MHCTPYMEHTOB: aKCHOJIOTHYECKHH TIOJIXO]] HCIIONb30BaH U BBISICHEHHUS CMBICTIOBOTO M IIEHHOCTHOTO CTaTyca
HApPOAHOTO  XyJOKECTBEHHOTO TEKCTWIBHOTO TPOM3BOJACTBA XapbKOBCKOM 00JAacTH; METOJ  COIMOKYJIBTYpPHOU

©benpina H. C., 2020
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JIETEPMHHALMM TIPUMEHEH C LENbI0 OOBSICHEHHS Yepe3 MPU3MY KyJbTYphl OCOOCHHOCTEH HCCIELyeMbIX MCTOPUYECKHX H
SKOHOMMYECKHX SBJICHUH; CHUCTEMHBIM MOAXOA MOMOI HM3YyYUTh HAapOJHBIE XYyJO)KECTBEHHbBIE TEKCTHIIBHBIE IMPOMBICIBI
XapbKOBCKOTO PErHOHa Kak IIEJIOCTHYIO CHCTEMY; HMCTOPUYECKHH METOJ MO3BOJMI BBISIBUTH OCHOBBI (POPMHPOBAHMS
JIOKAJIPHOW IINKOJIBI XYIOXKECTBEHHOTO TEKCTHJIBHOTO TBOp4YecTBA. HaydyHasi HOBM3HA TOJNyYEHHBIX pPE3yJIbTaTOB
3aKJTFOYAETCsl B KOMIUIEKCHOM HCCIIEOBAHHUH C MO3UIUH KyIbTYPOJIOTHH (POPM COXPaHCHHUSI M TPAHCIALMU JOCTYOKCHHH
HApOJHOTO XYIOXKECTBEHHOTO TEKCTHIIFHOIO TBOPYECTBA XAPHKOBCKUX MACTEpPHI] M MAacTepoB Kak (DaKTOPOB Pa3BHTHS
KyJIBTYPHOTO TypH3Ma. BeiiesieHs! 1 MpoaHaIM3UPOBAHbI CIEAyomue (GOPMbI TPAHCISIINAH XapbKOBCKOTO XyJO’KECTBEHHOTO
TEKCTWIS U CYBEHHPHBIX M3ZCIUNA: My3€H, STHO()ECTHBAIHN, IPMApKH, MacTep-KJIacChl, HHTEPHET-TIPOCTPAHCTBO. BhIBOABI.
XapbKOBCKUH PETMOH COXPAHWIT TPaJHIAHN JIOKAIBHOH IIKOJIBI XyJO’KECTBEHHOTO TEKCTHMIIBHOTO TBOPYECTBA, OCHOBBIBASICh
Ha KOTOPOM, MOXHO CO3/1aBaTh Pa3HOOOPa3HBIC CYBEHUPHBI: ITHOOJEXkK 1A, KOBPHI, KOLbI, CyBEHHUPHI C TKALKUM PUCYHKOM U
np. IIpon3BonCcTBO MECTHOH CyBEHHPHOW NPOAYKIMH SBISETCS OJHMM M3 (DAaKTOPOB TMOBBILICHUS TYPUCTHYECKOH
TIPUBIICKATENFHOCTH PETMOHA, a TaKkKe co3laHus OpeHna XapbkoBa. Beiienens! cnenytonme (GOpMbl TPAHCISIIMK H3EIHN
HApOJIHBIX XY/I0YKECTBEHHBIX TEKCTHILHBIX POMBICIIOB B XapbKOBCKOM 00JIACTH: MYy3€H, STHO(ECTUBAIH, IPMapKy, MacTep-
KJacchl, MIHTepHEeT-pOCTpaHcTBO. BhIsBiIEHO, 4TO My3en XapbkoBa M 00NacTH MOTYT CIIOCOOCTBOBATh Pa3BUTHIO TypU3Ma
MOCPEJICTBOM OPraHM3allu BBICTABOK, TEMAaTUYECKUX JIEKIMH, YCTPOWCTBAa CyBEHMPHBIX MAra3MHOB; BBIICHEHA BeAyllas
POJIb MHOTOYHMCIICHHBIX 3THO(ecTHBaTIeH XapbKOBCKOI 00JIaCTH B MOIYJIAPU3ALMN KYJIBTYPHOTO TYpH3Ma M pEaslH3aliy
CYBEHHPOB XY[IO’KECTBEHHOTO TEKCTHIII MECTHOTO IIPOM3BOJCTBA; IPEIOKEHO YACINTH OOJbIIE BHUMAHMS sSpMapKaM
XyJO>KECTBEHHBIX IPOMBICIOB, KaK HCTOPHYECKOM TpaaumuK XapbKOBCKOM TI'yOepHHH; JOKA3aHO, YTO MacTep-Kiacc
SIBJISIETCS. IPOTPECCHBHON (POPMOIT TpaHCIIIUK OTIBITA MACTEPHIl M MACTEPOB, MPONATraHIbl JOCTIKEHHI XyI0KECTBEHHBIX
TEKCTWIBHBIX HPOMBICIIOB PETHOHA, PAa3BUTHA KyJIbTYPHOTO TypH3Ma; MOKa3aHO, 4TO VIHTEpHET-TIPOCTPAHCTBO SIBIISIETCS
Ba)KHOU JIBWKYILIEH CUJION B Jielie pacnpocTpaHeHHs MH(QOpPMALMK 1 MOBBIIIEHHS CIIPOca Ha CYBEHUPBI XYJ0’KECTBEHHOTO
TEKCTWJIBHOTO TPOM3BOACTBA XapbKOBCKOTO pernoHa. OrTMeueHo, 4To Bce OTH (OPMBI TPAHCIALMH HAPOIHBIX
XyJOKECTBEHHBIX TEKCTHJIBHBIX MPOMBICIOB HE CYLIECTBYIOT OTIACIBHO IPYr OT Ipyra, a oOpasyloT CHUHTE3, MPOXOJT
MapaJuIeSIbHO ¥ B3aUMO/IOTIPITHAIOTCSL.

Kniouesvie cnosa: KynbTypHBIA TypU3M, Xy/I0KECTBEHHBIC TEKCTIIIBHBIE MIPOMBICIIBI, XapbKOBCKHIA PETHOH, CYBEHUD,
sTHO(EeCTHBANb, IPMapKa, MacTep-Kiacc, My3ei, HHTEPHET-IPOCTPAHCTBO.

Bedrina Nadiia, Ph.D. in Cultural Studies, senior lecturer of the Department of Audiovisual Art Kharkiv State Academy
of Design and Arts

Forms of translation of art textile crafts in Kharkiv region as a factor of development of cultural tourism

The purpose of the article is analyzing of the forms of broadcasting of folk art textile crafts in the Kharkiv region:
museums, festivals, fairs, master classes, Internet space as factors of cultural tourism development. The methodology is based
on the use of the following set of tools: the axiological approach was used to clarify the semantic and value status of art textile
crafts production in the Kharkiv region; the method of socio-cultural determination is applied in order to explain through the
prism of culture the features of the studied historical and economic phenomena; the systematic approach helped us to study
folk art textile crafts of the Kharkiv region as an entire system; the historical method made possible to identify the foundations
of the formation of a local school of art textile crafts. The scientific novelty of the obtained results lies in a comprehensive
study from the standpoint of cultural studies of forms of preservation and translation of the achievements of folk art textile
creativity of Kharkiv craftswomen and craftsmen as factors of development of cultural tourism. The following forms of
broadcasting of local art textile crafts and souvenirs are singled out and analyzed: museums, ethno-festivals, fairs, master-
classes, Internet space. Conclusions. Kharkiv region has preserved the traditions of the local school of art textile crafts, based
on which we can create a variety of souvenirs: ethnic clothing, carpets, coats, souvenirs with weaving patterns, etc. The
production of local souvenirs is one of the factors increasing the tourist attractiveness of the region, as well as creating a brand
of Kharkiv. The following forms of broadcasting products of folk art textile crafts in the Kharkiv region are distinguished:
museums, ethno-festivals, fairs, master-classes, Internet space. It was found that the museums of Kharkiv and the region can
promote the development of tourism through the organization of exhibitions, thematic lectures, souvenir shops; the leading
role stand numerous ethno-festivals of the Kharkiv region in the popularization of cultural tourism and realization of souvenirs
of art textile craft of local production is found out; it is suggested to pay more attention to art fairs, which is a historical
tradition of Kharkiv province; it is proved that the master class is a progressive form of broadcasting the experience of
craftswomen and craftsmen, promoting the achievements of artistic textile crafts of the region, raising cultural tourism; it is
shown that the Internet is an important driving force in the dissemination of information and increasing demand for souvenirs
of artistic textiles of Kharkiv region. It is noted that all these forms of translation of folk art textile crafts do not exist
separately from each other, but as a form of synthesis, run in parallel and complement each other.

Key words: cultural tourism, art textile crafts, Kharkiv region, souvenir, ethnic festival, fair, master class, museum,
Internet space.

AKkTyanpHiCTh TeMu gociimkeHHs. Po3poOka BUPOOHHIITBA SKUX MOXKE CIIPUSTH PO3BHUTKY
OpeHay XapkoBa CTOITh Ha TOPSIKY JCHHOMY KyJIbTYpHOTO  TypusMy.  AJpke  KyJbTYpHI
MOJITHKH PETiOHY, 1 Ha IUIIXY Horo (opMyBaHHS TYPUCTHYHI ~ PECypc MOKHAa  KOHCTPYIOBAaTH,
BapTO 3rajlaTH NPO HAPOJHI XYAOXKHI TEKCTUIIBHI CIHPAIOYMCh HAa MICIEBI XYIOXHI  TPaHMIIii,
NPOMHCIHY, CyBEHIpHA TPOLYKLisl W Iporec 30epirarouu Mpu oMY HalllOHAIBHY iI€HTHYHICTb.
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Tpancsmis 3100y TKIB XapKiBCBKOTO
XyHOKHBOTO  TEKCTWJIBHHITBA €  (hOPMOIO
30epekeHHs] HaIlOHATPHUX KyJIbTYPHHUX I[IHHOCTEH.
[osuTHBHUI  NOCBiA BUKOPHCTAHHS — HAPOIHHX
XYOOKHIX TEKCTHJIBHUX TIPOMHCIIB SIK 00 €KTIB
KyJIBTYPHOTO TYpU3My BKe € Ha 3aximHii YkpaiHi,
ocobmmBo 'y KapmarcekoMy perioHi: IIOPIiYHO
3pPOCTa€ TOTIK YKPATHCHKUX U 1HO3EMHUX TYPHCTIB,
TIONHT Ha MICIIEB] TEKCTUIIbHI CyBEHIPH HE CTIaJIae.

AHami3z OCTaHHIX [OCII/DKEHb 1 ITyONiKarlii.
Temu HapoOIHUX XYJOXKHIX MPOMHUCIIB 1 TypU3My Ha
CBHOTOJIHIIHIH IeHp He OOiiIeHi YBarot HayKOBLIB.
Tax, pobeMy TPaBOBOTO PETYIIOBAHHS HAPOIHHX
XYJIOKHIX TPOMHCIIIB JIOKJIAHO JOCITIJIN Y CBOIiH
crarti O. apypoBa ta M. [leitnera [3] INuranus
CYBEHIpHOTO OpeHIWHTY B YKpaiHi BUCBITIIOIOTH A.
IaBpumrok Ta K. Jlanauk [2]. [leTadpHoO aHATi3YIOTh
OCEPEeIIKK HAPOJHUX TPOMHCIIB SIK 00’ €KTH TYPH3MY
Ha 3aximHiit Yipaini O. bopays [1], O. Ky3emyk [4],
H. Mikyna ta O. [damxo [6], O. Ilennepenpkuii [7].
dopmu  30epekeHHS  TpaJMIIHHUX  pemecel
Cymuman koMiiekcHo nociimkye H. JInrBuHuyk
[5]. BuxopucranHio 00’€KTiB iCTOPHKO-KYIBTYPHOT
CIANIIMHA Ui  PO3BUTKY  €THOTYpH3MY B
XapkiBcbKili  obmacti mpucBsueHo crarTio K.
Ponrenko [9]. Takox y XapkoBi Bumano «Ilopagaik
MalicTpaM HapOTHUX MPOMUCITIBY [§].

[IpoBoasThCS KOH(epeHIIji, TPHCBSTICHI
HapOJHUM  XYJOXKHIM TIPOMHCIIAM:  HAIPHKIIA],
HAYKOBO-TIPAKTHYHA KOH(DepeHITis «Hapomni
XYJOKHI TIPOMHUCITN YKpaiHH: 1CTOpisl, CHOTOJICHHSI,
nepcriektuBry  (KwiB,  2015),  mbknHapomHa
koH(epeHtiss «HapomHi XymOXHI TIPOMHCIH  SIK
CKJIQJIOBa KPEATHBHUX IHIYCTpIiii: IEPCIEKTHBH,
MPOMOITist, pocyBaHHsD (XepcoH, 2018).

Tum He w™eHm, XapkiBOmHa Maibke He
PO3IIIAIAEThCS SIK TOTY)KHHH OCEPEOK XYIOKHIX
MPOMHCIIIB, Ha BIAMIHY BiIl OUIBII  BIIOMHX
«cycinip»: Omimns, Perrernniska, [Nerpukiska. Jloci
HEBHPIIIEHUMH 3AJTHIIAIOTHCS TUTaHHS (JOpMyBaHHS
TypucCTUUHOro  OpeHmy XapkoBa 1  oOacTi,
CTPYKTYpYBaHHS  Cy4acHHX (OpM  TpaHCIISLIi
KyJIbTYPHHUX LIIHHOCTEH.

Mera npocnimkenns. [lpoanamizyBati dopmu
TPAHCIALNT  HAPOJHMX  XYJAOKHIX — TEKCTHJIBHHX
npoMucyiB  XapKiBUIMHA SIK YMHHUK PO3BUTKY
KyJIBTYpHOTO Typu3My. Buxoxmsuu 3 meTu, y crarTi
PO3B’SIBYIOTBCSL  Taki 3ajadi: PO3TIHYTO My3el,
(dectuBaii, spMapku, Mailcrep-KiacH, I[HTepHeT-
npocTip K (OpMU TPaHCIAL[T CYBEHIpHHX BHPOOIB
MICIIEBUX XYIOXKHIX TEKCTHIGHUX MPOMHCIIB i
(baxTOpH PO3BHUTKY KYJIBTYPHOTO TYPU3MY.

Buxnag ocnoBHoro marepiany. XapkiBIIMHA
apyroi monoBuHi XIX — mowarky XX cr. Oyna
HOTY)KHUM ~ IIGHTPOM  XYAOKHIX  TEeKCTHJIBHHX
MIPOMUCITiB. MicIieBi KOIM, KAIMMH 1 BHITTMBKA OYITH
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0araropa3oBo  BiJ3HAUYCHI HAa  MDKHAPOIHHX
BHCTaBKax i 3aiiMaii mepii Miciisl. Bemnky gactiuny
KIJIMMIB Ta KOIIiB, SIKi BUTOTOBJLUTHCS B OCEpeIKax
M. XapKoBa, 3aKyMOBYBaJIX KyTIIIi [Isl BUBE3CHHS Ha
MpoJIaXk 3a KOpAOH. Takox y miil micreBocTi 0yso
MOIIMPEHE  BHUPOOHHMLTBO  IUIAXTOBUX  TKAaHMH,
KHJIMMIB-JIDKHHKIB, LIOBKIBHHLITBO, XY/IOXKHE
CYKHApCTBO, PYYHE Bi3epyHKOBE TKAIITBO, HAOMBaHHS
TKaHUHHU. BUroTOBIEHHS CHPOBUHH, a caMe HUTOK 1
(hap0, Oymo OKpeMHM TPOMHCIIOM 1 Majio CBOi
JIOKaJIbHI OCOOJIMBOCTI.

Ha croromuimmHiii JieHp 30€pekeHi eTanu
CTBOPEHHSI XYIOXHBOTO TEKCTUJIFO, TEXHIKH TKAHHS,
TEXHOJIOTIYHI TPUHOMH BHPOOHHULITBA, KOHCTPYKIi
TKallbKMX BEPCTaTiB, 3HAYHA KUIBKICTh MICIIEBHX
Bi3€pYHKIB, OIMHMCaHi iX OCOOIMBOCTI 1 KOMipHA Tama.
Crig 3a3Ha4WTH, MO YHIKATGHAMH € W BHPOOHMYA
KyJIbTypa XapKiBCBKHX MaWCTpHHb 1 MalcTpiB
XYIOXKHBOI TBOPYOCTi, pETiIOHATBHI Ta Tay3eBi
0COOJIMBOCTI HapOJHUX TPOMFCIIB 3 BUPOOHHUIITBA
XYJO’)KHBOTO TEKCTHITIO.

TakiuM 4MHOM, MU MOXKEMO KOHCTaTyBaTH, IIIO
Ha Teputopii XapkiBChKOi TyOepHii icHyBama
MOTY)KHA IIKOJIA HAPOJHUX XYIOKHIX TEKCTHIBHUX
MPOMUCIIIB, BIIOMOCTI IIpO SIKY J0ci He BTpaueHi. Ha
0azi 3M00yTKIB XapKiBCHKMX MaiCTpHHB 1 MaiCTpiB
MOXKHa BIIPOJMTH OCEPENKH HAPOMHHUX XYHOXKHIX
TEKCTUJIBHHUX TPOMHUCIIB, y SIKUX OyJie MOJIUBICT
CTBOPIOBAaTH CY4YacHY CYBEHIpHY HPOIYKLIIO, SIK
YaCTHHY XapKiBCBKOTO TYPUCTHYHOIO OpeHmy, amke
npuAOGaHHsT CYBEHIPIB € MPaKTHYHO HEBiJ EMHOIO
YaCTHHOIO KYJIBTYPHOTO TYPU3MY.

Ane Ha CHOTOAHINIHIA JEHp peayii Taki, 1o
OCHOBHY YacCTKy CYBEHIpIiB, IO pEali3ylOThCI Yy
€Bpomi, BUTOTOBJIAIOTH a3ilchki KpaiHu: Kwuraii,
Inpis, [lakucran, Typeuunna, B’ernam, banrmanern,
Innonesis [6]. Lle meHm sikicHi Ta OUTBIN NeIeBi y
BUTOTOBJICHHI TIPOAYKTH XYAOXHBOTO TEKCTHUIIIO,
PO3paxoBaHi Ha MACOBOTO CIIOXKMBAYA.

Ha XapkiBmuHi € yci pecypcu, mo0 CTBOPHTH
MICIICBUIA KOHKYPEHTOCIPOMOXKHHUI MPOIYKT:
KYJBTYPHI TIEPEIYMOBH 3 OJTHOTO OOKY, €KOHOMIYHI —
3 {HIIOrO, aHKe ABTOPCHKI BHPOOU XYIOKHBOTO
TEKCTIJIIO HUHI TOMYJIAPHI B YCHOMY CBITI, HA HHX
iCHye CTaOUIBHMH TIONWT. AJie OKpIM 3/100yTKiB
XapKIBCHKOI IIKOJIM XYAOXKHBOIO TEKCTHJILHHUIITBA,
JIOITFHO BBOJAWTH H IHHOBAIIMHI PINICHHS II0J0
MPOCYBaHHSI JIOKAIBHOTO TYPHUCTUYHOTO TIPOJYKTY.
I{poro mMoXxHa AOCATTH, BUKOPHUCTOBYIOUH 3100YTKH
eKCKJIIO3MBHUX MICIIEBUX EKOJIONYHUX Marepiaiis,
TexHojorid, mam3aiHy [6]. Ilpuxmagamm — Takoi
MIPOMYKITi y CY4aCHOCTI MOXKYTh CTaTH BHIIHTHA
OZIAT, PYIIHUKH, CKAaTePTUHH, CEPBETKH, KHUJIMMHU,
KWIMMKH, KOLM, B’S3aHI irpaliky Ta 6araTto iHImoro.
OxpiM TOro, TKAIPKHMA MATIOHOK MOXE CTaTd
€IIEMEHTOM JW3aifiHy CYBEHIpIB: MAarHiTiB, IPUKpAc,
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NaHHO Towmlo. ETHoomsr 3araioM €  Jyxe
MEPCHEKTHBHAM  HANPSMOM  PO3BHTKY CYBEHIpHOI
nponykuii [2]. BaxmBo, 1110 OUIbIIICT X CYBEHIpIB
MO)kHa OyZe BIIHECTH OJHOYACHO N0 IIaM’ STOK 1
MaTepiasibHOI 1 TyXOBHOI KYJIBTYpH XapKiBIIHH.

J7s po3BUTKY KYJIBTYPHOTO TYPU3MY JOLLIBEHO
3BEpHYTHCST /0 HACTYyNHHX (OpM  TpaHCIALi
3000yTKIB XyIOKHBOI KyJIbTYpH: My3ei, MaicTep-
Kiacy, (ecTrBami, SPMapKd, IHTEPHET-MPOCTIP.
3BUYAHO K, LIei TIEPEeNiK He € BUUCSPITHUM.

Myzei TpaguiiiHo € 00’€KTaMu KyJIBTYPHOTO
TypmsMy 1 Gopmoro  TpaHCHmii  3M00yTKIB
JIOKAIBHOTO JEKOPaTUBHO-NIPUKIIAAHOTO MHCTELTBA.
Maibke B KOXHOMY paifoHi XapKiBCBKOI 0OIacTi
TUIOTh ~ Kpae3HaB4i My3ei 3  eTHorpadiqHIMU
KOJICKITISIMM,  IIiHHI  eTHOrpadiuHi  EKCIIOHATH
3HAXOJSTHECS B XAapKiBCBKOMY iCTOpHYHOMY My3el,
My3ei apxeomorii Ta erHorpadii CrobimchKoi
VYxpainu XapKiBCHKOIO HAIllOHATEHOTO
yHiBepcutery imeni B.H. Kapazina, icropuko-
apXeoNloriyHOMY ~ My3ei-3anoBimHuKy  «BepxHiit
CanriB», erHorpadiqHOMy My3el il BiIKPUTUM
HeOOM «YkpaiHceka cnoboma» (c. IlucapiBka) Ta
JiteparypHo-MemopianeHoMy — My3ei I, C.
CxoBopomu (c. CxoBopomuHiBka) [9, 228]. Came
My3ei MOXKYTh CTaTH MiCLEM Tpe3eHTallii HapOJHOI
TEKCTHJIBHOI TBOPYOCTI JUIS TYPUCTIB Ta MICIIEBHX
MemkaHmiB.  [lepcriekTBHEM ~ MOXXe — CTaTd
CITIBPOOITHUIITBO MAaWCTpPiB 1 MaWCTPUHb HApOIHOL
TEKCTUIILHOI TBOPYOCTI 3 XyJOKHIMH TaniepesiMu. Y
My3es X MOXKHA TIPOBOIUTH TEMaTW4HI JIeKIl,
BHCTaBKM  BUPOOIB  XYIOXKHBOI ~ TEKCTHIIBHOI
TBOPYOCTi 200 BIAINTYBATH CyBEHIPHUI Mara3uH.

CrpusifoTh MiZIHECEHHIO KYJIBTYPHOTO TYPH3MY 1
YrucelbHI eTHOeCTHBali, IO NPOBOAATECA Yy
XapkiBebkii oonacri: «[ledenizpke money, «Becims
B MamuniBii», «OsekciiBcbka ¢opremsy, «Can
micedb CxoBopomm», «CmiBoui Tepacw», «Hiu Ha
Isana Kynamay, «®ectuais 6opiry». [9, 228-230].
Takox Ha Teputopii XapkiBcbkoi oOmacti y
KO)KHOMY DPaiiOHi MPOBOIATHECS 3aXONH, NPUCBSIYEHI
KaJICHIapHO-O0OPSIIOBUM  JIICTBAM,  HAaNPHKIAL,
CBITKYBaHHIO MacisHoi. Maiictpuni 1 MaiicTpu
HAPOJHOI TBOPYOCTI — MOCTIMHI i OaXkaH! y4aCHUKH
erHO(ecTHBAIIB, HEPIIKO HAa IMX 3axomgax Oysae
MOXJIMBICT ~ CHOCTEpiratd  Oe3locepefHbo 32
CTBOpeHHsM TiienieBpa. Ha dectuBaisax MoxyTh
peasti3oByBaTHCsl CyBEHIpH, NpPHUCBSYEHI Mofii abo
BUTOTOBJICHI 32 €THO3BMYASMH. TakuM YMHOM,
TYpPUCTH MaTUMYyTh MOXKIMBICT O3HAMOMUTHCS 3
BUpOOaMHM  HAapOJHWX MaHCTpPHHB W  MaiCTpiB

XYA0KHBOTO TEKCTHJILHUIITBA, JIOKAJIIbHAMU
TPAIHITISIMH, TEXHIKOIO i TEXHOJIOTISIMU
BHUPOOHMIITRA.

Maiictep-kac € ofHi€l0 3 HaHCy4acHIIIMX
¢dopM B3aemofii 3 MaWCTPUHSAMM 1 MaiicTpamu

HApPOJHOI TBOPYOCTI, 03HAHOMIICHHS 3 BUPOOHIUNMU
TPaIMLisIMH, a TAaKOXX EKCIPEC-OTPUMAHHS HOBHX
3HaHb Ta HAaBUYOK. TYpHCTH MalOTh 3MOry OpaTtu
y4acTb y MalicTep-KJIacax Mij 4yac HOI3J0K: TaK, SKIIO
BOHH INKABIITECS XYHAOXKHIM TEKCTHIIGHHIITBOM,
BOHH MOXKYTb O3HAHOMHUTHUCS 3 THM, SIK TPAILOBATH
Ha TKalbKOMY BEpCTaTi, B3STH Y4acTb y 3aroTiBii
CHPOBHHH, a00 CTBOPHTH CYBEHIP CBOIMH PYKaMH.
Hanpukian, XapkiBcbkuii 0OnacHui oprasizamiifHo-
METOAMYHUHA IEHTp KYJIbTypd Ta MHCTELTBa
[IPOBOUTH MAaWCTEp-KJIaC 3 BUI'OTOBJICHHS JISUIBKHU-
moradkn «lItax pamocti». Oprasizariss TBOPYHX
3ycTpiueli 3 MaWCTPUHSIMHU 1 MaiCTpaMu HapOIHOL
XYJO’KHBOI TBOPUOCTI MOYKE IO3UTUBHO BIUIMHYTH Ha
JMHAMIKY KYJIBTYPHOTO TYpU3MY Ha XapKiBIIHHI.

[porsarom Bciei icropii XapkiBUIMHA —TYT
ICHYBaJIM BEJIMKI SIPMapKH KycTapHoi mpoaykmii. Ha
CHOTOJHIIIHIA  JeHh SPMAapKd €  CKJIA/IOBOIO
iHpacTpyKTypu TPOJAKy CYBEHIPHOI IPOMYKIIil.
Hanpukian, y XapKkoBi MOKBapTATEHO MPOBOAUTHCS
SIPMapoK peueil pydHoi pobotm Artishop. Ane
ACOPTHMEHT MOJKHA 1€ PO3IIMPIOBATH, TEKCTHIIBHI
BUPOOH TIPEJCTaBIICHI Mallo, CHPAaBXKHICTh JACSSKUX
peueil BuKIMKae cyMHiBH. OKpiM Toro, y XapKoBi
ICHYIOTh CyBEHIpPHI MarasiHU ¥ Mara3wHH BHpPOOiB
JICKOPATHUBHO-IIPUKJIATHOTO MUCTEIITBA, SIKi pa3oM i3
sIpMapKaMy  XyJOXKHIX TPOMHUCITIB MOXYTb OyTH
TIPUBAOIIMBUMU JJTS TYPHCTIB.

Qdopmoro  mpeseHTamii  Ta  MOMyJSpH3aIlii
XYJIO’)KHIX BHUPOOIB MalCTPHHD 1 MalCTpPiB HAPOTHOT
TEKCTHJIBHOI TBOPUYOCTi y OCTaHHI POKH Bce OLIbIIe
crae iHTepHeT-mpocTip. CTBOpeHHA W NpoCyBaHHS
CITBHOT ~OCEpe/IKiB HAPOJHUX TIPOMHUCIIB  Ta
MmaiicTpiB  y comianmeHux Mepexkax  (Facebook,
Instagram), po3MillieHHss Ta TPOJAX CYBEHIPHHX
BUPOOIB HAa CTOpIHKax BIJOMHUX PYKOALTBHUX
intepreT-marasuniB (Etsy, Livemaster, Crafta.ua), a
TAaKO)XK HANOBHEHHS MaWCTpUHSAMM W MaiicTpamu
BIACHMX IHTEPHET-CTOPIHOK CIIPUSIE 3POCTaHHIO
MIOMUTY HA CYBEHIpHY MPOAYKIIO 1 MOXE CIPHATH
PO3BUTKY Typu3MYy i OpMyBaHHIO OpeH Ty XapKoBa.

BaxmBo 3azHaumty, mo Bci 1 dopmu
TpaHCIAMIT HAPOTHOI  XYHOXKHBOI  TEKCTHIIHHOL
TBOPYOCTI HE ICHYIOTh OKPEMO OJ[HA BiJ OJHOI, a
MOXYTb MPOXOANTH napaeabHO i
B3a€MOJIONIOBHIOBATUCS: HAIPHKIIAJ, MaicTep-Kiac
I Yac eTHO(ECTUBAIIO, IpMapKy abo (ecTuBajb B
My3ei TiJ] BIIKpUTAM HEOOM 1 T.J1.

BucnoBkn. CyudacHi oOcepeaku HApOIHHX
XYJIOKHIX TEKCTHIbHUX TIPOMHCITIB pu
BUKOPHCTaHHI KOMIDIEKCY BHIIIE3a3HaYeHUX (opm
TPaAHCIAIIT CBOIX MHCTEIBKHUX 37100YTKIB MOXYTh
HaJaTh JIOJATKOBUM IMITYJILC PO3BUTKY TYpH3MY,
CIIPUSITH YTBEP/PKCHHIO KYJBTYPHOI YHIKAIBHOCTI
XapKiBcbKOro periony. Bigrak, Mu mpoaHaiizyBain
muTaHHs (OpM  TPAHCILILIT HAPOMHMX XYHIOXKHIX
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TEKCTUJIBHUX MPOMUCIIB XapKIBIIMHH SIK CKJIAJIOBOI
KyJAbTYpHOIO Typu3My. MU BUSBWIM, IO Ha
CHOTOJTHIITIHIH JIeHh OCHOBHUMH TaKHUMHU ()OPMaMH €:
IHTEpPHET-TIPOCTIp, isUIBHICTH MYy3€iB, MPOBEICHHS
eTHO(ecTHBAIB, MaKcTep-KJacis, SIPMApKIiB.
CygeHipu, 1o 0a3yroThCsl Ha 3M00YTKaX XapKiBCHKOI
HIKOJM ~ XYAOXHBOTO — TEKCTWIIO,  aKyMYJIIOIOTb
NOTYXHHH  TOTCHI[Al  PO3BUTKY  KYJIBTYpPHOTO
Typu3My Ta CTBOpeHHS OpeHmy Xapkopa. Takox
3a3HAQUMMO, [0 ULEHTPU HAPOAHMX XYHOXKHIX
MPOMUCIIIB, TBOPYI MaliCTepHi i 0COOMCTO MaiicTpuHi
i MaiiCTpu € TMOTCHUIMHNUMH 00 €KTaMH TYpU3MY,
TIOMYJISIPHAME y €BPOTIi i MIJIOMY CBITI.

[epcnextusn MOJAJIBIINX JOCTiIKEHb.
OCKLUIbKY TIPOTIOHOBaHA CTATTS HE MOYKE BUCBITIMTH
MUTaHHSA 3 YyciX OOKiB, HampsiMKaMu ManlOyTHIX
HAYKOBHX pO3BIIOK MOXYTh CTaTW: pekiaMa i
MapKETHHIOBI KOMYHIKaIlii $K 3aco0d IPOMOILIii
CYBEHIpDHOI TPOMYKIi XYIOXKHBOTO  TEKCTHIIIO;
PO3po0Ka TYPUCTHYHMX MapIIPYTiB Ta EKCKYpCid 3
ypaxyBaHHSM OCEpPEAKIB HAPOAHHMX  XYHOXKHIX
TEKCTWIILHUX IPOMHCIIB  XapKiBIIMHH; Cy4acHa
OCBiTa B Tramy3i TEKCTWIBHHX apT-TIPAKTHK;
0COOJIMBOCTI JI3aliHy €THOCYBEHIPIB.
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TYPUCTHYHA AISJIBHICTD CKAHCEHIB Y CUCTEMI AKTYAJI3AIIIL PECYPCIB
HEMATEPIAJIBHOI KYJIbTYPHOI CITAAIIINMHA

Meta podoTH TONSATaE y AOCTIIPKCHHI MISUTPHOCTI CKAaHCEHIB B CHCTEMi HeMarepiadbHOI KYJIbTYpHOI CITaIIIHU.
MeTomo0risi TOCIiKESHHS TIOJTae B 3aCTOCYBaHHI iCTOpPUYHOTO, OibmiorpadigHoro Ta aHamiTHYHOrO Merois. HaykoBa
HOBH3HA POOOTH TOJNATAaE y OOIPYHTYBAaHHI IOIUIBHOCTI Ta 3aCTOCYBaHHS HOBOi KOHIICTIIii TYPHUCTHYHOI IisUTEHOCTI
CKaHCEHIB y CHUCTeMi HemaTepiajbHOI KyJbTypHOI crnamuui. BucHoBku. OcoOnMBOCTI PO3BUTKY TYpH3MY B YMOBax
MOCTIHYCTPIaJIBHOTO CYCIIBCTBA BIUTMHYJIM Ha KOHLENTYaJbHI MiIXOM 10 My3€HHOTO TOIOCY, 10 CIIOYaTKy TPaHCIIIOBAB
XPOHOJIOTTYHHUI CEHC, ajie 3 MONIMPEHHAM MY3€iB-CKAaHCCHIB OMMHUBCS 11032 (DCHOMEHOJIOTTYHUMH MEXaMH Yacy 1 IpocTopy.
[MompeHHsT CKaHCEHIB SIK IHTEPAKTHBHUX EKCIO3WIIH MPOCTO Heba CTaliu BiIOOpaXKEHHSM 3MiH B KyJBTYpHOMY Ta
COLIJIbHO-EKOHOMIYHOMY JKHMTTI Cy4acHOTO CYCIUIbCTBA. TEHIEHIIT PO3BUTKY aKTHBHOTO KOHCIOMEPU3MY B CYCIIUIBHIHN Ta
€KOHOMIYHIH cepax, riodaizamiliHi nporecy, 3poCTaHHsl KyJIbTYPHUX Ta TBOPYMX IHIYCTpii BU3HAUMIM HOBI HANpPsSMU
IUSITBHOCTI My3€iB — CKAaHCEHIB, sIKi TpaHC(OpMyBainCs 3 My3eiB, IO JEMOHCTPYBAIN eTHOTpadidHi KONEKIii B TIPOCTOpi
TBOPEHHS HOBOTO KYyJIbTYPHOTO OYTTSL.

Knwuoei cnoBa: KyJabTypHHI Typu3M, My3ei-CKaHCEHH, HeMaTepiallbHa KyJIbTypHA CIIaAIIMHA, HALIOHATBHI TPAIHLIi,
iH(opMariiiHe CyCIibCTBO.

Hvruxoeckuin Cmenan Heanoeuu, kanouoam neoazocudeckux HayK, OOYeHm, OUpeKmop UHCIMUmMyma npakmuyecKko
KYbmypono2uu u apm-meneodcmenma Hayuonanobnotl akademuu pyKogoosuux Kaopoe Kyibmypsl U UCKYCCHIE

Typucrudeckasi 1eATeJILHOCTh CKAHCEHOB B CHCTeMe AKTYyaJIN3alHH PecypcoB KyJbTYPHOI0 HEMATepHaJIbHOIO
HacJIeaus

Heab padoThbl. 3aKII0YACTCS B UCCIEAOBAHUN JIESTEIFHOCTH CKAHCEHOB B CHCTEME HEMaTEePHaJIbHOTO KYJIBTYPHOTO
Hacienus. MeTof0/10rusl HCCJIEIOBAHMSI 3aKJIIOYAeTCsl B IPUMEHEHHHM HCTOPUYECKOro, OHOMMOrpaduyecKkoro Hu
aHaIMTHYecKoro MeTonoB. Hayunasi HoBH3HA padoThI 3aKI0YacTCs B OOOCHOBAHHMH II€E€COO0PA3HOCTH W MPUMEHEHHS
HOBOM KOHIIENIMM TYPUCTHYECKOHW MAESITEIBHOCTH CKAaHCEHOB B CHUCTEME HEMATEpUAJIbHOTO KYJIBTYPHOTO HAacCleIusl.
BoiBoabl. OcOOEHHOCTH Pa3BUTHS TypU3Ma B YCIIOBHSX NMOCTHHAYCTPHUAIGHOTO OOIIECTBA MOBJIMSIM Ha KOHLENTYaIbHbIC
TO/IXOBI K MY3€HHOMY TOIOCY, KOTOPBI CHayana TPAHCIMPOBAT XPOHOJOTHYECKHH CMBICH, HO C PacnpoCTpaHEHHEM
MY3€eB-CKaHCEHOB OKa3aJicsi BHE (DeHOMEHOJIOTMYECKHX TIPEIe]IOB BpEMEHH M NPOCTPAHCTBa. PacnpocTpaHeHe CKaHCCHOB
KaK MHTEPAKTHBHBIX SKCIIO3UIMK TOJ OTKPHITHIM HEOOM CTalM OTpaKEHHEM W3MEHEHMH B KyJIbTYPHOH M COLMAJIbHO-
9KOHOMHYECKON KHM3HU COBPEMECHHOI'O 06IJ_[eCTBa. TGHZ[GHHI/II/I Ppa3sBUTHUA AKTMBHOI'O KOHCIOMEpH3Ma B O6IL[CCTBGHHOI>'I nu
SKOHOMHYECKOH cepax, rodamn3aoHHbIe TPOIECCHI, POCT KyJIbTYPHBIX M TBOPYECKHX WHIYCTPHI ONPEIETIN HOBBIC
HAIPaBJICHUS] JIEITEIIHHOCTH My3€€B - CKaHCEHOB, KOTOpBIE TPaHC(HOPMHUPOBAINCH M3 MY3€EB, JAEMOHCTPHPOBABIIHX
STHOTpaduUecKre KOJIEKIINH B IPOCTPAHCTBE (OPMHUPOBAHIS HOBOTO KYJIBTYPHOTO OBITHSI.

Knrouesvle cnosa. KynbTypHBIA TypH3M, My3eH-CKaHCEHBI, HEMaTepHaJIbHOE KyJIbTYpHOE HAceAne, HaMOHAIbHBIC
TpaauiyH, HHHOPMAITHOHHOE OOIIIECTBO.

Dychkovskyy Stepan, Candidate of Pedagogical Sciences, Associate Professor, Director of the Institute of Practical

Cultural Studies and Art Management the National Academy of Culture and Arts Management

Skansen tourist activity in the system of updating the resources of cultural intangible heritage

The purpose of the article consists of the study of the activity of skansen in the intangible cultural heritage system. The
methodology is the application of historical, bibliographic, and analytical methods. The scientific novelty of the work is to
justify the appropriateness and application of the new concept of tourism activity of scans in the system of intangible cultural
heritage. Conclusions. Features of the development of tourism in a post-industrial society influenced the conceptual
approaches to the museum topes, which first broadcast chronological meaning, but with the proliferation of skansen museums
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was beyond the phenomenological limits of time and space. The proliferation of scansions as interactive open-air exhibits
became a reflection of changes in the cultural and socio-economic life of modern society. The trends in the development of
active consumerism in the social and economic spheres, globalization processes, the growth of cultural and creative industries
have identified new areas of activity for museums - skansens, which transformed from museums that showed ethnographic

collections in the space of the formation of a new cultural being.

Key words: cultural tourism, skansen museums, intangible cultural heritage, national traditions, information society.

AKTyanbHICTh TEMU JOCTIKEHHS. 3pOCTaHHSI
poni  KyAbTYpHOTO TypH3My Jall0  IOIITOBX
30epeKEHHI0 1  BIIPOMKEHHIO  HeMaTepiaabHOI
CTIAJIMHY, KYJIBTYpPHHX TPAIHLii 1 HaiOHAIBHUX
JyXOBHHUX MPAKTHK. PO3BUTOK KYJBTYPHOTO TYPHU3MY
Yepe3 3aCTOCYBaHHS IHCTPYMEHTIB ITO3WITIOHYBaHHS
HAlllOHATFHOTO TIPOAYKTY Ha CBITOBOMY PHHKY
TYPUCTUYHHUX TOCIYT BIUIMBA€ HA MOMYJSIPU3ALIIO
HeMaTepialbHUX I[IHHOCTEH, fKi B TIOPIBHAHHI 3
MarepiaTbHOI CHA/IIIIHOIO, BIJIPI3HSIOTBCS
OUTBILIOI0 JTOBrOBiYHICTIO. B cydacHiii KynbTypHii
CHTYyaIlil, 1[0 TOB’s13aHa 3 MPOLECAMH OCTaTOYHOTO
Tepexo/y MuBLIi3aIi B iHQOpMaIiHE CYCITHCTBO
Ta B  TOCTIHIYCTpiaibHYy  CTail0  PO3BUTKY
TYPUCTUYHOI TISUTBHOCTI, CTa€ OYESBHIHUM TOU (DaKT,
10 TIPOCTa KOHCEPBAIlis HeMaTepiadbHOI KYIbTYPHOL
CIIA/IIIIMHK HE Ma€ TIEPCIICKTHB.

Y  Koneenuii FOHECKO mnpo oxopony
HemarepiabHOi KynmbTypHOi cramuan  (HKC)
Bi/[3HAYA€THCS HeOOXiIHICTh IIMOIIOro
YCBIJIOMJIEHHSI, OCOOJIMBO CEpEe/l MOJIOJMX TIOKOJIHb,
BKJIMBOCTI HEMaTepiaIbHOI KyJIbTYpHOI CIIa IIHHHA
Ta 1 OXOPOHM;IPOBIZHA POJIb KOPIHHWUX CILUIBHOT,
Tpyn 1 OKpeMux ocid y CTBOPEHHI, OXOpOHI,
30epesxenHi Ta BinrBopenni HKC, sika 30arauye tTum
caMHM KyJIbTypHE PO3MAiTTsl Ta CIpPHUSE TBOPYOCTI
JIFOIUH, TiCHA B3a€EMO3AICKHICTD MK
HeMaTepiaJbHO0 KYJIBTYPHOIO CTIA/IIINHOIO,
MarepialbHOI0 ~ KYJIBTYPHOIO 1 HPHPOTHOIO
CITaIIIHOKO; i IKPECITFOETHCS, 110 nporiec
riobatizaitii, 3 oJJHOro OOKy, Hece CepHO3HY 3arpo3y
icnyBanaio HKC, a 3 iHmoro — moxe crpustH ii
MOIIMPEHHIO, TOJOBHUM YHHOM 3aB/SIKH HOBITHIM
iHQOopMaIiHHIM 1 KOMYHIKAIIHAM TEXHOIIOTisIM,
CIPUSIOYH, TaKHMM YHHOM, BHHHKHEHHIO HOBHX
00’exTiB i€l criaammau [16]. Crig 3BepHYTH yBary
Ha Te, 0 B KoHBeHLii cepes 3aXoiB, CIPSIMOBAHUX
Ha 3a0e3NeueHHs] >KUTTE3NATHOCTI HemaTepiatbHOI
KYJIBTYpHOT CIIa/IIIHHA, oco0ymBa yBara
NPUIUISETHCS HE JIMIIE JIOCTIHKEHHIO 1 30€peKeHHS
HKC, ane # nomysspusarii Ta BiIpOKEHHIO Pi3HUX
i acmekTiB, 00 Iie «WKHMBa CHAQIIMHA» a00 <CKHBA
KyJsTypa» [25].

Amnani3z nociipKeHs 1 myOmikartiid. PisHoMaHITTS
€JIEMEHTIB  KYJIBTYpHOI ~ CHagUIMHH  CHpHUSE
imeHTHdikaiii  MICIICBOrO  HacelieHHs  4epes
(opMyBaHH: HAOOPY LIHHOCTEH, CTa€ BU3HAYAILHIM
YUHHUKOM TYPHCTHUYHOI MPUBAOIMBOCTI TEPUTOPIi 1
3pPOCTaHHS aTPAKTUBHOCTI PETIOHIB Ta TIPOSIBIISIETHCS
gepe3 (QopMmyBaHHS OpeHmoBHX 00pasiB. Brim,
18

MpoLleCH MOJEpHi3allii 3BHYAiB, PHUTyaliB 1 CBST,
CTBOPIOIOTH HE JIMIIE HOBI TMOMIEBI  PECypcH
KyJBTYPHOTO TYpU3MY ISl MICLIEBOTO HAaCeJICHHS Ta
IUsL TYPHCTiB, a MOXYTb CIIOTBOPUTH HApOIHi
TpaiMiii Ha JOroxy KOMepLiaiszalii KyJbTypH Ta
CTBOPEHHS HOBUX aTpakiiif, 3a3HAYaecTbCs B
YHCIIEHHUX 3apyODKHIX i BITYM3HSIHNX
JociipKkeHHsIX. TpaanmiiiHi KyIbTypHI CTPYKTYpH,
HOPMH, I[IHHOCTi, II0  CTBOPIOBAIIUCS TMPOTITOM
CTOJITh Ta 3a0e3reduyBalii YHIKAIBbHICTh OKPEMHX
CIUTHHOT, B pe3ynbTari koMoaudikawii HaOyBaroTh
BULJISITY TYPUCTCHKOTO TPOYKTY, TOOTO
KOHBEPTYIOThCS B 00'€KTH MIHOBOi BapTOCTI, CTAlOUH
TOBapaMH JjIsl TYPUCTCHKOTO crioxkuBaHHs [32, 411—
420]. Ilix BIIMBOM 3MiH, TIOB’S3aHUX 3 MAacCOBOIO
TYPUCTUYHOIO  MISUTHHICTIO, BHWHHMKAE  3arpo3a
0e3MOBOPOTHOI ~ BTpaTH  COIHAITBHO-KYJIBTYPHHX
OpPaKTUK  SIK ~ OKPeMHX  JIOKAIBbHMX, TaK 1
HAlllOHAJTBHUX  KYJNBTYp, 30KpemMa  (DOJBKIOpY,
HApOJHUX OOpSIOBUX CBAT, iH. HeraTtwBHmii BIUMB
BUSIBJISIETHCS TAKOXK Y HIBEJIIOBAHHI HAI[IOHATBHON 1
KYJIbTYpHOI ~1JGHTUYHOCTI, KOJNW TYypUCTaMH 3
PO3BHMHEHMX KpaiH BiIOYBAa€ThCS  MHUMOBLIHHE
HaB'sI3yBaHHsI CBOIX KyJbTYPHUX LIHHOCTEH KUTEISIM
TYPUCTCBKOI JICCTHHAII, IO CHPUMMAEThCH,  SIK
"KkyneTypHuii immepianism”  [30, 202-230 ]. 3
MIOCTIHHUM PO3BUTKOM TYPHCTUYHOI iHAYCTpii Ha
Oaratbox  OO'€KTaX  BCECBITHBOI  CIaIIMHA
BinOyBatoThCsl  TpaHchopMallii  TPaaUIifHOTO
CIOCO0Y XKHTTS Ta TOCIAO0NICHHS MiCIIEBOI KYJIBTYpPH
[36]. Cepen OCHOBHMX HACHIIKIB KOMOIUDIKarlii
HeMaTepialbHOi  KYJIBTYpHOI — CHaqIIMHH, TIpU
PO3LIMPEHHI YHClia  CIOXKWBA4iB  TYPUCTHYHOTO
MPOZIYKTY, aBTOPH HA3WBAIOTh TAKOXK HIBEIIOBaHHS
HAIllOHAJBHOI ~ caMOOYTHOCTI Ta  TPaaMIIiAHOL
KyJbTYpH, YTBEPPKEHHS YHI(IKOBAaHMX KyJIBTYPHHX
MpPAaKTHK, LI0 BWHUKAIOTH i BIUIMBOM HOBHX
CIIOXKMBYMX TiepeBar. byap-akuii 00'eKT KyJIbTypHOTO
CepeJIOBHINIA, I[IKABHH 1 PUBAOIMBUI ISl TYpUCTIB?
MO)Ke OyTH TpOIaHMH SIK TOBap, IO TOB'S3aHO 3
TCHJICHIIIEI0 TIOMIYKY HOBUX  €JIEMEHTIB  JiIs
(hopMyBaHHSI TYpUCTHIHOTO TpoAyKTy [10].
OcobnrBa yBara NPHAUIETHCS CHOKHBUYUAM
KyJAbTYPHUM TOBapaM, IO HepelaloTh CHMBOIH 1
yABYy Tpo OO’€KTH HEMaTepiabHOI KyJIBTYPHOI
CHIaJIIMHYA Ta JOTIOMAraloTh PO3KPUBATH MOTEHIHA
MicIeBUX Ky/IbTyp. BupoOHMITBO Ta NOMIMpPEHHS
KYJILTYpHUX  TOBapiB, sKi  MalOTh  BHpPasHY
HaIIOHATGHY cHenudiKy, € OJHHAM 13 HampsMiB
CTIPUSIHHSL PO3BUTKY KYJIBTYPHOTO PI3HOMAHITTS Ta



KysabTypa i cydacHicTh

Ne 1, 2020

MITPUMKA  KyJABTYpHOrO cektopa [17, 57-64].
@opmyroun 0a3y naHux i KOHKypey «OKusa
TpaJMIlish», BUBYAIOUM CTATUCTHKY 1 HAIlOBHIOIOUH
caiitoM iH(GOPMAITIE0, CHEMiaTiCTH YKpPaiHCHKOTO
LEHTPY KyJIbTYPHHUX JIOCIHKEHb 3 sICyBallk, IO
Vkpaina 3aiiMae Tpere Micue 3 peamizalii ToBapiB
HAapOJHUX TMPOMHCIIB y €BpoIl, a 3a eKCIOPTOM
CKaTepTHH, TKAaHMH Ta XyCTOK — mepmie. MK TnM,
Oumpiricte  00’ekTiB  BcecBiTHBOI  KymbTypHOI
cnaquan  FOHECKO cramu Bimomumu Ha wmari
HAWMOMYJISIPHIIINX TyPUCTCHKAX MapIIPYTIiB 3aBISKH
KYJIBTYPHUM TOBapaM, IO ITIEPENaloTh iX TOJOBHY
171€10, TIePETBOPIOIOYKCH Y CBITOBI OpeHIM Ta BiIOMi
00pa3y OKpeMHX KpaiH Ta TePUTOPIH.

Y  HaykoBHX  po0OTax  BUKOPHUCTAHHSI
HeMaTepialbHOI KYJIBTYpHOI CHaJuMHA B cdepi
TYpU3My pO3TIISIIAETBCS 3 TOYKH 30py CTaJIOro
PO3BHUTKY TYpH3MY, IIPU IIEOMY MiIKPECIIOETHCS, IO
HeMmatepiajibHa KyJIbTYpHA Cra/IIIHa €
TypUCTUUHMM  akThBoM  [33]. 3aiexHO  Big
0COOJIMBOCTEH OpraHizarlii TypUCTCHKOI JisTBHOCTI B
TIeBHIH KpaiHi, TITOHA IHTETPOBaHOCTI
HeMaTepiajibHOI KYyJIBTYpHOI cHaluHA B cdepy
Typu3My Moxke OyTd pizHoto. CHifl MiIKpEeCIUTH, 110
HeMaTtepiajbHa KyJIbTypHa CIIa/JIIMHA € OCHOBOIO IS
TaKUX BHAIB Typu3My, SIK KyJIbTYPHHH, ETHIYHHH,
peniriifHui, racTpoHOMiYHMI Ta iH [34, 43-46]. 3a
paxyHOK IIeCHpsMOBaHOI TONITHKA B Taiy3i
Typu3My, 1[I0 TIOB’s3aHa 3  MOMYJISIPHU3ALIEIO
PEriOHAIBHOI Ta JIOKAJIHOT KYJIBTYPHOI 1IeHTHYHOCTI
KpaiHn 4epe3 00’€KTH HeMaTepiaybHOI CIIaIINHH,
kpainn CxigHoi A3il 3ymMilM 3a KOPOTKMH dac
JOCSTTH ~ 3HAaYHOTO  TpOTpecy Yy 3pOCTaHHi
TYpUCTHYHHX TIOTOKIB. A  Taki KpaiHH, SK
BemukoOpuranis, Himewunna, CIHA, sxi  Bxe
TPUBAIMH 4Yac peami3yloTh 3aXOld 13 3aXHCTy
HeMaTepiajbHOI CHAUIMHA Ha HAIllOHAJIBHOMY Ta
MICIIEBOMY DIBHAX, CaMe€ 3aBIKH IMM Mipam
3QIMIIAIOTBCS  JIiilepaMM  Ha  MDKHapOIHOMY
TypuctiaHOMy puHKY. Jlns VYkpainm npuBeneHi
BHUIIE YMHHAKH € IUIKOM aKTyaJbHUMH, TOMY
HEOOXiTHO aKTHBHO pyXaTucs y  HanpsMKy
BKIIIOYEHHS ~ OUIBIIOrO  KUTBKOCTI  €JIEMEHTIB
TPaaMIIIHOT YKpaiHChKOi KymbTypu 10 CrmcKy
HeMaTepialbHOI KYJIBTYpHOI CHAIIINHK JIFOJICTBA

[3, 93-100].
KynbTypHUii mipocTip  €BpOINEHCHKUX — KpaiH
OCTaHHIMHM  JICCATWIITTAMHU  XapaKTEpH3YEThCS

HETaTHBHUMH JIeMOTpaiuHiMU 3MiHAMH: HH3bKa
HAPOJKYBaHICTh, CTApiHHA CYCIILCTBA, MIrpaliiHi
NpPOLIECH, 110 MPHU3BOAATH JIO  CHOPOKHEHHS
CUIBCBKUX TEPUTOPI Ta KOHLEHTpallil MEIKaHLiB Yy
Micrax. B oMy KOHTEKCTI [y1st YKpaiHu sIk KpaiHu 3
MEPEXiJJHOI0  EKOHOMIKOIO  Ta  3pyWHOBaHHUMH
TpaIUIIisIMU 30EpSKCHHSI SJICMEHTIB HeMaTepiabHOT
KyJIbTYpHOI ~ CHaIIMHU  (HapoJHI peMeciia Ta

TIPOMUCITH, BECUTHHI 1 KaJICHIapHI 0OpSIH, POAVHHI 1
KO3aIlbKi IMiCHi, TpaAWITiiHe HapOaHE BOPAHHS TOIIO),
KopuicHHH JnatBivicekuii nocin B cdepi HKC, 6o
UTIOCTpy€e  YCHIIIHI ~ Pe3yNbTaTH  BIPOBAKEHHS
Tporpam 1 3axXo[liB, CIPSMOBAaHMX Ha 30UTHIICHHS
TYPUCTUYHMX TOTOKIB, Bi/IBilyBadiB My3eiB, BUTpaT
Ha KymeTypy [14, 11-13]. Ha npoGmemax crany
30epexkeHHsT  (DOJBKIIOPHO]  CTIA/IIMHN, PO3BUTKY
JIEKOPaTUBHO-YKUTKOBOT'O MHUCTELTBA, TPATULIIMHUX
HApOJHUX pPEMECT Yy Cellax 1 HEBEeJIMKHMX MicTax
Vxpainu akuentye yBary # 3. bocmk. 3okpema,
BIIMIYA€THCS, 10 y MOJIOJI HEMA€E 3aIliKaBJICHHS 10
y4yacTi y (DONBKIOpHHMX KOJEKTHBAX 1 y iX CKiaji
[epEeBAKAIOTh JIFOMM JITHBOTO BiKy Maibke He
30epervics MICIICB] KO HApPOIHUX MaHCTpIB, sKi
€ HOCISIMH JIOK&ILHUX OJKMBUX TPaJMIlid Ta
HOMYJSIPU3YIOTh  1X Ha (eCTHBAILIX, KOHKYpCax,
BUCTABKAX U IHIINX KYJIHTYPHO-MUCTEIIPKUX 3aX0/1aX
MICIIEBOTO, 00acHoro, BCEYKPAiHCHKOTO,
MiKHapoHoro pieHiB [4, 23-35].

HemarepianpHa KynbTypHA CHAMIIAHA — €
MOTYXHUN TYPUCTUYHUI pPeCcypc, SKUM aKTUBHO
CTIpUsi€ MDKHAPOITHOMY KYJIbTYPHOMY OOMIHY 1 MOXe
CTaTd OJHMM 13 TOJIOBHUX TOMYJSIPH3aTOPiB

TYPUCTUYHHX pecypciB KYJBTYPOJIOTTIHOTO
xapaktepy [18, 367-369]. BpaxoByrouum HHU3BKY
00i3HaHICTh HaceJIeHHS 3 eNieMEHTaMU

HeMaTepiajbHOI KyJABTYPHOI CHAAIIMHA, HE0OXiTHO
pO3pOOHTH HH3KY 3aXO[iB MIONO ii BUBYEHHS Ta
NOMyJsIpU3allii 32  PaXyHOK  TYPHCTUYHHX
TIOZIOPOXKEH, eKCKYpCiii Ta iH(pOpMAIIIHIX pecypciB.
MiHicTepcTBO KynbTypH YKpaiHM Ta KOMIIaHis
Google Ykpaina y 6epesni 2019-ro mpeseHTyBaIM
CHUTbHUHA TIPOEKT — «ABTeHTHYHa YKpaiHa:
HeMaTtepialbHa  KyJIbTypHa  CHOAJUIMHA»  —
eNIEKTPOHHHUI pecypc, SIKMHA MICTHTh 1H(OpMAITiO
npo eNeMEeHTH, IO BKIFoYeHi 7o HarioHanbHoro
nepeniky enementiB HKC VYxkpainn Tta mepenbadae
BUCBITJICHHS HamlpsMiB Ta €NEMEHTIB, Y SKHX
TPOSIBIISIETECST HeMaTepialibHa KyJIBTYpHA CIIaNIMHA
[8]. YkpaiHCEKMM LIEHTPOM KyJIBTYPHUX JOCIIIKEHb
chopmoBaHo HarioHanbHHi TIepeNiK  eJIeMEHTIB
HeMartepiabHOI ~ KYyJBTYpHOI  CHAJUIMHA 34
JIOKTBHUMH  OCepe/IkaMi TIOOYTYBaHHs, JIO SIKHX
BmoyeHo Taki enemeHntn HKC: «Kozanpki micHi
JHInponeTpoBIMHW» Ta NETPUKIBCHKUHA PO3MUC —
YKpaiHChKe JIEKOPaTUBHO-OPHAMEHTAIIbHE
MaapetBo  XIX—XXI cr.  ([ninporetpoBuiyHa);
TEXHOJIOTiS] BAKOHAHHS BUILIMBKH «O1THM 110 Oi10MYy»
i TpajMiisi POCIMHHOTO KWIMMapCTBa CENUIIa
PemerniBka, OITIIITHSHCHKA Kepamika
(lonTaBumHa); Tpaguiis KOCIBCHKOI MaJjlbOBaHOT
KepaMiK{, TPaJuLlisl TYIyJbchbKoi mmcaHku (IBaHo-
®dpaHKiBIIHMHA); TPAIAITIST KPOJICBEIHKOTO
niepe0opHoro TranTa (CyMIIMHA); ITICEHHA TPa UL
cena Jlyka  KueBo-CsTOmMHCBEKOTO — paifoHy
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(KuiBrmmma); «OpbHEK» — KPUMCHKOTATapCHKUI
OpPHAMCHT 1 3HaHHA TIPO HBOTO (TiBOCTpiB KprmM,
MiCIII KOMITAKTHOTO TPO’KMBAHHSI KPUMCBKHX TaTap
Ha TepUTOpii MAaTepuKOBOI YKpaiHW); TpaauLis
OpPHAMEHTAJILHOTO PO3MHCY OYOHIBCHKOI KepaMiKh
(Binan4mHA); TpaauWIls TPUTOTYBAHHS —ETasKIIaK
(kapalMChKHI MHMPIKOK 3 M’SICOM) (JIOCBif KapaimiB
Micta Memitormomns 3amopi3bkoi 0071acTi); TpaIuiis
oopsimy «Bominas Kycra» B cem CapumeBudi
JyOpoBHIIbKOrO paiioHy, a TaKoX OOpPTHHIITBO
(PiBHeHmuHa) [S].

[omymspuzariiro HematepiajabHOI KyIBTypHOI
CTIAJIIMHA YKPaiHCHKOTO Hapopy, HaliedeKTHBHilIe
NPOBOIUTH LUIIXOM PO3POOJECHHS TYPUCTHYHOTO
rioptdommio enemernra HKC meBHOI amMiHICTpaTHBHO-
TEPUTOPIAITFHOI OTMHUIII CaMe MICLIEBUM TPOMajiaM
HAJISKUTh BHUKIIOYHE TIpaBO OyTH OCHOBHHM
OeHedimiapiem YPEryIOBaHHS OyIB-sIKO1
TYPUCTUYHOI MiSUTHHOCTI, TIOB’SI32HOI 3 KYJIBTYPHOIO
CHA/IIMHOI0, OCKIIBKH BOHHM € HOCIIMHU <GKHBOI»
KyJbTYpH, sIka TIOCTIHHO OHOBIIOETHCS B MpOIIEC
B3aEMOIi 3 MPUPOJIOF0, €THOCAMH Ta iCTOPUYHIMH
yMoBaMH icHyBaHHs1 [6, 21-26].

Okpemi TrpoMagy Ha ChOTOJHI aKTHBHO
BukopucToBytoTh enementTn HKC, Hampukiaz,
MIETPUKIBCBKAN ~ PO3MHUC, KOCIBChKa — MallbOBaHA
KepaMika, KpoyeBelbke mepebopHe TKalTBO, 5K
Bi3yalbHi igeHTH(iKaTopy TepuTopii i MaroTh iX
300pakeHHs] Ha odimiiHNX BeO-pecypcax. bimbina
YacTMHA MICIIEBUX TpPOMaJ HE BHKOPUCTOBYE
enementd HKC B sikocTi TepuTopialibHUX OpeHIB 1
M 1030aBJIsIe TYPHUCTIiB MO>KJIUBOCTI
imeHTH(IKyBaTH MICIIEBICTh, Ji¢ TOIIMPEHa TEeBHA
KuBa Tpajauilis. BukopucranHs merony noptdortio
JUTsL TIpoMoIIii eneMeHTiB HarioHambHOTO  Tiepetiky
HKC no3Bonsie CTBOpWTH TIOTEHINHHI aTpPaKTHBHI
pecypcH Uil TYpPUCTHUYHOI MisUIbHOCTI Ha TICBHIN
TEPUTOPIi.

Huni HKC cranma camoOytHiM — pecypcom
PO3BHUTKY TEPUTOPIH, sIKUi TOTpeOye BiNOBIIHOT
MPOMOITii Ta BUPOOJEHHS CcTpaterii (popMyBaHHS
HAaI[IOHAIHHOTO TYPUCTHYHOTO MPOZIYKTY,
NpiopUTETHA POJb Yy TMpoleci peamizamii sKHUX, 3a
TIPYHITATIAMI ICTOpUIHOT CIIaJIKOEMHOCTI,
CTHOKYJIBTYPHOTO 1 CTaJloTO PO3BUTKY, HAJICKHUTh
MicreBuM rpoMagaM. Kpim Toro, TyprCTChKHIT OnyT
Ha KyJbTYpHY CHAIIMHY crpusie (HIHAHCYBaHHIO
MICIEBMX  TPAIUIIMHMX HAPOTHMX peMeca Ta
MHCTELTB, CTUMYJIFOE CTBOPEHHS HOBHX TYPHUCTCHKUX
JIeCTHHALIIN.

Mera po0OoTH HOJISTae Y JOCHIHKEHHI ASUTBHOCTI
CKaHCEHIB B CHCTEMi HEMaTepialbHOI KyJIBTYpHOI
CTIAJIIIMHHL.

Buxiian ocHoBHOro Matepiany. HaliBaxxmmBimmm
EIIEMEHTOM  TYPHUCTCBKOI  1H(PACTPpyKTypH, IO
3abe3rneuye 30epeKECHHS i aKTyaJti3arfio
HEMaTepiaylbHOI KYJIBTYPHOI CITAIIIUHN, € <«My3el
20

mpocto HebGa» ab0 CKAHCEHW, SKi CTalH MICIEM
NPOLyKyBaHHS HOBMX CMUCHIB. IX CTBOpEHHS
nouasiocst B kiHIi XIX cr. i go moyatky XX B.
HAYyBIOCS TIOHAN [BI TUCSYI My3€iB IHOTO
mpodio [29, 10-26]. TepmiH «CKaHCEH» 3'SIBUBCS B
[IBemii, xkomx Oyn0 BIIKPUTO TEpIIMA My3ed 3
APXITEKTYPHO-CTHOrPa)iyHO  CKCIIO3UINEI0 T
BIIKpUTAM HEOOM Ta 3 MiHI My3esIMH B OKpPEMHX
Oymipmsix Ha ocTtpoBi HOpropmer B CTOKrombMi.
3acHoBHHK CkaHcena - Aptyp 'eseniyc, dopmyroun
EKCIO3UIIII0 MY3€l0, B TIEpIIy Yepry XOTiB HE MPOCTO
3adikcyBaTH  ICTOPUYHE  MUHYIE, arpoOyIUTH
MaTpIOTHYHI TIOYYTTS 3a JIOTIOMOTOK)  KOJIEKIIil
«©KUBUX KaptuH» [31, 51-55].  Vkpainceka
kyneTypostorusst O. ['orgapoBa BBaxae, 1o I 'e3eniyc
3all0YaTKyBaB CHUMOIOTHYHHIA JKaHP TMApKy-My3er0 i
My3eHHOTO TOIMOCY, OPraHi30BaHUN MPOCTIP IIiJ
BikpuTM HeOoM [7, 17]. Ili3ninre Ha3Ba «CKaHCEH»
CTaja 3araibHOIO 1 /ISl HOBOTO MY3EHHOTO HATPSIMKY
- «CKaHCEHOJIOTI», sIKa 0COOJIMBO OYPXJIMBO TOYasia
PO3BUBATUCS B YMOBaX IIBHIKOIO PO3BUTKY iHIYCTpil
TYpH3MY.

CepenoBuiiie  My3eiB-CKaHCEHIB 4epe3  €THO-
rpadiuni (ecTrBam, (OIBKIOPHI CBATA 1 PeIrikiHi
00psy, iCTOprYHI Ta eTHOrpadivdHi PEeKOHCTPYKILi),
aKTyaizye HeMaTepialbHy KyJIbTYPHY CIIaIIIMHY, a 38
JIOTIOMOTOI0  IHTEpaKTHBHHUX TIPOrpaM JIO3BOJISIE HE
JMIIE Bi3yaJlbHO 3HAHOMHTHCS 3 CYy4acHUM MOOYTOM
MICIICBOrO HACEJICHHSI, aie 1 3aHypUTHCS B « KUBY»
KYJIBTYpY. Y TakoMy My3€i BCl «eKCITOHATID) JOCTYIIHI
Ta (DYHKI[IOHAJIBHI, 0 B YyMOBaX TEHJCHIIT
CKaHCEHOJIIOTi3a1lii MO)Ke BHUKOPHCTOBYBATHCS W VIS
IHIIMX MUCTENpKUX 3akiamiB [27]. Hanpuxman, y
KOHTGKCTI TIPOBEJICHHS BHCTABOK IMJI  BIIKPHTAM
HEOOM MOXKYTb 3/IHCHIOBATHCS KYPaTOPChKi ITPOEKTH,
0 TIPYHTYIOTECS Ha 3allydeHi BigBiayBadiB y
B3aEMOJIIIO 1 CITIBTBOPYICTb.

[porieck akTuBizalii MacoOBUX TYPUCTUUHUX
MOJIOPOXKEH, TOCTABUIM HA TOPSAJIOK  JICHHUM
HEOOXIJTHICT,  30CPEKEHHSI  3HUKAFOUMX O0'EKTIB
KYJIBTYPHOI CHAIIIMHA Ta CHPUSUIA IHTEHCHBHOMY
CTBOPEHHIO My3€iB MPOCTO HeOa. 3HAUYHMX YCITIXIB y
CTBOPEHHI MY3€iB-CKAHCEHIB B IICJISIBOEHHI POKH
nomorsmcst [lombia, Bonrapis, Yropuwna, PymyHis
B €Bpomni, Amnownii, [liBnenniit Kopei, [Hmonesii Ha
AsiarcekoMy KoHTHHEHTI, B CILIA. B pi3Hux kpainax
LIeH BUJT My3€iB Ma€ CBOI Ha3BU: aHIJIIMII HA3MBAOTh
HOro «My3eli Ha BIJIKPUTOMY TIOBITPI», aMEPHKAHIII 1
ABCTpATHLI — «My3€i BIOKpUTUX JBepei», HIMII —
«My3eH BIIKPUTOIO CBITY», (DpaHITy3U — «EKOMY3eii»,
Yexu — «My3ei B mpupoai ». B Ykpaini OuibliicTh
TAKUX My3€iB Ha3MBAIOTHCS My3€sIMH HapOAHOL
apXiTeKTypu Ta TOOYTYy, My3esMHU-3allOBiTHUKAMU,
«My3esMH  TIPOCTO Heba» abo  «My3esaMH  IIij
BIIKpUTHM HeOOM». HaiOutbln TOBHO —eramm
PO3BHUTKY pI3HOMAHITHUX MOJIENIC CKaHCEHIB SIK
HOBOTO THITy MY3€HHOI MISUTHHOCTI BimOOpakeHi B
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mororpadii M. Kaynen [12, 10-34].

IcHye nBa mizxoau [0 CTBOPEHHS My3€iB IIPOCTO
HeOa:  "mapkoBoro - THmy"', KOMM  CHOPYIH
PO3TaIIOBYIOTECS oe3 B3a€MO3B'SI3KY Ta
"30upanpHOrO THMY", KON OYIiBII € YacTHHOIO
CUIBCBKOTO YW Micbkoro ancamOmiB. Pociiicbkuii
mocmigauk B.Tuxonos Buauste 10 TurmiB 00'€KTIB, 110
TOTPATUISIOTH i 00'eTHABYHI TEPMIH «My3ei IIpocTo
HeOa»: apXeoJoriyHi KOMIUIEKCH; My3ee(ikoBaHe
iCTOpHYHE CepefoBHIIE MICT; MANaloBi 1 ManaloBo-
TTApKOBI KOMIDTCKCH; 00OpOHH1 ICTOpHIKO-
ApXITeKTypHI ~KOMIUIEKCH; DEIriifHI  iCTOPHKO-
ApXITEKTYpHI KOMIUIEKCH; MEMOpIalbHi KOMIUIEKCH
CaguOHOTO THITY; BiHCHKOBO-ICTOPHYHI KOMILIEKCH;
KOMIDIEKCH TIPOMHCIIOBOTO Tpodhimo; eTHorpadidHi
KOMIDIEKCH; My3ei 3MimaHoro Tumy. Ha Horo
MepPeKOHAHHs,  HahOuThin  edexkTuBHA  (popma
30epeskeHHs 1 TOIMyIpU3allii KyIbTYPHOI CTIa IIIIHHN
MOXJIMBA 32 YMOBU TIEPEXOIy BIJl KOJCKI[IHHOIO
Mmaxoay B TMOOYIOBI EKCHO3MIIWHOTO MPOCTOPY
My3eiB mpocto Heba 10 eTHOrpadiyHOrO, KW
(¢opMyIOTH 32 JIOIIOMOTOK0  PEKOHCTPYKIIi
KyJIbTypHOTO TPOCTOPY TEpUTOpii Ha  OCHOBI
JETAbHOTO  iICTOPUKO-KYJBTYPHOTO — 30HYBaHHSI.
Konexiiianii migxig, MO TOMSTae y PO3MIIICHH]
YHIKQJIbHHX 00'€KTIB-IIaM'SITOK iCTOPIi Ta apXiTeKTypH
B OKpEMHI BUJIOBHH P, CIIOCTEPIraeThesl B HAIII Hac
B JEAKMX MY3€AX-CKAaHCEHaX, ajleé B Cy4aCHOMY
eKCIIO3UIIIHOMY ~ TIpoCTOpi €  Micie 1 Jyis
HOBOCTBOPEHHX CEPEJOBUIIHUX OO0 €KTiB, 1 JUId
TIPUPOTHIX TaHmmagTie3 eTHoOrpagpiyHIMHA
KOMITO3HITiSIMH, BBa)Ka€ BUCHHMIA [28].

3 HAM  TIOTOJDKYIOTBCS W  YKpaiHCBKi
JIOCTIIJTHUKH. 3aCTOCOBYIOUM MiJXOAW KOJICKIIHHOIO
My3€er0 70 00’€KTIB HEpyXOMOi Ta HeMaTepialbHOL
CTIaIIMHK, CKAHCEHIBCbKA MOJEh My3eiB JIHMIIIe
MOJIEITIIOE «MEPTBE» CEPEIOBHIIIE, BiJOKpEMIICHE BiJl
CydacHOro peambHOro ckutrs  [23, 89-94].
Hamararource iHTErpyBaTH My3€i TiJ BiIKPUTHM
HEOOM 70 Cy4acHoro COIIIOKYJIBTYPHOTO
cepemoBuina, 1O cdeprn My3eHHOI MiSUTBHOCTI
JONy4aloTh HE JiMIie 00 €KTH MarepiajibHOl Ta
HeMaTepiajbHOI KYJIBTYPHOI CIHAIIIUHHI, MPUPOIHE
CepeIoBHIIE, ajle ¥ HOCIB KyJIbTYPHOI TPAIIHIII.
TakuM dYMHOM, My3€i-CKAHCEHH BHUXOISTH 34
TpaauIiiHi Mexi Micis 30epiraHHs TpPEeIMETHHX
KOJIGKI[IH  Ta TpaHC(OPMYIOTBCS y CEPEIOBHIIHI
My3el, 10 37aTHi 3a0e3NeduyBaTd JOCHI/PKEHHS Ta
JIEMOHCTpalii0 KyJIbTYpHOTO JaHamadry 3 ycima

B3a€MO3B’ SI3KaMU MIK Horo CKJIaJIOBUMH
eJIEMEHTAMMU.

v Kacuikariro 00'eKTIB, 110
BUKOPUCTOBYIOTHCS B SIKOCTI Cy4aCHUX

COIIIOKYJIBTYpHHX IIeHTpiB, Ha TyMKY O.Adanachkesa,
JIOIUTGHO ~ JIOJATH 1IIe KUIbKa Kareropiil, 1o
YTOUHIOIOTH a0  JAeTani3yloThb  TOIepenHi

KIacuQiKamii«My3€eiB i BiAKpUTAM HEOOM»: My3el,
SIKI MarOTh EKCTIO3MLIMHI CeKkuii Ta BiAAUM i
BiIKpUTHM HEOOM; €KCIIO3HII Ta MApKH BiliCHKOBOI
TEXHIKH, BIICHKOBIX KOMIUIEKCIB; TTAPKU CKYIBIITYD,
CYYaCHOTO MHCTEIITBA, apT-TIPOCTOPY Mif BIIKPUTHM
HEOOM; TAapKH po3Bar 1 JIO3BULISA, CTBOPEHI Ha
iCTOpHYHIM OCHOBI; My3ee(ikoBaHi 1HIYCTpiaIbHO-
3aBOJICHKI, TIPOMICIIOBI, iHKEHEpHI O00'€KTH, IO
PEIPE3eHTYIOTh TIEBHUM TepioJl POMHCIOBOTO
po3BuTKy [24]. Excriosuuist mapky-myseto Kpemep-
Mromrep Oumst micredka Ortrepnoy Himepmarmax
po3TamoBaHa Ha 25 TeKTapax 1 BKIIOYaeE poOOTH
kpanmx ckynbrTopie XX 1 XXI cromitrs: Ortocra
Ponena, Jlygio ®@ontanu, ['eapi Mypa. CkynasnTypu
mpocto Heba MOXKHA TOOAYHTH, SIKIIO TPOUTHCS
MKy a0 MpoixXaTrcsa Ha BEIOCHIIEAl TI0 TepPUTOPil
napky. BiH cruiaHoBaHuWit Tak, MO0 Ha MPaKTHIN
BTUTIOBAaTH 1/I€F0 KOJNEKI[IOHEPKA ¥ 3aCHOBHHII
Xenen Kpemiep-Mrosuiep npo cum0i03 MHUCTEIITEA,
npupoau U apxiTekTypu. A jgoxim 3abesmedye
MPOJaXX KBUTKIB — IMOPOKY MapKy-My3eil BinmBimye
nioHay 300 Trcsy TypucTis [20].

Y Xaprii IKOM nipo NpyHIMIN B3a€EMUH MY3€iB
1 KyJBTYpHOIO TYpH3MY, HAarojoIIyeThCs, IO B
KOHTEKCTI PO3BUTKY KYIBTYPHOIO TypH3MY, BCl
aCIeKTH MY3€HHOI IisTTbHOCTI MaloTh OyayBaThCs Ha
320XOYEHHI  MICIEBUX TIpOMaja JI0  MpOIECiB
VIIPaBIHHES KYJIBTYPHOIO CIAIIIFHOI 1 pO3pOOKH
TYPUCTHYHMX  TPOMYKTIB, a  KOMepIliai3amis
KYJIbTYPHOTO TypH3My, IO 0a3yeThcsi HA pecypcax
CMA/IIIVHH, TIOBUHHA CIIPUSATH PO30YAOBI COIiabHO-
€KOHOMIYHOI chepr MicCIieBOI criibHOTH [26, 12].
CniBpOOITHUIITBO MIX My3eHHUMHI Ta
TYPUCTUYHHAMHM ~ OpraHi3alisiMH, 3 TOYKH 30Dy
PO3BUTKY  KyJIBTYPHOTO  TypuU3My,  IIOBHHHO
0a3yBaTHCs Ha PIBHOMPABHOMY PO3MO/IiT MPUOYTKIB
BiJl TYPUCTHYHHX TIOCIYT, NPH [bOMY IUIAHYBaHHS
KyJIbTYPHUX  TIPOEKTIB  IIOBHHHO  BPaxOBYBATH
crpaterii MapKeTHHTY, SKi CyMicHi 3
XapaKTepUCTHKAMU KYJIBTYPHHX PECYpPCIB OKPEMHX
rpoMaj i BChOTO CyCHiIbCcTBA. «My3eiHi KONeKIii
BiIOOPaXXYIOTh KYJIBTYpHY 1 HNPHPOIHY CHAAIIMHY
TpoMaJl, 3 SIKUX BOHH IOXOJSATh... 1 TAKUM YHUHOM,
MOXXYTh OYTH TICHO TOB’SI3aHI 3 HAIlOHAHHOIO,
PETiOHATLHOO, JIOKAJIBFHOI), €THIYHOIO, PEITiiHHO0
a00 MOITHYHOIO 1AeHTHYHICTIOM [15].

OcHOBHI TITi Ta 3aBOAHHS CTBOPCHHS Ta
(hyHKIIOHYBaHHS My3€iB Tl BIIKPHUTHM HEOOM
MOJIITAlOTh B HEOOXITHOCTI CTBOPEHHS MOJENI
KyJBTYPHOTO JIaHAMAPTy 32 JOMOMOTO0 IOKa3y B
KOMITJIEKCI HAIIOHAIILHOI HAPOJHOI KYJIBTYpH 1
apXiTeKTypH, NpeaMeTiB ToOyTy, 3Hapsap mpar,
MIPUKJIQTHOTO MHCTENTBA Ta CHPHUSHHSA 1HAYCTpil
TYypu3My, 10 JO3BOJISIE BIIPOKYBaTH 3a0yTi
Tpaauiii, pemecna QonpkiIopHi cBsATta. JIMUTpO
KamnivaHchkuil 3a3Havae, M0 OMH 13 €EKTHBHUX
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crioco0iB 30epekeHHsI 1 IIHHUX 3pa3KiB YKPaiHCHKOT
JICPEB’SIHOT apXITEKTypH, 1 CTapuX JKUTIOBHX Ta
TOCHOJAPCHKUX CIOPY/, MOJISITae y MEepPeHeceHHi iX
0 My3€iB HapOAHOI apxXiTeKTypu Ta MOOYyTY
(ckaHCeHIB), 16 BOHM BIATBOPIOIOTBCS Y TIEPBICHOMY
Burysii [9, 128-137]. Ha nanwii yac B YkpaiHi icHye
M'ATHAUATh BEJIMKUX CKAHCEHIB: cepel] HUX OIUH
HamioHampHUH — JleprkaBHMA My3ell  HapomHOL
apxitextypu Ta 1o0yty Ykpainm HAHY (M. KuiB),
nBa perioHarbHUX — JIBBIBCHKUI My3el HapomHOI
apxitektypu Ta mooyry “llleByeHkiBchkmii Taii” i
ITepescnaB-XmMenbHUIbKHA My3el HapOIHOL
apXiTeKTypy Ta MOOyTy, pelTa IBaHAOUATh —
obmachi. Ha tepuropii [BaHO-DpaHKiBchKOi 00J1acTi
pearmi3oByIOTECSI  KiJIbKa  TPOEKTIB  CTBOPEHHS
CKAaHCEHIB: MYy3eH TYIyJIbChKOI KYIBTYpH TPOCTO
HeOaB  HamjoHampHOMY — NPHPOJHOMY — TapKy
“I'yIynpIniHa”;, CKaHCEH-MOHACTUP 13 BaHAISTH
HIEPKOB-TIAM’ATOK Y ceJli Yropauku Kojomuiickkoro
paiioHy.

HaiiGinbimii y cpiti 3a miometo (150 ra) Ta
KUTBKICTIO CIIOPY/T HAPOIHOI AepeB’STHOT apXiTEKTYpH
XVI — nouarky XX cromitrst — [epxkaBHuii My3eit
HapOJHOI apXiTeKTypH Ta modyry Ykpainm HAHY,
pO3TaIIoBaHMi Ha OKOJHIL cToMwI, B cemi [luporis
[29]. Cmopymu My3eto 3rpyrloBaHi y caauOu 3a
eTHOrpaiuHUMH ~ 30HamM, 30Kpema, “‘CepemHs

HapmuinpsianmHa”, “TlonTaBmmaa 1
CnoboxxaHIIHA”, “Iomices”™, “Iomimia”,
“Kapnatn”,  “TliBnenr  Ykpainn”.  CkaHceHc

YIOOIEHUM  MICIIEM TIPOBEICHHS HApPOIHMX U
PENrifHUX CBAT ISl KUSH 1 TYpPHUCTIB 3 IHIIHMX
PETiOHIB, PI3HOMAHITHHX BHCTABOK 1 SPMapoK, Ha
SIKAX HApOJHI MAWCTPU JEMOHCTPYIOTh BHPOOU
TpaIUIIHHNX TPOMHUCIIB 1 peMecit. TyT mpoBOAATECS
IHTepaKTHBHI TPOrpamMu JyIs AiTel 1 MOJIOIi, 3HOMKH
TeJIeBI3iHHUX 1IOY 1 KIIITB, EKCKYpCii Ta mpe3eHTarii
HOBHX MAapIIpPYTiB CUILCHKOTO 3€JIEHOr0 TypU3My B
VYkpaiHi.

Cepen  IHIIMX CKAHCEHIB Ta  My3eHHHX
KOMIUIEKCIB ~ CKAaHCEHIBCHKOTO  THITy, B SKHX
MPOBOIATECS €KCKYpCii, MaiicTep-Kiacu 3 HaBYaHHS
pPI3HHX peMecid Ta Peali3OBYIOTbCS IIPOEKTH,
TIOB’5I3aHi 3 PO3BUTKOM KYJBTYPHOIO TYPU3MY, BAPTO
srajati YepHiBeLbKUil 0OacHUi JepKaBHUI My3el
HapoOJHOI apXiTeKTypu Ta NoOyTy (Ha TepuTOpii
MY3€H0  NPOBOMTHCS — PI3HOMAHITHI ~ CBATA 1
(ectuBaiti),My3ell HapOJHOI apXiTEKTypu 1 MOOyTy
Jlep>kaBHOTO ~ ICTOPUKO-KYJIBTYPHOTO  3aIlOBiJHUKA
“Tlocymis”  (OpraHi3oBYIOTBCS ~ €THOrpagiuHUN
(ecTuBaIb, CUILCHKHN SIPMApoOK, CBSATA HAPOJHUX
MaicTpiB), CapHEHCBKHMH iCTOPUKO-eTHOrpadiuyHmiA
My3ed, ¢idgisi PiBHEHCHKOrO Kpae3HABYOrO MY3€r0
(BIITBOPIOETBCSL  TpaAJMINIAHE  TOJNICHKE  CBSITO
“Bomiaas Kycrta”, 1m0 BHeCeHE [0 TICPEIIKY
enementieB HKC), icTopuko-KynbTYpHUI KOMILIEKC
“3amopo3pka Ciu” Ha Tepuropii HartioHaabHOTO
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3aMoBiTHUKA “XOPTHUIS , MICTO-MY3€H TpPHUIILUIBINB
Apparu-Opistan y Pxxummesi.

HocBin ctBopeHHsI Ta (DYHKIIOHYBaHHS My3€iB
MpocTo Heba CBIMYUTH, IO OKPIM CBOTO OCHOBHOTO
3aBmaHHS — 30epeXeHHsS Ta  TOMyIsIpU3allii
KyJIBTYPHOI CHAIIIFHH, My3€i-CKaHCEHH BiTrparoTh
3Ha4YHY POJb Y PO3BUTKY TYPHCTUYHO-PEKpeaLliifHOl
TUSITHHOCTI TSl MICLIEBOTO HACENEHHS W TYPHCTIB.
Myzei mpocto Heba IO3BOISIOTH OPraHi30BYBaTH
MacoBi (OJBKIOPHO-eTHOrpadiuHi Ta KyJIBTYpHO-
ICTOpHYHI CBsITa, TeMaTH4Hi (hecTUBaNi, BHCTABKOBI
MIPOEKTH, TeaTpasli30BaHI eKCKypcCii, KOHIIepPTHI
nporpaMu  (DONBKJIOPHUX ~ KOJICKTHBIB Ha  (hoHI
VHIKJIBHUX My3e€(iKoBaHHX 00’ €KTIB y TapMOHIi 3
TUTIOBMMH  JaHmadTaMd  pi3HAX  iICTOPHKO-
reorpadiuanx perioniB. Ilpukmamamu  Bimommx
3aXO0[iB, Y SKHMX BIJBiyBaui MalOTh MOXKIMBICTh
MPSIMOTO KOHTAKTY 3 HOCISIMH HApOTHUX TPAIUIIii
a0 caMuM CTaTH y4YacHWKaMH JiiCTBa, MOXYTb
cyryBat: MbKHapoIHUIA (OIBKIOpHUH (hecTHBaIb
«ByKOBHHCEHKI 3yCTpivi», MiXHapOTHUIA
JiTepaTypHO-XynoxHiM (ectrBars  «KposeBenpki
PYIWHUKW» Ha 0a3i My3eto KpOJIeBEIbKOTro TKAIITBa,
Bceykpaincbka KyJbTYPHO-MHUCTEIbKa aKIIist
«MucreitB0  ofHOrO  cena»,  BceeykpaiHCbKuid
ICTOPUKO-KYIIbTypONIOTiYHI  (ecTnBaip «Mamaii-

festy, «TwKIeHb HAIIOHAJTLHOTO TOHYAPHOTO
3apwkeHHs B OmimmoMmy», — BeeykpaiHcbkuid
(ectmBan,  MalicTpiB  HapoOJHOI  TBOPYOCTI

«ITepesicnaBcbkuii sspMapok» Ta in [2, 199-203].
Ipore icHye Hu3Ka mpobneM, depe3 sKi
HEMOXXJIMBO €()EKTHBHO BHKOPUCTOBYBATH CKaHCEHU
B TYPHUCTCHKIH TisUTHHOCTI: KUTBKICTh MY3€iB TaKoro
THITy HENOCTATHSA JiIs TIOBHOINHHOI —peKpeartii,
0COOJIMBO Y BEJIMKHX TPOMHUCIIOBHX MiCTaxX; OiTHICTh
B IIPEJICTABJICHUX EKCIIO3HUIISIX CIIOPY/I Pi3HHUX THITIB
(barato Mol HE BHKOPHCTOBYIOTHCS B3arajii abo
3HaYHA KUIBKICT OO0'€KTIB 3aKpHTAa); HENOCTaTHS
OCHAIIIEHICTh Teputopii  iH(MPaCTPyKTypHUMH
e/IeMEHTAMH  Bi/INOYMHKY;BIZICYTHICTh ~ YITKOTO 1
3pO3yMLJIOTO ISt B/IBITYBaYiB TUIaHY PO3TAIIyBaHHS
excriozuttii [22]. Ll cutyartist BnactuBa Jy1s 6aratbox
MOCTPaSIHCHKUX KpaiH, sIKi BOJIOII0YN BETMUYE3HOIO
KUIBKICTIO KYJIBTYpHHX OO'€KTiB Ta JaHMaQTiB,
HEBMUIO  BHKODHUCTOBYIOTb  CBil  yHIKaJIbHUI
noteHtian. [Ipo me cBigyaTh AaHi MOHITOPHHTY,
MpOBEZICHI ~ MDKHApOJAHMMH  IHCTHTYIISIMH, 1
MOKa3HWKH CY4YacCHOTO BHKOPHCTAaHHS KYJIBTYPHOI
CIIA/IIIMHK B PO3BUTKY Typu3my [12, C. 10-34].
BrmoueHHsT ~— HemarepianbHOI  KYJIBTYPHOL
CIIAIIIMHA B My3€HHY JSUTGHICTH  JIO3BOJISIE
chopMyBaTH  HOBI  KOHIIENITyalbHI  MYy3eliHi
TEXHOJNIOT], sIKIi  MiABUIIYIOTH  NPHUBAOJIMBICTH
MY3€HHHUX eKCITO3UIIN Ta JeCTHHAIli B 1ijiomy. Tomy
BOXIMBAM 3aBJAHHAM € AaKTUBHE 3aTy4eHHS
HeMaTepiajabHOI KyJIbTYpHOI CHIaAIIMHN B AiSUTBHICTD
My3€iB i1 (GOpMyBaHHS HOBHX aHIMAIIHHUX Ta
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IHHOBAITIMHUX TYpUCTUUHHX TpomykTiB [19]. Tak,
HalpHKJIa, HOBUM nonatok Beacon, sikuil 3anmycTum
y 2015 pomi, mo3BOmsE BiABiLyBayaM B My3ei
CKOpUCTATHCS  IM(POBUM  E€KCKYPCOBOIOM, IO
Bimpapise  iHGQOpMAIiF0 PO  TBOPH,  SIKi
3yCTPIYAIOTBCS i Yac €KCKYpCii, Y BHIVISAI aymio-
Ta BijeoMarepiaiiB, crareil Ta orsmiB. Takoxk It
TEXHOJIOTISI JIOTIOMAarae OpIEHTYBATHCS Y BEIMKHX
MYy3eHHMX KOMILJIEKCaX Ta TajepesiX, 3aBaHTaKyBaTd
(otorpadii y coriansHi mepesxi [24].

JisBbHICTD  TIepeIoBHX  My3€iB  CBITY Y
KOHTEKCTI  PO3BUTKY  KYJBTypHOTO  TYpH3MY
XapaKTepu3yeTbCsl  MEPeXOAOM  Bifl  COLIaJbHO-
00CITyrOByIO40i MOnIeni [0 MOIeTi PHUHKOBO-
CEpBICHOI, OCKUIBKM y CHCTEMi My3eWHOI poOoTH
TypuU3M BHUCTYIIA€ HE SIK MOOIYHA, a SK CTPYKTYpO-
(dopMyroua JISUTBHICTB: K 00 €KT KYJIBTYPHOIO
TYpH3MYy, My3eH MOJKE CTaTH TOJIOBHHM €JIEMEHTOM
TYPUCTHYHOTO Mapuipyry, a sK cy0’ekr —
iHIIIaTOpOM PO3pOOKK Ta peatizamii TYpHUCTUYHHX
nporpam [13]. B cBoro uepry, KynbTypHHUR Typu3M
MOXKE BHCTYNATH $IK YMHHUK PO3BHTKY MY3€iB,
3riAHO 1HHOBAIIMHOI KOHIENI "BiJIIOYMHOK IUIFOC
Mi3HAHHA 1 BpaKEHHS" Ta CTaTH HOBOIO iZICOJIOTIEI0
KOKHOT'O YKPaiHCBKOI'O MY3€EIO0.

BinOyBaeTbCcst pO3MIMPEHHST MEX My3€lo, IO
MPU3BOJIUTH JI0 HOTrO TpaHCQOpMAITii: KOIEKITIHHAN
— aHcaMOMNeBHiT — cKaHceH (Ta iHI hopMu My3eiB
mn  BimkpuTEM ~ HeOOM) —  eKoMmy3el «—
CepeIOBUIIIHMI My3el. TakuM YMHOM, CEepEeIOBHIIHI
My3el yOCOOJIFOIOT CHHTE3 XapaKTepHHX PHC
TonepeTHIX My3eiHHuX (opM 3 METOr 30epeKeHHS
CEepe/IOBUINIA B KOMIUIGKCI, IO MOXE HAIUIATH
CepeNIOBHIIIHI My3€l pHCaMH OJIHOYACHO JIEKLIBKOX
MY3eHHHIX (hopM.

[HTEepaKkTHBHICTh HAYKOBO-OCBITHBOI ~pOOOTH
MY3€I0 MPOSIBISIETHCS Y AU epeHIIiHoBaHOMY ITiIX0/1
JI0 PI3HUX KaTeropiil BiJBiTyBadiB, BIIPOBA/KEHHS B
TpaIUIIiiiHy eKCKYPCIil0 irpOBUX Ta TeaTpali30BaHUX
€JIEMEHTIB, MO>KJIMBOCTI IS BiJIBiTyBayiB
TAaKTUJIBHOTO JIOCTYITY JI0 €KCTIOHATIB.

Cepen iHHOBamiiHMX (opM, SIKI BITUM3HSHI
XYJIOKHI My3ei TPOTNOHYIOTh CBOIM BiJIBiyBauam,
BUJIUISTFOTHCSI TeaTpaltizoBaHi eKCKypcii,
«XEMEHIHrM», HiYHI eKCKypCii, B SKHX TJsiIadi He
mume  OepyTh Oe3lOocepeHI0 ydacTb, ane W
BUSIBIISIFOTH OCOOMCTY aKTHUBHICTh — (DOPMYIOTh XiJI
nificTBa, iMmpoBi3yroT. Ha 06a3i BHCTaBKOBOI Ta
eKCHO3MLIHHOI ~ poOOTH  TPOBOIATBCS  apT-
niephopMeHCH, TIOKa3d MOJI, My3H4HI KOHIIEPTH Ta
CIIEKTaKJTi.

HaykoBa HOBM3Ha  crarTi  moisirae  y
OOTpYHTYBaHHI JOIJIBHOCTI Ta 3aCTOCYBaHHS HOBOL
KOHIICIIii TYPUCTHYHOI JiSUTbHOCTI CKaHCEHIB Yy
cucTeMi HeMaTepiaabHOI KyJbTYPHOI CIIaAIINHN.

BucnHoBku. OCoOIMBOCTI PO3BUTKY TYpU3MY B

YMOBax TTOCTIHAYCTPIATEHOTO CYCHLIbCTBA
BIUTMHYJIM Ha KOHIENITYaTbHI TTIXOAX 10 MYy3€HHOTO
TOIOCY, IO CIIOYATKY TPAHCIIIOBAB XPOHOJIOTIYHHUIA
CeHC, aje 3 TMOMMPeHHAM My3eiB-CKaHCEHIB
OITMHUBCS 11032 ()eHOMEHOJIOTIYHIMH MEKaMH Jacy i
MPOCTODY. BinsinyBauam 3aIpOIOHYBAIH
BIJIMOBUTUCS Bl pOJNi TACHMBHUX TIJISAAdiB Ta
MIPOJYKYBaTH HOBI CMHCIIH, JIEMOHCTPYBaTH BIIAcHI
YMiHHS, 3MIHIOBaTH  CHPHHHSTTA  MHHYJIOTO.
[NommpeHHs:  ckaHCeHIB K IHTEPaKTHBHHX
EKCITO3MIIIH ITPOCTO Heba CTaIN BiIOOPKSHHSIM 3MiH
B KYJIBTYPHOMY Ta COIMIAIbHO-€KOHOMIYHOMY JKUATTI
CY4aCHOTO  CYCIIbCTBA. TeHAEHLii  PO3BUTKY
aKTUBHOTO KOHCIOMEPM3MY B CYCIUIBHIM Ta
eKOHOMIUHIM cdepax, IoOaTI3aIliiHI ITPOIECH,
3pOCTaHHS KYJBTYPHHX Ta TBOPUYHMX IHIYCTpIi
BUBHAYMIM HOBI HampsMH JisUTbHOCTI My3€iB —
CKaHCEHiB, SKi TpaHCQOPMYBaJHCSI 3 My3€iB, IO
JEMOHCTPYBaJIM eTHOrpadiuHi KOJEKIil B MPOCTOpU
TBOPEHHS] HOBOTO KYJIETYPHOTO OyTTSI.
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CEMIOTHYHI JOMIHAHTH THIMIANIAHOI TITECHOCTI

Mera crarTi — JOCIIPKCHHSI CEMIOTHYHHMX JOMIHAHTIB TUJIECHOCTI B iHIIJAIiHHUX NpaKTHUKaX, 0OYMOBJICHUMH SIK
30BHIIHIMU, TaK W BHYTPIIIHIMH PEMpPE3CHTAIISIMU JIIOACEKOTO OyTTsa. MeTomoJioria IOCTiIKeHHS IPYHTYETBCS Ha
BUKOPHCTaHHI NICUX0aHATITHYHOTO, CTPYKTYPHO-CEMIOTHYHOT0, (Pi10cOdCHKO-aHTPOIOJIONTHHOIO i KyIbTYPHO-ICTOPUYHOTO
MerofiB. HaykoBa HOBH3HA. 3aCTOCYBaHHS CTPYKTYPHO-CEMIOTHYHOTO MIiXOMY JO3BOJISAE PEKOHCTPYIOBATH CHMBOJIYHY
CHCTEMY TIJIECHOCTI SIK TEKCT, II0 Ma€ BHYTPILIHIO CTPYKTYPY, 1 3alpOTOHYBaTH CIIOCOOH NEMH(pPYBAHHS IIHOTO TEKCTY.
PosrnmsanmaroTecs ceMiOTHYHI JOMIHAHTH 1HIIIAIIIHHOT TIIECHOCTI Ha TIPUKIIA I BOJIOCCS, 3a9iCKU, MacKH 1 PI3HUX MaHIITyIISIIH
3 TIJIOM, HaBENICHI XapaKTEPUCTUKH TX HaroBHEHHs. BucHoBKM. [IpuKiany ceMiOTHYHIX JOMIHAHT iHIIAIAHOT TIIECHOCTI
JOBOZSTH, IO IHIIAIlis Pempe3eHTYEThCS KPi3b MPU3MY CEMIOTHYHOTO Tporecy. IHimiamiiHa TIJIECHICTH € 3HaKOM, a
KOHTEKCTOM 1 yMOBaMH ii BHpaKEHHS — IHIIiaIis.

Knouoei cnosa: momuna, iHiliaIiiHa TUTECHICTD, 3HaK, CHMBOJI, BOJIOCCS, 3a4iCKa, MacKa.

Kocmiok Onvea Ilemposena, xanouoam ¢hunocogckux Hayk, cmapwiuii npenooasamens kagedpvl ouszaiina 1Y
«/Iyeanckui nayuonanvhuii ynugepcumem umenu Tapaca Lllesuenxoy

CemuoTuyecKkne JOMUHAHTHI HHUIHALMOHHOH TeJIeCHOCTH

Heaplo cTaTbH SBISIETCS MCCIEIOBAaHUE CEMHOTHYECKHMX JOMHHAHTOB TEJICCHOCTH B MHHIMALMOHHBIX MPaKTUKaX,
0OYCJIOBJIEHHBIMM KaK BHELIHHMMH, TaK W BHYTPEHHHMH PpENpEe3CHTAlMsIMH YeJOBeYeCKoro ObiTHsi. Metomosiorust
HCCJICJOBAHHSI OCHOBAaHA HA HCIOJB30BAHMM IICUXOAHAIUTHYECKOTO, CTPYKTYPHO-CEMUOTHYECKOro, (uocodcko-
AHTPOIIOJIOTHYECKOT0 W KyJIBTYPHO-UCTOpUYECKoro MeronoB. HaydyHasi HoBu3Ha. [IpuMeHEHHE CTPYKTYpHO-
CEMHOTHYECKOTO TO/IX0Ja ITI03BOJIAET PEKOHCTPYHPOBATh CUMBOJIMYECKYIO CHCTEMY TEJIECHOCTH KaK TEKCT, MMEIOIIHN
BHYTPEHHIOIO CTPYKTYpY, W TPEIJIOKHTh CHOCOObI JemM(pPOBKH STOTO TeKCTa. PaccMaTpuBaIOTCS CEMHUOTHYECKHE
JOMHHAHTBl MHULMAIMOHHON TENEeCHOCTH Ha MpUMEpe BOJIOC, HIPHUYECKH, MACKU M PA3IMYHBIX MAHMITYJILUNA C TEJIOM,
TIPHBEICHBI XapaKTEPHCTUKU UX HaTloJHEeHUs. BbiBoabI. [IprMepsl ceMHOTHYECKHMX TOMUHAHT HHULIMAIIMOHHOM TEIECHOCTH
JIOKa3bIBAIOT, YTO MHHULMALMS PENPE3EHTYETHCSI CKBO3b MPU3MY CEMHOTHYECKOTO Mpoliecca. MHHUIMAMOHHas TeNeCHOCTh
SIBIISICTCSI 3HAKOM, @ KOHTEKCTOM U YCIIOBUSIMH €€ BBIPYKCSHHUSI — MHUIHALHS.

Knrouesvie cnosa: 4enoBek, THULIMALMOHHAS TEIECHOCTD, 3HAK, CHMBOJI, BOJIOCHI, IPHYECKA, MacKa.

Kostiuk Olha, Ph.D. of Philosophical Sciences, Senior Lecturer, Chair of Design, SI «Luhansk Taras Shevchenko
National Universityy

The semiotic dominants of initiation physicality

The purpose of the article is to investigate the semiotic dominants of physicality in initiation practices, conditioned by
both external and internal representations of human beings. The methodology is based on the use of psychoanalytic,
structural-semiotic, philosophical-anthropological, and cultural-historical methods. Scientific novelty. The application of the
structural-semiotic approach allows us to reconstruct the symbolic system of physicality as a text having an internal structure
and to suggest ways of deciphering this text. The semiotic dominants of initiation physicality on the example of hair, hairstyle,
mask, and various manipulations with the body are considered, characteristics of their filling are given. Conclusions.
Examples of the semiotic dominants of initiation physicality prove that initiation is represented through the prism of a
semiotic process in which physicality is a sign and the context and conditions of its expression are initiations. This theory of
sign systems provides an opportunity to interpret the human experience as an interpretive structure in which the way a person
uses a sign or acts through initiation practices determines the approach to a perfect image. Models of modern man's behavior
are based primarily on the attainment of bodily perfection with the help of hairstyle, makeup, tattooing, piercing, aesthetic
methods of surgery, etc. This process is an unconscious means of copying the actions of an archaic person who has used
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tattoos, scarring, and other manipulations of the body in rituals and rituals of initiation. A promising direction for further
research is the detailed study of initiation physicality in contemporary cultural space as an appropriate model of positioning
the individual in a society, which proclaims the requirements for manipulation and transformation in order to conform to the

image of the body formed by that society.

Key words: initiation, human, initiation physicality, sign, symbol, hair, hairstyle, mask.

AXTyaJbHICTh TEMH JOCTI/DKEHHS. SIK TeBHMIA
BIIrOMIH apxaiuHoi KyJIbTypH iHilliamiifHa TiIeCHICTb
y BUSBI TIEPETBOPEHHS JIFOJICBKOI OCOOMCTOCTI
TpaHcopMOBaHa y  Cy4acCHOMY  KYJIBTYPHOMY
npocTopi. HalBaXTMBIMMM CKITaTHAKOM —TaKOTO
TIPOLIECY BUCTYTIAE MOJIENb TTO3UITIFOBAHHS 1HVBIIA Y
CYCIIUTBCTBI, B SIKOMY IIPOTOJIOIIYFOTHCS BHMOTH
OoI0 MaHIMymsmid ¥ TpaHchopmamiii  3a11s
BIMOBIMHOCTI  00pazy  Tima,  cOpPMOBaHOTO
COIIATBHAM TIPOCTOPOM. 3 iHIIIOTO, peTpe3eHTallii
TIJICCHOCTI, IO BiIOYBAIOTHCSA SK Yepe3 30BHIIIIHI
O3HaKA TaK W dYepe3 BHYTPINIHIA CBIT JIFOIWHM,
OOYMOBIICHO VYSBICHHSAMH TPO CKJIAHy CUCTEMY
3HAaKiB 1 pUTyalnbHHH OIK KWTTS, J€ CEeMIOTHYHI
JOMIHAHTH IHIIHAIMHOI TUIECHOCTI € €JIEMEHTOM
CEMIOTHYHOI peaTbHOCTI, CTBOPIOIOTH CyO €KTUBHY
BIJITIOBITHICTB Ta € JTyXOBHO HAIIOBHCHUMH.

Amnai3z gociimKeHp 1 myomikamiit. JlocmimkeH s
TEeMH IHI[AIIAANX MPAKTHK TPEICTABICHO iIesiMH 1
KOHLIETILIISIMA A. Ban 'ennerna, B. banymika,
M. Eniane, . Kemm6emna, K. JleBi-Ctpoca [5] Ta iH.
Jlo mpoOneMu pO3yMIHHS «IHIIAIIHA TUICCHICTBY
HaOJIIDKEHI IIOHSATTS «TUIO JIOAMHHNY, <JIFOACHKA
TUICCHICTY SIK IICHTPAIBHOrO KOHLENTY. 3 IIMX
MO3WII  MaroTh 3HaueHHS mpari  A. ['eneHa,
M. Mepro-Tlonti, [I'.Ilnecuepa, II. Corepnaiika,
H. Xawmirtosa, C.Kpumosoi, O.Tominko, JI. ['azHrox
[2] Ta iH. [y cygacHMX KOHIIENTYaTi3allii TisIeCHOCTI
Ta 11 30BHIIITHBOT CHIMBOITI3aIlii MAIOTh 3HAYEHHS TpaIli
MPEJICTABHUKIB ceMioTHkH, Tepenycim FO. Jlormana
[6], Hx. dimi [3], Y. Moppica, Y. ITipca Ta iH.

Mera [OCHIDKEHH — BUBYEHHS CEMIOTAYHUX
JIOMIHAHTIB TUIECHOCTI B IHIIAIIAHUX MPaKTHKAX,
00yMOBJICHUMH SIK 30BHILLHIMH, TaK i BHYTpIIHIMU
perpe3eHTAallisIMH JTIOCBKOTO OYTTSL.

Buxnag ocHoBHOro wmarepiamy. Y BHBYEHHI
npo0jeMH  IHILIAIIAHOT TIIECHOCTI ICHYE KijbKa
HaIpsIMiB; TICUXOAHATI THYHUH, CTPYKTYpPHO-
CEMIOTHYHHH, (binocohchKO-aHTPOIIOIOT IYHHIA,
KyJbTYPHO-ICTOPHYHMIA Ta iH. Y MekXax HaIioro
JIOCTI/PKEHHST CYTHICTh TPOILIECY IHIIALl 3 MOy
CEeMIOTHYHOTO aHai3Yy, 3aIlIPONIOHOBAHOT'O
10. JlormaHoM, pO3MISIHYTO SIK 0OPMIICHHSI BCTYITY
JIFOJIMHU JIO 3aKPUTHX JJISI HEMIOCBSIMEHUX CYCITLTBHO-
KOPIIOPaTUBHUX 00 €HaHb, IO CIPSMOBAHO Ha
YIOPSZKYBaHHS PI3HOBAPIAHTHOCTI B TOBEMIHIL, Ti
yHiikamii, Tumizauii, Ha BHPOOJIECHHS 3arajlbHO-
BU3HAHHUX CXEM 1 cTaHmapTiB [6, 138], ne iHimiarriiHa
TIIECHICTh TIPE3CHTYETHCSI Yepe3 TEeopilo 3HaKiB 1
28

3HAaKOBUX CHCTEM, NpaBWiIa iX BCTAHOBJICHHA Ta
iHTEepIpeTariil.

Jmst po3yMiHHA 3HaKy BHKOPHCTOBYIOTH Pi3Hi
IMIXO/IM: WOT0 HAICKHICTH JIO CBITY CILIKYyBaHHS,
30BHIMIHIA ~ XapakTep 3HAKy [y  OJHAKOBOTO
PO3YMIHHSI KO’KHFM HJICHOM BCEPEINHI CyCIIECTBA;
MarepialbHUH 3HaK, IO CIPUIMAEThCS OpraHaMH
BimuyrTs Ta imme. M. IlerpoB Bu3Ha4Yae 3HAK SIK
Marepiai, «TEeH» COLIAILHOIO KOJIyBaHHS:
«BHKOPHCTOBYIOUH 3HAK, CYCIIJIECTBO YTPHMYE
MAacHB COLIILHO HEOOXITHMX 1 BIATBOPIOBAHUX Y
3MiHI TIOKOIIiHb BHIB MISUTBHOCTI Y NTBOX (popmax
ICHYBaHHS: y PENpOLYKTUBHO-EMITIpHYHIA 1 B
y3aralbHEHO-TPAHCIAMIAHIA  (3HaHHA),  MiAro-
TOBJICHUX JUIS Tiepenadi HoBMM iHjmBizam» [7, 87].
Jlnist xoyBaHHS Takoi MiSUTBHOCTI 3 METOIO Tiepenadi
HOBUM TIOKOJIIHHSIM (biJTocOd TPOTIOHYE SIK MiHIMyM
JIBa POAM 3HAKIB: 3HAKU-(IKCATOPH THUITI30BaHOL
caTyamii 1 3HaKU-(pIKCATOPH TIO3WINH IHAWBIMIB y
Ipymi.

Y Mexax CeMiOTHYHOrO TPOIECY CyJacHHA
amepukaHcbkuii  inocod [k Jlimi  gociimkye
TEOpir0 cucTeMd 3HaKkiB. BiH cTBepmkye, 10
JIFOJICBKUM  JIOCBII HE3MIHHO € 1HTEPIIPETOBAHOIO
CTPYKTYpOIO, $5IKa OIOCEepeKOBaHa 3HAaKaMH U
JKUBUTHCSI HUIMU. Y Takill CTPYKTYpl «IHIMBIJI iCHYE y
TaKWH Crocio, K Toro morpedye OyTTs, OCMIUCIICHE B
peuax, SIKUMH 1HIWBIJ] HE €, aje 3ac00aMHu IMX peyeit
MOXXKHa 3po3yMiTH, unmM € iHmuBimy [3, 87]. Lle
VHIKJIBHE 1 BOXIIMBE PO3YMIHHS OCHOBOIIOJIOYKHHK
cemiotrkn Y. [Tipc Ha3uBae iHTEPHPETaHTOM, YUM
TMO3HAYa€ CIOCI0 BHKOPHCTAHHS JIFOJMHOIO 3HAKY,
abo TOi BIUIMB, SIKMM Ma€ 3HAaK Ha JromuHy. Llei
MPOLIEC € «KJI0YeM [0 PO3YMIiHHS Ail 3HAKiB» 1
JIO3BOJISIE BU3HAUYMTH, YAM € IHTEPIIPETAHT 3HAKY:
«Lle Bce Te, 1110 4iTKO BUCIIOBJICHE B CAMOMY 3HAKOBI
1o3a KOHTEKCTOM 1 YMOBaMH BHCJIOBIIOBaHHD» |3,
67]. Y HamoMy po3yMiHHI 3HaK — [I¢ TiJIECHICTb, &
KOHTEKCT ¥ YMOBH 1l BHpaXKEHHs — IHIIiallisl, sKa
CTBOPIOE TIEBHI BHMMOTM, W00 po3DIAAaTd W
YCBIJIOMJTIOBATH T€, 10 3HAK BUCIOBMOE. [Ipote
TUJIECHICTh, fIKa ICHY€ 1032 MM KOHTEKCTOM W
YMOBAaMH, € pPENpE3eHTAIEF0 YOroch IHIIOro, 3a
cmoamu  JIx. [im, «HACIIAKOM  BJIACHOTO
3Ha4YEHH:», 00’ €EKTHUM €JIEMEHTOM CHUTYaIlil, y SKii
BiOyBaeThcs pernpe3eHrantis. Taki 3naku Y. [lipc
HA3MBAE CUMBOJIAMU. X TBOPEHHS XapaKTepU3yeThCs
HE TUTBKU CBIIIOMICTIO 1HIWBIIA, aje, TepIl 3a BCe,
y3aralbHGHUM  JIOCBIZIOM CBIJIOMOCTI KOJICKTHBY,
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SKAA Ma€ CIIJIbHI OpIEHTHpU Ta NOIISON Ha
CIIPUIHATTS 1 BUKOPUCTAHHS 3HAKY B TIEBHOMY CEHCI.
Hacnipapni B 11b0My CEHCI HAETBCS MPO JOCIIKEHHS
CEMIOTHYHOI CBIIOMOCTI, aKIEHT $SKOI, Ha JIyMKYy
JIx. 1ini, € 9iTKUM YCBIIOMJIEHHSIM POJTi 3HAKY, KU
Mae TeBHHH ceHC. JlokazoBuM € Toi (akT, mI0
JOLTBHICTE AOCBIAY (BiI MOYYTTIB 0 PO3YMiHHS)
TAKO)K BH3HAYAETHCS 3HAKAMU 1, TAKMM YHHOM,
NPU3BOAWTH JO YCBIIOMJICHHSI BCEOCSDKHOI DO
3HAaKy Yy BH3HA4Y€HHi JOCBiy 1 HAKONMYEHUX 3HAHb
[3, 163]. BHyTpimHs MiHHICTH TAKOTO YCBIIOMIICHHS
€ CHHXPOHHOIO 1 JIIaXpOHIYHOIO Yy TOMY CEHCI, 11O
BOHO HE TUTBKHM JOCATAE MHUHYJOro, a U (opMmye
MaioyTHI aymku. Jlx. [lim migHiMae muTaHHS MPO
3araJibHi T2 OCHOBHI aCTIEKTH BUKOPHUCTAHHS 3HAKIB Y
ITIBUITICHHI PiBHS COLIAIBHOI CHHEPTIl i yXOBHOT'O
KoM(pOpTy JFOMUHHM, TPYHTYIOUHMCh Ha DIBHAX
ceMio3y, HaWBMIIIMM 3 SKMX BIH  BBaXKae
aHTporioceMio3 (BUKOPUCTaHHS 3HAKiB B KOHTEKCTI
CBOJTIOLII1 JIFOJIVHHU).

3 ommmy Ha IIe, MOKHA KOHCTaTyBaTH, IO
Jix. limi  BBakae iTocemio3 (3HaKM y UapuHi
POCIINH) TIGPBUHHUM ILI0JI0 300CEMi03Y (3HAKH Y CBITI
TBapWH) 1 aHTpomoceMiosy. BiH  posrisimae
(GOBHIIHEO ~ (OpMaNbBHY  MPUYHUHHICTE»,  IIO
BUKIIMKA€ JIiI0 3HAKiB K TaKy, SKOK MOXKHA
MOSICHATH iCHYBaHHsI BCECBITY 3arajioM 13 MO3MILi
B3aEMOIIi T y cepeoBuIll. BinTak ameprukaHChKUi
¢dimocod  mpoOCTeXye  BCEOCSHKHY — Jif0  abo
(YHKIIOHYBaHHS 3HAKy HE JIMILE IOJIO JIFOJMHY, a i
JI0 BCiX OIOJIOTiYHUMX BB TBApHH, IIAPUHU POCITUH
Toto [3, 26].

Omke, Tpolec CTaHOBIEGHHS CeMioly 3a
Jox. dimi («dpitocemiosy, «300CeMio3y,
«aHTPOTIOCEMI03»), PO3IIISIAETECSA SIK YCKIIaJHEHA
rpajallis BiJi HSOKUBOI MPUPOIU JIO HAMBHUILOL YKUBOI.
VY mpomy kontekcti K. JleBi-Ctpoc, onucytoun pedi
AMEPUKAHCHKMX 1HIIAHIIIB 3 KOJIEKI[iH My3¢eto B Hbto-
MopKky, IHCaB Mpo <«OKMBi CTOBOYPH», IO CITiBAIH if
PO3MOBIISUTH, TIPO TBApHUH, SKI 3 OUIBII HIXK
JIOACBKOI0  TIPUBITHICTIO ~ OJnaraymm  30yLyBaTd
oOpaHnieBi  mamary  ©00pa,  CIY)KUTH KoMy
NPOBIJHUKOM Yy LAPCTBI  TIOJNEHIB, HAIUIMTH
MICTUYHHM TOIILTYHKOM, PO3YMIHHSIM MOBH a0u 4n
3uMopozka |35, 20].

Ha nepimii moryisiz, opHaMEHTAIlsl [UX peyeit
(300pakeHHs1 BeaMens, aKyIu abo ©00pa) 31aeThes
BUKJIIOYHO  JIGKOPATUBHOIO, TIPOTE 300paskeHHS
TBAPUHM B PI3HUX pakypcax, ¢opmax, BHIAX
CBIYMTH NPO HE3BUYANHHE MOEAHAHHS YMOBHOCTI K
peaisMy «Xipypra-prCyBaIbHUKa», SKHHA 3HIMAE 3
TBAPUHU WIKIPY, PO3AUIAE il Ha YaCTWHHM, HABITH
CIyCTOITIIYE HYTPOIi JUIT TOTO, 10O BiATBOPHUTH
HOBY iICTOTY, ce0TO Taky, fiKa aHAaTOMIiYHO Oyne
MmomiOHOI0 0 OaraThOoX pedei: 3  KOpOOKOro,

TBAapUHOIO, SIKa BOJHOYAC MOXKE OYTH AEKiJIbKoMa
TBapHHAMHM 1 TroauHO0. KopoOka po3MoBIsi€, BOHA
yCHIiIHO A0a€ Mpo JIOBIpeHi il ckapOu, CBITYUTH PO
Te, L0 caMa BOHA € KICTSIKOM BEIMKOI TBApUHU,
BCEpeHY SIKOi BeOyTh IIBEpi — BIOKpHTA Talla, a
JaJi OTPUMYE COTHI TPHUEMHHX a00 >KAXJIMBHX
00JIYB-CUMBOJTIB, JIFOJICHKUX 1 HEITFOICHKUX [5, 22].

Ha wmamm normsin, MeTromu — CTPYKTYpHOL
anTpomoorii, siki K. JleBi-CTpoc BUKOpPUCTOBYE st
aHai3y MiQiB 1 COLIATBHUX CTPYKTYp TNEPBICHUX
CYCIIUTBCTB, BKIIOYAIOTH B ce0e  BUIUICHHA
€JIEMEHTIB, BUSBJICHHS BITHOCHH MK HHUMH M OITHC
LUTICHUX CHCTEM, II0 MOXKe OyTH 3aCTOCOBaHO, Ha
HAIII TTOTJIS, Y JOCII/PKSHHI iHIMIaiifHOT TLTECHOCTI.
B 1150My KOHTEKCTi CTPYKTYPHO-CEMIOTHIHHHA TiIX1]
JIO3BOJISIE PEKOHCTPYIOBATH CUMBOJIYHY CHUCTEMY
TUIECHOCTI SIK TEKCT 3 BHYTPIIIHBOIO CTPYKTYPOIO i
3alpoINOHYBaTH  CHOCOOM  JIeHM(PYBaHHS  IIHOTO
TeKCTy. BmacHe, 3 Takux TO3WIINA IOCITIIAMO
iHIamiifHy TIIECHICTh HA MPUKJIAAi  BOJOCCH,
3a4iCKHM, MacKM W PI3HUX MaHIMyJSIUi 3 TUTOM Ta
HaBEJIEMO XapaKTePUCTHKH TX HaTIOBHEHHSI.

[ponoHyeMO pO3IIISHYTH JIOMHY, TIOYUHAIOUH
3 TEpBICHOTO CYCHUIBCTBA, y SKOMY JIFOJICHKE
ICHyBaHHSI 3HAYHOI0 MipOK OyJ0 BKJIIOYCHE B
TIPUPOIHI TIPOIECH, a TOMY 3aJIeXalo Bill XapakTepy
ix mepebiry. CBiTUeHHAM IBOTO € sIBHA aKTUBHICTb
TOTEMIYHOTO 00pa3zy 3Bipa, SKWA y TMEepPBICHOMY
CYCIUTBCTBI OyB 00pa3oM, 1110 HACIiyBaja JIFOIHA.
VYroniOHeHHss A0 TLUIAa  BUOpaHOi  TBApWHH,
HACITIyBaHHS 11 Jyxa, HaJaaBajO JIFOJUHI BUTIYTTS
«CBOTO» y  HAWNPUMITHBHIIIMX  TBAapHHHUX
iHCTMHKTaX. [IpWKIaoM Takoro Tmporecy €
aaTpornozooMopdHi Qirypu. [HIMIT BUSB JIHOACHKOTO
JKHUTTS B TIEPBICHOMY CBITOIVISMII — TI€ TIEPEXiT Bif
TBapUHU JI0 00pa3y  <«JIIOJAMHU-KIHKW», 11O
BUpaKaeThesl depe3 KymbT «bormHi-Matepi». Lle
3HAXOJUTh MJITBEP/PKSHHS Y YMCIICHHUX 3HaXiIKax
najeomiTiuHuX Benep.

JlocmipkeHHST 33 Bi3yaJlbHUMH  30BHIIITHIMH
O3HAaKaMH JI03BOJSIE BU3HAYMTH TakKi OCOOIMBOCTI
X Qiryp: rojoBa € Oe3NMKOI, MaJleHbKI PYUYKH
CKIIAJICHi Ha TpyIsIX, HDKKA BHUTJSIAIOTH B
YIOMIOHEHHI JI0 JUTSIYMX, MPOTE BUIVIAA TPYICH,
CiqHuub W KHMBOTa € rimeprpodoBaHMM 1
30UTbIIeHMM.  HIKHST 4YacTMHA — CKYNBITYp €
MACHBHOIO, MPAKTHYHO HEPYXOMOIO, BOHA TSDKIE JIO
3eMJ1i, CTBOPIOE YABY «IIOCYIIMHID JUIsl BAHOLITYBAaHHS
#uTTa. CydacHuil KynbTyposor €. Kazakos, skwmit
BUBYAE 300pPKEHHS CTapoJaBHbOIO MUCTELTBA,
JOCTIDKYE «KaM'STHUX 0a0» 3a CyBOPHM KaHOHOM
(Tpyzu Ta cTerHa BIMCYIOTBCS B KOJIO, Bes hirypa —y
poM0) 1 ToMy BBaKae o0Opa3 JKIHKHA IIEPBICHOTO
CYCIJIbCTBA «OPraHi3MIiYHOIO iKOHOIOY». BueHuit
HAZIA€ OITUCY «OOJMYUIO» ITUTICHOI TUIOTI SIK TAKOMY,
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0 «PO3YMHEHE» B OpraHi3Mi: IIHIIKONOAIOHA
TOJIOBA € «3a4iCKOIO», TPYIH — «OUYHMMAay, >KUBIT —
«HOCOMY, JIOHO — «POTOMY, CTETHA — «ITiA00PIAISIMY
[4, 198].

IMpote ans Hamroro yacy najeoniTiuHa Benepa
Ma€ TIOTBOpHI mporopmii, sKi, Oe3CyMHIBHO,
TIIKPECIIOIOTh  MIPIOpUTET (HYHKLIOHABHOCTI HaJl
MIpUBaONMBICTIO, B TOM Yac, SK I TICPBICHUX JIFOACH
e OyB IHCHO imean, sIKHil «B «CKaM'sSHiii Gopmi
MICTHTh TIEBHY CYKYITHICTH COIAIBFHOTO IOCBITY»
[1, 83].

Crmig OKpecmuTH OCOONMWBY  3adicKy, —sKa
3aKpHBa€ OONMMYYA MaeoTiThaHoi Benepw, 1 sika, Ha
OyMKy  JeSKHX  JOCHIIHMKIB, Moxe  OyTn
PEKOHCTpPYIOBaHa K CIUIETEHE BOJIOCCS a00 B'I3aHUI
karrenmox. Lle o3Havae, mo 3avicka MeTadOpHIHO
MOXX€ IHTEpIIpeTyBaTHCS SK BYJIMK a00 paBiWK,
TOOTO SIK 3aKpUTe BMICTHJMILE 3 BHYTPIlIHBOIO
IUTICHOIO OpTaHi3alli€ro.

Taki IOCTIPKEHHSI € aKTyalIbHIMH Y BHBYCHHI
KyIbTypd Ta TMOOYTy IUIEMEH, sIKi IIle JIOHeIaBHA
ICHyBaJIM 3a TEpBICHUM cTaHOM. Y KHm3i «lllmsix
Mackm» K. JleBi-CTpoc BHKOPHCTOBYE TIPHKIIAL
MacOK aMEPHKAHCHKUX I1HJIaHIIB SK MaTepiajbHUX
00'eKTIB PIBHMX KyIbTyp y TIOEJHAHHI iX
XapakTepucThk.  JIOCHiTHMK ~ TOBOPUTH  MPO
HEOOXITHICTh CITIBBIJTHOCUTH MacKy TIEBHOI €THIYHOL
CILTFHOCTI 3 MACKOIO iHINHX CITUTHHOT. 3a CJIOBaMH
BYCHOIO, 3arajlbHa CEMaHTUYHA (QYHKIIS MAacKu
IHBEpPTYETHCS, a TIACTHKA 30epIiraeThCs; 1 HaBMaky, y
pa3i He3MiHHOCTI ceMaHTH4HOI (pyHKIII MmiacTH4HA
¢opma macku iHBepTyeThes [5, 64]. 3rimao K. Jlesi-
Ctpocy, CTPYKTYypHO-CEMIOTHYHHH MiJXiJ] TOJIsTae
HE TIPOCTO Y 3iCTaBJeHHI IUX KYyJIBTYPHHX ILIaHIB
IS UmocTparii X XapakTepHCTUK, a W y TOIIyKY
€IMHOI BHYTPIIIHBOI OpraHizailii, aaroputMy mis
TIEPETBOPEHHSI IIUX XapaKTepHCTHK |35, 16].

[lpuknmagom 1€l  Te3M €  CTaBICHHS
AMEPHKAHCHKUX 1HIAHIB JI0 BJIACHOTO BOJOCCHL.
IHmiaHChKI  3a4iCKM  MOIJIM  <GBITYBaTH» PO
iHIIiaIiifHI 3MIHM X TpENCTaBHUKIB: Mpodecito,
moOyT, CTaTyc, BIKOBI OCOOJIMBOCTI, INEBHI MOl B
KWUTTI (HAPO/PKEHHsSI JUTWHHM, 3pUTCTh, MU0,
BIMICHKOBI TOCBsUeHHs). KoXHe iHpiaHCBKe TUieM's
TOKJIOHSUIOCS TIEBHIM TBapHHI #, BiJIIOBIIHO, 3a4iCKU
MaId EIIEMEHTH 30BHIIIHBOTO BUIIIIY — TaKoi
TBapuHU. Hanpukmnan, xmomurkam 3 pogy OyHBoIiB
poOMJIM Ha TOJIOBI JBa 3aBUTUX JIOKOHM, SIKi
BUCTyJIM  sIK pord. Boinm mmemeni, ki
TOKJIOHSUTUCSL  JTyXy BEIMENs, TONWIM TOJOBYy U
HakauyBaId YacTHUHY BOJIOCCS 3 KOXXHOTO OOKy B
KyJbKy, CXOXXy Ha Byxa BemMens. llpeacraBHuku
CYCTIIBCTBA JIFC TOJMIIM TOJIOBY W 3aJMIIANH JIHIIE
LCHTpaJIbHU TpeOinb. [HmiaHIl, MO CTBEPHKYBATU
KyJIbT deperiax, poOMIN IIiCTh MacM JIOKOHIB, IO
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HarajayBajM IUI€Yi, TOJIOBY, XBICT 1 JIalM PEeNTHIIII.
3auicki y IDIEMEHaX, IO TOKJIOHSUTUCS BOpPOHY,
Opity, KOHIO, TOPHOCTA€EBI, POOWIIUCS 33 CHIIyEeTaMHu,
0 HaraJyBaJli IMX ITaxiB, TBAPHH H, BIATIOBIITHO,
MPUKpAIIaIrcs iX mp’ M, poramu, iKJIamMH.
3acnyroBye Ha yBary «COHSYHHID» TOJOBHHM
y0ip, 110 OyB MOB’SI3aHHUH Yy 1HIiaHIIB 3 BilICHKOBOIO
cripaBoro. O0'eqHaHHS BOIHIB Y YOJIOBIYi COFO3M MaJIH
MEBHY 1i€papXiuyHy CTPYKTypy 1 oOpsmu iHimiarii
JIOTIOMAraJii TIO3HAYUTH 1€ Y 30BHIITHHOMY BHIJISIIL.
HaiimonmpeHinmmm eneMeHToM Takoi MprKpacy Oyau
opmuHi mip’iHn. KokHe mepo Oymo CBimdeHHSIM
3IiHCHEHOTO TIO/IBUTY HOro BOJIOAApS], ajie BiliChKOBI
noOpaTuMy, sIKi BUTOTOBISUTM TOJIOBHUH  YOip,
JONaBalM 10 HBOTO M BIIACHI MOABUIH. TakuMm
YUHOM, TOJIOBHHH YOIp, 110 CUMBOJTi3yBaB 00’ €JJHAHY
no0IecTs HOCISI Ta MOro BIMCHKOBHX TOBAPHIIIB,
MIOCTA€ EJIEMEHTOM 1HIlialiifHOI TIIECHOCTI, y SIKiH
3a4iCKa-3HaK € CHMBOJIOM i Y TIPAKTHUKaX iHIIiaIlix.

IlikaBi TecTyBaHHS HOBOOpAHIB 3 4HCIA
AMEPUKAHCHKMX IHIIAHIB 3 BHUAATHUMH, MaibKe
HAIITPUPOTHIME 3M10HOCTSIMEU TIPOBOIMIIA
THIIEH30BaHi TICUXOJOrH 3 MemudHoro meHtpy VA
i1 yac BiiiHU y B'eTHami. Y 10KIaji BUCHUX HAETHCS
PO TPU3OBHHKIB, SIKi OTPUMYBAJIA BIiHCHKOBI
3a4ick, TOOTO KOPOTKi CTPHKKH, W BKE HE MOTJIH
«TOYYyTH» BOpOra, HE MOIJIM KOPHCTYBAaTHCS CBOIM
«IIOCTHM YYTTSMY, iX «HTYIIlisD» TiepecTaBana OyTH
HagiiiHoto [8]. Ha ocHOBI pe3ynbTaTiB  CBOET
eKCHepTH3H BYeHI MEeIWYHOro IOCIiJHUIIBKOTO
eHTpy VA pobunu pekomenarii 3ammmty Indian
trackers (cnetrdiuna Ha3Ba 1HTIaHCHKHX
BIICBKOBUX) JIOBre BOJIOCCS. Tilmo Takux BOiHIB
TakoK OyJI0 CHMBOJIYHO HaBaHTa)KeHE, BOHO Oyio
MOKPUTO TEOMETPHYHUM MAITIOHKOM, po3apOoBaHe
(hapbamu, BKpHTO OOHOBMMH IIpaMaMH, PyOIsIMHU,
HABKOJIO SIKMX ITICJIS TIEPEMOTH POOHITH TaTyHOBaHHSI.
Taka Bif[3HaKa CHMBOJTI3yBaJla MariYHUX TOMIYHHKIB,
110 OYJTH 3aBKAM MOPYH.

BesyMoBHO, Taki TiIeCHI MaHIMyJsiGi st
apxaiyHoro Tina, sK 3a3Hadae JI. [a3HIOK, Mamm
CBIJIOME 3HAYEHHS SK ITO3WTMBHOIO M HEOOXITHOTO
craHy comaTtuuHoro Oyrrsi moxunu. ComaTudHe B
MIEPCOHAILHOMY, POJIOBOMY 1 3aralbHOJIOACHKOMY
OyTTI T IOPSIKOBaHE KOOPMHAIL, SKa 3'€THY€E BCIiX
iCTOT B €JMHHI CBIT, B €IMHY KOCMIYHY CHCTEMY,
BCTYIIa€ B PyX LIJIOTrO, NPHU3YNHHSETBCA 1 3HOBY
[OYMHAC BIUIMBATH Ha IHINMX, IO € HEBIIEMHOIO
CKJIaJIOBOIO CHIIKYBaHHS 1 B3a€EMO3B'SI3KY JIIOAMHU 31
ceitoM [2, 149]. Mogeni MOBEAIHKH Cyd4acHOL
JIOAMHU TPYHTYIOTBCS, HacamIepes, Ha JOCSTHeHHI
TUIECHOI ~ JIOCKOHAIOCTI ~ SIK  ITO3WIIIOHYBaHHS
0COOHMCTOCTI B CYCHIIBCTBI, SIKE POTOJIONTYE BUMOTH
IO MaHINyJSILIKA IIOAO BiATIOBIZHOCTI 00pasy Tijia,
chopmoBaHOTO comianbHUM HpocTopoM. Jlo Takmx
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MaHINyJAMid ~ HAIeKaTh CydacHe TMepyKapchKe
MHCTEITBO, Mmake-up, TaTya, HipCHHT, TEXHIKH
€CTeTHYHOI Xipyprii Tomio. 3 iHmoro OoKy, Iei
MPOIleC € HECBIIOMHM  3aCO00M  KOITIFOBaHHS
IMITAIIAHMX 7 apxaiyHOl  JIFOMWHY,  SIKi
3aCTOCOBYBAJIMICSl TIPW TaTyIOBaHHI, IIIpaMyBaHHI,
pYOIOBaHHI Ta IHIIMX MAHIMYJISAIH 3 TUIOM B
puTyanax Ta oOpsiax iHimiarii.

HaykoBa HOBHM3HA. 3acTOcyBaHHSI CTPYKTYPHO-
CEMIOTHYHOTO TiAXOAY JIO3BOJISIE PEKOHCTPYIOBATH
CHMBOJIIYHY CHCTEMY TIJIECHOCTI SIK TEKCT, [0 Ma€
BHYTDIILIHIO CTPYKTYpY, 1 3alpONOHYBaTH CIOCOOH
nemmdpyBaHHd I[BOIO  TeKCTy. Po3rsimarorscs
CEMIOTMYHI JOMIHAHTH IHIIAIMHOI TUIECHOCTI Ha
MPUKIIMl  BOJNOCCS, 3a4iCKM, MAacKM ¥ pI3HHX
MaHIMyJISIiA 3 TUIOM, HaBEAEHI XapaKTEPUCTHKHU iX
HAINlOBHEHHSL.

BucHoBku. HaBeneni mpukimaaym ceMiOTHYHHX
JOMIHAHT 1HILJAIIHAHOI TUIECHOCTI JOBOISTH, IIIO
IHIIamist ~ penpe3eHTYEThCs Kpi3b pU3MY
CEMIOTUYHOTO TIPOLIECY, Yy SKOMY TIJIECHICTH €
3HAKOM, & KOHTEKCTOM 1 yMOBaMH il BHUPa)KEHHS —
iHimjamis. L9 Teopis 3HAKOBUX CHCTEM HaIae
MOXJIMBICTh TPAaKTYBaTW JIOACBKHN JOCBiA SIK
IHTEpIpETOBaHy ~ CTPYKTYpy, Yy SKid  crHoci®
BHUKOPHCTaHHSI JIFOMMHOIO 3HaKy abo ioro aii depe3
IHII[AIAHI MPAKTUKH BHU3HAYa€ HAONKCHHS JI0
JockoHanoro oOpasy. llepcriekTMBHUM HampsMoM
IS TONAJIBIINX JIOCHIKEHb BHIJISIAE JIOKJIATHE
BUBUCHHs IHIIHAIAHOI TUJIECHOCTI y Cy4acHOMY
KyJbTYpPHOMY TIPOCTOpi SIK BIATIOBIHOI MOJEi
TIO3UITIOHYBaHHs 1HIMBIA y CYCIIUIBCTBI, B SKOMY
MPOTOJIONIYIOTECS BUMOTH IIIOJ0 MAHIMTYJIAINN i
TpaHcdopMariiii 33yt BiAMOBITHOCTI 00pa3y Tina,
c()OPMOBAHOTO 1M CYCIILITECTBOM.
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EBOJTIONIA CINIBBIJHOIMEHHA TEPMIHIB 3HAK I CHMBOJT'Y 3ATAJIBHIN
CEMIOTHUI]I, JHHI'BICTHUII TA KYJbTYPOJIOI'TI

Mertoio craTTi € aHami3 NODVISAIB LIOJNO CIBBIIHONIGHHS 3HaKa 1 CHMBOJy Y CYyYacHHMX JIIHIBICTUYHHX 1
KyJIBTYPOJIOTIYHHX JOCITIKEHHSX Ta ()OPMYJIFOBAHHS TEOPETHYHOTO BUCHOBKY 3a/UIsl YHUKHEHHSI PI3HOUMTaHb Y HAyKOBUX
nparsx. MeTomoMIorisl TOCTIUKCHHS IPYHTYEThCS HA 3aCTOCYBAaHHI MDKTMCIMIUTIHAPHOTO IAXOMY JO BHBYCHHS
LEHTPAJILHUX ITIOHATh CEMIOTHKH, MOBO3HABCTBa Ta KyJbTypouiorii. KpiM 3araipHOHayKOBHX METONIB aHali3y W CHHTE3Y,
BUKOPHCTAHO KYJIBTYPHO-TCHETHYHHH METOJ], JIHIBICTUYHI METOJW: OIMCOBHH, 3iCTaBHMH, (YHKI[IOHAJIBHOTO Ta
KOHLENITyaJbHO-1eorpadiuaoro ananizy. HaykoBa HOBH3HA JIOCIIDKEHHS MOJIATAE Y TOMY, IO B HHOMY BIIEpIIC BHSABICHO
MIPUYUHN BiZIMIHHOTO TPaKTyBaHHS CITIBBIIHOIICHHS 3HAKA 1 CHMBOJY Y TpaIuMLiifHil CEMIOTHIN, CydaCHOMY MOBO3HABCTBI
Ta KyJNbTYpOJIOTil, a TaKkoX C(HOPMYIBOBAaHO  pPEKOMEHIalil WIoJo iX BH3HaueHHsA. BucHoBkuM. JloBeneHo, mio
MIPOTHUCTABJICHHS 3HAaKa 1 CHMBOJY B CyYacHili T'yMaHITapHIH HayIli IPYHTYEThCS Ha TPAKTyBaHHI OCOONMBOI 3HAKOBOCTI
CHMBOIY, sIKa BiIpi3HsE Horo Bix pemTn kiacudikoBanux Y. ITipcom 3HaKiB y TpaauIliiHii ceMioTHIl. [ eHeTHIHO CHMBOII €
3HAKOM, SIKMI PO3BHHYB OCOONMBI HaA3HAKOBI aHTPOIIOTCHHI BIIACTUBOCTI, IIPOTHCTABHBILY ceOe 1HIIMM 3HaKaM, 1110, OJIHAK,
HE 3HIMa€ MTOBHICTIO HOTO 3HAKOBHX BJIACTUBOCTEH 1 (DYHKIIIH.

Kniouoei cnosa: 31aK, CUMBOJI; CEMIOTHKA, JTIHTBICTHKA, KYJIBTYPOJIOTIL.

IHawkosa Haoexncoa Hzopesna, kanouoam puionocuueckux Hayk, 00yenm xageopvl YKPauHCKoU uioiocuu u
caasucmuxu Kuesckoeo HayuoHanbHo2o nunzUCMUYECK020 YHugepcumema

IBOJIIONHS COOTHOIIEHUSI TEPMUHOB CUME0J1 U 3HAK B 001l CEMHOTHKE, IMHTBUCTHKE U KYJIbTYPOJIOrUH

Heap cTraThu — aHaMM3 B3MUDIOB HAa COOTHOIICHHE 3HAKA M CHMBOJIA B COBPEMCHHBIX JIMHTBHCTHYCCKHX W
KyJIBTYPOJIOTHIECKHX HCCIEHOBAaHMAK, a TaKkKe (OPMYJIHPOBKA TEOPETUUECKOTO BBHIBOAA BO M30SKAHME PAa3HOYTCHUHA B
HAyYHBIX Tpynax. MeTomo/Iorusi HecjIe0BaHNsI OCHOBAHA HAa MPUMEHEHUH MEXHCIMIUTMHAPHOTO TOAXO0Ia K U3YICHHIO
LCHTPAJBHBIX MOHATHA CEMUOTHKH, S3BIKO3HAHUS M KYJIBTYpOJIorud. Kpome oOIIeHaydHBIX METOJIOB aHAJM3a M CHHTE3a,
HCTIONB30BAaHbl  KYJNBTYPHO-TCHETHYECKHH METOJ W TaKhe JIMHTBUCTHUCCKHE METOABL, KaK: OMNHCATCIHHBIH,
COTIOCTaBHUTEBHBIN, METOIbl (DYHKIIMOHABHOTO W KOHIENTyallbHO-HAeorpaduieckoro axanmsza. Hayunasi HoBH3HA
HCCJICIOBAHMS 3aKITFOYACTCSl B TOM, YTO B HEHl BIICPBBIC BBIBIICHBI MPUYMHBI PA3JIHUKs B TPAKTOBKE COOTHOIICHUS 3HAKA U
CHMBOJIa B TPAIUIIMOHHON CEMHOTHKE, COBPEMCHHOM SI3BIKO3HAHMUA W B KYJIBTYpPOJIOTHH, a TaKkke C(HOPMYTHPOBAHBI
PEKOMEHIAIUK TI0 WX OrmpereicHuo. BoiBoabl. J[0ka3aHO, YTO MPOTHBOIIOCTABIICHHWE 3HAKA M CHMBOJIA B COBPEMEHHOM
I'YMaHUTapHOW HayKe OCHOBAHO Ha TPAKTOBKE 0CO0Oil 3HAKOBOCTH CHMBOJIA, KOTOpasi OTJIMYAET €ro OT OCTAIBHBIX 3HAKOB,
knaccuduumpoBanupix Y. [TupcoM B TpaauIMOHHONW CeMHUOTHKE. | €HETHYECKHM CHMBOJ SBISIETCS 3HAKOM, Pa3BUBIIAM
0c00bIC HAI3HAKOBBIC AHTPOIOICHHBIC CBOMCTBA, MPOTHUBOIIOCTABHMB CEOS OPYyrMM 3HAKaM, YTO, OIHAKO, HE CHHUMAET
MOJTHOCTBIO €r0 3HAKOBBIX CBOMCTB U (DYHKIIHH.

Knroueswste cnosa: 31aKx, CHMBOJ; CEMUOTHKA, THHI'BUCTUKA, KYJIbTYPOJIOTHS.

Pashkova Nadiia, Ph.D. (Philology), Associate Professor, Chair of Ukrainian Philology and Slavic Studies, Kyiv
National Linguistic University

Evolution of correlation of terms sign and symbol in general semiotics, linguistics, and cultural studies

The purpose of the article is to analyze the views on the relation between sign and symbol in modern linguistics and
cultural studies and to formulate a theoretical conclusion in order to avoid misunderstandings in scientific works. The
methodology is based on the application of an interdisciplinary approach to the study of the central concepts of semiotics,
linguistics, and cultural studies. In addition to general scientific methods of analysis and synthesis, a cultural-genetic method
was used, as well as such linguistic methods as descriptive, comparative, methods of functional and conceptual-ideographic
analysis. The scientific novelty of the study is that it first revealed the cause of differences in the interpretation of the relation
between sign and symbol in traditional semiotics, modern linguistic and cultural studies, and formulated recommendations for
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their definition. Conclusions. It is proved that the opposition of sign and symbol in modern humanities is based on the special
symbolism of the symbol, which distinguishes it from the other signs, classified by Ch. Pierce in traditional semiotics.
Genetically, a symbol is a sign that has developed particular anthropogenic trait distinctions, contrasting with other signs,
which nevertheless does not completely remove its sign properties and functions.

Key words: sign, symbol; semiotics, linguistics, cultural studies.

AKTyanbHICTP TeMH. 3HaKoBa Teopis €
HapDKHAM KaMeHEeM Y TEOpPEeTHYHHX 3acafax K
CydJacHol JHHTBICTHYHOL CEeMaHTHKU Ta
OHOMACIOJIOTTi, TaK 1 CEMIOTHKH KynabTypu. OnHaK y
HOBITHIX JTOCITI/DKEHHSIX 3 JIHTBICTHYHOI CEMAaHTHUKU
Ta KYJBTYPOJIOTii CITIBBIZIHOIICHHS TEPMIHIB 3HAK 1
CUMG0] BIIMIHHI Bijl KJIACUYHOTO, IO CIIPUYUHSE
HU3KYy TEOPETMYHMX Ta MPaKTUYHUX IpoOJieMm,
PI3HOYHTAHb, Henopo:syMlHL i HOTpe6ye
BU3HAYCHOCTI. Y CTATTI PO3MIANAETHCS CBOJIOIS
CITIBBITHOIIICHHS TOHSTH 3HAK 1 CUMBON Y 3arajlbHIi
cemioruiii Y. C. Iipca, y ninrsictuuniii Teopii ©. ne
Coccropa Ta MOCTCOCCIOPIAHCTBI, a TAKOXK Y Cy4acHIi
KyabTypornoriuniii Teopii  E. Kaccipepa Ta Horo
TIOCITiTOBHHKIB.

Amnaniz mocrmimkeHp Ta myOmikamiid. Bimminxe
BiJI KJIACHYHOT'O TPaKTyBaHHS CITiBBIHOIICHHS 3HAKA
1 CHMBONYy TpUTaMaHHE [MOCTCTPYKTYPaTi3MOBi
P.Bapra [2], cyuachiii ¢inocodii KymbTypoorii
E. Kaccipepa [6], moct™ozaepHizmosi K. boxpiiisipa
3, Y. Exo [18]. [HocmmkyBana mpoOieMa
copMmynmpoBaHa ab0 IMIDTIIUTHO HAsiBHA Y TIPAIsX
H. Apytionogoi [1], H. MeukoBcbkoi [9], H. Ciryxaii
(Mormnoraegoi) [15], H. [Tamkosoi [10; 11; 12] ta in.
Haii0inbIn K0oKIaqHO Cy4acHUi CTaH PO3PO0JICHOCTI
[BOr0 TMHUTAHHS BUKIAJACHWN Yy JMCKYCIHHIM mpari
M. IBaHOBa, aBTOp SKOi Yepe3  BHYTPIIIHIO
CYTMEpEUHICTh TPE/IMETy He copmMyIroBaB TPHYHHI
PO3ODKHOCTI TOMIISIB 1 HE CHOPMYJIOBAB YITKOTO
BHCHOBKY [5].

Meroto crarTi € aHami3 MOIVAIB OO
CIIBBITHOLICHHS 3HAKA 1 CHMBOJIy Yy CydYaCHHX
JHHTBICTUYHHX 1 KYJIBTYPOJIOTTYHUX JIOCHIHKEHHSX 1
(OpMyJTFOBaHHSI  TEOPETHYHOTO BHCHOBKY  3aUIsl
YHUKHCHHS PI3HOUHTAHb Y HAYKOBUX TMPAISIX.

Buknan ocHoBHoro matepiaiy. [ToHATTS cumeon
1 TIPOTHCTABJICHHS MOr0 3HAKOBI BHHHUKIO IEe B
JaBHBOrpelbKin  dimocodii, mpo 1m0 HaeThes,
30kpeMa, y mianosi [Inatona «Kparim» [13, 614 —
679]. Tpamuiiina 3arajibHa CEMIOTHKA
nociyroByerbest  Tunosoriero  3Hakie Y. C. Ilipca,
MEPBICHO 3aCTOCOBAHOI HUM Yy 3araibHil JIOTII i
3TOZIOM  €KCTPATIONBOBAHOKO  HA BCl CEMIOTHYHI
CUCTEMU I'yMaHlTapHI/IX HayK [19] Y. [Mipc BuminmB i
TPOTHCTABUB Ha MiJCTaBl CIiBBITHOLICHHS (1)0pMI/I i
3MICTY, 3@  XapakTepoM  pelpe3eHTalliiHuX
Bi/IHOIIIEHb Ta 32 CTYIIEHEM KOHBCHITIOHATBHOCTI TPU
BUIIM €JIEMCHTAPHUX 3HAKIB. 1KOHHM, IHIEKCH Ta
cuMBOoNM. [koHamm, KomismMH a00  oOpazHHMH
3Hakamu Y. Ilipc Ha3BaB 3HaKH, popMa Ta 3MICT STKUX
noxiOHI SIKICHO Ta CTPYKTYpHO. IKOHiYHI 3HaKu
TOZUISIIOTECST Ha 00pasy abo 300paXkeHHs, Jiarpamu

Ta MeTadopu. pyrium tunom — inaexkcamu — Y. [Tipc
Ha3WBAaE BKA3iBHI 3HAKW: CUTHAJM Ta CHMIITOMH, YHi
(hopma Ta 3MicT CyMiXkHI B IpocTopi abo yaci. [Hmexc
€ 3HaKOM, IO BigoOpakae MO3HaTyBaHHUI 00’ €KT Ha
OCHOBI JMHAMIYHOTO (BKJTFOYAIOYM TIPOCTOPOBHIA)
3BS3Ky 3 IMM O0’€KTOM, 3 OJHOro OOKy, Ta 3
BiTUyTTSIMU a00 TaM’SITTIO TOrO, KOMY BiH CITyXHTb
3HaKoOM, 3 iHmoro. Omke, IHACKCH TIEBHOK MIipOO
(hi3myHO TIOB’S3aHI 3 TIO3HAYYBaHUMH 00’ €KTaMHU
acomiamiero 3a cymbkHicTIO. IcHye oueBmmHa
AHAJIOTiS. MK TIPOTHICTABIICHHSIM IKOH Ta 1HJIEKCIB 3
ofHOro 0OoKy, Ta Merad)opy i METOHIMIi, 3 iHIIOrO,
110 JIO3BOJISIE PO3MVIsIaTH MeTadopy SIK IKOHIYHUIMA, a
METOHIMIIO — SIK IHAEKCAJIbHUN THUII CEMaHTHYHOI
TpaHcro3uiii. IHTepnperamis iHIEKCIB HEMOXKIIHBA
0e3 3HaHHA KOHTEKCTY, B SIKOMY BOHH BXHTIi. TpeTim
PI3HOBHIOM CHCTEMH EJIEMEHTapHHUX 3HaKiB ¥y
wiacugikamii Ilipca € cumBonm —  3HaK,
CIIBBITHECEHICTh SIKOTO 3 00’€KTOM Mae XapakTep
YMOBHOI'0, @ HE YMOTHBOBAHOT'0, SIK Y PELITH 3HAKIB,
3B’SI3KY, 1 SIKMH YHACIOK IIbOTO Peali3yeThCs B
KO)KHOMY OKPEMOMY BHITAKy Y BUIIIINI PI3HUX
yrinens [10, 84]. dopmMa CHMBONIYHMX 3HAKiB HE
BKa3ye Ha IXHil 3MICT, OCKIIBKM TpO I 3B’S3KU
HEBiJIOMO, 3a0yTo, TONPH TE, IO CHUMBOJI
NPONTYKYEThCsl Ha 0a3i pemTd JBOX “KOHKPETHHX
3HakiB. CUMBOJI € TIOHSTTEBUM 3HAKOM, OCKLIBKH
YTBOPIOETHCS BUKITIOYHO IHTEpHpeTalti€ro,
3pificHeHor0 ImoauHoo [19, 11, 229].

BungimuBmm  tpm tMmm 3Hakie, Y. Ilipc
TiJIKPECITFOBAB, 1110 Mi>K HUIMH HEMAE JKOPCTKUX MEX
1 LUJTKOM MOMKJIMBHIA Tepexii OfHOro B iHimmi [19,
11, 248]. IHnekcanbHICTH O TIEBHOI MipH BIACTHUBA
yciM 3HaKaM, OTXe, He iICHye CHMBOJIB Y UYHCTOMY
BUIJISII, IO W HEMOXITUBO B TIPHHIHIT HA JIOTIYHUX
3acamax. Came Te, IO BCI 3HAKM BHHHMKAIOTH SIK
IHJIEKCH, CIPUYHHSE PI3HOYUTAHHS Y TpaKTyBaHHI
3HaKiB OKpeMHUMH iHTeprperatopami. CUMBOJ SK
TeHEeTUYHO IKOHIYHMI 3HAaK Ta HOro mo3HauyyBaHEe
MOBMHHI MaTH CIIUJIbHI PHCH — acOLiaTHBHY Ii/ICTaBy
IUIsL  YTBOPEHHs HOBOTO 3HAuYeHHsA. MoTHBaLis
CHMBOJIIB 3aKIIaJIA€ThCS KOMYHIKaTHBHOIO
CIIUTLHOTOIO Ha OCHOBI acorgarii 3a IomiOHICTIO,
MeTa)opu Ta METOHIMIT B €THOKYJIBTYPHIH TpajIuIIil.
Be3 moacekoro ¢akTopy KOHBEHLiaIbHI CUMBOIMIUHI
3HAaKH HEMOXIIUBI, 1HJIEKCH YHUTAlOTh 1 TBapWHU.
Judy3HicTh 3HAKIB BU3HAIOTH 1 CY4acHI JOCTITHUKU
CEMIOTHKHU KyJbTYpH. «CHMBOIIH ... PO3BUBAIOTHCS 3
IHIIMX 3HAKIB, HAATO IKOHIYHMX 400 3MIiIIaHHX
3HAKIB, SKi TIOAUIIIOTH MPUPOIY 1KOH 1 CHMBOJIIBY, —
BBakae H. MeukoBceka [9, 133]. Omke, y 3MicT
CUMBOJIy BXOJATh IHACKCAIBHUA 1 IKOHIYHUIA

33



KysabTypoJiorisa

ITamixosa H. 1.

€JIEMEHTH, 110 CIPUYMHSE  PI3HOYMTAHHA Y
BU3HAYE€HHI 1 TPAaKTyBaHHI KOHKPETHHMX SIBHIIL
iHTeprperaTopamu [ 10, 85].

YV cemionoriuniii Teopii ®. ne Coccropa MoBa
yhepiie TIYMauuThCsl SIK «CHUCTEMa 3HAKiB, IIO
BUPa)KAIOTH i1€i. JIIHTBICTHKA € YaCTHHOIO CEMiOJIOTii
— HayKd, II0 BHBYAE JKUTTA 3HAKIB Yy OKUTTI
cycribeTBay [16, 40]. Ane, sik 3roloM BUSIBUJIOCH,
iepapxist MoBHUX 3HaKkiB y @. ne Coccropa BiMiHHA
Big mipciBchkoi. CHMBOJI HE € OJHMM 13 3HAKiB, BiH
TIPOTHUCTABIIETHCSI  3HAKOBI  SIK  TTO3HAYCHHS 1
Mo3HavYyBaHe, (POPMAITLHUM 1 CMUCIOBHI OIK MOBHOI
ofunawIl. bazopumu sikocTsiMu 3HaKa, 32 CoccropoM,
€ MOro IOBUIBHICT 1 HEMOTHBOBaHICTE. CHMBOII K€,
NPUHIMIIOBO € HATypaIbHUM 1 5K TaKHH,
MotrBoBaHMM [16, 101]. VYcepemuni cemiomnorii
ycmaakoBaHoi B Coccropa, ipobieMa BiTHOIICHHS
CHMBOJIY 1 3HaKa y 3HAKOBHUX CUCTEMAaX JUCKYTYEThCS
Y JIOHWHI, OJJHAK ICTOPUYHHIA JOCBIJ] TyMaHITapHUX
HayK OCTaTOYHO He  C(OpPMYJIOBaB  IIHOTO
npotHcTaBlieHHs. Hapasi mpoOmema 3HAKOBOCTI
PO3PUBAETHCA MK CHMBOJIYHUMH 1 (pOpMaTbHAMHI
criocodamu 1i posrisiy [5, 50].

M. [BaHOB TpaKTye MOBY Yy TIOCTCOCCIOPIBCBHKIi
MapajurMi sIK OHTOJIOTIUHY €OHICHb Ta NPOMUpPIuYs
(opMabHO-3HAKOBUX ~ Ta  TPUPOAHO-BUPAZHO-
CHMBOJIIYHMX BJacTUBocTed [S5, 52]. YV Horo Teopii
MOBHUIM 3HAK 1 CHMBOJI MAalOThb CMHCJIOBE
pO3pi3HEHHs. 3HAaK € HAWNPOCTIIIAM TTI0YaTKOM
CHMBOJIy, @ CUMBOJI — HalCKJIAJHIIINM MiICYMKOM
CMHCIIOBOTO ~ CTAQHOBJIEHHS 3Haka. JIns 3Haka
XapaKTepHOIO € rpaHUYHA MpOCTOTa
(YHKI[IOHATIBHOTO ~ 3MICTOBOTO  BH3HAYEHHS, IO
BUSIBISIETBCS B 3HAUCHHI. Y CHMBOJI )K TOJIOBHHM €
3MicT. HaliBaxmmBimumu — peHOMEHOIOTTYHIME
XapakTepUCTHKaMM  CHMBOJYy €  CMHCI 1
MIOPS/IKOBAaHA CMHUCITy  3HAKOBA  BHPA3HICTh.
BeskiHeyHa CKIIa[IHICTh BHYTPIIIHBOIO CMHCIIOBOTO
BU3HAYCHHS € HABAYKITUBIILIOIO PUCOIO CHMBOITY, IO
MPOTHCTOITh Horo 3HAKOBIH TIPOCTOTI.
CHiBBiOHOIIEHHS] 3HaKa 1 CHUMBOIY Y MOBI
THaieKTHYHe, B3a€EMHE: CHUMBOJ  [parHe [0
3HAKOBOCTI, a0W PO3BUHYTH B 001 PHCH BHYTPIIIHBOT
(dopmaitizaliii B acriektax 3MicTy 1 BHPaKEHHS, 1€
HOro BUp@XaJbHUM JOCBIJ;, 3HAK IIparHe CTaTH
CHMBOJIOM, IIIO € HOro 3MiCTOBHM JOCBimoM [5, 51].

OCHOBHUM aCTIEKTOM THPOTUCTABIICHHS 3HaKa i
cumBOTy M. IBaHOB BBa)kae Po30LKHICTD MPUHIMIIIB
X CHCTEMHOTO BH3HAYEHHS SIK BUIIMX MaTepialbHAX
¢dopm  wmoBu. [lns  3HaKa ~ BU3HAYCHHA €
KaTeropiabHO-TpAMaTHYHUM, a JUIS CHMBOIY —
00pa3HO-CMHCIIOBHM. 3Hak yKazye Ha
KaTeropialbHUM CTaTyc CloBa y MOBI, (hOpMaibHi
NPUHIMIM HOr0 BHUKOPUCTAaHHS, a CHMBOJI — Ha
BUp&XAbHI 1 300paKaylbHi MOMITMBOCTI  CJIOBA,
BITHOCHY MEXYy pO3BHTKY o00pazy. 3HaK €
NO3UTUBHUM BU3HAUEHHAM 3HAUEHHS CJIOBa, a
CHMBOJI — HETaTUBHHM, TOOTO 3MICT BH3HAUYAETBHCS
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BIZTHOCHO YOTOCh IHIIIOTO, 33 TPOTHCTABICHHSIM 1
BiyMiHHICTFO. CHMBOIT 3aBXK/M € SKCIPECUBHUM. BiH
PO3BHBAETHCS JIvIe yepes 3arepevyeHHs!
30BHIIIHBOTO KOHTEKCTY, TPEACTABICHOTO Y CIIOBI
iMImtirTHO. HaToMicTh y TO3UTHBHOMY BH3HAUYCHHI
3HaK cebe HIYOMy HE IPOTHCTABIAE, a BUPOOIIE
(opMy CBOro BHU3HAuUCHHS SK CBil TOCTIHHUIA
arpubyt [5, 52]. 3 OCTaHHIM TBEPPKCHHIM
M. IBaHOBa BaXKKO MOTOAUTHUCK, ake, 3a CoccropoMm,
3HaK ICHYE JIMIIIE B CUCTEMI, & CHCTEMA € CYKYITHICTIO
IIPOTUCTABIICHB.

Y Teopii MoBHOro cumBoii3My B. IBaHOBa
MO3UTHBHE BH3HAYCHHS 3HaKa 1 HEraThBHE
BU3HAYCHHS CHUMBOJYy MPE3CHTYETHCS Y paMKax
kiacudikanii Y. [lipca sk BHYTpILIHE POAO-BUIOBE
CMUCJIOBE Bi/IHOIIEHHS B CioBi. DopMa i 3MiCT 3HaKa
1 CHMBONY pO3DISNAIOTBCS 5K CHCTEMHHH i
KOHTEKCTHHI KpHTepii mpoTucTaBleHHs. OmHaK
BOJIHOYAC MPOTHCTABIIFOTHCS IIUILHO TIOB’sI3aHi JTBA
TPUHIIUITI CHCTEMHOTO CMHCIIOBOTO BU3HAUCHHSI, 1110
pa3oM  yTBOPIOIOTH ~ BHYTPIIIHIMA  MO3WTUBHUI
(cTpyKTYpHO-MOBHUIA MapaaurMaTUIHAH ) i
30BHIMHIA ~ HEraTHBHUMA (oOpa3HO-3MiCTOBHIA)
aCTIeKTH BHYTPIMIHBOT ()OPMH 3MICTY CIIOBA y MOBI.

Teopis M. [BanoBa 1oOy10BaHa Ha aKCiOMi PO
Te, 1[0 MOBHMA 3HaK  XapaKTEePU3YEThCS
CHMBOJIIYHIMH BIACTUBOCTSIMH. (OCHOBHA OJWHUIIS
MOBH — CIIOBO — TIYMa4WTBCS SIK €IHICTh 3HaKa i
cimBoy [5, 81,71]. Ilpu mpomy, 3a M. IBaHOBHM,
3HaK i CHUMBOJ y CJOBI €OuHi i npomucmasHi, i
HIepexosTh OHe B ofiHe. [IpioputeToM GopManbHOI,
BJIACHE 3HAKOBOI SIKOCTI 3HAKa € TOTOXHICTb CUCTEMI.
Hdns cumBody K Ha TMepHIoMy IUIaHI CTOITh
3Ha4yeHHeBicTh. CHMBOJy  BJIACTHBA  CMHCIIOBA
KOHTHHYaJIIbHICTh, & 3HAKOBI —  JHCKPETHICTb,
obMexeHa KoHTekcToM. HaiicyrreBimmmu M. [BaHOB
BB@KA€ TaKi BIIMIHHOCTI 3HAaKa i CUMBOJIY Y MOBI: a)
CTaTyc 3HaKa i CHMBOJNY SK JIBOX MaTepialbHUX
NPHUHIMITB Y MOBi; 0)3MICTOBI BiZIMIHHOCTi; B)
BIJHOIICHHSA JO CHUCTEMH; T) BITHOIICHHS IO
KoHTeKcTy. CHMBOJI 3aBXOM € MOPOIKEHHIM
KOHTEKCTY 1 3aBXIM BHXOIWThH 32 HOTrO PamKH, IO
Ha3WBAETHCS] CAMBOJIIYHUM TIEPEHECEHHSIM 3HAUCHHSI.
®dopMa CHMBOIy HE € BHUIQJIKOBOI), a B 3HAKOBI €
epext moButbHOCTI. ODKe, U1 3HAKA BAKINBA
YMOBHICTb  (OpMH, il AHTHICTOPHUHICTH, a A
CHMBOJIy MOMEHT NpHUpPOAHOI (DOPMH TPHHLIMIIOBO
BaxnuBui [5, 70]. CTBepmKyroud, IO CHMBOJ €
BEpIIMHOIO ~ CMHCIIOBOTO ~ CTAHOBJICHHSI ~ 3HAaKa,
BogHoyac M. IBaHOB 3asBiisie, 10 aOCOJIOTHONO
MPOTUJISKHICTIO 3Haka € cuMBOJI. CHUMBOI — 1€
iHIIOOYTTA 3HaKa. CHMBOJIi3allis TOBHICTIO BU3HAYAE
MEPCIIEKTUBY CMHMCJIOBOTO CTaHOBJICHHS 3HaKa [5,
81]. 3HaK BigOMBaE 30BHIIIHIO PEATBHICTh, 3 CHMBOII
— cy0’extBHY. CHMBOJ Ma€e a)eKTHBHY IMPUPOIY.
3Hak  ¢Qopmanizye pO3yMiHHS, a CHUMBOI —
BUP@KCHHS, NPUYOMY BHpakajabHa (opMami3ariis
CHMBOJIy Ha BiIMIHY BiJl 3HAKOBOi € BTOPUHHOIO,
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roxigHoro. Ilpy 1pOMy y 3HAKOBI 3aKiageHe OyTTs
cumBory. CHMBONTy HEMae TaM, 1€ BIiCYTHIH 3HaK,
(opMa yMOBHOTO TIO3HAUcHHS. BiaMiHHICT 3HaKa i
CHMBOJIy BUWSIBISETHCS TAaKOX Yy BiIHOIIGHHI [0
cucteMu. KpurepieM cHCTEMHOCTI MOBHOTO 3HaKa €
HOT0 OKPEMICTh, 130JTbOBAHICTh, 3MATHICTh BHIUTATH
OKpeMHuH Binpi3ok cBity. 3a Coccropom, #oro ¢opma
noBuTbHA [16, 89 — 91]. «BigHOIIEHHS 10 CUCTEMHU Y
CHMBOJIi HETaTUBHE», — KaTeTOPHYHO JAEKIapye
M. IBanoB [5, 94]. 1 3HOBY 3 LM aHTUCTPYK-
TYpaJiCTCBKUM ~ TBEP/DKCHHSIM ~ TOTOJWUTUCS — HE
MokHa. CHMMBOJIM He O€3CHCTEMHI, BOHHM CKJIAAAal0Th
KapTHHY CBITY.

3a M. [BaHOBUM, Y CHMBOJII HalBaKJIMBIIIIOIO €
BUpa&XKaJIbHA AKTYaIbHICTb, EK3WCTCHIIHHICTh, IO
3yMOBIIIOE HOTo 3MiHHHMH XapakTtep. Budepnartu
CHMBOJI IIUISIXOM JIOTTYHOTO aHali3y HEMOXKIIMBO
[5,93].

3a 30BHIHBOK (HOPMATBHOIO  TOIOHICTIO
3HaKa i CHMBOJY MPUXOBAHO iX TIMOOKY BHYTPIIITHIO
OHTOJIOTIYHY BiJIMIHHICTb. 3HaK 1 CHMBOJI BiJIMiHHI 3a
CEMaHTHYHOIO TIPUPOJIOI0: y 3HAKOBI i CUMBOMI Y
3HSATOMY BHIJISJI TIPEACTABICHO JBI aOCONIOTHO
BiIMIHHI  peamsbHOCTI. Y  MOBI  OJHOYACHO
(OpPMYIOTECST 1  3aKpIIUTIOIOTBCS  JIBI  B3a€MHO
MapajenbHi CHCTEMH: 3HaKoBa 1 cuMBomivHa. [lo3a
THM, (POPMaJIBHO CIITHHUM IS 3HAKA 1 CUMBOJY €
Te, II0 KOXHHM 3 HHUX SK 3HAKOBMM MOJICILHUN
00’€KT y 3MICTOBOMY PO3BUTKY PYyXaeTbCsl Bill
peaTbHIX 70 CHCTEMHHX CEMaHTUYHUX
BIacTUBOCTeW. BimMmiHHICTE MK  (opMaIbHO-
3HAKOBHM 1 CHMBOJIIYHO-CUCTEMHUM CTPYKTYPYBaHHIM
Yy MOBi TOJISITa€ B TOMY, IO 3 OOKY 3HaKa CMHCIIOBE
3aKpIIUICHHS ~ HOrO0  pealbHUX  CEMaHTHYHHX
BIIACTUBOCTEH y CHCTEMi Mae ormepariiiHe, a 3 OOKy
CUMBOJIly — KOHIICTITyaJbHE HaBaHTAKEHHS. 3HAK
nparHe ONepaIiiiHOro TOCHICHHS B CHCTeMi, a
CHUMBOJT — KOHIENTYAJIGHOTO, JIe TIPY LbOMY KO>KHUIA
3 HUX PYXa€eThesl BiJI CEMaHTHKH 10 cMuciy. Leit pyx
3yCTpiUHMA. 3iTKHYBILIKCH Ha IPYHTI CMHUCITY, 3HAK i
CHMBOJI YTBOPIOIOTH BHYTPIlIHIO ()OPMY MOBHOTO

BHPAKCHHSL.
B ocHOBy 3Haka MOKJIaJEHO 3HA4YEHHS, L0 €
LIJTICHUM KOHLIETITOM, (opmatizoBaHIM

po3yminasM. OHak Horo GopMati3allist J0CATaeThCs
JIHIIIE TIUIIXOM CeMaHTHYHOI abcTpakiii. Ha BigMiny
BiJl 3HAaKa, CHMBOJIYy OpaKye KOHIICNTYaJIbHOT
CTabUIbHOCTI, CHMBOJI OINEPALiiHUM, BUpPaKAIBHUN
[5; 96, 98]. Cam 3Hak € He iM’sIM 00’€KTa, a TIEBHOIO
(¢opMOIO  Mi3HAHHA  JIIOJMHOIO  PEATBHOCTI.
BepmmHOIO 3MICTOBOTO  CTaHOBIICHHSI 3HaKa €
31aTHICTH 10 CUMBOJII3ALLI.

Y CcHMBOI BEpIIMHOIO HOro BHPa3HOCTI €
3HaKoBa (popma 00’ekTHBAIlii. 3HAK Yepe3 3MiCTOBUI
PO3BUTOK TparHe cTaTd cumBoiioM. CHMBOI,
PO3BUBAIOYM  CBOKO  BHP&KAIBHICTH,  MparHe
TIEPETBOPUTHUCS Ha hopmy 00’ EKTHBHOTO
TO3HAYCHHSI, CTATH 3HAKOM. OJIMH B OJTHOMY CHMBOIT

1 B3HaK, JBa aOCOJIOTHO TIPOTIJICKHI Hadaga
3HAKOBOTO BiHOIIEHHS Y MOBI [5, 109].

CyTHICTh CUMBOJIy TIOJNISITA€ HE B MO3HAYCHHI 1
HE B CMHCJIOBOMY BHM3HAY€HHi, a B OCOOIMBOMY
CHMBOJIIYHOMY ~ BiHOIICHHI /0 pPEaIbHOCTI, Y
MOI0JIaHHI CMHCJIOBOI BHU3HAYEHOCTI, OYAb-SIKOTO
3MICTOBOTO ~ OOMEXKEHHS — y  HeCKiHYeHHil
TIEPCTICKTHBI ~ 3MICTOBOTO  CTAHOBJICHHS  3HaKa.
CHUMBOI TpaHCUEHACHTHHH, OCKUJIBKM CTOITh 1032
CMHCJIOBUM BHM3HA4YEHHSIM Yy 3HaKoBi. Bektop Horo
00’eKTHBAIlii CKEpOBaHWI Ha  ONpeJMEuyBaHHS
MOTHBY [5, 99].

Iosicnennst  sBuin  cumBomizauii M. IBaHOB
3BOJIUTH JIO TAKHX:

1) cumBomizamiss — ue JAOBUIBHHH TIpolec
NIEPETBOPEHHS  JIFOJWHOI0  TPEIMETiB  JOBKLLISA
HDIXOM CYO’€KTUBHOTO TIEPEOCMHCIICHHSI TEBHOTO
00’€KTa 1 IepeTBOPEHHSI HOT0 Y 3HAK;

2) BiOKpHUTTA 3HAaKa B 00’€KTi BinOyBacThCs Ha
BEpIIMHI IUTICHOTO YYTTEBOTO CIPUMHATTS 00 €KTa
cy0’extom. 3a X.-I'. Mamamepom, cumBoI — 11e 30ir
4yyTTeBOro 1 moHamuytTeBoro [4, 119]. Bnachum
3MICTOM CHMBOJY Ma€ OyTH JelIo IOHaJdyTTEBE,
3HAYYIIE Y COIATEHOMY, MOPAIEHOMY, ECTCTUIHOMY
BIIHOILIEHH], IO 3IaTHE BHUKIMKATH Yy JIFOOUHU
emortii. Jlummre 3a MOMOMOTOI0 CHMBONIYHOI (hOpPMH
MH CIpPHAMaEMO Taki (PEHOMEHH, SIK IMpEeKpacHe i
OTHJIHE, MOpaJibHE 1 raHeOHe, 700pe Ta 371e. byap-sike
palioHaIbHE TAyMadeHHs! He OyJie BUUCPITHUM 1 CTae
JIOCTATHIM, JIMIIE€ KOJIM MiJBOAWTHL A0 LLIICHOIO
€JTMHOTO PO3YMiHHSI.

3) 3posyminmii O00’€KTMBHO, CHUMBOJI €
a0COJTIOTHO YMOBHMM, BHHHKA€ 32 COINABLHOIO
KOHBeHIlier0. ONHAK TMPU IIBOMY 3 CYO’€KTHBHOTO
0OKYy CHMBOJI € 3HAKOM. 3HAYEHHS 3HAaKa B CUMBOJII
PO3KpHBAETHCS K 00pa3. ToMy KynbTypa, MUCTEIITBO
cuMBOJTIYHI. MOBa Ha3MBaE, a MUCTEIITBO 300paXKae.

4) 3HAYCHHS CUMBOJY BAXJIMBE IS YOrOCh
THIIIOrO, BOHO TIepeHOCUThCS. CHMBOJ BiZIKpHBAE 04l
JIFOJIMHU HA CBIT, TIOKA3Y€ 1HIIIE 3HAYEHHSI PeabHOTO.
Lliero BIACTHBICTIO CHUMBOJIY KOPHCTYHOTHCS MHTII
[5,112].

VY cyuacHiii (inocodcpkiii Teopii CeMiOTHKH
CKJIaNMCsl [J1Ba TIYMAueHHS CHMBOJY: IIMPOKE 1
BY3bKE, patioHabHe Ta ippatioHaIbHe
(H. ApyTronosa [1], FO. Jlormas [8]).

IMepumii  (HEOKAHTIAHCHKWH)  TOTJISA €
pamioHabHMM,  €KCTCHCMBHUM. Bin  aHamizye
KOHTEKCT,  SKUM  OOYMOBJIIOETBCS ~ CHMBOIL.
[ligBaymHM Takoro moryAmy 3aknazeHi y teopii E
Kaccipepa [6], e BiICYTHE IPUHIMIIOBE PO3PI3HEHHS
cumBony 1 Meradopu. OnHak Iie pi3HI SBHINA,
OCKUIbKM  MeTaopi BracTuBa  pedepeHiis, a
CHMBOJIy — aOCTpaKkTHE TepeHEeCeHHs 3HaueHHS. 3a
O. JloceBuM, 17151 CHMBOITY BaKITHBA TaKa iJ1es, 1110 He
Ma€e HIYOTO CIUILHOrO 3 Horo Oe3mocepeaHiM
amictoM [7, 44]. H. ApyTioHOBa pPO3’sCHIOE, IO
MeTtadopa UIFOCTPYE CUMBOJI, ajie HE € CUMBOJIOM [ 1,
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44]. Ha BimmiHy Bim Meradopd, CHMBOJI HE €
CMUCJIOBUM BH3HAYCHH:M [5, 99].

B aprymenrauii apyroro morisy CyTTEBOKO
BJIACTHBICTIO CHMBOILY BBAXKAETHCS fioro
IppaIliOHANBHICTE. Y HepeHIIiiiHOMy CHHTETUIHOMY
PO3YMiHHI CHMBOII € BFICHOBKOM, ITI0 BHPOCTAa€ Haj
paioHaTBHOI cepor0 3HAUYCHHs 3HAKa. Y HBOMY
HEMae  HIYOrO  THUIOBOTO,  CXOXoro  abo
MOPIBHIOBAHOTO, SIK y MeTadopr. CUMBOJI CTOITh HAJl
NOpiBHSHHAM. IIpUXunbHUKK —Ipyroro OISRy
BB@XAIOTh CHUMBOJ HAaHOUIBII HOBMM 1 OCTaHHIM
cMuciioM y 3HakoBi. 3a O. JloceBuM, CHMBOI He € aHi
XYIOKHBOIO, aHi 3aralbHOMOBHOIO MeTaoporo, a
HECKIHYEHHOO TBOPYICTIO HOBOTO cMUCTy [7, 156].

OOuyBa TMMIXOMM EKCTCHCHUBHO —TPAKTYIOTh
IHIIOOYTTS  CHMBONY, BH3HAYalOTh MOTO  BiA
NPOTUIIEXKHOTO. JIOCHITHUKY 3aBXKIOM HaMaraiaucs
NOSICHATH OYTTSl CHMBONY, HE TOPKAIOUHCh HOro
cyrHocti [5, 85]. Tak, pociiiceki ¢inocodu-
cumBormictd  (A. benmii, B’su. IBanoB) He
CIIPOMOIIIMCSL ~ TIOSICHUTH  pOJIb  CUMBOIY Y
KyJIBTYPHUX 1 CEMIOTUYHHX 00 €KTIB, JIUIIE JOAATH
HOMY MiCTHIT3MY.

[TpyHUMIIOBUM [UIs1 CEMIOTHKH € MUTaHHA IIPO
TIEPBUHHICTH 3HAKa 1 BTOPUHHICTE cUMBOITY. OHAK Y
CYdYacHIM CeMIOTHII 1 KyJIBTYypOJIOTii CKJIaJMCS JiBa
BapiaHTH BUPIILIEHHS [[bOTO TUTAHHSI.

3rimro 3 mepmmM (32 Y. Ilipcom), 3HaK €
MIEPBUHHAM BIHOCHO cuMBOidy. Ilipc BuXOmMB 3
OHTOJIOTTYHOI HEPBUHHOCTI 3HaKa, CTBEPIKYIOUH, 1110
cuMBOJI BrpocTae 31 3Haka [ 19, 11, 169]. [Tipc po3ymis
3HAKOBlI BIJHOIIEHHS SK HAKOIWYEHHS 3HAKOM
CMHCIIOBHX SIKOCTEH B YMOBAX CEMIO3HCY. 3a TaKoro
TIyMadeHHs, (Ha3BEMO MOTO JIOTiYHWUM), CHUMBOJ €
OJTHUM 3 Pi3HOBH/IIB 3HAKIB.

3rigHO 3 JPYrUM MOIIIOM, 3all0YaTKOBAaHUM
E. Kaccipepom, pyx BiIl CHMBOIYy 10O 3HaKa €
0a30BHM, 3 SIKOTO BXXEe Ha HOBOMY PiBHI BHHHUKAE PyX
BiJI 3HaKa J1o cumBoy [6, 169]. Kaccipep Buxoaus 3
T€HETHYHOI TIEPBUHHOCTI CHUMBOJTY BiZJHOCHO 3HaKa i
JOBOJMB, 10 3HAK € BEPIIMHOIO  EBOJIOLII
cuMBONIYHOT yHKII cBimoMocti [6, 186]. VYmii
Teopii BpaxoBaHO 0OHWIBa OOKM  3HAKOBOTO
BIJIHOIIICHHS: 1 BiJ 3HAaKa J0 CHMBOJIY, 1 HaBIIaKH.
[epiie, 3HaKOBe BiHOIICHHS — I CEMiOreHe3, Y
SIKOMY TiATOTOBIISIIOTECS YMOBH JUISl CEMIO3UCY Ha
3HaKOBOMY PIBHI, 11€ €BOJIOLISI CHMBOJY fK 3HaKa. Y
BTOPMHHOMY BIJHOILIEHHI BiJ] 3HaKa 10 CHMBOIY
HApOJDKYETHCS MOBHUN CHMBOJI3M, SIKUH MOXKHA
BBKATH MMOXLTHAM. 32 TAKOTO TIYMaveHHsI CHMBOJ 1
3HAK € OJIMHUIISIMU OJTHOTO DSy, Ha3BEMO TAKHI
MIXix  aHTPONONEHTPUYHUM.  SIK  BHCHOBOK,
KyJbTypa € OpraHi3ali€lo JJOCBiAy JIIOAMHU B
CUMBOJIYHIN (opmi.

3acagHIunM HOCTYJIATOM Cy4acHOI
KyJIBTYPOJIOTI € BU3HAHHS CHUMBOJIIYHOTO XapaKTepy
KyIsTypH, obrpyrTroBanoro O. llImenriepoM, skt
CTBEPIPKYE, L0 B OCHOBI BCIX ETHIYHHX KYJBTYP
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nexars npacumBomi  [17]. CumMBomiuHa IIKONA
MPOMOHYE  CEeMIOTWYHY  KOHLEMIIIO  KYJIbTYpH,
pO3MISIAIOYM  KYJITYPY SIK 3HAKOBY CHCTEMY,
CTBOPEHY JIIOJUHOK B CWIy NPUTAMAHHOI il
3[@THOCTI 10 CHMBOJI3alii. 3arajlbHOBU3HAHUM
(hakToM € Te, MO B KYNIBTYypi HE iCHye m0- abo
M03a3HaKOBUX yTBOpeH: [ 10, 85].

3 momidy 3araybHOi CEMIOTHKH 1 MOBa, 1
KyJbTypa € 3HAKOBUMH CUCTEMaMH, IO JO3BOJISIOTH
3aCTOCOBYBAaTH OIHAKOBI CTPYKTYPHI METOIH UIS iX
nocripkerHs. OOWIBI CHCTEMH MarOTh CHMBOJIYHY
npupoxy. OCHOBHOIO CTPYKTYPHOIO OAMHUIICIO MOBH
€ CTIOBO, KyNbTYpH — 00pa3. Crienika KyJIbTypHOTO
CHMBOJII3MY TMOJSITa€ B TOMY, IO BCl KyJBTYpHI
3HAKH € PEe3ylbTaTOM JIFOJCHKOI  JTiSUTHHOCTI.
KynmsrypHOMY cHMBONY mpuTamMaHHI OOpasHICTh i
MOTHBOBAHICTb, KOMIUIEKCHICTb 3MICTy i
0araTo3HauHiCTB, T y3HICTh 3HAYCHHS,
HaIliOHaJIbHa ~ CTIeM(IYHICTh, YHIBEPCATBHICT B
OKpeMO B3SITIH KyJbTYpl Ta KpOC-KYJIBTYPHICTb,
BOYJIOBaHICT, Yy Mi() Ta apxerur. MOTHBOBaHICTH
CHMBOJTY 3JIIHCHIOETHCS 32 TPUHITUIIOM aHAJIOTII, SK
TIPU YTBOPEHHI MeTa(opH Ta METOHIMII.

Y cTpykTypli CHMBOJIY MOTHBOBaHICTH MDK
MO3HAUYBAaHUM Ta TIO3HAYECHHSM Ma€ HENOBUTBLHHUI
XapakTep. 3a MOXOHKEHHAM CHUMBOJ € IKOHIYHUM
3HAKOM, OCKUIBKH HOTO JICHOTAT i JIECHTHAT MaloTh
rmomiOHi  pucw. IKOHIYHWIT 3HaK MOMIOHWI 1O
[03HAYYBAHOT'0, BiIIIOBIZTHO CHMBOJ — 1€ YMOBHICTb,
sIKa HE BUKIIIOYAE TOMIOHOCTI, a TIPOTOHYE pi3HI
BapiaHTH MOTHBAIli 1 BiaTaK, — IHTEpIpeTari. 3
OISy HA I CHMBOJ (IIPEIMETHHA, CIIOBECHHIA,
OOpSZIOBUIA) TOCTAa€ HEBHYEPITHOI KOTHITHBHOIO
¢dopmoro KyneTypu. OfHaK KyJIbTypHI CHMBOJIM HE
BTpayalOTh CBOIO COIAGHY, €THIYHYy Ta iH.
iHOeKcabHICTh. Tak, XycTKa BKa3sye Ha CTaTyc
3aMDKHBOT JKIHKH 1 BOJHOYAC € CHMBOJIOM JKIHOIITBA,
KOCa — JIIBOIITBA, OyJiaBa — BJIaJIU TOIIIO.

Kpim Toro, cuMBON € JUHAMIYHAM 3HAKOM.
Bynb-sikuii KOHKpETHWH 3HAK CHiBBIITHOCHUTBECS 3
NEBHUM  TpeAMETOM, 3HaK  abo  CurHai
CHIBBITHOCUTECSL 3 BIATIOBIHOI PIYYI0  €TUHAM
YKOPCTKO 3aKPITUICHUM CIIOCOOOM, a CYyTO JIFOJICHKHIA
CHMBOJII3M XapaKTEePH3Y€EThCS BapiaTUBHICTIO: BiH HE
JKOPCTKUM 1 CTATUYHMH, & TUHAMIYHUM 1 TUIACTUYHHH.
Cemiornuna cnenugika CUMBOIY MOJSTAaE came B
0araro3HauHOCTI  SIK  CHUHXPOHIYHOi, Tak 1
JIAaXpOHIYHOI, 10 3yMOBIIOE HOTO HEBUYEPIHICTS,
3MATHICTh TPAKTYBATHUCA B KOXHIM cHTyarii i
KOXKHHM THTEprpeTaTopoM mo-inmomy [12, 200].

BaxnmBOKO pUCOI0 KYJIBTYPHOTO CHMBOJIY €
HOro mpuB’s3aHICTh 0 4Yacy Ta €THocy. MokHa
HAaBECTH 0arato MPUKIAIIB, Ji&¢ TaKi CUMBOJH, SIK,
HanpuKiIaa, KOJMbOPH, POCIMHM abo TBAapuHHU,
TPaKTYIOThCSl TIO-PI3HOMY B Pi3HI YacH Ta B Pi3HUX
HapomiB. JlBoicta TpUpoAa  €THOKYJIBTYPHOTO
CHMBOJIy BUSIBILIETBCS B TOMY, IO BiH OJHOYACHO
moctae i SK 1IHBapiaHTHa CYTHICTb BiJJHOCHO
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ICTOpHYHMX 3MiH, 1 3MICTOBE YTBOPCHHS, IO
TpaHC(OPMYETBCA Tl  YIUIMBOM  KYJIBTYPHOTO
KOHTeKcTy. Lle  yMOXIMBIIOETBCS — THM,  ILO
«CMUCIIOBI TIOTEHIIii CHMBOITY 3aBXKIH € IIHPIIMMU 32
iX KOHKpETHy peajizamiro: 3B’SI3KH, B SIKi BCTyIae
CHMBOJI 32 JIOTIOMOTOIO CBOT'O BHP@KEHHS 3 THM a00
IHITAM CEMIOTUYHUM OTOYCHHSM, HE BHYEPITYIOTH
ycix Horo 3MmiCcToBHX BasieHTHocTel. Lle i yTBOproe
TOH 3MICTOBUI1 pe3epB, 3a IOMOMOTOIO SIKOTO CHMBOJ
MOJKE BCTYNaTW B HEOUiKyBaHI 3B’SI3KH, 3MIHIOIOYH
CBOIO CYTHICTh 1 JedopMyroun HerependadyBaHNM
YHHOM TEKCTOBE OTOUYCHHS» [9, 149].

CuMBONI ~ HE  HAIGKHTh 1O  TEBHOTO
CHHXPOHIYHOTO 3pi3y KyJIbTypH, a TMpPOHM3YE ii
Hackpizb. (OOpa3HO MOXKHAa Ha3BaTH  CHUMBOJ
KyJIbTYPHO 3aIIM(POBAHAM JIICTOM ‘710 3aITUTaHHS .
BazoBuit HaOip KynbTYpHHX CHMBONIB 3a0e3neuye
30epekeHHST  KYNbTYpHOI  imeHTHYHOCTi. SIKImo
CHMBOJ ~ yTpayae  OE3KIHEYHICTh  CMHCIIOBOL
MEpCIICKTUBY, BIH THHE, TacHe HOro KyibTypHa
nepcrnekTuBa. [IpoTe MOXIMBA TepeiHTeprpeTaris
KyJbTYPHUX CUMBOJIB (110 AEMOHCTPYIOTh YHCIICHHI
AMEPHUKAHCBbKI KIHOQUIBMH HIOHTO 32 MOTHUBaMH
BijloMux Mi(iB, kKa30K, Oiorpadiii BUIATHUX JOACH),
o Hece B co0i MEBHY HeOe3MeKy IeKyIbTyph3arlii
HACTYITHMX  TIOKOJNiHb, TIIEPEpHBAE  KYJIBTYpPHY
0e3nepepBHICTh €THOCY. BifTak, BAXKIMBOIO 03HAKOO
CHMBOJy TIcisi IMaHEHTHOI 0araTo3Ha4HOCTI €
OGYHKIIS aKyMyJsIlii Ta TPaHCISMIT KyJIbTYpHOI
mam’sTi. Y KOTHITMBHIM — JHHTBOKYJIBTYPOJIOTIi
CHMBOJI ~ TPaKTYeTbCS  HacamIiepes SK  HOCIH

KyJbTYpHOI iH(popMartii.
E. Cenip BUAiMMB B IOCTiHHI XapaKTEPUCTUKH
CHMBOJIB: “l)KOXKHa CHUMBOJIIKa  Iiependadae

ICHYyBaHHS 3HAa4eHb, IO 0€3MocepesiHbO  He
BUBOJISITBCSL 3 KOHTEKCTY; 2) CHMBOJ ~ BUpaXKae
3ryCTOK eHeprii, HOro peasbHa 3HAYCHHEBICTH €
HETIPOTIOPIIIHO OLTBIIION0, HDK HA TP TIOTIIS
3HAYEHHS, IO BHUPAKAETBCA HOro (HOPMOIO 5K
Takoro” [14, 205].

B. IBaHOB BBaxae, 110 y (itocodii, ecteTuii Ta
KyJBTYPOJIOTii CUMBOJI3M HE € 3HakoBuM [5, 111].
Ilfo KaTeropuyHiCTH CIIiJ PO3YMITH Tak, MO Y
CEMIOTHYHI} Teopii MOBI 1 KyJIbTYpi 3HAK 1 CHMBOJ HE
nepedyBalOTh 'y CyBOPO BEPTHKAIBHUX  POJIO-
BUJIOBHX, BIJJHOIICHHSX, CUMBOJ HE € PI3HOBHIOM
3HAKiB, BOHM € OJMHHIIMA OJHOTO psyIy, IO
3YMOBJIIOE iX CKJIafHI BiIHOIICHHS B3a€MO3B’SI3KY 1
B32€MO3AJICKHOCTI.

VY KynbeTypi i MUCTELTBI CUMBOJI 11iOMaTH3YE i
Micororizye kapTHHy CBiTY. BiH € TIEBHOIO MOJIEILITIO
cBiTy. CIIOKOHBIKY CUMBOI3allist Oyiia BUPOKATHHUM
3aC000M MOpPATGHHX 1 MHCTEIBKUX aOCTpaKIIil,
CBOTO 4Yacy BijOynacst peniriiHa MicTugikaris
CHMBOY.

Y KOTHITHBHOMY AacCIleKTi 1 3HAaK, 1 CHMBOJ €
MEBHOIO ()OPMOIO, MOJCIUII0 PO3YMIHHS  CBITY,
EKCITO3MIIIT pPeabHOCTI, 3a SIKOIO CTOITh JIFOAWHA.

Kpurepiem i Toro, i iHINOrO € JMOAWHA, CyO €KT.
Butnymadyroun ciMBOI, Cy0’€KT CIIOTIIAAE CaMoro
cebe. 3 TOMISMY CHMBONY, CyO’ €KT, MPOMIIOBIIM
IICBHUI €Tall TO€IHAHHS 3 30BHIIIHBOK (POPMOIO
BUP&KEHHSI, BiJI camoro cebe MpUXOAUTh A0 CaMoro
cebe. Takmii mpomec 00’€KTHBAIIi CHMBOIIYHOTO y
3HaKoBi. OOIyIHICTE CHMBOIY TIOJISITAE B TOMY, IIIO
cy0’exT OaunTh He cebe, a Te, MO MPE3CHTOBAHO y
3HaKoBI [5, 104].

B ycix mocTmipciBchkuX KiacU]ikallisax 3HaKiB
y CeMIOTHIII TYMaHITAPHUX HAyK BUHUKAE JIOTIYHUHA
Mapagokc. SIKImo CHMBON — 3HAK, TO SIK BiH MOXeE
TIPOTUCTABIIATHCS 3HAKOBI? BodeBHab, NMPUIMHOIO
HAJ[3HaKOBOCTI CHUMBOJTY B TYMaHITAPHUX TEOPIAX €
Horo ocoOJIMBa aHTPOIIOIeHHA 3HAKOBICTh, HA SIKii
akuentyBaB 0. JlormMaH, BBaXKarouw, 10 CHMBOJ €
«KOHJICHCATOPOM YCIX MPUHIMIIB 3HAKOBOCTI, IIO
BOZHOYAC BUBOAMTH 3a MeXi 3HaKoBOCTi. CUMBOI €
TOCEPETHNUKOM MUK Pi3HUMH cepaMu CeMiO3ucy, a
TAKOX MDK CEMIOTMYHOIO Ta I103aCEMiOTHYHOIO
peanbHicTI0. BomHoyac BiH € TOCEPEAHMKOM MiK
CHHXPOHI€IO TEKCTY 1 MaM’ATTIO KyabsTypu» [8, 160].
VYci 3HaKM € aHTPOMOTEHHHMH, ajie came CHMBOII,
HOTo TIlyMa4yeHHS € 3HAKOM OCOOMCTOCTI Y KOHTEKCTI
KynbTypd. TOukor BiUTIIKy CHMBOIY € OyTTS
JFOJTMHY, [0 BHU3HAYaE HOTo KyIBTYpHE, COIiabHE
Ta MopajibHe 3HaueHHS [5, 114]. Tomy cumBoOI — 11€
3HAK, SKHH y COOi 3HAKOM He €. oro 3HaKoBicTh i
3Ha4eHHs CTBOpIOE JirofuHa. Cy0’€KTHBHE BiTUyTTS,
€CTETHYHI €eMollll, HaloBHEHI colljaJibHO abo
KyJIbTYpHO 3HAYyIMM MOPAJIGHHM 3MICTOM — IIe
civBoir. llpum  cumBomizamii  00’eKTHBHE —CTae
cy0’ektuBHEUM. CHMBON ~ CTa€  TEHEPATHBHOIO
MOJIEILITIO.

Hayka mparHe 10  O0’€KTMBHOCTI  Ta
OJTHO3HAYHOCTI BU3HAYEHb Ta Kiacuikamiii. Aye B
CHJIy TOTO, IO JIFOACHKHH (haKTOp € CyO’€KTHBHHM,
CAMBOJ $K HAWOUIBII ONIOJHEHWII 3HAK HE
BKJIAJIAETHCS Y TYMaHITapHUX HayKax y Kiacugikariii
Ha 3acajgax Jioriku. [IpoTucraBneHHs 3Haka 1
CHMBONy Yy CY4YacHiii TyMaHiTapHid  HayIi
IPYHTYEThCS HA BHU3HAHHI OCOOJMBOI 3HAKOBOCTI
CHMBOJIy Y HayKax Mpo JIFOJINHY, SKa BiIpi3Hse Horo
Bin pewrtn kiacudikoBanux Y. Ilipcom 3HakiB.
JianekTrka poro MpOTUCTABIICHHS TOJISITAE B TOMY,
[0 TEHETHYHO CHMBOJI € 3HAKOM, SIKMHA PO3BHUHYB
0cOOJIMBI HAJI3HAKOBI AHTPOIIOTEHHI BJIACTHBOCTI,
MPOTHCTaBUB ceOe IHIMMM 3HAKaM, 10 HE 3HIMae
TOBHICTIO HOT0 3HAKOBI BIIACTHBOCTI 1 (hYHKIII1.

BucHoBku. TeopeTnyHum BHCHOBKOM
JOCHIDKEHHSI € BU3HAHHS EBOIIOIIT PO3yMIiHHS
CMIBBITHOLIICHHS CHMMBOJIy Ta 3HaKa BiJg rinep-
TMOHIMIYHOTO Yy  3arajibHIii  CeMIiOTHIN 10
OIHOPIBHEBOIO TMPOTUCTABIICHHA ((opMa/3MicT) y
CY4aCHMX  KYJIbTYpOJOTIYHHX.  JOCHiDKEHHSIX.
JIBOICTICTE CHMBOJY SIK HAHOUIBIII OJFOIHEHOTO
3HaKa BUKIIMKAE PI3HOUMTAHHS B HAYKOBUX MpAIlsiX,
TOMY JOCIIITHWKH MAlOTh 3aBXKIW CKCIDTIKYyBaTH I
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apryMEHTYBAaTH CBOIO mo3umito. CTaTTs BiAKpHBaEe
MEPCIeKTUBA Il TOJAIBIIMX  JOCIIIKEHb
TpakTyBaHHS 3HAKiB y  CEMIOTHYHIH  Teopil
TYMaHITAPHUX HayKaxX Ha KOTHITHBHOMY PiBHi.
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INPUHIUIIN BUKOPUCTAHHS IUPPOBUX TEXHOJIOI' T
Y KYJbTYPHO-MUCTEUBKIU ITPAKTHUIII

Mera poGoru. J[locmiDkeHHs TOB’S3aHE 3 BHMBUCHHSM CYYacHOTO CTaHy KYJIBTYpH Ta II€PEeOBOTO JIOCBiIY
BUKOPHCTAHHS HOBITHIX IIM(POBHUX TEXHOJOTIH y KyJIbTYpPHO-MHUCTELLKOMY IpOIeci. ABTOp aHali3ye crenudiky TBOPIB,
CTBOPEHMX 32 PaxyHOK BUKOPHCTAHHS TEXHOJIOTI] <«IUTYYHOIO IHTEJEKTY». MeTOoHoJIorisi MOoc/iTxKeHHsT 0a3yeThcsl Ha
KOMILJIEKCHOMY ITi/IXO1i T COMPAETHCSI Ha aHATiTHYHOMY (TIpu aHai3i dinocodchkoi, MUCTETBO3HABUOI, KYJIbTYPOJIOTIYHOT
JTepaTypu 3 MPeAMETy JOCTIDKCHHS), ICTOpHYHOMY (TPH 3'ICYBaHHI €TalliB CTAHOBJICHHS aJTOPUTMIYHOIO MHCTEITBA SIK
cy4acHOi (JOpMH MHCTENTBA) Ta KOHIENTYaIbHOMY (W aHaNi3i i XapaKTePHCTHII KOHIENTYaIbHO-TEPMIHOJOTIIHOL
CHCTEMH JIOCIIDKEHHS) MeToAax mocaiukeHHs. HaykoBa HOBHM3HA poOOTH MOJSTaE y TOMY, IO BIIEPIIE PO3IIIIAETHCS
crienmdika BUKOPHUCTaHHSA LH(POBUX TEXHOJOTIH, 30KpeMa INTYYHOTO iHTENEKTY, B KyJIbTypHO-MHCTEIBKOTO mpoueci. Y
CTaTTi PO3IIINAETBCA POJb LM(MPOBUX TEXHOJOTIH y TMpOIECI Cy4acHOro BHPOOHMIITBA TBOPIB MHCTEHTBA. BHCHOBKH.
BusBneHO, MO IITYYHUI IHTENEKT € TEXHOJOTIE0, SKa MOXKE BHPOOJATH TUIBKH iHBapiaHTH BXKE CTBOPEHHX IIC/IEBPIB,
pekoMOIHalIiI0 TOTO, IO BXKE CTBOPEHO JIFOMHOI. BHKOpHCTOBYIOUM LM(POBI TEXHOJIOTI, MO>KHA CTBOPIOBATH HE TUIHKU
CTaTWYHI 300pa)KeHHsS y BUIIISI TMOJIOTEH, HaApyKoBaHMX Ha 3D-mpuHTepi, a it nuHaMiuHi BifeoiHcTaswii. Po3risHyTo
NPUHIMIK (pyHKIIOHYBaHHSI TEXHOJIOTII IITYYHOTO IHTEJEKTY B B KYJbTYPHO-MHCTELbKOMY mpolieci. Bussneno, mo 3a
JIOTIOMOT'OK0  INTYYHUX HEHPOHHHMX MEPEXK YCIILIHO DPEeali3yloThCs KOMEpLiHHI MPOEKTH, MOB'S3aHl 3 PO3IMi3HABAHHAM
300pakeHsb i 3ByKOBOT iH(opMaliii.

Knrouosi cnoea: TEXHONOTIS, KyJIbTYPHO-MUCTEUBKUI MPOIEC, aNrOPUTMIYHE MUCTELTBO, apTedakT, IUTy4HHUI
IHTEJIEeKT.

Coszupa Tamvana Hzopeena, xanouoam UcCKyCCmeOB8eOeHUs, CMapuiuil npenooasamens Kageopvl peicuccypol
9CMPadsl U MACCOBLIX NPA30HUKO8 Kuesckoeo HayuoHanbHo2o yHugepcumema Kysmypbl U UCKYCCHS

IpuHuuns! BHeApenus HM(POBBIX TEXHOJIOTHI B KYJIbTYPHO-XY/102KeCTBEHHOH NPaKTHKe

Lens padorsl. MccnenoBanne cBS3aHO C M3ydYEHHEM COBPEMEHHOTO COCTOSIHMS KYJIBTYpPbl M TIEPEOBOIO OIbITa
WCTIOJIb30BaHUsI HOBEUIIMX HUQPPOBBIX TEXHOJOTHH B KYJIBTYPHO-XYIOKECTBEHHOM TpoIecce. ABTOp aHAIU3UPYET
crienMQrKy MPOU3BEACHHIA, CO3/IaHHBIX 3 CUET UCIIOJIb30BAHMS TEXHOJIOTUH «HCKYCCTBEHHOTO MHTEIUIEKTay. MeTomosiorust
HcceI0BaHus 0azupyeTcs Ha KOMIUIGKCHOM IIOAXOJ€ M OINMHpaeTcss Ha aHATUTHYecKoM (IpH aHaimmse (puirocockoi,
HCKYCCTBOBEIUYECKOM, KYJIbTYPOJIIOTHYECKOH JINTEPATyphl MO MPEAMETY HCCIIEIOBAaHHS), UCTOPUUECKOM (TIPU BBISICHEHHN
9TATIOB CTAaHOBJICHUS ATOPUTMHIYECKOTO HCKYCCTBA KaK COBPEMEHHOM (hOPMBI ICKYCCTBA) M KOHIIENITYaJIbHOM (TIPH aHAITH3E
U XapaKTCPHUCTUKE KOHHCHTyaJ'[BHO-TepMHHOHOFH‘IeCKOﬁ CHUCTCMbI I/ICCJ'ICJIOBaHI/IH) MCTOJAaX HCCICAOBAHUA. Hay‘lﬂaﬂ
HOBH3HA pabOThI 3aKJIFOYAETCS B TOM, YTO BIIEPBBIE pacCMaTpUBAETCs CHELM(HKA NCTIONIb30BaHUS [IU(PPOBBIX TEXHOJIOTHH, B
YaCTHOCTH HCKYCCTBEHHOTO HHTEIUIEKTa, B KyJbTYPHO-XYIOXXECTBEHHOTO Iporiecce. B crarbe paccmarpuBaeTcsi poiib
I(POBBIX TEXHOJOTHH B MPOLECCE COBPEMEHHOIO IPOM3BOZCTBA IPOM3BE/ICHUN HCKyccTBa. BhIBOABI. BrusiBieno, 4to
HCKYCCTBEHHBII MHTEIUIEKT SIBISCTCSI TEXHOJIOTHEH, KOTOpask MOXKET NPOW3BOJIKTH TOJIHKO WHBApPHAHTHI YK€ CO3AaHHBIX
IIIE/IEBPOB, PEKOMOHMHAIIMIO TOTO, YTO YK€ CO3/IaHO YeNIOBEKOM. Vcronb3yst nudpoBble TEXHOIOTMH, MOXKHO CO3/1aBaTh He
TOJIBKO CTaTHYHBIC I/I306pa7KeHI/I${ B BHJIC TIOJIOTCH, HAIICUAaTaHHBIX Ha 3D-HpI/IHT€pe, HO HW JHHAMHWYCCKHC
BHUJCONHCTAIIISIIIHHA. PaCCMOT’peHBI TIPUHIIATIBI (byHKLH/IOHI/l‘pOBaHI/Iﬂ TECXHOJIOTHUU HCKYCCTBCHHOT'O HWHTCIUICKTAa B B
KYJbTYPHO-XYJIOKECTBECHHOM TIPOLECCE. BBIS[BJ'IGHO, YTO C TIOMOIIBIO HCKYCCTBCHHBIX HeﬁpOHHBIX cerer ycCnenrHo
PpeaT3yOTCsl KOMMEPUYECKHE ITPOEKTHI, CB3aHHbIE C PACTIO3HABAHHEM M300paKEHMI 1 3ByKOBOW HH(OPMAIHH.

Kntouegvie cnosa: TexHONOTHA, KyIbTypHO-XYIO)KECTBEHHBIH MNPOLECC, ANTOPUTMUYECKOE HCKYCCTBO, apTedakT,
HCKyCCTBCHHBIﬁ HUHTCJIJICKT.

©Cosrupa T. L., 2020

39


https://orcid.org/0000-0002-7023-5361
mailto:STIsovgyra@gmail.com

KysabTypoJiorisa

CoBrupaT. 1.
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Principles of digital technologies introduction in the cultural and artistic practice

Purpose of the Article. The study is related to the study of the current state of culture and best practices in using the latest
digital technologies in the cultural and artistic process. The author analyzes the specifics of the works created through the use of
"artificial intelligence" technology. The methodology is based on an integrated approach and analytical (in the analysis of
philosophical, art history, cultural literature on the subject of research), historical (in clarifying the stages of the formation of
algorithmic art as a modern art form) and conceptual (in analyzing and characterizing the conceptual and terminological research
system) research methods. The scientific novelty lies in the fact that for the first time the specifics of using digital technologies,
in particular artificial intelligence, in the field of art, is considered. The article discusses the role of digital technology in the
process of creating works of art. Conclusions. It was revealed that artificial intelligence is a technology that can only produce
invariants of already created masterpieces, the recombination of what has already been created by man. Using digital technology,
you can create not only static images in the form of paintings printed on a 3D printer but also dynamic video installations. The
principles of the functioning of artificial intelligence technology in the process of creating works of art are considered. It was
revealed that with the help of artificial neural networks commercial projects related to the recognition of images and sound

information are successfully implemented.

Key words: technology, cultural and artistic process, algorithmic art, artifact, artificial intelligence.

AXTyaJbHICTH  JTOCTDKEHHA. Y 3B'S3KY 3
HaJMIpHO IIBHKAM PO3BHTKOM HAYKOBO-TEXHIYHOTO
Mporpecy 3pocTac iHTepeC 10 BIPOBAKCHHS
TEXHOJNIOTI B pi3HUX cdepax KUTTEMISUTBHOCTI.
3’SIBISIETHCS INTYYHUI 1HTEIEKT, SIKUH 3a IOTIOMOTOI0
(POBUX TEXHOJOTIH MPOAYKYE TIEBHI MaTepianbHi
BUpOOH ab0 3AIHCHIOE 3aIpOrPaMOBaHi MAHIITYJISIIIL.
Ocranniin € HaHOUIBII 3araIKOBUM Ta
HEepo3Mi3HAaHUM  ()EHOMEHOM Yy  KYJBTYpHO-
MHUCTELBKIN TIPaKTHIIL. Tomy BOavacThes
HEOOXIJTHUM PO3IJITHYTH HAYKOBE OOIPYHTYBaHHS Ta
piBEHb KPUTHYHOTO aHaNi3y INTYYHOTO IHTENEKTy B
J3epKali HAYKOBOI JTITEPaTypH.

Awnaniz nocmimkeHp 1 myOmikamiit. Breprie
B3a€MO3B'I30K MDK JIIOJMHOIO Ta MAIIMHOIO OyB
HaykoBo oOrpyHroBanuii Hopbeprom Binepom B
kam3i «Cybernetics: Or Control and Communication
in the Animal and the Machine» («Kibepretuka: ado
KoHTposib 1 KOMyHIKallisi y TBapWH 1 MAIlMHY) Y
1948 p [3, 315-318]. Bimep Haronmocus, mIO
KOMIT IOTePHU30BaHl MEXaHI3MU CXOXKI 3 JIHOJUHOO
TAM, III0 BOHM HE TUIBKM MalOTh 3JaTHICTb
3/HACHIOBATH CKJIAJIHI OOYMCIIOBANTBHI OTepartii, a it
37aTHI  TEPEBIPATH 1 BHUIPABISITH  MPOrpamy,
CKIaMeHy /Ui IWMX MamuH. BiH  BUCIOBHB
TPHITYILIEHHSI, 0 B TaKMH CHOCiO MallllHI MOXYTb
cami cebe Hamuatu [3, 315]. lle TBepmKeHHS
NPHU3BENIO 10 TOBHOIO IIEPEBOPOTY B J3epKaii
HAYKOBOI KPUTHUKH. AJDKe, TMIATBEPDKCHHS 1€l
TimoTe3d JaBajio O TpaBO BBWKATH CHCTEMH
LITYYHOTO iHTEJIEKTY CAMOCTIIHO OpraHi30BaHUMH Ta
YacTKOBO CaMOJIOCTaTHIMU. 3 THX Mip 6araTo BYEHUX
Ta HAyKOBLIB MOYAIM HPHAULITH YyBary BIUIUBY
KiOEpHETHKM Ha Cy4acHe cychinbcTBO. M. AMOCOB
(«Anroputmu posymy», 1979) [1], H. Binep (1983)
[3, 315-318], ykpaiHChKHii 0aTbKO KiOCpHETHKH
B. I'nymikoB («BBeneHus B KibepHETHKY», 1966) [4]
BUITYCTUJIM HU3KY HAyKOBHX pOOIT, B SIKHX
BUCBITJFOBINCS TMUTAHHS HOBITHIX KOMIT FOTEPHHUX
texnonoriii. O.YyOykoBa B crarti «KibepHeTrka:
B TPOCTHX CHCTEM Ta  TEXHOJOTIH [0
KibepcepenoBHIIa»  3a3Ha4YMIa, LI0 3  TOSBOIO
KiOEpHETHKH 3apOIHIIOCs 1HIyCTpiabHE CYCHUIBCTBO,

40

[OB’s3aHE 3  MEXaHi3aIliel0  BUPOOHHWIITBA  Ta
PPO3BUTKOM KOMIT FOTEPHUX TEXHOJIOTIH Y BCiX cdepax
rocriomaproBarnst [9, 28-33]. Ilg mymka aBTOpPKH €
CHIPHOIO: TOABI  1HAYCTPIabHOTO  CYCIILIBCTBA
nepefyBaio 0araTo YMHHHWKIB, Yy TOMY YHCIHI
MOMITUYHMX Ta coliabHUX. OmHaK, 34e0LIBIIOrO,
CXWISIIOYHCH /IO BHUCIIOBIIIOBAaHb BHIIIE3a3HAYCHUX
HAyKOBIIIB, KOHCTAaTyl0 TOH (aKkT, IO BIUIUB
KiOEpPHETHKH € HETOOIIIHEHHM.

HesBakarouun Ha 3HAUHMIA IHTEpEC HAYKOBLIB 10
NUTaHb BIPOBA/DKCHHS NM(PPOBUX TEXHOJOTIH Y
pizHi ramysi JIFOJICHKOL KHUTTETISUTHHOCTI,
3aTHIIAETHCS] HAYKOBO HE JOCIIHKEHOI0 MOXKIIHBICTh
BHUKOPHCTaHHS KiOEPHETUYHHUX TEXHOJOTii B 00macTi
KyJIBTYPH Ta MUCTEIITBA.

Mera crarri  —  JOCHIAWTA  TPHHIAIH
BHKOPUCTAHHS IIM(POBUX TEXHOJIOTH B KYJIbTYpHO-
MHCTEIIBKIN TIPAKTHIIl Ta TPOaHaNi3yBaTH crienudiky

KyJIBTYPHO-MHUCTEIILKHX  MPOEKTIB, y  SKHX
BUKOPHCTOBYETHCS TEXHOJIOT 15T «IITYYHOTO
THTEJICKTY.

Buxnan ocHoBHOTO Matepiaiy. I3 3apomwkeHHs
AHTHYHOI KYIBTYpH TIEPBICHI JIOAM MpIsUIA TIPO
CTBOPEHHSI YHIKAIBLHOTO MPUIIay UM PYKOTBOPHOTO
po3yMy, KW Ou 37iHCHIOBaB HEOOXiIHI BUPOOHMUI
(dyukmii. 3ragaiiMo  CIaBHO3BICHY JIETEHIY PO
lonema — TIMHSHOTO BENETHS, MTYYHO CTBOPEHOTO
pabuHamu-KabanicTaMd IS BUKOHAHHSI — BKpaii
CKJIQJIHOI pOOOTH Ta 3aXUCTy EBPEUCHKOTO HAPOIY
Bill HamajiB uyxwuHIiB y [lpazi. Lleii mepconax 3
eBpericbkoi Miosorii HaueOTO BUKOHYBAB TEBHI Jiii
MiCHsl  «IIporpaMyBaHHSD» HOro  KabaliCTHIHUMU
3aKJTMHAHHSAMU. [pu «3001» TaKoro
«@porpamyBaHHs» ['onem Tpoums Bce HaBkojo. Lls
AHTHUYHA JIETEHJ]d CTBOPEHHS TIEBHOTO BHUHAXONY, a
TakoX HOro mporpamyBaHHA (KOZyBaHHS) cCTaja
MOXJIMBOIO B yMOBaX cyd4acHOro cmity. Humni
TEXHOJIOTISl, SIKYy NPHHAHATO Ha3WBAaTH «IITYYHHAN
IHTEJeKT», HE € JIETEHIOI0 1 HaBITh BHIAAKOIO, a
SBJISIE  COOOI0 peaiito, CTBOpeHy Ha ocHOBi [T-
PO3pOOOK CydacHHX 1HKEHEPIB Ta KOHCTPYKTOPIB.

ITtyynuii  iHTENeKT — TEXHIUYHMHA 3acio,
CYKYITHICTb HAJCKJIaTHIX BHCOKOTOYHHUX
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KOMITIOTEPHHX  TpOrpaM,  SIKi  TIO€THYIOTHCS
3araJlbHAM aJITOPHTMOM.

Texnomorii IITY9YHOTO IHTENIeKTY
BIPOBa/KYIOTECSI B yCiX cepax >KUTTEMSUIBHOCTI:
KOCMOJIOT1i, HayIli, MEAWIMHI 1 HaBITh MHCTEIITBI.
OcraHHS € HalMEHII JOCHIPKCHO  cdeporo
BIPOBA/HKEHHS IIM(PPOBHUX MOKIIMBOCTEH.

TexHomorisT BUKOPHUCTOBYE INTY4YHI HEHpPOHHI
Mepeki — OOYHCITIOBANIBHI CTPYKTYPH HOBOTO THILY.
Huni piBeHh MOCTIIKEHHS HEUPOHHHX CHCTEM €
JOCTaTHIM, IMOO0 KOHCTaryBaTh ToW (akT, IO
HEHpOHHI  Mepeki  LIJIKOM  JIOBENIH  CBOIO
TIEPCTICKTHBHICTD Ta IHTEHCHBHO PO3BUBAIOTHCS.

IcHye 1Ba OCHOBHMX NPHMHIMI POGOTH 3i
IITYYHAM  1HTEJIGKTOM, $IKIi ~ BUKOPHCTOBYIOTbH
XynokHUKH. [lepmmii — reHepaTHBHO-3MarajabHa
Mepexxa (GAN), cTBOpeHa JOCHIAHUKOM STHOM
I'yadenmoy B 2014 p. lle komOiHamis IBOX
HEHPOHHIX MEPEXK 3 PI3HUM (YHKILIOHATOM: epiia
CTBOPIOE MAaKCHMAaJBHO Pi3HI 3pa3Kd Ha OCHOBI
3aBaHTAKEHOI B Hel iH(opMallii, a Ipyra — 3MarajabHa
— JUCKPHUMIHATOpP, SIKMH BIiIpI3HSE HACIITyBaJIbHI
300pa)KEHHSI, CTBOPEHI MEPIIO0 MEPEXKEr, Bij
CrpaBXkHIX. Buano, mo 1 [ABI cHcTeMH €
NPOTUIICKHOOOEPHEHUMH, Y  3B’SI3Ky 3 UMM
BiJIOYBAa€TbCS HE TUIBKM IPOIIECC TBOPECHHS, a i
mpoliec  TMepeBipkd Ta  (imbTpamii  CTBOPEHHX
300paKeHb.

Hpyruii MexaHi3M — KpeaTHBHO-3MarajbHa
mepexa (CAN). Bona mpamoe 3a THM XKe
NPUHIMIIOM ~ CTBOpeHHA 1  (inbTparii, TiUIbKH
JIMCKPUMIHATOP TIPOBOAWTH TOPIBHSUIGHUN aHAII3
CTBOPEHHMX pOOIT 3 HasSBHMMHU B #oro 0a3i JaHHX
CTWISIMMA 1 HampsMKaMu. 3aBISIKM I B3aeMoIil
TeHEePaTop «BYUTHCS» CTBOPIOBATH POOOTH, SIKI HE
30Irar0TECS Hi 3 OJHUM 13 CTHIIIB.

3a JIOIOMOTOI0 IITYYHUX HeﬁpOHHI/Ix Mepex
ycrano peaii3oBaHO Psil KOMEPLIHHUX IPOCKTIB,
MOB’SI3aHUX 13 PO3MI3HABAaHHAM 300paKEHb Ta
3ByKOBOI iH(opMmartii [5, 18].

PosrisiHeMo mporiec  aarOpUTMIYHOTO aHaIlizy
YKUBOIUCY Ta TIPHHIIMITA CTBOPEHHS 300paXkKeHHs 3a
PaxyHOK TEXHOJIOTI] «IITYYHOTO IHTEJIEKTY».

YV niporieci MaFOBaHHsI KAPTHH BXKe He MOTPiOHA
pyka IIOJMHW: TOJIOTHA BAAIO  PO3MHUCYIOThH
poOoTn3oBaHi MexaHi3MH. € pi3HI Bapiawii Tak
3BaHUX «MEXaHIYHUX PYKaBiB»: Ti, II0 MAaJFOIOTh
ONIBISIMU a00 PydYKaMH, MEH3ISIMU ab0 OaloHamMH 3
(apOoro, ane Te, moO iX 00’€qHYE — 1€ 3/IATHICTH
3MaJIbOBYBATH 300payKEHHS 3 BXKE ICHYIOUOI KApTHHH,
TOYHO KOIIIOBAaTH 300paKeHHsA. Y Takui crocid
CTBOPIOIOTBCSL ~ TIPOTOTHIH ~ POOIT  BIJOMHX
KUBOIUCIIB  Ta  TpadicTis, KOMHOBI/ITOpiB
APXITEKTOPIB Ta IHUIMX NPEICTABHHKIB MHCTELITBA.
Ha ameoHl 8 Horo-Mopky y 2018 p. Gyio npogaHo
korito kaptuau PemOpanara “Edmond de Belamy,
from La Famille de Belamy” 3a $ 432,500 [10].

3a momomororo  Al-texnomorii  («Artificial
intelligence» — 3 aHIII. O3HAYAE CIUTYYHHUI IHTEIICKT))
MOXJIMBO  CTBOPIOBATH HE  JIMIIE  CTAaTWUYHI

300paKeHHS Yy  BUIVBSIOI ~ HAJPYKOBAHHX 32
JIOTIOMOT0r0 3D-TIpuHTEpY TOJNIOTEH, a ¥ AUHAMIYHI
BigeoiHcTatii. [lpukimamom € poboTa iTamiichKoro
xynoxnuka [lasuna Keabiomu «JIitHi camwy, 1m0
3’senach Ha BucraBmi «llTyurwmii iHTemekT Ta
mianor KyaeTyp» B Epwmitaxi (P®). Mureup 3HsB
BiZleO KBITIB, $IKi Mi3HO BBEUYEpi KOJUBAIKCS BiJ
l'IOpI/IBlB BiTpy. [ani, 3aBasxu eraTI/IBHO-3MaFaJ'IBHII/I
Mepexi  MO€THAB  BileO 31  CTUIIICTHYHHMH
0COOJIMBOCTAMHU JKMBOIINCY Imnpecionizmy,
OTpUMAaHUMH B  pe3yJbTaTi aHal3ly IOJOTeH
(bpaHIly3bKHX IMIPECIOHICTIB. Y pe3yabTari IHOro
MOETHAHHS KONbOpOBA TAJliTpa Ta PyX KBITIB Ha
BiZICO 3IHMIIIIIFICh HE3MIHHAMHE: Mepeka CTBOPHIIA
MOBEPX BHUXIAHMX JAHWX HOBUH >KMBOIIMCHHUIM
MAJTFOHOK, TIPUTAMaHHWH CTUITIO IMITPECIOHI3MY.

3a  JOmMOMOrord  Cy4acHHX  IM(POBHX
TEXHOJIOTi HHHI MOXJIMBO JOIMCATH BTpadeHi
(parmMeHTH  My3W4HMX ~Kommozumii. OcoOnmBO
BpaXalOUMM € (aKT CTBOPEHHS 3a JOIMOMOTOIO
€IIEeKTPOHHO-O0UHMCITIOBAIIBHOT ~ TEXHIKA  CKJIATHIX
TBOpPIB B  CTHI  BIIOMHX  KOMIIO3UTODIB.
OyHKIIOHATEHO TIPOLIEC CTBOPEHHS XYHAOXKHBOTO
TBOPY (3BYKOBOTO, 300payKajIbHOTO UM TIaCTUIHOTO)
B CNICKTPOHHHH CIOCI0 BigOYBa€ThCsl HACTYITHHM
criocoboM. CTBOPEHHIO KOMITO3UIIIHHOI MOOYI0BH
00YHCITIOBAITFHOIO MAIIIMHOO TIEPE/Iy€ TepeKia] BCiX
300paKallbHUX ENIeMEHTIB (B My3HIll — 3BYKIB,
JKMBOITUCI TOYOK Ta KONBOPY) Ha  «MOBY
OOYHMCITFOBAITEHOI MaIIMHM» (Ha Yucia). BimmoimHo
JI0 TIPOTpaMH, 33/IaH0i MUTIIEM, IO CITUPAETHCS Ha
KOMITO3UIIIHI TIPUHIMITA 0OpPaHOTO CTHITIO, KOXKHE
YHCTIO MOMEHTAIBHO TIEPEBIPSETHCS MAIIMHOI 32
JIOTIOMOTOFO TIPOCTHX apU(PMETUYHHUX TECTIB. Y pasi
TO3UTUBHOI BINIOBIZI BOHO TPHHAMAETHCSA, B pasi
HETaTUBHOI — BIIXWIAEThCS. Y BHUIAJAKY MPOIYKTY
300paKaJIbHOT0 MUCTELITBA — PE3YJIbTAT [IEPEAAETHCS
3D-npuHTEpy. Y BHNAAKY MY3WYHOI'O MHCTELTBA —
aymiopelakTopy: TaKUM  YMHOM  KOMITIO3UTOP
OTpUMY€E HAJpPYKOBAaHMH JIUCT 3 HOTaMH JUIs
MOZIAJIBIION0 BUKOPUCTAHHA. Y TAaKOMY KOHTEKCTI
CHCTEMa BHSABIIIE OCOOJIMBOCTI MY3WUYHOIO CTHIIIO
KOMIIO3UTOpPa, @ TMOTIM, BBOISIYM  EJIEMEHT
BUIIAJIKOBOCTI, 10 HE TMOPYIIyE OCOOIMBOCTEN
CTHJIIO, CKJIAJIA€ MPUKIIA] OOPAHOTO CTHITIO MY3HKH.
Hanpukian, opranHoi mysuku emoxu Kiacuumsmy
g Qopremannoi enoxu Pomantmsmy. [lpn mpomy
HAaBiTh y 3HABIIB CTWJIIO KOMIIO3UTOPa HE BHUHHUKAE
CYMHIBIB JOCTOBIPHOCTI KOMITO3HTOpA.

[pyknamoM € TPOeKT  cayHI-TIpojrocepa
Muxkuti CrarmeBcbKoro Ta KOMITaHil
NeuronSoundware, pe3ylIbTaToM SKOTO € My3HUYHA
poboTa «pi3fBsiHA ICHS», CTBOPEHA HAa OCHOBI
ITOPUTMIB  TBOPYOCTI  YECHKOTO  KOMITO3UTOpPA
Anrtonina J[opxkaka. L[ My3uuHa KOMITO3HIIiS
CTHJIICTUYHO CXO)Ka Ha TBOPYICTH KOMIIO3UTOpA.
[Iporec cTBOpeHHS My3U4HOIO psiay 3a JIOHOMOTOIO
LITY9HOTO  IHTENEKTy  Haraaye  BHUPOOHHIITBO
rpagigHOro psmy: HeWpOHHA Mepeka HaMaraeThes 3
PI3HOMaHITTS 3BYKiB CTBOPHTH TapMOHIIO, BIACTUBY
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CoBrupaT. 1.

THM MY3HYHUM TBOpaM, Ha SIKMX BOHA HaBYasacs.

Crnemmgika IITYYHOrO iHTENEKTY TMONSTae y
TOMY, IO HOr0 MOXKIMBOCTI CTBOPEHHS KOHTEKCTY
OOMEXeHi JIMIIE TiEr0 iHPOPMAIIIEI0 Ta peyamH, sIKi
CTBOpMJIa JitonuHa. Ha croroaHinmHii AeHs CTBOPUTH
LI0Ch HOBE, YHIKaIbHE Liel )eHOMEH He 30aTHHi. Sk
MaHCTepHHI PeMiCHHK, BiH MOXKE JIMILEC aHAIi3yBaTH
1 CTBOPIOBAaTH iHBapiaHT (MPOTOTHIT) BXKE ICHYIOUOTO,
M030aBJICHOT0 YYTTEBOCTI 1 MOIIMHOI CKJIaJIOBOI.

barato MUTLIB MepEOMUCITUIH POJIb IITYYHOTO
IHTEJIeKTy Ta Cy4YaCHHMX TEXHIYHHMX MOXJIMBOCTEH
(mpoHiB, cMapTdOHIB, OCS3MIIOTHUX aBTOMOOLUIIB) y
BUPOOHHUIITBI TBOPiB MHUCTELITBA.

Huni  Texnomorii  mrTy4HOro  iHTEJNEKTY
CTBOPIOIOTH apT-TIPOAYKTH Ha OCHOBI
QMTOPUTMIYHOTO ~ aHami3y  BXKE  CTBOPEHHX
YKUBOITICHHX, MY3WYHHX, apXITEKTypHUX IIEECBPIB.
OmHaxk, 151 paKkTHKa HE € TIOOIMHOKO. [HIm Buaw
MUCTEITBA Ha PaHHIX CTAJifX CBOTO CTAHOBIICHHS
TaK CcaMO 3alo3WYyBaIM CHEeIU(]IiKy CTBOPEHHS
TBOpPIB y CBOix monepenaukiB. Kinemarorpad
3aCHOBaHWI Ha MIATPYHTI TeaTpaJbHOIO MHCTEIITBA,
TeaTp y CBOIO YePTy € CHHTE30M JITepaTypH, My3UKH,
TUTACTHKY; TeNe0adeHHs — KiHo 1 pamio. ToMy MoxkHa
KOHCTaTyBaTH TOH (paxT, 1m0 mudpose arroputmidHe
MUCTEITBO 3HAXOMWUThCS HA TEpIIi CTafii CBOTO
PO3BUTKY Ta Ma€ 3HA4YHI MEPCIEKTUBH CBOTO
PO3BHTKY.

BucHOBKM Ta  MepCreKTHBH — MOJAIBLINX
TIOCTTi/KEHb. y pe3yrbTaTi TIPOBENICHOTO
JOCTI/DKEHHST BUSIBIICHO, IO INTYYHWH IHTENIEKT
MOJKHA BBQXKATH TEXHOJIOTIEIO, sIKa MOYKE BUPOOIISTH
TUTBKM 1HBAapiaHTH BXKE CTBOPEHMX IIEICBPIB,
peKoMOIHaIlI0 TOro, MO BXKE CTBOPEHO IIFOJHHOLO.
3BuyaiiHo, JaHi poOOTH BapTi yBard, sIK i poboTH
Oynb-sIKOrOo Maiictpa, ane He Outbmie. ITyunwit
IHTEJIEKT HE MOJKE 3aMIHUTH MUTI 3 HOro iIesiMu 1
CIIOHTAaHHUMH DIIICHHSIMU. Y PE3yJNbTaTi pO3IIIsiLy
NPUHIMITB (DYHKIIIOHYBaHHSI TEXHOJIOTI «IITYyYHOTO
IHTENeKTY» B  TIpolleCi  BUPOOHHMIITBA  TBOPIB
MHCTEITBA BHSBICHO, IO 33 JIOTIOMOIO0 IITYYHHX
HEHPOHHHUX MEPEXK YCINIIHO Peani3yroThCsl CydacHi
KOMEPIIiHHI POEKTH, TOB'SI3aHI 3 PO3I3HABAHHIM
300pakeHb 1 3ByKOBOI iH(popMariii. BukoprctoByroun
TEXHOJIOTIF0  «IITYYHOTO  IHTEJIEKTY», MOXIUBO
CTBOPIOBATH HE TUIBKM CTaTHYHI 300paXEeHHS ¥
BUIJISII TIOJIOTEH, HAPYKOBaHUX Ha 3D-mipurTepi, a it
IvHaMiuHl  BimeoiHcTawsgi. CydacHe MHMCTELTBO
3a3Ha€ 3HAUYHMX 3MiH. KOpIOHN MK BIipTyaJlbHIM Ta
peaNlbHUM, INTYYHUM Ta JIFOJICBKUM CTHPAFOTHCSL
CBoOoma camoBHsBY 3apa3 He OOMEKeHa Hi
KaHOHAMHU, Hi, HaHYacCTillle, MOPATLHUMH 1 €THYHUMHU
NPHHLIAIIAMH.
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JIUCTAHIIMHE HABYAHHSI SIK BIIIOBIIb HA BUKJIUKH CYYACHOCTI:
KYJIbTYPHO-MUCTEILKHUI ACIIEKT

Mera po0oTH TONSTae B OCMHCICHHI TEOPSTUYHMX AaCIMEKTiB [WCTAHIIHHOTO HABYAHHS SK Hale(eKTHBHINIOL
KyJIBTYypHO-OpTraHi3aIliifHOT TapaJurMy PO3BUTKY OCBITHBOI Taimysi, criemudiku i peamizalii Ta MEpCIeKTHB PO3BUTKY U
KyJIbTYPHO-MHUCTELBKOI OCBITH. MeToH0I0risi AO0CiTKEHHsI TPYHTYEThCS HAa BUKOPHCTAHHI METOIB T€pMEHEBTUYHOI
iHTeprperanii (Uil BU3HAUCHHs CreUU(IYHUX PHUC IUCTAHI[IMHOIO HaBYaHHS Yy 3aKOPAOHHMX Ta BITYM3HAHMX 3aKiaaax
BUINO] OCBITH), KOMIIQPaTHBHOTO aHATi3y (3 METOI BHSBICHHS NPUYMH AaKTHBHOIO PO3BHTKY Ta OCOOIMBOCTEH
BIIPOBA/KCHHS TUCTAHI[IMHUX TEXHOJIOTIi HABYaHHS y 3aKJIa/laX BUIIOI OCBITH eBporeiichkux kpaid Ta CIIA), cTpykTypHO-
(YHKITIOHATBHOTO METOTY (711 PO3KPHUTTS POJIi AUCTAHI[IMHOTO HABYAHHS B JI00Y IMBLTI3aLIHOI rIT00aTi3alli Ta coriaabHOT
3osmstnil, cipuurHeHol nanaemicro COVID-19). HaykoBa HOBH3HA MOJSITAE Y 3/IHCHEHH] TEOPETHYHOTO aHAII3Y PO3BHUTKY
JICTAHIIIHOTO HABYaHHS B e€Bponeiicbkux KpaiHax, CIIIA Ta YkpaiHi, BU3HauCHHI NepeBar Ta HEAOJIKIB BIIPOBA/KEHHS
JIMCTAHI[IHOTO HAaBYaHHS B OCBITHIH MpOCTIp, BUSBJICHHI NPIOPUTETHUX LUISXIiB PO3BUTKY IUCTAHLIMHOI OCBITH s
KyJIbTypHO-MHCTEIIbKOi ramy3i 3HaHb. BucHoBku. [lamnemis COVID-19 crBopmma yMOBH, 3a SIKHMH —aIamnTarlis
JWICTAHI[IHNX TEXHOJIOTIH HABUaHHS JI0 TPAAMIIIHOT CHCTEMH OCBITH — OYHOI Ta 3204YHOI CTajla €IMHO MOXKIMBOIO (POPMOFO
MPOBA/PKEHHS OCBITHBOI JIISUTLHOCTI. Y HOBHMX YMOBaX CTBOPEHO SIKICHO HOBHMII OCBITHIH IPOCTIp, KW BU3HAYMB NOTEHIIHHI
IUBIXA PO3BHUTKY BHIIOI OCBITH y MalOyTHhOMY. KOoHIenTyampHi 3acayl MOIIYKY Ta peaji3allii HOBOI OCBITHBOI CTpaTerii
MaloTh YpaxoByBaTH IapaJMrMalibHI MPUHIMIN PO3BUTKY KYJIbTYpPHO-MHCTEIBKOI OCBITH 1 HayKH, 1[0 MOXJIMBE 33 YMOBH
aJlanTaTUBHOI iHTerparii iHpopMaIitHO-KOMYHIKAI[IHHUX TEXHOJIOTH 10 KyJIbTYPHO-MHCTELBKOT chepH.

Knrouoei cnoea: mucraHIiiiHe HABYAHHS, BHIA OCBiTa, iH(OpPMAIiTHO-KOMYHIKAIIITHI TEXHOJOTI{, OCBITHIN TIPOCTIp,
KyJIbTYPHO-MHUCTEIbKA OCBITa.

Yymauenko Mapuna Anexkcandposna, xaHouoam Kyaivmypoio2uu, Memooucm yyebHo2o omoena XapbKOBCKOU
20CY0apCcmeeHHON akademul Kyibmypol

JucraHuuoHHOe 00yUYeHHe KaK OTBeT HA BbI30BbI COBPEMEHHOCTH: KYJILTYPHO-HCKYCCTBEHHbIH acmeKT

Heabr padoThl COCTOMT B OCMBICICHHM TEOPETUUECKHX AaCIEKTOB IMCTAHIMOHHOTO OOydeHHs Kak Haubolee
3 eKTHBHOI KyIbTYPHO-OpraHU3AIMOHHON MapaIurMbl Pa3BUTHS 00Pa30BaTeIbHON OTpaciH, CICIM(UKH e¢ PeaTH3allii
U TEPCIICKTUB PAa3BUTHS JUIA KYJIBTYPHO-UCKYCCTBEHHOTO 0Opa3oBaHus. MeTOd0I0THsl WCCIeI0BAHHS OCHOBaHA Ha
HCTIONBG30BaHUN METOJIOB TePMEHEBTHUIECKON MHTEPIPETALNH (IS ONpPENeNIeHHsI CIIeIM(pIYECKUX YepT IUCTAHIIMOHHOTO
00yueHUs B 3apyOe)KHBIX M OT€UECTBEHHBIX BBICIINX YUEOHBIX 3aBE/ICHHSIX), KOMIIapPAaTUBHOTO aHaJIN3a (C LEIbI0 BBISBICHUS
NIPUYMH aKTUBHOTO Pa3BUTHsI M OCOOCHHOCTEH BHEAPEHMs AMCTAHIMOHHBIX TEXHOJOTMI OOydeHHs B BBICHIMX YYEOHBIX
3aBeieHUsIX eBporeickux ctpad u CIIA), cTpykTypHO-()YHKIIMOHATBHOTO METO/Ia (ISl PACKPBITHS PO TUCTAHIIMOHHOTO
o0yueHHss B SMOXY NUBWIM3AMOHHON TIIOOATM3AlMK U COIMAIBHON M30JIMK, Bbi3BaHHOW maHmemueit COVID-19).
Hayunasi HOBHM3HA COCTOMT B OCYIIECTBJIECHHH TEOPETHYECKOTO aHaIM3a pa3sBUTHS JUCTAaHIMOHHOTO OOY4YeHHs B
esporniericknx crpaHax, CIIIA u VYxpawHbl, OnpeneneHHH NMPEUMYIIECTB M HEIOCTATKOB BHEAPEHHS IUCTAHIIMOHHOTO
o0ydeHnst B 06pazoBaTeIbHOE TPOCTPAHCTBO, BEIIBIICHHH TIPUOPHUTETHBIX MyTel Pa3BUTHS AUCTAHIIOHHOTO OOYUYCHUS I
KyJIbTYypHO-UCKYCCTBEHHOH oTpacinu 3HaHui. BeiBoabl. ITannemus COVID-19 co3zgana ycnoBusi, B KOTOPBIX aJanTallis
JIICTAHIIMOHHBIX TEXHOJOTHI 00y9eHHs K TpaJHUINOHHONW CHCTeMe 00pa30BaHMs — JHEBHOH M 3a0YHOW CTaja €IMHCTBEHHO
BO3MOYKHOW (opMOil BesmeHHsT 00pa3oBaTENBHON [ESTENHPHOCTH. B HOBBIX YCIOBHAX CO3JaHO Ka4eCTBEHHO HOBOE
00pazoBaTeNIbHOE MPOCTPAHCTBO, KOTOPOE ONPEIEIMIIO MOTEHIMANIBHBIE ITYTH Pa3BUTHS BBICIIEr0 00pa3oBaHus B OyayIIeM.
KonrenTyanbHbIe OCHOBBI TIOMCKA W peaTn3aii HOBOH 00pa30BaTeNbHOM CTPAaTErnH JIOJDKHBI YIUTHIBATE MTApa T MaJIbHbIC
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NPUHIUIIBL Pa3BUTHUS KYJIBTYPHO-UCKYCCTBEHHOTO OOpa3oBaHMs M HAYKHM, YTO BO3MOXKHO IPH YCJIOBHM aJaNnTaTHBHOW
HHTETpanyi HHHOPMAIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTHH B KyJIbTYPHO-HCKYCCTBEHHYIO Cepy.

Knroueevie cnosa. nuctaHnmoHHOE O0OydeHMe, Bbicliee 00pa3oBaHHME, WH(OPMALIOHHO-KOMMYHHKAIIMOHHbIE
TEXHOJIOTHH, 00pa30BaTeNIbHOE IPOCTPAHCTBO, KYJIbTYPHO-UCKYCCTBEHHOE 00pa30BaHHE.

Chumachenko Maryna, Candidate of Cultural Studies, Teaching Methodologist Expert of Academic Division, Kharkiv
State Academy of Culture

Distance education as an answer to today’s challenges: cultural and artistic aspect

The purpose of the article lies in the comprehension of theoretical aspects of distance learning as the most efficient
cultural and organizational paradigm of educational field development, specific nature of its realization, and prospects for
cultural and artistic education development. The methodology of the research is based on the application of methods of
hermeneutic interpretation (to determine specific features of distance education in foreign and national higher education
establishments), comparative analysis (with the purpose to discover reasons for active development and peculiarities of
realization of distance education technologies in European and US higher education establishments), structural and functional
method (to discover the role of distance education in a time of civilizational globalization and social isolation caused by the
COVID-19 pandemic). The scientific novelty lies in carrying out a theoretical analysis of distance education development in
European countries, the USA and Ukraine, determination of advantages and disadvantages of implementation of distance
education in the educational environment, the discovery of priority ways of distance education development for cultural and
artistic disciplines. Conclusions. The COVID-19 pandemic provided conditions due to which adoption of distance education
technologies to the traditional education system — internal and external — became the only possible form of implementation of
the education activity. The new conditions caused the creation of a brand new educational environment that determined
potential ways of higher education development in the future. The conceptual framework of search and realization of a new
educational strategy needs to take into account a paradigm basis for cultural and artistic education and science development
that is possible on the condition of adoptive integration of information and communication technologies into the cultural and
artistic field.

Key words: distance education, distance learning, higher education, information and communication technologies,
educational environment, cultural and artistic education.

HAayKoBOI TOmIO) (KpiM 3aKiajiB  JOIIKUIBHOL,
MO3aIlIKiJIbHOT ~ OCBITM Ta  YCTaHOB  OCBITH);
3aIIPOBAIKEHHS THY4KOI'O (mrcTaHIiHOTO)

AKTyalbHICTh TEMH JIOCHiKeHHs. B ymoBax
margeMii COVID-19 mnepen Oaratema KpaiHaMu
CBITY Ta YKpaiHOIO 30Kpema, IocTana mpodiiemMa

OXOPOHH 3JIOPOB’s, 3a0€3MCUEHHs HAIllOHAIBHOT
Oe3leKkd HaceleHHA Ta HHU3KA  COLIAIBHUX,
€KOHOMIYHHX, TIOJIITHYHNAX TIPOOJIEM, JTO YMCIIa SKUX
yBililIIa TpoOieMa TOIIYKy aJanTaTUBHUX Ta
eeKTUBHUX (OpM, CIPSIMOBAHMX Ha OPraHi3aIliio,
3a0e3IeUeHHs] Ta peaji3allilo OCBITHHOTO IPOIECY.
3axoqu  comiabHOI  130MAMil  JeTepMiHyBaId
BHOKpEMJICHHSI aJIbTePHATHBHOI cTparerii y BUOOpi
(hopM 3100yTTS BUIIIO OCBITH 32 BCIMa PIBHSMH Ta
CTYICHSIMH.

BinnoeigHo mo Hakasy MinictepcTBa OCBITH 1
Hayku Ykpainu «[Ipo opranizauiiini 3axomu uis
3ano0iranss nommpeHato COVID-19» Ne 406 Bin
16 6epesns 2020 poky KEpiBHUKH YCTAHOB OCBITH 1
3aKjIajiB  JOIIKIJIBHOI,  3arajibHOI  CepeHbOI,
MO3AIIKITBHOY, npodeciitnoi (mpodeciiino-
TeXHIYHOI), (axoBOi NEpPeaBMIINOI, BHIIOI Ta
MICISAANIUIOMHOI OCBITM Ha Tepiojl KapaHTHHY
MOBUHHI  3a0€3NEeYNTH  «BUKOHAHHS  OCBITHIX
nporpaMm 3aKjiafgiB  OCBITH, 30KpeMa ILIIXOM
oprasizaiiii OCBiTHbOIO MpOIIECY 13 BUKOPHUCTAHHIM
TEXHOJIOTiM JUCTAHLIfHOTO HAaBYaHHA, L0 He
nependavae  BiBiMyBaHHS 3aKJaJiB OCBITH i
3100yBavaMu, Ta y BUHITKOBUX BUTAIKaX ILISIXOM
YIIUTbHEHHS TPadiKy OCBITHBOTO IPOLIECY, a TAKOXK
BUKOHAHHS MPAI[iBHUKAMY 3aKJIajiB OCBITH 3 iHIIIOL
poboTH (opraHizarifHO-TIeIaroriYHOi, METOIUIHOI,
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peKuMy pOOOTH TIPAIliBHUKIB 3aKJIaIiB  OCBITH
BIJMOBITHO 10 METOAWYHUX PEKOMEHIAIlN 010
BCTaHOBJICHHSI THYYKOT'O PEXHMY pOOOYOro dacy,
3aTBEp/PKCHUX Haka3oM MiHicTepcTBa mpaii Ta
coriaipHOI nomTrkn Ykpainu Bix 04 sxotHS 2006
poky Ne 359» [13, 2]. TakuM 4YMHOM, B YMOBax
COLIAJIGHOIO JMCTAHIUIOBAHHS €IMHO MOYKJIHUBOIO
(hopMOIO OCBITHBOI JIISUILHOCTI CTAJIO JUCTAHIIIHHE
HaBuaHHs. HeoOXimHICTh MPOIOBKEHHS OCBITHBOTO
IIPOIIECY B HOBMX YMOBaX aKTyaji3yBaJlO IHTAHHS
IIBUKOI IHTErpaIii TEXHOJOri JUCTaHIIHHOTO
HaBUaHHS JI0 TPagUMidHUX (OPM TPOBAKESHHS
OCBITHBOI JTiSUTHHOCTI.

Ananis JIOCHI/DKEHD 1 MyOTiKaIii.
TeopeTHyHUM Ta MPAaKTUYHUM JETePMIHAHTAM
3alpOBa/DKEHHS Ta  (DYHKI[IOHYBaHHS  CHUCTEMH
JMCTAHIIIMHOr0 HaB4YaHHA B YKpaiHi, kpaiHax €C ta
CIDA  mpucssueHi poborn  B. IO. buxosa
(cnenmdika, MPUHIMIN OOYOBH, IIUISIXH PO3BUTKY
Ta cepu 3aCTOCYBaHHS JUCTAHI[IHOTO HABYAHHS B
kpaiHax €porm Ta CLIA, mepcrnekTHBH pO3BUTKY
IWCTaHIiHOrOo  HaByaHHI B  Ykpaini) [3],
L B. Kynaru, /. O. Inbanupkoro, C. O. CtpenbHUK,
A.B.Marmsiituyka, H.B.Bacwibkopoi, B. M. TypuaniHoBOL,
B.C.€pmoroi, M.IL Tumenko, H.JI. KpacHononscskol
(cBiTOBMI  mOCBim ~ opraHizamii Ta  PO3BUTKY
VHIBEPCHTETCHKOT CHUCTEMU JUCTAHITIHHOTO
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Hapuauasa) [17], O.O.IlaBmeHko (TeopeTwdHi Ta
TIPAaKTHYIHI ACTICKTH BHKOPHUCTAHHS IFICTAHIIHHOTO
HaBYaHHS BITYM3HSHHMX 3aKJa[iB BHIIOI OCBITH)
[15], H. O. Aymancekoro (kmacuikariiss cydacHUX
TEXHOJIOT1H JTUCTAHITIHOT OCBITH) [6],
1O. P. bekemia, JI. M. Mariemuna, 1O. O. Cepora
(amamiz  cucTeM  JWCTAHIIIMHOrO  HaBYaHHS
nomysiparx  3BO  Vkpaiam) [2], L I'. Bmacenko
(ocoOnMBOCTI  BHNPOBaPKEHHS  JTUCTAHIIIHOTO
Hapuannsi) [4], T.B. danenko, 3.B.Cy3aHcbkoi
(poms  OWICTAHIIMHOTO HAaBYaHHI B  CHUCTEMI
camoocsit) [5], K. B. Kommsixa, T. A. Koctyrenp
(BM3HAuUCHHS Ta aHANI3 CKIAJOBUX iH(OpMaIliiHO-
OCBITHROTO cepemoBuiia BiTdum3HIHUX 3BO) [11],
O. L. Orieako (MeTOOWYHI pEKOMEHMAIll IIOA0
JIACTAHIIHOT [e1aroriyHol OCBITH) [14],
B. M. [lpubumnoBoi  (mpobiaemMu Ta  mepeBaru
nwcTaHIiiiHoro HaB4yaHHg y 3BO Ykpainm) [16] Ta
i, HeoOXigHO TakoX BiJ3HAYMTH, IO OUIBIIICTE
PO3BIZIOK HAIJIEH] Ha JOCTIIPKSHHS BIIPOBAIKESHHS
JWICTAHIIIMHOTO HAaBYaHHS Y HAYKOBO-TEXHIYHY
cdepy, y TOH Hac SK TyMaHITapHA Ta KyJIbTypHO-
MHCTeIlbKa cepa 3aHIIAETHCS 11033 YBAro.

Mera poboTH TmoJjsira€ B OCMHCIICHHI
TEOPETHYHUX ACTIEKTIB TUCTAHIIIITHOTO HABYAHHS SIK
HaliepeKTHBHILIOT KyJbTYPHO-OpraHi3amiiiHoi
MapagurMi PO3BUTKY OCBITHBOI Taly3i, CIIeHU(iKN
fi peamizamii Ta TEpPCIEKTHB PO3BUTKY IS
KyJIbTYPHO-MHCTEIIBKOT OCBITH.

Buxnan ocmoBHOro Marepianmy. Bimommii
BiTum3HsaHuH pocaigauk B. IO. Bbukos, Bim3Hauae,
IO «XapakTep COLIATbHO-€KOHOMIYHOTO PO3BHTKY
CYYacHOTO CBITY, OO’€KTHBHI TEHJEHIi HOro
robaizaiii,  30epiratouu 1 MOTIMOJIIOKOYH
HaIllOHAITBHI KOpiHHS, 0a3yrOThCs Ha
3aTralTbHOJIOJICHKUX i 3aTAIbHOKYJIBTYPHUX
IIHHOCTSX 1  BKJIIOYAKOTh,  30KpeMa,  Taki
BU3HAYallbHI ~ CKJIAJOBI  TIPOILIECY  CBITOBOTO
PO3BUTKY, SIK IHTerpamisi 3HaHb, TEXHOJOTIH,
iHQopMalifHUX 1 TENeKOMYHIKallifHUX CHUCTEM,
iHQOpMaNitHUX pPecypcCiB, BKIIIOYAIOYH CHCTEMH 1
3aco0M MacoBoi iHQopMmalii, cHCTeM HayKOBOTO
MONIYKY, JOCHipkeHb 1 ocBitmy» [3, 78]. [loba
LUBLTI3aLiiHOT Tiio0ai3alii, a Hapasi BHUMYIIIEHA
COLliaJIbHA 130JIbOBaHICTh, BU3HAYWIM BIpTyaJlbHE
CEpeloBHUILlE SIK HAHONTHUMAIIBHIITY KYJIBTYpPHO-
OprasizalfiiiHy mapaaurmy Cy4acHOCTI.

JociipKeHHS. pO3BUTKY OCBITHIX TEXHOJIOTIH
eBponericeknx kpain ta CIIIA cBiguate, mo Ha
CydacHOMy erami  pPO3BUTKY  iH(opMarliiiHo-
KOMYHIKaI[IIHAX TEXHOJIOTIH JIUCTAHIIHE
HaBYaHHS  CTa€  HEBiJ €MHOI  CKJIJIOBOIO
HalllOHATLHOT ~CcTparterii PO3BUTKY OCBITH, SKa
yemimuo peanizyersest. O. O. [laBnenko Bij3Hauae,
mo «Oyaydd HAacIiIKOM 00 €KTHBHOTO TMPOLECY
iH(opmaTH3awii cycninbCTBa i OCBITH i, BOMparoun

B cebe kpamli pucu iHIUX (opM, TUCTAHITIHHE
HaBYaHHS BBIANIIO B XXI CTOMITTS SK HAHOLIBIII

TIEPCIICKTHUBHA, CHUHTCTUYHA, TYMaHICTUYHA,
IHTETpaJlbHA  TEXHOJIOTISI  ONEPXKaHHS  OCBITHD
[15, 75].

Cucrema ocBiTH eBporneiicbkux kpain ta CIIA
noOyZoBaHa 32  MPUHIMIIAMUA  BiMOBIIHOCTI
iH(pOpMAaIifHO-KOMYHIKAI[IMHNX ~ TEXHOJOTIH i
JUCTAHLIITHOrO HaBYaHHS. TaKUMU MPUHLIMUIAMH €:
1. IlpuHOMO TYMaHICTUYHOCTI HABUYaHHS; 2.
[IpyHIMTT TIPIOPUTETHOCTI TEAATOTIYHOTO MIIXOIy
IIpM  TIPOEKTYBaHHI  OCBITHBOTO  TPOIECY B
JIICTAHI[IHTHOMY HABYaHHI; 3. [Tpunun
MearorigHol  JAOIJIPHOCTI 3aCTOCYBaHHA HOBHX
iHpopMamiitHux TexHomnorii; 4. [lpuamn Bubopy
3MicTy OcBiTH; 5. [IpuHIMI 3a0€3MeUeHHs 3aXUCTy
iHpopMalii, MmO LUPKYIIOE B AWUCTAHIIHHOMY
HaBdaHHi; 6. [IpyHIMI cTapTOBOTO PiBHA OCBITH; 7.
[TpuHIMI BiAMOBIAHOCTI TEXHOJOIIH 10 HABYAHHS,
8. Ilpunnun moOuTbHOCTI HaBYaHHS; 9. [TpuHIMI
HEaHTaroHiCTUYHOCTI ~ AWCTAHILIMHOTO  HaBYaHHS
icHyrounM (opmam ocBiTu [6, 124-125].

Sk BiI3HAYAIOTH Y CBOIX JIOCHI/DKEHHSX
I. B. Kymara, [.O. Impaumpkuii, C. O. CTpenbHUK,
A. B. Marsiituyk, H. B. Bacmibkosa, B. C. €pimosa,
B.M. Typuasirosa, M. Il Tuinenko, H. JI. KpacHononkchka,
«KOHKYPEHTOCIPOMOKHICTb JISPYKaBHUX YHIBEPCUTETIB
€C (Bemukoi bpuranii, Icmanii, Himewdanau,
Opanrii — M.U.), ski 3aiMarOTECS BUKIIOYHO
JIACTAHI[IMHUM HaBYaHHsM, O0a3yeTbCs Ha P
repeBar: 3HauHe (piHAaHCYyBaHHS SK Ha PpiBHI
JepaBd, Tak 1 Ha piBHI €Bpormeiicbkoro Coro3y
(oTpuMaHHS TpPAHTIB), HAsBHICTH PI3ZHOMAHITHHUX
KypciB Ui TPEHIHTIB, IS OTPUMAaHHS CTYIICHS
OakamaBpa Ta Marictpa, a TaKOXX B OUIBIIOCTI
BUMAJKIB 1 KaHaupata Hayk (PhD); HasBHiCTH
BHOOpY TpH HaBYaHHI CTYAEHTH MalOTh IPaBO
NPUINWHATA HABYAHHSA Ta OTPUMATH CepTUdIKaTH
PO TPOXOJPKEHHS KypCiB (1€ J]a€ y Mail0yTHHOMY
MOXJIMBICTh OyTH 3apaxOBaHUM 3HOBY B Iiell abo
THIITIA VHIBEPCUTET oe3 HEOOXiTHOCTI
MIepECKIIa/IaHHs BUBUEHUX KYPCIB SIK B YHIBEpPCHUTETI
JIACTAHI[IMHOTO HABYaHHS, TaK 1 B KJIACHYHOMY
HAaBYAILHOMY 3aKJIaJli); HasBHICTH PO3TaTy>KEHOI
CHCTEMH periOHaIbHHMX LEHTPIB MO BCil KpaiHi, a
TAaKOXK 3a 11 MeXaMH; YHIBEPCUTETH HaJaloTh
MOXUIMBICTh HABUaTHCh 0co0aM 3 OCOOJMBHMH
notpebamMu Ta HaBiTH ocoOaMm, SIKi 3HAXOAATHCS Y
MICISX 1030aBJ€HHS BOJl;, 3a JOMOBIICHICTIO
MPOBOJIAITH HABYAHHS Y KOMITaHisx» Ta iH. [17, 12].

3 po3BUTKOM iH(OPMAIITHO-KOMYHIKAIlIHHAX
TEXHOJIOTiH (IKT) AKTHBI3yBaBCs PHHOK
muctaniiinoro Hayands CIHA [17, 13]. YV wmii
KpaiHi YCHIITHO (yHKIIOHYE Acoriartist
muctaniiiiHoro HaBuaHHs CIIA (Unites States
Distance Learning Association — USDLA), ocHoBHa
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MeTa sKOi — po3poOka 3arajgbHOI — CTparerii
JUCTAHIIIHHOI OCBITH, CIIPUSHHS CTBOPEHHIO HOBHIX
TEXHOJIOTIM JTUCTAHIIHOTO HABYAaHHS, MiITPUMKA
TICHUX 3B’SI3KiB 3 LICHTPaMH JTUCTAHIIIIHOI OCBITH
€epormt # Asii [14, 38]. B omyGmikoBaHii
CTAaTHCTHII IO/I0 MUTAaHb PO3BHUTKY TUCTAHITIIHOL
ocBith USDLA BHOKpemJIEHO Taki BHIU OHNANH
ocBiTH sK: omyaiiH kKypcu (80 % 3micty Kypcy
OHJIalH); 0COOMCTE HaBUAHHS, SIKE BKITFOYAE CHHTE3
TpaauIiiHOI Ta nuctaHiiiiHoi cucteM (30 % 3MicTy
Kypcy  OHIaiiH);  anbTepHAaTHBHA,  3MillIaHa
(ribpumna) (Bix 30 mo 80 3micTy Kypcy oHnaifH) [1].
[piopureTHUMHE HarpsMaMu PO3BUTKY
mucradiiiaoi ocsithi USDLA BOayae axTuBHE
3alydeHHS ~ HOBHX  IApTHEPIB, CIIOHCODIB,
PO3IIUPEHHST KOJa TIOCIAYT, MOHITOPUHT PHHKY
THTEpaKTHBHUX KOH(epeHIIiH, CHUHXPOHHE
BKJIFOUCHHSI 1HHOBAIlii B CHCTEMY AWCTAHIIIHHOTO
HaBYaHHS, OOMIH KpalmUM{d TPaKTHKaMHd 3
MapTHEpaMH, 3alpOBAKCHHS CTaHIAPTIB SKOCTI
(91 mapamerp) B mporiec ceprudikailii 3aKiaiiB
OCBITH TOIIIO.

JocmimkenHst 3apyOiKHOTO Ta BITUHM3HSIHOTO
JOCBiJTy TIPOBAJUKCHHS JMCTAHIIHOT OCBITH €
MCTaBOI0  JJIsI  BHOKPEMIJIEHHS  TakuxX i
BU3HAYATLHUX PHC SIK:

- TUIAHETAPHICTh - (dhopMyBaHHS
TPAHCKOPJOHHOTO OCBITHBOTO MPOCTOPY, peaizarlis
cTparerii ocBiTH 0€3 KOP/IOHiB,

— TpaHCTEMIOPAJBHICTh — CHHXPOHHWH Ta
ACUHXPOHHUM PSKUMU  BUBYCHHS  JTUCLUILIIH
JO3BOJITIIOTH  C(HOPMYBATH  BJIACHY  TPAEKTOPIIO
pO3MOALTYy dYacy y MisUTBHICHIA Tpiami poOoTa-
HABYAHHS-BIIIOYNHOK;

— PECYpCHUH TMOTEHI[aT — JOCTYH JIO
HaBUYAJILHUX MaTepialliB He TUTBKU B MEKaX MIEBHOTO
3aKiagy OCBITM, a W IiHmWX 0i0mioTeK,
iH(opMaIifHUX MOPTaJTiB KpaiH! Ta YCHOTO CBITY;

— e(eKTHBHI KOMYHIKAIliiiHI 1HCTPYMEHTH —
PI3HOMaHITHICTH ~ CIOCOOIB  CHUJIKYBaHHA — YCiX
YUYaCHHKIB OCBITHBOTO nporiecy  (OCBITHI
wiatrpopMy, BifeovaTH, OHJIAWH KoHQepeHuil,
JIaliBH, COIliaTbHI MEPEXi, MECEHIDKEPH TOIIO);

— IUCTIO3UTHBHICTh — MOYKJIMBICTh BUPOOJICHHSI
BJaCHOTO  TEMITy  3aCBOEHHS  HABYAILHHUX
aucumiutie, ¢opmysanns SOft skills — rayuxicts
(amanTUBHICTH, Oa)kKaHHS 3MIHIOBATHCS, HABYATHCS
MPOTATOM YChOT'O JKUTTS Ta 1H.) Ta BIINOBIIAIBHICTH
(i 3BITHICTB, HAJINHICTD, BHHAXIIJTUBICTD,
CaMOJIUCITUITTIHOBAHICTh, CYMIIIHHICTB);

— TE€XHOJIOTIYHICTh — PO3BUTOK iH(OpMaIIiiiHO-
KOMYHIKAI[IIfHUX TEXHOJIOTiH, aKTUBI3aIlisl IPOIIECIB
Ji/pKUTaNTi3amii  MIiHIMI3YIOTh 3aTpaTH  d4acy Ha
nomryk T1a  OoOMiH  iH(oOpMaIli€lo,  HauaroTh
MOYKIIUBICTh CIUIKYBAaTUCS Y OYyIb-IKUHA 3py4IHUI
gac sl 000X CyO’€KTIB OCBITHBOTO TIPOIECY
(3mo0yBau/BUKIIAAY); IEPMAHEHTHE BUKOPHUCTAHHS
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IHHOBallIiHUX ~ TEXHOJIOTIH  JO3BOJSIE  ILBUIKO
amanTyBaTHCA JO TEXHOJOTIYHMX HOBaIlii Ta
MiIBHUIIYE piBeHb 1HpOPMAaLifHO-KOMYHIKaliiHOT
0013HAHOCTI;

— TOJICPAHTHICTH Ta PIBHICTH MOMKIMBOCTEH —
OCBiTa I  yCiXx — HE  3aJeKHO B
MICIIC3HAXODKEHHS, (DI3MYHMX Ta TICUXOJIOTTYHUX
0coOIMBOCTEH (Oap’epiB) TOIIIO;

— B3aemooOMiH (quid pro quo) -
TpaHCHAIIOHAJIEHHUE OOMIH JIOCSITHCHHSIMH B OCBITHIH
ramy3i, cmiBopansd i3 3BO VYkpainm Ta mosza il
MEeXKaMH, 3aIy49eHHS  3aKOpHOHHMX  (DaxiBIIB,
KOHCYJIBTAHTIB ~ J0  HAaBYAJIBHOTO  TIPOILECY,
KOMYHiKallis 3000yBadiB OCBITM PI3HMX KpaiH,
TTiIBUIIICHHST PIBHS BOJIOJIHHS 1HO3EMHUMH MOBaMH
TOIIIO;

— IHHOBaLiffHICT — BUKOPUCTaHHA Yy
JWICTAHIIIMHIA OCBITI 1HHOBAIIMHUX, IH(POBUX
TEXHOJIOTI JeTepMiHy€E, TO-TIEPINe, ITiBHUIICHHS
kBaJTipikalii HayKOBO-TIGAArOTIYHMX TIPAIiBHUKIB,
No-7pyre, HaOyTTA IHU(POBUX KOMIIETCHTHOCTEH
3M00yBavaMy BUIIIOI OCBITH, IO 3a0e3Meuye SKiCTh,
e(eKTHBHICT Ta pE3YJIbTATUBHICTH OCBITHHOTO
TpoLecy;

— OesmepepBHICTP — peali3amis crparerii
«OCBITa TIPOTATOM JKUTTSD» Y TaKUX IPOEKIISX 5K
npodeciiiHa OCBiTa, MiABHUIIEHHS KBaTidikarii (job
qualification), 3araipHOKYNETYpHHH po3BuTOK (life
qualification).

B VYkpaiHi 32 poku HE3aJeKHOCTI 3aKIJIAJICHO
iIBJIMHHA PO3BUTKY iH(popmMaiiiaoi chepu (3akoH
VYkpainu IIpo Hauionaneny porpamy
inpopmaruzanii [8], Yka3 Ilpesumenra Ykpainu
I[Ipo 3axomu M0N0 PO3BHUTKY  HAIIOHAJIBHOL
cKiamoBoi  TiobansHOT  iH(opMamiiiHoT  Mepexi
[HTepHeT Ta 3a0e3MeyYeHHs] MIMPOKOro JIOCTYIY O
miei Mepexi B Ykpaini [18]). Tak «Hamionanbaa
nporpama iHopmaru3zaiii» Oyna cdopmoBaHa
BUXOISYM 3  JIOBFOCTPOKOBUX  TIPIOPUTETIB
COLIAJTbHO-€KOHOMIYHOT O, HAYKOBO-TEXHIYHOTO,
HAI[IOHAILHO-KYJIbTYPHOTO ~ PO3BUTKY KpaiHH 3
ypaxyBaHHSM CBITOBUX HamlpsIMiB PO3BUTKY Ta
JocsarHeHb Y cdepi iHpopmaThzanii 1 cnpsiMoBaHa
Ha PO3B’sI3aHHS HaWBaXXITHBIIINX
3aTaJIbHOCYCIUIBHUX ~ mpoOsieM  (3a0e3nedeHHs
PO3BUTKY OCBITH, HAayKH, KyJIbTYpH, OXOpPOHH
JOBKULIS Ta 3J0pPOB’Sl JIFOJMUHH, JIEP)KaBHOTO
VIIPaBIiHHS, HAlllOHATHLHOT Oe3rmekr Ta OOOpPOHU
JepKaBd Ta JIeMOKpaTH3alii CycIHijibcTBa) Ta
CTBOpPEHHST YMOB Ui iHTerpamii YkpaiHm y
CBITOBHI 1H(OpMAIIfHUI TPOCTIp BIAMOBIIHO JIO
CyYacHHX TEHJCHLIH 1H(pOpMAaLiiiHOi TeOoNnoTiTHKN
[8]. BigmosimHo 1o 3akony VYkpainu IIpo ocBity
2017 p. (ct. 9) [9], 3akony Ykpainu Ilpo Bumry
ocBity 2014 p. (cT. 49) [7] Ta Haka3zy MinicrepcTBa
ocBiTh 1 Hayku VYkpainu IIpo 3arBepmkeHHS
ITomoxkeHHsT TPO NWCTAHINIHE HABYaHHSI Bill
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25.04.2013 Ne 466 [12] nmucranmiiiHe HaBYAHHS
BU3HAYECHO OHIETO 3 ()OpM 3M00YyTTSI BUIIIOI OCBITH.

Y PO3BUTKY JMCTAHIIIHHOTO HABYAHHS B Y KpaiHi
JesKi  JOCTITHAKYA BHOKPEMITIOIOTH JIBA  CTaIlH:
rogatkoBuid (3 1990 mo 1998 pp. — po3poOka Ta
3aMpOBaPKEHHS] KOHLIETILI{ THYYKOTO JICTaHIIHOTO
HAaBYaHHS Ha OCHOBI IJIOOAJBHUX KOMIT FOTEPHHX
KOMYHIKaIliif, TOOTO BUKOPHCTaHHSM 1H()OPMAITIITHIX
1 KOMYHIKAaTHBHMX TEXHOJIOTIH Yy  HaBYaHHI;
CTBOPEHHSI ~ KOMIT'IOTEPHHX  TEICKOMYHiKaIliiHIX
nabopaTopiif; po3podka MUCTAHIIMHUX HABYATHHUX
MporpaM Ta KypciB; TEXHOJOTIYHE 1 METOIOJIOTIUHE
3a0e3NeueHHsM  JUCTaHIIMHOTO  HABYaHHS) Ta
cydacHuii (3 1999 p. mo croromeHHs1 — BUKOPHCTAHHS
IHTeNIeKTYaIbHUX  1H(OPMAIIHHNX TEXHOJOTIH IS
MATPUMKE  O€3MEepPepBHOTO HABYAHHS: CTBOPEHHS
iH(OpMaIiiiHO-HaBYATFHUX CEPEIOBHIL, BIpTYaIbHUX
naboparopiii, MyJIbTUMETia-TEXHOJOT 11, BIPTyaIbHIX
TOBapuCTB ToIIO) [ 16, 31-33].

Ha cydacHoMy erami po3poOsieHO  psia
HOPMAaTHUBHHUX JIOKyMEHTIB, IKi BU3HAYalOTh OCHOBHI
3acajiy Oprasizarlii Ta BIpOBa/HKEHHS JUCTAHIIIITHOTO
HapyaHHsA. Tak, 30kpema, y «llonoskeHHI IpO
JIACTaHLIIHE HABYAHH 3a3HAYEHO: «ITin
JCTAHIITHIM HaBYaHHAM pO3yMi€eThCs
IHAMBIdyani30BaHUK Tporiec HaOyTTS 3HAaHb, YMiHb,
HAaBUYOK 1 CIOCOOIB IT3HABAIGHOI  IsUIGHOCTI
JIOMMHY, SIKWM BiMOyBaeThcsi B OCHOBHOMY 32
OTIOCEPE/IKOBAaHOI B3a€MOIIil BiJIAJICHUX OIMH BiJ
OZIHOTO  YYaCHWKIB HABYAIBHOTO IPOIECY Y
CTIeTiaIi30BAHOMY CEepEIOBHII, sIKe (PYHKITIOHY€e Ha
0a3i  Cy4aCHMX  IICHXOJIOTO-TIEIAarOTiYHUX  Ta
iH(hOpMaIiHHO-KOMYHIKaIIHHUX  TexHomnoriim» [12].
MeTol0  IUCTAHIIIHHOTO HABYaHHSA € HAJAHHS
OCBITHIX TTOCIYT IIUISXOM 3aCTOCYBAaHHS y HaBYaHHI
CYJacHHUX iH(hopMaIifHO-KOMYHIKaI[IHHIX
TEXHOJIOTIM 332 TEBHMMH OCBITHIMH a00 OCBITHBO-
KBamQikaifHUMK ~ PIBHSAMH  BIJIIOBIAHO IO
JICpPKABHUX ~CTAHJAPTIB OCBITH; 32 MpPOrpamMamu
MTOTOBKM TPOMASH JI0O BCTYIly Yy HaBUaIbHi
3aKJIad, IIATOTOBKM I1HO3EMI[B Ta IIJIBHIIECHHS

KBamiikaIlii  TpariBHUKIB [12].  3aBmaHHsM
JICTAHLIHOTO HABYAHHS € 3a0e3neyeHHs
rpoMaIsTHaM MOJKJIMBOCTI peamizarii

KOHCTHTYLIMHOrO mpaBa Ha 3100yTTA OCBITH Ta
npodeciiinoi KBamiQikamii, miaBUIIeHHS KBaTidikarii
HE3AICKHO BiJ  CTaTi, pacH, HAIIOHAJIBHOCTI,
COLIBHOTO 1 MAaifHOBOTO CTaHy, POy Ta XapakTepy
3aHATh, CBITOIVISIHUX IEPEKOHAaHb, HAJIEKHOCTI JI0
MapTii, CTaBJIEHHS JI0 PEirii, BipOCIIOBIJaHHS, CTaHY
370pOB’s, MICIIS MPOXKHMBAHHS BIANOBIIHO 1O iX
3mibroctelt  [12]. Ilpore 3anmmmaerscs Oarato
TEOPETHYHHX T4 TMPAKTHYHUX T[HTAHb  IIOJIO
PO3BUTKY JMCTAHIIIHOIO HABYAHHSI, IOUMHAFOYH BiJ
nediniuii BusHauennst (Distance Learning, Distance
Education Tompo), Ha 1O 3BEpTAIOTH yBary

O.L Orieako  [14], B.M.Ilpubmmosa  [16],
3aKIHIYIOYM PI3HOMAHITHUMH METOJIOJOTYHIMH,
COLIaTbHO-CKOHOMIYHIMH Ta 1HIIMMH AacCTEeKTaMH,
0COOJIMBO IO CTOCYETHCS KYJIBTYPHO-MHCTEIBKOT
OCBITH.

HocmipkeHHsT Ta BUKOPUCTaHHS 3apyODKHOTO
JOCBily JHCTaHIIHHOTO HAaBYaHHA BHU3HAYMIH
O3HaueHy  cucreMy  SK  e(eKTMBHHA  Ta
MEPCTIEKTUBHUI HAmpsIM PO3BUTKY OCBITHBOI ramysi
VYkpainu. 1. B. Kynara Big3nadae, 10 TEXHOJOTIT
JIMCTAHIIHOTO HaBYaHHS MOXYTb
BHUKOPHCTOBYBAaTUCh HE TUIBKA B JIFCTAHIIINAHIN
OCBITI, a ¥ B iHmIMX (opMax HaBUAHHSI: OYHIMH,
3a04Hil, ekcriepumenTi [ 17, 3]. Came Taki moeqHAHHS
CTaTM OCBITHIMH peamissmu i Oarateox 3BO
YkpaiHu CbOrOJIHi.

Hespakaroun Ha TiepeBard JAMCTAHINHHOIO
HaBYaHHS, JTOCIITHUKH BUOKPEMITFOIOTh 1 AESKi HOT0
HEJIONIKK: Tpo0jieMa aJIeKBaTHOTO OIJIHIOBAHHS Ta
HEMOKIIMBICTh TOYHO TIEPEBIPUTH, UM caMe Ta
JIO/IMHA TIPAITIOE, BUKOHYE 3aBIAHHS Y L€ POOHTH
XTOCH iHIIM [4, 12]; He y BCiX HACENEHUX ITyHKTAX €
MOJKIIMBICTD JIOCTYIy A0 MEpexi [HTepHeT-3B’s3Ky
[4, 12]; BiOCYTHICTB y CTy/€HTa CHIBHOI OCOOMCTOL
MOTHBAIll, BMIHHI HaBYaTUCSI CAMOCTIHHO, Oe3
TOCTIMHOI MIATPUMKYA Ta MiAIITOBXYBaHHA 3 OOKYy
BUKIIaaa4a [16, 35]; BiaCcyTHI a0 € ayXe JOpOrHMH
TIPUKIIATHI KOMIT IOTEpHI MpOorpaMu, HeOoOXimHi Uit
MATPUMKA Web-caiiTiB Ta iH(OpMaIiifHuX pecypciB,
aJIMIHICTPyBaHHS TPOIIECiB JIMCTaHIIHHOTO
HaBuaHHA [16, 35]; HEOOXigHICTHP  BEJMKHX
IHBECTHIIIi HA TIOYaTKOBOMY e€Tami OpraHi3arii
PpOOOTH CHCTEMU JTUCTAHIIIHOrO HaBYaHH: [ 16, 35].

BripoBakeHHsT TUCTAHIIAHUX (OpM HaBYAHHS
B KyJIbTYPHO-MHUCTEIIBKMI OCBITHIH TIPOCTIp Mae
coto cretmdiky. I. . Brnacenko Haromnomye:
«Hapuntrcss caMOCTIIHO JESIKMM BHIIAM TBOPYOL
JUSUTGHOCTI, TPU BIJCYTHOCTI TIPSIMOTO KOHTAaKTYy
CTy/ICHTA 1 BHKJIaJla4a, TPAaKTUYHO HEMOXIIUBOY [4,
13]. Hns KYJIBTypPHO-MHUCTEIBKOI OCBITH
Oe3rocepesiHe, kuBe — de visu (J1aT. «Ha BIIacHi 04i»)
CIIIKYBaHHSI MDK 3700yBaueM / 3100yBaYaMy BHILIOT
OCBITH Ta BUKJIAJ]aYeM € HaJ3BUYAHO BAKIIMBUM
JUIsT HaOyTTS 3arajlbHUX Ta ocoONMHMBO (haxoBUX
KOMIIeTeHTHOCTeH.  IHTerpamis  neskux — opm
JWCTaHLIHOrO HaBYaHHS N0 TPaJUIIHHOI cUCTEMH
BHIIIOI OCBITH O3HAYEHOTO MPOMLII0 MOXKIINEBA, IPOTE
y TEBHOMY IpPOIOPLIHHOMY  CIiBBIAHOIICHHI
Oe3nocepenHpOi Ta OHJIAWH KOMYHIKaIlii (JICKIiiHi,
YaCTKOBO I1HIMBIAyallbHI, JCIKI BHIAM IPAKTUYHHX
3aHsATh). [IpoTe HaBiTH Taka opma He 3aBKIU JIac
OUiKyBaHMH  pesynsTar. Jng  creniansHOCTI
«My3H4HEe MUCTEITBO» TIEPIIIOYEProBOIO € TIiepe/iaia
TOHKOIIIIB 3BYYaHHS My3HMYHHX 1HCTPYMEHTIB, 1110 HE
3aBKIM  MOXIIMBE 4Uepe3 HEAKICHHHA  3B’SI30K,
BiJICTAaBaHHS TPAHCIAIIl Bifeo 3B’s3Ky Tormo. [lys
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CTICIIIATTBHOCTI «XopeorpadiuHe MHCTEIITBOY
TIPOBEICHHS MIPAKTHYHUX 3aHATh TIOTPeOye HE TUTHKA
OesmocepeHbOr0  KOHTaKTy, a ¢  CHeliaJbHO
o0NaJITHaHMX TPUMIIIEHb. be3mocepeHiii KOHTaKT
BUKJIaJIa4a Ta 3100yBadiB OCBITH MOTPIOEH Tif| dac
PpeTICTHITIH TeaTpaTbHIX KOJICKTHBIB,
xopeorpadiyHux aHcamOJTiB TOIIIO. s
CTIeMIATFHOCTI  «Ay/IOBI3yallbHE MHCTELTBO Ta
BHUPOOHUIITBOY, IPAKTUYHI Ta 1HAWBITyalbHI 3aHATTSI
MOTPEOYIOTh  CIICIATI30BAHOTO OO HAHHS, SIKS
3HaxoauThest y 3BO Ttomo. Hasenewni mpuknaau He
BHUUEPIYIOTh KOJa TPOONEMHHX IMHUTaHb, SKi
BUHHUKAIOTh [ Yac BIPOBAHKEHHS IUCTAHLIMHUX
TEXHONOTIH HaBYaHHA camM€ y  KYJIbTypHO-
MUCTEIBKAN OCBiTHIMT mpocTip. Ilpote amHamika
PO3BHUTKY iH(pOpMAITIIfHO-KOMYHIKaIliTHIX
TEXHOJIOTIM [a€ MMACTaBd BBa)KaTH, 0 ¥ Ha IIi
(HTaHHS» y HaWOMMmKIOMy MalOyTHbOMY Oyre
3HalijIeHa BifIIOBI/Ib.

Oco0smBOCTI TPOBADKEHHS OCBITHBOT
TiSUTHHOCTI Y HOBHX YMOBaxX BH3HAYMIIM IIPIOPUTETHI
HAIpSMH TIONAJTIBIIOTO0 PO3BUTKY OCBITHBOI Cepw,
0 TIOTPEOYIOTh ypaxyBaHHs CHCIU(IKA HE TLTbKU
TEXHIYHOTO CIpSMYBaHHS, a ¥  KyJIbTypHO-
MUCTEIBKOTO.

AHami3 JUCTaHIIWHOTO HAaBYaHHS B 3aKjagax
BUILIOI OCBITH  YKpaiHu MIPOJIEMOHCTPYBAIA
e(peKTHBHICTh BHUKOPHCTAHHS TaKHX CHUCTEM SIK
Moodle (3miiBceka 1. B., O6osHcpka JI. A. [10],
Brnacenko [4],)  BlackBoard, eLearning 3000,
WebTutor, IBM Lotus Workplace Collaborative
Learning (Spemxo C. A. [19],) Ta iHmmX, Mo
CBIIYNTH TPO HEOOXiTHICTh 3aTydeHHS O3HAYCHHX
cucteM Tifg 4ac QopMyBaHHS iH(opMariitHO-
OCBITHBOTO CEPEIOBHUIIA Y 3aKJIaaX BHIIOI OCBITH.
e, 3BicHO, MOTpeOye 3HAYHMX MaTepiaTbHUX BUTPAT,
NpoTe Yy 3aralbHOMY MiJICYMKY 3HA49HO IIiIBUIIYE
SIKICTh OCBITHBOT'O TIPOIIECY Y PEXHUMI BUKOPHCTAHHS
JIMCTAHINITHIX TEXHOJOTIH HABYAHHS Ta 3MEHIIyE
KUIBKICTh OpraHi3aiifiHuX 3aBJaHb, SKi IOCTalOTh
niepez; 3BO 3a yMOB BUMYILICHOT COLIIAJIBHOT 130JIS111,
opratizawii OCBITHBOTO TpoLecy I 3100yBadiB 3
0COOJIMBUMH OCBITHIMHU MOTpeOaMH TOLIO.

OcraHHIM YacoM 3HA4YHO 3pOC/a 3HAYYIIICTh
EJIEKTPOHHOTO HABYAIBHO-METOAUYHOIO KOMILIEKCY
(EHMK). lle — quaakTidHa cUCTeMa, B SIKii 3 METOO
CTBOPCHHS. YMOB JUIS TEJAroriyHoi aKTHBHOCTI,
iH(hopMaIiiHOi B3aEMOJIIT MDK BHKJIaJadyaMH  Ta
CTYICHTAMM 1HTErpyIOThCSI TPHKIAIHI MPOTpamMHi
MPOAYKTH, 0a3u JaHHMX, a TAKOX IHII JUJAKTHYHI
3aco0H1 1 METOIIYHI MaTtepialiy, o 3a0e3NeuyroTh Ta
MATPUMYIOTh  HaBuyanbHMKA —mpouec [11,  30].
K. B. Konssk Bij3Ha4ae, 10 OIHIEIO 31 CKIAJZOBUX
iH(hopMaIiiHo-ocBITHROrO Toptary 3BO  wmatoth
CTaTH eJIeKTPOHHI HABYAIbHO-METOIIHI KOMITIEKCH
mucrmmotie - [11, 30]. Hapasi  ctBopeHHS 200
YIOCKOHAICHHS EHMK, MOXKITUBICTh 3a
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HEOOXITHOCTI IIBUAKOTO Ta THYYKOTO BKJIIOYCHHS Y
JWCTaHIIMHY TIaThopMy 3 ypaxyBaHHIM CHEI(IKH
KyJbTYPHO-MHUCTEIIKOI ~ OCBITH €  OJHUM 3
npioputeTHUX 3aBaanb i1 3BO  o3HaueHoro
mpodisro.

I3 aKkTMBHMM BHKOPHCTAHHSIM TEXHOJOTIH
JIACTAHLIMHOIO HABYAHHS NEBHMX 3MIH 3a3Haja 1
pois BukiIamada. Sk BimzHawae 1. I'. Bmacenko, «3za
YMOBH JWCTAHIIHHOTO HAaBYaHHA aKTHUBHA pPOJb
BUKJIaZlaya HE 3MCHIIYEThCS, OCKUIBKM BiH Mae
BU3HAYMTH DPiBeHb 3HAHb 3700yBaua, Ta MPUHHSITH
pIIIEHHS ION0 KOPUTI'YBaHHS MPOTrpaMH HABYAHHS 3
THM, 0100 JOMOITHCS HAWKpamoro 3acBOEHHS
npoiineHoro Marepiany» [4, 12]. Lle obymoBmoe
BU3HAUCHHS 1€ OJHOTO BAXIMBOIO HANPsAMY Y
peamizamii crtparerii 3a0e3medeHHs] SKOCTI BHIIOL
OCBITH, a caMe MiJBUIICHHS KBaji(ikalii HayKOBO-
TIe/IarOT1YHIX TIpaITiBHAKIB. [adopmariitao-
KOMyHIKaliifHa O0OI3HaHICTh, TBOPYMH MAXiT €
3allOpyKOI0  ©()CKTUBHOCTI Ta  IHHOBAI[MHOCTI
MPOBA/PKEHHS OCBITHBOI ISUTBHOCTI CHOTOJICHHSI.

HaykoBa HOBW3HAa momsrac y 3AiHCHEHHI
TEOPETUYHOTO aHali3y PO3BUTKY AWCTAHIIMHOTO
HAaBYaHHS B eBpomelchkux KpaiHax, CIIA Ta
VYkpaiHi, BHU3HaUeHHI TiepeBar Ta  HEJONIKIB
BIIPOBA/DKEHHS JMCTAHIIIITHOTO HABYAaHHS B OCBITHIN
TPOCTIp, BUSBIICHHI MPIOPUTETHUX HIISIXIB PO3BUTKY
JWACTAHIIIIHOI OCBITH U1 KYJIBTYPHO-MHUCTEIHKOL
ramysi.

BucnoBku. [langemis COVID-19 crBOpmia
YMOBH, 3a SKUMH aJanraimisi JIUCTAHIIHHUX
TEXHOJIOTiI HaBYaHHS [0 TPAIUIINAHOI CHCTEMH
OCBITH — OYHOI Ta 320YHOI CTajla €MHO MOXKIIHBOO
(opMOIO TIPOBa/PKEHHSI OCBITHBOI JiSUTBHOCTI. Y
HOBHX YMOBaX CTBOPEHO SIKICHO HOBWI OCBITHil
MPOCTip, SKWA BHU3HAYMB TIOTEHINIHHI  [UISAXH
PO3BHTKY  BHIIOI  OCBITH Yy  MalOyTHBOMY.
KoHuentyanpHi 3acajy MONIyKy Ta peai3alii HOBO
OCBITHBOI ~ CTparerii ~ MalOTh  YpaxOBYBaTH
napaJrMaibHi  3acajd  PO3BUTKY  KYJBTYPHO-
MUCTEIBKOI OCBITH 1 HayKH, 10 MOXKJIMBE 32 YMOBH
a/1anTaTUBHOI iHTerparii iHdopMariitHo-
KOMYHIKAIlIfHUX ~ TEXHOJIOTIA  JI0  KYJIBTYypHO-
MHCTEIBKOT cepu.
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TPAI[PII.[IFII—!A EKOJIOTTYHA KYJIbTYPA YKPAIHIIB Y KOHTEKCTI
CTIMKOI'O PO3BUTKY CYHYACHOI'O CYCIIUVIBCTBA

Mera crarTi — BUSBUTH OCOOJIMBOCTI IIPOLECY CTAHOBJICHHS Ta PO3BHTKY HAIIOHAJIBGHOI €KOJOTIYHOI KYJIBTYypU B
ICTOpPUYHIH PETPOCHIEKTHBI, a TAKOXK PO3IVISIHYTH €KOJIOTIYHHUIA aCIIeKT B YKPAaTHCBKOMY €THOCI SIK OJIMH 13 Ba)KIMBHX 3aCO0IB
PO3BUTKY €KOJIOTiYHOI KyJbTypH Ha CydacHOMY erami. MeTomoJIorisi JOCTiIKeHHs IPYHTYEThCS Ha Cy4acHHX
KyJIbTYPOJIOTIYHMX ~KOHLETIIISX JOCII/PKEHHSI €KOJIOTIYHOI KyJIbTYPH, OCHOBOIO SKHUX € MDKIMCUMIUTIHADHUH Ta
KOMIUTCKCHUH TiIXiA. 3aCTOCOBAaHO 1CTOPHKO-COLIONOTIYHNH, KOMIUICKCHUH, CTPYKTYpHHUH, IiHHICHHH, (pakTopHHI Ta
IHIYKTHBHUIA METOMH, sIKi € B3a€MOJOMOBHIOIOYMMH 3 OTJIIAY Ha MDKIUCIMIUTIHAPHUNA XapaKTep O3HAUCHOrO MUTAHHS 1
TIOCTIPHSUT CHCTEMATHRAIlli PI3SHOMAaHITHUX TOTJIAIB HA EKOJIOTiYHY KynbTypy. HaykoBa HoBm3HA. J[ociimKeHO mporec
CTAQHOBJICHHSI Ta PO3BUTKY HAI[lOHAIBHOI E€KOJIOTIYHOI KyJIBTYpU B ICTOPHUYHINA PETPOCIIEKTHBI; BUSBJICHO, IO PO3BUTOK
EKOKYJBTYpH BiNOyBaeThCsS BCEPEAWHI 3arallbHOI KyJIBTYpPHOI TPAIMIli Ta BimoOpaskae THIIOBI HAIiOHANBHI OCOOIHMBOCTI
cTaBieHHs1 10 npupoad. BucHoBku. CdopmoBaHuMii MpOTAroM 0ararbOX CTOJITH TPAIUIIHHUA E€KOKYIBTYPHUH JOCBII
YKPAlHCBKOTO HapoAy, SIK HEBiJ'€MHa YacTHHA HALIOHAIBHOI KynbTypH, Ha mo4daTky XXI CT. € IpKeperoM 3HauyHOTo
MOTEHL{ ATy JUIsl HO3UTHBHUX 3MiH B CKJIaJIHOMY 1 TPHBAJIOMY IPOLIECI TapMOHI3allii CTOCYHKIB CyCIiILCTBA 1 IIPUPOAN.

Knrwuosei crosa: exonoriyna KynbTypa, TpAJHLIi, CTIHKNIA PO3BUTOK, NOBKLLIS, HPUPO/IA.

bpamuyen Mapuna Jleonuoogna, accucmenm xagheopvl 20CMUHUYHO-PECMOPAHHO20 U MYPUCIUYECKO20 Ou3Hecd
Kuesckozo nayuonanvrozo ynueepcumema Kyasnypbl U UCKYCCME

TpaguuuMoHHAsI IKOJOrMYecKasi Ky/JAbTypa YKPAHHLEB B KOHTEKCTE YCTOMYMBOIO Pa3BUTHA COBPEMEHHOIO
oo1ecTBa

enb cTaTbu — BBIIBUTH OCOOCHHOCTH TPOIIECCAa CTAHOBJIEHHS M Pa3BUTHS HAIMOHAIBHOMN AKOJIOTHMYECKOH KyJIbTYpHI B
HCTOPUYECKOH PETPOCIEKTHBE, a TAKXKE PACCMOTPETh JKOJOTMUYECKHI aCHEKT B YKPAWHCKOM 3THOCE KAaK OJUH U3 BayKHBIX
CPEICTB DPAa3BUTUSL JKOJIOTMUYECKOW KyJNbTYpbl Ha COBPEMEHHOM OTame. Meroaosorusi MCCJIeIOBAHMS OCHOBaHA Ha
COBPEMEHHBIX KyIbTYPOJIOIMUECKUX KOHIEHIUSIX HCCIEJOBAHUS SKOJOIMYECKON KyIbTYPhl, OCHOBOM KOTOPBIX SIBISETCS
MEXIAUCLUIUIMHAPHBIA U KOMIUIEKCHBIM 1OaX0[. IIpyMeHeHbl MCTOPHUKO-COLMOJIOTMYECKUM, KOMIUIEKCHBIM, CTPYKTYpHBIi,
LEHHOCTHBIM, (DaKTOpPHBIH W  WHAYKTHBHBIA METOIBI, KOTOpBIE SIBJIIOTCS — B3aWMOOTIONHSIOIIMMK  YUMTHIBas
MEXAUCLUILIMHAPHBINA XapaKTep yKa3aHHOT'O BOIPOCA U COACHCTBUE CUCTEMATU3ALIUY PA3/IMUHBIX B3IVISJIOB HA SKOJIOTMYECKYIO
KyneTypy. Hayunasi HoBu3Ha. VccnenoBaH mpoLece CTaHOBIEHHS M Pa3BUTHS HALMOHAIBHON 3KOJIOTMYECKON KYIIBTYPBI B
HCTOPHUYECKOW PETPOCIIEKTHBE; BBISBIICHO, YTO PA3BUTHE SKOKYIIBTYPbI POUCXOUT BHYTPH OOIIEH KyJIbTYPHOIH TpaJuIuK U
OTpakaeT TUITMYHBIC HALMOHAIBHBIE OCOOEHHOCTH OTHOIICHHs! K Hpupose. BoiBoasl. CHopMHpOBaHHBIH Ha NPOTSHKEHUH
MHOTMX BEKOB TPAAULMOHHBII €KOKYJIbTYPHUM OIBIT YKPaMHCKOI'O HApOJad, KAK HEOThEMJIEMAs YacTh HAIMOHAILHOU
KyJbTYpbl, B Hauane XXI Beka. SBISIETCs. ICTOUHUKOM 3HAYUTENIBHOTO MOTEHIHANIA I HO3UTHBHBIX U3MEHEHUH B CI0KHOM U
JUTITETIEHOM TIpOIiecce TapMOHH3AIMM OTHOIICHMH OOmiecTBa M Mpupoapl. MccnmemoBaHne moka3aio, YTO SKOJIOTHYECKHI
aCHeKT B YKPaWHCKOM 3THOCE — OAMH U3 BAXKHBIX CPEACTB Pa3sBUTUsI HKOJIIOTMUECKOM KylbTypbl HAa COBPEMEHHOM JTarle,
BECOMBII (pakTOp (OPMUPOBAHKS IKOJIOTHYECKOTO CO3HAHMS. VIMEHHO depe3 pas3iidHbIe HJIEMEHTHI HApOJHOW KyJIbTYpPHI —
TBOPYECTBO, MH(OJIOTHIO, PENIMTHIO, M3 TIOKOJEHMS B TOKOJICHHE TMEpeialoTCs Tpauliyd OepekHOro OTHOLICHHS K
OKPYKAIOIEMY MUDY.

Kniouesvle cnoea: rxonorudeckas KyJbTypa, TPaAULUH, yCTOHUUBOE Pa3BUTHE, OKPYKAOLIas Cpesia, IPUPOIa.

Bratitsel Maryna, Assistant Chair, Hotel, Restaurant and Tourism Business, Kyiv National University of Culture and Arts

The traditional ecological culture of Ukrainians in the context of sustainable development of modern society

The purpose of the article is to identify the features of the process of formation and development of national
ecological culture in historical retrospective, as well as to consider the environmental aspect in the Ukrainian ethnic
group as one of the important means of developing ecological culture at the present stage. The research methodology
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is based on modern culturological concepts of ecological culture research, the basis of which is an interdisciplinary and
integrated approach. The historical-sociological, complex, structural, value, factorial and inductive methods are applied,
which are mutually complementary given the interdisciplinary nature of this issue and contribute to the systematization
of different views on ecological culture. Scientific novelty. The process of formation and development of national
ecological culture in historical retrospective is investigated; It has been revealed that the development of eco-culture
takes place within the general cultural tradition and reflects typical national features of the attitude towards nature.
Conclusions. Formed over many centuries, the traditional cultural experience of the Ukrainian people, as an integral
part of the national culture, at the beginning of the XXI century. It is a source of the significant potential for positive
changes in a complex and lengthy process of harmonization of relations between society and nature. The study showed
that the environmental aspect of the Ukrainian ethnic group is one of the important means of developing an ecological
culture at the present stage, a significant factor in the formation of environmental consciousness. It is through various
elements of folk culture - creativity, mythology, religion, from generation to generation, that the traditions of caring for

the surrounding world are transmitted.

Key words: ecological culture, traditions, sustainable development, environment, nature.

AXTyampHICTP TeMH AochipkeHHS. [Ipobe-
MaTHKa CHiBBIAHOIIEHHSI KYJBTYPH Ta CyCIIIECTBA, SIK
OZIHE 3 TOJIOBHUX ITHTaHb KYJBTYpOJIOrii, Ha TOYATKY
XXI cr. axTyami3yeTbCs B TIPOLEC  PO3IIIITY
eKOJIONYHOI KyNBTYpH Y 3arajlHOMYy MpOCTOpi
KyJ6TYpH Ta  CIIBBIJHONIEHHI  COMMIaTbHUX 1
KyJBTYPHUX pEryJSITHBIB, a TaKOX Opi€HTAIlii
0COOHCTOCTI.

TpamumiiiHicTh  JFOACHKOTO  CTABICHHS IO
NpPUPOIH, SIK BHUPAKEHHS CYTHOCTI KYJBTYpH,
BITYM3HSHI JOCTTHUKH [7, 123-124] npoTHcTaBIsEOTh
YMHHUKY 11 pyHHamii — HacTyly TEXHOTCHHOI
LMBLITI3a1i1, anemooun 10 GiIocoChbKUX KOHIIEMIIH
M. bepasena, O.Illnenrnepa ta M. Xaiinerrepa, B
MeXax SKUX EBOJIIOLIS IMBLTI3AIIT PO3IIISHYTa SIK
CTBOPEHHS Ta PO3BUTOK YMOB pYyHHYBaHHSA 1
MOAANIBINOI  3aru0erti  KynbTypd. BianosimHo 10
pO3BUTKY 1  TpaHchOpMAliHUX  TEHACHIIH
CYYaCHOTO COLIOKYJBTYPHOIO IIPOCTOPY, 3pOCTa€e
PO3YMIHHSI  3aJIEKHOCTI €)EKTUBHOTO  PO3BUTKY
€KOJIOTTYHOI KYJIBTYPH Bifl HAI[IOHATBHUX JDKEPET Ta
TPaJIIIHHNX TYXOBHUX I[IHHOCTEH KYJIBTYPH.

Y  KoHTEeKCTI  creru(ikk  JOCHTIIPKSHHS
EKOJIOTIYHOI ~KYJIBTYpH SK CKJIaoBOi CTIHKOTO
PO3BUTKY CYYacHOIO CYCILIBCTBA HATOJIOCHMO, IIO
BIICYTHICTb ~ CIIOKMBAIIbKOIO  CTaBJICHHA  Ta
BpaxyBaHHSl IHTEpeCiB 0araTbOX acIieKTiB >KUTTS
JlaHmmapTy — OCHOBA TPAIAMIIN B3aEMOZIIT JIFOIMHH 1
npupoau. BigmoBinmHO, BHBYEHHS EKOKYJIBTYpPH
YKpaiHCBKOIO ~ €THOCY, IO BMIIIye HEOOXiHi
HaJIAIITYBaHHS HA TADMOHIMHY B3a€MOJIIO0 JFOACHKHX
CIIBHOCTE Ta  HABKOJMIIHBOIO  IIPUPOAHOTO
CEpEIIOBHINA, a TOJIOBHE — CIIOCOOM paIliOHATEHOTO
NPUPOJOKOPUCTYBAHHSI, 1 JeTalbHE BiAHOBICHHS
TpaauIiii eKOJOTIYHOI KyJbTYpH YKpAiHI[B MOXKe
NOCHPUATA ~ TIO3UTMBHUM  3MiHAM  CTaBJICHHS
CY4YaCHOTO CYyCHUIECTBA 10 MPHPOJIH.

Mera ctarTi — BUSBUTH OCOOJIMBOCTI IPOIIECY
CTaHOBJICHHS Ta PO3BUTKY HALIOHATHHOI €KOJIOITYHOT
KyJbTYpH B ICTOPUYHIN PETPOCHEKTHBI, a TAKOX
PO3IIISIHYTH EKOJIOTTYHHMH acHeKT B YKpaiHChKOMY
€THOCI SIK OOWH 13 B&KIMBUX 3aCO0IB PO3BHUTKY
€KOJIOTIYHOI KYJIETYPH Ha Cy4acHOMY €TarTi.
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Amnai3 nociimkeHsb 1 myomikamii. Jlocmi mkeHHo
TpaJMIiid  EKOJIOTIYHOI  KYJABTYpH  IIPUCBSYCHO
HaykoBi mpatti A. Ki6iu ta 1. Ki6ia (2010) — aBTopu
PO3IIIAIAIOTE MMUTAHHS 30€pPEKEeHHS eTHOKYIIBTYPHOI
CHAIIMHA KOPIHHOTO HACENICHHS YKpPalHChKHX
Kapmar, BusBISIIOUM OCOONMHMBOCTI €THOEKOJIOTITHOL
MEHTaJIFHOCTI TYIYJNiB SIK OCHOBM (hOopMyBaHHS
TpaIUIiTHIX BUIIIB TOCIIOAaPIOBAHHS Ta
aKIeHTYIoYd Ha TpaHchOpMAaIiiiHUX —Tporecax
TYIYJTBCHKOI €THOKYJIBTYPH, 3yMOBJICHHX BIUIMBOM
cycrineHOTO Tporpecy; B. Tarapunmesa (2020) —
HayKoBellb  3filcHIoE  (iocodChKO-TEOpeTHIHY
PEKOHCTPYKIIiFO €KOJIOTIYHOT rapaurMu
TpaIUIiiHOI TyXOBHOI KynbTypr Hapomis IliBHITHOT
Cepaszii; A. I[lamopanenko (2009) — mociigHUI
BUSBISIE MICIIE Ta POJb TPAIWINIAHOI EKOJOTIYHOT
KyJbTYpd B TMPOLIECI TrapMOHI3allii  B3aeMoIil
OPUPOJM 1 CYCHUIBCTBA B  COIIOKYJIBTYPHOMY
MPOCTOpi TIONIETHIYHOTO perioHy Ta iH. AHami3
JOCHIDKEHb JIOBOJIUTH, 10 BYCHUMHU PO3TIISIAINCS
PI3HOMaHITHI acHeKTH O3HAYEHOTO THTAHHS, MPOTE
CKIIaJHICTh Ta 0arartoacnekTHICTh MpPOOIEeMATHKH
TpaJMIiii €KOKYJIBTYPH B CY4aCHOMY YKPaiHCHKOMY
CYCITUTBCTBI 3YMOBIJIM HEOOXiZHICTh TEOPETUYHOTO
OCMHCJICHHSI JIaHOTO ()eHOMEHY Ha HOBOMY piBHI 3
ypaxyBaHHAM  TIONEPEJHBOTO  JIOCBiLYy  HOro
JNOCT/DKEHHS] Y BITUM3HSHIA Ta  3apyOikKHil
TyMaHITapHiil HayIIi.

Buknag ocHoBHOro Marepiaity. 3HauHa 4acTHHA
CBITOBOrO  OIOpI3HOMAHITTS ~ BHKOPHCTOBYBAJIACS
JIIOZMHOI0 TPOTArOM OaraTboX MOKOJIHB 1 €IMHUM
3ac000M YTpaBIliHHS IPUPOITHUMH PECYPCAMH TTOHATT
KUIbKa TUCSYONITh OYTH TPAMIHAHI EKOJIOTivHi
3HAaHHS, YHIKIbHI JJI1 TEBHOI KyJIbTypd abo
CYCITUIBCTRA.

VY  HaykoBii JitepaTypi Hapas3i BiACYTHE
3araJbHOBU3HAHE BU3HAYEHHS TEPMIHY «TpaJyIiiiHi
eKOJIOTIUHI 3HAHHS», IO 3yMOBICHO IEpemIyCciM
BIJICYTHICTIO OJJHO3HAYHHMX BH3HAYCHb TEPMiHiB
«TpajuIliHe» Ta  «ekonoriune». «TpamuiiiHe
3a3BUYaii  BUKOPUCTOBYETBCS  JJI1  O3HAUYCHHS
KyJbTYPHOI ~CIIAJKOEMHOCTI, MIO TEPEAAETECI B
dopMi  coliabBHUX  HACTAHOB,  YTBEPIDKCHb,
NPUHIMIIB T4 YMOBHOCTEH MOBEHIHKM 1 MPaKTHKU,
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3aCHOBAaHMX HA iCTOPMYHOMY JOCBiIi, ane MOCTiiHi
COIIOKYJBTYPHI 3MiHH, IHTETPYBaHHA HOBATOPCHKUX
MPaKTUK 1 TEXHOJNOTIH YCKJIAIHIOIOTh BU3HAYCHHS
TOr0, HACKUIBKK 1 SIKI caMe 3MIHHM BIUIMBAIOTH Ha
BU3HAUCHHS TIPAKTHKHA SK TpagumiiHoi. 3 1€l
NPUYMHN Y HAYKOBOMY OOIry iCHY€ TOTOXKHIH TepMiH
— «EKOJIOT1YHI 3HAHHS KOPIHHUX HApPOIIB».

Y  koHTeKCTI  crerudikd  JOCIiIKESHHS
TPaJUIIHHOI  EKOJNOTiYHOI KYJIBTYpH  YKpaiHIIB,
TIOHATTS  TPAIMIiHI  EKOJIOTIYHI  3HAHHID)
PO3YMIEMO  SIK  «CYKYNHHH 0OCST 3HaHb Ta
MIEpEeKOHAHb TIPO  B3a€EMO3B’S30K MDK  JKUBHMH
CTBOPIHHSMH (JTFOABMH BKITFOYHO) Ta JOBKLIISIM, ITI0
MepelatoThesl 3 TIOKOJHHS IO TIOKOJIHHS 3ac00amu
KynbTypHOI niepemadi» [ 11, 282].

3a ®. bepkcoMm, TpauilifiHi €KOJOTIUHI 3HAHHS
— Ie JOCBill, OTPUMaHHU TIPOTATOM THUCSY POKIB
MPSIMOTO KOHTAKTY JTFOAMHH 3 TOBKLITIM. J{0CITi THIK
aKLICHTY€ Ha TOMY, 1110 HE IUBJITYMCH HA MACIITaOHy
TOMYJISIPU3AILI0 JAHOTO TIOHSTTA JIMINE HAMPUKIHII
XX CT., IpaKTUKa TPAAUILIHHIX EKOJIOTIYHUX 3HaHb
BHHHKJIA 3 TOSBOIO TEPIIMX CTapONaBHIX KYIBTYD
[12, 1]. Mix TpaaWIiiHAM E€KOJOTIYHMM 3HAHHSM i
HAyKOBUM 3HAHHSIM ICHye 0arato CHiUIBHOIO,
OCKUThKM BOHH: € CIpOoOaMH OCMHCIUTH CBIT,
3pOOHTH HOTO 3pO3YMIIUM IS JIEOICEKOTO PO3YMY;
3aCHOBaHI Ha CIIOCTEPEKEHHIX Ta Yy3arajJbHEHHSX,
3po0IIeHNX BHACHIZIOK X CTIOCTEPEKEHb.

Bim  HayKoBOrO  €KOJIOTIYHOTO  3HAHHS
TpaauiliiHe eKOJOTiYHe 3HAaHHSA BiJPI3HAETHCS:
JOMIHYBaHHSM SIKOCTI HaJ KUIBKICTIO, HasSBHICTIO
IHTYITUBHOTO KOMIIOHEHTY (Ha BiIMiHY BiJI CyTO
pallioHATLHOTO); MLTICHICTIO; PO3TIISIOM PO3yMYy Ta
Marepii  pa3oM;  MOpAJBHICTIO;  JIYyXOBHICTIO;
0a3yBaHHSM Ha EMIIPHYHHUX CIIOCTEPEKEHHSIX Ta
HAKOITMYEHUX (haxTax (Ha BiIMiHY Bi
eKCIIEpUMEHTIB 1 CHUCTEMAaTH4HOTO, 3YMHCHOTO
HAaKOMMYeHHS (aKTiB), HA JaHHUX, 3reHePOBaHHUX
OesrmocepelHbO  KOPHCTyBauaMH — pecypciB  (Ha
Bi/IMIHY Bill JTaHWMX, OTPHUMAHUX CIIEIiali30BaHIMHU
JOCTIJIHUKAMH), a TaKOXK JIaXpOHIYHMX JaHUX
[11, 4].

Sk iHTerpoBaHa cucTeMa 3HaHb 1 MPAKTHK,
TpaJMIiiHe €KOJIOTIYHE 3HAHHS BKIIFOYA€ HACTYITHI
ACTIeKTH: CMBOJIIYHE 3HAYEHHS B iCTOpIi, TOMOHIMIT
Ta JYXOBHHX CTOCYHKAaX; OKpema KocMoJorisi abo
CBITOOQUEHHS, KOHIENTYyali3alis JIOBKULISL, IO
BIJIPi3HAETHCS BiJl HAYKH, YACTHHOIO SKOI € €KOJIOT IS
BIZJHOCHHHM, 3aCHOBaHI Ha OOOB’SI3KaX CTOCOBHO SIK
YICHIB CYCHUIbCTBA, TAaK 1 IHIIMX ICTOT, & TaKOX
IHCTUTYTIB yNpPaBIiHHSI KOMYHAIBHUMH PECYpCaMHU,
3aCHOBAaHMX HAa CHUIBHUX 3HAaHHAX Ta 3HAYCHHI
[13, 38].

TpamuriiiHi 3HAHHSA € aTpuOyToM
CIIBTOBAPUCTB 3  ICTOPHYHOIO  CIAJIKOEMHICTIO
MPaKTHKH BUKOPHCTAHHS PECypCiB 1 Haa3BHYaHHO
B)XJIMBI 3 TOYKH 30py COIIAIBHOI Ta KYJIBTYPHOI
LIHHOCTI, & TAKOXK 30epeXKeHHs O10piZHOMAHITTA.

Y  Oymp-SIKOMy  CYCIIJIGCTBI  Iepenada
TPaIIIIMHIX 3HAHb MK TIOKOJIIHHSAMH € CKJIaJHUM 1
(hyHmamMeHTanbHUM — TIpOIleCOM, BOYJOBaHUM Y
[TMOOKY COLIOKYJIBTYPHY CTPYKTYpY. B TpaanmiiiHiii
KyJBTYpi TTOBEiHKA JIFOMUHN YiTKO PErylaMeHTOBaHA
HOpPMamH, BHUPOOJICHUMH B  CYCIUILCTBI  —
CYKYIIHICTIO ~ OCOONMBHX  THIOBHX  IIPOTpam
(cTepeoTHITiB MOBENIHKN), OOTPYHTYBAaHHSIM SKHX €
MOCUJIAHHSA Ha 3aKOH IpallypiB, SIK Ha TOJOBHHUM
3aci0 MOTHIBYBaHHS y TpaaumiiHii KymeTypi. Ha
BiIMIHY BiJl Cy4acHOTO CYCIUILCTBA, OCHOBOIO
TPAIUIIMHIX CTEPEOTHITIB ITOBEIIHKH € HE TPaBHIIa,
a B3ipIi Ta Moxeni (B iX OCHOBI 3aKJIafeHO 3apOIKH
PENIrifHUX, E€THYHHUX, MPaBOBHX, CKOJOITYHHX Ta
IHIMX HOPM), HACHTIAYBaHHS SKAM € OOOB’S3KOBOIO
YMOBOIO CycHiibHOT0 *utTs [9, 20].

Tpanuiiiina €KOJIOTIYHA KyJIbTypa
TIO3UITIOHYETBCA  SIK  «T103a0I0JIOTIUHMID  CIIOCIO
aJanTyBaHHS JI0 JOBKULIS 3 METOI 3a0e3NCUcHHs
KpaIIoro NpUCTOCYBAHHS 10 KOHKPETHUX MPHPOIHO-
reorpadpiuanx  ymoB [9, 8-9]. VY mporeci
COIIOKYJIBTYPHOI aJanTallii €THOCY 10 JOBKULISI
(hopMyeThCS TpaJUIIAHNI EKOIOTTYHUIA JTOCBII, B
SIKOMY KOHIICHTPOBAHO IIPUHOMU
TIPUPOIOKOPHCTYBAHHS, IO HE MOPYILIYIOTH OaaHc
EKOCHCTEMH, a TaKO)X YCTAaHOBKM Ha TapMOHIMHY
B3aEMOJII0 3 MpuUpoaor. Taki TpUIiOMH Ta
YCTaHOBKH TIPOTSTOM CTOJITh 3aKpIIUTIOBANUCS B
[IHHOCTAX 1 TPAIUIISAX EKOJOTIYHOI KYJIbTypH
YKPaiHCBKOI'O €THOCY.

Exororiuna mapagurMa TpaJuiiiHol KyIbTypH
MoB’si3aHAa 3 11 CakpaJbHUMU JDKEpelnaMHu Ta
3HAaXOUTh BUPKEHHS Yy HEPO3PUBHINA €IHOCTI
JYXOBHHUX 1 MarepiallbHUX CyOCTpaTiB, IO BTUICHI Yy
crcteMi Mi(iB Ta pHUTyalliB — BOHH BiZIOOpaXKaroTh
Ta CaMOBIJITBOPIOBAHICTh B MEXaX KYJIbTYPH, B TOMY
YHCITi 32 PaXyHOK CTepPeOoTHITi3aLlii aificHoCTi [8, 6].

IppamionasbHUIT  B32€EMO3B’SI30K  JIFOJIMHH 1
TIPUPO/IM B MEXKaX TPAIULINHHOI KYJIbTYpH 0a3yeThest
HA YHIKaJIbHIN €KOJIOTTYHOCTI il OCHOB, 110 BUPaYKEH1
B CHCTEMI CTIMKMX, HE3MIHHHX LIIHHOCTEH Ta
npioputetiB. B. TatapuHIeB cTBepIKye, IO came
EKOKYJIbTYPHI MPIOPUTETH € PETyJISTOPOM TTOBEIIHKH
Ipymu  JEOJeH, SKi  [POTATOM  THUCSYONITH
MPOXKMBAIOTh Ha TMEBHIH TEepUTOpii, BIATIOBIAHO
MOPYIICHHS] BCTAHOBJICHUX TIPABHIJI  EKOJIOTTYHOL
MOBEAIHKA MOXKE TPU3BECTH [0 MOPYILCHHS
TPaJIMIIIHHOI KApTHHH CBITY, BCTAHOBIICHOTO 00pazy
JKUTTS Ta BTPATH 1ICHTUIHOCTI [8, 6].

Ha TYMKY BITUA3HIHUAX JIOCJTITHHKIB
TPaJMIIIAHOI EKOKYJIBTYPH YKpaiHCBKOTO €THOCY
(B. Kpucauenxo, 0. JIto06iu, JI. CupnopeHko,
M. Xwieko, A.llleBens Ta iH.), eCTCTUYHHIA
KOHTEKCT CTaBJICHHS JIO TIPUPOJIA, OKPIM TIPAKTHYHO-
YTHJIITApHOTO, OYB XapaKTepHHUI BKe ISl IEPBICHHUX
OOImMH — 30KpeMa, B TIPOIIECi BHOOPY MICHS IS
KUTTS, OKpIM HAsBHOCTI JOCTaTHBOI KiTBKOCTI
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NpiCHUX BOAONM, TMPUOATHOCTI TEpHUTOpil IJIs
BECHHS  XapakTepHOrO  TWUIy  TOCIOAApPCTBa
(ckotapcTBO, 3eMIIEpPOOCTBO, BIBYAPCTBO) Ta 1HIIHX
KUTTEBOBAXKIIMBHUX (PaKTOPIB BPaxOBYBaJIUCS i Kpaca
MICIIEBOCTI.

A. IleBems, Ha OCHOBI aHam3y mpamps M.
I'pymeBcekoro («Ha mopo3i HOBOi VYkpaiHm» Ta
«lcropis Ykpaian»), M. Kocromaposa («/IBi pycbki
HapogHocT» Ta «Kaura OyTTs  ykpaiHCBKOTO
Hapomy»), BUSBISIE  3JICXKHICTh PO3BHUTKY
BITUMBHSHOI KYJBTYpH, (OPMYBaHHS KyJIBTYPHHX
Opi€HTamiii 1 MEHTAIBHOCTI Bif  MPUPOIHOTO
CepeIOBHIIa, aKTIEHTYIOUX Ha CTabLTEHO
CTIPUATIMBUX TPUPOAHMX YMOBaX CTaHOBIICHHS
YKpaiHCEKOTO €THOCY 1 «TICHUX» CTOCYHKAX JIFOJTMHU
31 CTHXIEIO, HACHIOKAMM SKHX CTAIH MEHTAIbHI
ocobnmBocTi ykpainiip [10, 24]. Mogens cBiTY B
TpaIumiiHI KylIbTypl yKpaiHmiB (opMmye TeBHI
CBITOIVISIIHI I[IHHOCTI Ta OpPI€HTHPH, OPraHiYHO
BKIIIOYAIOYM B CBITOOYZIOBY JIFOJMHY, CIIPUSIOYH,
3aBISKM  TJMOWHHOMY  BIOUYTTIO  €IHOCTI 3
MPUPOJIOI0, OCMHCIICHHIO OCOOMCTOCTI SIK YacTHHU
BceecBity.  «Midoekomoriunificte»  chopmoBaHOi
JTAHOK) MOJICJUTIO CBITY CBIIOMOCTI TMOJISATaE B
CBIZIOMOMY BKJIFOYEHHI YKpAiHIIMM BJIACHOI JIOJIi B
JIOIII0  CBITOOYNOBH 1, BIMOBIAHO, PO3yMiHHI
BOXJIMBOCTI Y3rOJDKEHHS CBOiX [ 3 3aKOHAMH
TIPUPO/IH, 3 METOIO 30epeKEHHS PUPOTHOT TAPMOHII.

Ha mymxy BimoMoro ykpaiHCBKOTO BYE€HOTrO-
¢inocoda exomorii JI. CumopeHko, XapakTepHe 3
JaBHIX JaBEH YKpalHIIM CHPUHAHATTS MPUPOAHOTO
CepeIoBHUINA TIOSICHIOETBCS criendikoro
HaI OHAJIBLHOL TpanIIIAHOL rOCHOAAPCHKOL
nisibHOCTI — 3emuiepoocTsa [7, 120]. ocmimamis
HArojollye Ha CUIBCBKMX BHTOKAaX YKPaiHCHKOI
KyJBTYpPH, IO BiJTOBI/Ia€ iICTOPUYHOMY BH3HAYECHHIO
MOHSITTS «KYJIBTYPa» — 0OPOOKH 3eMJIi Ta BUPOIIICHH]
Ha IMX 3acajax NEeBHUX Tpamuiid. «3emiepoOchke
OyTTsD» YKPaiHIIB, 110 OE3MOCePETHRO 3aTIEKATIO BiJT
TPUPOJIH, TIOCHIPHSUIO JIeTepMiHaLIii 3BU4AiB, YKIIaTY,
MEHTAIBHUX OpI€HTAId Ta ()OPMYBAHHIO THUTIOBHX
pHC HAIIOHATLHOTO XapakTepy (Ipareio0CcTBO,
IHIUBITyaTi3M, BIJIIOBIIAILHICTD, MIParHeHHS
MOKJIaJaTUCA JIMIIE Ha BIAcHI CHIM, PO3BUHYTE
MOYYTTS  CIPaBEUIMBOCTI, TEPIUISYICTh, JIPH3M,
BIMYYTTS TapMOHIl JOBKUUI), palioHaTi3My B
noOyTyBaHHI, CXWJIBHOCTI JI0 YTBOPEHHS TYpPTIB Ta
rpomas (maHi ()CHOMEHH € THIIOBUMH SIBUIIIAMH
cowianbHOI TeHe3u yKpaiHChbKOi KynbTypu) [7, 122].

A. IlleBemhr  TaKOXK  CTBEPIKYE, IO
JOMIHYBaHHIO €MOLIHHOI cepr B HAL[IOHATEHOMY
Xapakrepi YKpaiHIl MaroTh 3aBJSTIyBaTH
KITIMaTHYHAM yMOBaM, TPUPOJHUM OarartcTBam Ta
NPIOPUTETHOCTI BENIEHHS CLIBCBKOTO TOCTIOAAPCTBA
[10, 24].

Oxpemi  acmeKTH  CTapoNaBHIX  TpaauLii
€KOJIOTIYHOI KYJIBTYpH YKpAiHI[IB BHCBITICHI B
TBOpax BITYM3HSHHMX TIMCHhMEHHHKIB. 30Kpema, L.
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Heuyii-JleBumpkuii Harojomrye Ha 3akpilUieHidH B
YKpalHCBKMX pHTyalaX, oOpsmax Ta Qonbkiopi
VHIKAIGHOI TMPOTPaMH  CTABIICHHS JIO TIPUPOJIH;
OpIEHTYBaHHI Ha CHJIM TIPUPOAM B JAaBHIX peiriiHUX
BIpyBaHHSIX Ta YKpaiHcbkid wicdodorii (i dopmu
HA/I3BUYAHO HAOMIDKEHI 10 TPHPOIHUX, a 0Opaszu
XapaKTepU3YIOThCSl €CTETHYHICTIO 1 HAaTYpPaIbHICTIO)
[6, 80].

Omxe, MoOpallbHI Ta €CTCTHYHI IIHHOCTI,
[MIHOOKa PENMTiHICTG Ta IHII TPOSIBA YYyTTEBOL
chepn  YKpaiHCBKOTO  eTHOCy  Oe3mocepemHb0
TIOB’s13aHi 3 3eMJICKO TIPEIKIB, a 00’ €KTU MPUPOITHOTO
CEepEIOBHINA HATIOBHEHI CAKPAILHIM 3MiCTOM.

Ha nymky nocmimHukiB, [0 €KOJOTIYHMX
TPaJIUITIA €THOCIB HaJIeKATh:

— Bipa B PATYBaIBHI 1 IUTFOII BIACTHUBOCTI CHIT
TPUPOIN;

— [IaHYBaHHS POCIIVH 1 TBAPHH;

— OXOpOHA YHIKAJIbHUX TIPUPOAHKX 00’ €KTIB;

— NPUHIUIA PALIOHATTHHOIO TPHAPOIOKOPHCTYBAHHS,

— PO3YMIHHS BIIOBIJATFHOCTI JFOIWHH 32
NpOTUNPUPOHI I [4, 28].

Y CTpyKTypl TpaauIiiiHOTO CBITOCHIPHHAHSTTS
YKpATHIIB JIIOMHA, TBAPUHA, POCIIMHA Ta MPAKTHYHO
BCI SBMINIA TPUPOAM HAAUICHI  CHCHU(DIYHUM
CaKkpaJlbHUM  cTarycoM.  ExomoriuHa  eTHKa
YKpaiHCHKOTO €THOCY 0a3yeThCsi Ha OCMUCIICHHI
MPUPOIIM SIK MICI HAPOKEHHS Ta YKHUTTS KOXKHOI
JIFOJTHH, & BIATaK TOJIOBHUM 3aBJaHHIM OY/Ib-SIKOIO
JIOZICBKOTO ~ CYCIIJIbCTBA € i  30€epekeHHS B
MEPBO3IAHHOMY BHTJISI/I.

Tepuropist yKpaiHCBKMX 3eMejlb HaJI3BHYAHO
0aratra CHPOBHHOIO Ta PI3HOMAHITHUMH TIPOYKTaMH
xapuyBaHHa. Crocodm Ta QopMH  OCBOEHHS
YKPaTHISIMU TIPUPOIHOTO CEPEIOBUIIA, J0AMINBOTO
CTaBJieHHS 10 i JapiB (OPMYBATHCS MPOTITOM
Oaratbox cTouiTh. [Ipupona cripuiiMaacst JIFOIMHOO
sIK, 3 ONHOrO0 OOKy, /DKEepeno HEOOXiTHUX IS
ICHYBaHHS pecypciB, a 3 iHIIOrO, SIK CaMOCTIMHA i
TaeMHHYA cwia. Jnsg  TpamuiiidHOi  KynbTypH
THIIOBUM € 0ararorpaHHe CEHCOBE Ta CHMBOJIYHE
CIPUAHATTA TPUPOIHHMX O0’€KTiB.  BimmoigHo
BUKODHCTaHHA TPUPOAHHMX OaraTtcTB BHMarajio
JIOTPUMAaHHS YiTKHX MPaBHJI 1 Ta0y, CPSIMOBaHHUX HA
(hopMyBaHHs TpaauLii J0AIMBOrO
HPUPOIOKOPUCTYBAHHS. 1X XapakTepHi 0COGIMBOCTI
371e0UTBINOTO 3aTIeXKATU BiJ| paiiOHYBaHHS YKPATHIIIB,
ix  Midomnoriynux  BipyBaHb 1  TpaaMLiiHO-
KyJBTYPHHUX 3HaHb IIPO IPUPOLY.

Crernudika iCTOPUYHOTO PO3BHUTKY TEPHTOPIH
YKPalHCBKMX 3eMeNb Ta reorpadiuHi po3XOKEHHS
3yMOBWIM  (DOpMyBaHHS  DI3HMX  ICTOPHUKO-
eTHOrpahiuHUX ParoHIB, a OCOOIMBOCTI TPUPOTHUX
YMOB BIUIMHYJIM Ha (OPMYBaHHS KYJIBTYPHHX
CBOEPIJTHOCTEH OKpPEeMUX TPyI YKpaiHIiB — OOMKIB,
JIEMKIB Ta TYIyJiB (KapHaTChbKUil perioH), MOJILTyKiB
(miBHIu Ykpaian), murBuHiB ([lomicest). [t xoxkHOT
eTHorpadiuHol  TPyNMM  VKpalHIiB  XapaKTepHi
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caMOOyTHI ~ Tpaguiii  €KOJOTIYHOI  KYJBTYpH.
Harmpukman, KymsTypHI TpaauIii TyIlyTiB afarnToBaHi
70 JaHmmadTHIX YMOB 1 HaBiTh CTaHOM Ha APyTe
necatumitts  XXI  CT.  eKOKyNbTypHHH — Ta
eKOJIOTTYHUIA TIOTEHIia]l Kpar ITO3UI[IOHYETHCS
JOCHITHAKAMH SIK YHIKaIbHUH, OCKUIBKH TOpH €
«CepEeIOBHIIIEM OCOOIMBOTO CITiBICHYBAHHS JTFOIMHI
3 INKOYO TIpHpoIoro» [3, 430].

Kynsrypa KUTTEAISUTBHOCTI YKpaiHLIiB
BioOpakeHa B CIOCOO1 JKUTTS, CBITOCTIPHUAHSTTI,
TpaguIisX, oOpsigax Ta BipyBaHHAX. 5. 3eneHUyK,
JOCTIKYIOUH €THOCOIATEHY CHCTEMY
I'yiynblyHy, aKLIEHTYe Ha aBTOXTOHHOMY XapakTepl
TOCMIOJAPIOBAHHS TYIYJiB, IO MeIKAalTh Ha
TepuTopii 3akapmarchkoi, I[BaHO-DpaHKIBCHKOI Ta
UYepHiBelpkoi 00acTeid, JOMIHYBaHHI THIOBUX IS
HUX ()OpPM CYCHIBHOTO YCTPOIO, 3aCHOBAHHX Ha
Ha3BUYallHOMY pIiBHI ~ PO3BHTKY  €KOJOTIYHOL
KyJbTypH ropsiH [2, 106]. JlocmimH1K Haroaomye, mo
caMe EeTHOCOIiallbHI (JOPMH CYCIIUTBHOTO YCTPOIO
IYIyJiB € BarOMUMHA YHHHUKAaMM B  TIPOIEC
30epeKEHHS MPUPOIHOTO CEPEIOBHINA TEPUTOPI.

ExokynbTypHHI HOCBiN YKpaiHCHKUX €THIYHKX
rpyn — Oe3liHHe KepeNio TpaJuiiiHUX 3HAHB,
BHPaKEHUX Y CHCTEMI HOPM Ta 3a00pOH 1 MoXxe OyTH
BUKOPHCTAaHUH Yy TIPOLIECi EKOJOTiYHOI OCBITH Ta
BUXOBaHHS, SIK OCHOBA OHOBJICHOI  CHCTEMH
YIIPaBIIiHAS TPHPOTHUME pecypcaMu, (HOpMyBaHHS
KOHIISMI[ii  CTIHKOTO  PO3BUTKY  YKPaiHCHKHX
TepuTopii Ta 1iH. 30epexeHHS Ta PO3BUTOK
TPaJUIIHHOIO THIy NPHPOJOKOPHCTYBAaHHS B
VYikpaincbkux Kaprnatax mocnpusie  craOumizarii
eKOJIOTIYHOI ~ CHTyallii Ta JO3BOJUTH 30€perTe
TpaIuIifHy KyJIBTYpy TYIyJiB, OOWKIB Ta JIEMKIB,
OCKUTHKH BOHA 0a3yeThCs Ha JIOCBI TPaIMINIHOTO
HEpyHHIBHOI'O TOCIIOJaPIOBAHHSI.

JocmimkeHHs TpaIULIiHHOT €KOJIOTTYHOT
KyIbTYypy eTHOrpadiuHuX Tpyn YKpaiHiiB (OOWKIB,
JIMKIB ~Ta TYILYJiB) BUSBWIO  HEOOXIJHICTh
30epekeHHs] JTaBHIX EKOJIOTIYHHMX TPaJMIiid Ta iX
BUKOPHCTaHHA B YMOBAaX CY4YacHOi €KOJIOI1YHO
HEeCHpUATINBOI cutyarlil. HaraneHoro, Ha Halry
IyMKYy, € HeOOXiIHICTb PO3POOKH pPErioHaAIBHOI
KOHIISIIii CTIAKOTO PO3BUTKY, 3 YpaxyBaHHIM
KYJILTYPHUX OCOOJMBOCTEH YKpPAiHCBKOTO E€THOCY.
['0710BHMM KOMITIOHEHTOM €KOKYJIBTYPHOI CKJIaJI0BOI
KOHIICTIIli MAaroTh CTaTH EJIEMCHTH TPAIULIIHHOL
eKOKYJIbTYPH €THOrpadiuyHUX TpyI, 30Kpema, iXx
SKOJIOTT1YHI TpaIuIIii Ta [IHHOCTI.

Tpamuiii eKoJoriYHOl KyJNBTYpH —YKpaiHIIiB,
copMOBaHi Ha OCHOBI BEJIMYE3HOIO EMITIPHIHOIO
JOCBily, CIIOCTEPEKEHHS, JOTPUMAHHS 3aKOHIB
NPUPOIHM, IO KEPYIOTh CBITOM, Ha Cy4aCHOMY eTarli
HalOibIe 30epekeHi y eTHorpadiuaMX Tpym, Y
CBITOCHIDHHHSITTI  SIKMX W JIOHMHI 30eperyiocs
«OJIOAHEHHS» TIPUPOAH, BIAUYTTA HAI3BUYAIHOIO
B3a€MO3B’S3KY JIFOTUHH 1 TIPHUPOJIH.

Ha ykpaiHchKi Tpauilii TprpoIOKOPUCTYBaHHS,
JOMIHYIOUMMH B SIKHX OYIIO HaJ3BHYANHO J0aiivBe
CTaBIcHHA 70 (uopu Ta (ayHun (BOHM 3HANIILH
BiIOOpayKeHHS y HApOTHUX MIPUKa3Kax,
3aMOBSIHHAX, a TakoX oOpsmax Ta IICHSX
KaJIeHIapHOi 00psioBocTi) Bkasye i B. Kpucauernko
[5, 16]. Omuu i3 [OPOBITHMX  BITUM3HIHIX
icropiorpadis Ta JOCIITHUKIB €KOJIOTTYHOI KYJIETYPH
VYKpaiHy HaroJoulye Ha JOUUIBHOCTI 3BEpHEHHS /10
HAIlIOHATGHUX KYJBTYPHHX TPAIUINHA 3araioM Ta
YCHOI HapOAHOI TBOPUOCTI 30KpeMa, K 0 JKepena
TIPaBIYHUX 3HAHb TPO MOBKULIA, 3aco0aMy SKHX 3
TTOKOJIIHHS B TIOKOJIIHHS TICpEIaBATIMCT MOMITHBOCTI
JIFOZIMHU PETYIIOBATH MPUPOJIHI MPOLIECH Ta MOALI.

HampryaiiHo BaXIMBY polb B CHCTEMI
TPaJMIIHHOTO  MPUPOJOKOPUCTYBAHHS  YKPaTHILB
IMomicest 1mie 3 mepioAy Me30JIiTy-HEOITy BigirpaBajo
30MpaTbHAITBO. 31 30MpaHHAM STiT  ITOB’sI3aHi
YKCJICHHI MAariqHO-0OpsIOBI [ii, XapakTepHi I
MEBHOTO €Taly, HAMpPUKIAJ, TOYaTKy Yd KIHIIA
SICIJTHOTO CE30HY, MOYATKy Ta KIiHII JHS 30UpaHHS
ST, 10 BHPIBHAINCS MEBHUMH — MAaridyHAMH
cIoBecHIMH (hopMynamu Ta gismu [ 1, 31].

Exonoriuna KyjabTypa YKpaiHCBKOTO Hapomy sk
crieruivHAl KOMIUTIEKC 3HaHb, BMIHb Ta HAaBHYOK,
(dopMyBasacss  TpPOTSTOM ~ OarathOX  CTOJIITH,
CHCTEMAaTH3YIOUKCh 1 3aKPIILUTIOIOYUCH B CTEPEOTHIIAX
TIOBE/IIHKH, HETIMCAHNX TIPaBUJIaX CTOCYHKIB JIFOJTITHU
1 TpUpOJM, TPaAMIsIX, 3BHYAsSX Ta OOpsIax.
ExokynbTypHI Tpaauiiii €eTHOCIB TO3HUIIIOBaHO HAMHU
SIK TPaIWI[iHI 3HAHHA, HAKOIMYEHI IMPOTATOM
TUCSAYONITh €KOJIOTIUHOT alamTallil rpyI JIFOASH 10 1X
PI3HOMaHITHUX CEePEIOBHIII TIPOXKUBAHHS,
BOXJIMBICTh SIKMX Ha Cy4acHOMY e€Tali pPO3BHUTKY
CYCIJIGCTBA TIONSITAE B TOMY, IO BOHH MOXYTh
TIOCTIPHATH  pO3po0I OUIBII e(EeKTUBHUX 3aXOJIiB
30epexKeHHs1 010pO3MAITTs Ta SKOJIOTTYHUX CHCTEM Y
IJIOMY, 3 METOIO CTIPUSIHHS CTa0LTFHOTO PO3BUTKY.

HaykoBa HoBuzna. JlocmipkeHO — miporiec
CTaHOBJICHHS Ta PO3BUTKY HAI[IOHATHLHOI €KOJIOTTYHOT
KyJIbTypd B ICTOPHYHIA pPETPOCHEKTHBI; BUSBICHO,
110 PO3BUTOK SKOKYJILTYPH BiZIOYBA€THCSI BCEPEAMHI
3arajbHOl KYJIBTYpHOI Tpaaumii Ta BigoOpaxkae
TANOBI HAIIOHAJIBHI OCOOJIMBOCTI CTAaBJIEHHS 10
TIPUPOJIH.

BucuoBku.  JIOCHI[UKEHHS  BUSIBWJIO,  IIO
eKOJIOTTYHMI acleKT B YKpaiHCHKOMY €THOCI — OJIMH
i3 B@WKIMBUX 3ac0o0iB  PO3BUTKY  EKOJOTIYHOI
KyJbTYpH Ha Cy4acHOMY €Talli, BaroMHH YUHHHK
(dopMyBaHHS eKOJIOriuHOi cBijoMocTi. Came uepes
PI3HOMaHITHI €JIeMEHTH HapoIHOi KyJbTYpH —
TBOPYICTh, Mi()OJIOTit0, PpEJIrifo, 3 TIOKOJIHHS B
MOKOJIIHHSL ~ TIEPEAAIOThCS  TPaauLil  A0ailiMBOro
CTaBJICHHSI JI0 HABKOJIMIIHBOTO CBITY. Ba)kiMBiCTh
TPaJMIIIAHOI E€KOJIOTIYHOI KYJIBTYPH YKpAiHI[B B
KOHTEKCTi PO3BUTKY CYYacHOTO CYCILUIBCTBA TIOJISTAE
B 3HAYHUX YaCOBHX psJIaX CIOCTEPEKECHb 32
KOHKPETHUMU  MICIICBUMH  Ta  PEriOHAJIbHIMHU
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eKocucTeMaMy. 3HaHHS TPaJULiHHOI HALIOHAIBHOI
EKOKYJIbTYPH MAalOTh 3HA4YHY HOTEHIIHHY I[iHHICTb,
0 3aCHOBaHa Ha KYNBTYpHIA Iepermadi 3HaHb 3
TOKOJIHHA B TOKOMHHS. OCKUIbKH CEpeIOBUILEC
MPOXKMBAHHS HE 3a3HANO CYTTEBUX 3MiH, 3aCHOBaHI
Ha JIaXpOHIYHMX JTAHUX TPAJUIiiiHI 3HAHHSI MOXYTh
OyTH MO€HAH] 3 HAYKOBHM 3HAHHSIM.
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OBPA3 CYYACHOI'O YKPAIHCHKOI'O CYHHEPTEPOS
Y 3ACOBAX MACOBOI KOMYHIKAIIIT

Mera po0doTH — BHSBUTH CIEM(iYHI O3HAKH Cy4acHOIO YKpaiHCBKOIO CYIepreposi SK MEXaHi3My KYJIbTYPHOI
peduiekcii. OcranHiM 4acoM B YkpaiHi Habupae 00epTiB HOMYJIIPHICTh KOMIKCIB, @ Ha HOJIMIIIX KHUTapEeHb 3 KOYKHUM POKOM
3’SIBIIIETHCSI BCE OLIBIIIE 1IKABUX YKPATHCBKUX CYNEprepoMChKUX KOMICTOPI, IO TICHO MEPEIUTiTAlOThCS 3 COLIOKYIbTYPHUM
Ta TOJITHYHUM KOHTEKCTaMH. Pa3oM i3 THM, 00pa3 Cy4aCHOro YKpaiHCBKOTO CYIIepreposi 3allHIIAacThesi (PEHOMEHOM He
JociipkeHHM. MeTo10J10Tisl JOCTiKeHHs BKIIIOYae y ce0e iICTOPHYHMI MeTOX [l CHCTeMaTH3allii HasiBHOTO Matepiany,
METOJ/l aHalli3y, 110 BUKOPUCTOBYETHCS IS MOPIBHSHHS BITYM3HSAHHMX 1 3apyODKHMX BHJIaHb Ta IIPOEKTIB, 1€ AIIOTh
Cymeprepoi, METOA CHUHTE3y JUlsl y3arajbHEHHs 1 IMiIBEJEHHS MiJCYMKIB JOCiKkeHHs. HaykoBa HOBHM3HA moisirae y
BUSIBIICHHI OCHOBHHX PHC CYy4acHOTO YKPAlHCHKOTO CyNepreposi Ta HOro IpenCTaBlIeHH: B 3ac00aX MacoBOI KOMYHIKALIil sIK
IHCTPYMEHTY CaMOaHaJIi3y yKpaiHCHKOTo cycrniibcTBa. BrucHoBku. CydacHa ykpaiHChKa KOMIKC-KYJIbTypa IPOLYKYE HOBITHI
00pasy, 110 BUHUKAIOTH TIijl BIUIMBOM OOCTaBHH, B SIKMX ONMHMHMIIOCS YKpaiHChbKe cycniibeTBo (Peomrowis I'inHocTi, BiliHa Ha
Cxoni Yxpainu). YKpaiHCBKHI Cymeprepoi, HacTiAyIOul TPaIWIli CBITOBHX KIIACHKIB, Ma€ HAIUTIOACHKI MOXKIHMBOCTI i
ocoOnuBi prick Xapaktepy. Uepes 3acobu MacoBoi KOMYHIKarii, IO MpOMaryloTs o0pa3 cymeprepost, B YKpaiHi BeneTbCs
aKTHBHA TIpOTaraH/ia HalliOHATbHNX LIHHOCTEH.

Kniouosi cnosa: repoii, cyneprepoii, KOMIiKC-KyJIbTypa, MacoBa KyJIbTypa, MacOBI KOMYyHIKaIlii.

TI'aiioyx Oxcana Muxaiinosna, acnupanmka Hayuonanshoti akademuu pyKogoosuux Kaopog Kyibnypbl U UCKYCCING

O0pa3 coBpeMeHHOI0 YKPANHCKOI'0 CyNepreposi B CpeicTBaX MacCOBOH KOMMYHMKALMM

Ienr padoTbl — BBIBUTH CleHU(pUYECKHE MPH3HAKM COBPEMEHHOTO YKPAWHCKOTO CyNeprepost Kak MeXaHH3Ma
KyJbTypHOH pediexcun. B mocnennee Bpemst B YkpanHe HaOupaer oOOpOTHI MOIYJISIPHOCTH KOMHKCOB, 2 Ha ITOJIKax
KHIDKHBIX Mara3iHOB C KaXKIBIM TOJIOM TOSIBISIETCSI Bce OOJIbIIE MHTEPECHBIX YKPAWHCKHUX CYNEprepoHCKMX KOMHCTODH,
KOTOpBIE TECHO TIEPEIIETAlOTCA ¢ COLMOKYIBTYPHBIM M TOJIMTHYECKUM KOHTEKCTaMH. Bmecte ¢ Tem, 00pa3 coOBpeMEeHHOTo
YKPaHHCKOTO CYIEepreposi OCTaeTCs HE HCCIIENOBAaHHBIM ()eHOMEHOM. MeTOoH0JIorUsl MCCJIeOBAHMSI BKIIIOYAET B ceOs
HUCTOPMYECKUI METOJ JUIl CUCTEMAaTH3alluM MMEIOILEToCsl MaTepHana, METOJ aHalu3a, WCHONb3YEMbId Ul CPaBHEHUS
OTEYECTBEHHBIX W 3apyOEeKHBIX M3JAHUH M IPOEKTOB, TJE JIEHCTBYIOT CYNEpPrepoM, METOA CHHTe3a UIsi 000OImeHus n
MOJIBEICHUE HTOTOB HccienoBaHus. HayyHasi HOBM3HA 3aKiIIOYaeTCs B BBIIBICHHH OCHOBHBIX YEPT COBPEMEHHOTO
YKPauHCKOIO CYIepreposs M €ro IpeACTaBICHUS B CPEICTBAX MAacCOBOM KOMMYHHKAllMM B Ka4eCTBE HHCTPyMEHTa
caMoaHaJi3a yKpauHCKoro oOmecta. BeiBoabl. CoBpeMeHHast YKpamHCKash KOMHUKC-KYJIbTypa NMpOAYLHPYET HOBEHIIHEe
00paspl, BO3HMKAIOUIME MO BIMSHHEM OOCTOATENHCTB, B KOTOPBIX OKa3aJoch YyKpawHCKoe oOmecTBo (Peosmorris
JloctonHcTBa, BoiHa Ha BocToke YKpanHbl). YKpanHCKHI CyTieprepoii, HacueIys TpaAuIiid MHPOBBIX KITACCHKOB, 00IaaeT
CBEPXYEIOBEYECKMMH BO3MOXKHOCTSIMH M OCOOBIMM 4YepTaMM XxapakTepa. Uepe3 cpeicTBa MacCOBOW KOMMYHHKAIUH,
TIpoNaraHAMpyYIOIHX 00pa3 cyreprepost, B YKpanHe BeleTcs aKTUBHAsI IIpoTlaraH/ia HAllMOHAIBHBIX LIEHHOCTEHH.

Knroueewle cnoea: repoii, cyneprepoil, KOMMKC-KyJIbTypa, MaccoBasi KyJIbTypa, MaCCOBbIE KOMMYHHUKAIIUN

Gaiduk Oksana, postgraduate of the National Academy of Culture and Arts Management

The image of a modern ukrainian superhero in mass media

The purpose of the article is to identify specific features of the modern Ukrainian superhero as a mechanism of cultural
reflection. Recently, comics have become popular in Ukraine, and on the shelves of bookstores every year, there are more and
more interesting Ukrainian superhero comic stories that are closely intertwined with socio-cultural and political contexts.
However, the image of a modern Ukrainian superhero remains an unexplored phenomenon. The research methodology
includes a historical method for systematizing the available material, a method of analysis used to compare national and
foreign publications and projects where superheroes operate, and a synthesis method for summarizing the results of the
research. The scientific novelty is to identify the main features of the modern Ukrainian superhero and its representation in
the mass media as a tool for self-analysis of Ukrainian society. Conclusions. Modern Ukrainian comic culture produces the
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latest images that emerge from the circumstances of Ukrainian society (the Revolution of Dignity, the war in the East of

Ukraine). The Ukrainian superhero, following the traditions of the world classics, has superhuman capabilities and special

character traits. Through mass media promoting the image of a superhero, national values are actively promoted in Ukraine.
Key words: hero, superhero, comic culture, mass culture, mass communications.

AXTyaJbHICTh TeMH IOCHiKeHHs. O4YeBHIHO,
mo yepe3 o0Opa3 cyrepreposs B Oyab-siKiii KpaiHi
BECTHCS aKTWBHA MpolaraHga  HalllOHAJIBHHX
migHocTel. KokHa neprkaBa IMparse 0 3MIITHCHHS
AaBTOPUTETY CEpel HAaCENCHHA CBO€l  KpaiHW.
Hatikpamuii TOMIYHUK y [IbOMY — 3aCO0M MacoBOI
iHdopmarii.

MacoBi KOMyHIKaIlii BHpI3HIE HacamIiepen
3actocyBanHs 3MK abo mac-memia. 3a Y. Paiitom,
MacoBa KOMYHIKallisi CIpsSMOBaHa Ha BENWKI Ta
TeTepPOreHHI ayAWTOpii, aHOHIMHI MIOI0 CaMOro
KOMYHIKaTopa. IoBinomiteHHst niepeatoThCsI
MyOJiYHO, 3 METOK JOCSITHYTH SKOMOTra OLIBIIOL
aymuTopii IIBMAKO Ta, SIK IPABUJIO, OAHOYACHO.
3a3Buuail 11l TIOBIZOMJICHHS INBHIKOIUTMHHI [1].
TakuM YMHOM CYCHUIBCTBO BIUIMBAE HA CBOIX
MpEICTaBHUKIB, IPOTIArYIOUH CBOI IIHHOCTI.

Komu i#imerbest mpo cyd4acHOro repos, TO MU
000B’S3K0OBO J0OJAEMO YACTKY «CyIIep», a[pKe repost
MONKYJIBTYPH CHOTOZICHHS BapTO PO3MIINATH LIe U B
Horo HOBOMY «cymiepBuMipi». Pocilickka qociiaHuIs
B. CawmoiinoBa Harojiomrye Ha CXOXOCTi CydacHOL
MacoBOi KyJBTYpH 13 MIiQoOIOTi€ro, a 3HaYuTh
MPOBEJICHHS TIOMIOHOT Tapayesli MOXe JOMOMOITH
HaM TPOSIBUTH il CYTHICTh 1 TI MEXaHi3MH, 3a SIKUMU
BOHA BUHUKAE 1 PyHKITIOHYE [2].

Ha mnpuxniagi HOBITHIX cydacHMX MiQiB Tpo
cyneprepois, Takux sk Cynepmen, bermen, Jlronuna-
maByk, Jhomm Ikc, 3amizma Jlromuna, Karmitan
AmMeprka 1 JeCSTKH IHIINX, MOJKHA BHIUTHTH Ti XK
MOJIET, 110 1 B TPAUILIHUX TepoidHuxX Miax.

Cyneprepoi — 1l nepcoHaXi KOMIKCIB, ILO
BKOPDEHIJIMCSI B CYYacHI TOMYISIpHIA KYJIbTypi
HACTIJIBKH, 1110 CKJIAJIAETHCST BPKEHHS, IO 11i 00pa3u
icHyBay 3akad. Lle Ti ok KyJabTypHI repoi, OjHaK,
BOHM BOJIOAIIOTH TIEBHMM Ha0OpOM O3HaK i3
SICKPaBUM BTUICHHSIM Cy4acHOI eroxu. Bapro Takox
3ayB)XUTH, [0 TOMYJSIPHICTE KOMIKCIB B KYJIBTYpi
Cxinnoi €Bponm He Oyna HACTUIBKH BHCOKOIO SIK Y
CHIA, ame 1me He 3aBagWo SICKpaBUM oOpazam
MPOPBATHCSI Y HAIy CBIZIOMICTh Ta TOBCSKJICHHE
KUTTSL.

Bynp-sike cycminbCcTBO Ta emoxa MmoTpeOyroTh
CBOIX TepOiB, KOTPI CIYT'yIOTh OPIEHTHPOM HE JIHIIIE
CBITOIVIZIHUX TMO3MINH, a ¥ HepiAKO MIpHIOM
COLIAIbHOTO, E€KOHOMIYHOTO, MOJITHYHOTO CTaHy
KpaiHH, BKa3yIOTh Ha PiBEHb OpraHi3allii CyCHilbCTBa
Ta JIOMiHYIO4l Y HBOMY MopaitbHi HOopmu. [loctath
reposl 3aJMIIAETBCS TOCTIMHO 3aTpeOyBaHOIO Ta
aKTyaJIbHOIO, OCOONMBO B TMEpioJ] KPU3OBHX 1
NEpeJIOMHUX ~ CUTyallif, KOIM  MOIIyK  Ta
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YTBEpPIDKEHHS OpI€HTHpa TePOIYHOTO BYHMHKA A€
3MOTy He IIMIIe KOHCTaTyBaTH, a TMOACKyaH W
niependavaTy MUTLIXYA PO3BUTKY CYCIILIBCTBA.

HaykoBa HOBM3HA IOCIIDKEHHS IIONISITAaE Yy
BUSIBIICHHI OCHOBHHX PHC CYYaCHOTO YKPaiHCHKOTO
cymepreposs Ta HOro mpeACTaBIeHHS B 3aco0ax
MacoBOi KOMYyHIKAIlii B AKOCTI IHCTPYMEHTY
caMOaHaNli3y yKPaiHCBKOrO CycHijibcTBa. Mera
po0OTH — BHSABHTH CHEIM(IYHI O3HAKH CYy4acHOTO
YKPaIHCBKOTO CyTeprepost SIK MexXaHi3My KyJIbTYpHOI
pedirexcii, amke ocTaHHIM YacoM B YKpaiHi HaOupae
00epTIB MOMYJISIPHICTh KOMIKCIB, a Ha TMOJHUIIX
KHUTapEHb 3 KOKHAM POKOM 3’SIBJIIETHCS BCe OLTbIIe
[IKaBUX YKPaAiHCHKUX CYIEPrepoiChKIX KOMICTOPI,
[0 TICHO TEPEIUTTalOThCA 3 COIOKYJIBTYPHAM Ta
MOJIITMYHUM  KOHTEKCTaMH. Ta o00pa3 CydacHOro
YKPaiHCHKOTO CyIeprepost 3aJIMIIacThess PEHOMEHOM
HE TOCTIKEHHM.

Buxknag ocHoBHOro Martepiany. Y BITUM3HSHIHN
Haylll OCMHCIICHHS (PEHOMEHY TrepoiicTBa Joci He
HaOylmo 3HA4YHOI MOMyIsIpHOCTL. Sk Gaummo,
npo0IieMy JOCIIKYIOTh TEPEBAKHO (DOIBKIOPUCTH
un miteparyposHasi (I1. byxiscekuii [1], A. {ardayk
[2], M. Habok [7], O. Yepnsscrka [9]), mo mae
MiZICTABH ~ CTBEPIKYBATH, o0  yKpaiHChbKe
CYCIUIECTBO BCe 1€ 30pi€HTOBAaHE Ha MUHYJIE, Y TOH
yac SK B IpocTopi ykpaiHcbkux 3MI 3’sBisoTscs
HOBI aKTyaJIbHI Cyeprepoi, SKuX Xoue OaunuTH Hallisl.
BuHMKAIOTH CymepewnuBi MUTaHHS MIOAO TOTO,
SIKUMH pUcaMy Mae OyTH HaJliJIeHH HOBUIA Tepoii, Ha
SIKOTO ChOTOJTHI XO4Y€ OPi€HTYBATHCS CYCIILTECTBO.

VYKpalHCbKi KOMIKCH TIOCTYIIOBO BHOOPIOIOTb
cBoto Himry. CpOrojHi BOHHM CTalOTh BCE OLUIbII
NOMYJSIPHUMH ~ Ta  BHKOHYIOTH  JIy)KE  BaXKJIUBY
COlliaJIbHy ~ pojib,  BIAacHy  Micito.  Skmio
NpOaHAJIi3yBaTH ICTOPitO, TO CTa€ OYCBHUIHHM, IO
KOMIKCH HAHOIBII aKTHBHO PO3BHBANUCS Yy dac
CYCHUIBHHX TOTPACiHb. BOHM nIeMOHCTpyBaiH, IO
JIOOpO 3aBX/M TIEpEMOXKe 3110, 10 Y CBITI HACTIPaBI
BUCTaYa€ TepOiB —  MYXKHIX,  BiJIBRKHHX,
CIPaBEJUTUBHX, KOTPIi I[HOK BJIACHOTO KUTTS TOTOBI
Ooporuti Mup i crokiii Torem-Citi Ta i 3aramom
miadetn. Hanprkman, ko CIUA Berymom y Hpyry
cgitroy  BiiHy, [JwuBo-Xinka 1  Cynepmen
3aIUCYBATUCS Y JOOPOBOJNBLI 1 HaBiTh BUKIMKAIA
lNtnepa na nBoOii. [li3Hime, y Yac €KOHOMIYHOTO
cragy, Oaratoro i crpasemmBoro bermena 3 iioro
HaJCYYaCHUM TEXHIYHHM apCeHaJIOM 1 MiIbHOHHUMH
CTaTKaMH, BUTICHUB Ha MapriHecH HIKOMY He BiIOMHIA
01wt crynent CriaiimepMeH, SIKHi CBOIM ITPHKIIAI0M
TIOKAa3aB, 1110 31 37I0M MOYKE OOPOTHCS KOKEH.
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CBIT «3aXBOpiB» CBOIMH CYTICPIEpPOSIMH, TOMY
HE JMBHO, IO W VYKpaiHa HamaraerbCsi 3HAUTU
HaAWOLTBII ONMM3BKWI MacoBili aymuropii  o0pa3
CyIepreposl.

YkpaiHmi TpoHIUIH BCI MOMJIABI TOTPSICIHHS
XX cromitrst 6e3 yuacti cyneprepois. [Ipote Oarare
BOHO Oyno Ha aHTWUTepoiB, ICTOpisS  SIKUX
BMIII[yBajiacsi, K TPAaBWIIO, HA OIHY CTOPIHKY. Y
JaJIeKnX 1 TpariuHux uist ykpainiiB 30-x pokax XX
CTONITTSI yce X OyJM caTHpU4IHiI KOPOTKi iCTOpil, sIKi
JPYKYBaIMCS y SKypHalaX. IX MOMKHA BBaXKaTH
HpanrypamMu yKpaiHChKOro Komikcy. Pomb repost y
HUX IIEPEBAKHO MaB  3BUYAWHUNM  CEISIHUH,
CYNEp3MiOHOCTI  SIKOTO  BHKIIMKAIOTH  OYEBHITHI
cymuiBu. Cepen HaWBimoOMImmX Ha TOH dac OyB
YKpalHOMOBHHI yaconuc «YkpaiHcbkuil Ileperpy,
1o BuxoauB 3 1922 no 1934 poku y XapKoBi.

Cnovarky #Horo Oymo  CTBOpeHO  Uis
BUCMIIOBaHHSI BOPOTiB KOMYHICTUYHOI MapTii, mpoTe
catpa — piy BojemoOHa, 1 B 1934 porui xypHat
3aKpUITH, a OTO aBTOPIB 3BUHYBATIIIN B TEPOPIBMI 1
KuHym g0 OyrerapHi. Baxko ckasatw, um Oymu
IIaHCH Ha ICHyBaHHS CYIeEpreposs B yMOBax
MaHyBaHHS  cOIpeai3My,  aKe  YMOBHOMY
CynepmeHy mosenocs O CIOYaTKy —OTpUMAaTH
MApTKBUTOK, a I BXKE HE JTy>Ke COLPEaTiCTHIHO.

Buxomumu  gpykom ¥ iHIN  yKpaiHCBKi
catmpruHi dacormcu — «llleprensy», «Komapy,
«bymsx» Tomo. Ane ¥ BOHH TPOICHYBAITM HEIOBIO.
IcTopii, ki IpyKyBanmcs B HUX, HA3UBAINCS KOMIKC-
CTpimaMy. 3aralioM HaJUTFOACBKAMH 3TIOHOCTSMH
Oynu HajIeHi 3BUYaiHI TPOMAJISTHH, SIKI HEBTOMHO
MaIFOBAIIM HA NIISIXY JI0 MIACTUBOTO MalOyTHBOTO.

Y 50-x pokax XX cromitrs y CHIA vy
BumaBHUITBI  «CBOOOAA»  yKpaiHChKa  Jiacriopa
JpyKyBaJla moMicsyHui dacormc «Becenkay. Came
TYT MOXKHA BIJIIYKaTH HATSKA HAa MOYATOK icTOpIil
YKPaiHCBKOI'O CyIepreposi y KOMIKCOBUX OMOBIISIX.
3nebinpiioro e OyiaM MepcoHaXi 31 CTapoJaBHBOL
YKpaiHChkoi ~ Midoriorii, ictopii mpo Hapoiis,
OoratupiB 1 Kko3akiB y OOpoTEOI 3 MidiuHIMH
ICTOTaMH.

[apanensHo y PajsiHchkilt YkpaiHi modnHama
3apOJDPKYBATUCS TPAIUIlss KOMIKCHOIO OIOBIJaHHS.
[onpaBna, TepMiH «KOMIKC» HE BXKMBABCS Y TIOOYTI,
a Ha3WBaBCs, HANPHUKIAJ, «ICTOPis 3 KapTHHKAMID.
Anie TaM He Oyno KOIHOI TepOiKH, TiIbKH KBITH 1
TBapuHU. Y 1982 poui omyOmiKyBanu yKpaiHCHKUI
KoMikc «Jle pocTyth mHpibKKM 3 Makom» B.
Top6avosa. Came B HLOMY 0aulMO TpaJMIHHY JITs
KOMIKCY XMapWHKy 3 TEKCTOM Oillsi MepcoHaxka i
TUIIOBY rpadiuHy pO3KaIpoBKy icTopii. 3a BciMa
O3HaKaMH 1ie OyB TepIIMi YKPaiTHOMOBHHI KOMIKC.
3-mij mepa aBTOpa BHMHINIO M€ 3 JICCATOK
UTIOCTpOBaHUX iCTOPIiH s AiTeld, mpote y 1991 porti
B. I'op6auoB emirpysas 10 Crionydenux LItaris.

Y 90-1i poxut XX CTOITTS i3 TIAIHHAM 3aJTi3HOT
3aBicH 1 3M00YyTTSIM HE3aISKHOCTI A0 YKpaiHu
HapelTi TOoTpamsie  KOMIKC-KynbTypa 3 i
XUMEPHIMH Ta YYXXHMH, ale TaKUMHU IIKaBAMH
cynepreposmi. BomHodac cCBIT 0aunTh HAMMX
MAJIOBIIOMUX, aJie HE MEHIII MOT'YTHIX MIEPCOHAXKIB.

Y 1995 pouti y «PoOiTHIYIH ra3eTi» 3’ SIBISEThCS
KOMIKC TpO  MOJIOOro  Ko3aka  «byiiBiTep»
xynoxsuka KocrsatnHa Cymumu. 3paBanocs, 10
HACTaB yac Uil YKPaiHCHKUX cymeprepois. Ane y 90-
X POKax pa3oM 3 CKOHOMIYHOIO 1 COIMIAIEHOIO
KPH30I0 TATBMYETBCS JIPYK YKPATHCHKOI JITEepaTypHy,
TOXK PO3MOYATi cepii He MPOiCHYBaM OLIbILE JBOX-
TphOX BUIYyCKiB. [IpoTe y TOi yac cTaroTh BiOMIMHI
iMeHa KapuKaTypucTiB Ta rpadikiB A. Bacunenka, O.
Mixnymoa, I. bapanbka, C. SIkyToBr4a Ta iHIIHX.

Sk sragyBanocs Ha IIOYATKy, Cyneprepoi
3a3BUYall 3’SBILIIOTHCSI B YacH BENMKHX TOTPSICIHb.
VYKpaiHchka KOMIKC-KYJIbTypa CTBOPIOE BCE HOBHX 1
HOBUX CYIIEPrepoiB MPOTATOM OCTaHHIX IT'SITH POKiB
min BuOyxu cHapamie Ha Cxomi Ykpaimm. Ixmi
MIEPCOHAXKI BiZIOOPAKAIOTh MATPIOTH3M, OOPOTHOY 3a
HE3aJICKHICTh, TIOPATYHOK JIIOACTBA BiJI Cy4acHOro
BCECBITHBOTO 371a. LlikaBo, 1110, 1O CyTI, 1I¢ BXKE HOBA
Midororisi, apke Temep HOBI repoi — Muxaiiino
I'pymeBcekuii, rereman IlaBmo CxopomajachKuid,
aBiakoHCTpYKTOp Irop Cikopchkuii — OOPIOThCS 3i
crapumu aHTHTeposMu — JleninuM, TpoupkiM Ta
THIAMH.

[epeBaxkHa OUTBIIICTE TEPOIB 1 TEM KOMIKCIB
MAaOTh iICTOpPUYHE MIIIPYHTS, TIEBHOIO MIPOIO TOMY,
0 KONIMCh BOHM HE OYJIM TIpOTpariboBaHi 1 HiOM
YekaM Ha CBid yac. Temep iX MOXKHA IMOOA4YUTH B
komikci  «BOJIA: The WILL» — me cepii
(harTacTMUHMX TpadiuHMX PpOMaHIB y  JKaHpi
aNbTepHATHBHOI icTOpii, aBTopa B. Byraiiosa.

s cynepBinbHOro 3axapa bepkyra Takox
3HaWmNDIocs Mice y Komikei «Jleremma»  O.
KopemkoBa. Y HboMy HueTbest 1 mpo J1t000B, 1 1po
CMEPTH, 1 TIPO PiJTHMIA Kpaii, 1 po Bce Te, o Typoye
JIOPOCITHX YHTAYiB.

Jliteli Mae 3aIikaBUTH KOMIKC «YKpaiHCHKUiA
cyneprepoin» JI. BopoHiok Big  BHIABHHUIITBA
«bykpek». KiacuuHuil yKpaiHCBKUI MEPCOHAMX
KoG3ap omaHOBye cymepcydacHy KkoO3y, sKa
(byHKIIOHYE SIK TIOPTATUBHUI KOMIT 1OTEp, 3BUYaiHA
cryneHTka Bipa Mae wMariudi macMa  KOBTO-
0J1aKMTHOTO KOMBOpY, Kpill — TpaBHUK-XapaKTEpHUK
3 Kapmar, KiGopr — BoiH i3 cynepcuior i »OBTO-
OnmakuTHUM cepreM. Takoxx OyayTb JOITydaTHCs
MPOTOTHIIM BIIOMHMX IHMChbMEHHHKIB, MY3UKaHTIB,
XYOOKHUKIB 13 PI3HUMH MOXJIMBOCTAMH, 1100
3aIliKaBUTH JIITEH MOTKYIIBTYPOXO.

3a moruBamm Jnpamu-deepii Jleci Ykpainku
«Jlicopa IlicHsi» Ta Ha oOpa3zax 3i CIOB’SIHCBKOI
Miororii y 2017 powi OyB CTBOpPEHMI TPOEKT
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Mavka, sIkuit HOKITMKaHHi €KCIIOPTYBATH YKPATHChKY
KyJILTYpy B yciX ii mposBax — Tpamulli, pUTYaH,
Bi3yallbHe MHCTEIITBO, My3HKa Ta iHI Hampsmu [4].
AHIMaIifHIN  TOBHOMETpaKHM (DUTEM  «MaBka.
JlicoBa micHS» Hapa3i 3HAaXOAWTBCA Ha eTami
BUpPOOHUIITBA. BiH cTBOproeThCs cTymieto Animagrad
(Film.Ua Group). IIpoekT Bxke Mae BU3HAHHS Ta CBOI
Pe3yNbTaTH SIK B YKpaiHi, TaK i 3aKOpAOHOM.

[leBHMM YMHOM CHMBOJIYHHM BHUIJISIIAAE TE, IO
IIUTOMO YKpAiHCBKUII KOMIKC II0YaB AKTHUBHO
po3BuBatucst micias Pesomorii  [ignocti.  Bymu
HeroraHi cnpoOu 1 paHile, mepegyciM MOXKHA
3ragati Tpwiorito «Jlaoromak» (MOYaTOK BHIAHHS
cepii — 2012 pik. Cranom Ha 2017 pik BHAAHO TpH
TOMH, HUHI TpHBa€ poOOTa Hal HACTYIIHHM, SIKHHA
Oy1e 3aBepiiieHo He panimie ocedi 2021 poky), — mpo
MOABUTH HAIIMX KO3aKiB. AJjie, BiaCHE, KOMIKCH 31
CIIPaBXHIMH  CYYaCHUMH  CYIEPreposMH,  sIKi
MOBCTATM TPOTH TEMHOI CTOPOHM 1 OOpOHATH
VYkpaiHy — Iie TEHIEHIS OCTaHHIX POKIB IIiCIIs
€BpoMaiifaHy Ta modatky BiHH Ha Cxomi KpaiHu.
Bono Ii He TMBHO — KpaiHa IEpEeKUBAE HENPOCTHUI
Yac, 1 3aBISKH JITepaTypi 3MIACHIOEThCS ITITPAMKA
JOAEH, 10 ONMHWIMCS Yy CKIAJHUX JKUTTEBHX
o0CTaBHHAX.

VYKpaiHChKHII ~ CyIeprepoil  ycrajgKyBaB Bif
CBITOBHX KIAcHKiB-TioOparumiB — TepoiB DC i
Marvel, — Haiikpam pucu xapakrepy. Bonu Hikomu
HE 3pajisATh YKpaiHy, TOTOBI OOPOTHCS 3 BOPOTOM JIO
CMEpTi, MaroTh HAJJTFOJICEKI BIIACTHBOCTI: XTOCh —
HEWMOBIPHUIT po3yM i Aap OaunT MaliOyTHE, 1HIII —
BIy4HICTh 1 (i3ndHy cuily. 3BUYalHO K, 3aXHCHI
KOCTIOMH Ta JEXTO, y KpaluxX TpagulifxX, MAacky,
mo0 TPUXOBATH CBOE CIpPAaBKHE OOMMYYA 1,
BIINOBITHO, iM’s1. He BayKITMBO, XTO came OopeThes 31
3710M — MIPOSIBUTH T€POi3M MOKe (YMTail — MOBHHEH)
KOYKEH.

Iepemoscim  Bapto 3ragath  3a  «Bomo»
(2017 p.) — me cepis yKpaiHCHKHX (DaHTACTUUHUX
rpadidHIX POMaHiB y KaHpi aJBTEPHATUBHOI ICTOPIi.
I xoua momii B KOMikcax po3ropraroThcss Ha (HoHi
po3kBiTy  VkpaiHcekoi  [lepokaBu 1918 poky,
KOHIISII[isI MaJlbOBAaHOTO TMIJXOMY JIO OIHCY
KOHKPETHOTO iCTOPMYHOIO MOMEHTY, 3BiCHa piy,
amemoe 10 cydacHoi OopoTeOu  Ykpainm 3a
IUJTICHICTh 1 CyBepeHiTeT. A mofii YKpaiHCBhKOI
pesomomnii 1917-1921 pokiB — ¥#MOBIpHIilIe, K
(bakTop iCTOPHUYHOI AaHAJIOT 1.

He ymme cyvacHi 01y 3 HaJMOXKJIMBOCTSIMH
CTalOTh TEPOSMH YKPAiHCHKUX KoMikciB. Yacro y
rpadigHiX poOOTaX TOJOBHHUMH I'epOsSMH MOCTAIOTh
KO3aKd — HEMMOBIpDHO OaraThii Ui XYIOXKHUKA
obpa3. [lpuknmagamMu 1HOMY € 3ralaHuil  BXKe
«/laoromak» ta «Makcum Ocay» (mepeBunanus 2016
POKY, 3a CEo’keToM — HimoB 1636 pik. 3HauHa JacTHHA
VYxpaiau BXxomuth A0 ckiamy Peui Ilocmomwmroi, a
3anopizeka Ciu — IOTY)KHA CHIa, SIKY TOBKAIOTh Y
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cBiTi. Makcum — Xopymkuii KopcyHCBKOTO TONKY,
BiloMHI MaicTep 30poi, MOBEPTAETHCSA IO PITHOTO
cena micis noxony Ha Kpum i 3°scoBye, mo Horo
JIABHO MTOXOBAIH).

TBopIi yKpaiHCBKHX KOMIKCIB TaKOX ITOYaJH
aKTHBHO ITiKaBUTHCS TeMoto (entesi («Capkodary,
2016 p.; «Cepen osetb», 2017 p.; «Mop», 2018 p.);
marpioTi3My i Jiro6oBi 10 batekiBmman («llatpior.
Ataka wioHiB», 2017 p.). 3pemrToro, KOMIKCH
YIOCTOLIHNCS OKPEMOTO MEPIOAMYHOTO JKypHATy —
JIBa POKU TOMY TI04YaB BUXOAMTH «YOpHUil NieB», B
SKOMY pPOOJNATH OIVISIAM BXKE [AaBHO BHAAHUX Ta
AHOHCH HOBHUX IpaiuyHUX POOIT.

OueBHHO, IO HEOOXiTHO IMEPEOCMHUCITIOBATH
iCTOpUYHI ~ yKpaiHCbKi TIOCTaTi 1 JTepaTypHHX
MIEPCOHAXIB, MO0 T1030aBUTH IX HAIIAPYBaHHSI
YIIEPE/DKEHOCTI MHUHYJIMX IOKOJIiHb., Y Hal JIHi
BOXKO W TepepaxyBaTd CyNeprepois, ski OAMH 3a
OJTHAM JIOJIAIOTH TIEPEIIKOAN Ta CTAIOTh KyMHPaMHU
1t OaraThoX (paHaTiB CBITOBOI KOMIKC-KYJIBTYpH —
Xank, Jomu Ikc, MecHMKH TOIIO. 3alMTaHHA, YU
3MOXKYTh 3 HHMH KOHKYpyBaTH Oomaii Ha
YKpalHCBKOMY PHHKY Taki nepcoHaxi, sk UKRMAN
abo Ykpaincekuii Kibopr, ckopirre, puropruune. | He
TOMy IO B HHX MEHIIE CYIEPCIIM, a TOMY IO
CBOTOJIHI B HAIIIH KpaiHi 3BUYaiiHi Tepoi 3IICHIOIOTH
CYTIEprepoichbKi BYMHKH [5].

Bucnosku. Cymeprepoi 3a3Buuail 3’sSBIISIOTHCS
B YacH BEITMKHX NOTpsiCiHb. HuHI ykpaiHCchKa KOMIKC-
KyJIbTypa MPOAYKY€E HOBITHI 00pa3sd, 1110 BUHUKAIOTh
M BIUIMBOM OOCTaBHH, B SKHX OINHHUIIOCS
yKpaiHchke cycninbeTBo (PeBomortis I'inHocTi, BiiiHa
Ha Cxomi VYkpaiHu). YKpaiHCBKHH cCyneprepou,
HACNIyIOYM TPAJMIl CBITOBUX KJIACHKIB, Ma€
HaJUTIO/ICHKI MOXKIIMBOCTI 1 OCOOJHBI PHICH XapakTepy
— XOpoOpicTh, MYKHICTb, MarpioT3M. BiH crae
3pa3KoM JUIsl HACITiTyBaHHS, TPOSBY T'epoizMy IS
3BUYAiHOI JroauHu. | came uepe3 3aco0M MacoBOL
KOMYHIKalIlii, IO MpOoInaryTk o0pa3 cyrepreposi, B

VYkpaini BEIIETHCS aKTHBHA IpoTIara”/a
HaI[lOHAJIBHUX [[IHHOCTEM.
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JKAHP ABTOPCBHKOI ITICHI SIK 3ACIB KYJIbTYPHOI'O CAMOBHUABJIEHHS
50-60-X POKIB XX CT.

Meta podotu. [IpoananizyBatu sBuie aBTopcbkoi micHi 50-60-x pokiB XX cT, 5K 3aci0 KyJIbTypHOTO CAMOBHSIBIICHHSI.
MeronoJiorisi  JIOCIIDKEHHS TOJISITa€ Yy 3aCTOCYBaHHI CHUCTEMHOTO, CEMIOTHYHOTO, XPOHOJIOTTYHOTO, KyJIBTYPHO-
ICTOPMYHOTO, KOMIApaTHBHOTO METOJIB, Ui MaKCHMAaJbHO KOHKPETHOTO 1 IJOCTOBIPHOTO  BCEOIYHOTO BHCBITJICHHS
0co0IMBOCTEH KyJIbTYpHOrO camoBHsiBiieHHsT 50-60-X poKiB 3a JJOMOMOTH 00pa3HO-CHMBOJIBHOTO 3MICTY aBTOPCHKOI ITiCHI.
HaykoBa HoBH3HA Po6oTH ToJsTaE B cripoli aHami3y 3aco0iB KyJIbTypHOTO CAMOBHUSIBIICHHSI BUKOHABIIIB aBTOPCHKOI ITICHI
50-60-x pokiB Ta iX BIUIMBY Ha KyJbTYpy B LJIOMy. BHCHOBKH. ABTOpChKA MICHS Bl MOYATKy IIMPOKOrO MOOYTYBaHHS
SIBJITE COOOIO 3aci0 CaMOBHSIBIICHHS IIIIXOM OOpa3HO-CHMBOJIFHOTO BIATYKY Ha TOJIl OTOYYIOUOTO CepeIOBHINa, Ta/abo
TO/IPA3HUKH, KOTP1 TYpOYIOTh HE JIMIIE aBTOpa, a CTOCYIOThCS IIMPOKUX Mac coliyMy. Tak, BUKOHaBellb aBTOPCHKOI MiCHI
MIOCTA€ B SIKOCTI BUPa3HHKA TyMKH HE JIUIIIE CBOET, ajle 1 € peTpaHCIIITOPOM KyJIBTYPHOTO BIATYKY IIHPOKOI IPOMAJICBKOCTI.
Otmxe, aBTOpPChbKa MICHS € 3aco00M 3a0e3ledeHHs MOTPeOM IM03a IIEH3YPHOTrO BHSIBJICHHS BJACHOI IYMKH 1 € SIBHILEM
3aKOJJOBAHOTO BHSIBJICHHS OJIHI€IO JIFOJIMHOIO CYCIIIBHOT TYMKH.

Knrouosi cnosa: aBTopchbKa micHs, 6ap/1, IieH3ypa, CAMOBHSBIICHHS, KYJIbTYPHI TIOTPEOU.

Kpyna IOnus Anexcandposna, acnupanmrxa Kuesckozo nayuonanvbhoeo yHusepcumema Kyaismypul U UCKYCCME

ABTOpCKasi MeCHSI KAK CMOC00 KyJbTYpHOro camoBbIpa:kenusi 50-60-x romoB XX crt.

Heas padorsl. [IpoanammuposaTh sBieHre aBTOpckod mecHH 50-60x rogoB XX B., Kak CPEACTBO KYJIBTYPHOTO
caMOBbIpakeHUs. MeToA0/10rusl  MCCJIeI0BAHUSL  3aKIIOYAETCs B I[PUMEHEHHMM CUCTEMHOIO, CEMHOTHYECKOIO
XPOHOJIOTHYECKOT0,  KYJIBTYPHO-HCTOPUUECKOTO METOJIOB, KOMIIAPATHBHOTO JUIi MAKCHMAQJIBHO KOHKPETHOTO U
JIOCTOBEPHOTO BCECTOPOHHETO OCBEIICHHS OCOOCHHOCTEH KyNbTypHOTO caMoBHsBIeHHS 50-60-x TomOB mpm momoIinn
00pa3HO-CUMBOJIFHOTO COZIep KaHNs aBTOPCKOH necHu. Hay4Hast HOBH3HA paOOThI 3aKITI0YAETCS B TIONBITKE aHAIN3a CPE/ICTB
KyJIbTYpHOTO CaMOBBIP)KCHHS WCIIOJHUTENCH aBTOpcKoil mecHM 50-60-X TOmOB M WX BIMSHHS Ha KYJIBTYPY B LIENIOM.
BruiBoabl. ABTOpCKas MecHS OT Hadaja CBOEH IIMPOKOM MOMyNSPHOCTH, SIBIISIET CO00M CPENCTBO CaMOBBIPAKEHHUS ITyTeM
00pa3HO-CHMBOJIEHOM PEaKIy Ha COOBITHS OKPY>KArOIIeH Cpebl, H pa3ipakUTeNr, KOTOPEIe TPEBOXKAT HE TOJIBKO aBTOpPa, a
KacaroTcsl IMIMPOKHX Macc cormyMa. [la, NCTIONHUTENb aBTOPCKOM IECHU TOSBISAETCS B Ka4eCTBE BBIPA3UTEINS MBICIH HE
TOJIBKO CBOEW, HO W SIBISICTCS PETPAHCISATOPOM KYJIBTYPHOTO OTKIHMKA HIMPOKOH oOmecTBeHHOCTH. (CliefoBaTebHO,
aBTOPCKasl MECHS SBISETCS CPEICTBOM PEATH3ALMH TTOTPEOHOCTH HETIOKOHTPOJIBHOTO LIEH3YPE, BBIABIECHHUS COOCTBEHHOTO
MHEHUS | TIPECTaBIIET COOOH SBICHNE 3aKOTUPOBAHON TPAHCISIMK OOIIECTBEHHOTO MHEHHS OTHIM YEJIOBEKOM.

Knrouesvle cnosa: apropckasi necHs, 6ap, eH3ypa, CAMOBBIPAKSHUS, KyJIbTypPHBIE TOTPEOHOCTH.

Krupa Julia, Graduate student of the Kyiv National University of Culture and Arts

Author's song, as a means of cultural expression of the 50-60s of the XX century

The purpose o the article is to analyze the phenomenon of the author's song 50-60s of the twentieth century, as a
means of cultural expression. The research methodology consists of the application of systemic, semiotic chronological,
historical, and cultural methods for the most specific and reliable coverage of the features of cultural expression of the 50-60s
with the help of the figurative and symbolic content of the author's song. The scientific novelty of the work consists in an
attempt to analyze the means of cultural expression of the performers of the author's song of the 50-60s and their influence on
the culture as a whole. Conclusions. The author's song from the beginning of its existence is a means of self-expression by
means of a figurative and symbolic response to environmental events or irritants that disturb not only the author but also affect
the interests of the broad masses of society. Thus, the performer of the author's song appears as the spokesman for not only his
experiences but also the delegate of cultural, public opinion about those or other events.

Key words: author's song, bard, censorship, self-expression, cultural needs.
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AKTyaJlbHICTP ~ TE€MH  JIOCHDKCHHS. 32
Bu3HaueHHsM [[’epa bamapTee, cydacHa aBTOpCHKA
MCHA  (Haoani 6 meKcmi  CKOpO4eHHs.  a.n.)
BIIDI3HSETECS  Bi TMICEHh MHHYJIOTO  KPaIiM
T000pPOM TEKCTY, [e JITepaTypHHUI 3MICT BiIIIOBiIae
norpebam moaunu [9)]. [Ipote Ha KOKHOMY eTari
CBOTO ICHYBaHHS aBTOPChKA IIiCHS BiJIOBiaIa
MoTpedaM TMEeBHOTO iICTOPHUKO-KYIIBTYPHOTO TEPiofy,
OyJ1a 3aco00M CaMOBHSIBIICHHS Ta BIATYKY HA MOl B
KOJaX TIEBHMX COLIIBbHUX TPyl IcTopuKo-
XPOHOJIOTIYHIKA ~ Ta  KyJABTYpHHHA  JUHAMI3M
3YMOBJIOIOTH MOTPeOyY aHaJli3y aBTOPCHKOI MiCHI, SIK
(akTopy KyJbTYPHOTO CaMOBHSBIICHHS Ta BIATYKY Ha
TMIeBHI TOJIi{ TOTO, UM IHIIIOTO iICTOPHYHOTO TEPIOy.
Biarak, aBTOpCHKY MICHIO JOPEYHO BU3HAYUTH SIK
JMHAMIYHE SIBHIIE, KOTpE iCHYE HE JIMIIE SK BHSB
TPOMAJICEKOT AyMKH, aye 1 K (GakTop BIUIMBY Ha
TIeBHI TpOIIapKyu corliyMy. BusHauenns bamapree €
BIpHUM,  TIpOTE€  TOPOPKYE  AYMKY  MpO
HEKOHKPETHICTh ~ BXUTKY  TEpMiHYy  «CydacHa
aBTOpChKa TmicHsS». Ha KokKHOMy ertami CBOTO
PO3BUTKY  aBTOPCbKA MICHS Maja  XapakTep
HaJICy4acHOro, TI03aCHCTEMHOTO KyJBTYPHOTO
SIBUIIA, B LbOMY BUSBIIETBCS 1l XPOHOTOITHUM
yHiBepcamizM. Tak, mig UUTICHOrO PpO3yMIiHHS
crienriKy BIUTMBY aBTOPCHKOI MICHI Ha KyJbTYpHE
CepeIoBHIIIEe, HEOOXIHAM € aHaJli3 MOTped HUIHOBOT
aymuropii [2].

Cran HaykoBoi po3poOku mpobmemu.  [o
TTUTaHHS HAayKOBOTO OCMHCJICHHS ~ Crielu]iku
ABTOPCBKOI TICHI 3BEPTAJINCh JOCUTH Hebararo
JoCIiHUKIB. [pyHTOBHOIO 3 L€l pobeMu € poboTa
O. Piznuka «CydvacHa aBTOpChKa ITiCHS 1 Ti TeHISHITT
PO3BUTKY B YKpaiHi», JIc aBTOPChKA ITICHS TTOCTAE SIK
camocriiine siBume. O. PisHMK 3BepTae yBary Ha
AHAJTI3 XY/I0KHBO-BUPKAIBHOI CUCTEMU aBTOPCHKOL
IMCHI, 3IIHCHIOE CIPOOY TOIIYKYy CTaTyCHOTO Ta
BUTOKOBOTO BHM3HAYEHHsI KYJIBTYpH CIIBaHOI MOe3il.
AKIIEHTye yBary Ha BIICYTHOCTI PO3TOPHYTOTO i
TMOCJIIOBHOTO aHaJIi3y aBTOPCHKOI INCHI YKpaiHu.
[lompu 3MiCTOBHICTh My3HKO3HABYOTO JIOCIIPKEHHS
Pizanka O.0., mpote, 10Ci 3aJHIIAETHCS 11032 YBarOr0
MMUTaHHS BIUIMBY POCIMCHKOI KYJIBTypH aBTOPCHKOL
micHI  Ha  yKpaiHCBKy Ta  TpaHchopmaris
BUKOHABCHKUX TpaIMLil yKpaiHCBKMMH Oapaamu
Yyepe3 MpU3My OCOOHMCTICHOIO CHPHUHHATTA —Ta
peTpaHCIIsLil AIHCHOCTI.

30ipka ymop. II. KapraBoro «CyuacHa
YKpaiHChKa aBTopcbka micHs» (CTarTi mpo BUTOKH
KaHpy, aBTOpiB-BeTepaHiB, (QecTBani, mOpaIH
MojoguM 1 gomo Bomomumumpa IBacroka) —
npucsstaena 20-M piuaMIsIM Teatpy «He xypucs!»,
(dectuBanie «O0epir» 1 «Uepsona Pyra» Ta 10-it
piunuIi  iHQOpMAIIITHOrO OFOJNIETEHST  aBTOPCHKOT
micHi  YKpaiHu. Cepen myOmikamii  30ipku
JNOTUYHMMH JI0 Hamioi TpoOieMH € cratTi: A.

Kanenudenko (po3nisnatoTbCsl BUTOKM Al SIK
camocriiiHoro xaHpy), II. KapraBoro (Ilopamm
MOJIOAUM aBTOpPaM  JO3BOJLIIOTH  (DOPMYITIOBATH
VABIIGHHA TIPO  OCHOBHI  3acagu  KaHPOBO-
CTHJIICTUYHOT0, 00pa3HOro MUCIEHH a.IL.) [3, 6, 47].

Y OUIBIIOCTI HAYKOBUX JOCHIPKEHb JIOTHYHUX
JI0 TIPOOJIeMH, KyJIbTypa a.Il. 31eOUTHIIOro MOCTae SK
CKJIa[IOBA 3arajlbHOTO aHaTi3y TPaJUIliii MiCBKOTO
poMaHcy, MICBKOTO  MiCEHHOro  (hombKIOpY,
IIIAHCOHY, €CTPAJIHOI ITiCHI, cepe/l HUX IiKaBumH €: T.
M. Psbyxa «BuTOKM Ta IHTOHAIUWHI CKJIaJOBI
YKpaiHCBKOi ~ TICeHHOI  ecTpamw» 1  adlL
PO3IIIAAAEThCSA SIK CKJIAJIOBA IIUTICHOTO SIBHINA —
€CTPaZHOrO MICEHHOTO BUKOHABCTBA, SIK TAaKa, KOTpa
Maja BIUIMB Ha €CTpajHy IICEHHY KyJbTypY.
[puHarigHO KOHCTaTYeThCSs, ajleé HE PO3KPHBAETHCS
CYTHICTh aBTOHOMHOCTI aHPy aBTOPCBHKOI IIiCHI.
Tak, Psbyxa T.M. 3azHauae: «ABTOpCHKa ITICHS €
NPOTUBArOI0  KOMEPIIHHOTO  MpPOAYKTY 1 €
MOPOHKEHHSIM  IPYTOr0 aHAErpayHAHOrO MCEHHOTO
TOTOKY» [8].

Y nonoBigi Mmysuko3HaBism PpymkuHa B.A.
«My3uka Ta ClnoBo», (Ha ceMiHapi 3 mpoOieM
aBTOpChKOi TmmicHi y 1967 p) aBTOp BH3HAYAE
0apiBChKy TICHIO SK OIWH 3 HAMOUIBII YyTTEBHX
KarajgizaTopiB  OCOOMCTICHOTO  PO3KpilaueHHs
coriymy [9].

Hocmimkernnst Jlepayk SI.M. «MacoBa mMy3mKa
SIK COLIATI3YOUNH YUHHUK MOJIOIDKHHUX CyOKYIIBTYD
VYkpaiHu» € IiKaBUM TOMY, IO aBTOP JIOBOIWTH
NPUHIMIIOBO BXKIMBY PpOJb MYy3MKH Ha BIUIMB
cBiTOrIAay. B poOOTI po3risimaeThcss B MUIOMY
BIIMB MAacoBOI (JIETKOT) My3HKH Ha KYJIbTYpY MOJIOJI
Ta OCOOJNMBOCTI  COIIAJIEHO-BUXOBHHUX IIPOIIECIB
3aco0ammu Mys3u4HOro wmmcreursa. Omxe, aBTOp
JIOBOJIUTH TOTPEOY JOCHIPKSHHS Ta KOHKPETU3ALIl
BIUIUBY TOTO, YH 1IHIIOTO >KAaHPY MYy3UYHOTO
MHCTEITBA Ha KYJIETYPHE KUTTS CyCHilIbCTBa [S].

Meroro myOmikarii € aHai3 sIBUIIA aBTOPCHKOL
miicHi 50-60-x pokiB XX cT. sik (hakTopy KyJIBTYPHOTO
CaMOBHSIBJICHHSI.

Buknan ocHoBHOro marepiamy. 3rigHo 3
Teopiero  A.  Macioy, TOBeOiHKA  JIFOJUHH
MOTHUBYETECSI IT’IThMa BHJIAMH TIOTpeD, $IKi, B CBOIO
Yyepry, MNOAUIIOTBCS HA MEPBUHHI Ta BTOPHHHI.
[lotpeba 10 caMOBHSBIEHHS  HAJIEXWTh IO
BTOPHHHHUX, TMPOTE € BAKIUBOIO JUISI  JKUTTA
MOBHOIIIHHOI ocobuctocti [6].  Kinenps 50-ux pokiB
XX CTOMTTS O3HAMEHOBAHMH ISl  KYyJIBTYpH
MIOCTPAJITHCHKOTO TIPOCTOPY TOSIBOIO Y BEJTMKKX
mictrax CPCP Takoro TmiceHHOro HamnpsMmy, SK
aBropcbka (OapmiBceka) micHS. JKaHp, KOTpuid
BUHUKAE HA TPYHTI (ONBKIIOPHMX  TpauIIiit
MICBKOTO POMAaHCY, 30KpeMa, 3pa3KoM € ITiCeHHi
MiHiatiopu O. BepTHHCBKOr0, B SIKUX aBTOp TOCTPO
BiIoOpa3yB KpU3y AyXOBHOI KyJbTypH comiymy. Jlo
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nepenyMoB (DOpMyBaHHSI HaIpsMy TaKOX MOXKHA
BinmHectn TBopuicTh Iletpa Jlemenka Ta “miceHHUI
mka3z” Jleomima YthocoBa [7, 7]. 3romom,
TOKAa30BUMH 3pa3KaMH aKyCTUYHOI aBTOPCHKOI MiCHI
€ perepryap MOXiAHMX Ta CTYACHTCBKHX ICEHb,
KOTpi 3’SBIIFCh B CTYJACHTCHKOMY CEpPEIOBHII, a
came, Ha OionorigHOMYy (akyapTeTi MOCKOBCBKOTO
Jlep>kaBHOTO YHIBEpPCHTETY, BiJOMUMH aBTOpaMH i€l
miesqu  cramu: [, [anrun-bepesoschkuid, J.
Cyxapes, JI. PozanoBa Ta B Ilemaroriunomy
iHcTuTyTi imMeHi Jlenina (1HO. Kum, FO. Bizbop, A.
Skymiesa, B. UepHOB). 3 pO3BUTKOM >KaHpy a.Il. caMe
CTYAGHTCBKE  CEpelOBHMILE  CTAIO0 OOHMM 3
TPAHCIIATOPIB TBOPUOCTI OapmiB. IIpuitHATO BBaXKATH,
10 IHMPOKOI MOIMYJISIPHOCTI aBTOPChKA MicCHS HaOyma
B CepeluHi 3 TI0ABOI0 MarHiToQoHy, TmpoTe
MOMYJISIPU3aIlii a.qI. CIpHsiia He JIMIIE MOXKIHBICTH

3aMcy Ta  TOWIMPEHHs, a Mmepul 3a Bce, il
BIIMOBIIHICT MOTpeOaM Ta TPOOIEMATHIN SKUTTS
CYCIILUTBCTBA.

ABTOpCBKa  TTiCHS cTajla  BH3HAYHOIO

MPUKMETOI0 IEMOKpATH3allil CyCIiIBHOTO KUTTS 1
kynerypu micias XX 3'i3my KIIPC (14-24 mrotoro
1953 poky), KOTpWiA O3HAMEHYBAB HE3HAYHE
nocinabneHHsT  ieoNoriYHOT  IEH3ypH B ramysi
JTEpaTypy Ta MUCTEITBA, IO B CBOIO Yepry,
03HAYaso TTOBEpHEHHS OaraTbox paHime
3aboponenux  imen. Ilpore  psg  3axomis,
BrpoBapkeHnx Ha XX 3’301 KTTPC, He manu ycrixy,
abo He Oymu JOBeAeHI JO 3aBepIIeHHSA. Takum
YMHOM, KOHIIETIIIiSI KYJIbTYPHOI TTOJITHKY HE 3a3Haja
CYTTEBHX 3MiH, 3aIUIIAIOYM TPIOPUTETOM i1el
napriiHoi JiiHil. OCKUIBKM B TBOPYOCTI OapaiB
KYJIbTHBYETHCSI cBoOo/Ia CaMOBHSIBIICHHS
OCOOMCTOCTI, MOJKJIMBO 3POOWMTH BHCHOBOK, IIIO
Mo/IiOHa KBa3i JIOSUTBHICTH OyIia CripoOOr0 BHSBIICHHS
Ta YCYHEHHS JEMOHCTpallii TBOPYOI, 37eOLIBIIOro
3aByaJIbOBAHOI 11€0JIOTi, BIAMIHHOT BiJI TPAIUIIIHHOL
napTiiHoi cucteMu KoopAuHaT. Tak, JOIMyCTHUBIIM
NesKy CBOOOMYy JyMKH B Tay3i KyJIbTypH i
MHCTEITBA, 3 KiHI 1962 po3novanoch IMpoBiIaaHe
MepeciilyBaHHsl  T.  3B.  «aOCTPaKiioHi3My»,
«MOJIEpHI3MY», B Tally3l KyJIbTYpM 1 MHCTELTBA.
Hocmimauk OapaiBeekoi KynmeTypu — L.A. Cokornosa
NPy BU3HAYEHHI TOHATTS  ‘‘aBTOpPChKA  IMiCHS
HAroJIomye: «...B SKOCTi TONaTKOBHX XapaKTepUCTHK
BUCTYIIAIOTh TaKi, sIK OCOOWCTICHE Hadalio, BIIACHA,
OpWriHAJIBHA  TPAJUIIsl, ©CTETHKA, CTHIICTHKA
ABTOPCHKOI MicHi...» [4]. Omke, mogiOHa TOMiHaHTa B
TBOPYOCTi OapiB, BUKIMKAE XBHIIIO MIEPECTiTyBaHHS
PagsHcbKOIO  BNIafol0  BOJIEMIOOHMX — KYJBTYPHHX
BUSIBIB BUKOHABIIIB aBTOPCHKOI ITiCHI, a SK HACJIIJIOK,
BCeOiUHy 3a00pOHY TpaHCIAIIT TBOpYOCTI. Takum
YUHOM, I a.l. Oy/lM HEeJOCTYIHMMHM: OpTraHi3aiiis
O(MIIiAHOT KOHIIEPTHOI [isTIBHOCTI, BHIaBHHIITBA,
pamio Ta TeNeBi3ifHI TpaHCwAil. Sk HacHimoK —
3a00pOHa CaMOBUSIBJICHHS, HENPUHHATTA TBOPYUMHU
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CIUIKAMH Ta BHU3HAYEHHS OISVIBHOCTI BHKOHABILIIB
ABTOPCHKOI MICHI SIK OJTI03HOI, CTIOHYKajla 0ararbox 3
HUX 70 eMirparii. [Ipote Taki 3axoau 3 OOKy Bragu
CIpWSUIA BCe OUTBILIA TOMYJSPHOCTI aBTOPCHKOI
TTiCHi.

B VYxpaini aBropcbka micHs 3apomiachk y S0-Ti
pokrt XX CTOMITTS y Pe30HAaHCI 3 aHAJOTIYHIMH
KyJAbTypHUMH Tpouiecamu B kpaiHax CPCP. Tak,
Hampukidii  50-X  poOKiB  3'SBJISIOTECS eI
YKpaiHChKi 00'€THaHHS TPUXWIHHUKIB OapiBCHKOL
micHl. B Mexxax aHanizoBaHOro Nepioly yKpaiHChKa
ABTOPChKA TICHA 3HAXOAWIACH 3ICOUTHIIOTO Iif
BIUTMBOM Tpamumiii a.im. Mocksu ta JleHiHrpany, sk
LEHTPAJIbHIX ~ OCEpeNKiB  MOOYTyBaHHS JIAHOTO
HanpsiMy. TakuM 4YWHOM, B TPOLECI CYTTEBHX
KyJIBTYPHHX, JyXOBHHUX 3pYIIeHb Oyi0 c(hoOpMOBaHO
JIOMIHAHTY Ha OHOBJICHHS, OYHMINEHHS CYCITUIBHOTO
MHCJICHHSI, KyJIbTHBYBaHHS “ocobucTiCHOTO
CHHKpETH3My~ B IIPOLIECI CAMOBHSIBIICHHS. Tak, B
YKpaiHCHKI aBTOPCHKiM ITiCHI OAHWMM i3 3aco0iB
CaMOBUSIBJICHHSI € MOBHHI acriekT. B nepiog 50-60
POKIB a.ql. B YKpaiHi, TIEpeBaKHO pPEMPE3eHTOBAHA
POCIHCEKOMOBHIUMH BUKOHABIIMH, Ta MaJla XapaKkTep
MDKHAITIOHATEHOTO sBHIIA [ 7].

Skmo mepuri TOKa3oBi 3pasku  OapAiBCHKOL
KyJbTYpHU 3'SIBUIKCH Y APYTii momoBuHi 50-X POKiB,
TO YKpaiHChbKa aBTOPChKa MicHS J0 KiHId 60-X pokiB
BillirpaBaja poib BiTOOpaXKEHHS HANHITOKA30BIIINX
3pasKiB  TBOPYOCTI  POCIMCHKUX  OapmiB, IO
O€3yMOBHO TIOB'3aHO 3 HETAaTUBHOIO TEHJICHIIIEIO
JIeHaLioHam3arl. TakuM  uMHOM, TpaIMIIis
ABTOPCHKOI aKycTHYHOI TicHi Ykpainu B 50-60 poku
He Oyna SICKpaBO BHPaKEHOK 1 SBISUIA COOOIO
TIPOEKITI€F0 TBOPUYOCTI POCICHKHUX OapiiB, HAOYBIIN
CBOIX aBTOHOMHHX Tpajauiid Ha Mexi 60-70 pokis
XX cromitra. OCKUIBKM KOHIIEPTHA JisUTHHICTH
JTAHOTO YaHPy He OyIna oilliifHO0, a Maya XapakTep
3a00pOHEHOI, TOJIOBHUM  3acO00M  TTOIIMPEHHS
TBOPUOCTI  YKpaiHCBKHX OapmiB  Takox Oynm
Mar"iTooHHI 3armicy, a (OPMOI0 TPAHCIAIII Tak
3BaHi, «KBapTUPHUKIY.

XapakTepHOI OCOOJIMBICTIO KaHPY aBTOPCHKOI
MCHI € TO€MHAaHHA B OJIHOMY OOJHMYYi aBTOpa
MY3UKH, TEKCTy Ta BHKOHaBIl, IO OyJo
HEXapaKTepHUM  JUIS  KOHIIEPTHO-BUKOHABCHKOT
tpaguiii  50-60x pokiB. OMHHAIOUHM JPYKOBaHE
CJIOBO, BHKOHABELb 3BEPTAETHCS IO  LIMPOKOI
ay/IMTOopii, KOTpa 3a YMCJICHHICTh MEPEBUIILYE HABITH
BENHKI TUpaXi MoeTHYHUX 30ipok. Tak, B 50-Ti poku
LIMPOKOi MOy IsApHOCTI HaOyBae TBOpuicTh: O.
Bizoopa, b. Oxymxasu, O. Jlynoa, H. MarBeesoi,
KOTPHX MOXKHA BH3HAYUTH SIK TIPEJICTABHHUKIB
poMaHTHYHOI XBWJIi OapaiBcbkoi micHi. Ha manomy
eram BiaJa Ta IIEH3ypHa TOJITHKA HE HajaBaja
VBarWM a.ql., BBAXAIOYM 11 BHABOM ITOOYTOBOI
caMOJIsUIbHOCTI Michkoi iHTemireHmii. Tak, B 1961
poui B Xapkosi Bnepiie B CPCP BinOyBcs mepimit
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odimiinuii  Bewip  aBTOpchKOi  micHi  bymara
OKymxaBy, 110 ITiIKPECIIOE BIUIMB POCIICEKOMOBHOL
OapriBchkoi KynbTypu Ha Ykpainy. Cepeamna 60-x
POKIB TTOPODKYE JOMIHAHTY IPOTECTY B TBOPYOCTI
OapmiB. IlokazoBoro € TBOpuicth O. Tamiua
(napomkenoro B M. Katepunocnas, HuHi M. J{HINpo),
3 MOT0 Pi3KOI0 KPUTHKOIO MOJITUYHOTO YCTPOIO, SIKa
MICTIJIa HEYyBaHy JIsI TOTO 4acy CMIJMBICTH Ta
BimBepTicTh. Y TBOpYocTi B. Bucompkoro B 60-Ti
POKH TIpeBamoBany ABopoBi MoTusH (“‘TarympoBka”
1961 p.) Ta imitamis “GratHoro” Qomskiopy (“Bce
nozamu 1 — u KII3, u cyn” 1963 p.) Ho cepemiuu
60-x poKiB TeMarHKa ITiCEHb CTaja IIMPLIOID Ta
SIBTSTA COOOFO BiZIOOPaKEHHS aHTOJIOTi paIsTHCHKOTO
mo6yty. Tak, B >xoBTHI 1964 poky Bucorskum Oy
3amMcai Ha MarHiTooH Bci MicCHI, CTBOPEHi Ha TOU
Yyac, IO 3HAMEHYBAIO 3aBEPIICHHS ‘‘BYJHMYHOr0”
(bmarHOrO) MKy B TBOPYOCTI  aBTOpa.
Jliteparypo3naBenr B. HoBikoB 3a3Havae, 1o
JiTepaTypHe, TIOeTUIHE 3aBJaHHs [IbOrO UKy OyI10
TIOBHICTIO BHPIIIeHNM 10 1965 poKy i B mogaibomy
aBTOp HE 3BEPTABCs JIO IMICEHb TaKOi TeMaTukH [1].
[NapanensHo 3 UMKIOM iMiTamii  “BYJIHMYHOro0”,
“OnatHoro”  Qonpknopy, BuconpkuM B apyrii
nmomoBuHI  60-X CTBOpEHI TMCHI 3 Ka3KOBHMH
CIOYKETAaMH Ta YHCIICHHA KiBKICTh MiCeHb BIHCHKOBOT
TemaTrky. [lounnarouu 3 npyroi nonosuxu 60-x pp.,
y  TBOpYOCTi  BHCOIBKOro  IMPOCTEXYETHCS
3aByaJIbOBAHHH, ajle TOCTPO IMPOTECTHUH XapakTep
(“B xycku pasnerenack kopona” 1965 p., “A 'y
nenbguHa...” 1966 p., “B KoponeBcTBe, Ilie BCe THXO
u ckimagao” 1966 p., “IlecHs o KOHBKOOEKIE Ha
KOpoTKHe AucTaHuun” 1966 p., “B xento, xapKkoit
Adpuke” 1968 p., ToIo).

Taknm umHOM, mommpeHHa kpaiHamu CPCP
MarHiTOQOHHMX  3alUCIiB  BIiZIOMHUX  POCIHCBKHX
OapziB  CHOpUSUI0O HE JIMIIE iX  OCOOMCTIM
MOMYJISIPHOCTI, aje 1 Tomyisapu3amii Tpaguiii
Oapmicekoro pyxy. Tak, B apyriii momoBuri 60-x
pokiB B VYkpaiHi CTaroTh MOMYJSIDHUMH — PSIT
BUKOHABI[iB, KOTpi  MiXOMMIA  MOCKOBCHKO-
JICHIHTPaJCbKy XBWJIIO BHKOHABCHKUX TPaIMULIH
aBTopchKOl micHI. Cepen yKpalHCBKHX Oap/iB 1IHOTO
nepiogy MOKHA BUOKPEMHTH TAKUX BHKOHABIIIB, SIK
Bamum Cipuid, JIleonin dyxosnuii, Cemen Kar [7].

3a TBopunMH BriopoOaHHsIMU Bamuma Ciporo
MOXKHa KJIAcH(]IKyBaTH SK MPOJOBKYBaua TPayIin
CTY/ICHTCBKHX, TYPUCTUYHHUX, TMOXiIHUX IiCEHb.
TBopumii  HOPOOOK  aBTOpa  PENpe3cHTOBaHHA
PI3HOMaHITHOIO TEMATHUKOIO Ta CTHJIEM. Y TBOPYOCTI
CIIOCTEPITar0OThCsl PUCH CXOKOCTI 3 B. BucorpkuM, a
came: BUKOPHCTaHHS CTaJIMX MIHOPHHX
TOHQJBHOCTEH B  paHHIX TBOpaX, HASBHICTh
BIICHKOBO-TIATPIOTUYHUX TiCEHb, CTBOPEHHX IIiJT
BIUIMBOM pO3MOBiAei OaTpka-yyacHuka Bemmkoi
BiTun3nsiHOl BiliHH, “TycapchKO-IMTAHCHKI TICHI —

BECETl 3a 3MICTOM, TMPH3HAYCHI UIT  3aCTUIHHOTO
BUKOHAHHSA. BiaMiHHOIO pricoto € Te, mo Bammm
Cipuii 32 MOBHHM KOHTEKCTOM CTBOPEHHX BIpIIiB
HAJIXKHTH JI0 YKPATHCHKUX IBOMOBHHUX Oap/IiB.

Jleonin [lyxoBHHII pO3MOYaB CBOIO TBOPIY
JisUTbHICTH Ha To4yaTKy S50-X pokiB (Tiepma MicHs
Harrcana B 1952-1953 pp.). Y npotieci BUKOHABCHKOT
MSUTBPHOCTI 332 TEMAaTWKy Ta 3MICT “‘OfiOo3HOI”
TBOPUYOCTI HEOJJHOPA30BO 3a3HABAB peEIIpeciii Biaau
CPCP. HaiiBimomimni  micHi 3  penepryapy
HyxosHoro: "/laBaii moroBopuM O pagocTé U
oomm...", "Banse mBomx", "JIroOmMmast, xmy...", Brums
pOCiicbkoi  Oap/iBCHKOI  IIKOJIM HA TBOPYICTh
Jleonima /lyxoBHOro BimoOpakeHa SIK B MOBHOMY
acIieKkTi, TaK 1 B TOKIHHI 10 TPOJOBKEHHS Ta
TpaHchopMallii JIIPHIHKUX JTiHIl MICBKOTO pOMaHCy, B
TSDKiHHI IO BUpayKEHHS! MICEHHOIO TBOPYICTIO MO3HIIT
TOCTPO COMIAJIBHOTO XapakTepy, IO Cylepedria
NapTiiHUM ~ KoHIuenmisM.  TBopuicte  JleoHima
JlyxoBHOrO  3a3Hajia  QHAJIOTIYHUX  MPOOIIEM
BU3HAYEHHS aBTOPCHKUX TIpaB, sIK 1 Oararo 3paskiB
OapmiBChKOi MY3WKHM. 3 dYacoM TIiCHI HaOymu
XapakTepy  «HapOAHHMX», MI0 3YMOBICHO  SK
crienrdikoro XaHpy, Tak i CTUXIHHICTIO TOMIMPEHHS
3pa3KiB 0ap/iBCHKOI KyJIBTYPH.

Teopuicts kuiBchkoro Oapna Cemena Karma
TaKOX 3a3Hajla BIUIMBY POMAHCOBOI JIPHUKH Ta
micerHux Miniatiop O. Beprurcekoro, JI. YThocoBa,
M. bepueca, B. Kozuna. IloyaTtok akTHBHOI TBOPYOi
Ta KOHIIEPTHO-BUKOHABCHhKOI aisuibHOCTI C. Kara
npunanae Ha Kigenb 60-x  pokiB. s TBOpiB
XapaKTepHOIO € JIpUYHA TEMAaTHKa, HAOIKEHa JI0
1oOYTOBOr0 POMAHTHYHOIO 3MiCTy. TeKCTH CIIOBHEHI
a(OPUCTHUHICTIO, MPOTE HE a0CTPAKTHOO, a 3aBXK/IH
aOpPECHOI0 y  TOEIHAHHI 3  TPUPOJHICTIO,
PO3MOBHICTIO, SIK BipIIIa, Tak 1 MeJoauky. [lomiOHuii
MiAX1J MOXKHA BH3HAYWTH SIK 3aK/IMK CIIUIGHOIO
MOIIYKY ICTHHHM, @ HE CIPUHHATTS KOHCTAaHTHOCTI
qyTTEBOTO CIIPUHHSATTS, 3aIIPOIIOHOBAHOTO aBTOPOM.

BucnoBku. Omke, 0OapiiBChbka  My3WYHA
KyJlbTypa BiJ IOYaTKy IIMPOKOrO IOOYTYBaHHS
sBisie  co0O0 3aci0  CaMOBHSIBICHHS —IUISIXOM
00pa3HO-CHMBOJIFHOTO BIJITYKY Ha MO/l OTOUYIOUOTO
CepelioBHINA, Ta/abo TONpPa3HUKH, KOTpi TypOYIOTh
HE JMIIe aBTOpa, a CTOCYIOThCA IIMPOKHX Mac
couiymy. TakuM YMHOM, aBTOpCHKA MICHS MOMNPH
3aMOBYYBaHHS, 3a00pOHU Ta MPOBJIAJIHI
MepecyigyBaHHs, CTajla 3ac000M  KyJbTYPHOIO Ta
IPOMASIHCBKOIO ~ CAMOBHSBIICHHS,  BHUKOHaBEIlb
ABTOPCBKOI TICHI TIOCTa€ BHPAa3HHKOM JIyMKHA He
JIMIIIE CBOET, alie 1 € PeTPaHCIATOPOM KYJIBTYPHOTO
BITyKy IIMPOKOi rpomaachkocTi. OTKe, aBTOpPChKa
mCHA € 3aco0oM 3abesnedeHHs TOTpeOM 1o3a
LIEH3YPHOTO BHSIBJICHHS BJIACHOI JIyMKH 1 € SIBHIIIEM
3aKOIOBAHOTO  BUSIBJICHHS  OJIHIEIO  JIIOAWHOIO
CYCHLUIBHOT TyMKHU.

65



KysabTypoJiorisa

Kpyna 10. O.

Jlimepamypa

1. baeeckmit B.C. XynokecTBEHHBIH MU
Bricorkoro: cruxocioxenne. / B. C. Baesckmii, 1. B.
TepexoBa, O.B. IlanoBa // Mup Beicomxoro:
Hccnenosanus u Matepuansl. M., 2000. Bem. II1. T.2.

2. Tagamep X.T. Hcrtmra u wmerom: OCHOBBI
¢dunocodckoit repmeHeBTHKH. M., 1988.

3. Kapragnii [1.B. CydacHa ykpaiHCbKa aBTOpChKa
MCHA: CTaTTi TPO BUTOKH JKaHPY, aBTOPiB-BETEpaHIB,
¢dectrBaii, Topamy MomoguM 1 Jgoio Boiommmmpa
IBacroka / I1. B. Kaptaswuii. - Cymu : Mak/len, 2009. 76 c.

4. KprutoB A. E., IllepbakoBa B.®. Mup
Beicorkoro: Mcenen. n matepuanst. Bem. V. M.: TKIIM
B. C. Bricorkoro, 2000. C.429

5. JleBuyk SAM. Macosa My3UKa K
COLA3YIOYMIT  YMHHUK  MOJIOADKHHX  CYOKYJBTYp
VYkpainu: Jluc. ...kaHa. MUCTenTBO3HABCTBA : (26.00.01)/
JleBuyk Slna MuxkonaiBHa.—K., 2011.— 180 n.—bi6smiorp.:
c. 150-166.

6. Maurakosa O.I'. MoTHBaList: Bii aHTUYHOCTI JI0
noctMozepHismy: mosorpadis / O.T. Maurtakosa. O. :
ATnanr, 2013.

7. Pesnmk A. A. CoBpeMeHHas aBTOpPCKas MECHS U
TEH/CHIMY €€ pa3BUTHS B YKpauHe : aBTopedepar Jc. ...
KaHmumata uckyccrBosedeHus @ 17.00.02. Kues, 1992.
16c.

8. Psbyxa T.M. BwuToku Ta iHTOHAIII}HI CKJIaOB1
YKpaiHCHKOI IMICEHHOI eCTpaau: aBToped. IWC. ... KaHI.
MHCTEIITBO3HABCTBA 17.00.03 / Psbyxa Tamapa
MuxkonaiBHa ; XapkiB. Hall. YH-T MHCTEUTB IM.
I. II. Kotiapescokoro. - Xapkis, 2017. - 18 c.

9. ®pymkun B.A. [loxmang ObUT OMyOJIMKOBaH B
camm3aTckoi razere «MeHecTpenby. 1988. Ne 2 (mait —
cenr.). C. 10-13.

66

References

1. Baevsky, V.C. (2000). The artistic world of
Vysotsky: versification. V. S. Baevsky, I. V. Terekhova,
O. V. Panova World of Vysotsky: Researches and
Materials. Moskow, 111, 2 [in Russian].

2. Gadamer, X.G. (1988). Truth and Method: The
Basics of Philosophical Hermeneutics. Moscow [in
Russian].

3. Cartovy, P.V. (2009). Modern Ukrainian author's
song: articles about the origins of the genre, authors-
veterans, festivals, young people's advice, and the fate of
Volodymyr Ivasyuk P.V. Kartava. Sumy: MacDen, 2009.
76 p.

4. Krylov, AE., Shcherbakova V.F. World of
Vysotsky: Isled. and materials. Yield IV. M.: TKIIM B.C.
Vysotsky, 2000. 429 p.

5. Levchuk, Ya.M. Mass music as a socializing
factor of youth subcultures in Ukraine: Dis. ... Candidate
art studies: (26.00.01). Levchuk Yana Nikolaevna. -K.,
2011. 180 L. Bibliogr. 150-166 pp.

6. Machtakova, O.G. Motivation: from antiquity to
postmodernism: monograph. O. G. Machtakova. Atlanta,
2013.

7. Reznik, A. A. Contemporary author song and
tendencies of its development in Ukraine: dissertation. ...
candidate of art history: 17.00.02. Kyiv, 1992. - 16 c.

8. Ryabukha, T.M. Origins and intonational
components of the Ukrainian song variety: author's
abstract. dis ... Candidate art studies: 17.00.03 / Ryabukha
Tamara Nikolaevna; Kharkiv nats University of Arts I.P.
Kotlyarevsky. - Kharkiv, 2017. 18 p.

9. Frumkin, V.A. The report was published in the
Samizdat newspaper "Menetril," 1988. No. 2 (May -
September). 10-13 pp.

Cmamms Haoiuuna 0o pedaxyii 28.01.2020
IHpuiinamo oo opyxy 27.02.2020



KysabTypa i cydacHicTh Ne 1, 2020

YK 008. 42:778.3

HuryBanus: Koobrwox Ceimnana Bonooumupisna,
Kobrox C.B. Iuterpamiitni 9nHHUKA (OpPMYBaHHS 3000y6ay Kuigcbko2o HayionanbHo2o
KyJIBTYpH TOCTPaAsSHCBKOTO TpOCTOpy B 100y VHigepcumemy Kyavmypu i Mucmeyms
rnobanizauii. Kyasmypa i cyvacuicme : anvmanax. ORCID: https://orcid.org/ 0000-0001-7007-6519
Ne 1. Kuis : IIES TTPUHT, 2020. C. 67-72 svetlana_kob@ukr.net

Kobyuk S. (2020). Integrative factors of the formation
of the culture of the post-Soviet space. Kultura i
suchasnist : almanakh, 1, 67-72 [in Ukrainian].

IHTETPAIIMHI YNHHUKA ®OPMYBAHHS KYJIBTYPH HHOCTPAJSSHCBKOI'O
IMPOCTOPY B 1OBY I'V'TIOBAJIT3AIIII

Metolo pobOTH €  KyIbTYpOJNOTiYHMHA aHadi3 (OPMYBaHHS KyJAbTYPH HOCTPAISHCBKOTO IIPOCTOPY 3a JOOH
riobarizamnii. MeTomoJioriss Kocimxenns. MeToan TOCIIHKEHHS CTaHOBIITh TEOPETUKO-IHTEpIIpeTaIliiiHi MOJIeNTi aHaI3y
MEXaHi3MIB KyJIbTYPOTBOPEHHS B KOHTEKCTI MOCTPaISHCHKOTO IIPOCTOPY CY4acHOi KyJIbTYPH, 30KpeMa BHKOPUCTOBYETHCS
KOMIIAPTHBHUN Ta CHCTeMHUH Wixxoau. KynmbTypa TOBCAKACHHS PO3IIISIAETECS B KOHTEKCTI ICTOPHUKO-KYJIBTYPHHX
TpaHchopMarliii MOCTTOTANITAPHOI KynbTypr. HaykoBa HOBH3HA TIONSITae y PO3KPUTTI OCOOIMBOCTEH iHTeprperarii
MPOIIECIiB B3aEMOJIT KYNIBTYypH K Pe(UIEKCMBHHX HACTaHOB, 30KpeMa OXapaKTEepU30BaHi XOJI3M (IPUMAaT CHUCTEMH) SIK
CHCTEMHO-KOHCOJIYIOUMi BUTOK Ta aHTHXOJI3M (JOMiHaHTa YAaCTWUHH, MiJCUCTEMHM), IO CBIJUUTH IO IHIUATHUBU
ATBTEPIrIIO0ATICTCHKUAX PYXIB 3 OOKY HAIlIOHATRHHUX KyJbTyp. JlOBEICHO, M0 TJI00ali3alliio KyJIbTYpH HE MOXKHA OIHUCATH
JIMIIe SK eKCTEHCHBHMI PIiCT TeXHoNorii mpe3eHTanii indopmanii. Ii cyTh monsrae y romorenisaii Ta yHigikarii mianory
KyJ1bTypu. BucHoBkH. BusHaueHi 4YMHHMKM iHTerpamii KyJbTyp B KOHTEKCTI TJIOOQI3al[ifHOTO NPECHHTY SIK
anpTepriaodarizanifiHui MPOEeKT MPOTHII eKCTAHCIl KammTary Ta KyJIbTYpHOI KoJoHizalii. JloBeneHo, mo yHiBepcaizarlis
KOMyHIKamii Ta iH(pOPMANiifHOTO TPOCTOPY NPH3BOAUTH [0 HAJICHCTEMHHUX KYJIbTYPHUX YTBOPCHb (BHHUKHECHHS
IUTAHETApPHOTO 1H(POPMALIHOTO YpsAy, KOMYHIKATHBHOI €THUKH, CHHTCTU3MY pEleNIii Ta MpoayKyBaHHs iH(opmarii B
iHTepHETI TOIIO). HaromomeHo Ha ()OpMyBaHHI CHHTETHYHOI KYJIBTYPOJIOTTYHOI JWUCHIUIDTIHM — TOTAJDIOTI], IO Jae
MOXJIMBICTh OCMHCITUTH TIPOIECH TJIO0ami3amii Ta iHTerpalii B MOCTPAASHCEKOMY IIPOCTOpPI Ha OCHOBI 3aCTOCYBaHHS
METaKyJbTYPHOTO aHATIITHYHOTO IHCTPYMEHTApIl0 B paMKax TeOpii BEJIMKHX CHCTEM.

Kniouosi cnosa:. KyiwTypa, riiodatizartis, iIHTErparisi, XOIi3M, aHTHXOJII3M.

Kootk Ceemnana Braoumuposna, couckamenv Kuesckoeo HayuoHanbHoeo yHueepcumema Kyasmypul U UCKYCCE

HNuTerpaTuBHbie pakTopbl (OpMUPOBaHUS KYJIHTYPhI HOCTCOBETCKOr0 MPOCTPAHCTBA B 3M0XY IJ100a1U3alUU

Hesbio padoThl SBISETCS KYIbTYPOJIOTHUECKHA aHaIU3 (HOPMHUPOBAHHS KyJIbTYPhI MOCTCOBETCKOTO MPOCTPAHCTBA B
amoxy rimobanm3anun. Meromosorusi. MeTOIBl HCCICAOBAHHSA COCTABILIIOT TEOPETHKO-MHTEPIIPETAIIMOHHBIC MOJICIIH
aHaJM3a MEXaHW3MOB KyJIBTYPOTBOPYECTBA B KOHTEKCTE IIOCTCOBETCKOTO MPOCTPAHCTBA COBPEMEHHOW KYIBTYPEHL, B
YAaCTHOCTH HCTIONB3YETCS KOMITAPTHBHUN M CHCTEMHBIH OAX01b1. KyibTypa MoBCeJTHEBHOCTH pacCMATPHBACTCS B KOHTEKCTE
HCTOPHUKO-KYJIBTYPHBIX TpaHC(HOPMALUHA IMOCTTOTAIMTAPHOW KyIbTyphl. HaydHasi HOBH3HA 3aKIIFOYacTCsS B PACKPHITHH
0COOCHHOCTEH WHTEPIPETAIIMH TPOIECCOB B3aUMOJCUCTBUS KYJIBTYp KaK pPE(ICKCHBHBIX YCTaHOBOK, B YAaCTHOCTH
0XapaKTePH30BaHBI XOJIM3M (TIPUMAT CUCTEMBI) KaK CHCTEMHO-KOHCOHIUPYIOIINIA HCTOK M aHTHXOJIU3M (JIOMIHAHTA YaCTH,
TIOJICKICTEMBI), YTO CBHICTEILCTBYET 00 HWHHWIMATHBAX albTEPrIIOOATMCTCHKUX JIBM)KEHHH CO CTOPOHBI HAIMOHAJIBHBIX
KynbTyp. JlokazaHo, 9TO MIOOAIM3AIMIO KYJIBTYphl HENb3s OMHCaTh TOJNBKO KAaK OKCTEHCHBHBIA POCT TEXHOJOTUH
penpesenTanuy uHGopMaruu. Ee CyTh 3akirodaeTcsi B TOMOTEHHM3allMM M yHU(HUKAWU JUIOTa KYIbTyp. BbIBOIBI.
OmnpeneneHpl (akTOpbl UHTETPAIUH KYJIbTYP B KOHTEKCTE TNIOOATM3AIMOHHOTO MPECCHHTa KaK albTepriio0aTM3aiuitHui
MPOEKT MPOTHUBOJACHCTBUS HKCIAHCUM KaluTajla W KyJbTypHOW KoJOHM3anuu. Jloka3zaHo, 4YTO YHUBEpcaIM3alys
KOMMYHUKAIM ¥ WH(OOPMAIMOHHOTO TPOCTPAHCTBA TPUBOJAWT K HAJICHCTEMHBIM KYJIBTYPHBIM OOpa30BaHUSAM
(BO3HHMKHOBEHHE ILIAHETAPHOTO MH(MOPMAIMOHHOTO MPAaBUTEIHCTBA, KOMMYHHUKATHBHON STHUKH, CHHTETHU3MAa pEICHIU U
mpoaylMpoBaHuss wHpopMamuu B WHTepHET W T.10.). YKa3aHO HAa AaKTyalbHOCTh  (DOPMHPOBAHUS CHHTETHYCCKOM
KYJIBTYpPOJIOTUYECKON JMCIMIUTMHBL — TOTAUIOTHH, YTO JAeT BO3MOXKHOCTh OCMBICIUTH MPOLECCH TIIOOATH3AIU |
HHTErpalyy B IOCTCOBETCKOM MPOCTPAHCTBE Ha OCHOBE MPUMEHEHHS METaKyIbTyPHOTO aHAJIMTUUECKOIO MHCTPYMEHTAPHS B
paMKax Teopur OOJBIINX CUCTEM.

Knrouesnie cnioBa: KynpTypa, TI00aIA3aNus, HHTET PALHSL, XOJIM3M, aHTHXOJH3M.
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Globalization and integrative factors of the formation of the culture of the post-Soviet space

The purpose of the article is an analysis of the cultural formation of the post-Soviet space in the age of globalization.
Methodology. The research methods represent theoretical and interpretative models of analysis of the mechanisms of cultural
formation in the context of the post-Soviet space of modern culture, in particular, the use of comparative and systematic
approaches. The culture of everyday life is viewed in the context of the historical and cultural transformations of the post-
totalitarian regime. The scientific novelty is to reveal the peculiarities of the interpretation and interaction of cultures as
reflective attitudes, in particular characterized by holism (the primacy of the system) as a system-consolidating turn and anti-
holism (the dominant part, subsystems), which attests to the initiatives of the anti-globalist movements. It has been proved that
the globalization of culture cannot be described only as an extensive growth of information technologies. The essence is to
homogenize and unify the exchange of cultures. Conclusions. Factors of cultural integration in the context of globalization
press are identified as an anti-globalization project to counteract capital expansion and cultural colonization. It is proved that
the universalization of communication and information space leads to supra-systemic cultural entities (emergence of planetary
information government, communicative ethics, synthesism of reception and production of information on the Internet, etc.).
The emphasis is put on the formation of a synthetic cultural discipline - totalology, which makes it possible to understand the
processes of globalization and integration in the post-Soviet space on the basis of the application of meta cultural analytical

tools within the theory of large systems.

Key words: culture, globalization, integration, holism, anti-holism.

AXTyaJbHICTh TEMH JOCTIKEHHES. Y CyJacHIi
KyJbTYpOJIOTIUHI ~ JiTepaTypi  icHye  Oarato
IHTepIpeTaliii mpoueciB ry00ami3ani, sKi HaOyu
IIMPOKOTO  PO3MOBCIO/DKEHHS Y CBITOBOMY
criBToBapucTBi. [Ipote cam QeHomeH riobamizartii
OLTBIIIOI0 MIpOIO BUBYCHUI B paMKax €KOHOMIYHOI,
TEOIONITHYHOI iHTerparmii i B HaWMEHIIMX CBOIX
O3HaKaxX BiH OXapaKTepH30BaHW came B KYJIBTYpi.
Kynbrypa po3yMieThesi CYyTO IHCTPYMEHTAJIBHO — SIK
IHCTATYHIT  KymbTypH, TOAil, akmii B Kol
TI00AITI3aiHIX TIPOLIECIB, SKi OXOIUTFOETHCS THMHU
TOJTiSIMH, SIKi BU3HAYAIOTHCS SIK TPUMAT aTJIaHTH3MY,
abo miamory 3axomy i Cxomy. BaxinBo BU3HAUMTH
KynbTypHI ¢opMH (QeHoMeHa rimodaiizarii Ta
iHTerpamii  SK  3acajHUYOr0 MPHUHIMITY  IIO0JI0
IHTepIpeTaIli KOXKHOI OKpeMOi KYJIBTYpH, 30Kpema
HOeTbCs MpO  KyJbTypy TIOBCAKICHHS, sKa B
MOCTPA/THCBKOMY ~ TIPOCTOPI ~ CTa€  TIOTY)KHUM
YYHHUKOM [J100ai3ari.

Tepmin  «rmobamizamisny  OyB  IIMPOKO
posnoBctomkennii 'y 1980 poku 1 crodatky BiH
MOB’si3yBaBcst 3 1HGOPMAIIMHUMU TEXHOJIOTISIMY,
TEJICKOMYHIKAI[IHHAM OyMOM, SIKUI  YJIOCKOHAITHB
KOMYHIKaTUBHE BiTHOLIEHHS SIK B METAKyJIbTYPHHX,
TaK i B IMAHEHTHHUX O3HAKaX KYJIBTYPH, B3aEMOJIISIX
aKkTopiB KoMyHikailiif. CIIOBO «aKTOp» MU BKHBAEMO
3rifHO0  Woro (hpaHIly3bKOi TPAaHCKPUIILi, KOJIM
O3HAYAETBCA CYO’€KT akTy — TOOTO mofii, sika
3MIHACHIOE KOPOTKOTPUBAIMI aKT KOMYHIKATHBHOL
B32EMO/Ii.

Ha BigMiHy Bix crioBa «akTop» — JHIEAINA TOH
XTO Tpa€, aKTop — IIe MPOMYIIEHT, KU € CYy0’ €KTOM,
MPOAYIIEHTOM aKTy SIK KOMYHIKaTHBHOI —TOi.
E.PoGeprcon BBIB B HayKoOBUil 0OIr MOHSTTA
«rnobamizarisy  y 1980-ti pp., amke  Horo
TIyMaueHHsI ¥ JI0Ci HE € OJHO3HAYHUM. JloMiHaHTa
iH(QOpMAIHHNX ~TEXHOJOTiH, IIMPOKUHA JIaHLIOT
iHTepnpeTaliii iHdopMalyi, SKUHl TIepeTBOPHBCS Y
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BCECBITHIO HaBYTHHY, XapaKTePH3YETHCS
IHTEPAKTUBHIM BHOYXOM B3a€MOJil TPOYLICHTIB
xomyHikamii. [Iporec rmoOanmizamii crae, 3 OmHOTO
0OKY, TEXHOJIOTIYHAM 3aCO00M TIPUCKOPEHHS OOMiHY
iHdopmartii, a 3 iHIIOro — 00’€KTOM 1 Cy0’€KTOM
eKcHaHcii BIUTMBY OHHUX KYJBTYP Ha 1HIIII.

Amnaniz nocumpkeHs 1 myOmikamiid. [Ipobrema
KYJBTYPOJIOTIIHIX BU3HAYCHb iHTeTparii
JIOCTIIpKYyBajiacs mepeBaxHo y podorax E. MopeHa,
OdMaprena, X.-JI. Memxepa, @. I[I'epa, A.
ToncroyxoBa Ta iH. [4; 3; 5], a/pke Mano BU3HAYEHi 1
aCMeKTH MpOOJIeMH B3a€EMOJIT KYJIBTYp SIK AKTOPIB
KOMYHIKallii.

Bukian ocHoBHOro marepiaity. IcHye nekinbka
TIIyMa4eHb riodamisani — COLIIOJIOTIYHIX,
€KOHOMIYHUX, ¢inocodcpko-iHTENPETAIHIX,
KyJBTYPOJIOTIYHIX, [UBLTRaidHUX. Lleli KoHTeKkcT
oTpedye OKpeMoro JIOCHiDKeHHA. Mwu  jwie
3a3HaYuMoO, 1110 Bke B 1990 poiii B JOMOBIISIX
Pumcekoro wryOy #mmocs mpo riodamizariiiHy
peBoroLIif0, TOOTO TPO TIobami3amiiHi peanii, sKi
BinOymicst sk po3mmpeHHst  reorpadivHuxX
KOOPJIMHAT ~ GKOHOMIYHMX  CTOCYHKIB, TaK 1
MojIepHi3allii Ta yHiBepcami3alii KOMYyHIKaIli, sKa
TIpH3BeNa JI0 BUHUKHEHHSI T TPAHCKOHTHHEHTATBHHX
opraHizamiii pisHoro Tumy. [nobamizamist crae
CBOEPITHUM 1HTEPHPETATUBHUM MEXaHI3MOM ISt
OCMUCIICHHSI JTy>K€ Pi3HUX HpoweciB. 3 01HOTO OOKY,
— IIe TIPOLIeC aKTUBHOTO BTPYYAHHSI Ta eKCIaHCIl sIK
KamiTay, TaK i KyJbTYpH, 3 IHIIOrO OOKy, — Iie
PO3IIMPEHHS KOPIIOHIB KOMYHiKarii i
yHiBepcamizaiis iHpOpMaIliiHOrO MpPOCTOpy Y
Beecaiti. Llle OuTbIn peabHUM CTa€ BUHUKHEHHS Tak
3BAQHOT0 IUIAHETAPHOIO MPOCTOPY, IUIAHETAPHOI
CIUTLHOTH, a00 TUTAHETApHOTO  iH(OPMAIIIHHOTO
ypsiy, IO KOHCTHTYIOETECS Y MeEXKax CyTO
iHQOpMAIHHNX, KOMYHIKATUBHHX TEXHOJOTIH SIK
cBoepimHa Mertadopa, sika BH3HA4Ya€E HEOOXiAHICTH
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yHiBepcaimizamii ~ KOMYHIKATUBHHX  KYyJIBTYpPHHX
BITHOCHH JIO TTAHETAPHHUX.
Orxe, no0asi3arisi, SIK BHM3HAYa€

A. ToncroyxoB: «SIBnse coOoro HOBHME — eran
IHTerpaniifHux mporeciB y cBiTi. [Ipo rmobasizartito
TOBOPWINA TOAi, KOJMM TJMOWHA 1 Macmrabu X
nporieciB, Kepena, ski Tpeba HIyKaTW B OUTHII
BiIAJICHOMY MHHYJIOMY, MpUAOaiy SIKICHO HOBHI
XapakTep, ICTOTHUM 1 HaBITh pPaTUKAIFHAM YHHOM
3MIHIUTH Pi3HI CTOPOHH JKUTTEMISUTHHOCTI JIFOJMHN B
rnobansHoMy MacmTabi» [5, 113]. Mumerscs mpo
CBOEpIHUI TMpoLiEC, SKWHA TOENHYE B COOI
YHIBEpCai3amiro 1 JIoKamzario. YHiBepcaizallito —
SK Bce Oumpne 1 Oumbllie 3aCBOEHHS TPOCTOPY
KOMYHIKallil, CKOHOMIYHMX BIJHOCHH B3a€MOIii 1
CHCTEMHOTO 3aCBOEHHSI THX UM 1HIIMX MPOCTOPOBUX
peamii miSUTBHOCTI, MDKKYJIBTYPHOI MISUTBHOCTI 1
MDKHAIIOHAIBHOT CHUTBHOTH DIHAMH Cy0’ €KTaMHU
IILOTO TIPOIIECY. 3 IHIIOr0 — TyI00aIi3allis 3aBKIu
BUCTYTIA€ 3BOPOTHUM OoKOM Oyib-sKOI
yHiBepcai3arii, Ko Oyab-SIKdil aKTop CTae JIUIIEe
HE MpOAYLUCHTOM  iH(QOPMAIIHHMX  TIPOLECIB,
KyJBTYPHUX I[IHHOCTEH, a € OKPEMOIO OCOOHCTICTIO,
Mae CBO€ 00U,

3MicT Ti€el um HIIOT aKIii, KyIbTypHOI Mofii, a
BOJIHOYAC JIOCBII KOMYHIKATHMBHHX BIJJHOCHH, SKi
MaroTh OyTH KOHKYPEHTO3IaTHUMH i, Oilbllie TOTO,
IHTEpaKTUBHO  BH3HAUECHHMH  SIK TIeBHE
MO3UIIIOBAHHA 1 JWCTAHIUIOBAHHS, 3aJI€KUTL BIJI
akTopiB KomyHikamii. Omxe, TioOamizamiss Mae
MEPEYMOBHU «ITpaIUCTAHIIIFOBaHH:, 32 M.byOepom,
PO3IIYKY BCE3araibHOL IHTEepIpETaTHBHOI
napaurmy, ado TOPHU30HTY, KM CBITYMTH, IO €
o0pieM TIIOOAILHOCTI, B3a€MOJIl, TpaHchopMaIlii
iHpopMaIifHOrO TONST Ta  IHIIMX  TIPOLECIB.
['mobanbHICTE CTa€ CHHOHIMOM YHIBEPCAIBHOCTI, a
VHIBEPCAIBHICTh CTA€ CHHOHIMOM  TOTAJIBHOCTI
pi3HOrO  piBHS  KOMYHIKAaTUBHHX  BiJIHOCHH,
KyJBTYPHOI Ta MiXKKYJIBTYPHOI B3a€EMOIii.

OkpecliMO ~ TIpIOpUTETH, [0  CTAarOTh
3aCaJIHUYMMH JUIS KYJbTYpOJIOriyHoro axamizy. Lle
nepenyciM  JIMCKYPCUBHICTH ~ SIK  CaMOOIIVC,
MPE3EHTaTUBHICTh, MOBJICHHEBA MPAKTHKA B3a€MOI,
iHTerpamii, 1mo mnoTpedye CHELATbHOrO aHaIi3Yy.
BaxBo MOBIJICHHEBI TMPaKTUKA BU3HAYMTH B
KyJbTypi TIOBCSKICHHS, OO B TIOCTPAJISTHCHKOMY
MPOCTOpi came BOHA CTA€ MPIOPUTETHUM (pakTopoM
B3a€MOJIi KyNbTyp. AKTyajizamiss JHUCKYPCHBHUX
TIPaKTHK KYJIbTYPOJIOTYHOTO AQHAJIITHYHOTO
IHCTPYMEHTapIl0 TMOJISIraloTh B TOMY, IO MOTPIOHO
BiZIATH BiXl CyTO IH(hepeHIIiHOrO — COLIONOrTYHOrO
ab0 eKOHOMIYHOrO — pO3yMiHHS —TIyIo0aizarii,
HTErpaii K B MOCTPaSIHCEKOMY IPOCTOPI, TaK 1 B
CBITOBOMY,  BH3HAQUWTH HOTO B paMKax OLIbII
IIMPOKOi TOTAIBHOCTI, B paMKax TOTALIOTI fK
CHCTEMOTBOPYOTrO TPUHIITY OCMHCICHHS XOJi3MYy
(HaLTICHOCTI) a00 aHTUXOJI3MY, JIe YaCTHHA HECE B

€001 MUTICHICTP 1 3aBKIH TPOBOKYE PYHHYBAHHS ITi€l
LJTICHOCTI.

Xomi3M 3aBXIM TOB’A3YIOTH 3 TOTATapHUM
CYCHUIGCTBOM, QHTHXONI3M 3  TIEPCOHAII3MOM,
CyO’€KTHUMHU BOJICBUSIBIICHHSMHM, ajie IIe IITy4He
BU3HAUYCHHS LUX IMOHATHh. BaXkIMBO 3a3HauYMTH, IO
XOJ3M Ta AHTHXOMNI3M SIK TPUHIMINA OCMHCIICHHS
LUICHOCTI € CHCTEMHHMMH 1 HaIACHCTEMHUMU
peamisiMi, 1€ CHCTeMa  ICHYe HA Mexi
IIepEeyTBOPEHHS y CBOIO MPOTHJICHKHICT.
AHTUCHUCTEMHHI aCTIeKT IUTICHOCTI, BOYIOBaHUN B
CHCTeMy TIPHHIMIIB 1i  caMmorepeBipkd  Ha
JKUTTE3NATHICTh, ICHYBaB, K BIJIOMO, BiIl BIKY.
IcnyBas B /[laBHiii Pyci, ToTamitapHux cucremax,
KOJIM aHTHCHCTEMa, 30KpeMa opoausi Ha Pyci,
BU3HAYAlA THUI BHUIPOOYBaHHA CHCTEMH Ha i
aJIeKBaTHICTB, KHUTTE3NATHICTh. T00TO, HHETHCS TIPO
Te, MO0 IHTerpamisi Ta TIoOAli3allis HE MOXKYTh
BU3HAYaTUCA SK  LITYYHI, 3O0BHIIIHI  peaii
CBHOTO/THIIITHEOTO MYJIBTHKYIBTYPHOTO i
MDKKYJIBTYPHOTO KOHTEKCTY B3aemofii. Borm €
OUIBII TJIMOMHHUMY 1 OUTBIII CUCTEMHO O3HAYCHHMHU
SIK KyJIBTYPHI peajtii KyJbTYPOTBOPEHHS B IIUIOMY.

Vnetsest Ipo MeBHY KyJBTYPHY TOTAJUIOTIIO SIK
METaKyJIbTYPHUH 1 Pitoco(ChKuii IHTETIPETATHBHUI
THCTpyMEHTapii, SKWi Ja€ MOMIIMBICTH B paMKax
Teopil CKIaAHOCTI Ta  Teopii BENMKHUX CHCTEM
OCMUCITUTH TIporiecH rio0aizarii B
MOCTPaJsIHCBKOMY IPOCTOpPi SIK CBO€PIIHY MOCT-
peanbHicTh. B pamkax —crpaterii  KyJNbTypHHX
iHTerpamiii MOCTPaJsIHCBKOIO MNPOCTOpY MOXKHA
BU3HAYUTH, 1[0 XOJi3M TOTATITAPHOTO CYCIILUTHCTBA,
TOOTO TpUMAar CUCTEMU HaJ JIOJMHOI), Haj
OCOOHCTICTIO PO3XHUTYBaBCS B paMKax TOCTPUX
KON3i aHTUXONI3MY, SIKHU TIPH3BIB JI0 3HUINEHHS
CHCTEMH CIIOYATKy B IPOCTOpPI MOCTTOTAJITAPHOIO
KyJIBTYPHOTO Oy/liBHHIITBA (annerpaysm,
HOHKOH(OPMI3M), a TMOTIM BXKE 3JIaMy CHCTEM
MOCTTOTANITAPHUX KpaiH 1 YTBOPEHHS CaMOCTIHHIX
HallOHAJIbHUX JiepkaB. OTKe, BUHUKAE TeHACHLIS 10
JieriTuMaliii HOBOi CHUCTEMH, JO YTBOPECHHS HOBOI'O
XONi3MY, SKWUH  EHepriiHO  KOIIIOE  XOIi3M
TMONEPEHBOrO 3pa3Ka.

ToOTo HEoTOTANITAPH3M NPHXOBYETHCS CaME B
HOro 3MiCTOBHOMY CYTHICHOMY BH3Ha4eHi Ta iCHY€E B
pamKax NpUBaOJIMBHUX O3HAKax iHTerpariii i T.1. Bech
Heid mpocTip B CyTO TONMITHYHOMY BHUMIpI €
JIOCTAaTHBO &JIEKBATHVM, JIOCTATHHO BU3HAUCHHM, aJie
B KYIbTYpHOMY BHMIpi BiH € HaJI3BUYaiHO
cmagamM.  Ciijg Bl 3araibHUX — KOHCTATar(ii
CaMOPO3BHTKY BEIMKHX CHCTEM TMEepedTH 10
MPaKTHKH, 70 TOI PEATBHOCTI KYJIBTYpOTBOPYOCTI,
siKa cOpMyBaIIaCh SIK TOTAIBHICT HOBOTO THITY, SIKa
HalrocTpilie BUABISIE ce0e B KyJIbTYpl HOBCSKICHHSI.
Binrak, KyneTypa cTa€ aKkTHBHUM EILEHTPOM, I
IUIOTh 0arato Momudikamidi pi3HUX KyJIBTYPHHX
IHTEHITIH — MacoBa KyJIbTypa, KyIbTypa CIIOKIBAHHSI,
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KyJbTypa HalllOHAJbHA, CETHOKYJBTYpa, KYJIbTypa
npodeciiiaa Tomlo.

B. Kizuma mume: «KoHuenT OHOBIICHHA
(ToTaryoris) HampaBliCHWH HA aHAT3 IWICHICTH
NaHuX, [0 TPaHCHOPMYIOTbCS, — TOTAIBHOCTEH,
KOTpi PO3rOPTAIOTECA B COOI 1  3aJIMINIAIOTHCS
ineHTHYHIMH c00i. 3ac000M CaMOIAEHTHYHOCTI B
3MiHaX € Ti TPUPOIHI 1 COIATBHI 00 €KTH, IO
CBOITIOIIIOHYIOTh, 1[0 CAMOOTOTOXKHIOIOTBCS 31 BCIM
JKUTTEBUM TIDIIXOM JIFOACBKOTO «S1», 30epiraroun
CTIAIKOEMHICTh TTi3HABAJTBHUX TIPOIICCIB,
PO3BHBAIOTECS, ajle HE BTPAuyaloTh €IHICTH (HOpMH
CTILTKYBaHHS, HAIIPUKIIAJ, JIaJloTy, TpH 1 T.IL» [2, 5].

Tobto TOTANOrisl SK WMPOKMK MAXIM [0
JICCKPUITIII CAMOIICHTUYHOCTI 1 CaMOBU3HAYCHHS
JUHAMIYHHMX CHCTEM, SIKI 3HAXOMATECS B  CTaii
akTuBHOI  TpaHcdopmarii. [Ipobmemy  ommcy,
JCCKpUIILIi, iHTeprpeTaiii CKIaJHUX CHCTEM
BU3HAYAE TEOPETUK CKIIAJJHUX CHUCTEM (DpaHITy3bKHiA
nociigauk E. MopeH, SKkuii  BUTONONTYe KOHIIETIITIIO
«3a MeXaMH{ XONi3My 1 pemyKiioHisMy»: «l crpaBa
TYyT Hi B HEOOLIHI MPHUTOJOMIIYIOUOTrO YCIIXY,
KOTpHUII Mala  penyKIIOHIChKAa  HAaIpaBIICHICTb
JoCTipKeHb. [IomTyk MepBHHHOTO eeMEeHTy MPU3BIB
N0 BIIKPUTTS MOJIEKYNH, TIOTIM aTroMa, 3TroIoM
CNIEMEHTapHUX  YacTOK, BHBYCHHS  B3a€MOJIl
OJIMHMIIb, IO TIEPEBIPsi€ Pe3yNbTaTH IIi€l B3a€MOIil,
JI03BOJISIE MaHIMyJIOBAaTH TIO CYyTi CIpaBamMh BCi€i
CHCTEMH, PeasTi3yrouu MaHIIyJISIIIO 3 11 eJIeMEeHTaMHU.
[lpotunexna oymMka TNOJSArae B TOMY, LIO HAJ
OpraHi3alli€l0 MPOCTSTIacs TiHb, TEMpsBa HAKpUIIa
VSIBIICHHS. TIPO CKIIAJHICTh, WIO 33 PO3’SICHEHHS
PEIYKITIOHICEKOI HayKH TOTPIOHO) pO3PaXOBYBATHCS
o0ckypanTn3MoM. Teopis cucTteM BigpearyBaia Ha
peayKiioHi3M B (OpMi PO3BUTKY «XONi3My» 1
3aco0aMu  «xoJi3My» a0 imei «uimoroy». AJpke
BIpYIOUM B CBOE TNpH3HAYEHHS  IOJOJIAHHS
PEIyKIIiOHI3MY, TIEpeMOTH HaJ HHUM, ,XONi3M~ B
CYTHOCTI 37iMCHIOE PEIAYKIIiFO JI0 IIJI0T0. 3BIJICU HE
JuIe HOro ciinora A0 YacTWHU K Takoi 1 Horo
KOPOTKO30pICTh JI0 OpraHizamii $K Takoi, HOro
HEXTYBAaHHSl CKJIQJHICTIO 3 CEpEeIMHM 3araibHOI
€JTHOCTI.

[lounnatoum 3 1pBOro wacy, wLie CTae
ehoprIHIM TIOHATTSAM (OCKUTBKM HE TIPUALISIE
3HAYEHHS BHYTPIIIHIM OOMEXEHHSM, BTpaTi SIKOCTI
Ha PiBHI 4YacTHH), (YHKLIOHAIGHHUM, J00pe
HAJIAIITOBAaHUM, OCKUIBKM IOTEHLialbHI BHYTPILLIHI
AHTATOHI3MH ~ HE TPUHAMAIOTBCS 1O  yBard),
crpomieHuM  moHATTsIM»  [4,  157].  Binmrax,
(hOpPMYETBCST HOBITHS LUTICHICTb, III0 TTOYWHAETHCS 3
TpaHchopMariii, a TpaHchopMallisi BHU3HAYAETHCS
caMe Ha eneMeHTHOMY piBHi. Lli cucremHi
KOHCTaTalii JaloTh 0arato sl  OCMHCIICHHS
MpoIIeciB, sKi  (OPMYIOTBCS caMe B paMKax
KyJAbTYpHOIO  LJION0 K  MYJbTHKYJIBTYPHOI
1IEHTUYHOCTI HaL[lOHAJIBHHX KyJBTYp y
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MocTpagsHcbkoMy — Tipoctopi.  ['oBopstam  mpo
TpaHC(OPMATUBHICTb, NP0  MYJIBTUPEATBHICTD
BEJIMKMX CHCTEM, BKIMBO 3a3HAYMTH, IO iCHYIOTH
MEBHI CTAIlioHapHI cTaHu Oyap-skux 3MiH. Ll
CTalliOHApHI CTaHW B CHCTEMHOMY MpOCTOpi, abo B
CHCTEMOTeHE31 KyJIbTYPOTBOPEHHS € HaI3BHYAIHO
BOKIIMBUMU. TaK, HAIPUKIIAM, B MacoOBId KyIBTYpi
BOHM  BI3HAYAIOTBECSI K  aTpakTopH, TOOTO
CMUCIIONIOPO/DKYIOYl  €MILIEHTPH B XaOCOT€HHOMY
CEepEeIOBUIIl  KYJIBTYPH CTHOXKHBaHHS. Tak, B MOTOI
CUMYJISITHUBHHX 3MiH KyJIbTYPOTBOPEHHS
YTBOPIOIOTHECS aTPaKTOPH SIK MEBHI 30HU KOMQOPTY
pereHtii, abo, HaBMaKH, peajbHICTh (HOPMYETBCI y
BIPTYaJIbBHOMY TIPOCTOPI Ta  PO3YMIETHCSA OLIBIIT
PEabHOIO, Hi’K BOHA €.

el KOHTEKCT € KyJIbTYpPHO BHU3HAUCHUM,
0araTOBEKTOPHUM  HANpPSMKOM  IHTETPaTHUBHUX,
mrobam3aliiiHuX TEHACHIIH, SKI MOYKHA 3a3HAYMTH
SIK CKOHOMIYHWM, 1ICOJIOTIYHUI, PETriiHui Ta
eTUYHUN BUMIpH KyJIbTypOoTBOpeHHS. DopmyeThest
KOHTEKCT ab0 eKCHaHcii, abo pIBHOYACHOro
nmapTHepcTBa. To0TO, B  paMKax  O3HAYCHHX
KOHTEKCTIB 1  MDKKOHTEKCTYalbHOTO  IILIOTO
BUKPUBAEThCA JIOTIKA, TaK 3BAHOI, EKOHOMIYHOI
eKcHaHcii, «BUTBHOTO PHHKYY, SIKUH TIEPETBOPIOETHCS
Ha JIMKTYBaHHS PUHKOBHX YMOB CHJIBHHX ITApPTHEPIB
OB craOKuM. BukpuBaetscs JIoTiKa
eKCIIAHCIOHI3MY ~ OyIb-IKOTO  THUITy,  JIOTIKa
JIOTIOBHIOBAJIGHOCTI  PI3HUX KYJBTYPHUX CTpaTeriH,
sIKi TIPHXOJIATH Ha TpaBax PIBHOIPABHOTO JHATOTy B
OyIb-SIKUii KOHTEKCT MDKKYJIBTYPHHX —BiJJHOCHH,
30KpeMa IIe CTa€ aKTyallbHUM B TIOCTPa/ISTHCHKOMY
TIPOCTOPI.

O.3inkeBny B crarri  «J{MCKyCifiHI MUTaHHA
MYJIBTHKYJIBTYPHUX TIPOILIECIB» KOHCTaTye, MO Ha
CHOTONHIIIHIA 4Yac IIOHATTI «rItodam3arisny
BHUIJIs/Ia€ SIK TeBHa Metadopa, B sKy BKJIAJAIOTh
KOKEH CBOIO cTpaTeriio. BoHa BBaxae, 110
riobaiizamist — 1e OAWH i3 LUIAXiB BHIPOOYBaHHS
OCMHCIICHHSI ~ Micii  KyImbTypd B paMKax
MYJBTHKYJIBTYPHOTO  CITIBTOBapuCTBa. <«SIkumu €
IDAHCM  YKpaiHM y BHMIAQAKY 1i  HerauHoi
eBpoiHTerpamii?  BaxaroTs, 0  KOHTaKT
3IHCHIOBATUMETBCS Y CBITI HEpIBHHX ISl 000X
cTopiH ymoB. 1. €Bpomna i YkpaiHa mepeOyBaroTh B
pidaux (azax aHTpomoreHesy. €Bpoma B CTail
nemorpadiuHOro  mepexony, YKpaiHa — Brepuie
CTBEpIKye ceOe sK ETHOHAIlOHAJbHA JepikaBa. 2.
lo npu wmpomy Jnae €Bpomi IHTETPYBaHHS 3
Ykpainoro? 3a10BOJICHHS HAILIOHATICTUYHUX
YCTpEeMJIiHb, 30aradyeHHs CTapoi  €BPONEHCHKOI
KYJIBTYPH CBDKUMU CHJIaMHU? [HTEpeC 10 YKpaiHCHKOI
KyJbTYpPH SIK 10 HOBOTO ek30TH4HOro ssuma? 3. Illo
3100yze YkpaiHa B Haiiripiomy BapiaHti? Brpatuts
HAIIOHATGHY CBOEPITHICTh, MYy3WYHAa KyJIbTypa B
PO3MHUTOMY, JICHAITIOHATI30BAHOMY €BPOIICHCHKOMY
KOHTEKCTi, BTPaTUTh €THIYHY 1JCHTUYHICTH CBOE]
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KynsTypu. Came B IIbOMY MOMIIMBUMH BapiaHTaMU
MOEIHAHHS 1 TOOOIOBAHHS AESIKHX JOCTIIHMKIB, YH
HE MEPETBOPIOIOTH 110 KpaiHy B OKOJHILIFO POCTOPY
3 meHtpoM y Mocksi, Cankr-IlerepObypry Ha
OKOJTHITIO BeJMKoi €Bporm» [1, 87].

Ipoctip B3aemomii BU3HAYAETBCS B paMKax
TIEBHUX aIbTEPHATHB. Orxe, HAMOLTBII
TAPMOHIMHOIO BUTJIIIAETHCS THTETpaltis, ¢ KOKHA 13
B3aEMOJIIIOYMX CTOPIH 30epira€ CBOK KYIBTYpY.
[IpoTunexHOO € aCUMIISIISI, KOJIOHI3AIlsl, KOJIU
OlHA 13 KyJBTYP CTBOPIOE MOMIIMBOCTI IS 1HIIIOi
KyJBTYpH, SIKa TOOPOBLIEHO aalTy€e CBOIO KyJIBTYPY
i1 OLTBIT PUBAOIMBY YIS HET KyJABTYpHY aypy a0do
KynbpTypHHH iMipK. Lle cemaparnsm, Ko rpyra, mo
30epirac CBOIO KYIIBTYPY, BIIMOBISIETBCS — BiJ
KOHTaKkTiB 3 IHIIOKYJBTYPHHMH  aKTOpaMH 1
3ATMIIAECTECS HAa y30i4ul  KyJABTYPHOTO JIiajiory.
Maprinamizaiiis, KO KyJIbTypa CTa€ HEHIFOYAM
AKTOPOM, BHUXOJIUTH 13 JiaJiory 1 3HAXOIUTHCS B
MEBHOMY TIPOCTOPI  HEWTPAILHOTO  OYiKYyBaHHSI,
3QIMIIAIOYNCH B KOHCEPBOBAaHOMY a0 B
pereHepaTHBHOMY BHIIIII CKaHCEHY, 30epiranHs
cBoix ynmamkiB. Bce 1me — peanii rmobamizauii. Un
BapTO TOBOPUTH, HACKUIBKM 1Ii TpoOlieMH €
aKTyaJFHAMH B KOHTEKCTI CHOTOJTHIIITHIX BiICHKOBHX
nid Mk Pociero Ta YkpaiHoro. Baxnueo Buiiti 3a
MEXI JIMIIE MOMITHYHUX ACDiHIIiA Ta To0aunTH SIK
BI/IIICHTPOBI, TaK 1 IIEHTPOBaHI TEH/EHI B3aeMOIii
aKTOPIB TII00Aai3aIlii.

I'pyna ¢panmy3pkux nocnigaukie . Maprew,
XK-JI Memxep, ®@. IT’ep y poboti «Comionoris,
riodanizamii» HaJ3BHYAiiHO TPOOIEMaTH3YIOTh TIOJIe
OCMUCJICHHSI TIo0ami3aiiHuX mpoueciB. Tak, BOHH
NHIIyTh: «XX CTONMITTS TMOPOJWIO HaJI3BHYANHO
NPHUCKOPEHe TOBapHE BHPOOHMIITBO, SIKE 33 OCTaHHI
I'STAECAT  POKIB 3pOCIO B Maibke B BISITEPO.
30utbIIMIIOCH TiTbKK HA TpeTuHy B 1980-90-x pp.
[IpoTsroM CTOMITTS CHOCTEPIraIoch TAKOXK MOCTiiHE
PO3IIMPEHHST TOPTIBIII MK JepyKaBaMH, MKHAPOIHA
TopriBis, sika B 1995 pori cranoBuna 15% o0csry
CBITOBOrO BHpOOHWIITBA, micnst Jlpyroi cBiToBoi
BilfHM 3pocna y ABagusTh pasiB. [lnanera, Ha sKii
MH JKWBEMO, 37a€ThCs HIKOMM He Oyla TaKomo
Oararoro: HacnpaB/ii ) Ha Hill He OyJI0 HIKOJIW TaKoi
HepiBHOCTI. Tak, HUHI Ha 3eMili HAJIYY€EThCS TIOHAL
1,2 Minmbsipria OiTHUX 3 JOXOAOM MeEHIIe, K 1 monap
Ha JIeHb, 1 2,8 Mibsp/a moHax 45 % HaceleHHs CBITy
3 IOXOJIOM MeHIIIe sIK 2 fonapu. B toif xe vac sk 1,3
MUITbsIp/Ia JTFOJICH HEe MarOTh IUTHOI BoH, cTaTku 200
HaWOaraTvX JIFOJICH 3EeMHOI KyJi IEPEBHIIYIOTh
cyKynHi oxonu 41% HaceneHHs 3emii. SIka pi3HUL
Mk Tamzanicro ta xomrmaniero «[ onpamer Cakcy» ?
Iepma — adpukancebka kpaiHa, o 3apobisie 2,2
MiJbsIp/Ia JIONApiB Ha PIK, JUTTH iX MDK 25 MITH.
Kurenis. [lpyra — iHBecTHLiiHMI OaHK, SKHUii
3apobmsie 2,6 MUTBSIpOiB AoJdapiB i PO3MOALIIE

OCHOBHY ixHIO Macy Mk 161 oco6oro» [3, 6].

udpu cami mo cobi cBiguare Tpo Te, IO
BUHUKAE  CKJIaJHA  JUCHO3WLiS 1  CKiIagHe
TIO3HUITIFOBaHHS aKTOPiB KyJIbTYpOTBOpeHHs, ne Cxifn
— 3axin, [liBmens — [1iBHIY — OCi, AKi aKTyaJi3ylOTh
TO3HLIFOBAHHS B pamKax KyJBTYPHOTO,
METaKyJIbTYPHOTO mianory. CeitoBuii  Oe3naj,
OifHICT 1 HEPIBHICTh CTHMYITIOIOTH Pi3HI KOHIIETIIii
Ha KIITAIT [700aii3My, SIKHH JIETiITUMITH3YE CTaH
peueii. 1li aBropu 3a3HAuYarOTh, IO HE CKUIBKU
npoOieMa OiHOCTI, a CKUTHKH Tpo0JieMa HEepiBHOCTI
notpeOye JeritmMarii, i ToMy Tio0anmizaiist crae
caMe THM METaHAPATUBOM, SKUH HaMaraerbcs
JICTITAMHO BW3HAYHMTH TIPIOPUTETH, KoM OimHI 1
Oarati )KUBYTh Ha OJTHIM 1 Tii e TIIaHeTI.

OpaHIly3pKki aBTOPH BWU3HAYAIOTh OCHOBHI
NPIOPUTETH KYJIBTYpU TOBCSKICHHS — HEPiBHICTB,
erajitapmsM, eJiTapu3M i BOTHOYAC — JIETITHMAIlis
BIIaJM, KalliTaly, II0 CTBOPIOE iH(pOpMAaIiHHUIA
MPECUHT, TIIO0AI3aIliHHO-IHTETPATUBHUNA KOHTEKCT,
SIKMH BU3HAYAETBCS SIK EKCIAHCIS, MiCIOHEpCHKO-
TryMaHiTapHa cTpareris Tomo. Yoro Tyt Oubine —
ABaHTIOPU3MY, MECiaHi3My, UM  POMaHTUYHHX
CrofiBaHh Ha MalOyTHe? BaximBo poscTaBUTH
aKIIEHTH — XTO CTA€ HOCIEM IIHHOCTEH, XTO BU3HAYAE
Il I[HHOCTI, SIK BOHU MPE3EHTYIOTh TOM YW I1HIIUNA
HPOCTIp TO3MILIFOBAHHS AKTOpPIB CBITOBOTO abo
MIDKKYJIBTYPHOTO Jianory. PomanTiunaa
BeCTEepHi3allisl  BIICTyrae, KON  BipTyaJbHa
peaIBHICTh JieriTMMarii Tiofaimizalli sk eKCHaHCii
CymnepIepXaB 3aMIHIOETHCS PEaIbHUMHU JUAMH X
CymnepIepXaB IIOJJI0 BCTAHOBIICHHS €IEMEHTAPHHUX
TpaB JIFOJMHA B PaMKax CBITOBOTO CIIBTOBApPHCTBA,
BKJIFOYAOYM ¥ BIMCHKOBI il

OIHOMaHITHICTE 1 OJIHOCTAMHICTD,
BCE3arajIbHICTh € THM BU3HAYECHHM TJI00ami3alii, sKa
ICHY€ SIK TEHJICHIIiS, SIK IHTCIPETATUBHUI MEXaHi3M,
a0o Ta cTpareris, siKa MOXJIHBA y MaiiOyTHROMY. [].
Mapren, K.-JI. Merpkep, @. IT’ep Takox nmocTaBuin
JIy’)KE€ BOKIMBY MpoOJieMy B IUIaHI TEOIONITHKU
ro0Am3aiifHIX ~ 1HTEHIIH Ta METaKyJIbTYPHHUX
BIuMBiB. Lle npoOiemMa MOHSTTS ,,TPETHOTO CBITY  Ta
IHTErpaLitHUX MPOLIECIB, SIKi IHILIFOIOTHCS CILIBHO.
[liBHiY  po3rVISIIAETBCS  BKE K CYKYyIHA
KOHTpPCHCTEMa TIO3WIIiFOBaHHs B jianosi [liBgeHp —
[liBHiu. Lle i cmoHyKae 10 BUHMKHEHHS BEMYE3HOI
HA3KH  [IceBiomIo0amizaliiiHuX  Jiajoris  Ta
[ICEBAOIIO0AMI3AIMHNX  IHTEHIIH, $AKi  MOXKHA
3a3HAUMTH JIMIIE $SIK EroiCTUYHMM, m030aBIeHui
OyIb-SIKOTO  aJBTPYi3My MparMaTWdHuil  iHTepec
CHJIBHUX KpaiH, SIKi HAJ[3BHYAIHO TOCTPO 1 MIAIEHO
BUKODHCTOBYIOTH ~ €HEpreTHYHI pecypcH  KpaiH
[liBnoui. BwuHukae Oarato ClEHapiiB OO
MOJATIBIIIONO  HAJIATO/DKEHHS  JIiajiory, SAKAH
(hopMyeThCcsT B paMKax KOHIICIIH rio0amizamii Ta
interpamii. OmaumM 13 yHiQikyloumx — ra
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2

TOBCSIK/ICHHS BU3HAYAETHCS HA PiBHI MOOYTY, OISTY,
JeKOPATUBHO-TIPHKJI/THOTO MHCTEIITBA,
JOMAIIHROTO ~ HAYMHHS,  3BUYAIB,  I[IHHOCTEH,
MOB’SI3aHAX 3 MAaTepiayibHUM CEPEelOBUILIEM,  ILO
otouroe  mmomuHy. Ll  akTyadpHWIA  JOCBIA
KYJIBTYPOTBOPEHHS CTa€ IHTEPIPETATUBHIM CaMe SIK
TI TEMIOPABHOCTI KYNBTYpH, sIKi BHU3HAYAIOTHCS
aKTaMl OAHOTO [HA, HOBMHAMH Ha TelieOaueHHI,
3yCTpiyaMyl MONITHIHUX JHJAEpiB Tomo. PeanbHiCTs,
sIKA HAJIE)KUTH JIFOAMHI KO)KHOTO JHS, IT030aB/IeHHA
1ICONIOTIYHUX, TONITUYHUX O3HAaK TOTAJiTAPHOTO
CYCITUTBCTBA, BXKE IMO30aBUIIACS Mpiii eKOHOMIYHOTO
ONaromifHOCTI Ta eramTapusMy, SKHHA iCHYBaB y
1990-ti poku. Tak, peTensHO HaB’s3yBalach JTyMKa,
0 MU Jy’)KE€ CXOKI Ha aMEpUKAaHIB, MH 3aBTpa
CTaHEMO TaKMMHM CaMuUMH, 5K BoHH. Llen
SKCIICPUMEHT ~ KYyJBTYPHHIIBKOI TOMOTCHI3allil He
B/IABCSL.

Homo normalis (JrompHa HOpMamibHa), siKa
1M030aBIIaCh HAUTUIIKOBOTO CHY, Mpiii 1 CHOBHIiHB
11€0JIOTTYHOTO THCKY, MIOYHMHAE LIyKaTh
KOMIIGHCATOPH  TJIOOATICTCBKUM ~ IHTEHISIM Y
TIOBCSKACHHI, 1[0 BUHUKAIOTH B TIPOCTOPI KYJIBTYPHHIX
MPaKTHK, IHTEPAaKTHBHUX KOMITFOTEPHHX  irop,
peaniti-moy TH mporpam, mo4ynHaroYd 3 HOBHH i,

3aKIHIYIOUH ¢inocodcrkrmm, TOJI THIHAMHU
JIMCITyTaMH, JICKYCISIMH. IndopmarriitHo-
KOMYHIKaTHBHUH TPOCTIp TIOBCSKAEHHS

pO3rOpPTAEThCA  SIK  YHIBEPCYM  KOMYHIKATHBHOTO
3paska. [HTerpaTuBHi Ta rio0aizaliiiHi TeHIeHITi TyT
IMAHEHTHO TIPHCYTHi, aje BOHM CTepTi 1 He
(hIKCYIOTBCS SIK KOJIOHI3AIliS, MIETUICHHSI, AaCHMUJIALIS,
Maprinanizangs, ado Oynp-KWil IHIWMH Mporec, a
JIMILIE TIPUXOJIUTH Yepe3 Tasety, paxio i Th.

Came B 1MX paMKaX TEMITOPAILHOCTEH KOYKHOTO
JIHSI, CAME B [IbOMY BUMIpi, €KBIBAJIGHTHOMY IS BCIiX
KpaiH, (GOpMYeETbCS Ta HOBA IMEHTHYHICTH 1 Ta
CIUIBHICTH HAIIIOHAIILHOTO YCBIIOMIICHHSI CBOTO «S1»
SK aKTopa Ha PiBHI KpaiHW, KOPIIOPATHBHUX
npoheciitHnx CIILTEHOT, CaMOBH3HAYEHHS
ocobucricHoro «f». JlroguHa crae cy0’eKTOM
TMO3HUIIIFOBAHHSI IUTICHOCTI HAI[IOHAJIBHOT KYJILTYPH SIK
ANBTEPIII00ATICTCHKOTO MPOEKTY MEPE BCIM CBITOM,
nepesi yHIBEPCYMOM, CBITOM YSIBHHX 1 HCYSIBHHX,
MOX/IMBUX 1 HEMOXKJIMBHX TSHACHIIIH Aiaori3yrodol
CBIIOMOCTI COLIyMy, ILIO JalOTbCSI B MPOCTOpi
KOMYHIKarIii.
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MOJA B KOHTEKCTI CUMBOJIIYHOI'O ITPOCTOPY KYJIBTYPHU

Merta po6oTH — 37ilfiCHCHHs KYJIBTYpOJIOTIYHOIO aHali3y MOAM Ta MOJIHMX TEHACHLIH B CHMBOJIYHOMY IPOCTODI
KynbTypu. MeToH0JIOrisl JOCTiIKeHHS] 3YMOBJICHA HEOOXIJHICTIO 3acTOCYBaHHSA [UI1 aHANI3y CIEIHpITHHX
KyJIbTYPOJIOTIYHUX METOMIB — AIaXpOHIYHMN Ta CHHXPOHIYHHMII METOAM, MOPIBHSUIBHO-ICTOPUYHMIT METOJ, CEMIOTHYHHUN
Meroq. HaykoBa HOBM3HA CTATTi BKJIIOYAE MPOBEICHHS KYJIBTYPOJIOTIYHOTO aHaI3y ()EHOMEHY MOIM Ta MOIHHX
TEH/ICHIIH; TPOBEICHHS ceMioTHuHoro anaiizy fashion-iHayctpii; BusBIEHHS OCOOMMBOCTI (YHKLIOHYBaHHS MOIU B
KOHTEKCTI CUMBOJIIYHOTO NPOCTOPY KYJIbTYpH. BucHOBKM. I KyIbTYpOJIOri4HOTO JOCITIDKEHHS, B eIy Yepry, BaykIHBi
3arajbHi CeMIOTHYHI NPHHIIMUIY, SIKI CYIPOBOJUKYIOTH HMOOY/IyBaHHS 1 JOCHIIDKEHHS KOCTIOMa B TpoLieci KOMYHIKalli, sKi
MIEBHUM YMHOM IOB'A3YFOTh MOBY MOIM 3 NPHUPOJHUMH MoBaMH. KoMmyHikalis i Moaa B3aeMonoB's3aHi. 3 oqHOTO OOKY,
KOMYHIKallisl MPOHU3Ye COOOK BCIO NPAKTHKYy MOJIM, TICHO IOB'I3aHAa 3 KYJNBTYPOIO KOCTIOMA 1 CTaHOBHTH OIUH 3
HAWBAKIUBIMIKX T €JIEMEHTIB. 3 iHIIOTO OOKY, OJAT i KOCTIOM B CHCTEMI CIUIKYBaHHS 3afiMarOTh TiJHE MICIC SIK CJICMCHTH
HeBepOaTbHOI KOMYHIKAIIil.

Knrouosi cnoea: mona, cUMYJISKp, CHMBOJIYHHI TPOCTIp, iCTOpist KyJNbTypH, ictopis monM, ¢inocodis Mo,
CEMIOTHYHMH aHai3, 3HAKOBICTh MOJIH.

Kywux Hpuna Bumanvesna, acnupanmra Kuescko2o HayuoHanbHo20 yHUeepcumema Kyabniypbl U UCKYCCme

Mona B KOHTEKCTe CHMBOJIMYECKOT0 MPOCTPAHCTBA KYJIbTYPbI

Heas paGoThl — KyIbTYpOJIOTHISCKUN aHATIN3 MOJIBI M MOAHBIX TCHICHIMIA B CHMBOJIMYECKOM MPOCTPAHCTBE KYJBTYpBI.
MertozoJiorusi HCcJIe0BaHUs 00YCIIOBJIEHA HEOOXOIMMOCTBIO TIPUMEHEHHS! CIIEU(PHUUECKHX KYJIbTYPOJIOTHYECKUX METOJIOB
IUI aHaNM3a — TMaXPOHUYECKHI W CHHXPOHWYECKHI METOMBI, CPABHUTEITLHO-MCTOPUYECKHI METOM, CEMUOTHISCKUI METO,
Hayuynasi HOBU3HA CTaThbHl BKJIFOUAET MPOBEJCHHE KyJIbTYPOJOTHUECKOTO aHamm3a (eHOMEeHa MOJbl M MOJHBIX TEHJICHIIUMA,
TPOBEJICHHE CEMHUOTHYECKOro aHanm3a fashion-uHIycTpun 1 packpbiTHe 0OCOOCHHOCTH (DYHKLIIMOHUPOBAHHS MOJIBI B KOHTEKCTE
CHMBOJIMYECKOTO TIPOCTPAHCTBA KyJIbTYpbl. BbhIBoABL. JIJIsl KyJIbTYpONOrHYECKOr0 MCCIIC0BaHMs, B TIEPBYIO O4YepE/lb, BAKHBI
o0lIie CEeMHMOTHYECKHE MPHHIMIBL, KOTOpPbIe CONPOBOXKIAIOT TIOCTPOCHHE M HCCICJOBAHHE KOCTIOMA B IIPOLIECCe
KOMMYHHKAIH, KOTOPBIC OMNPEACIICHHBIM o6pa30M CBA3BIBAIOT A3BIK MOJIbI C €CTCCTBCHHBIMH SA3bIKaAMMU. KOMMyHI/IKaHI/Iﬂ u
Moia B3auMmocBs3aHbl. C OJHOM CTOPOHBI, KOMMYHHKAIWsI NPOHM3BIBACT COOOH BCIO MPAKTHKYy MOJBI, TECHO CBs3aHA C
KyJIBTYPOI KOCTIOMA U SIBIIETCS OJJHM U3 CaMbIX B)KHBIX €€ A5ieMeHTOB. C JIpyroii CTOPOHBI, OJIeK/Ia U KOCTIOM 3aHHMAIOT
JIOCTOIHOE MECTO B CHCTEME OOLICHHS KaK 3IEMEHThI HeBepOaIbHO KOMMYHHKALIHH.

Kniouegvie cnoea: mona, CuMyIsKp, CUMBOJINYECKOE IIPOCTPAHCTBO, HCTOPHS KYJIBTYPBI, HCTOPUS MOABL, (uocodus
MO/Ibl, CEMHOTHYECKHUI aHaN3, 3HAKOBOCTb MOJIBL.

Kushchyk Iryna, Postgraduate student, Kyiv National University of Culture and Arts

Fashion in the context of symbolic space of culture

The purpose of the article is to form a base for researching fashion in Ukrainian culturological science and to complete
a culturological analysis of fashion and fashion tendencies in the symbolic space of culture. The methodology of research is
defined by the necessity of application of specific culturological methods for analysis — diachronic and synchronic methods,
comparative historical method, semiotic method. The scientific novelty includes making of culturological analysis of fashion
phenomenon and fashion tendencies, completing semiotic analysis of the fashion industry, and revealing features of fashion
functionality in the context of symbolic space of culture. Conclusions. For culturological research, the most important things
are primary semiotic principles, which accompany creating and research of costume in the communication process and, in a
way, connect the language of fashion with other natural languages. Communication and fashion are connected. From one side,
communication intertwines through all fashion practices, is tightly connected with the history of costume, and is one of the
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main elements of it. On the other side, clothes and costumes have a special place as elements of nonverbal communication in

the communication system.

Key words: fashion, simulacrum, symbolic space, history of culture, history of fashion, philosophy of fashion, semiotic

analysis, the significance of fashion.

AXTyaJbHICTh TEMH JTOCTIDKEHHS. B cydacHHX
YMOBaxX MOJa CTa€ OJHUM 3 MEXaHI3MIB COLIaJIBHOI
perymsmii  CyCITbHOI TOBEMIHKA B  CTPYKTYpi
COIIIOKYJBTYPHUX  CTOCYHKIB. XX  cTOmTTS
XapaKTepU3yeThCsI KapIUHAJIEHUMH 3MiHAMHA
HAYKOBO-TEXHIYHOTO 1 TEXHOJIOTTYHOTO Xapakrepy,
SKI MAafOTh ICTOTHHH BIUTMB HAa COIIOKYJBTYpPHI
YMOBH KHTT$I Cy4acHO1 JIFOJJHHH.

Mopa BiATIOBiZa€E HACTPOIO Ta XapakTepy
KynbTypd. Moja sIK coIlianbHE SBHUINE HE TLTHKH
3aKOHOMIPHA B KWTTi, & W IIJIKOM IpUpPOIHA, 00
BI/INIOBIIa€ TIParHEHHSM JIFOJMHU JI0 OHOBJICHHS 1
BiJIOKpEMJICHHSI, BAKOPUCTAHHIO OPUTIHAIBHOCTI ISt
T IKpEeCTICHHS 1HANBITyaTbHOCTI 1 IPHHAJIOKHOCTI 10
neBHOi Tpynd. Moga Mae IIMPOKUHA BIUIMB HA
KyJBTYpY, 3Iy4aloud J0 KOJa 3MiH Pi3HI BEPCTBHY,
CTal041 CHMBOJIOM HOBH3HH B MiHJIIBOMY CBITI.

AHaii3 OCTaHHIX JOCHIKEHb 1 myOmikamin. B
VkpaiHi 1 TemMa NPaKTUYHO HE pO3IyIsiiaiach B
KyJIbTYpPOJIOTIYHOMY JIOCTI/PKeHHI. Y 3B’SI3Ky 31
CrienM(hiKOK OKPECJICHOI MPOOJEMATUKK OLTBIIICT
HAyKOBMX  Mpallb ~ HIBHAKO ~ BTPAda€  CBOIO
akTyasnbHICTh. Cepesl OCHOBOTIONOKHHUX POOIT MOYKHA
BHOKpEMHTH JIoctipKkeHHs1 Ponana bapra «Cucrema
MOIM» 3 MWOro CEeMIOTMYHHAM IIIXOAOM 10
nocripkenHst Moayn; JKan boapisp «CumBomniuawmit
OOMIH 1 cMepTh» — pO3MIIiA 3HaKkiB Moaw; |'eopr
Simmenb «llcuxomnoriss momu» Ta [adpiens Tapn
«3aKOHHM HACITITyBaHHS» — JIe aHAI3YEThCS KI1acoBa
Teopiss  HacmigyBanus; 1. BeOnen  «Teopis
0e3/1iSUTHHOTO KJIacy» - MPUCBSYEHA
JEMOHCTPAaTHBHOMY  CIIO)KMBaHHIO Ta  TOHSTTIO
«imipKy; tipatti P. Biiymepa i Jlanra 1110710 KoHIemnii
KOJIEKTUBHOI TIOBEJIIHKY. 3 CyYaCHUX aBTOPIB MOXKHA
BUOKPEMUTH 0. Kasamypy, JLx. JleiiBepa,
K. Maknayenna, M. I'neniBena, upi pobotu
MPE/ICTABIICH] aHITIHCHKOIO MOBOXO.

Mera JIOCITI[DKSHHS — MPOBEICHHS
KyJIbTYpPOJIOTIYHOTO ~ aHaJli3y MOOM Ta MOIHHUX
TEH/ICHLH B CUIMBOJIIYHOMY MPOCTOPi KYJIbTYPH.

Bukrnag ocHOBHOrO Marepiany JIOCIIKCHHSI.
Omar — me HeBepOaTbHUI 3HAK, SKANA MOXE
IHTEpIIPETYBATHCSI ~ TO-PI3HOMY  3IKHO  BiX
KOHTEKCTY, cuTyalii abo KynapTypu. Came Tak
CEMIOTHKa MOJIM MOXKEe OYTH TIOB'SI3aHa 3 COIIATLHOIO
cemioTukor0. 3a cioBamu Ppena Jlesica, «I 0110BHOIO
CKJIQJHICTIO PO3YMiHHS MOOM Yy 1i OYEBHIOHHX
NpUMXax € BiACYTHICTb TOYHOTO 3HAHHS HECBIIOMHUX
CHMBOJIIB, TMOB'SI3aHMX 3 (opMaMu, KOJbOpaMHu,

TEKCTypaMH, TIO3HUIIISIMH Ta IHIIIAMH SKCTIPECHBHUMHI
74

eleMeHTaMHl  TeBHHX  KyieTyp.  CkimamHicTh
TTOCHITIOETECSI THM, IO JIesIKi BUPa3Hi €IEMEHTH, SIK
TIPaBHUIIO, MAIOTh 30BCIM 1HITI CHUMBOJIIYHI TTOCHIJIAHHS
B pi3HUX oOnactsix» [2, 23]. 3HaueHHs, chopMOBaHi
3a JOMOMOTOK0 MOIM, Oarato B 4OMY 3aJieXaTh Bill
NPUMHATHX y KyIbTypi KomekciB. lle mokHa
MIPOJIEMOHCTPYBaTH TIpH  BUOOPI  KONBOPY ISt
BECUTBHUX OOpsAiB pi3HMX KyneTyp. Hanpukman,
Oila CyKHS € TPaJWIiHHAM HapsAOM VI BECUTLHOL
LIepEeMOHIi B 3aXiIHUX KyJIbTypaX, OJTHAK B a3iaTChKiit
KyJbTYypi OUTHIA TIOB'SI3aHUI 31 CMEPTIO, 1 Oy/Ie OLITbII
NPaBIJIGHO BISTTH came OLTHI OIS Ha IIOXOPOHAX.

Konkperni  apec-komu  iIeHTU(IKYIOTBCS
OKpeMHMH oOco0aMH BCEpeAWHI KyIbTypH Ta
MepefaloTh  TOBIAOMJICHHS, 100  JOTIOMOITH
Kinacu(]iKyBaTHCs Ta CTBOPUTH CeHC. YHiopma — 1ie
OCOOJIMBUIA TUII OZIATY, SIKUM HOCSAThH, 1100 MOB'SI3aTH
0co0y 3 OpraHi3alli€fo, TOPTiBICI0 Y PAHTOM B
CyCITBCTBI. YHipopMa cUMBOMIYHA, 1 Tl 3HAUCHHS €
JOBUIbHUMH, OCKUIBKM BOHM BH3HAYalOThCS Ha
mijacTaBi 3roji a00 3BHYOK OKpPEMHX OCIO y JaHiii
KyJbTypl. ¥Y 3aXilHOMy CYCHUIBCTBI HOJILIEHCHKHH,
SIK TIPaBIJIO, HOCHTH Bapiallii CHHBOTO KOCTEOMA, 1 I1e
3arajjoM CHUMBOJI3YE 3aKOH, OE3MeKy Ta aBTOpPHTET.
Jlikapi HOcsITh OilTi Xanaty, o0 MPEACTABISATH CBOIO
npo(ecito B CHUCTEMi OXOPOHH 3IIOPOB'S, & TaKOXK
BIIPOBA/DKYBaTH CaHITapHI yMOBH. MOHaxu HOCSTBH
YOpHi Ta OLJTi CyKHI, SIKi TIOB'SI3YIOTh X 3 PEIiri€to.

Moia MOke BUITH 32 MEXi CHMBOJIIB TIpodecii,
BOHAa TaKO)XK MOXE TIepe/laBaTH YSBICHHS MPO
OCOOWCTICTh, COMiAbHUI cTaTyc abo peniriiHy
MPUHAISKHICTb.  3arajloM Mofa Oulbllie  He
«BII3EPKATIOE» CYCIILCTBO, HATOMICTh (Irypye B
MOIHOMY JICKYpCi SIK TIPOIEC  TOPOPKEHHS
CycniibcTBa 3 oOpasy-mozeni. B moby MonepHy
(emH-MOzeNb  IEMOHCTPYBajla CTBOPEHI peaibHi
pedi, METOro SIKUX OYII0 TIOBCSIKIICHHE BUKOPUCTAHHSI,
a ChOrOJHI KyTIOp'€ 1 MaHEKSHHMIN IITY4YHO
BIITBOPIOIOTh Ha NOMiyMi Ti cowiajabHi poi, sKi
KOIIMCh B CYCIIUIBCTBI BiflirpaBajii Taki COIiajbHI
TpyIy, sIK apUCTOKpartist 1 6orema. MoJia iepeTBoproe
JIIOICHKI  B3a€EMOBIIHOCMHM HA BIJHOCHMHU MIXK
CTBOPEHUMH HElo 00pa3zaMmy; i, SKILIO CTO POKIB TOMY
IHIOyCTpis eKCIUTyaTyBala MOy, TO Terep poii
3MIHWZIMCS — 1 Moja crajia  abCONIOTHO
CaMOZIOCTaTHBOIO C(HEPOIO COIIATBEHOTO JKUTTSL.

Opr, 3 TNCHUXOJNOTTYHOI TOYKHM 30py, MOXKHA
posrisimaTH K OXHY 3 HAWMIMOMHHIIIMX
BJIACTHBOCTEH 0COOM (TOOTO BHYTPIITHBOTO «S1»
JIONWHM).  AHTpPOIONIOTH  KYJIBTYPU — TIPOBOIITH
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MDKKYJIBTYPHHI MOPIBHSUTBHHIN aHA3 TpaJuiiiHIX
HEIHIYCTpIAIbHAX  CYCIUIBCTB,  BHXOMIYH 3
MaHYIOYMX B HUX Tpaauilii B ofsii. Lli mocwmimkeHHs
JOTIOMAraroTh ~ 3pO3yMITH, [0,  HAMpPUKIAL,
BUKODHCTaHHA Oy sIK 3aco0y  BHPa3HOCTI
COpPOMIIMBOCTI — Ti€ (YHKIIS, sIKa BH3HAYAETHCA
KyJIBTYpOIO JTAHOTO CYCIJIBCTBA 1 TepelaeThes Bif
IHIMBITyyMa JI0 iHAWBIIYYMa, a HE € MPUPOPKCHUM
iHcTMHKTOM. JltogMHa BKpUBa€E CBOE TiNO abo
NpHKpaIae Horo, BUXOISMYH 3 PI3HUX NPHYMH, i OTHA
3 HAX — copoMimBicTh. Cepem iHIMHMX TPUYNH —
TIParHEHHST 3aXHCTUTH ceOe, OakaHHSI BUTJLIIATH
CeKCyaJlbHO ~ TpMBaONMBMM 1 HEOOXiTHICTH
npukpacutu cBoe Tino. Cerozen Kaiizep, ['oBapy I
Iyt Tta xoan JI. Yananep NpoNoOHYHOTH
PO3yMiHHS 3B'SI3KY MK MOIOI0 Ta iJCOJIOTIEI0 Y
crarti «KynbTypHI KOAM Ta CEKCyallbHO-POJIbOBA
1JICOJIOTis: BUBUCHHSI B3YTTS»:

«B ocramHi pOKM BUeHI 3 pI3HMX Tay3eH
JOCTI/PKeHHs (KyJIBTYpPHI JTOCIIDKEHHS, CEMIOTHKA,
COLIOJIOTISI, TEKCTWIh Ta OAAT, UIA TPHUKIAY)
BUBYAIOTh MHUPCHKI O0O0'€KTH, IO BHHHKAIOTH SK
peNpe3eHTaTuBHI KOIM KYJIBTYPH TIOBCSKJICHHOTO
xutTs. LI ob'ektm HaOMParOTh CHUMBOIIYHOTO
BUMIpY, KOHHOTYIOUM HE IIMIIE TPUHAICKHICTD
CTWIIIO JIO TIEBHOI COLIJIBHOI TPYIH, a TaKOXK ...
COIIATFHO-TIONITHYHY 1€0JIoTif0. XeOmir 3a3HavuB,
IO 1DeoNorid 4Yacro KBITHE T COLIAJIBHOKO
CBIIOMICTIO, 1 TpUpoma KyJAbTYpHHX 00 €KTiB
"cnpuiiHsATA-IpUHHSITA-TIOCTpaKaata"  3abesneuye
3aci0 It po30EIIeHHs] OCHOBHOI CTPYKTYpPH BIIAJIU
cycrinbseTBay [5, 71].

Y cBOiii KOHKpeTHIH QyHKIiT piy — e
BUDIIIIEHHS  SIKOICh ~MPaKTUYHOI MpoOiemu. Y
HECYTTEBHX K CBOIX acIieKTax — IIe PIllleHHs! SKOTroCh
COIIATBHOTO 200  TICHXOJIOTIYHOTO  KOH(ITIKTY.
CycrinbCTBO CIIOKMBAHHS BIIEpIIE B iCTOpii Hajmae
IHIAMBIY MOXIIUBICTh IUIKOM PO3KPIMAa4uTH 1
BUpa3UTH cebe; CHCTeMa CIOXHMBAaHHA Hae naii
YUCTOrO  CIIOKWBAHHS,  JAIOYM  BUPAKCHHS
0COOHMCTOCTI 1 KOJIEKTHBY, YTBOPIOIOYHM HOBY MOBY,
1Ty HOBY KYJIBTYDY.

Omsir HaOyBae HOBUX, CEMIOTUIHUX
XapaKTepUCTHK, TepeMiliaeTeesi B cdepy 3HaKiB, i
OTXe, B TIEPILLY Yepry CIIOKUBAIOTHCS BYKE HE TOBApH, a
3HaKW. | Ko JFOMMMHA BKJIAmAE B pid Te, YOro i He
BHUCTAYae, TO MHOKUHHI pedl CBITYaTh PO 3POCTAHHS
JIFOJICHKOI 1H/TUBITYaJTbHOCTI.

Mony crBOoproe il Micne B KyJdbTypi Ta
CYCIIIbCTBI, & caMe Te, sIK MOJIHI TeH/CHIIii BIUTMBAIOTh
Ha iguBiniB. Baxximse 3Hauenns mae Te, sk B fashion-
iHIyCTpii GOpMYETHCS IMIIDK OpeHITy, 1 3 LIHOTO BHUTIKAE,
SIK MOJTHI 3HaK{ MOYKYTb BIUTMBAaTH Ha iX OTOUCHHSL.

CuMBOJTI3aLIs CTaIa PHYIHMHOIO TOTO, IO 3aMICTh
MPOCTUX MATEPIATbHIX PEUYCH MOIHI KOAW 3HAYHO

YCKJIAMHITCS 1 Telep BUMaraioTh apredakxTiB. A,
BITACHE, apTe(hakT MO TeTiep — SIK ATeTOPHYHHI TEKCT,
CTBOPEHMI MULIXOM MAaHIMyJAIIil 3HAKamMH, 1 HOro
HEKOPEKTHO  PO3NLIAATH JIMIIE SIK  Bi3yalbHHI
XyHOKHIH ~ BUTBIp 3  MNpUTAMAHHUMU  HOMY
CHMBOJIYHICTIO 1 YHIKAJIBHICTIO. Y #Oro CTBOpEeHHI
Oepe yJacTh He JIWIIe I3aiHep, ajie Mijia TpyIa JFoaei
i3 pi3HUM (DYHKITIOHATOM — Cepel HUX TIOCTAHOBHUIKH,
¢dotorpadu, CTWIICTH, BI3KHUCTH, MAHEKCHHHII],
YKyPHAIIICTH, 1 HaBiTh MyOika. Yci mi npodecii MaroTh
BaroMMii BIUIMB Ha TMpPOLIECU CHPUMHATTS  Ta
TIOIAPEHHS. HOBOI MOJM, TIOCKUTFOIOUM TBOpYE iM’sI
MOJIENTBEPA, YTBOPIOKOYN CHMBOJI MOIIH. Y CBOIO Yepry,
Liel MPOIIeC TBOPUTH CHMYJIATUBHY IIHHICTH MOJHUX
MPOAYKTIB JIMIIIE 32 JOMOMOIOI0 CHMBOJIYHOTO
ABTOPCBHKOTO TIICY — JIOTOTHITY, a TaKOX (hopMye
Openz i3 TBOpI, 100 MPUBAOIFOBATH TOKYIIIB Ta
HapOIIyBaTH PUOYTKH.

Bpenn BaxmBimmii 3a TOBAp — TOMYy W
PEKIIaMYIOTHCSI OKpeMi OpeH i, a He Mojia B3aradii. Sk
HACITIJIOK, 1 TPOIYKINis, IO MPOAAETHCS T iM’IM
OpeHza, He € MOJIOIO, X0ua H SIBISIETHCS Pe3YJBTaTOM
MOJIHOTO TpoLecy. BbpeHam BW3HAYAIOTH PO3BUTOK
MOAY, CTHIb OKATTI JUIS BJIACHHX KIIIEHTIB,
PO3IIMPIOIOYH iX KOHCHIOMEPHUCTCHKI TOPH30HTH.

Ilpr ckaHyBaHHI JPYKOBaHMX HOCIiB BHCOKOI
MOIM 1i SIKOCTAMH, IO TPUMAKOTh >KyPHAJIM JOKYIIH
Ta BUOULIIOTH IX 3 IHIIMX 3ac0o0iB  MacoBOl
iHdopmarii, € Ti, SKi MOXyTb OyTH TO3HauYeHi SIK
«XYIOXKHI»: KpYr KOJIBOPIB, TOYYTTS CTHIIO 1
kommo3uiii, "kpaca" ¢opm. Lle  crBOprOE
iTleHTIYHICTh OpeHma. ICHye HeBermKka pi3HHILT Mik
noroturioM "Guccei" Ta "Gap" — TpoXu MO-iHIIOMY
CTIJTI30BaHMH MpUPT — ajie iNeHTHYHICT OpeHy
CTBOPIOETHCSI HAOOPOM TIOB'SI3aHMX 3 HUM 300paykKeHb
y meBHOMY 'crumi", TOOTO eMOIHHIA SKOCTI.
OOroBopeHHs1 KpOKIB Yy CTBOPEHHI iJ€HTHYHOCTI
Openma 3a joromororo (orosniMkie B "Pictured",
BUJIAHHI, 10 BHUXOJWTh pa3 Ha J[Ba MICSIl, IO
TIPEJICTaBIIsAE "TBOPUICTh, PYXH Ta ifiel B KOMEpIiHHII
(ororpadii’, — me 0OroBOpeHHS 3BOIUTHCS JIO
HacTynHOro: <«JIorotmnu He MOXYTh ICHYBaTH B
i3omtii. [TpocTo Jioro, xait Ou SKUM SIKICHUM BOHO O
He Oyllo, HENOCTaTHBO JUIS TOrO, 10O CHOXKUBadl
MOIJIM TIPUKPINATH OYy/AB-KY €MOLiHHY LiHHICT /10
Openy. Doro3iiomMKa, B 0ararhb0X BUIIAAKaX HaBITh
Ollpllle, HDK BiJleO, BH3HAYA€ BI3yalbHY MOBY
HalCUIBHINIMX Mapok. [IpaBunbHe 300pakeHHS
MOXe (aKTHYHO BiACYHYTH iHIL YacTHHH OpeHmy —
0araTo3HaYHMIA JIOTOTHII, PETEIFHO CTBOPEHY KOITIIO
— 1 cratu BiacHe Openumom". IHIMBIITYaNBHICTb,
TOB'3aHa 3 MOAHUM OpEHIOM, 110, SIK 3a3HA4aJIocs, €
CYTHICTIO IXHBOT'O MPOAYKTY, CTBOPIOETHCS Yepe3 apT-
SIKOCTI CBOIX 00pa3iB. SIK 1 B rajiepeiHOMY MUCTEIITBI,
METOIO CTBOPEHHS 300paKEHb € CTBOPEHHS EMOITIH Ta
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imeHTHdIKaIli, BAKOPUCTOBYIOUHM U1 ITBOTO Ti K
HaBUYKA Ta IHCTPYMEHTH, IO B TallepeiHOMY
MHCTEUTBl. Imes mpo Te, mo peknama Moria
KepyBaTHCs TUTHKA TIEPEKOHIMBOIO MOBOIO 1 JIOTIKOIO,
3acTapiia NeCATWITTAMH TOMY, KOJH JIOAW CTaJli
MEHII CXWJIBHAMH YMTaTH JOBI1 TEKCTH ... les, 1o
"MHCTENTBO" PEKJIAMH MOXE JOHECTH iJiet0 OpeH.Iy,
mepemoriia.  Ile "mmcrenrBO" € 300paKCHHSIM
TBOPIHHS, SIK€ TIOOULIE BHOpaHWii HaOlp IiTeH
rajJlepeHOr0 MUCTEITBA — ariTyBaTH CIIOCTepiraua,
CTBOPIOIOYHM €MOIIii Ta 1ICHTU]IKAIIII0 — HE3BAKAIOUN
Ha 1HITI MOTHBH, TaKi, SK OCBiTa Ta KOH()POHTALIiSD.
[4, 78]

Le '"mmcrenTBO"  BHUKOPHCTOBYETHCS ISt
CTBOPCHHSI  IHAMBIAYaIBHOCTI  300paXKeHHS, IO
pesoHye 3 mismadeM. bepyum mo yBarm Habip
orojomreds  Big Gucci 1 Prada, mMm Heraiino
BiTIyBaeMO ce0e Takor 0co00r, 00pa3 sIKoi BOHHU
pekiIamMyroTh. ICHye 1 HACHIJOK MOTOYHOI CHUTYAILi.
KoHTekeT HeoqHO3HAYHYH, ajle IPUCYTHIH, 1 € IeBHA
eMOIIiifHa AKICTh CTBOPEHOTO 00pazy. Mu MoKkeMo
ysBUTA 1i 0Opa3d Ta IX TOHKI E€MOIiiHI SKOCTI,
3aCHOBaHI Ha iX XYyJOXXKHBOMY BHpaKEHHI, IO
3HAXOMATh MICIIC B TMICHXII[l IJIBOBOI ayauUTOPii.
CuMBOMNH TIpE/ICTABIICHI HepealbHi, BUTaJIaHi, HEMOB
MEPCOHAXI CIOKCTHUX KHIDKOK, IO HAaMaratoThCs
EMOIIIIHO pe3oHyBaTu 3 TisgnadeM. Ller emoriitHumin
pe30HaHC He MOXKe OYTH OIMMCaHWH K ieHTU]IKaLis
— TIpe/ICTaBJIeH] 1HAWBITYaTbHOCTI HE MOXYTh OyTH
peaTEHUMH: KIHKU 1/1eaTi3yrOThCH, thoH
3aTyMaHIOETBCSI — ajle II¢ CIpAlbOBYE SK '"3MiHA
ineHTHdikamii", TPUKPITUIEHHS 10 300paXEHHS SIK
"AnbTep-Ero".

HocBin neperysiny inmuBigyansHoctedd y 3MI —
npotiec oToToKHEeHH: 3 "Ansrep-Ero” (3a 3.@pefinom
"Ero" abo "Cymep-Ero") B 3acobax wmacoBoi
iHdopmarii nopiearoBaym 3 "[I3epkanom” Jlakana —
JIOCBIJIOM, B SIKOMY JIUTHHA CIIOYAaTKy BH3HAYAE SIK
IHme, tak 1 cBoro IHmMBigyambHICTH (3B'I30K 3
[amm). Toegnanns "He-Camoro” ta "He-Inmoro" —
KOHIIETIis, Yy SIKii MM He 3Haxoqumo cebe i
HeoO'ekTuBHE [HIe, - Ha3uBaeThCs "AnbTep-Ero"; ne
Oyno O BTOPMHHHMM JIOCBiIOM ifeHTH}iKawii, cBOro
pory daHTazis, sIka TEXK CTBOPIOE YCTAJICHUA 00pas.
[HIImMMu crioBamu, misay ieHTrudikye cede 3 co00r0
K i3 YMCTUM AaKTOM CHIPUHMHATTS (K HECTIaHHS,
MWIBHICTD), SIK YMOBa MOMJIMBOCTI CIpUMMAaHHA i,
OTKe, SK PISHOBHII TPAHCIEHICHTHOTO CYyO'€KTa,
TIOB’sI3aHAH 3 KOXKHUM S1.

3MI, ocobnmBO pekiiaMa BHCOKOI MOJIH, YacTo
3rajlyloThCs SIK TOTEHIIiHA NpUYMHA AHOPEKCil Y
xiHOK. [leperisimaroun  300pakeHHS  (DIKTHBHUX
MOP(OTHITIB, AHOPEKCISI BHUILNTOBXYE iX CIPaBKHE
TNO, 100 BOHH 30iraymcs 3 UMM THIAmH. lle
MOJKHa PO3IVIANATH B TEpMiHAaX PEKJIaMH MOJ SIK
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cTBopeHHST AubTep-Ero. Mu mMokeMo B Teopil
MPOCTEXUTH 3BOPOTHHN 3B'130K MiX Anbrep-Ero,
Ero Ta  InmuBimyambHicTIO. INpeacrasneni
(heTHIIIMCTCHKUM TTOBTOPEHHSM AJbTep-Ero B Memia,
mi  obpasm  CcTatloTh  OKAaHOIO  YaCTHHOIO
THMBITyaTbHOCTI TIEPCOHAXA, THM CaMHM CTarOuM
yactiHOoro Ero. YV a3epkaii 1i XapakTepUCTHUKH He
BITIOOpaKatoThCSA B MEXaX 1HIWBITyaIbHOCTI, TOMY
€IMHAM  3acO00M, TIO0 3HOBY BIQUyTH 1
3aIOBOJILHUTH Teii 00pa3, € TOBEpHEHHsS [0
MEXaHi3My CTBOpPEHHsI KOHTeHTy Aubrep-Ero, ne
3HOBY 3HAXOAWTHCS HOBUH 00pa3. Bupaxkarourch
QdaycTiaHCPKIMH ~TepMiHam#, 1e — HeOe3meka
BTUIEHHS (aHTa3ii y TioTi. 3marHe 3adikcyBaTucs B
poMy (haHTaCTUYHOMY CBiTi — B Wii AJbTep-
Peansrocti — Anbrep-Ero 3pocrae i 30UIbLIyEThCS,
o0 poOWTh OUTBII TOCTPOIO (pparMeHTaIifo Ta
PI3HUITO MXK IHIWUBITyaTHHAM 1 O2KaHIM.

Menia BUCOKOI MOJIM PO3IIMPIOE 1 (PETHIN3YE
Aumbrep-Ero, pyxatouncek Biccto Mibk S 1 He-A
CaMOCTIHO, BKOpPIHIOIOYMCh B  1IEHTHYHOCTI 1
NPE/ICTABISIIOUN  SIK peajlbHe Te, M0 € TI0 CYTi
UTIO30pHUM. SIKIIIO MU 3HOBY pO3TISIHEMO Halip
orojomieHs Bix Gucci i Prada, sikumu MoxKyTh OyTH 11i
TIPE/ICTABICHHS 32 BHHATKOM THITY TCHXOEMOIIHHOI
3MiHHOI  igeHTH(iKamii? AcopTUMeHT  00pa3iB,
300p2)KEHUX B HHX, HAATO BY3BKUH ISl TIPSMOi
imeHTr@iKaiii BeNMUMKOI ayuTopii. Yci BOHM MICTSTh
o0pa3n MONOMOi JKIHOYOI CEKCYaJlbHOCTI, 1 BCl
ICHYIOTb Ha PiBHI KJacy, JO3BULIS Ta OJayKeHHOL
a0cTpaKkilii, HeJIOCTYITHUX Y TIOBHOMY 00CSsI31 Maibke
Hi JIsI KOTO.

O06pa3 Moonoi, Oaratoi, imeami3oBaHO! KiHKH
BHCTYTIA€ SIK CHMBOJI JIFOJICBKOI TPUBAOIMBOCTI — HE
11100 MPOIaBaTH HOTr0 MOJIOIUM, Xy/IUM, HAJI3BHYAIHO
BHCOKHMM JKiHKaM, aje mo0 CTBOPHTH AJIBTEP-CBIT
imeastbHOrO  Anbrep-Ero. SIkimo Mu  po3risiHeMO
nipupoay Anerep-Ero — 1y danraszito, B skiit 1 S, i
Inme oOnyiBa 3HHUKAIOTH 1 BOJHOYAC TIOETHYIOTHCS —
MOIIMPEHICTh  CEKCYaIBHOI 1MEHTHYHOCT] JIOTIYHA:
cekc sK myHKT Bxomy Bim Cebe mo Iumioro i
o0'extuBizamist «f». IlommpeHicTs  ceKkcyaabHOT
1ICHTUYHOCTI B PEKJIaMi BUCOKOI MO € TIJIOLIEIO IS
HECKIHYEHHOro aHamizy. Jlus Hammx 1iied TyT
JOCTaTHBO ~ TIPOCTO  KOPOTKO  3BEPHYTHCH  JIO
CEMIOTHYHOTO aHali3y MpPEICTaBICHOIO CIIEKTpa
TOTOKHOCTI Ta MOXJIMBOCTI icTepii B pi3HOMaHITHHX
TTOBTOPIOBAaHKX TeMax [4, 34].

I Bce-taku koHryomMepar "Mucrerrea”’ — obpas
BHCOKOI MOAM Hece B coOi pexnmamui  (pyHKLil
BCEpEIIMHI CYCNUIBCTBA, 00 ONMMCATH 1 YHi(iKyBaTH
inenTnuHicTh Anbrep-Ero. e ¢yHkmionye y mpoMy
CBITCHKOMY TIPOsIBI ileaTbHOI 0Opa3HOCTI y 3HAYHIN
Mipi Tak, SK CEpeAHBOBIUHMK TOXMYpHUd coOOp
CIIpPUSIB CTBOPEHHIO OOXKECTBEHHOTO 00pazy ifeay.
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Li MacuBHI KOHIJIOMEpaTH XyA0KHBOI MalCTEpPHOCTI
300paKeHHS  imeaTbHIX  (POPM  OTIPHITIOTHIOFOTECS
MacaM, aje 3BEPTAIOTHCSA OE3MOCepPeNHBO JIMIIE 10
JIEKLUTBKOX OOpaHUX: JTyXOBEHCTBO — B CIIPaBi coOopy,
eJliTa — y BUMaAKy BUCOKOI MOJIH.

Hayxosa HoBr3Ha. [poBEIeHHS KyIbTYpPOIIOTTMHOTO
aHaIi3zy ()eHOMEHY MOJAW Ta MOJHUX TeHIeHINH. [t
KyJIbTypOJIOTTYHOTO JIOCTIHKEHHSI B TIEPIIy HYepry
BOKIMBI 3araibHi CEMIOTHYHI TMPUHLIMNH, SIKi
CYIIPOBO/DKYIOTh ~ TOOY/IyBaHHS 1  JIOCITDKEHHS
KOCTIOMA B TIPOIIECi KOMYHIKAIIii, sIKi TIEBHAM YHHOM
MOB'I3YIOTb MOBY MOIW 3 TPHPOAHUMH MOBaMHL.
Komymnikartist i Moa B3aeMONoB's13aHi. 3 0qHOTo OOKY,
KOMYHIKallisl IPOHU3YE COOOI0 BCIO MPAKTHUKY MOM,
TICHO TIOB'I3aHa 3 KyJBTYPOIO KOCTIOMA i CTAHOBUTH
OJIVH 3 HallB)KJIMBIMIHX 11 €IEMEHTIB. 3 1HIIIOTO OOKY,
OJIAT, 1 KOCTIOM B CHCTEMI CIIJIKYBaHHS 3aiiMalOTh
TiJIHE MICIIE, SIK eJIEMEHTH HeBEepOATbHOI KOMYHIKAITii.
VY TpauIiiiftHOMy 3Ha49€HHI JJIs1 CTIOKHUBAYa, OZIAT — 1€
TONIOBHUH (PYHKITIOHAIGHUN Ta €CTETUYHMI BHOID,
BIJIHOCHHHU MDK CIIO)KMBA4€M Ta OLSATOM € BIJHOCHO
NPSIMAMH — TIPOCTO BUPAYKEHHS KOPUCHOT IIHHOCTI Ta
€CTeTHYHHX yIofo0aHb. [IpoTe mi BiTHOCHHN TaKoX
MOXYTh OYTH BiIHOCHHaMH CIIPUMMAHHS CHMBOJIIB,
HECTU CIOKUBUY (DYHKI[IO Ta €CTETUYHE HEIOBHE
BUPKCHHS Yepe3 KOCTIOM, CHUMBOJIIYHE 3HAYCHHS
moza (I3MYHUM CEHCOM Oy, TIparHeHHs M0
MOJIHOTO CMaKy, BIpTyallbHy IIiJIECTIPAMOBAHICTh 1
BIpTyaJIbHY I[iHHICTb.

BipryanmeHa 1iHHICTE Oyaye TeplenTHBHE
CTIO’KMBAHHS, CTBOPIOE MaTepiajbHe CIIOKHBAHHS SIK
32 piBHEM IyXy, OaKaHHAM BUpasUTHCA 1
NPUETHATUCS JI0 KYJABTYpH osTy, Tak 1 3MI, mob
CTUMYJTIOBAaTH JmBepcudikariiro TIOTINTY.
CumMBonizarist onsry copmyBalia 3MiHH 11€0J10Tii —
BHYTPIIIHS CHMBOJIIKa CHIIFHO OOMEXyBaJjia IiHHICHI
OpIEHTUPH CIHOKHMBaHHS OJITY Ta CIIOKUBAHHS
cumBoniB. [HQopMmaris, sKy Tmepegac onsr 3a
JIOTIOMOT'OI0 CHCTEMM 3HAKIB, MICTUTL B €00l
3aralTbHOKYJIBTYpPHI, 3aralbHOCOIabHI, TPYTIOBI Ta
iHIMBiOyanbHI  KaTeropil.  3arajpHOCOLiaibHA,
3araJbHOKYJBTYpHa iH(OpMAIlisl 3po3yMiia BCiM,
IPYIOBa — JaHii COIAJIbHIN CUCTEMI, 1HIUBITyaabHa
— IIPaKTUYHO TUIBKH YWICHAM OJIHI€] TPYIIH.

Po3nizHaHHA ~ CHMBONIB  CT&IO  CHUIBHUM
COLIAJIBHUAM SIBUIIIEM, BKJIMBHM 3MICTOM B IIO0Y/I0BI
KyJbTYpH CIIO)KUBAaHHS CHMBOIIB — TPHIOMY HE
TUTBKM B MApKETHHTOBOMY IUIaHI, a i SK Jormomora
TPOMAJICBKMM CIIOXMBadaM TpU BUOOpI  OZTY.
KynerypHa cuMBOJNiKa OJSITYy TaKOX CTBOpHIIA
BIpTyallbHy IIiHHICTb KOCTIOMy — Ha JpaOwuHi
LIHHOCTEH  Kareropiss oOOary € He TUIbKU
PO3MIITICHHSIM JTFOJIMHU B COLIYMi, a i 000COOICHHIM
i Bim comiyMy, nOemami OiuTblle BIUIMBAIOYM Ha
ieosorito. BimMiHHOCTI B 0/15131, TTEpCOHATII30BaHI Ta

MPOpPEKIaMOBaHi, IiJIUTOBXYIOTh JIFOACH OJSIraTHCS
3apamy  Kiacu(ikamii, IO CTPUMYE CIIOKHUBIY
MOBEMiHKY Jozeil. Bkpait HEoOXimHO Tpu IBOMY
PO3PI3HSTH CMaK JIFOJCH 1 CIIOXKMBAHHS ONIATY, HOTO
€KOHOMIYHOI CHJIH, CTaTyCy, 1 pUC 0COOMCTOCTI.

BucHoBku. Moja — ofHa 13 3HaKOBHUX CHCTEM,
M1 BIUIMBOM SIKMX BiZIOYBA€ThCS MiKOCOOHMCTICHA i
MIDKIpyrnoBa KOMYHIKaIIis, SKa BUCTYIIA€
cienudivaM 3ac000M TPUITy4eHHs iHIMBiAA 10
COIATBHOTO 1 KYJILTYPHOTO JIOCBiTy. Moma Jierko
LUPKYITIOE BiJ] OMHIE] COMIabHOI TPYNH /IO 1HIIION,
BIIUYyBalOYM TP IIHOMY JAEsKi Tpancdopmarii. 3a
OJIHI€IO 1 TIEI0 CaMOI0 MOJOIO YacTO MPUXOBYIOTBHCS
pi3Hi ab0 HaBiTh MPOTHJICKHI LIHHICHI Opi€HTamil
COIIATFHUX TPYTI Ta IHAWUBIIIB.

Mopa — ¢opma CyCminbHOI peryisili, IIo
BUKJIMKA€E TEpiogudHy 3MiHy oOpasy MacoBoi
TIOBE/IIHKY, HAMOUIBII SICKPaBUH BUSIB 3HAXOAWUTH Y
30BHIITHOCTI JIFOJIMHH, OCOOJIBO B OJIfI3i, & TAKOXK Y
BUTBOpax Mo0yTy, y chepl MUCTEITBa, apXiTeKTypH,
MOBHIH MOBeAiHIN Tomo. Moia Takok Moxe OyTH
B3Ha4YeHa sIK "KyJAbTYpHA TOOymOBa BTiJICHOT
ineTryHocTl". TakMM YHMHOM, BOHA4 OXOIUIIOE BCl
(hopmu camoineHTH}IKAIll B MOTHOMY CEPEIOBHIIL,
BKIIIOYAIOYM SIK CTHJIb BYJHIb, TaK 1 Tak 3BaHY
BHCOKY MOJIy, CTBOpEHY Ju3aiiHepaMu Ta KyTiop’e. B
CYJacCHHX YMOBAaX MOJla CTa€ OJHUM 3 MEXaHi3MiB
COIATBHOT ~PErylsiii CyCIHIBHOI TIOBENiHKH B
CTPYKTYpl  COIIOKYJBTYPHMX  CTOCYHKIB.  XXI
CTOJITTS XapaKTepU3yeThCs KapIMHATEHAME
3MiHaMH HAayKOBO-TEXHIYHOTO 1 TEXHOJIOTIYHOTO
XapakTepy, SKi MalOTh ICTOTHMH BIUIMB Ha
COIIOKYJIbTYPHI YMOBU JKHTTSI CYYacHOI JIFOJIMHH.
Mopna sk Tema JOCHiHKEHHS JOCUTh JIOBTHH dac
OyJa IiKaBOO JIMIIE B ICTOPWYHIN JAWCIUILIIHI 1 He
Oylla OCHOBHOIO TEMOK B Taly3i JOCIIIDKEHb
TYMaHITapHUX HayK. Aje, moumHaroud 3 19-ro
CTOJITTSI, MOJIa CTaJla TEMOIO, SIKOF0 aKTUBHO MOYaIIN
3aiiMatrcst  ¢Qinocodu Ta KyJIbTYpOJIOTH, TeMma
oTpuMasia CBii po3BUTOK B mparpsix . bmymepa,
IL Bypape, T. Bebnena, A. ['opmana, I'. 3immerns,
B. 3ombapra, I'. Crnencepa, I'. Tapma Ta Garathox
iHmmx. [HQopMaTHBHICTS NMpUTAMaHHa KOCTIOMY B
yciil CBOTM CYTHOCTI — 1 SIK TBIip, 1 SIK BIIACHICTb, 1 SIK
(opma nposeneHHs. Bianosigaroun Ha mUTaHHS — 3
4Oro, Jie, KOJIH, SIKUM CIIOCOOOM BUTOTOBJIEHA I1S pid,
YOMY BOHA MOXKE HAJIOKATH IIHOMY BJIACHHKY 1 YOMY
BiH CBOTOJHI, B JIaHId# KOHKPETHIH CHTYyaIlii,
BUKOPHCTOBYE caMe il — MOXKHA Ji3HaTucsi Oarato;
O JIa€ BEIBMH PO3TOPHYTY XapaKTEPHCTHUKY
OCOOHMCTOCTI JIFOJ¥HM, il IijIeli 1 IIHHOCTEH, HaBITH
00CTaBHH HOr0 OBEIIHKY.

Uum Om me moma He Oyrna, BOHA BCE OJHO
BHUKOPHCTOBYE TIPEAMETH OJSTY, FOBEIIPHI BUPOOH,
TOAVHHMKY, aKCeCyapH Ta 1HIM pedi sSK 3HAKH, IO
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BKa3yIOTbh, XTO MH €, Y KMM MH JTyMaeMo, 110 MH €.
A0O0 X KUM MU XO4YeMO 3IaBaTHCS I 1HIMX. AOo
KAM MU X0ueMo OyTh. Moja IiKaBUTh BYEHHUX Ta
YHCIIEHHUX JIOCIITHUKIB, TOMy M0 I € ¢opma
KOJIEKTHBHOI ITOBEMIHKH 1 ITOB'SI3aHUX 3 HEIO ITEBHUX
IMIIepaTHBIB.
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OCOBJIMBOCTI THIOJIOI'TI CYYACHOI MI/ICT]jZ_IITBO3HAB‘{Oi NEPIOJUKHA
KHEBA: OCHOBHI NIPOBJIEMH TA TEHAEHIIII PO3BUTKY (yacTuna 1)

Mera crarTi nomsrae |y JIOCHIDKEHHI OCOOJMBOCTEH THIOJIOTI Ta XapaKTEpHCTUII OKPEMHX Cy4acHHX
MHCTENITBO3HABYMX TEPioIMYHMX BHAaHb Kuesa. Mertomosorisa AociaimkeHHsi. BimoBiqHo 10 MocTaBieHUWX 3aBAaHb Y
CTaTTi 3aCTOCOBYIOThCS 3arajlbHOHAyKOBI METOAM 1 3aco0M, IO BiATOBIJAIOTH MHCTELTBO3HABUOMY H TEOPETHKO-
KyJIbTypHOMY aHaNi3y. BupimeHHs NopyIIeHnX MUTaHb 30iHCHEHO 3 BUKOPHCTaHHAM ITOLTYKOBO-0ibmiorpadidHoro aHamizy,
mo rependadyac BUBUCHHS Ta CHCTeMaTH3alifo Oi0mioTeyHHMX (OHIOIB Ta CHCTEMHOTO, 32 JOIOMOTOIO SIKOTO BIAJyOCs
MPOCTEXUTH OCOOJIHMBOCTI THIIOJOTii MECTEITBO3HABUOI Iiepioukd. HaykoBa HOBHM3HA TIOISTac y MJOCITIIDKCHHI Ta
3aIPONIOHOBAHIA CHCTEMi THITOJOTI3alil MUCTEITBO3HABYOI IMepiofuky (Bi3yaJbHE MHCTENTBO) HAa TPHUKIAIl CyJacHHX
Buanb LleHTpansHoi Yipainu. BucHoBkn. PesynbraToM i€l nparii ctajgo HamaraHHs JOCTIANTH 1 3pOOUTH BUCHOBKH IIIO/I0
CTaHy Ta TEMaTUYHOI'O HAMOBHEHHS MHCTELTBO3HABYOI MEPIOAMKH (Bi3yaJbHEe MUCTELTBO) HA MPHKIAJ Cy4acHUX BHIAHb
LentpanbHoi Ykpainu. Taki 30ipHUKM € OCHOBHUM JIXKepeJioM HOBOI iH(pOpMAaLlii Ipo ZOCSTHEHHS] MUCTELITBO3HABYOT HAYKH,
TOJIOBHUM 3acO00M, IO TPHCKOPIOE 3aCBOEHHS HAYKOBOTO mporpecy. sl mpoBeieHHS SKICHO HOBUX JOCIIIKEHb
MHCTEIITBO3HABYOI IIEPIOMKK ChOTO/IHI HEoOXiHO copMyBaTH 4iTKy cucTeMy il Tunojorizanii. Mu * 3anpornoHyBaIu
BJacHy, OUIbII TOBHY CHCTEMYy THUIIOJOTi3allli CyYaCHMX MHCTEITBO3HABUMX MEPIOAMYHMX BUAaHb Kuepa i
oxapaKTepHu3yBalii X 3a TUIIOJOTIYHUMHU O3HaKaMH, a caMe 3a MICIEM BHIABHUIITBA 1 ()OPMOIO BIACHOCTI, TEMATHUKOIO,
MEPIOTUYHICTIO, NUTHOBHM TIPH3HAYCHHSM, 00 €MOM, THpakKeM TOIIO. [ OJIOBHMMH MpoOieMaMH, sIKi ITiTHIMAIOTHCS Ha
CTOpIHKaX IMX 30IpHUKIB, € TCOPETUYHI ACIEKTH CYYACHOTO YKPAiHCHKOTO MHCTEITBO3HABCTBA, ICTOPHYHI TEPiOIH, KOIH
HaHOLIBII iHTEHCHBHO PO3BHBAJIOCH MHCTEITBO, ITEPEBAKHO MHUCTELTBO YKpaiHCHKOTO 3apyOiioks. Tako)K BHUCBITIIIOIOTHCS
HEBIZIOMi CTOPIHKMA MHCTEITBA i KyIbTypH YKpaiHH, pO3MOBIIAETHCS PO TBOPYI MEPCOHAIIT, IO CHPISUIN TOITYISIPH3aLii
YKpaiHCHKOT XyI0KHBOI KyJIBTYPH B CBITI.

Knrouosi cnosa: mniepionnvHe BUIAHHSA, MHCTCITBO3HABCTBO, THUIIOJIOTI3Allis, HAYKOBI CTaTTi, KYJIbTYpOJIOTis,
npo0JIeMH MUCTELITBO3HABUOT HAYKH.

Mamonuu Hpuna fApemusna, kanouoam uckyccmeogedenus, ooyenm xagpeopul ouzavna Ynusepcumema Kopons
Januuna

Oco0eHHOCTH THIIOJOTHH COBPEMEHHO#l MCKYCCTBOBeqYecKoil mepuoaukn KueBa: oCHOBHbIE NMP0GeMbl U
TeHJAeHUMHU pa3BuTus (4acthb 1)

Leap craThl 3aKIIOYACTCS B HCCIICHOBAHWH OCOOCHHOCTSH KIIACCH(HKAIIMM ¥ XapaKTePUCTHUKE OTACIBHBIX
COBPEMEHHBIX HCKYCCTBOBEIUCCKUX IIEPUOANYCCKHUX M3naHmii Kuesa. MeTom0/10THsI MCCIEI0BAHUS: B COOTBETCTBHHU C
MOCTABIICHHBIMHA ~ 33/ladaMd B CTaThe¢ NPUMCHSIOTCS OONICHAYYHBIE METOIBI W CPEICTBA, COOTBETCTBYIOIIUC
HCKYCCTBOBEIUECKOMY ¥ TEOPECTHKO-KYyJIbTYPHOMY aHAN3y. PellleHHe TIOCTaBICHHBIX BOIPOCOB OCYIIECTBICHO C
HCIIOJE30BaHIEM TOMCKOBO-OMONMHOrpauueckoro aHammsa, KOTOPHIA IPEAIOJaracT H3Y4CHHE M CHCTEMATH3AIHIO
OnOIMOTeYHBIX (DOHIOB M CHCTEMHOTO, C IIOMOIIBIO KOTOPOTO YAAIOCh IPOCICAUTh OCOOCHHOCTH KIaCCH(HKAIMN
HCKYCCTBOBEOUECKON mepromukn. HayyHasi HOBH3HA 3aKIIOYACTCS B HCCIACAOBAHMM U TPEMIOKCHHON CHCTEME
TUIIOJIOTHU3AIMA  MCKYCCTBOBEIUECKOM IEPUOAMKH (BHU3yaJIbHOE WCKYCCTBO) Ha TPUMEPE COBPEMEHHBIX H3IAHHI
LentpanbHoii YkpanHsl. BeIBoabI. Pe3ynpTaTom 3T0i paboTh! cTaja MoMbITKa UCCIEN0BATh U CAETaTh BEIBOABI O COCTOSTHHN
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U TEMaTHYeCKUM HAIOIHEHHH WCKYCCTBOBEIUECKOW TIEPHOMMKH (BU3YyaJbHOE HCKYCCTBO) Ha MPHMEpPE COBPEMEHHBIX
m3ganuil LlenTpanbHolt Yipansel. Takve COOpPHUKH SBIITIOTCS OCHOBHBIM UCTOYHHKOM HOBOHM MH(OpMAIIMU O TOCTIDKCHUN
HCKYCCTBOBEIUECKON HAYKH, TJIABHBIM CPEICTBOM, KOTOPOE YCKOPSIET YCBOGHHE HAYYHOTO Iporpecca. s mpoBeneHus
KaueCTBEHHO HOBBIX HCCJICHOBAaHUN HCKYCCTBOBEAYECKON NEPHOIAWKU CETONHS HEOOXOAMMO C(opMHpOBaTH YETKYIO
CHCTEMY €€ THIIOJIOTH3aIMH. MBI jke MpeUIOKUIN COOCTBEHHYIO, OoJiee MOJHYI0 CUCTEMY THIIOJNIOTU3alMH COBPEMEHHBIX
HCKYCCTBOBEIUECKUX MEPUOIMUYECKUX M3taHuil KueBa u oxapakrepusoBaay UX IO TUIOJIOIMYECKUM IPH3HAKaM, a IMEHHO
10 MECTY M3JaTebCTBa M (hopMe COOCTBEHHOCTH, TEMATHKE, NIEPHOUIHOCTH, [IEJIEBOMY Ha3HAuUeHHUIO, 00bEMY, THPaXKy U
TOMy noj00HOe. [1aBHBIMM IpoOJIeMaMHu, KOTOpbIe MOAHMMAIOTCS Ha CTPAaHMIAX ITHX COOPHHMKOB, €CTh TEOPETHYECKUE
aCTIeKThl COBPEMEHHOTO YKPaMHCKOIO HCKYCCTBOBEIEHHUS, HCTOPHUYECKHE IepUOJbl, KOorja Haubojee WHTEHCHUBHO
Pa3BUBAJIOCH MICKYCCTBO, B YaCTHOCTH HMCKYCCTBO YKPaMHCKOTO 3apyOekps. Taxke OCBEUIAlOTCS HEM3BECTHHIC CTPAHHUIIBI
HCKyCCTBa W KyJbTYphl YKPaWHBL, TMOBECTBYETCS O TBOPYECKHX IIEPCOHANMSIX, CIOCOOCTBOBABIIMX MOMYJISPU3AIIIA
YKPauHCKOH XyI0’KECTBEHHOU KyJIbTYpbl B MUpE.

Kntouesvie cnosa: neproudaecKoe M3IaHHE, UCKyCCTBOBEICHNE, TUITOJIOTH3AINS, HAyYHBIE CTAaTbU, KYJIBTYpPOJIOTHS,
TIPOOJIEMBI HCKYCCTBOBETIECKOM HAYKH.

Matolich Iryna, candidate of art studies, associate professor of the department of design of University named after King
Danylo

Features of Typology of Kyiv’s Modern Periodicals on Art Studies: Main Problems and Development Trends
(part 1)

The purpose of the paper is to study the features of typology and to characterize Kyiv’s modern periodicals on art
studies. Research methodology: according to the set objectives, the general scientific methods and ways, corresponding to
the art and theoretical cultural analyses, are used in the paper. The solution of the raised questions was carried out with the use
of the search and bibliographic analysis, providing the study and systematization of the library collections and the systematic
ones, which helped to observe the features of typology of the art periodicals. The scientific novelty is to study and suggest a
system of typology for the art periodicals (visual art) on the example of Central Ukraine’s modern editions. Conclusions. The
outcome of the paper was to research and make the conclusions about the state and thematic content of the art periodicals
(visual art) on the example of Central Ukraine’s modern publications. Such collections are the main source of new
information on the achievements of art science, the main way of speeding the absorption of scientific progress. To carry out
the qualitatively new art researches it is necessary nowadays to form a clear system of typology. We have suggested our more
complete system of typology of Kyiv’s modern art periodicals and characterized them by some typological features, namely
by place of publishing and ownership, subject, periodicity, purpose, volume, circulation, etc. The theoretical aspects of the
Ukrainian contemporary art studies and the historical periods when art was developing the most, mainly the Ukrainian art
abroad, are the main problems raised on the pages of these publications. The unknown pages of the Ukrainian art and culture
are also highlighted, and the creative personalities who contributed to the promotion of the Ukrainian art culture in the world
are presented.

Keywords: periodical, art studies, typology, scientific papers, science of culture, problems of art science.

AKI'yEUILHOCTI) TEMBI HCCJICIOBAaHMS.
Hepnoz[mecme H3aHusl  BBINIOJIHAKOT  BAXHYHO

pa3TMYHBIM BH/IAM MCKYCCTBA. B dacTHOCTH, Kpome
M300pa3UTENbHOIO  MCKYCCTBA,  PacCMaTpuBacT

¢yskmmro B Hamem oOmiectBe. B wacTtHOCTH, OHH
YOIYOJISIFOT  APYAMIMIO, (OPMHUPYIOT —LIEJIOCTHYIO
MHPOBO33PEHUYECKYIO MO3HULIMIO, pa3BUBAOT
aHAJINTUYECKOE u XYZIOKECTBEHHO-00pa3zHOe
MBIIIICHUE YWTATENIed, CO3[al0T YCJIOBUS ISt
pa3BUTHSL JUYHOCTH W T. 1. CerofHs Ha3BaHHbIC
W3JJaHUS HE HMEIOT YETKOM THIIOJOTHYECKOMH
Mozieni. B KOHTekcTe aHanmmM3a COBPEMEHHOMN
HCKYCCTBOBEIYECKOI MIEPHOUKI OTKPBITHIM
OCTAaeTCsl  BOMNPOC €€  THUIOJIOTH3AlMH,  BEIb
OTCYTCTBHE €IWHOW YHUBEPCAIHHOW METOIUKH H
YEeTKHX KPUTEPUEB OIPENICIICHUS] THITOIOTHYECKON
TPUPOJIBI W3IAHHA 3aMeIsET MPOLIECCHI
HCCIICAOBAHUI MEAMITHOTO THIIA.

Anam3 uccienoBanuii U myonmkarmii. Borpoc
TUMOJIOTMA ~ COBPEMEHHOM  MCKYCCTBOBEIUYECKOM
MEPUOIUKK SIBISICTCS MajloM3y4eHHbIM. EjBa i He
S/IMHCTBEHHBIM, KTO 00paIajcs K 3TOi TeMe SBIISeTCS
Cretnana ®usiiko. B cratwe [17] uccnenoparenbHuIa
KOHIICHTPUPYETCSI Ha KiIaccU(HKaIim
WCKYCCTBOBEIUCCKUX ~ JKYPHAIOB,  ITOCBSITICHHBIX
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JKYPHAJIBL, TIPUYPOYCHHBIE JM3AiHY, apXUTEKTYpe,
TeaTpaibHOMY, MY3bIK&IGHOMY W KHHOWCKYCCTBY.
OcHOBHOE BHIMaHH€ aBTOpa OOpaIlleHO Ha WHTEPHET-
JKYpHAJIBI, MEHBIlE — Ha TedartHble. Yto Kacaercs
CBEJICHUI O TIEPUOJMYESCKUX M3IAHMSIX — JKypHaJax,
aJIbMaHaxax, Hay4HbIX COOPHUKAX, TO MaTepyualioB O
HMX OYeHb Mayio. TOJBKO HMMeeM CIpaBKy O Troge
OCHOBaHWUsI, TJIABHOM PElakTope U ToMy nogodHoe. O
HEKOTOPBIX M3IAaHUSIX CITYYalOTCs HEOOJbILIAE CTATHH.
B dactHocTH, 00 anmpMmaHaxe «Apramm» [1, 7],
«300pazurensHOe HICKYCCTBOY [6; 16],
«ckycctBoBeicHne  Ykpaunel» [19], «Hapomnoe
TBOpueCTBO M dtHorpadus» [4; 5]. Omnako,
WCCIICNIOBAHMS, KOTOpoe ObUI0 OBl  CHEIMATHHO
TIOCBSILIIEHHOE 0COOEHHOCTSIM THIIOJIOTUN
COBPEMEHHOM MCKycCTBOBeaUEeCKOH nepruoauku Kresa
(BMBYIILHOE HCKYCCTBO), IPOBEIICHO HE OBbLIO.

Hens cratet 3aKirodaeTcs B HCCIICIOBAHHUM
0COOCHHOCTEH KJIaCCH(HKAIMK M XapaKTEPHUCTUKE
COBPEMEHHBIX HCKYCCTBOBEIUECKHX TEPHOIMICCKUX
W3/1aHUI.
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W3noxeHne OCHOBHOIO Matepuaia. 3a IOl
HE3aBUCUMOCTH YKpauHb! AKTHBU3UPOBAIHCH
WCCIIEIOBAHHS HALMOHATTEHOTO HCKYCCTBA BO BCEX €0
nposiBiieHUsIX. Hanbomnee pacnpocTpaHeHHBIMU Cpeiy
BCEX MCKYCCTBOBEIUECKUX Pa0OT SABILSIIOTCS HAy4yHbIE
WCCTIENIOBAaHMSI U CTaTb, KOTOPBIE C ONpPEIeNCHHON
MIEPHOANYHOCTBHIO TIOSIBITSIEOTCS B
CIICATI3UPOBAHHBIX TMIEYaTHBIX KypHanax,
OCBELIAMOIIMX AKTyalbHbIE MPOOJIEMBI YKPAUHCKOTO
WCKYCCTBOBEACHMSL. JTO COOPHUKHM HAYYIHBIX TPYAOB U
MEPHOAMYECKIE W3JAaHUS: KypHAIIBL, €KETOAHUKH,
aJIbMaHaXH, BECTHUKU.

Y  HEKOTOpbIX M3  HMX  IOJHOCTBIO
HCKYCCTBOBEAYECKOE HAIpaBJIeHHE, Y HEKOTOPBIX —
COOTBETCTByIOI[as ~ pyOpvka WM pazmen  —
«HCKYCCTBOBEZICHHE. Hayunsie JKypHAIIBI
BBINMCHIBAIOT, TPEKNIE BCETro, HAyYHBIE OMOIMOTEKH,
OpraHH3alvH, BEAYIHEe HAYYHbIC pa3paOOTKH, a TaKKe
KpylIHblE HAay4dHble MWHCTUTYLMH. Bee w3nanus,
BRIXOAIEE  HeOonmpImM  TupaxkoMm  (200-300
9K3EMIUIIPOB),  NEPUOIMYECKH  PasMEILAlOT B
OTKPBITOM  JIOCTYIle Ha  OQUIMAILHOM  caifte
oubmorekn uM. B. BepHazckoro, mosydas, Takum
o0pasoM, OombIioli TuUpaX. VMEHHO TaM MOMKHO
OTBICKAaTh OOJBIIMHCTBO NEPHOAMYECKUX H3IAHHH.
OTO CBUIETENBCTBYET O TOM, YTO Hay4yHOE U
TBOPYECKOE HACIICME YUCHBIX CTAHOBHTCS U3BECTHHIM
HE TOJIbKO B YKpauHe, HO U B Mupe. Takoil nomxon —
OMMH W3 ONTUMAIBHBIX, IIOCKOJIBKY YKPAaHHCKOE
WCKYCCTBOBEZICHHE W KYJNBTYpOJNIOTWs, Kak M
COBPEMEHHOE HMCKYCCTBO CTPAHBI, SIBJISFOTCSI YacTbIO
MHpPOBBIX  XYAOKECTBEHHBIX U KYJBTYPHBIX
HIPOLIECCOB.

CoBpeMeHHasT HCKYCCTBOBEIUECKAsT TTEPUOJIHKA
NpeAcTaBieHa B MHQOPMALMOHHOM  MeJua-
NPOCTPAHCTBE,  NPEKAE  BCErO,  KypPHAIBHBIMH
mganusavya.  OHM  TevaTaroTcst B KPYNHEHMIMX
O0MacTHBIX IIEHTpax Hamero rocynapcrsa: Kuese,
Xaprkose, Onecce, uenpe, Jlyrancke, JIbBose, PoBHO,
WBano-®OpankoBcke W Ipyrux ropomax. Haie
BHUMaHHe TIPUBJICKACT NCKYCCTBOBEIUECKas! TIEPHUOJIHIKA
KueBa, rne paccMaTpuBaroTcsi BOMPOCHI HMMEHHO

BU3YaJIbHOT'O UCKYCCTBA.
Jns mpoBeneHHMs — KayeCTBEHHO HOBBIX
WCCJIEJIOBAHMM  HMCKYCCTBOBEMYECKOM  MEPUOIUKU

ceroiHst HeoOX0oMMO c(hHOPMHUPOBATH YETKYIO CHCTEMY
ee Tunonormzaimu. B Bukunemiu [12] npencrasnena
Kiaccupukammss 10 MEepUOIMYHOCTH,  (hopmary,
TEMaTHKe, XapakTepy. Mbl Ke  MOpeyIoKIInd
COOCTBEHHYO, Oonee TIOJTHYIO CHCTEMY
THIOJIOTH3AlMA  UCKYCCTBOBEIUECKOH — TEPHOAMKI
(BM3yaIbHOE HMCKYCCTBO) HA TPUMEPE COBPEMEHHBIX
m3anui LleHTpanbHON YKpauHbl M 0XapaKTepU30BAIN
WX 10 THUIOJOIMYECKUM IIpU3HAKaM, a MMEHHO IO
MeCTy m3IaTenbeTBa W (opMe  COOCTBEHHOCTH,
TeMaTHKe, TEePHUOIUIHOCTH, IIEJIEBOMY HA3HAYCHUIO,

00BEMY, THPAXKY U T. TI.

B cromuiie Vkpaunsi — KueBe — mneuaraercs
Oonbi10e KOJIMYECTBO W30aHUN 1o
HCKYCCTBOBEUECKOM mpoOnemaruke. [lo  mecty
m3gatenbetBa M opMe  COOCTBEHHOCTH — MOYKEM
BBIIEIUTh  OKypHAIBL, HU3AIOLIMECS  HAyIHBIMH
YUIPEKICHUSIMY, Y4eOHBIMU 3aBEICHUAMU, MY3€sIMH U
XyJI0’KECTBEHHBIMY COFO3aMH.

B mepByto ouepenp CTOMT  paccMOTPETH
HCKYCCTBOBEIUYECKYIO TEPUOIMKY, H3IAOLIYIOCS I10
WHUAIMATHBE  HayuHblX  yupedicoenuil. OmHO W3
JIPEBHEMIINX ~ MCKYCCTBOBEAYECKUX  HM3JaHWM  —
«Bectauk HaupoHanpHON akaleMUd HAyK YKpavHbD)
— BBIXOIMT exeMecsuHo eme ¢ 1928 r. I'maBHEIM
PEIAKTOpOM H3JaHUsl SIBISIETCS W3BECTHBIM YUYEHBIM,
akanemuk HAH VYxpaunst bopuc Ilaton. 3nech
OCBELIAIOTCSl AKTyaIbHbIE IIPOONEMbl HAy4YHOH U
OOIIIECTBEHHON JKM3HH, COCTOSHHE U MEPCHEKTUBBI
pasBuTud Haykn B YKpauHe. B  uactHOCTH,
MyOJIMKYIOTCSL BBIICP)KKA W3 BBICTYIUICHUH W3 3aj1a
3acemanmii [Ipesmmmyma HAHY, HOBocTH B OOmacti
TEXHUYECKUX WHHOBAlLIMM, CBEOCHUA O MOJIOIBIX U
OTBITHBIX YYEHBIX BO BCEX OTPAC/SIX HAyKH, B
YaCTHOCTH MHCKYCCTBOBEJIEHMS. Tak, Ha CTpaHMIAX
BECTHMKA BCTPEYAIOTCS CTaTbl 00 W3BECTHBIX
HCKYCCTBOBEJAX, wWieHax-koppecnonaeHtax HAH
VYKpauHbl, akaJeMUKax [0 CIyYal0 HX FOOWIIeeB.
Hay4nbie coTpyJHHKY HAa3BaHHBIX HAYYHBIX CTPYKTYD,
a TaKoKe IPEHoaBaTeNy, JOKTOPAHTHI, aclIMpaHTbl U
CTYZISHTHI APYIX Y9eOHBIX 3aBEJICHHH ITyOIMKYIOT Ha
CTpaHHIIaX JKypHaJia CBOU HCCIIEZIOBAHUS.
PezonancHol crana omyOnukoBaHHast B BbIL Ne
5/2013 crarbs axkan. HAH VYxpawnsr C. [laBmoka
«YKpanHCKasi HallMOHAJIbHAs KYJIbTypa B KOHTEKCTE
COBPEMEHHBIX TIOOATM3AlMOHHBIX  IPOIIECCOBY, B
KOTOpPOH aBTOpP Ha OYEPEAHOM OTYETHOM JIOKJIazie
HAH VkpanHbl nomHuMaeT BONPOC pa3BUTHA U
CJIO’KHOTO COCTOSTHHSL YKPAMHCKOTO $I3bIKa, KYJBTYPbI
U aKaJICMUYECKON HAyKH Ha COBpeMeHHOM dtare [11,
63].

WnctuTyT nckyccrBoBeeHUS, (DONIBKIOPHCTHKH
u atHONorun uM. M. Petsekoro HAH Ykpanns! ects
VHUIIMATOPOM  W3JIAHUSI ~ HECKOJBKUX  HAy9HBIX
KypHaioB: «HapomHoe TBOPYECTBO M 3THOJIOTHS,
ocHoBanHoe eme B 1925 r. [4; 5, 4], «Crymmu

HCKYCCTBOBETUCCKHC) [15], «YKpauHCKOe
WCKYCCTBOBEJICHHE:  MaTepualibl,  HCCIICIOBAHUS,
PpeLIeH3Um».

BecoMbIM  MCKYCCTBOBEIYECKMM — W3aHUEM
sSBIsIeTCS COOPHUK HAYYHBIX TPYJOB «YKpPaUHCKOE
WCKYCCTBOBEJICHUE.  MaTepHalbl,  HCCIIC/IOBAHUS,

PpELEH3UI», KOTOPBI BBIXOIUT TPKABI B roz ¢ 1993 r.
B 3TOM m3maHMN paccMaTpuBaroTCs MpoOIeMbl TEOPHI
Y IICTOPUH Pa3BUTHS MYy3bIKOBEIICHHS, TEATPOBECHNS,
KUHOBENICHUS, M300pasUTENIbHOIO  HMCKYCCTBA |
ApXUTEKTYpbl YKpauHbl W 3apyOSKHBIX CTpaH B
KOHTEKCTE MHUPOBOM KYJIBTYphI. [ JIaBHBIM peakTOpoM
cOopHKa Takxe sBisieTcs: A. CKPHITHYK.
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30ech  3HAUMTENIBHOE  BHUMAHME  YZIEJTICHO
crieuQuKe IEKOPaTUBHOTO MCKYCCTBA KaK LEIOCTHON
CHCTEMBI MHPOBO33PEHHS 3THOCA, PA3BUBAIOILEHCS B
cepe HAPOAHOIO HCKYCCTBA, XYIOXKECTBEHHBIX
TPOMBICIIOB u TBOpUECTBA XYJI0’KHUKOB-
npoeccuonanoB. B craTesix OCBEMIAlOTCS poiib |
3HaueHHE HApPOAHOIO MCKYCCTBA B CUCTEME JTyXOBHOM
W MaTepualbHOM KYJBTYpPB, B  (HOPMHPOBAHHMH
XyJ0KECTBEHHOTO AHCAMOJISI W TIPEIMETHOM Cpelibl;
B3aMMOCBS3b W  B3AUMOBIIMSHUE HApPOTHOIO U
NPO(PECCHOHATBHOTO ~ MCKYCCTBA ~ HAa  pasHbIX
HCTOPHYECKIX JTamnax; AQHATIM3UPYIOTCA
XyJOKECTBEHHBIE CTWIM M MX WHTEpIpETays B
HapOIHOM MHCKYCCTBE; pPacCMAIpHBAIOTICS BOIPOCHI
CEMaHTHKH 1 00pa3HOCTH OpHAMEHTA.

Taroke B  HayuHbIX CTaThiX  COOpHHKA
pacKpbIBAlOTCS ~ BaKHbIE  aCMeKThl  MCTOPUKO-
KyJIBTYPHBIX M XYIO)KECTBEHHBIX  IIPOLIECCOB,
uccienyercs crenuuka OTAEIbHBIX SIBJICHUMH B
pPayMYHBIX ~ OTpacisiX  YKPaMHCKOTO — HCKYCCTBA.
Xapaxtepuzyercs JeSITeNIbHOCTh OTIETbHBIX
BBIIAIOIMXCSL XYIO’KHUKOB B KOHTEKCTE WX 3MOXU U
Pa3BUTHS TBOPUYECKHX IIKOJI, B PaMKax KOTOPBIX OHH
JICHCTBOBAIN.

B exeroguuke HayuHbIX TpynoB HMHctutyTa
KyJbTypororud HalmoHaneHOM akageMuu HCKYCCTB
«KynbTyponorndeckasi MbICIb, m3garoniemcs ¢ 2007
I., OCBEIAIOTCS aKTyaJbHblE BOMPOCHI TEOPUH U
UCTOPUM  KYJIBTYPbL,  3THOKYJBTYPOJIOTHMH |
KYJIBTYPHOU AHTPOIIOJIOTUH, MY3€EBEACHH,
NAMSITHUKOBEZICHUS], TPUKIIAJHON  KyJBTYpPOJIOIHH,
JMHAMUKA ~MHUPOBOM KYJIBTYpBl M CTaHOBJIEHUS
CHCTEMBl ~MEXIYHapOAHBIX KyJIBTYPHBIX  CBS3eH
YKparHCKOro cooOrecTsa. M3nanue npenHasHaueHO

Ui HAaydHbIX  pabOTHHMKOB,  KYJBTYPOJIOTOB,

HICKYCCTBOBEIOB, MY3CHHBIX PpabOTHHUKOB,

MPETIoZIaBaTeiei, ACTIMPAHTOB U CTY/ICHTOB.
Hacrosimm ~ nmmepoM B MBATCIBCTBE

HCKYCCTBOBEUECKOH NEPUOJIVKY B YKPaUHE SIBISIETCS
WuctuTyT mpo0rieM COBPEMEHHOrO0 HWCKYCCTBa. JTO
Hay4YHOE YUpeXJICHHE M3aeT HECKONIFKO COOPHHKOB, B
YacTHOCTH «ckyccTBOBEICHNE YKpauHbD»,
«XyIO)KECTBEHHBIE ~ TOPU3OHTBD»,  «COBpEMEHHBIE
MpoONIeMBl  XY/IOKECTBEHHOTO ~ OOpa3oBaHUS B
Vkpaune», «CoBpemeHHoe HCKyccTBO», «MICT:
MUCTELTBO, ICTOPif, Cy4acHICTb, Teopis» (pyc.
«cKyccTBO, WCTOpHS, COBPEMEHHOCTh, TEOPHSD?),
«XyIO)KECTBEHHAS KyJIbTYpa. AKTyasnbHbIe
poOJIEMBD», «CoBpeMEHHBIE npo0OsIeMbl
WCCNIEZIOBAHNS,  PECTaBpallid W COXpaHEHWs
KyJIbTyPHOTO HaCJIEsD).

Paccmotpum cOoprrk HayuHbx TpynoB MIICM
Axkanemun HICKYCCTB YkpauHbl (AILY)
«MckyccTBOBENIEHHE YKPAaUHbBD), KOTOPBIM BBIXOIUT C
2000 1. I7maBHBIA pemakTop W3MAHWSA — aKam.
M. KpuBonanoB. 210 mpoheCcCHOHAIEHOE W3IaHHe
SIBISIETCS. COOPHUKOM HAYYHBIX TPYAOB YKPAWHCKUX
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CIICMATUCTOB B  0O0NacTM HWCKyccTBa. B Hem
MPO(ECCHOHANBHO  OCBEIIAIOTCS M AHATUZUPYIOTCS
aKTyaJbHBIE BOIPOCHI COBPEMEHHOTO
WCKYCCTBOBEJICHUSI, APXUTEKTYPBI, KyJIbTypOJIOTHH,
XyHO0KECTBEHHOM KYJIBTYPBIL, IPUMEHEHUE HOBEHIIIIX
MOIXONOB B HCCICAOBAHMSIX M (DOPMHPOBAHUM
OOIIIECTBEHHOTO MHEHWMS B O0JIACTH XYIOKECTBEHHOTO
00pa3oBaHUsl W WCKycCTBa. [JIaBHBIM OpHEHTHPOM
JKypHaJa SIBJISFOTCS  TOTPEOHOCTH  OOIEeCTBA B
JIbHEUIIIEM Pa3BUTUH YKPaMHCKOM KynbTypel. Ha
CTpaHWI[AX  W3[AHWA  OCBEIIAIOTCS  TPOOJIEMBI
HCKYCCTBOBEIYECKOM HAYKH, UCCIEZIOBAHKS B 00JIacTH
TEOPMM W HCTOPUHM HM300pasUTELHOTO HCKYCCTBA,
MY3bIKH, Tearpa, KHHOHWCKYCCTBAa, OCOOEHHOCTH
XyJIOXKeCcTBEHHOTO riporiecca [ 19, 5].

B miepBbIX BBIITyCKax yKypHaia B OCHOBHOM OBLTH
NPENICTAaBJICHbl  KHMEBCKHE, WHOTAA JIbBOBCKUE H
XapbKOBCKHE YyYEHbIE, BITOCIEACTBAN «Teorpadusdy
m3aHusl ObUTa 3HAYMTENIHHO PpACIIMpeHa, K HeMy
NPUCOCMHIUIACH aBTOPBl M3 JIPYTHX TOPOZIOB, B
yactTHocTh U3  YepHuroBa, /Bano-DpaHKOBCKa,
IlonraBel, KpuBoro Pora, Hukomaea, KameHia-
[lomomeckoro, OcCBeIIaBIIME TEMBI W TPOOIEMBI
pETHOHANIHOW  CHeM(UKA  pa3BUTHSL  MCKYCCTBA.
BonpmmaCcTBO  IMyONMKaIMii SIBISIEOTCS  TBOPYECTBOM
MOJIOABIX ~ YYEHBIX, AaCUpaHTOB ¥  CTYICHTOB
XYJO)KECTBEHHBIX y4eOHBIX 3aBefeHnil. COOpHHK
HayuHbIX TpyaoB AMY 3a necarunetne cBoero
CYIIIECTBOBAaHMSI 3aHSUT TIOYETHOE MECTO CpEemu
HAy4HBIX M3/IAaHUN CTPaHbI, BEIPAOOTAII CBOM CTWIh U
JUII0O U JOCTOMHO IIPEJCTABISET B YKPAHMHCKOM
001IeCTBEe KaK AKaJIeMHIO HCKYCCTB YKpawHbL, TaK U
VKParHCKYI0 HAIMOHAJBHYIO HCKYCCTBOBEIUECKYIO
HayKy B 11esioM [ 19, 5-6].

Taroke CyIIeCTBYET psi/i U3JIaHUH, IEYaTarOIIXCS
TI0JT PYKOBOJICTBOM 6bICUILX VUeOHbIX 3asedenutl. Tak
o WHULIAATABE HarmonansHom aKaJIEMAN
PYKOBOISIIIMX KaJPOB KyJIBTYPhI U HICKYCCTB BBIXOJIST
COOPHMKM Hay4YHBIX TPYJIOB «AKTyaJIbHBIC TPOOJIEMBI
UCTOPHHM, TEOPMM W TPAKTHKH XY/I0KECTBEHHOU
KYyJIBTYpbD», «VICKyCCTBOBETUECKHE 3aITHICKI, & TAKKE
anbMaHax «KynbsTypa 1 coOBpeMEHHOCTBY.

COOpHMK HAy4HBIX TPYIOB «AKTyaJIbHBIC
NpoOJieMbl ~ WCTOPWH,  TEOPHMH U TPAKTHKH
XyJO)KECTBEHHON KYJIBTYpbD» BUXOmUT ¢ 1999 roma
JIBOKIBI B TO/, T[eYaralonvdiics Ha CpencTsa
VUPSKICHUS. OTO  CrENUAM3UPOBAHHOE —H3IIAHUC
TlocynmapcteenHoli arrectarmonHoi komuccnu (I'AK)
no ¢uiocopcKuM HaykaM, HCKYCCTBOBEICHHIO,
KyJIETYPOJIOTHH 1o HaIpaBIICHHSIM:
«O0mereopernyueckie  BOmpock,  «lIpobGriembr
KyJIbTYPOJIOTHHM: UCTOPUYECKHE U  COBPEMEHHBIC
pasBenkm»,  «MoOpaTbHO-3THYECKHE  MPOOIEMBI
COBPEMEHHOCTHY, «XY/IOKECTBEHHOE TBOPUYECTBO KaK
OOBEKT ICTETHKO-MCKYCCTBOBEIUECKOTO — aHAIN3a,
«Dwunocodust KYJIBTYPHO-XY0KECTBEHHOTO
00pa3oBaHKS: ~ COBPEMEHHBIE  METONOJIOTHH U
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HPAKTUKW». | JTaBHBIM peIakTOpoM COOpHHUKA SIBIIAETCSI
noktop ¢umocodekrx Hayk, mipod. B. Ueprert. 3xeck
OCBEILIAIOTCS Pe3yJIbTAThl HAyYHO-UCCIEIOBATENBCKON
JIESTENFHOCTH  CIIEIMATNCTOB  OTPacid KyNbTypbl U
HCKYCCTBA, HAIPaBJICHHOW Ha pa3pabOTKy HAy4dHO-
TEOPETHYECKUX OCHOB TyXOBHOTO Pa3BUTHs Y KpauHBL.
To ecrp  m3maHme  He  ABIIETC  YUCTO
WCKYCCTBOBEYECKUM, a JIMIIb COACP)KUT OOUH W3
pa3nenoB,  IOCBAILECHHBIA  HCKYCCTBOBEAUECKHM
BorpocaM. Pasznen «XynokeCTBEHHOE TBOPUECTBO KaK
00BEKT ACTETHKO-MICKYCCTBOBEIUECKOTO aHAN3a» B
OCHOBHOM COJIED>KUT CTAaTbH Ha TEMbI MY3bIKAIBHOTO,
TEaTPAIBLHOTO M IMPKOBOTO MCKYCCTB M 3HAUMTEIHHO
MEHBILIE TTyOIMKAIMK Ha TEMBI BU3yaJIbHBIX HCKYCCTB.
Cpemu mocneHUX OTMETHM Hay4HbBIE HMCCIEJOBAHUS
H.Bbynapunoit wu W Ilwiinenko «CoLuanbHble
ACMEeKThl COBPEMEHHBIX XYIO)KECTBEHHBIX HPAKTHKY
(Bom.  26/2011),  JI. 3acmaBckoii  «lckyccTBO
JIEKOPUPOBAHUS YKPAMHCKUX KEpaMHUYECKHX MHCOK:
TpagMLM M  COBPEMEHHbIC TEHACHIMM»  (BBIIML
29/2012).

B KueBckoM rocynapcTBeHHOM —JIMHIBUCTH-
YeCKOM YHHUBEpCHUTETE W3MAI0T abMaHax
«AKTyasbHbIe (IITOCO(CKHE W KYITBTYPOIOTHYECKHE
MpoOIIEMBI COBPEMEHHOCTH», OH BbIXOmUT ¢ 1997 T.
JIBAKIIBI B TO/I.

COopHuKM  Hay4yHBIX  TpyaoB  KueBckoro
HALMOHATBHOTO YHUBEPCHTETa KYJIBTYPhI U MCKYCCTB
«KynbTypa M HCKYCCTBO B COBPEMEHHOM MHpPE» U
«Bonpockl  KyJbTypOJIOTHI»  BBIXOIST — €KErOJIHO.
I'maBHBIM penakTopoM OOOMX W3OAHMI SIBJISETCS A-p
neparornyeckux Hayk M. Iommasckuii. COopHHMKH
MOXO)KM TI0 HAa3BAHMIO W KOJMYECTBY IJIABHBIX
pasnenoB:  «Teopust ©  HCTOpHUS  KYJBTYpbD,
«MICKyCCTBOBEICHHEY. B HUX OCBELLIAIOTCS
aKTyaJIbHbIE BOIIPOCH! TEOPHUH U UCTOPUH YKPAHHCKON
Y MHMpPOBOH KYJIBTYpBI, TEOPETUUECKHUE M TBOPUECKHE
nmpoOneMbl  pa3BUTHSL  HCKYCCTBOBEEHHS B
COBPEMEHHBIX YCIIOBHSX [8, 272-276].

Hayunple KypHamsl M COOpPHMKM —HAay4HBIX
TPy/IOB, TaK Ha3bIBa€Mble «BECTHHKH» Ppa3HbIX
y4eOHBIX ~ 3aBelicHWil, B 4YacTHOCTH <«BecTHHK
HammonansHolt  akaneMuu  PyKOBOMSIIMX — KaJIpOB
KylIbTypel M HCKyccTB», «BectHuk Kuesckoro
HAIMOHAILHOTO YHUBEPCUTETA KYJIbTYPbI M HCKYCCTBY,
«BectHuk HaioHanbHOM akajeMun HayK Y KpauHbD»,

sBistoTest  npodeccronanbHbiME  [TAKoBckumu
V3IQHMSIMIL.
«BecTHHK Kuesckoro HaIMOHAJILHOTO

YHUBEpCUTETA KyJAbTypel W HcKyccTB.  Cepust:
HUckycctoBenenue BoIXxomut ¢ 1999 r. naxpl B rog.
['maBHEIM pemaKTopoM €ro TaKKe SBISIETCS TP
nenarorndeckux  Hayk M. Ilomnasckuid.  M3nanue
MOCBAIIIGHO ~ MpOOJeMaM  HCKYCCTBOBEIUECKOTO
Xapakrepa B obnactu MY3BIKQILHOTO,
M300pa3UTENbHOTO, JEKOPAaTHBHOTO —HCKYCCTBA U
xopeorpadum.

Hayunbnii cOopHUK «YKpaWHCKasl —aKaJeMus
HCKYCCTB) Haumonanshoit aKaeMun
M300pasUTENIFHOTO  MCKYCCTBA W apXUTEKTYPBI
BBIXOJUT ©KerogHo ¢ 1994 1. u  saBusgercs
MpoeCCHOHATFHBIM ~ F3ZIAHMEM  JTOTO  y4eOHOTO
3aBefcHUs. B Hem comepkurcs wH(opMarmms o
[JIABHBIX COOBITHSX B aKaJIEMHH: YYEOHBIHA IMPOIECC
(hakynbTETOB M OTACHBHBIX  Kadenp,  JICTHsSA
CTyJICHYECKasl IPAKTHUKA, BBICTABOYHAS JIEATEIBHOCTD,
He3a0bIBacMBle ~ WMEHAa  W3BECTHBIX  JICSTCNICH
3aBENICHUS, a TAKKE XYHOKECTBEHHAs XPOHMKA,
COOBITHST M (haKThI, TIPOMCXOISIIAE 37eCh B TCUCHHC
TeKyLero roxa. Kpome Toro, Ha cTpaHuuax >KypHajia
IyOJIUKYIOTCSL CTaThM KaK MOJIOJIBIX HCCIIC/IOBATENCH,
TaK ¥ aBTOPUTETHBIX JITYHOCTEH B 00J1ACTH HAYKH.

COopHHK Hay4dHBIX TPYAOB «XYHIOKECTBEHHOE
o0pazoBaHUe: COIEPIKaHUE, TEXHOJIOTHH,
MeHepKMEHT» BeixoauT B Kuere exeromuo ¢ 2006 r.
[0 WHULMATUBE  XYIOXECTBEHHOTO  HMHCTUTYTa
XYJIOKECTBEHHOTO MOJEJMPOBAHUS M JM3aiiHA HM.
C. Jlamu. I'maBHBIM pEOAKTOpOM SIBISIETCSL  TOKTOP
TIeJIArOrYECKUX Hayk, mpodeccop Banepuii Opiios.

Ilo wnuMimatvBe HanpoHanbHOTO —XyJIOMKECT-
BEHHOI'O M)y3esi YKpauHbl U3ACTCs XYIOKECTBEHHBINA
KypHan moj, HazBaHueM <«My3elHbId [EpeyIoK».
IlepBeiit HOMEp >XypHana Bbien B ceeT B 2004 .
Crwib ¥ COmepXKaHWE »JTOr0 KypHaIa MOXKHO
OXapaKTepu30BaTh KakK Kjaccuyeckue. Marepuaibl
Yamie BCEro KacaroTCs MEpPOIPHUATHM, MPOBOJUMBIX
HMMEHHO MY3€5IMH, WM PACCKa3bIBAIOT O BIAAIOIIMXCS
JIESTENSIX YKPaUHCKOIO UCKyccTBa. B wactHOCTH, 3TO
CTaTbU O YKM3HEHHOM W TBOPYECKOM ITyTH HE TOJIBKO
COBPEMEHHBIX YKPAaUHCKHX XyJIOKHUKOB M. Mapuyka
(Bem.  1/2004), M. JlosOommHckoro (Bbin. 1/2006),
W. Credptoka, C.CaBuenko  (Bem.  2/2006),
B. bornaps, H.Ilomosa (Bem. 1/2007), b.losrans,
O. MunEKO (BbIIL 1/2009), A. Cokornenko,
JL. Memsunst (Bemt. 1/2011), HO W HMHOCTpaHHBIX:
M. K. Dmepa (I'ommanmust), W. PaOy3una (Xopsatws)
(. 1/2011) [18].
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XYAOKHBO-ECTETHYHI TA ®IJNIOCOPCBKI 3ACAIN APT-HYBO

Mera crarTi — BUSBUTH BIUIMB TBOPYOCTI STIOHCHKUX MUTIIB riepiony Emo Ta Metimzi Ha (GopMyBaHHSA XYHTOXKHBO-
€CTETHYHOI Ta (inoco(ChKOT OCHOBH CTIUTIO apT-HyBO. MeToaM I0C/i/zKeH sl 3aCTOCOBAHO METOI ICTOPU3MY (111 BUBYCHHS
CHeM(IiKU CTUITIO B KOHTEKCTI TMOTITUYHHX Ta KYJIBTYyPHO-MICTEIFKIX TPOIIEciB MK €BporIoro Ta STOHIEI0 y IPyTiil HOMOBHHI
XIX crt.); METO KOTHITUBHOCTI (JUIS AOCTIIKEHHS CIeHU(IKK 1HHUBITyalbHUX TBOPYMX METOJIIB (PPAHIy3bKHX MUTILIIB); METOJ
(hopMaIbHO-CTHIIEOBOTO aHAITI3Y (111 OCMUCIICHHS XYy/I0XKHBO-ECTETHYHHUX OCOOIMBOCTEHN CTILTICTHKH apT-HyBO) Ta CHCTEMHHUI
MeTo[| (11 BUPOOJICHHS €AMHUX KpHUTEpiiB Kiacu(ikauil XyJI0)KHbO-ECTETUYHHX Ta CTHIBOBUX OCOOJIMBOCTEH SIITOHCHKOTO
MucTenTBa mnepiony Emo Ta Meiinsi, a Tako BUSBICHHSA OCOOJNMBOCTCH iX IHTEIPYBaHHS B 3aXiJTHOEBPOICHCHKOMY
comjomuctenbkoMy mpoctopi). HaykoBa HoBu3HA. J[OCIiIKEHO BIUIMB TBOPHOCTI SITOHCHKUX XyHokHUKIB K. Xokycas,
K. Yramapo, C. [I3ecina, K. I'exymio ta B. Ceiitest Ha popmyBanHs (HLIOCOPCHKHX Ta XyI0KHBO-ECTETHYHUX 3aca]] apT-HYBO;
PO3IIISIHYTO (DEHOMEH <IIOHI3MY» K JDKEPENIO OHOBJICHHS XYIOXKHBO-ECTCTHYHOTO OAyeHHs CBiTY B TBOPYOCTI MPOBITHUX
¢paHy3pkix MATLIB KiHI XIX — novatky XX CT.; BUSBIICHO, IO 3aBIIKH BIUIUBY SIOHCHKOIO MHCTELTBA, CTHJIb apT-HYBO
XapaKTepH3yeThCsl YHIKAIBHAMH B 3aXiTHOEBPONEHCHKOMY MHCTELTBI HPUHIMIIAMH OpTraHi3alil mpocTopy (TpHIUIaHOBA
noOyI0Ba IPOCTOPY KapTHH, POJb HE3AIOBHEHOTO Ta, ()parMeHTapHICTh Ta KaapyBaHHs, 30UIBIICHHS JeTaleil IeperHboro
IUTaHy, 3HAYHA POJIb ACHMETPii, YMOBHICTh TIOOYIOBH IIPOCTOPY, 3MICTOBE HATIOBHEHHS JIiHI1, IEKOPATHBHUH MOYATOK, BiIMOBA
BiJl TTIMOMHU TIPOCTOPY, YMOBHICTH KOJNBOPY) Ta JOMIiHYBAaHHSAM iHCEKTOMOP(HHX MOTHBIB. BHCHOBKH. MUCTeIbKMi CTHITH
apT-HyBO TIOB’SI3aHUI 3 TPAIUIIHHAMHU CX1THOA31CHKUMHE, OCOOIMBO STIOHCHKUM, MHCJICHHSIM, 1110 HATAIye «Kami» B CHHTOI3Mi
Ta «OpWIiHAJIbHE MPOCBITJICHHS» B J3CH-OyAM3MI, y BH3HAHHI €K3MCTCHIIMHOI I[IHHOCTI MIKPOCKOINYHMX OPraHi3MiB, IO
JKUBYTh Ha 3eMJIi, 1 HABITh HE)KUBUX PEUeH, K BOJIa Ta KaMiHHs. Y KOHTEKCTI He JJBOICTO €CTETHUKU apT-HyBO, 3BUILHEHOI Bijl
KapTe3iaHChKOTrO Jyasti3My, OiHapHi MPOTUCTABJICHHS, SIK IHTENIGKT Ta eMOIIil, KyJbTypa Ta NPHPOJA, PALliOHAIBHICTH Ta
BUIIaJIKOBICTB, MOPSIJIOK Ta Xaoc, J00PO Ta 3710, YOJIOBIK Ta )KIHKa ITOE/IHAHI B €MHE 1IiJIe.

Knrouogi cnosa: apt-HyBO, SITIOHI3M, €CTETHKA, (hiTocochbka OCHOBA, IHCEKTOMOP(hHI MOTHBH.

Oébopckan  Ceemnana Banenmumnosna, xanouoam  uckyccmeoseoenus, doyenm  Kuesckoeo — nayuonanbrozo
VHUBepcumema Kynemypbl U UCKYCCHE

XynoxecTBeHHO-ICTeTUYecKkHe M (puiiocodckue 0CHOBBI ApT-HYBO

Llesqb craThbu — BBIABUTH BIMSIHME TBOPYECTBA SIMOHCKHMX XYIOXKHHKOB Tieproza Do u Mpdiimn Ha ¢opmupoBaHue
XyHO0XECTBEHHO-3CTETHUECKOH M (pumocockoii OcHOBBI cTwisl apT-HyBo. Metoanl ucciaenoBanus. [IprmveHeH meron
ucropusMa (IUisi M3ydeHus criel(UKU CTUIS B KOHTEKCTE IMOJMTHYECKHX M KyJIBTYPHBIX MPOLIECCOB Mexay EBporoi n
Snonueii Bo BTopo#t nosoBuHe XIX B.); METO KOTHUTUBHOCTH (JUTS HCCIEIOBAHMS CHICIM(UKN MHIBUTyaTIbHBIX TBOPYECKUX
MEeTO/I0B (PpaHIy3CKUX XyA0KHUKOB); METO (POPMAITBHO-CTHIICBOTO aHAJIM3A (TSI OCMBICTICHHS XyI0’KECTBEHHO-3CTETHIECKHX
0COOEHHOCTEH CTWINCTUKH apT-HyBO) W CHCTEMHBIM MeTOH (U BBIPAOOTKH €OWHBIX KPUTEPHEB KIACCH(HKAINH
XyJ0’KECTBEHHO-ICTETHYECKUX U CTHJIEBBIX OCOOSHHOCTEH STIOHCKOTO MCKYCCTBA Meprosa O10 U Maiin3u, a Takke BBISIBICHHE
0COOEHHOCTEH WX MHTETPHPOBAHMS B 3allaJHOEBPOIEHCKOM IPOCTPAHCTBE COLMAIBLHOrO McKyccTBa). HayuHast HOBH3HA.
HccnenoBaHo BiIMsiHUE TBOpUECTBA AMOHCKHX XynoskHUKOB K. Xokycas, K. Yramapo, C. I3ecuna, K. I'ekymo u B. Celirest Ha
(opmupoBanre (GHIOCOPCKUX M XYJ0’KECTBEHHO-3CTETHUECKMX OCHOB apT-HyBO; PacCMOTpEH ()EHOMEH <GITOHM3Ma» Kak
HCTOYHHUK OOHOBJIEHMS XYy/0XKECTBEHHO-3CTETUUECKOTO BHJICHMSI MHUpa B TBOPYECTBE BEAYLIMX (PPAHIy3CKHMX XYIO’KHHUKOB
koHIa XIX — nayana XX B.; 00Hapy»eHO, 4To OJarosiaps BIMSHHUIO STIOHCKOTO MCKYCCTBA, CTHIIb apT-HYBO XapaKTepU3yeTCs
YHUKQJIGHBIMH B 3allaJHOEBPOIICHCKOM HCKYCCTBE MPUHIMIIAMH OPraHW3alMM TPOCTPAHCTBA (TPHUILIAHOBOE ITOCTPOEHHUE
MIPOCTPAHCTBA KapTHH, POJIb HE3aNOJIHEHHOTO (hoHa, (pparMeHTapHOCTh M KaJpHPOBAHHWE, YBENMHYEHHE NETANeH IepeTHero
IUIaHa, 3HAYUTENbHAs PONIb ACHMMETPHUH, YCIOBHOCTH ITOCTPOSHHS NPOCTPAHCTBA, COACPKATEILHOE HAIIOJIHEHHE JIMHUY,
JIEKOPaTUBHOE HA4YasI0, OTKa3 OT IIyOWHBI IPOCTPAHCTBA, YCIOBHOCTH IBETA) U JOMUHUPOBAHUEM HHCEKTOMOP(GHUX MOTHBOB.
BoiBoabl. XyIO)KECTBEHHBIH CTHIb apT-HYBO CBSI3aH C TPAJWIMOHHBIM BOCTOYHOA3HATCKUM, OCOOEHHO SIIOHCKHM,
MBIIUICHAEM, HAllOMHHAeT «KaMW» B CHHTOM3ME M «OPHUTHHAJIBHOE IPOCBETICHUS» B [3CH-Oy[Uli3Me, B TNPHU3HAHUH
SK3HUCTEHIMATIFHON IEHHOCTH MHKPOCKOIMYECKMX OPraHW3MOB, JKMBYIIMX Ha 3eMile, M JTaKe HEOIYIICBICHHBIX BeHIe Kak
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BOJIa M KaMHH. B KOHTEKCTE NBOMCTBEHHOW JCTETHKH apT-HYyBO, OCBOOOXKICHHOW OT KapTE3WaHCKOTO Ayain3Ma, OMHApHBIC
TIPOTHBOTIOCTABIICHIS, KAK WHTEIUICKT W SMOLMH, KyJbTypa M NPUPOAA, PAIMOHATFHOCTD W CIyYalHOCTb, TIOPSAOK M Xaoc,
I0OpO ¥ 3710, MY>KIHHA 1 KESHIIMHA COSIMHEHBI B €IITHOE IIEIOE.

Kntoueevie cnosa: apT-HyBO, STIOHI3M, SCTETHKA, (prntocodckast 0CHOBA, HHCEKTOMOP(HBIE MOTHBBL

Oborskaya Svetlana, Candidate of Arts, Associate Professor Kyiv National University Culture and Arts

Artistic and aesthetic and philosophical foundations of art nouveau

The purpose of the article is to identify the influence of creativity of Japanese artists of the Edo and Meiji period on the
formation of the artistic, aesthetic and philosophical foundations of the art nouveau style. Research Methods. The method of
historicism is applied (to study the specifics of style in the context of political and cultural processes between Europe and Japan in
the second half of the 19th century); cognitive method (to study the specifics of individual creative methods of French artists); the
method of formal style analysis (to comprehend the artistic and aesthetic features of the Art Nouveau style) and the system
method (to develop common criteria for classifying the artistic and aesthetic and style features of Japanese art of the Edo and
Meiji period, as well as to identify the features of their integration in the Western European space of social art). Scientific
novelty. The influence of the creativity of Japanese artists K. Hokusai, K. Utamaro, S. Dziesin, K. Gekusho and V. Seitei on the
formation of the philosophical and artistic and aesthetic foundations of art nouveau is investigated; the phenomenon of
Japaneseism is considered as a source of updating the artistic and aesthetic vision of the world in the work of leading French
artists of the late XIX - early XX century; it was found that due to the influence of Japanese art, the art nouveau style is
characterized by principles of space organization unique in Western European art (triplanic construction of the space of paintings,
the role of an unfilled background, fragmentation and framing, increased foreground details, a significant role of asymmetry, the
conventionality of space construction, and meaningful filling of the line , decorative beginning, rejection of the depth of space,
conventionality of color) and the dominance of insectomorphic motifs. Conclusions. Art Nouveau's artistic style is associated
with traditional East Asian, especially Japanese, thinking, reminiscent of kami in Shintoism and original enlightenment in Zen
Buddhism, in recognizing the existential value of microscopic organisms living on the earth, and even inanimate things like water
and stones . In the context of the dual aesthetics of art nouveau, freed from Cartesian dualism, binary opposites, like intellect and
emotions, culture and nature, rationality and chance, order and chaos, good and evil, man and woman are combined into a single
whole.

Key words: art nouveau, Japaneseism, aesthetics, philosophical basis, insectomorphic motifs.

AKTyalIbHICTE TeMH jgociipkeHHs. [IposimHi
3araJIbHOCBITOBI TEHICHIIT COLIIOMHCTELILKOTO

Cxomy Ha €BpOMNEHCHKUI MOJEPH:  >KUBOIIKC,
rpadika»), P. Caynmmep («MuctenrBo AmnoHii:

npoctopy nouatky XXI cT. 3acBigdytOTh MOCHICHHS
IHTErpamiifHuX ~ MDKKYJBTYPHHUX — TIPOLIECIB, IO
BUSIBIIIEThCSL 30KpeMa B TsDKIHHI /IO OPraHIYHOTO
MOETHAHHS CTIJIICTUYHUX €JIEMEHTIB PI3HOMAHITHUX
XyIOOKHIX KyJAbTyp. Y 3B’SI3Ky 3 BiIPODKEHHSIM
MOITYJIIPHOCTI MUCTELBKUX CTHJIIB MOYaTKy XX CT.,
aKTyalbHUM Ta JIONUIBHMM, HA Hally JyMKY, €
JOCTI/DKEHHsT ~ crel|(iuHNX  BIUIMBIB  STIOHCHKOT
XyJIO)KHBOT KyJIbTYpH Ha (hopmyBaHHs
3aXiJHOEBPONEICHKOIO CTHIIO apT-HYBO, SIKi, He
JIMBIISIYUCh Ha TeorpadidHy BiUIaIeHIiCTh, TOJSPHE
CBITOBITYYTTSI TA OCMUCIICHHS JIFOJIMHU, MAIOTh TOUKU
JOTHKY.

Mera crarri — BUWSIBUTH BIUIMB TBOPYOCTI
SAMOHCBKUX MHTLIB mepiony Enmo Ta Meiimsi Ha
(hopMyBaHHS XyI0)KHBO-€CTETHYHOI Ta (PilocOPCHKOT
OCHOBH CTHITIO apT-HYBO.

Amnaniz mocrmimkens i myomikarii. [Ipo crierm-
¢iky QopMyBaHHS Ta CTAHOBJICHHS XYJOXKHBOTO
CTIUIO MOJIEPH YKpaiHCBKUMU Ta 3apyObLKHHMU
MHCTELITBO3HABILIMU HAlMCaHO OaraTto IPYHTOBHHX
mpailb Ta HAyKOBUX PO3BIIOK. 30KpeMa, aHaI3y
B3A€MOBIUIUBY  €BPONEHCHKOTO  MOJAEpHY  Ta
TPaJMIIHHOTO SIMOHCHKOTO MHCTEITBa TPHCBSICHA
nyomikartist FO. [Baniko «SInoHckka KymnbTypa sIK OIMH
3 BUTOKIB €BPOINEHWCHKOr0 MOJIEPHY»; NIESKI acleKTH
O3HAUCHOI TEeMaTuku JochuimkyBam M. XKeran
(«BrymB  XymokHBOI KynbTypu Kpain Jlanexoro
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SIMOHCHKUH KBITKOBHH Bi3epYHOK JIOOM MOJEpHY 3
korekmii  bocToHChKOro My3ero  06pa3oTBOpPUOro
mucreursa»), . CimBepmen («ApT-HyBO Yy
(bpaHITy3bKiii TIOMITHII, TICUXOJIOTIT Ta CTWJI») Ta iH.
[Ipore, nmonpu HasiBHICTH 3HAYHOI KUTHKOCTI HAYKOBHX
PO3BIZIOK, TpobreMarrka (HOPMYBaHHS XYyIOKHBO-
ecTeTMUHUX Ta (BiocodChKUX 3acaj apT-HyBO Y
KOHTEKCTI BIUTMBY TBOPYOCTI SIOHCHKUX MHTIIIB
nepiony Emo ta Meln3i nuimaerscs HETOCTATHBO
BHCBITJICHOO H  morpedye  KOMIUIEKCHOTO
MHCTEITBO3HABYOTO  JIOCIIDKEHHS Ta  HOBOTO
OCMUCIICHHSL.

Buxnaxg ocHoBHoro marepiany. B 3aximHOMYy
CYCIIUTBCTBI CTWIIb apT-HYBO TOYMHABCS SIK TPOSIB
OCMHUCIICHHS ~ KpM3M  CTOCOBHO  MexaHi3ailii,
CTaHAapTH3alil Ta BiAYYXEHHS >KUTTS, IO IIBUIKO
PO3BUBAIOCS CHUCTEMOIO MAacoBOTO BHPOOHUIITBA
YaciB MPOMHCIIOBOI peBomrorii. TloxomkeHHsT Horo
¢inocodii — aHamor HamnpyXeHHX CTOCYHKIB MiK
IHTEJIEKTOM Ta EMOIISIMUA. APT-HYBO IOXOIWUTH BiJ
POMaHTH3My,  PEIPE3EHTYIOUM  UyTTEBICTH  Ta
TIPHPOTY, HeOaueHy THTEJIEKTOM Ta
iHgycTpiamizamiero. Bin 30epirae  Outblne, HDK
BO3BEIMUYCHHST YyTTEBOCTI 200 MPUPOIH, IO BKA3YE
Ha MOBOPOTHUM MOMEHT y (inocodii, npeacrapieHy
MOJIEPHOBHM I'yMaHi3MOM.

Crwb apT-HyBO OyB YK€ TICHO TIOB’S3aHHH 3
HOBHUMH PO3POOKaMHU B 00pa30TBOPUOMY MHCTELTBI, a
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XyIOKHUKA 3allo3UUyBaIM Ta TepejaBaiy inmei i
METO/IY OJTFH OJTHOMY.

Ha mymxy M. JXKerana, MUCTEIITBO, HAIPUKIHII
XIX cr. HaOyBae QyHKLIT «PATIBHOrO TIOYATKY». ApT-
HYBO CIIOBifly€ PIBHO3HAUYHICTh Ta KOPHCHICTH BCIX
HOro BHIB, OCKUJIBKM BOHHM MPOCIABIISIOTH «EAUHY
Kpacy» — Kpacy HaCOJIO/IH, KOO PaIye Ta MOPATHHO
3BEJTIHUYE JIFOINHY, TOOTO PATYE HOTO BijI TyXOBHOI Ta
(izmuHoi 3arubeni. J[oCiTHUK CTBEPIDKYE, IO came
IMM TIOSICHIOETBCSI TOrodacHe OaKaHHS —IIi3HATH
Yy)KOpIHY Ta He3BimaHy KyjibTypy. B mporeci
(hopMyBaHHS HOBOTO CTIJIFO B €Bpori HeaOwske
3HAUEHHS MJIO YEProBe «BIIKPUTTSD) Ta 3aXOIUICHHS
€BpONCHIIME  CXiHOA3IHCBKMM, a  30Kpema
SIIOHCHKUM MHCTEITTBOM [ 1, 14].

Bapro 3a3HaunTH, 1m0 pOMY MOCHpHsUIa 3MiHA
nomiTiaHol  cutyamii B Smowil.  Hanseuuaiiniit
TIOITYJIIpH3aIlii TBOPIB MHCTEITBA 3 OPOH3H, IIOBKY,
dapdopy Ta ocobmuBo  kcumorpadii - ykiiio-e
TTOCTIPHSIIO PIITIeHHs ceryHara Tokyrasa Bim 1854 p.,
3riHO SIKOTO SIMOHist BiIKpHIIa MOPCHKI MOPTH IS
MIDKHApOJTHOI TOPTiBIi 3 3aX0/I0M.

VY 1868 p. 3aKiHUMIIOCS TIPaBJiHHS BiCHKOBOL
(heonanbHOT AUKTATYPH — STIOHCHKOTO CETYHATY, SIKUH
icHyBaB y kpaini 3 ki XII cT. 1 10 Bagu npriios
Moo iMriepatop Myiryxito. BiH mporoyiocus HOBi
MPUHIIUITA HAI[IOHATBHOT TIOMITUKH — «[1’SITh IMyHKTIB
IMITepaTOPCHKOI KIISITBIY, OCTAHHIM ITyHKTOM B SIKOMY
MPOTOJIONITYBAIOCS, IO «KOPUCHI 3HAHHA OymyTh
3ari03U9yBaTUCS B YChOMY CBITi, 1 TaKUM IUISTXOM
3MIIHIOBATUMYThCS. OCHOBH immepii» [2, 31]. Yacu
NpaBIIiHAA iMIIepaTopa MyIyXiTo, BIIOMI TaKOX SIK
Meiimzi, — e goba «OcBiueHOro TpaBIiHHMDY: OYyII0
CTBOPEHO OCBITHIO CHICTEMY B €BPOIEHCHKOMY CTHITI 3
OCOOJIMBUM aKLIEHTOM Ha HAayKy Ta TEXHIKY.

Y KOHTEKCTI BIUIMBY Ha 3aXiHE MUCTEITBO
3ayB2XMMO, IO OCKUIBKHM STOHIS iMIopTyBaia
€BPOTIEHCHKI ined, STIOHCBHKE MHCTEITBO
EKCIIOPTYBAIOCS B €BPOITY, BUKIIUKAIOYN HEAOUSIKUI
axioTaX. SIOHCHKMI KaHOH, KM CKIauaBcsi 3
TBOpiB Takux MarctpiB sk K. Xokycait (1760-1849
pp.) Ta K. Ytamapo (1753-1806 pp.) — mpoBimHuX
XyIOKHUKIB ~ YKiHo-€  (HampsiM  0Opa3oTBOPUOro
MmucrenTBa SMoHii), iMFOCTpaTtopiB Ta TpaBepiB
nepiony Eno, 3mificHUB BenMYe3HWH BIUIMB Ha
€BPONEICHKUX XYIOKHHUKIB, 30KpeMa, (ppaHIly3bKUX
immnipecionictiB E. Mane ta K. Moge.

BB Ha TBOPUICTH €BPONEWCHKUX MHTIIB
STIOHCBKOT ~ KyJbTypu OyB  Oe3zamepeunmii. Sk
crBepkye T. BanaraGe, SIOHCEKE MHCTEITBO,
0COOJIMBO ~ SIMOHCBKI ~ TPaBIOPH, CTAIO  IIHPOKO
PO3TIOBCIOIKEHIM ~ Ta TIOMYJSIPHAM Ha 3axoi:
«KYJIBT SITOHCBKOTO MHCTELTBA — XapakTepHA pHCa
1870-1880-x pp., ocobmmBo y Dpanmii Ta AHIIID
[14, 668].

VY 1862 p. y lapuxi Ha Pro ne PiBorni BimkpuBcs
marasuaa «La Porte Chinoise», mio creriasmisyBascs
Ha TPOJ&XKY PI3HOMAaHITHHX SIMOHCHKUX MHUCTELBKHX

BUPOOIB, y TOMY YHCII i TIpiHTIB yKiHo-e. BogHouac y
(bpaHITy3pKiii TIpeci 3’SIBUIHCS CTaTTi, MPHUCBSYEHI
OCOOJIMBOCTSAM  SIIIOHCHKOI ~ €CTETHKH,  TEXHIIl
KHMBOMUCY Ta TPAAULIMHOTO HAPOJHOTO MHUCTEIITBA,
110 HOCTIPHSIIO MIOCHJICHHIO 3aXOIUICHHS
CcXiHOa3iicho0 KynbsTyporo. Okpim Toro, B [lapmki
aKTHBHO JISUTH STIOHCHKI apT-IiyIepH, Hanpukiam, T.
Xastci Ta 1. Xapmxypo.

VY ®paHuii CTUIb AEKOPATUBHOTO MHCTELTBA,
IO  XapaKTepu3yBaBCsl  SIIOHCHKOIO — MAaHEpOIo,
OTpUMaB y HAYKOBOMY BHUMIpi Ha3BY <(SITIOHI3M»
(ymepme 1ieli TepMIH BUKOpUCTaIH  (PpaHITy3bKi
muctenrBosHaBIll K. Kimaperi B kmHm3i  «L'Art
Francais» ta @. Bypri B mpami «Japanisme: La
Renaissance Literaire et Artistiqgue» y 1872 p.).
[poBigHI €BpomeNchKi XyIOKHUKHA TO3UIIOHYBAH
HOTO SIK KEPEIIO OHOBJICHHS XYI0KHBO-CCTETHYHOTO
OaveHHs CBITY.

[lin yac HaWCWIBHINIOrO BIUIMBY SIIOHCHKOTO
MHCTEITBA Ha €BpoITy (POpMYEThCS HOBHI XYHOMKHIH
CTWIb —  apT-HyBO, IO  XapaKTepU3YeThCs
OpraHiYHAMHU MATIOHKAMH, 3aCHOBAaHUMH TIEPEBAYKHO
Ha POCIMHHOMY Ta KBITKOBOMY OpHAMEHTI — BiH
YTBOPIOETHCSL IUBIXOM  3IJIJDKyBaHHS (opM B
KOJbOPOBHX  IUIOIMHAX, IO  BHU3HAYAIOTHCA
BUKOPUCTAHAM CHJIBHHX KOHTYDIB, a 1X BiIMIHHOIO
PHCOIO € «XJIMCTOBI» BUTHYTI JIIHII.

BB smoHCEKOro MUCTENTBA BiOOPasHBCS HE
JWIIEe HA TIOSABI B CTII apT-HYBO ACHMETPHYHHX
KOMIIO3HIIiH, BUKOPHCTaHH1 €BPOIECHCHEKUMHU
XYIOKHUKAMKM CHJIBHUX JiarOHAJICH Ta CHUIYETIB,
CMUTMBHX TEXHOJIOTTH ()parMEeHTyBaHHSI, TIOJIOBKEHHX
rpagiyaMX  ¢opMarTiB, JIHIHHOI  IEPCIICKTHBH,
HOBATOPCHKUX KYTIB 30pY, KBITYACTHX ITOBEPXHSX Ta
AKIIeHTI Ha BUpPa3Hi JIEKOPATHBHI MOTHBH, a TIEPIII 32
BCE Ha TOSBI iIHCEKTOMOP(hHHUX MOTHBIB. Pi3HOMaHITHI
KOMax®, BiJI METCJMKIB JI0 IMKaJ, [POTIrOM
TUCSIONITH OYJIM HE3MIHHOIO YaCTHHOIO B MHCTEIITBI
Cxianoi Asii. Hatomicts B €Bporii BOHH JIMIIIE 3pi/iKa
3’SBILUIMCS B CEPEIHBOBIYHHUX PYKOIHMCAX, 3a3BHYA
SIK MapriHami (MaJTOHKH Ta 3allMCH Ha TIOJIX, IO
MICTUJIM KOMEHTapi, TPaKTyBaHHs Ta 3[0TaJKd 3
npuBOMy  (pparMeHTiB  TEKCTIB  ab0  JyMOK,
BuKkMKanux Humu) [10, 227]. ¥V mucrenrsi XVII-
niepioi mooBrHE XIX cT. iHCeKTOMOP(hHI MOTHBH
HE KOPHUCTYIOTBCS MOIYJISIPHICTIO, TPOTE TEHICHLIS
IIBUJIKO 3MIHIOETBCS, KOJIM SITIOHCHKE OCMUCIICHHS
KOMax y TBOpaX MHCTELTBA CTa€ JOCTYIIHHUM B
€aporri.

YV €Bporni KoMaxy MalOTh HETAaTUBHY KYJIbTYPHY
KOHOTAIIif0, KOpIiHHS $IKOi, Ha JyMKY HAayKOBLIiB,
3HaxoauThes y bibmii [9, 184], maromicts y CxinHiid
A3zii, nme mpuposa € KIOYOBUM KOMIIOHEHTOM
JIYXOBHHX TPAKTHK, JIFOJM TPAUIIHHO IUBISTECS HA
KOMax 3HA4HO TMO3UTHBHIIIE. 3aBISKH KYJIETYPHOMY
00MiHy MK €BpONEHCHKIME KpaiHaMu Ta SIHoHi€ro,
o0 Ham3BUYaiHO TocwmBcs B 1870-x  pp.,
CTapOJaBHE  SMOHCBKE  COPUHHATTS  KOMax
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THO€THYETHCS 3 €BPOIEHCHKOI0 IPUCTPACTIO JI0 BCHOTO
YKMBOTO, TIOCHPHSBIIM TOSIBI TaK 3BaHOIO «30JI0TOTO
BiKY» 1HCEKTOMOP(HUX MOTHBIB Y CTHIIi MOZIEpH.

SAmoncekmii xymoxuauK K. Cekka, moOaumBIim
TBOPH CTWJIIO MOJEPH, i Yac CBOTO BIi3UTY O
€sporm y 1901 p., cTBepKYBaB, IO CTHIIH HE HOBHH,
a € TUTIOBKM sIOHChKuM [ 11, 76].

Y mpoueci  gociimpkeHHs (opMyBaHHS —Ta
PO3BUTKY CTHIJIICTUKH apT-HYBO aKIEHTYeEMO Ha
BOXIMBIA POJII TEXHIYHMX HOBAIli Ta MiSUTBHOCTI
TIPOBITHAX €BPOMEHCHKIX HAYKOBIIB KiHIs XIX cT.
Himerpkuii  gocmimgauk  mpupoad Ta  ¢isocod,
KJIIOYOBa IIOCTaTh B icTopii ekonorii Ta Teopil
epomortii E. TI'ekkems (1834-1919 pp.), 3aBmsxu
BUKOPUCTaHHIO TOTY)KHHX MIKPOCKOITIIB BHBUKB
HaWApiOHIII AHATOMIYHI 0COONHMBOCTI
OJTHOKJTITHHHNX MOPCBKHX OpraHi3MIB Ta CTBOpPHB
Kilbka ~ KOJICKIIH  JCKOPaTUBHUX  HAYKOBHX
umocTpariii (mepma omyomikoBaHa B 1862 p.). Ha
aymy I'. ®ax-bekepa, E. I'ekkens mepm 3a Bce
IiKaBUM aMOp(Hi, CXOXKi HA POCIMHU TBAapUHU —
Me[y3u, KHimapii, pamiomspii, a TakoX BOJOPOCTi,
KOpaJl Ta HAWTPOCTIIlll OpraHi3MH, CTPYKTYPH SIKHX
Maibke 1mo30aBieHi mpsvux JiHik [8, 56]. YV 1899—
1904 pp., Ha miky crwio apr-HyBo, E. I'exkenn
3aBEpILYE CBill MIeNeBpaIbHUN TBIp — «XYIOXHI
¢dopmu mpupomm»  («Kunstformen der Natur»), B
SIKOMY TIPOLTIOCTPYBAB TAKOX YJICHUCTOHOTHX, TAKUX
SIK TPLITOOITOB, MOPCBHKHX CKOPITIOHIB,
MaBYKOMOJIOHNX, pakonomionux Ta 1iH. [loBara
Elekkens g0 BCIX JKMBHX ICTOT pO3BHMBAIacs
MapajebH0 3 HOoro MOHICTUYHOK  inocodieto.
Bapro 3a3HaumTH, 1mo 3a ['ekkeneM, MOHI3M —
MpOMDKHA JIaHKa MDK peIlri€ro  Ta HayKolo,
CBOJIOIIOHI3M ~ Ha  IUIONIMHI  BCE3araJbHOro
¢inocoderkoro critoctpuiHsTT [3, 129], mo mae
Ha0araro OUIBIIE CIUIGHOIO 31 CXITHOA3IMCHKOI
KyJIbTypOIO, aHDK 3 €BPOINCHCHKHMH pPENiridHIME
TPaIWIisIMK, OCKUIBKA BIH  «BU3HAE€  €AWHY
CyOCTaHIIi0 y BCECBITI, 10 € BoaHOoYac borom Ta
npupozoo» [7, 517].

Imroctpartii mpari «XymoxHi (GOpMH TIPAPOIID
copMyBaM TIPOEKTH, MO BIUIMHYIM Ha Oararbox
MHUTLIB, HaNpuKiaja, apxitekropa P. bine, sxumit y
CBOIll TBOPYOCTI HaIMXaBCsl 00Opa3aMy 3ar03UUCHUMU
3 MOpChKOi ¢uiopu Ta (ayHu (TEpemyciM POIMHOO
paniomspiii «Cyrtoidea»), a Takox HasiaBaB HiepeBary
Kykam-Bycadam. Y 1899 p., y mporeci po3poOku
MPOEKTy  BOPIT  CXiJJHOrO BXOMy BcecBiTHBOI
napusbkoi BuctaBku 1900 p., P. bine nammcas E.
Ilekkemo, 10 3aBISKH TPUBATOMY BHUBYECHHIO HOTO
mpanp,  3Mir  3i0patm  «BENMKY ~ KUIBKICTh
MIKPOCKOMIYHHAX ~ 3HAXIJOK: paIiosipil, —MIIaHKi,
TiApOiAHI THOMmM Ta 1iH., fKI S 3 OCOONMBOIO
PETEIBHICTIO JOCHIDKYBAB B XyIO0KHBOMY ACTIEKTi, B
IHTEpecax apXiTeKTypd Ta OpHaMeHTy. B peamizarii
MPOEKTy MOHYMEHTAJIBHHX POOIT IS BCECBITHHOI
MApU3bKOI BUCTABKM BCE, B 3arajlbHOI KOMITO3HITII
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JI0 HAWIpIOHIMMX JeTajield, OyJo ImiaKa3aHo BaIliMK
BUIlyKyBaHHsMI» [4, 45]. Y 1902 p. P.bine
BUITyCKae as0oM  «JleKopaTHBHI  3aMabOBKIDY
(«Esquisses Decoratives»)», 3 ocesToro E. I'ekkemo

[5].

Bapro 3a3HaumTH, mo Oarato XyIOKHHKIB-
rpadikiB  apT-HyBO  CTBOPIOBAJIM  JTM3aHHEPCHKI
ans00MH 3 OpHAMEHTAJILHUMH MOTHBAMH, 3 METOIO
HaJIFIXaHHS Xy0KHHUKIB PI3HIX MHUCTEIHKUX TaTy3eH.
Ha ocHoBi iX mocmimkeHHS Ta aHai3y MOXKEMO
BU3HAUUTH CIEN(iKy PO3BHTKY Ta TpaHchopmarrii
CTHJIICTUKM apT-HYBO, a TaKOX BHSBHUTH BIUIMB
SIMOHCHKOTO MUCTELTBA HA TBOPYICTH €BPOMEHUCHKUX
muTiiB KiHg XIX — noyatky XX cT.

OmuM 13 paHHIX TPEACTABHUKIB CTHIIO MOJIEPH,
JKUBOTIHCIIEM Ta rpaBepom K. Xapoep-/licom y 1886—
1887 pp. Bumano ampbom «JlexopatuBHi (aHTa3ii»
(«Fantaisies décorativesy), 10 BUPI3HSBCS HASBHICTIO
BEITMKOI KUTHKOCTI KOMaX, CTBOPEHMX, BiIIIIOBITHO 710
CBITOOAUCHHSI STIOHCHKHUX XYIOKHHUKIB, Y B3a€MOJIT 3
JIoBKUUsIM. Ha  imroctparii  «BuB4ueHHS KOMax
(uricTHaUATE ~ MOTHBIB)»  300pakeHa  Tpyma
PI3HOMAHITHHX KOMaX, 110 TIOB3yTh Ha JIUCTAX OJHI€T
pociiHA. AKIIGHT Ha B3a€MOJil POCIMH Ta KOMaxX, a
TaKOX HEHTpaIbHMIA KONMIp TIa Ta 3IJa/DKeHa
MIePCIIEKTHBA Harajaye TPaBIOpU Ha JIEpEBi CydacHUX
XyHO)KHHUKY  SIOHCBKMX  MHWTIIB.  BomHowac
NpPEBATIOBAHHS  CIMHHMX 103 Ta  BEIWYC3HE
PI3HOMAHITTS KOMax B €JMHIA KOMITO3MIIil, Habarato
OujIbIIIe HArayrOTh HayKoBY Umtoctpariito E. ['ekkerts.
Haromicte imoctpariss «Tpu MOTHBH IS YaitHOTO
CEepBI3y» 3 IMKaJaMHd Oe3yMOBHO 3aCBIIYY€E BILIUB
SITIOHCHKUX MMCTEIbKUX CTHJIICTUYHUX TPAIUIIH —
TOEJTHAHHS  SMOHCBKOI ~ BUIIIYKAHOCTI  JHHIA 3
«BIBEPTUM BIITBOPEHHSIM €BPOIMEHUCHKOTO KUTTS
KBIiTiB Ta TBapun» [6, 105-107].

300paxkeHHsI JKYKIB Y 3aXiIHOEBPOIEHCHKOMY
MUCTELITBI Ma€  TpUBALY icTopito, o
nponopxkyBanacst 1 B XIX cT., HATOMICTh LKA —
BIJIMIHHI O3HAKM EK30THYHOIO CXIiJHOTO JHM3aiHY.
Baemogiist MaieHbKOT KOMaxu 3 BEJIMKOKO POCIIHHOIO
Ha TOHKOMY KOJIbOPOBOMY TJIi — THIIOBE JUISI TIEPIOLy
Eno. Ilpore iHOmI STIOHCBHKI XyJIO)KHHKH BJIABAJIHCS
IO HOBAaTOPCHKUX  EKCIEPUMEHTIB, HalpHKIAL,
C./I3ecin — rpaBep Ta JIAKOBHH MaiicTep KiHIIA
niepiony Eno Ta nepiomy Metinzi. Tno y Bopi «TukBa
Ha JI031 3 OOrOMOJIOM» Haragye CTHIb YTaMapo — Ha
MIepIIOMY TUTaHi TOKa3aHO MPeAMET — 3aMicTh TOTO,
mo0  3aXONWUTH  HACTPIM  CLUEHH,  XYIOXKHHK
(dokycyerbcsi Ha Qopm Ooromona Ta THKBH.
3MeHIeHHsT KONMBbOpoBOI Tramu  (OKYCye HapHCh
KOMaxyd Ta POCIMHH, L0 NPHU3BOIUTH JIO BTpaTH
JieTalield, aje IOCHITIOE BLTIYTTS puTMy. [lepcriekTrBa
KPYIIHUM IUIAHOM IIpUBEpTAE yBary A0 Ooromorna
3aBISIKM (PparMEHTAPHOCT] JIO3U — MUTELb 300paKye
i B HETHUIIOBOMY i1 XYIOXKHUKIB YTamapo Ta
Xokycas (nepioxy Eno) Burmsmi.

VY 1BOpI «llUKanga HA JIFICTD» OIWH i3 TPOBITHIX
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STIOHCHKUX >kuBoIHcHiB nepiony Meiizi K. [exyrmo
300pa3rB POCIMHY-X03511Ha, po3(hapOyBaBIIH ii ABOMA
BIITIHKAMH 3€JIEHOTO KOJIBOPY, HATOMICTh IMKAIy —
MOMapaHYeBOI0, 3  3CJCHUMH Ta  YOPHHMH
BKpalJIeHHSMA Ta PETEIbHO TPOAYMaHUMH 1
JeTalbHO — BHUIMCAHUMHM  KpWJlaMH. |paauiiiiHa
iepapxisi KOIbOpiB Ta Jeraneid Oyiga 3MiHEHa
XyJIO>KHIKOM HEMPOTIOPIIIHOIO KUTBKICTIO YBaru, sike
BiH IPHUALIAB MaJICHbKii KOMaci.

3 9acoMm CyTh CTWIIIO apT-HYBO, Bz ¢ropu 10
eHTOMO(ayHH, PO3IIMPIOETHCS 3aBIISAKH
(hbpaHIy3pKOMY XYIOKHUKY-IH3aiHepy M. Bepwreto,
sikui y mipami «TBapuna B mekopi» («L'animal dans la
décoration», 1897 p.) [13] ommcaB crocodu
TIEPETBOPEHHS POCIMH abo 1X (parMeHTiB Ha
OpHAaMEHT, MeTaJleBy KOHCTPYKIIIO, JCKOPaTHBHHUIA
pO3MKC, BI3CPYHOK Ha IMajepax 4Yd JIUBOBIDKHE
MepexnBo. OKpiM BEJHKOI KUTHKOCTI TpaIuIiifHOL
JeKkopatiBHOI (riopu Ta (ayHH, Bif BOISIHHUX JIJICH
JI0 TIABUYIB, Y KHI31 TIPEICTABIICHO Psi 0e3XpeOTOBIX
— MOPCBKi aHEMOHH, ME/Ty3H, MOPCBKI 3ipKH, TPeOiHII,
HAyTUTyCH, KPEBETKH, PI3HOMAHITHI paBIMKH Ta
komaxu. Cepexm oOCTaHiX JOMiHyBaM  OaOKw,
METENUKY, MKW, JKYKH, MyXH Ta KOHHKU.
Hampuxnan, Ha omHil 3 imoctpariii — «MeTennku Ta
MaKd, HiYHE CBITIO» (HAmiBOPO30Opi emam) —
300pakeH] METENTMKY OpaKHUKA PO3MIpOM OLIbIIe 3a
mTaxa — iX 3eNeHl Ta CHHI KpWjia MaiopaTh Ceper
PO’KEBHUX KBITiB HA HACHYEHOMY MTOMapaHueBOMY TIIi;
Ha TIepIIOMY IUIaHI — OINI0-KOBTI TaBWYi, SIKi
TPUBEPTAIOTh HA0AaraTto MEHIIE yBaru 3a METENHKIB;
MaIIOHOK TJa BKIYa€ 300paKeHHS KOHHKIB,
JIEKOPAaTUBHUX NTaxiB Ta YKIiB-IOHTXOpHIB (Bycaui)
31 CHipaIbHAMH JIAITKAMH Ta ByCHKAMH.

Y 1901p. M.Bepueii y cmiBopami 3
(paniy3pkuM TpadiuanM musaiirepom K. Opionem
Ta YECHKMM JKuBomwmciieM A. Myxoro 3aBepirye
poboty Ham KHUTOW «OpHaMEHTAIIbHI KOMITO3HIIID)
(«Combinaisons ornementales»), 10 SKOi yBIHMIIIOB
IIMPOKUH CIIEKT MOTHUBIB, TaKMX SIK BIHBETKH,
KBITKOBI TipIsiHAM Ta Tip’s maBm4a. | padivri
300pa)KeHHS METEIMKIB JIOMIHYIOTb, HAIpPUKIIaJ, Ha
OHIN 3 iMOCTpamiil BeIMKUX OpaKHHUKIB OTOUYIOTH
HEBEJIMUKI MOHOXPOMHI METeJMKH. SIK 1 morepemaHs
KHura, «OpHaMEHTaIbHI KOMIIO3MILDY CKIIA/IAI0Th
CTIJII30BaHI ~Ta  MOJEPHI3OBaHI  JOM3aiflHM B
HAJ3BUYAMHO CIIPOIICHIN KOJBOPOBIH rami. ABTOpH
YVHHUKAJIM JeTaIel Ta 3BOAMIN 300paKeHHsT KOMax JI0
X CyTHOCTI, III0 BiZl0Opakayio TEHICHIIIT SITOHCHKUX
yKitio-e niepioay Meiinzi (1868—1912 pp.). Ha mymky
T. Yaiinga, M. Bepreil 3amiHMB «aOCOJFOTHO
BiJIBEpTE BIZITBOPECHHS €BPOIECHCHKOTO JKHTTS KBITIB
ta pocimH Big K. XapOep-Lica HenoxutHOO
(GITIOHCHKOIO BUIIYKaHICTIO JTiHii» [6, 105-107]. ¥V
CBOIO 4Yepry, JM3aliHepChKi PO3POOKM POCIHH Ta
TBapuH M. Bepres Oymum BKIIOYEHI 1O HOBOI
SITOHCHKO1 HaBYaTbHOI mporpamu B 1902 p. [11, 78].

Sk 1 B yKilio-e, TBOPH MHUCTELTBA CTUIIFO MOJECPH
XapaKTepU3yIOThCS YHUKHEHHSIM HEOOIPYHTOBAHHX
JeTajel 3 METOI0 TOKa3aTH CYTHICTh KOMaxW 3a
JIOTIOMOTOFO OCMHCIICHOTO BUKOPHCTAHHS €JIeTeHTHHX
THHIH.

Bunaranii  ¢panmysekuit mutens E. ane,
BIIOMHII YHIK&TPHAMH CKISTHAIMA Ba3aMH, YacTo
BHKOPHICTOBYBAaB tHCEeKTOMOpPdHI MOTHBH,
cTuiti3oBaHi mij smoHckKi. JI, CUTBepMEH CTBEpIIKYE,
10 SAIOHCHKE MHCTEUTBO 3AIMCHUIO HAWOUIBIINIA
CTIJTICTUYHHI BIUIMB HA 3pUTy TBOPYICTh [ ase, xoua i
Ha paHHIX Ba3aX MaiicTpa, TOpyd 13 MiAIHCOM €
Hamc «alla japonicax» [12, 78]. 300paxkeHHsT OHKLT ¥
crti Eno 3yctpivaemo Ha ofHii 3 panHix Ba3 E.
I'ae, ctBopeHoi B 1890 p. — dekop CITOBHEHO
PHUTMOM, BiJl CTHJII30BaHHMX JIIHIM Ta KparoK KBITIB, JI0
CErMEHTIB TiJ1 O/DKLI Ta BEH Ha iX Kpuiax, 10 Maibke
BIJICTOPOHEHOTO  COTOIOAIOHOTO OpHAMEHTY, IO
3aIOBHIOE BepXHiii mpoctip. CKII0 MEJOBOTO BiITIHKY
AKIIEHTOBAHO OLIBII TEMHHMH KOJHOPAMH, OCOOIIBO
Ha KBITax Ta cTeONax; JAesKi COTH TaKOX 3aTEMHEHI,
IO BKa3ye Ha aKTHBHICTh Yy «BYJIHKY». HatomicTb
«KoBTa Baza 3 O6pKonamMm», cTBOpeHa Ha Mexi XIX—
XX crt., JeMOHCTpye BIUIMB Ha TBOpdicTh E. T'ane
paHHBOTO MUCTENTBA Tepiomy Meiim3i — Ha T
COTOBOI'O MAJIFOHKY 300pakeHi O/DKONM Ha KBITax;
MIEPCTIEKTHBA KPYITHAM IUIaHOM, IO Harajaye poOOTH
SIMOHCBKHUX  XyJIOKHUKiB-kuBonmchiB B. Ceiirest (3
1878 p. mpamoBas y CIIA Ta €Bpomi, 30kpemMa B
Hapwxi) Ta C. [I3eciHa (BiZoMOro HOBATOPCTBOM Yy
JIAKOBOMY MHCTEIITBI), TIEPEAyCIM IIPUBEPTAE yBary
1o omkin. Ha mymxy /1. CinBepman, X MOHOXPOMHE
3a0apsieHHs, mo Haragye B. Celires, miakpeciroe
Bipy E. ['anie B IpupoiHy €1HICTh, TIEPEryKyIOUHCh 3i
CXiTHOAa3iHChKOr0 (hiocodiero Ta HATYpPaTiCTUIHAM
moHizmMoM E. I'ekkens [12, 123].

Ha ocHOBI  MHCTENTBO3HABYOrO  aHAIizy
TBOPYOCTI (ppaHITy3pKix XyHnokHHUKIB 1885-1910 pp.
BUSIBJICHO, L0 XapaKTEpHI MUCTELIHKOMY CTHIIIO apT-
HYBO XYyIOKHBO-€CTETHUHI Ta (iocodchki 3acamu
BKJTFOYAIOTh TIPUHIHTIH 3ar03u4eHi 3
CX1JTHOA31MChKOTr0, 30KpeMa SIOHCHKOTr0, MUCTEIITBA 1
0a3ylOTbCSl Ha PO3LIMPEHHI TBOPYOrO HPOCTOPY, Y
3B’S3Ky 3  HOBATOPCBKUM  JUISi  €BPOICHIIIB
(binococbKMM OCMHUCIICHHS CBITY, MOITYKaMH HOBUX
Bi/IHOIIIEH MIXK JTFOJIMHOFO Ta TIPHUPOJIOKO.

HaykoBa  HoBu3HA.  JIOCHI[DKEHO  BIUIMB
TBOpPYOCTI  sIMOHCBKMX ~ XyaoxHUKIB K. Xokycas,
K. Ytamapo, C. [Izecina, K. I'exymio ta B. Celites Ha
dopmyBanHs ~ QUIOCOPCHKUX ~ Ta  XYIOXKHBO-
€CTeTUYHHUX 3acajl apT-HyBO; PO3MITHYTO ()eHOMEH
(GITTOHI3MY» SIK JDKEPEJTI0 OHOBJICHHS XYJO0XKHBO-
€CTeTUYHOTr0 OaveHHs CBITY B TBOPYOCTI MPOBIITHMX
(paniy3pkux MutiiB KiHg XIX — noyatky XX cr.;
BUSIBIICHO, 10 3aBJSKM  BIUIMBY  STIOHCHKOTO
MHCTELITBA, CTIWIb apT-HYBO  XapaKTEPH3YETHCS
VHIKUTGHAMH B 3aXiJJHOEBPOIICHCHKOMY MFCTEIITBI
NPUHIOMIIAME  OpraHi3alii mpocTopy (TpUILIaHOBaA
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noOyzioBa IPOCTOPY KapTHH, POjb HE3allOBHEHOTO
TI1a, (parMEHTapHICTh Ta KaJpyBaHHs, 301IbLICHHS
JeTainell eperHboro MiaHy, 3HauHa PoJib aCHMETPii,
YMOBHICTb ~ TOOYIOBH  TIPOCTOpPY,  3MICTOBE
HAIlOBHEHHS JIiHii, JCKOPATUBHHUI ITOYATOK, BiJIMOBA
Bl TJMOWHM TIPOCTOPY, YMOBHICTH KOJNBOpPY) Ta
JIOMiHYBaHHSIM 1HCEKTOMOP(HHUX MOTHBIB.

BucHoBkn. MucCTeUpKMil  CTWIb — apT-HYBO
TOB’S3aHAK 3 TPAIUIIHHAME  CX1THOA3IMCHKUMH,
0COOJIMBO  SITIOHCBKMM ~ MUCIICHHSIM, IO Haraiye
«KaMi» B CHHTOI3Mi Ta «OPHTIHAILHE TIPOCBITIICHHSD
B JI3¢H-OY/IM3Mi, Y BU3HAHHI €K3UCTEHIIIIHOI IHHOCTI
MIKPOCKOMIYHKX OpraHi3MiB, IO KUBYTh Ha 3eMIIi, i
HaBITh HEOKWBUX pEUCH, SIK BOmAa Ta KaMIiHHA. Y
KOHTEKCTI He IBOICTOi €CTETHKH apT-HyBO, 3BUTBHEHOT
BiJT KapTe31aHCHKOTo IyasizMmy, OiHapHi
TIPOTHCTABJIEHHSI, SIK 1HTEJIEKT Ta eMOIIii, KyJIbTypa Ta
MPUPOJIA, PAIiOHATBHICTH Ta BUIAIKOBICTh, MTOPSIOK
Ta Xaoc, J00pO Ta 370, YOJOBIK Ta JKIHKA,
BO3BOIATHCS SIK €IMHE LIUIE.
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®EHOMEH ITPUIBOPHOI MACKH Y TBOPUOCTI AHIJIIMCHKOI'O IIOETA
I APAMATYPI'A BEH/ KAMIHA J"KOHCOHA

Mera ocTiTKeHHsI JIOKUTh B aHAi3i TBOPYOCTI aHMIIIMCHKOTO MPHIBOPHOrO apamatypra i moera b. JIoHCoHa,
BU3HAYCHHI Micyl, cnenmdiuaux ocoOimBocTeld 1 mpuHIMMB apaMaryprii B Mackax b. J[xoHcona. Meromosorist
JOCJTITKEHHsI Tiepen0adae €IHICTh TAKUX METOJOJIOTIYHMX MiIXOAIB, SK CHCTEMHO-ICTOPHYHMIA Ta TMOPIBHSUIBHUA METO[
aHaimizy. CHCTEMHO-ICTOPHYHMI METON JO3BOJISIE TPOCTEKWTHM OCHOBHI €Tamy TBOpYOCTI apamarypra b. JxoHcona.
IMopiBHSIBHHI METOZ 3aCTOCOBYETHCS JI0 BHSIBICHHS XapakTepHoi crenudikn Macok b. JIKoHCOHa Ta OCHOBHMX NMPHHIIHIIB
npamMaryprii. HaykoBa HOBH3HA TONSrae B CIpoOi OCMUCICHHS TBopUoi misutbHOCTI B. /IKOHCOHA i BH3HAYEHHS MPUYIH
PO3KBiTY *)aHPY Macok, sikuii 36ircs 3 epiogiom podotr b. J[>koHCOHA SIK IPHABOPHOTO IpaMaTypra Ipu KOpPOJIiBCHKOMY JTBOP1
CrroaptiB. BucHoBku. 3apnsku tamanty b. JhkoHcoHa Macka nocsrae cBOro po3kBiTy. BusBieHo, mo crokets Macok,
CKJIQJICHHX 1 MOCTaBJIeHHX Ha cueHi Yaiir-Xomna b. /xoHcoHoM Oynu mMoB's3aHi 3 aHTUYHOIO TEMAaTHKOIO, (DOJIBKIOPOM i
CY4aCHHMH aHIJiHChKUMHE clokeTamu. CepeIHbOBIYHA alerOpHYHICTb, 110 BiacTHBa paHHiM Mackam ernoxu TroopiB B AHIUI,
TpaHchopMyIoThCs B (hOpMY, SIKiii TpUTaMaHHA TOHKA MOE3isl, IHTENIeKTyaJbHUH J1iaJIoT, apUCTOKPATHYHHI TaHeLb 1 My3HKa, 110
yBiOpana B cebe Kpari Tpaauuil (paHily3pkoi Ta itamiiicbkoi My3u4HOI KynbTypu. Macku b. J[)oHCOHa € 3aKiHYeHHMH,
LIJTICHUMH MY3UYHO-TEaTpali30BAHNMH BHCTABAMH.

Kniouosi cnosa: teopuicts b. J[>KOHCOHA, IPUIBOPHUIA skaHp Macka, AHTUMACKa, PO3KBIT, CATHPUYHA KOME/TisI, aJIeropis.

Cokonosa Anna Bukmopoena, kanouoam nedazocuyeckux HayK, Cmapuiull npenooasameitb Kageopbl meopemuiecKou u
npuKiaowoll Kymemypoaozu Hayuonanvrotl myseikansHou axademuu umenu A. B. Heowcoanogotl

deHoMeH NpUABOPHOII Macku B TBOpYECTBE AHIVIMIICKOI0 103Ta U Apamarypra benkamuna /[:xoHcona

Heanb ucciieoBaHMs 3aKIII0YAETCS B AHAIIM3E TBOPUECTBA aHIJIMICKOTO MPUABOPHOTO JpaMarypra u nosta b. JlxoHcoHa,
B BBIIBICHHM JKaHPOBBIX OCOOCHHOCTEH ¥ TIPUHIWIIOB ApaMaTyprHd B CTPYKTYPE MY3bIKAIBHO-TEATPATN30BAHHBIX
Mpe/ICTaBIeHnsIX Macok, counmHeHHbIX b. J[oHcoHOM. MeT0H0/10THsl MCCJIETOBAHMS TPEATNONAracT €IUHCTBO TaKUX
METOJIONIOTHYECKUX TIOAXO/I0B KaK CHCTEMHO-UCTOPUYECKUN W CpaBHUTENBHBIN MeToa aHamm3a. CHCTeMHO-MCTOPHYECKHN
METO/T TIO3BOJISIET MPOCIIEIUTh OCHOBHEIE ATarbl TBOpYecTBa Apamarypra b. Jxoncona. CpaBHUTENBHBIA METO/I IPUMEHSIICS K
BBISIBJICHHIO JKaHPOBBIX 0coOeHHocTelt Macok b. J[>koHCOHa 1 OCHOBHBIX TIPHHITMIIOB JipamMaTypruu skanpa. Hayunast HoBu3Ha
3aKJIFOYAETCS B TOMNBITKE OCMBICTICHUS] TBOpUECKOW AeaTenbHOCTH b. JIKOHCOHA M ompenesieHMH NPUYMH pacliBeTa KaHpa
Macok, KOTopbIii coBmaji ¢ nepuoaoM pabotel b. J[XKOHCOHA B KayecTBe MPUABOPHOTO JpamaTypra mpHu KOpOJEBCKOM JIBOPE
CrroaproB. BeiBoasbl. brnaronaps tananry b. [I)xoHcona, Macka gocTuraer cBoero paciisera. BoisBieHo, 4to croxersl Macok,
COYMHCHHBIX ¥ MOCTaBJICHHBIX Ha clieHe Yair-Xoma b. J[PKOHCOHOM, ObLIM CBSI3aHBI C AaHTUYHOW TEMATHKOH, (DOIBKIOPOM U
COBPEMEHHBIMU aHTTIMHACKUMU croxkeTaMu. CpeJHEBEKOBasi aJUIErOPUYHOCTb, CBOMCTBEHHAs paHHMM Mackam snoxu TrogopoB
B AHImMH, TpaHCHOPMUPYIOTCS B (JOPMY, KOTOPO TIPUCYIIIA TOHKAs TI033UsI, THTCIUICKTYAIBHBIN THAJIOT, apUCTOKPATHICCKHUI
TaHeIl U My3bIKa, BOOpaBIIasi B ceOs JIydIlne TpaJuliy (PPaHIy3CKOH M UTATBSIHCKONH MY3BIKAIBHOW KyIbTypbl. Macku b.
J>xOHCOHa SIBJISIFOTCS 3aKOHYEHHBIMH, LIEIbHBIMU MY3bIKJIbHO-TeATPAITN30BaHHBIMU NPEICTABICHHUAMM.

Kniouesvie cnosa: tBopuecTBo b. JI>xoHCOHA, MPUABOPHBIN xaHp Macka, paciBeT, AHTUMAcKa, CaTUpUUIecKast KOMEHs,
aIeropws.

Sokolova Alla, PhD, (Candidate of Pedagogical Sciences),Senior Lecturer, Department of Department of Cultural, The
Odessa National A. V. Nezhdanova Academy of Music

The phenomenon of the court Masque in the creativity of English poet and playwright Benjamin Johnson

The purpose of the study is to analyze the work of the English court playwright and poet B. Johnson, to identify the genre
features andprinciples of dramaturgy in the structure of the musical-theatrical performances of Masques composed by
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B. Johnson. The research methodology assumes the unity of such methodological approaches as a system-historical and
comparative analysis method. The system-historical method allows us to trace the main stages of the work of the playwright B.
Johnson. The comparative method was applied to identify the genre features of B. Johnson's Masques and the basic principles of
the genre's dramaturgy. Scientific novelty lies in an attempt to comprehend B. Johnson’s creative activity and determine the
reasons for the flourishing of the Masques genre, which coincided with the period of B. Johnson’s work as a court playwright at
the Stuart’s royal court. Conclusions. Thanks to the talent of B. Johnson, the Masque reaches its peak. It was revealed that the
plots of Masques composed and staged on the White Hall stage by B. Johnson were associated with ancient themes, folklore and
contemporary English plots. Medieval allegorism, characteristic of the early Tudor Masques in England, is being transformed
into a form that is characterized by subtle poetry, intelligent dialogue, aristocratic dance and music, incorporating the best
traditions of French and Italian musical culture. B. Johnson's Masques are complete, integral musical theatrical performances.
Key words: B. Johnson's creativity, court Masque, heyday, Anti-masque, satirical comedy, allegory.

AXTyaJbHICTh TEMH JOCTIDKEHHS. beHmkamin
JxoHcoH OyB TpPUBLICHOBAHMM  NPHABOPHUM
MOETOM 1 TMCHMEHHHKOM TIPH  AHTJIHACHKOMY
KopouiBcbkoMy aBopi muractii CrroapriB. Sk 1 B.
ekcmip, b. JloHcoH OyB MOETOM Bifl HAPOIKESHHSI.
Ane, Ha BIAMIHY BIil «KOpOIS TeaTpaJbHIX
migmoctkiBy B. Illekcrmipa, 3 SKMM MOCTiiHO
nopiBHOBa b. J[)KOHCOHa, BiH HE TpaIfOBaB B
Teatpi, aje JOocAT VYCIXy Ha HUBI TMPUABOPHOTO
noeTa, icropuka, (inonora i puropa. Moro Tamant
OyB pisHoMmaHiTHWi:: b. J[KOHCOH 3anmMmmMB
HaIlaIKaM «AHTIIHCEKY TPaMaTHKY», PO3MOBiIb IIPO
icropito Kapcarena, nepexnanu ["opatiis i Konekiito
3aMiTOK 1 PO3MyMIB TPO JAepKaBHE YIpaBIiHHA. B
uisiomy, BHecok b. JIKOHCOHA B MPUIBOpHI pO3Baru
KopoiiBcbkoro nBopy CrioapriB OyB  BOICTHHY
BEITHYE3HUM.

Tropuicts b. JIOHCOHAa BHKIMKAE iHTEpEC Y
JOCTIJHUKIB 3 PI3HUX KpaiH, OCKUIBKUA IIPOIIUBAE
CBITJIO HAa ICTOPII0  aHIWIMCBKOI  JIiTeparyp,
MOJITHYHOI CHUCTeMH AHIJII B TEpIIii ITOIOBHHI
XVII cromitrs, crieipiqHuX OCOONMBOCTEH YKaHPY
Macku, My3U4HOI KYJIBTypyd AHIIIT €MOXH JAWHACTII
CrroapTiB  SIK HEBII'€MHOI YacTUHU KYJIBTYypH
€Bponu. OiHAK y BITYM3HSHIN JiTEpaTypi TBOPUICTh
AHIIICHKOrO NMCbMEHHMKA Ta moera beHmxamina
JIKOHCOHA 3aIMIIAETHCS MAJIIOBUBYCHHUM OO0'€KTOM
JOCITIKEHHS.

Amnamiz gochipkeHp 1 myOmikamiit. [HTEpec
JIOCTIJIHUKIB J10 TBOpYOCTi B. /I)>KoHCOHA po3BUBABCS
XBUWIENOAIOHO Bix cromtrt mo cromtra. Y XVIII
cToMmTTI TBOpYYy cnaaumHy b. [[xoHcona BimHecnn
1o ManosHauynmx. OmHak, B XX CTOMTTI CTaBCs
CIUIECK iHTEepecy 10 ernoxu BinpomkeHHs B AHTIIL.
K. Xepdopn, Ilepci Cimricon ta Eenin Cimricon
NPUCBSTHIM  CBOI MOHYMEHTAJIbHI  JIOCITiDKEHHS
TBOpuocTi b. J[KOHCOHa, HOro HUTTEBOMY MLUIIXY,
Kap'epHOMY 37IETY 1 Ta/IiHHIO.

Hocmigauk  T. C. Emior B penensii Ha
«Jliteparypamit  gomarok ;o  Taiimc»  Bifg
13 mucronaga 1919 poky BHCOKO OLIHUB TaJaHT
b. xoncona. [[xeiimc Jlxoiic B cBoix poborax
Ha3uBaB b. JI’>koHCOHA OTHMM 3 YOTHPHOX aBTOPIB,
3 yuiMH OJMCKy4yMMH poOOTamMH BiH BCeOiYHO
o3HariomuBcs. Jlo BuBdeHHs Macok b. JI>xoHcoHa
spepramicsa M. batiep, b. Pasenxodep, b. Jlepabcky,
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J. Opren. AHDmCEKHI ApamMaTypr i CIIEHapUCT
[Tirep Baprc B XX cromiTTi agantyBaB Kijbka m'ec b.
JKOHCOHA I pamio TIOCTAaHOBOK. TakwM YHHOM,
TBOpuicTh b. JDKOHCOHa oOTpuMana 3aciyKeHe
BIBHAHHS Y CYYaCHHKIB.

Merta nocTipKeHHS JIeKUTh B aHAITI31 TBOPYOCTI
AHIITIHCHKOTO MPUIBOPHOTO Apamarypra i moeta b.
JbKoHCOHa, BW3HAYEHHI  MICI,  CHEIH(DITHIX
0COOIMBOCTEH 1 MpUHIHMITIB JpaMatyprii B Mackax b.
Jxoncona ernoxu CTioapTiB.

Buknan ocHoBHOro Marepiamy. b. J[xoHCOH
TIHCAaB HE TUTHKY IT'E€CH, PI3HOMAHITHI 3a 3MIiCTOM, ajie
1 30IpHUKHM OJIMICKYYHX BipIIIiB, Cepel IKHX HAHOUIBII
BIJIOMi BipII TPHUYpOYEHi A0 MEBHUX TOIIN JKUTTS
aBropa, 1e «[licounuii romuHHMK», «Mos mepia
oouka», «MoeMy — TepIIOMYy ~— CHHOB»  —
MPOHKMKJIMBOMY PO3IIOBIJII PO MOYYTTS 0aThKa, KUt
BTPaTHUB CEMHUPIYHOTO CHHA.

3HayHa YacTWHA Horo moesii Oyna HamucaHa B
KOPOTKilA, T06pe BixroueHiit, mipwusiii popmi. Koro
TPUYHUNA CTHIb — TIPOCTHN 1 O€3/0raHHUIA, aie B
TOH e 4Yac sBJIsiE COOO0I0 BePIIMHY MpodecioHaizmy
1 MalCTEPHOCTI.

b. JlxoHcoH Bpamo OamaHCyBaB  MiX
KOPOJIBCBKHM JIBOPOM, TEaTpoM 1 JIOHJOHCHKOIO
JpyKapHero. Y TeaTpi IBi Tparefii, IOCTaBJCHI 3a
m'ecamu b. JDxoHCOHa, CTaqM MOPOBAJIBHUMMU.
Hepnaua ne 3namana ayx b. JlxoHcoHa 1 He3abapom
BiH CTBODIOE DS CATHPUYHMX KOMEHOid s
KOPOJIIBCBKOTO JIBOPY, HAIMMCAHKX 33 CTPYKTYpOIO 1
CYYacCHHUX 3a 3MICTOM, HE3BaXKalOUH Ha IOMiHYBaHHS
AHTUYHOI TEMATUKH.

Iloyatok crTpiMKOro pO3KBITY Kap'epu b.
JbKOHCOHa 3rofIoM 3alHAB MiCIle  IPOBIIHOTO
NPUIBOPHOTO  ToeTa 1 Jpamarypra  TIpH
KOPOJIIBCBKOMY BOpi, 30iraerscsi 3 JaToO0 BCTYILY
Koponst Slkoa 1 Ha anrmiiicekmii mpecton. Yac
nipaBiiHAS SIkoBa | TOBOMUTHCS Ha CTPIMKHIA PO3KBIT
XKaHpy Macky, sKa 3a XyIOKHBOIO LIHHICTIO,
CIICHIYHUMH e(eKTaMH, MalCTepHICTIO Xopeorpadil,
PO3KIIIHICTIO KOCTIOMIB TIe€peBepIIia BCl iHII
po3Baru mpu KopoiiBcbkoMy aBopi. Kap'epa moera
(axTruHo 3aBepimiach B 1634 pori [12].

InTepec no mpuasopHOoi Macni yacie Kopomst
SlxoBa | BUHIIOB 3a MeXKi KOPOHIB AHIJIT 3aBISKH
yuacTi 'y  BHCTaBaX IHO3EMHHX TIOCTIB 3
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KOHTUHEHTAIBHOI €BPOITH.

[lporsrom HacTymHuUX TpUALUSTH pOKiB b.
JOKOHCOH CKJIaB HE MeHIne aBamisaTd Macok,
NPHYOMY KIJIBKICTh HalMCaHWX HUM IPUABOPHHX
Macok Oyno 3Ha9HO OLTBIIIEe, HIK KUThKiCTh Macok,
SKi CKJIaJIM BCI HOTO pa3oM y35Ti KOHKYpPCHTH.
KopomiBcbkuii  ABip 1 aHITIHCBKI  apHUCTOKpaTd
BAMarali HOBHX MOJIHUX II'€C, JIpaMaTypru
TMpaItOBAI BIICHB 1 BHOYI [ 12].

Bbararo Macok b. JIxoHcoHa Oynm HarmucaHi B
JKaHpi caTupuyHoi komenii. J[o TBOpIB, 1110 HaJIekAaTh
0 paHHBOI TBOpuocTi b. J[KOHCOHa, MOXKHA
BIIHECTH HANWCaHI HUM, y BHIJISIII HEBENMKHX 3a
po3MipoMm, ToeM-TipuBiTanb st KoponeBu AHHH
Jarcekoi 1 mpunana I'enpixa, sxka Bimsimama Cepa
PobGepra Cnencepa B HoprremnroHmmpi B 4epBHi
1603 poky. b. /[xoHcoH ckmaB m'sitb Macok s
rpada ComcbOepi, «Macky Jlopma Xes» s
(paHIry3pKOro mocia, repuora bekinrema i rpacda
Hrerokacma [11].

Tgip creHapiiB st Macok, siKi CTaBIINCS HE Ha
CIICHI KOpOJIBCHKOrO majaiy Yair-Xomma, a B
Oy[IHKaX aHTIIICHKOI aprCTOKpaTii, CKIaaHO OyIo
Ha3BaTU NPECTKHUMM, Npote Macku b. J[xoHCcOHa
MIBUAKO CTAIOTh 3HAYYIIMMH TTOMISIMH, HE3AICKHO
BiJI TOT'0, Jie BOHH OYJIM TOCTABJICHI.

[lpoTaroM HacTymHMX M'ATHAAUATH  POKIB
Oararo sKi 3 HakBigoMimmx m'ec b. [XkoHCcoHa, Taki
sk «Bombrone» (Volpone), «Emicin abo MoBuazHa
xinka» (Epicoene, or the Silent Woman), «Anximix»
(The Alchemist), «BapdomnomiiBcbkuii spMapoK»
(Bartholomew Fair) Ta «HopT BHCTaBJICHHI OCIIOM)
(The Devil is an Ass), Oymu TMoOCTaBIeHI Ha
KOPOJIBCHKii crieni [ 12, 84-91].

VY 1616 poui b. xocony Oyna npusHaueHa
3HayHa TieHcis B po3mipi 100 QyHTIB cTepiiHTiB Ha
pik, a B 1619 poui b. hxoHCOH oTprMaB mouecHHit
cryninb B Oxcdopai. 3ronom HOro 4acto Ha3MBaIM
MEPIINM ITOSTOM-JIAypeaToM AHTJII.

[upunocs koo mIaHyBaJIbHUKIB 1 Jpy3iB b.
JbkoHCOHa, siKi iMeHyBaM cebe He IHaKIe sK
«mem'ss bena». Cepen Horo mociniloBHUKIB Oyin
BiJIOMi apUCTOKPATH, & TAKOXK IMHCHbMEHHUKH, B TOMY
yucyi Pobepr [eppik, Moert, NpecTaBHUK TOSTUYHOT
IIKOJIK  «TIOoeTiB-KaBayiepiBy Piuapn Jlaenetic, cep
Jhxon CaxyiHr, MPUIBOPHUMA IOET 1 JApamaTypr,
Jhxeiimc Xayenn, aHIIO-BaJUTIHCHKUIA  1ICTOPHK 1
miceMeHHUK Ta Tomac Kepi, moer ta auromar. [11].

ITecu b. JIKoHCOHa, SKi CTaBWIHCS TIPH
KOPOJIIBCBKOMY JIBOpI B KaHpi NpHaBOpHOI Macku
(BUCTaBH, IO BKJIIOYAIOTH AKTOPCBHKY TPy, TaHLI,
CITiB, IHCTPYMEHTAIILHY MY3HKY, CLieHIuHi edekty, i
HapeIlTi PO3KILIHI KOCTIOMH, BRKJIMBOIO YaCTUHOIO
SKUX OyJM Takuid TIPEIMET, SIK MAacKH), BPaxOBYBaIIHA
IHTEepecH PI3HUX YIPYIyBaHb KOPOJIIBCHKOTO JBOPY,
a Tako)X BHKOHYBAJIM TPUMHUPINBY (YHKLIO,
JOTMIOMAratoui  BHUPILNIYBATH  KOHQUIKTH, IO
BHHHKAIOTH SIK CEpel WICHIB KOPOJBCBHKOI CIM'T, TaK 1

cepell PUABOPHOI 3HATI.

3aBmsaKkyM  TICHIH TBOpWid B3aemomii 3 b.
JbxorconoM, KopomeBa AmnHa Jlarcbka 3MIITHHIIA
CBili aBTOPHTET, ITiIPUBAIOYH MATPiapXaIbHi TPaauLil
AHTTIHCHKOTO CYCTUIGCTBA 1 TEHIEPHI IiBAJIMHA
KOPOJIIBCBKOTO JIBOPY.

ben JI>KOHCOH CepiO3HO CTaBHBCS 10 TEKCTIB
st Macok, Hamararo4uch CTBOPUTH «TBIpP, TEKCT
SIKOTO HE TPHUB'I3aHUIA 70 CICHIYHUX E(EKTIB,
nekoparii  abo koctromiBy [12, 90]. Mackw,
Hanpukiaa, vaciB €im3aBetd | posrmsmammcs sk
«IUTKOM JIITepaTypHUi 1 ApaMaTHIHUN TBIp», a00 AK
«GHAYHOIO0 MIpOI0 Xopeorpadidamii 1 TeaTpaTbHIID
[12, 87]. b. Jl>xoHCOH mparHyB 00'€HATH MOSTUYHI,
MY3WYHI Ta BWJIOBWINHI €IEMEHTH B €IUHE IIiJe i
MIHATH KaHp MacKu [0 BHCOT CIIPaBXHBOTO
MHCTELITBA.

ben JDKOHCOH INBHUAKO CTa€ OCHOBHUM
MOCTAYATLHIKOM HECKIHUEHHUX VSBIICHb
KOpOIIBCEKMX Macok Ta IHIINX TIPHIBOPHHUX PO3Bar.

3ro1oM BiJIOMHI TOCTITHUK TIPHBOPHOT Macku
Bapbapa JleBanbcki Bim3Hayama, mio po3yMiHHs b.
JI>KOHCOHOM ~ CTPYKTYpHOI OyZOBH  TIPHIBOPHOL
Macku, B sIKiii KyJIbTHBYBIWCA JIMILIE OIHA 3
CKIaoBOi Macku — moesis, Oyio Onm3bKUM
koponiBcbkoMy aBopy Koponst Sxosa I Crroapra,
ofHak kopomiBeekuii aBip Koponst Kapia I BBaxas 3a
Kpalle BHCTaBy Macok, 3 IOTpUMaHUM OalaHCOM
BCIX i ckIagoBux [8].

Y mopiBHsIHHI 3 6araTtbMa BiJIOMUMH TOETAMH i
nOpamarypramu Toro dvacy, y b. JlxoHcona Oyna
sickpaBa Kap'epa. | xoua mpaBo HamMCaHHS MEPUIOi
Macku «/IBaHamnsra HIi9» (3 aleropi€ro, TaHIIMH,
MY3HKOIO aJie (haKTHUIHOKO BiJICYTHICTEO HACKPi3HOTO
PO3BHUTKY), TPENICTABIIEHOI B KOPOIIIBCHKOMY JBOPIi
8 ciuns 1604 poxy 3 Haromu KopoHarii Skoa I,
neperInia 10 OJJHOTO 3 TOJIOBHMX KOHKYpeHTIB b.
xoncona — Cemtoeny Jlenieny, BigoMOMy Hpu
JIBOPI TIOETOBI 1 ICTOPHKY, Bke B ciuHi 1604 poky,
Koponesa Anna Jlatcebka nopyumna b. JIxoHcoHy
Hanucatu «Macky TempsiBi» [3].

Koponera Anna Jlarcbka crajia HE TUIBKH
3aMOBHHMKOM [IaHOTO CIIEKTAKIIO, a i TeHepaTopoM
i71ei, 3amporoHyBaBy b. J[’KOHCOHY CBOIO TeMy —
m'ecy, B Kl OpaTUMyTh y4YacThb akTOpu i3
3arpUMOBAHMMH IIJl KOJIP HETPUTSHCHKOI IMIKipH
O0JIMYHSIM 1 pyKaMHu.

«Macka TeMmpsBI» 3aliMae OKpeMe MiCle B
tBopyocti B, JIkoncom Ta 1. JDkoHca, sKi
criBOpairoBaiii pazom Brepire. b. J[xoHCOH, 1m0
npHBHIC B «MacKy TeMpsIBW» LUTICHICTh KOHCTPYKIUi
1 gpamatm3M, I JDKOHC — XyOOXHBO -
obpazotBopunii enement. Cam koponb fkiB 1 OyB
NPUCYTHIH Ha BHCTaBi, B SIKIH HAa CIEHI TpajH
Koponesa Amnna JlaTchka 1 Kimbka ii (Qpelinis,
3arpUMOBaHMX MiJ TeMHOUIKipuX. BigsnaumMo, 110
3arpuMoBaHuid b. JDKOHCOH Takox OpaB yd4acTb y
BUCTaBl. «Macka TempsiBU» Oylla YCHIIIHOI 3
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Oarathbox mpuumH. [leprm 3a Bce BHCTaBa Oysuio
crieiepeKTaMi: MOpChbKa MalllyHa, SKa JoMaranacs
300pa3UTH XBUIIIOBAaHHS HA MOpi, TiFAaHTCHKUN
CHapsl y BUIVIAI NEPIaMyTPOBOIO PAKOBHHH, IO
TUTMBE TI0 OKEaHy B MOLIYKax 3eMJIi Ta 1HII.
ApxiTekTypHa BuHaximmBicTh 1. [xoHca Oyma
OYEBHIHOIO 1 CTBOPHWJIO IMpELENCHT I CTBOPECHHS
MEPCIEKTUBHUX ~ JEKOopaliii y BCIX HACTYITHHX
ysBIeHHIX Macok. «Macka TeMpsiBU» — OJHa 3
HeOaratboXx Macok, MeToro sAkoi Oymo  He
TPOCJIABIISIHHS KOPOJIsl, HE CIOIVIAAHHS JOCTOTHCTB
APUCTOKPATHUYHOI 3HATI, HE TTporarania cradiIbHOCTI
Ta TOPSIIKY, SIKY TIPEACTaBIIsIa MOHApXiuHa CUCTEMA,
a TBEpPIKCHHS IiepeBard OLI0i  €BpPOMEHCHKOT
IUBLTI3AIIT  HAM — [MBUT3AIE0  TEMHOIIKIPHX,
HE3B)KAIOYM HAa MHUPHE ICHYBAHHS HEYHCICHHHX
KHUTETIB AHIIII 3 YOPHUM KOJNBOPOM MIKIpH i
KOPIHHHMX aHIJIIMIINB, a TaKOX 3MIIHEHHS CTaTyCcy

Kopomnesu [10].
Y «Macui Ttempsieu» b. JIxoHCOH Bmepiie
BBOJWTh TaK 3BaHy AHTHMAacky — CBOEPITHUI

KOHTPACTHUM MPOJIOr 10 OCHOBHOI YaCTUHU MackKu.

CeoiM HOBOBBeJIcHHSAM b. J[KOHCOH Hamae
JKaHpy npyre nauxaHHi. b. JIKOHCOH Ha3uBae
AHTUMAacKy  «IIOMWJIKOBOKO  MAackow», ¢opMma
AnTtrmacku abo «[loMmkoBoi Mackmy» no3Boiia b.
JIkoHCOHY mocsrTH miTicHOCTI yciei BuctaBu. o
nodarky XVII cTONITTSI  KOpOMIBCHKWI  ABIp
BTOMHMBCS BiJl BIYHOTO X0y boriB, aHTHUHHX TepoiB
Ta 1HIIMX ATErOPUYHUX TIEPCOHAXKIB, SIKi MOHOTOHHO
3MIHIOB&JIM OJIMH OJTHOTO B MPHIBOPHUX PO3Barax.

Beenena b. J[oHCcOHOM AHTHMAcKa, CIIOYATKY
BHECIA B CTPYKTypy Macku HeOe3neuHud i
JeMopali3yrounii BinTiHok. OnHaK B TOH ke camuit
yac AHTIMacKa Hajala BUIIYKaHid, €JeraHTHIA 1
emitapHiii Macii He BNacTuBi i pucH 1 crienudiuni
OCOOJMBOCTI, 10 HIKONM paHille He Oynu
BUKOPUCTOBYBaHI — €JIeMeHT OyTadopii, rpoTecKy,
napoii, abcypmy i xaocy. AHTIMacKka Ipe/CTaBIsuIa
co0OI0 CTpOKary, TO0 BiJJHOIICHHIO JI0 OCHOBHOI
YacTMHH  TpHABOPHOI  Macku,  dopmy i
3a0e3nedyBasia il OE3KOH(IIIKTHE BHPIIICHHA |2,
110; 5,76].

AHTHMacKa BHIPaBIOBYBaJla CBO€ ICHYBaHHS
JMILIE B TOMY BHIIAJIKY, KOJM 1i OCHOBHE 3aBJaHHS
3BOJIMIIACS JIO TIIMOMHHOTO PO3YMIHHS JOOPOIIISIHHS
Kopons i iforo npuaBopHux, oKaszaHoi B L Maci.
Y AHTiMacIi JOMiHyBaB xaoc, 30ipHuii 00pa3 Jlopaa
Micpysie (TpaauLisi «IIepeTBOPEHHSD POCTOIONHA
B Jopaa B jeHb JlypHs), SKOTO B KIiHIICBOMY
MJICYMKY BHIaHSIM 31 CLEHH, 3 THM 1100
CTIPaBeLIMBICTh BOCTOP)KECTBYBAJIA.

SAnpom AntEMacku OyB TaHellb, HMOBIPHO,
3aII03MYEHUN 3 CIOKETIB ITAMMCHKUX KapHAaBaliB,
pizaBsHuX QectuBaiB AuHacTii Tromopis, ane imes
TPOTECKHOTO KOMIYHOTO TaHII0O Morjga OyTd
3aII03UUEHOI0 Y PUIBOPHOTO (hpaHITy3bKOro Oanery,
B SKOMY (DpaHITy3pKHii KOpPOJIb YacTO BHCTYIIaB B

94

o0pasi M'SHUIN, 3JTOMisI 49X Imaxpas, Imo0 He
COPOMJISTYMCH CBOrO 00pa3y. Taka »amorigHa poib
KOpOJIsI HOCHJIa CHMBOJIYHHME XapakTep: IO KIHII
BUCTaBU (ppaHITy3bKHiI KOPOJIb TEPETBOPIOBABCS 1
MOKa3yBaB ceOe IIsigadaM B CBOEMY CIIPaBKHHOMY
Benmud [2]. Y OuteimocTi BHMaaKiB AHTEMAacka Oyna
HIMAM TIOJIaHHSM, JIMIIE B PIiJIKICHUX BHIIaJKaX
TaHelb pO30aBIIABCA KOPOTKUM [iaioroM abo micHero
KomiuHOro 3micty. OpHak armochepHOCTh 1
OapBHCTICTh AHTHMAacKd 1HOAI  3aTbMaproBaja
Oe3mocepeHpo Macky, a TaHIFOPHUCTH-
nipodecioHany po3ropTaiy Nepes IIAIadaMy TyI0Be
BUJIOBHIIIC, T1/THE KOPOTIBCHKOI CllcHH. AHTiMacka b.
JIxoHCOHa BHCTymHana B SIKOCTI BiICYTHBOI JIaHKH,
sIKe JIO3BOJIWJIO JIOCSATTH IIUTICHOCTI JIpamMaTyprii
KaHDY.

Y HactynHi kinbka gecsatunite b. [[xoHcoH
nivIe OJIM3bKO MBAAUATH pi3nesHux Macok. ['eniii b.
JlxoHCOHa OyB TIOBHICTIO PO3KpUTHII B Mackax
«Bonbnone» abo «Jluca» (1606 pik) — OnmucKydii
CATHPHUYHIN KOMeil, IKy MalicTep CKJIaB B TPAHHIHO
crucinii TepMiH — 3a 5 TmwkHiB. Komenis Oyma
CpWiHSJIa  TIPUIBOPHOIO  3HATTIO  AHITI 3
BEITMYE3HOI0 PUXIIIBbHICTIO. LlikaBo Bim3HAa4UNTH, 10
BCI TOJIOBHI TEPCOHaXI — TBApWHH, HA3BH SIKUX
3By4aTh Ha itaimilicekiii MoBi. Tak, Bonbnone —
XHUTpa JUCUL, a Bonsrope — XWKuil CTEpB'ITHUK

[1].

Hacrynra womenist b. J[xocona «Epicoeney,
abo «Silent Womany (1609 pik) — ckiagHa iHTpHTa,
noOy/I0BaHa HABKOJIO TPOTECKHOTO MEPCOHaXA, IO
HEHABHWTH IITYM i TaIaCcIIMBi KOMITaHii.

Y Maci «Asximiky, Harucasii B 1610 porti, 3a
CIOKETOM HAa NEpIIMA IUIaH BUXOWIM JIIOACHKI
TIOPOKH — JIMIIEMIPCTBO 1 JKaIOHICTh. Y CIOKETHIMH
iHii «Ipmapox Bapdonomis» (1614 pik), Ha BiaMiHy
Bin iHmmx TtBOpiB b. J[KOHCOHA, He TMIETYThCS
MepesKi TOHKOI 1 ckiaiHoi iHTpury. HaBmakw, croxker
IaHOTO TBOPY JEMOHCTpye OaraTy KOJEKIIiO
PI3HOMaHITHUX XapaKTepiB TOJIOBHHX ITEPCOHAXKIB.

Ho xinms 1615 poky Bigaocuuu b. J[xoHcoHa
ta [. [DkoHca 3irncoBaHi, OCTAaTOYHWI PO3PUB
BiOyBcst y 1619 porti, komu J[PKOHCOH TIOBIJIOMHB
Bumbsimy [IpamMmoHzty, SKuii BiB 3aITCH CBOiX Oecia 3
benom JI>KOHCOHOM, IO Ha3BaB OM HAMOUILIIOrO
JIMXO/is B ¢BiTi iM'stm THiro.

[Tlicns mosepuennst 3 otnanaii b. Ixoncon
OyB 3HOBY CIIOBHEHMI CHJI 1 TBOpuMX imeit. Y 1621
POIIi y CBIiT BUXOAUTh HOBe aituine b. /[xoncona —
HeBenuka 1 xumepHa Macka «Bicti 3 HoBoro cBity,
BigkpuToro Ha Micsiii» [12].

Macka «lluranceki meramopdosm»  (The
Gypsies Metamorphosed) Oyna Harmcana BeHom
Jxonconom 1 xommosuropom Hikonacom Jlanbe Ta
BHepuie rmocraBleHa 3 cepnHA 1621 poky.
«uranceki Meramopho3m» — OfHA 3 KYJIETOBUX
Macok b. J[)koHCOHa, sKka CTaBWiIacs Ha CIICHI
OaHKETHOTO 3aIy B YalT-Xom Tpu4i Ha OCOOHCTe
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npoxanHa kopons SkoBa I Macka «lluranceki
Meramopdo3m» 3'IBWIACS HE TUIBKH BEPIITHHOIO
MaiictepHocTi reHis b. J[koHCoHa, ale 1 TOHKHM,
BUYEPITHUM JIOCTI/PKEHHSIM I[WMTaHCBKOI MOBH 1
Magep, o caMo 1o co0l CTa€ JUBHUM BiIKPHTTSIM
TS apUCTOKPATHYHOI Iy OJTiKKM AHIJIII.

«Macka Asrypa» (The Masque of Augurs),
crBopera b. JI>KOHCOHOM CHIJIHHO 3 KOMITO3UTOPaMH
Amsdoncom Deppadocko, Hikomacom Jlanee Ta
maiiHepoM Ixiro Jxorncom B 1622 porti mpuHecna i
TBOpLSIM cJaBy 1 mmaHyBaHHs. «Macka ABrypa»
poskpmia TamaHT b. J[KOHCOHA 3 HECHOAIBAaHOTO
00Ky, BiH TIOcTae B 00pa3i TOHKOTO, BPA3JMBOTO i
YyTJIMBOTO JIIPHKA-TIOETa.

Macka «YymoBi octpoBu i ix coro3» (The
Fortunate Isles and Their Union) ckiamena b.
JlxoHcoHOM B 1625 potti, TOOTO 3a KiJIbKa MICSIIIB 70
cmepti Kopomst Slkoa 1. Takmm ymHOM Macka
3aBEpIIyE CMOXY IMPAaBIIHHA OJHOTO 3 TMEPIINX
kopormB guHactii  CrroaptiB. Macka «UymoBi
OCTPOBH 1 iX COIO3» MICTHTh OAHY 3 HAHOLIII
MPEKpacHUX TiCEHb, sKa KONU-HeOyIb 3Bydana Ha
KOPOINIIBCBKI CIIeHi, MO Kpaci 3BydYaHHS BOHA
nepeBeplllyBajia «MHUCIMBCbKUI Xop» 3 Macii b.
Jxoncona — «Yac, sKumii BincTolO€ cebe 1 CBOI
nouecti» (Time Vindicated to Himself and to his
Honours) [12].

b. JI>xoHCcOH HaMaraeThbCs 3aBOJIOMITH
ayJIUTOPI€IO IIUISIXOM BBEICHHS B MacKy JOTeImHHX
JUaoriB, KOMIUHHMX TIIEPCOHAXIB, CATHPUIHHUX
KapTHH CY4acHOTO XHTTs 200 TOHKOI Jipruku. OmaHaK
myOTiKa BHMAara€ KpUKIMBO-BYJIBTApHi, TPOTECKHO-
Oyradopchbki, 00'eMHI AHTIMACKH, III0 3arpOXKyBallo
3BeCTH *aHp Macku 110 IoBHOro xaocy. JIo ocraHHix
m'ec /[xoHcoHa MOXkHa BifHecTH «HoBuil TpakTHp»
(1629 pix), «MarretnaHa siemi» (1632 pik) Ta «Ka3ka
npo 60uky» (1633 pik), Jic TOJIOBHA CHMKETHA JIHIS
noOy/loBaHA Ha IHTpUTaX, NPOTe B XYAOXKHIM
BiIHOIIEHHI 1i Macku 3HAa4YHO TIOCTYHAIOTHCS
MONepe/IHIM, 10 TOBOPUTH TIPO TBOPUY KpU3Y
aBropa. b. JI>KOHCOH TIpOIOB)KYBAB TIHMCATH ITECH 1 B
HACTYIHI ITSATHAAIITh POKIB, aje OUIBIIICTh HOro
m'ec HE NPHHECTO aBTOPY KOJMIIHBOIO YCIIXY.
Opniero 3 ocranHiX m'ec b. JI)koHcoHa crae
He3akiHueHa icTtopuuHa m'eca «MopTiMep Horo
MaiHHs, OIMyONiKoBaHa micis Horo cMepti B 1641
polli, a TaKkoK pPUMCbKa Tparemis «3MoBa HOro
Katuniamy (Catiline His Conspiracy).

b. JlxoHCOH crioziBaBcs, 10 OOWJBI Tparemii
3MILHSAIOT WOTO pEeIyTallifo, IO MOXUTHYyNacs. Y
ngox mecax b. JbxoHcoH cmpoOyBaB mpoBecTH
pedopMy, sika 3BOJMIIACS JIO HAYKOBOI TOYHOCTI y
BUKJIQJII ICTOPUYHOTO CEOXKETY, IO Bi/NOBiama, Ha
IyMKy b. JIXKOHCOHA, OCHOBHUM TpaBWJIaM JIpaMH.
OmHak abcypiHe MPOXO/PKEHHS ICTOPUYHUX (DaKTiB
NPHU3BENIO 10 3HUKHEHHS BHAOBHUIIHOCTI, IO Hi
BIONOBIAAI0 BHMOramM misimadiB. b. J[»KOHCOH,
3pO3yMLJIO, HIKOIM JIOCKOHAIILHO HE BHBYAaB

TBOpUicTh cBoro cydacHuka B. Illekcripa. Cuenu b.
J>KOHCOHA PSCHIIM CTAaTHYHICTIO 1 BIICYTHICTIO
JMHAMI3MYy, TIPOTE XapaKTep TOJIOBHHUX TepoiB OYB
MOBHICTIO PO3KPUTHIA, a APYTOpsOHI TEePCOHAXKI
300paxkeHi paBauBO 1 mupo. OHaK He3BaKAIOTH Ha
TanaHt i 3ycwuis b. JlkoHcoHa BiH HE 3MIr MiTHATH
AHTJIHCHKY Tparemiro /0 TIOBHOINHHOI KJIACHYHOL
(hopmu Tparenii. Hezaxkaroun Ha 1ie B JiTEpaTypHHX
i iHTeneKkTyanmbHUX Konmax Awxrmi ben J[xoHcoH
3aJIMITIABCS 3HAYHOIO 1 IMAHOBAHOFO TocTaTTio [11].

Ocranni poku b. Ixoncona Oynu 3aTbMapeHi
psIoM ckimagHuMxX oOctaBuH. Y 1628 poky moera
mapaiizyBano. Bim momep 6 cepmHs 1637 poky.
[licns cmepti b. J[xoHcona mnpoTaroMm OimbIIol
YACTHHU CIMHAIIATOTO CTOJITTS BiH PO3TIISAABCS SIK
NMCBMEHHUK, YK JIITepaTypHa TBOPYICTH CTOSUIA B
omHoMYy psiay 3 TBopuicTio B. lekcmipa. [Toesiero b.
JxoHcoHa 3axormmoBanmcs. Tak, ruboka mosara 1o
TBOpiB JIoHCOHa 3 Ooky JIxona [lpaiineHa,
AHTTIHCHKOTO TI0eTa, JIpaMaTypra, KpUTHKa, Oaikapsi,
CTpuMyBajacs jmie Horo nosaroto g0 Hlekcmipa.
«1 zaxommorocs JIKOHCOHOM, aje s OO0
[excmipa», — roBopuB [I. paiimen B «Ece mpo
JpaMaTHYHy T0e3it0» BycTamu cBoro repos. Y XVIII
CTOJITTI Taka omiHka TBopyocTi b. /[xoHcona Oyma
nepersiHyTa. TBopu JKOHCOHA CTany po3MIsAaTUCs
SIK HeeMOIIiiiHI 1 peTebHO POLyMaHi, TOAI SIK TBOPH
B. Illexcmipa OynaM CIIOHTAaHHUMH, XHBUMHA 1
TETUTHMH.

3ycumsimu Binesima liddopra, sikuii BuTpatus
YMMAaJIO CWJI Ha BUIaHHA TBopy b. xoHcona B 1816
poIl, JIS CHOPOCTYBaHHS, HAa WOro OIS,
00pa3IMBOro CTaBJIEHH 0 TBOPUYOCTI CBOI'O KyMHpa,
He MPUHECIIO OYIKYBaHNX PE3YJIBTATIB.

Jo XIX cromitrs tBopu b. [IkoHCOHa cramm
paxyBaTd HE KOHIE€HIAIBHOI  KJIACHKOIO, SIKY
HEOOXIMHO j03yBaTd. TuMm dYacoM, HOro KOPOTKi
TBOPH KOPUCTYBAIIUCS IOCTATHBOIO MOMYJISIPHICTIO, a
JesKi 3 HOro JpaMaTHYHUX TBOPIB, HaMarajucs
amantyBat. B XX cromitri  KopomiBebkuii
MexcmipiBeskuii Tearp (The Royal Shakespeare
Theatre) — ycmilmHO MOCTABHIM Ha CBOIA CIEHI
Oararo 1m'ec b. /IxoHcoHa, B ToMy umcii «HoBwmii
rotenby, «usson - ocen», «CesHycy, sKi pifka (ado
HIKOJIM) CTAaBWIMCS Ha CIIGHI HaBiTh 32 JKUTTA
AHIIIACBKOTO paMarypra. TakuM YMHOM TBOPYICTBH
b. />xoHCOHA 3HalIIUIA CBOE JPYTe KUTTSI.

BucHoBku. Aseropuunuii skaHp Macok TiCHO
II0B’S13aH0 3 AHTHYHOIO TEMATHKOK 1 (DOJIBKIOPOM.
o moyatky XVII cromitrs Macka Biipo/pKyBaiacs,
JocsTaNa  KOPOTKOI, ajie  dYyJoBOi  3piJIOCTI,
3abappiroBaiacsi B SICKpPaBl KOJBOPH CATHPUYHOI
Komenii Ta aApamu. B mioMy, BHecok b. J[>koHCOHA B
skaHp npuaBopHoi Macku Anrmi XVII cromiTrs
BaXKO OLIHUTUA. b. JPKOHCOH mmMcaB ClieHapil [yist
Macok, Hamaroud M €IHICTh, SKi BOHHM HIKOJHU
paHime He MainH. JIKOHCOH OyB 3HABIIEM TPEIHKUX
Mi(OJIOTTYHIX CIOKETIB, aie 3 JIETKICTIO afanlTyBaB
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ix 3 ypaxyBaHHAM cydacHHX ToruimiBe Al XVII
cromtrs.  [IpunBopna Macka B TBOpuocTi b.
JKoHCOHA BHXBaIIOBaIa, Oyla ApTUCTHYHOIO,
IHTEeNIEKTYaJIbHOIO, TOHKOIO. CepenHpoBIvTHA
ajieropis, 4acoM TpOMi3AKa 1 BynerapHa, Oyma
3aMiHeHa TTPOHM3ITMBAM MHUCTEIITBOM IT0€3ii, TaHITO,
MY3HKH, 1HTENeKTyaJdpHOro miamory. ¥ Macmi b.
JIKOHCOHA KyJBTHBYBAINCS TPHUXOBaHI CHMBOJIYHI
3HA4YEHHs, IpOcToTa 1 cuiaa. ABTOp NPOTHCTOITH
HEYLTBY, MAPHOCIIABCTBY 1 JIIOACHKOMY HaxaOCTBY.
b. JlxoHcOH B cBoix Mackax CMIIHBO TOEIHYE
o0paszu BemmuHuX boriB maBHboi ['pemii Ta Pumy 3
CYYaCHUMH TIPCOHAKaMH, €JIEMEHTAMU CaTHPH,
koMmenii Ta apamu. Ilpu mpoMy TBOpM 3HArOTHCA
3aBEpIICHUMH, LibHIUME 1 3pimmmu. Coro3 moesii,
MY3UKH, TaHIIO, SKAH CMUIMBO MIr Ha3HBaTHCS
TIOE3I€I0 PyXY, ABISIIO COOOFO MHUIITHICT CIIPABKHBOL
BumoBmiHOCcTi. Macka b. J[)KoHcoHa HeMOB
oromoBana  Oe3rypOotHicTh  emoxu  Kopomis
CTr0apTiB, PO3YMHSIOYMCH B YaCy [IMHIYHOO 1 TOBHOT
iHTpUr atMochepi KopoliBckKoro ABopy Crroaptis. 3
KOH4YMHOO b. JI)KOHCOHA 1 MOYaTKOM TpOMasTHCHKOL
BilifHM B AHIJIi iCHYBaHHs MpHIBOPHOI Mackwu, 3 ii
PO3KIIIIIIO 1 JiecTOaMy, TJHANDIA 1O CBOTO
JIOTIYHOT'O 3aBEPIIICHHSI.
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BI3BYAJIbHA CEMAHTHUKA I XYJOXHS OBPA3HICTbD IINTAKATA

Merta cTaTTi — PO3KPHUTH XYyIOXXHBO-CTHIBOBI OCOONMBOCTI IUIaKaTa 3alie’)KHO BiJl KyJIbTYPHO-ICTOPHYHHX,
MOJITHYHIX, EKOHOMIYHUX Tomii. [IpormoHoBaHe AOCIHTiKEHHS POOUTH BHECOK B ICTOPIlO TTAKaTa, pO3TIIAI0YH HOTO
SIK 00’€KT TpadiuHOro Ou3aifHy B KOHTEKCTI KPOC-KYJIbTYPHOI B3a€MOJii, KyNbTYpHOI IHTerpamii i HaI[lOHaJIBHOL
inentudikamii. Meromonoris. Jlns 3asBieHoi TemMu 00paHO  COIIOKYJIBTYpHHUH, CHCTEMHO-CTPYKTYPHHH,
KOMITApaTHBHUH METOIU Ta METOJ| CTHIICTUYHOro aHaimizy. HaykoBa HoOBM3Ha monsirac B OOIpYHTYBaHHI
B32€MO3B’S13KiB (DYHKI[IOHAIBHOCTI, 3MICTOBHOCTI Ta CTHJIICTHKU IUTakata. KOMyHIKaTHBHI Ta €CTCTHYHI AaCICKTH
00pa30TBOPEHHS MOJAHO B COLIOKYJIBTYPHIN JAWHAMIIN BiAMOBITHO 70 MEBHHUX €TAIiB PO3BUTKY CycCHijbcTBa. [LmakaT
aKTHBHO ()OPMYy€E MacoBY CBIZIOMICTb, BKJIOYA€ThCS B COIalbHY 3HAKOBY CHCTEMY, Ma€ IIOTY)KHMH BIUIMB Ha
IPOMAJICBKY TYMKY, PEIIPe3eHTye MUHYJIUH 1 CydyacHUH TBOpUMid H0cBij. JloBeeHO, 1110 CEMaHTHYHUH MPOCTIp ILIaKaTa
€ Bi3yami3aiiero 3HaUymoi ifei, y3araabHEeHHM BiITBOPEHHSM 00’€kTa abo sBHIIAa y (opMi Ta KOIbopi. BucHOBKH.
CyyacHUH IUTaKaT SK MPOXYKT KyJIbTypH IIOBHHEH MAaTH IIJIKPECICHY €CTETHYHICTh, HECTaHAAPTHICTb, rpadiuHy
BapiaTUBHICTb, 30epiraT CHMBOIIIYHI 3HAYEHHS, OyTH MiKaBUM JJIS IIUTHOBOT ayAUTOPII.

Kniouoei cnosa: nakat, BiyanbHa MOBa, €CTETHKA, XyI0XKHS 00pa3HiCTh, CTUIIICTHKA.

IlIpuwenko Ceemnana Banepvesna, 0okmop uckyccmeogedenus, npogeccop kagedpvl epaghuueckozo ouzauua
Hayuonanvnou axademuu pyxosoosauux Kaopoe Kyibmypul U UCKYCCME

BusyasibHasi ceMaHTHKA M Xy/JI0:KeCTBeHHas 00Pa3HOCTH MJIaKaTa

Leab craTbu — pacKpbITh XyJIOXKECTBEHHO-CTUIIEBbIE OCOOCHHOCTH IUIAaKaTta B 3aBHCUMOCTH OT KYJBTYpPHO-
HCTOPHYECKHX, TIOJIMNTUYECKUX, SKOHOMUYECKHX cOOBbITHH. /laHHOE MCClieoBaHHe BHOCHUT BKJIAJI B UCTOPHIO IJIaKaTa,
paccMmarpuBasi ero Kak 00beKT rpaduuecKoro JAn3aifHa B KOHTEKCTE KPOCC-KYJIbTYPHOTO B3aUMOACHCTBUS, KYJIbTYPHOU
HHTErpalii U HAIMOHAJIbHOHN uiacHTU(uKauu. MeTomosorus. [Ijis 3asBICHHON TeMbl BHIOPAHBI COIIMOKYJIbTYPHBIMH,
CHUCTEMHO-CTPYKTYPHBIH, KOMIIApaTUBHBIA METOABI M METOJ CTHIIMCTHUECKOTO aHann3a. Hay4uHasi HOBU3HA COCTOWT B
000CHOBaHMH B3aMMOCBSI3€H (YHKIMOHAJIBHOCTH, COJCP)KATEINbHOCTH M CTWIMCTHKH B TpOIEcCce MPOEKTHPOBAHMS
1akata. KOMMyHHKaTHBHBIE U 3CTETHYECKHE acleKThl H300pa3UTEbHOCTH TI0JIaHbl B CONMOKYJIBTYPHOH JHMHAMUKE B
COOTBETCTBUM C OIPEAEICHHBIMM 3TalaMu pa3BUTHs oOmiecTBa. [lnakaT akTWBHO (OPMHpPYET MACCOBOE CO3HAHME,
BKJIIOYAETCSI B COLMAJBbHYIO 3HAKOBYIO CHCTEMY, HMMEET 3HAUMTEJIbHOE BIIMSHAE HAa OOLIECTBEHHOE MHEHME,
MIPE/CTABISIET MPOLUIBIH W COBPEMEHHBIH TBOPUYECKHUH OMBIT. J[0OKa3aHO, YTO CEMaHTHYECKOE MPOCTPAHCTBO IJIaKaTa
ABJISIETCS BU3yaI3alyel Ba)KHOW Hen, 0000IIEHHBIM OTpakKeHHEM 00BEeKTa WM SBJICHUS B (opMe U I[BeTe. BBIBOABI.
CoBpeMEHHBII IJIaKaT Kak MPOAYKT KYJbTYpbl JOIDKEH HMMETh IMOJUEPKHYTYI0 3CTETHYHOCTh, HECTaHIAPTHOCTb,
rpadguyecKyo BapUaTuBHOCTb, COXPAHATh CHMBOJIMYECKHE 3HAUCHHUS, ObITh MHTEPECHBIM 1IEIEBOW ayAUTOPHH.

Knioueswie cnosa: nnakar, BU3yanbHblil S3bIK, )CTETHKA, XYI0KECTBEHHAs! 00Pa3HOCTh, CTHIIMCTHKA.

Pryshchenko Svitlana, Doctor Sc. in Art Studies, Professor of Graphic Design Department in the National
Academy of Managerial Staff in Culture and Arts

Visual semantics and artistic imagery of the poster

The purpose of the article is to reveal the art-stylistic features of the Poster, depending on culture-historical,
political, and economic events. This study contributes to the history of the poster, considering it as an object of Graphic
Design in the context of cross-cultural interaction, cultural integration, and national identification. Methodology. The
socio-cultural, system-structural, comparative methods and the method of stylistic analysis were chosen for the stated
topic. The scientific novelty is to substantiate the relationship between the functionality, content, and style of the
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Poster. Communicative and aesthetic aspects of pictorial are presented in the socio-cultural dynamics in accordance
with certain stages of social development. The Poster actively forms the mass consciousness, is included in the social
sign system, has a powerful influence on public opinion, represents past and present creative experience. It is proved
that the semantic space of the Poster is a visualization of a significant idea, a generalized reproduction of object or
phenomenon in form and color. Conclusions. Contemporary poster as a product of Culture must have emphasized
aesthetics, non-standard, graphic variability, retain symbolic meanings, and be interesting to the target audience.

Key words: poster, visual language, aesthetics, artistic imagery, stylistics.

AXTyaJbHICTH TEMH JIOCIIDKEHHS 3yMOBJIEHA
BaroMiCTIO IUIaKaTa y cdepax KyabTypH, KOMeEpIil,
TIPOMUCIIOBOCTI, OCBITH 0araTboX KpaiH. 3pOCTaHHS
HOro MOMyJApPHOCTI BiZOyBallocs 31 3pPOCTAHHIM
BHCTAaBKOBOI  JISUIbHOCTI, MAacOBOi  ITOJITHYHOL
AKTHBHOCTI Ta PO3BUTKOM peKiiaMu. [lnakaT akTHBHO
TPAHCITIOE COMIABHUN, KyJIbTYPHHUH, 1CTOPHUYHMI
PO3BUTOK  CYCIJILCTBA, CTa€  <GKUBOMHCHUMHU
XpoHikamm» KUTT [21]. Bemmkuii TBOpumii MOCBig
MaloTh HIMEIpKa, IIBEHIAPCHKA, aBCTPIMCHKA,
NOJIbChKA,  (ppaHIly3bKa, SIIOHCBKA, YKpaiHChKa
IIKOJM ~ TUIaKara, CIPUSIIOYM  KPOC-KYJBTYpHIl
B3a€EMOJIIi 1 KyIIbTYpHIil iHTerpartii.

Amnaniz nociipkens 1 myOikamii. [Tpobnemam
MiaKkara TPUCBSYCHO 3apyObKHI HayKoBi mpari [8§;
12-14; 18; 24] ta Bebpecypeu [9; 11; 17; 21-22],
OJIHAK HE PO3KPUTHMH OBHOIO MiPOIO 3aJTUIIAIOTHCS
KOMYHIKaTHBHI i €CTeTUYHI aclieKT 00pa30TBOPEHHS
B paMKax MOAAIBIINX CTHIICTUYHUX THTEPIIPETAIlH.
Kommozmmiitni  3acobu  mmakata  po3risiiae
ykpaiHcekuii (haxiens B.llleB4yenko, akueHTyIouH,
[0 BUTOKHM HOTO SIK 3aC00y Bi3yallbHOI KOMYHIKAITil
CSral0Th YaciB aHTUYHOCTI [7]. MuCTeITBO3HABEIb
B.KociB nocrmimkye ykpaincbkuii miakatr XX cT. [4].

Mera cTaTTi — PO3KPUTH XYIAOKHBO-CTHIIHOBI
OCOOJIMBOCTI TIJIaKaTa, 3aJIKHO Bii KYJIBTYpHO-
ICTOPUYHHMX, MOTITHIHUX, CKOHOMIUHUX TTOJTIH.

Buxman ocHoBHOoro wMatepiamy. Pexmamua
JUSUTbHICTD (PAaKTHYHO po3Movasiacs Bija ceperuan XV
CT. 13 PO3BUTKOM JPYKapChKHX TEXHOJIOTiH, KOJIU
3’sIBWJIACS JIPyKOBaHa adiliia, a 3roJiloM KOMEpIiHHUH
miakart. J{o kinmg XIX cT. e HEeMOXKJIMBO TTOBHICTIO
BIJIOKPEMHTH 3aCO0H 00pa30TBOPUOrO MUCTEIITBA Bijl
KOMepIiiHuX Tipornio3umiil. dpanmis migupyBana B
»KaHpi 6araToOKOJIPHOTO JIiTOrpadivHOro TIaKara, J10
SKOrO 3BEpPTAIMCA Taki BiOOMi XYIOKHHUKH, SIK
K.Ipansinb, [1.laBapni, I'.Jope, A.Tymy3-JIoTpek,
E.I'pacce, I1.bonnap, XK.Ilepe. KombopoBi mnakatu
HA OCHOBI (PpPaHITy3bKHX IPOTOTHINB 3 SIBUIUCS Yy
Bimai mume 1890 p. i Big Toro dwacy HaOyiu
3HAUCHHS «KYJBTYPHOTO TOKYMEHTY» enoxu [22].
Haii0inbIn sickpaBo O3HAYMBCA BIUTMB MOJEPHY (ap
HyBO). UYecpkmii XxynokHuk A.Myxa Oararo
MpaLfoBaB B Taly3l MPUKIaaHOI rpadiky B CTWI ap
HyBO. BiH OyB omHuM 13 (axiBIiB, XTO MiJHSB
KOMEpLIMHUI Ta TeaTpaJibHUH IUIAKaTH 10 PIBHA
BHCOKOTO MHCTEITBA. ¥Y CBOiX poboTax Myxa dacto
MOEAHYBaB JKiHOWY (irypy 3 JAeKOpaTHBHUMU
eIIeMCHTaMH, KBITAaMH 1 (PYKTaMH, B CTHJIICTHII
SIKUX BiTUyBa€ThCS BIUIMB SIIOHCHKOI TPABIOPH.
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Hocmimamkn 3 HiMeudnHE — MiOKPECIIOIOTH
CYTTEBY pOnb 0Opa3oTBOPYOrO MHUCTEUTBA Y
PO3BUTKY pEeKJIaMHOI Tpadiku, 0COOIMBO 3raayroun
Ipo  IOreHACTWIh (ap HyBo). [IpomucioBe macoBe
BUPOOHMIITBO TOBapiB TPH3BEIO A0 PO3IMNPEHHS
PHHKIB, BHACIIJIOK YOTO MOCWIIIINCS KOHKYpEHTHa
Oopotsba 1 po3BUTOK IIakata. Ha mpuxmami 100-
piuHoi ictopii peknmamu Himeuuwnu, ABCTpii,
IlIBeiimapii  aBTOpM BH3HAIOTH 1i  A3EpPKaIOM
CYCIUIGCTBA, TBOPaMH MHCTEITBA Ta 3acO00M
HamioHANBHOI  imeHTHGIKamii [16]. Pexmamy Tyt
PO3MIITHYTO B KOHTEKCTI KYJIBTYpH 1 BHOYXOBOI'O
3pOCTaHHA KOMEpIIHHOro MuctelnrrBa. Ha Hamr
NOTJISI, AyXKE BAXIMBAM MOMEHTOM € Te, IO
BKa3aHO Ha OOYMOBJICHICTh PEKIaMH IICBHHUMH
ernoXamH,  3MIHOK  KYJbTypHHX  MapajurMm,
JIMHAMIKOI BHKOPHMCTAHHS BI3yaIbHHX €JICMEHTIB, a
THUTIOBI TIPHKJIAAM IUIAKaTiB TMOAAHO 3 TOYKH 30Dy
IXHBOI XY/IO’KHBOI I[IHHOCTI Ta 3arajibHOi PEKJIaMHOT
ecretnkd. AmsOom «Ilmakar y Mironxeni» [20]
npe3eHTye, sk Bimomi xyaoxaukd — O.Exman,
M.JIibepmaH Ta iHII MpaIoBaId B Taly3i IUIaKara,
OJIHAK, Ui HHUX IIe CKopile Oylo JI0JaTKOBHUM
3ac000M 3apoOiTKy, HDDK MHCTCIHTBOM, PO IO
CBi[UaTh TI MAaJIOUUCEIIbHI TPHUKIAAN, SIKI MOXKHA
MO0AYMTH B apXiBaX My3€iB 1 SKi HE BiIPI3HAIOTHCS
0COOJIMBUMH TBOPYHMMH 3HAXiJIKAMHU Ta XYI0KHBOIO
MAaCTEPHICTIO.

3axiTHOEBPOIICHCHK I TJTaKaT 3a3HaBaB
BIIYYTHUX 3MiH: CHMBOJIi3M, €KCIIPECIOHI3M, KyO0i3M,
¢GyrypusM  BIMBaIM  HAa (OPMYBaHHS  HOBOI
CTUITICTHKA. Pa3oM i3 pO3BHUTKOM IIPOMHCIIOBOCTI i
TEXHIYHUM  [POrPEecCOM  MOYaJM  3MiHIOBATHCS
XYIOXKHI ifiel, BHHHKIA inmes Oe3MpeaMeTHOCTI Ta
€CTeTHKa TIPOCTHX T€OMETPUIHHIX dopm,
BOKIMBIIIMM 32 peaicTUuHy (ikcario aiiicHOCTI
CTaJlM aBTOPChKE OaueHHs XY/IOKHHKA Ta CEHC, SKi
BiH BKJIa/1aB Y poOOTY. 3aKiHUMBCA MEPi0J] BUCOKOTO
apaarapay 1910-x pp. 3 HOro IUIACTHYHHMUA
iHHOBaLIAMH Ta (islocodi€ro XyT0KHBOTO Mi3HAHHS
cBity. HacrynHa renepariisi XyIOKHHKIB MiAXOIUIa
IO MHCTENTBa 4Yepe3 3aBIaHHA IPOEKTYBaHHS
cepenoBuIna, (OpMyBaHHS HOBOI JIFOJMHH Yepes3
cTBOpeHHs iHmoro noOyty. Ilomyku B.€pminosa,
B.Tatnina, O.Poguenka, JI.JIucurpkoro, I'.Kiyipica
BTUTIOBJIM CBITOCIIPHUUHATTS TEXHIYHOTO MEPIOy Ta
CTBOPIOBAIM HOBI 3aKOHU XY/IOKHBOTO MHCIICHHSL.
KoncrpykruBicrepki  Tenmenuii  y  1920-x  pp.
MOCUITIOBAIUCS, M0 CTaBIO MAIPYHTSIM  JUIS
PO3KBITY (DYHKITIOHAII3MY 33 TIPHHIAIIAMH €THOCTI
KpacH, TIPOCTOTH Ta KOPUCHOCTI Y TOBCSKICHHOMY
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OyTTi. IHTepHAWiOHATBHMIA CTHIHL JOMIHYBaB Yy
pI3HOBHIAX IW3alHy NPOTAroM XX CT., CKIJIOBI
SAKOTO:  MiHIMami3M, TpsAMi  JiHii, NpPaBUIBHI
reoMeTpuuHi  (GoOpMH, HE  BTpaTWId  CBO€I
akTyanpHOcTi ¥ poci. [lpaktmdaHo BCS TBOpua
cmutkHOTa €Bporn  Oyia  3aiHATa  TONIyKaMH
YHIBEpCaIbHOI Bi3yallbHOI MOBH, IO TiepenaBaia O
HOBI MpaBwJIa TapMoHii. Ha BiMiHy Bim aOcTpakTHIX
KOMITIO3UIIiff, ne¢ Oynu BIACYTHI JOLUIBHICTS,
(hYHKIIOHATIBHICTh, TEXHOJIOTTYHICTh, Yy TBOpax
KOHCTPYKTHUBICTIB ~ TPOSIBISUIOCST  TSDKIHHS  JIO

IUTOITUHHOCTI,  €HEepreThka  KOJPHO-aKTHBHHX
KOMIIO3UIUA.
KOHCTYKTHBICTCBKY ~ €BOITIOIIIO TUTaKara

CYTTEBO BH3Ha4ala i HOBa MHCTELbKa MapajurmMa
Bayxay3zy — Bumioi mxomm apXiTekTypH 1 Au3aiiHy,
0 cTala KyJbTYpHHM cUMBOJoM HimewdnHu Ta
OCHOBOIIOJIOKHHI BIUIMB SIKOT HA JTU3alH 1 peKyiaMmy
XX CT. CKIagHO TepeolliHuTy. [LmakaT 3amo3u4uB
MOMYJbHI CITKH, T€OMETPH3M, MOHTaX EJIEMEHTIB,
00MeXeHy KOJipHY MATITPY, B KU JOMiHYBaJIH TPH
OCHOBHI axpoMaTi4Hi (OUTHH, Cipui, YOpHUIA) Ta TpH
OCHOBHI XpOMaTH4Hi KOJBOPH (KOBTWIA, CHHIM,
YEpBOHMI) 3 BUKOPUCTAHHSIM TPHOX OCHOBHHX (iryp
(kBaypaTa, TPUKYTHHKA, Kpyra). Tekcrr, hotorpadii
i rpadivyni ereMeHTH Oynu €IUHAM IIUTAM, SIKE
MOAABAJIOCA Y BHUIVIAI HITKOTO Ta 3pPO3yMLIOTO
3BEpHEHHSI. KomGinaris tunorpadiku i
(ororpadiku, 3amouarkoana JI.Moroii-Hagem 1923
p., BUCYHYJIa KOHIIETIIif0 (DyHKIIOHAIBHOI Ipadiky,
peKkiIaMHMI TUIakar OyB BH3HAHWN HEOOXiHUM
3aBJaHHSIM TOTOYAaCHOTO CYCIILIBCTBA, HOTO (YHKIisS
peTeNbHO BHBYCHA, a JW3alH CTaB  BI3yalbHO
OpraHi30BaHHM.

KynmeTypHO-MHCTEIBKI 3acamy (YHKIIOHATI3ZMY
Bayxay3y TOCTYoBO  TOIIMPIOBATUCS — CBITOM.
Komummi  y4Hi  BiAKpHBAIM IIKOAM Ta CTYIl,
MPOCYBAIOYM TOJIOBHY IJICI0 «BII peMecia Jio
IHTyCTpiaIbHOTrO BUPOOHHUIITBAY Y IPOMHUCIOBOMY Ta
rpadiuHOMY  JTM3aiiHi, JM3aiiHI apXiTEKTYPHOI'O
CEepe/IOBUINA, SK HAMPUKIAA, B YJBMCBKIH IIKOJI
mm3aiiny B Himewuwmni, 3acHoBany 1953 p.
BUIIYCKHMKOM  bayxaysy ~M.bimtom, Bimommm
MIBEUIAPCEKUM  XYIO)KHHKOM, — apXITEKTOPOM 1
Ju3ariHepoM. TBOpYi METOTM MOJICPHICTIB CTaIN
HEBUYEPITHUM  JDKEPEIOM  MI3HIMNX — XYJ0XKHIX
IHTEpIpEeTallii Ta eKCIICPHMEHTIB.

MmucTelbKi 3MiHM TOPKHYJIMCS TIIaKara 1 micis
[epmoi  cBiToBoi  BiliHM. CBOIM  MHCTEITBOM,
3aCHOBAaHMM HA  MICTHIIM3MI,  E€KCIPECiOHICTH
HAMAarajvcs BHUPa3UTU BHYTPIIIHI 3aKOHOMIPHOCTI
TIPUPOJIH, BHUKOPHCTOBYIOUH JUTST HOr0
nepeOUIbIIeHI KOMIpHI TIOEAHAHHS 1 HApPOYUTO
cpomieHi  ¢gopmu. JKuTT CcydacHOl IMBLTI3aALl
VSBISUIOCS ~ aOKATINTHYHOIO — KaracTpodoro, 110
HaOJIKAEThCA JIO TIPUPOAM Ta Ironctea. [lmakar
3all03M4YMB  OCHOBHHMI 3aci0  eKCIIpECioHI3My —
BUPA3HICTh 1 YMOBHICTH KOJBOPY Ta CHJIy WOTO
EMOLIIHOTO BILIUBY.

SckpaBolo CTUITICTUYHOIO TUIKOIO OYB CTUIIB ap
JICKO — «aMEPUKAHCHKUH TIIMK», TpadidHmil HiarmazoH
nposiBiB sikoro B €Bponi Ta CILIA noBomi Baromuii:
IUTAKaTH, 30BHIITHS pekiama, kinoadimi. JHx.['emsn —
AMEPHKAHCHKUI KapUKaTypucT, rpadik, omuH i3
HAWBIIOMIMINX KypHaIbHHUX LmocTparopiB 1920-x
pp. — BTUIOBaB 00pa3u Tmiepiomy Oe3TypOOTHOTrO
refioHi3My, OaratcTa, cBoOomu Ta posksity CILIIA.

[puHimnm koabopo-TpadivHOro MOIETIOBAHHS
B €BPONEHCHKUX IIKOJNAX AW3aiHYy Oyl CXOXKHMH,
TOMY CHUIBHICTh KOHLETIIIH MpU3BENa 10 CTBOPEHHS
IHTEepHAITIOHAIGHOTO CTIUIIO, ITI0 MaB IBEUIapChke
noxomkeHHs.. Po3mipu Qopm, ixHi mpomopiii cramm
KpaTHUMM OJIHE OIHOMY, CKJIANOCS YSBJICHHS IIPO
rpadiuamii  Momynb.  Opramizamist  gopmary
BiIOyBajacs, IMepeBaXHO, 32 MOIYIIFHOKO CITKOIO,
mpudTH  BUKOPUCTOBYBaIMCS  0e3  3apyOoK,
KOMITO3uIlis Oyia JIaKOHIYHOIO TIONO OOpaHHMX
€JICMEHTIB 1 KOJIBOPIB Ta MiIKPECICHO sICHOr. OHUM
3 aKTHBHHX 3aC00iB Bi3yallbHOIO (hOPMOYTBOPEHHS
OyB pUTM €JIEMEHTIB: YepryBaJCSA CMYTH Di3HUX
BI/ITIHKIB, KOHTPACTHHUX 32 KOJFOPOM 1 TOHAITBHICTIO.
Bonn PO3TAIIOBYBAIUCS BEPTUKAIILHO,
TOPHU3OHTAIIBHO, TiJ KyToM. BrHMKama imo3ist pyxy,
sska 30y/KyBalla 3ip 1 CIOHyKala IIPOYHTATH,
3BepHYTH yBary Ha pewiamy. lpudt Takox
ONMHMBCA MiJ BIUIMBOM 3arajbHOl  TEHICHLIT
rpaivHOr0 KOHCTPYKTOpa: OYKBH 1 CJIOBa CTaBaJld
sicKpaBuMH  TpadiuanMu GopMaMi Ta aKTUBHUMH
eJIeMEHTaMH1 KOMITO3HIIiT [2].

J1 yKpalHCBKOTO KOHCTPYKTHBI3MY B ITJIOMY
XapaKTepHO HalllOHAJIbHE 3a0apBIICHHS, MPOTE IIeH
IUIACT MPAKTUYHO HE BiOOpaKEHUH B YKpaiHCBKHX
HAayKOBHUX ITyOJiKalisix. Biiblly 4acTHHY TBOPYOTO
nopoOKy B.€pminoBa MokHa BBaXKaTd MHCTELITBOM
akata. Maiictep 3aXOIUIIOBaBCS €THOMOTHBAMM,
(hyTypr3MOM 1 Ky0i3MOM, HOTO OCOOJIHMBO ITIKABHITA
NOINYKW  XyJnokHMKIB  bayxay3y. b.Kocapes —
XapKIBCBKAH MOJEPHICT, BHJATHUN yKpaTHCHKHH
rpadik, XyIOKHUK Tearpy, SKAH BBAKAETHCS
«OaTbKOM» YKPaiHCBKOIO aBaHrapy. B
KIHOTJIAKAaTaX  BiH  BHUKOPHCTOBYBaB  IMPHHAOMHU
aruTiKarii, KOJIAXKY, (haxTypHIX TIOIIYKIB,
TIePETBOPIOBAB peallbHi 00’eMu Ha TuiommHN. Ha
novatky 1920-x pp. cmiempairroBas 3 B.€pminoBum,
A Ilerpurpknm, O.XBOCTEHKO-XBOCTOBHIM TOIIIO.

OcobnuBy ponb 'y (opMyBaHHI CTHITICTHUKH
Iiakara B YKpaiHi Biflirpalld HapoJIHE MHCTEUTBO 1
HapoOHI XyHOXHI mpomuciu. LmroctpaTuBHUIA
CYNPOBIJ SPMAapoOK 1 KyJbTYPHUX 3aXOfiB MaB
SICKPAaBO BHpPaKEHY HaliOHaIbHY cremudiky [5].
VYipainceki rpadiku [ petran XX cT. cripaiticst Ha
MEBHUH JOCBI HAPOOHUX XYAOXKHIX MPOMHCIHIB.
Harmionaiaphi  Tpaguinii  (Bi3aHTHHI3M, YKpaiHChKE
0apoKO, 3aXOIUICHHS €CTeTUYHUMHU LIHHOCTSMH Ta
CHMBOJIKOIO ~ HApOJHOTO  MHCTENTBA)  CTaBAIN
MATPYHTSM [UTsl CTBOPEHHSI O3HAK HOBOI YKPaiHCBHKOT
rpadikm, sika Oyrna HaHOUTBIN TUHAMIYHMM BHIIOM
TBOPUYOCTI — B Hill HaWMOBHIIIE BiZOOpa3UIMCS BCi

99



Ausanu

IIpumenko C. B.

3MiHM XyfaokHIX Tewiid [1]. CTumcTiaHuid aHaimi3
TBOPIB YKpaiHCHKOIO aBaHTapjAy BUSIBUB, IO B
TOJAJIBIIIOMY TI€i IIACT KMBOIIUCY BArOMO BILTUHYB
Ha TUlakaT. XyJIO)KHUKH BIWJIM B KyOICTHUYHY
MOHOXPOMHICTh ~ 0aratobapBHY  KOJOPHCTHKY,
0e3MmocepeiHiCT, MOYEPIHYTY 3 HaAp KOJEKTUBHOI
HapOIHOI TBOPYOCTI — 3 KepaMiKH, JTyOKiB, BHIIINBOK,
JSTBOK, KWINMIB, ITMCAHOK, KaXJIiB, PO3IHUCY
BECUTBHHUX CKPHHB, 00, Ha iXHIO JYMKY, CJIOB’ STHCBKI
Hapoay BUSIBISUIM CBOIO CHEPIil0 camMe B SICKPaBHX
MakopHUX (hapOax. VYKpaiHy MoOXHa BBaKaTh
CBOEPIHUM TIEPEXPECTSIM HOBAIi y MHCTEITBI |
roiioBuHN XX cT., ne Kuis, JIbBiB, Xapki, Oneca Ta
XepcoH Oyan ocepeikamu ined, IO 3roJoM
CKIamcs y peHOMEH YKpalHChKOTO aBaHTapTy.

HoBi HampssmMu y MHCTENTBI CTUMYJFOBAIH
MOJANBINNIA PO3BUTOK IUTakara. Llim TorodacHoro
MIaKaTUCTa OKPecHHB  (DPaHIy3bKUI  XYIOKHHK
YKpaiHCBKOTO TIOXODKEHHS, XapKiB'sHUH A.MypoH
(Kaccanap): «MeTta >KHUBOIUCY TMOJSITAE B HBOMY
caMOMy, a IUIAKaT € 3aco00M KOMYHIKaIlii MDK
KOMepcaHTOM 1 criokuBadeM. [lnakaTtuct rpae ponib
Tenerpadicra, BiH He BHAae iH(OpMAITiO, a TUTHKU
niepenae ii qani B SICHIM, YiTKiil Ta BUpasHiid Gopmi»
[13]. Ha mouarky 1930-x pp. Kaccanmp Bxe OyB
npo)eCiiHUM ~ PEKJIaMICTOM,  TIpallfoBaB  3a
koHtpaktoM y CHIA. Ilnakaru i#oro aBTOpCTBa
MPUBEPTAIOTH YBary KOHTPACTHUMH Ta JIAKOHIYHUMHU
Bi3yalTbHUMH (DOPMaMH, TUHAMIKOIO, ACOIIFOFOTHCS 3
11es MM TIporpecy i TeXHIYHUX 3MiH XX CT.

[Ticmsa pyroi cBITOBOI BIHHHM Ha JESKHIA Yac
3Ha4YeHHSI TIaKara 3MeHImIock. Lle Oyo 3ymoBieHo
HE CTUTHKY YMHHAKAMH €KOHOMIYHOTO 1 TTOTITHIHOTO
XapakTepy, CKUIbKM TOUIMpeHHsM Qotorpadii —
TOBapH Temep MpocTo QoTorpadyBaiy, mo OyIIo
3HAYHO JIelIeBIe, HDK 3aMOBISITH  PEKIIaMy
xynokaukaM.  Jlitorpadis crama  €KOHOMIYHO
HEBUTINHOIO, 1i 3aMiHWIM OQCETHUH JpPyK Ta
moBKorpadis, sKi, OAHaK, Oy HE CIPOMOXKHI
BIITBOPIOBATH PI3HOMAHITHICTh BiITIHKIB 1 TEKCTYp
mitorpadii. Aje 3 YacoM MHCTEITBO IIIaKaTa
36araTuiocs OpUTIHATLHAMHU XYJOKHIMH
BUDIIIICHHSIMA ~Ta  HOBITHIMH  ITOJIrpagivqHIMI
TeXHONOTisIMA. 1955 p. BUHMK TmOH-apT, SIKWH
OpIEHTYBABCS HAa HOBY 00pa3HiCTh, III0 CTBOPIOBAIACS
3aco0amu  MacoBoi iH(opMalii Ta  peKIaMoro.
MiKHapoJHy CllaBy aMEpUKaHCHKOMY TMOM-apTy
MIPUHECIIN E.Boprou, P.Paymmien6epr,
P.Jlixrenmreiin, JIx.Po3eHKBICT, XylI0XKHI TONTYKH
SIKUX HaHOUTBII SICKPABO IMPOSIBUIIMCS B HACHUYCHHX
IUIOIIMHHNAX ~ KONbOpaX, OOMEKEHId  mamiTpi,
CTUITI30BaHUX 300paKeHHSIX, AKTUBHOMY
BUKOPHCTaHHI KOHTYPY a00 CHITyeTy.

Ha nmakatHy TBOpYiCTh OHOTO 3 HAMBIIOMIIIHX
rpadpiunnx auzaitnepiB  JIx. Mromnepa-bpokmanHa,
SK 1 OUIBIIOCTI TIPEACTABHUKIB IIBEHIIAPCHKOTO
CTWIIO, BIUIMHYIA KOHIICTII KUTPKOX  PI3HUX
XyIOOKHIX ~PYyXiB, BKIIOYAIOYM KOHCTPYKTHBI3M,
Jle Ctinb, cympemarism Ta bayxays [11]. Horo
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TeaTpayibHi adimr, pekiIaMHi W COIiadbHI TUIaKaTH
PEIPE3eHTYIOTh  1ICONOril0  Bi3yalbHUX  (opM
(yHKIiOHAMI3MY, 1 3TOIOM «HOBOi XBWII» —
MOCTMOZICPHI3MY, SIKili 3apOIKYBABCSI B €BPOIEHCHKIi
KynbpTypi. BiH omyOmikyBaB KHMTY mpo Tpadidsi
CHCTeMH Ta m[poONeMH [H3aliHy 3 TJIMOOKHM
AHAII30M CTHJICTUKH BI3yallbHUX KOMYHIKAIIiH,
ictopii mmakata sk 00’ekTa rpadiuHoOro Au3aiHy i
TIPOSIBY PIBHS PO3BHUTKY COINABbHOI Ky IbTypH [ 19].

Bypximgi nomii XX cT. 3aroctproBaiu notpedy
B IUTAKATI, JI€BOTO Ta HEIOPOTOro 3aco0y BIUIMBY Ha
CYCILIBCTBO 3 BiAIOBIAHIUME 00pa3aMH, CTBOPEHUMHU
3acobamu  pexnmamaoi  rpadikm.  OCHOBHUMH
KpalHaMH, IO BIUIMHYJM Ha PO3BUTOK IUIaKara B
€Bpomni, craym Himewunna, IllBeiimapis, ABCTpis,
Hinepnanau, ®panmis, Irams, Ilonema, Jlatsis,
Jlutea, bonrapist.

B VYkpaini micns Jpyroi cBiToBOi BiiiHH B
IUTAKATi BXKE MPOITIAAEThCS 00pa3 HOBOI KpaiHu
(x71i0, coHIE, MACTMBI KiHOYI OOIMYYsI), B LIOMY
nyke Omm3pkuit 1o KapTuHE T.5101m0HCEKOT «XITi0M.
lonoBHMMM CTAIOTH ariTaIliliHi IUIAKaTH YPOYHUCTO-
MOHYMEHTAIFHOTO XapakTepy, SKi MAaroTh MIiIHY
1IEOJIOTTYHO-MOTHBYIOUY CKJIAJIOBY 1 TPOCIABIISIOTH
KBITYy4y KpaiHy, JOTUHY-TBOPIL TOIIIO.
Poznoscromkennm 0yB 00pa3 Marepi-BiTunzau, s
SIKOTO XapaKTepPHUMH prcaMy Oyiv TOpJOBUTa Kpaca
i cwima, pPOMAaHTU3M, HAIIOHATBHUIA Xapakrtep,
YKpaiHCBbKa OpHAMEHTHKA. OyHIaMEHTOM
rpadiyHOrO CTHIIO IUIAKATHCTH BHUKOPHCTOBYBAJIH
oOpasn ¥ 3aco0M  YKpaiHCBKOrO  HapOIHOIO
MHCTEIITBA: yYMOBHICTb KOJBOPY, KOMITO3HITIHHI
CXeMH, TIpUTAaMaHHi PpI3HOBHIAM JIEKOPATHBHO-
NPHUKJIATHOTO MHUCTENTBa (KPYroBi KOMITO3MIIT Jist
Tapenei, CHMETpHYHI BepTHKAIBHI — IS PYIIHHKIB,
kumMiB). Y makarax 1960-x pp. 1ie aye moMiTHi
ETHOMUCTEIIbKI TPajuIlii, I[e YKpalHOMOBHI adimti
KIHOQLIbMIB, CIHEKTAaK/IiB, KOHIICPTIB, BHUCTABOK,
KyJIBTYpPHHUX 3aX0/iB [6]. AJe ieonoriqHa ekcraHcis
CPCP nmyxe mBHAKO T030aBMiIa ETHOKYJIBTYPHHX
Tpamumiit [Ipudantiky, Monnoy, biopycs, KaBka3z
Ta CepenHto Azito. TBOp4I Opi€HTHPH TUIAKATUCTIB
KOH(JTIKTYBAJIN 3 PA/ITHCHKOIO BIIAZ00, TOMY CTaJd
TPAKTUIHO 3a0yTUMH TUTAKaTH B.Iocri,
O.Bekienka, B.JIecnska, 10.denuncenka,
Allonomapenka,  €.Kynpsmosa,  B.Bemraxka,
O.Mikymn, B.buctpsikoa, ®.Imymyka, B.Bitepa,
1O.Hepocrika.

IHTepHamiOHaNbHI TPUHIMONA TIAHYBAIM He
mume Ha TepeHax CPCP, a i y comjamicTuunmx
KpaiHax. [Inakar six Hemoporuii Ta eh)eKTUBHHUI 3aci0
MacoBoi iH(popMarii IMPOKO BUKOPUCTOBYBABCS /IS
JIepPKaBHOT'O BIUIMBY 1 KOHTPOIO rpoMajisiH CxXiHoi
€Bpony, BIATBOPIOIOYM ICTOPUYHI Ta KyJBTYpHI
3HIMKH TOTO Tiepiony [15].

Ionpu ToTamiTapusMm, st MOTped CyCHiIbCTBA
PO3BUBATHMCS  aHTHBOEHHWH,  CKOJOTIYHWHA  Ta
KyJbTYPHO-BUIOBHIIHHUIN >KaHPH IUIaKaTta. PO3BUTKY
IUIaKaTa CIPHSITA TIEBHI ITOIiT: MOMITUBICT 1 BUTLHIH


https://uk.wikipedia.org/wiki/%D0%97%D0%B0%D1%81%D0%BE%D0%B1%D0%B8_%D0%BC%D0%B0%D1%81%D0%BE%D0%B2%D0%BE%D1%97_%D1%96%D0%BD%D1%84%D0%BE%D1%80%D0%BC%D0%B0%D1%86%D1%96%D1%97
https://uk.wikipedia.org/wiki/%D0%A0%D0%B5%D0%BA%D0%BB%D0%B0%D0%BC%D0%B0
https://uk.wikipedia.org/wiki/%D0%A0%D0%BE%D0%B1%D0%B5%D1%80%D1%82_%D0%A0%D0%B0%D1%83%D1%88%D0%B5%D0%BD%D0%B1%D0%B5%D1%80%D0%B3
https://uk.wikipedia.org/wiki/%D0%A0%D0%BE%D0%B9_%D0%9B%D1%96%D1%85%D1%82%D0%B5%D0%BD%D1%88%D1%82%D0%B5%D0%B9%D0%BD
https://uk.wikipedia.org/w/index.php?title=%D0%94%D0%B6%D0%B5%D0%B9%D0%BC%D1%81_%D0%A0%D0%BE%D0%B7%D0%B5%D0%BD%D0%BA%D0%B2%D1%96%D1%81%D1%82&action=edit&redlink=1

KysabTypa i cydacHicTh

Ne 1, 2020

JocTyn o iHpopMarii 3 MiKHAPOIHHX OIJISIIB,
TIPe3eHTAIliS BITIM3HIHAMHI XYIOKHUKAMH BIIACHUX
TBOpIB TOpsA i3 TBOpAaMH BCECBITHBO BIIOMHX
MaiCTpiB, a TaKOX CIPOMOXKHICThP MFECTEILKUX
3aKJIaiB TITHO HaB4YaTH CTyAeHTiB. Y 1990-x pp.
IUIAKaT MEPEKUBAB CIIPABKHIA ITHOM 1 CTaB OLIbII
MeTadopuuauM, (inocodebkum, cepiiaum. Horo
TeMaTHKa noyasia obepraTrch HABKOJIO
MIEPEOCMHUCIICHHST PAASHCHKOTO MHHYJIOTO, BiiHH B
Adranicrani, BuOyxy Ha YopHoOmmbcekiii AEC,
MOCTYTIOBO TIEPEXOISIYM  Bifl  KOJIEKTHBICTCHKOTO
compeaisMy 10 IHIWBIIyalbHOTO HAIlIOHATIZMY.
ConianbHO-eKOHOMIUHA KpH3a B YKpaiHi HAIpUKiHII
XX cr. 3aranbMyBaja MPOLIECH PO3BUTKY IUIAKaTa.
Hacammepen, moctpaxpanu TeaTpajibHa, LMPKOBA,
KOHIIEpPTHA, BUCTaBKOBa adiriri, ane HaOyB pO3BUTKY
KOMEPIIMHUAN I1aKaT i3 HOBUMHU JW3aWHEPCHKUMHU
BUPIMICHHSIMH, 9acTO HE Jy>K€ BHCOKOI XyIOKHBOT
sxocti. He 3Bakaroun Ha OOCTaBHHHM, ILIAKATHUCTH
Kuera, Onecn, XapkoBa 3poOuiy 3HAYHUI BHECOK Y
PO3BUTOK TIlakata B YKpaiHi, BENHMKy YyBary
TIPUIUTSIFOYN  eKOJIOTIuHINA Temi. B el mepiox Ha
CTIJIICTUKY IUIAKaTa BIIYYTHO BIUIMBAJIN TOJTBCHKHUIA
JICKOPATHBI3M (HACHYEHI KOJIBOPH, ILIONIMHHICTb,
HApOUMTUIA TPUMITHBI3M  aBTOPCHKOi  Tpadikw,
¢parMeHTapHicTh),  QyHKIioHaM3M  bayxaysy
(TUTOIIMHHICT, MOMYJBHI CITKM SIK  CaMOCTIHHI
eJIEMEHTH, IiJIKpeclieHa TpagidHiCTh, JIAKOHIYHICTB)
Ta IIBEWIAPChKA «HOBAa XBWIID (E€KICKTUYHICTb,
KOJI&KHICTh EJIEMEHTIB).

3aciyroBye Ha yBary HoJIbChKa IIIKOJIA IUIAKATa,
sIKa TIC/Is  HIMEIBKO-aBCTPIMCHKO-IIIBEHIIAPCHKOI €
HAWCHJIBHIIIOKO TUIKOK B €BPOMNEHCHKOMY TPOCTOPI.
[potsarom XX cT. akTUBHO PO3BUBAIKCS BCi BN
(KoMepIiifHAH,  TONITHYHWHA,  COLIaJbHUM) i
TeMaTHM4HI ~ HanpsIMH  TUIakara:  TypPUCTHYHHH,
KyJIBTYPHO-IMIJDKEBHH, €KOJIOTIYHHH, TeaTpabHHIA,
kiHoadima. [HTenexkryanpHuii  kmiMar  Kpakosa,
Bapmiasw, JIro6mnina Ta JIbBoBa, CTprMaHO 3yCTpiBIIN
CTIICTUKY bayxay3y, KyJnbTHBYBaB HalliOHAIbHI
IIHHOCTI 1 pOMAaHTWYHI TpaJuili, SKi CTaBal
JOKEPEJIOM XYJIOKHBOrO HaTxHeHHs [17]. Y npyriit
nosoBrHI XX CT., KOJIM B TUIAKATI 10 BCHOMY CBITY
MOYaJIA 3alpoBaJDKYBATH KOMIT IOTEPHI TEXHOJOTI,
MOJIbCBKI  XYJO’KHUKH JIEMOHCTPYBAJd aBTOPCHKY
rpadiky, >KUBOIUCHY MalCTEpHICTh Ta PYKOIUCHI
mpuQTH, MPUHIMIOBO 3anepedyioun (ororpadiro.
e [no3BOMIIIO BHKOPUCTOBYBATH Pi3HOMAHITHI
rpadivHi TeXHIKM 1 MaTepian (Tyari, akBapesb, Ty,
OJIBI[, 3MilllaHl TEXHIKW, aIUTIKAI[I0, KOJ&K).
TeBopunmu Metomamu Oy Metadopa, TPOTECK,
1pOHisi, 3aBIISIKK YOMY KOXKHHM TIIaKaT HAIIOBHEHHUI
3MICTOM 1 TOTPEOYE PO3IYMiB.

Moctmonepuiam  1970-x pp. y Bcix CBOIX
nposiBaXx CTaB  MPOTHUCTAaBICHHSIM  MOJACPHI3MY.
dinocopu MOCTMOJIEPHI3MY 3arepevyBad
PALliOHATICTUYHY ILIKOIY, AW3aHHEPH BiMOBILUINCEH
Bil IPOCTOTH 1 (PYHKITIOHAILHOCTI, YTHITAPHOCTI Ta
CTaHAapTH3aLii MOJIEpHI3MY. Bropraenns

MOCTMOJEPHI3MY OyJI0 CHpaBXHIM IIOKOM — BiH
pYHHYBaB BC1 OCHOBOIIOJIOXKHI YSIBIICHHS TIPO TUTaKaT
TOTO Yacy.

SmoHI  «TIpECTOCYBAN 3aXiMHUN CTHIH JI0
TPaMIIiAHOTO SIMOHCHKOrO MHUcTenTBa (Kamirpadii,
TpaBIOpH, TOe3ii), 1 Lled CHWHTe3 CTaB CYTHICTIO
SMOHCHKOIO ~ IIaKaTa, Je ©0aduMo  piBHOBAry
reoMeTpuaHuX (opM, JIAKOHI3M, abCTparyBaHHS,
KOJI&X, CTWJICTWKY Bil KIT4y O cIOppeanizmy i
JEKOHCTPYKTUBI3MY. [IprmiTHO, 1110 came B ceperuHi
1990-x pp., koMM BimYyTHO OyaM PO3KPHTI
HaIliOHATBHI KOPIOHH, CBIT BHSBHBCS TOTOBHUM IO
CTIPUIHATTS SIMOHCBKOTO TUIaKaTa — xKypi KaHChKux
neBiB 1996 p. mimkpecmoBano: I peKiaMa He
noTpedye CIiB, BOHA € YKCTO BIi3yalbHOIO iME€ro,
BOHa MeTa(OpHUHA, alie BiPI3HIETHCS MPOCTOTOIO,
3pO3YMUTICTIO Ta  HAOYHICTIO, HE  BHMarae
JIONATKOBUX TIOSICHEHB 1 CTBOPIOE KYJIBTYPHUH iMiHK
Snonii.

Ha mouarky XXI cr. BigOymimcst CyTTeBi 3MiHH
yABIICHb TIPO [IM3aiiH 1 pekimamy y 3B’s3Ky i3
TporiecamMmu riobaizarii Ta OJTHOYACHOT
€THOKYJBTYPHOI 1IeHTH(]iKaIIi1, TepCHOKUBaHHAM 1
napajielbHAM ~ 3HIDKCHHSIM ~ 3aTaJIbHOKYJIBTYPHOTO
piBHS cycminbcTBa. BinOymmcst it cyTTeBi comiaimbHI
3MIHH, OCKUIBKM PO3BUTOK TEXHOJOTIH CIIPUYMHHB
MOSIBY il  TyMaHICTHYHOTO  yHIBEpCAJBHOTO
QM3aliHy — «TOBApH JUIS BCIX 1 KOXKHOTO», a TUIaKar
rpa€ B IbOMY BaroMy poOjb, MAalO4dl EraliTapHy,
JNOCTYIIHY JJIS BCIX TPUPOLY, NPOCYBAIOUN
KOHIICIIIIii, KyJIbTYpHO-MHUCTEIbKI ToIii abo ToBapu
Ha MacoBOMY pPHHKY. B yMoOBax cCOIIOKYJIBTYpHUX
TpaHcopMalliii 3a3HaNa 3MiH Bi3yallbHa MOBA,
BiIOOpaXKatouM  KapJWHAJIbHI 3MIHM  I[IHHICHHX
Opi€HTAIlIi Ta ECTEeTUYHHWX CMakKiB CyCHiIbCTBA.
CydacHa pekiama — Iie TIOTY)KHa 1HIYCTpisl, B sIKIl
IUTaKaT MOKH IO 30epirae CBOE 3HAYCHHS OCHOBHOTO
PEKJIaMHOTO HOCISL.

Juzalin  mnakata HUHI € CHCTEMHOIO
TSUTBHICTEO,  3MICTOM  SIKOI ~ CTa€  peai3aiis
€CTeTHYHHX YCTAHOBOK Ta IHHOCTEH JIIO/IVHH,
CTBOPEHHS HOBUX Bi3yallbHUX (opM, (GopMmyBaHHS
XyHOXKHBOro cmaky. Ilmakar — mne 3adikcoBaHe
CMUCJIOBE HABaHTaKEHHSI, IOTO BAPTO PO3MIISIATH HE
TUIBKM SK SIBUILE KyJIbTYpH Ha PpiBHI KOHCTaTalli
(dakTy ab0 CTBOPEHHS 3OBHIIIHBO MPHUBAOIUBOIO
300paKeHHs], a SIK MOXITHUH MPOAYKT, 00YMOBJICHHUIA
CYKYITHICTIO TIOTpEO, IIIHHOCTEH 1 HOPM KOHKPETHOTO
icropuuHoro mepiomy. llopiBHSHO 3 TeKcTamw,
Bi3yaJbHI  €JIEMEHTH CIIPUMMAIOTECS  IBHIIIE,
Jeriue, TouHinte. ToMy makat moBHHEH BiAOBIIATH
BOXKJIMBOMY TIPUHIIMITY CEMAHTHYHOI IILTICHOCTI,
SIKMH  CKJIafaeThcss 3 (PI3MYHOI, TICUXOJIOTIYHOI,
CHMBOJIIYHOT CYKYITHOCTI Ta MIIIHMX BHYTPIIIHIX
3B’S3KIB: KOJIpHI efleMeHTH (iIFocTpallii, CIIoraHu,
(GipMOBI KOHCTAHTH) TOETHYIOTECSI B 3aralibHUN
00pa3, TICHO B3a€MOIIOTh 1 BU3HAYAIOTh PEKJIAMHHIA
eexT.
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Amnariz npobiemM 00pa30TBOPEHHS B MHCTEIITBI
(XymoXHROro 00pa3zy) Ta Ju3aiiHi (IPOEKTHOTO
00pazy) M03BOIISIE BU3HAYUTH CKJIAJIOBI PEKJIAMHOTO
o0pa3y B IUIAKaTi: OPUTIHAIBHICTH, BIiJIIOBIIHICTH
CTaTyCy TOBapy YW TIOCITYTH, 3PO3YMLIICTh TpyIam
CTIOKMBAYiB, €CTETHUHICTh, BapiaTHBHICTH TpagidHOl
MoBU. IIOpIBHSHHS IUIAKaTiB 3a CTHITICTUYIHHAMU
TCHZCHIIISIMA BUSBWIO HEOOXIJHICTh CHHKPETHU3MY
BI3yallbHUX 3ac00IB 3 KPEAaTUBHUMHU PEKJIAMHIMHI
TEXHOJIOTISIMA ~ —  MeTadoporo,  TinepOoIIor,
acoImiariero, aieropiero, MeToHiMiero [5]. Bimommit
Oonrapcekuii pexnamict X.Kadranmkues akieHrye,
mo Bi3yambHa Meradopa CTa€ YHIBEpPCAIHHOO
CTIJIICTUYHOIO (Piryporo cydacHoi KymeTypu [3].
CydgacHe peKJIamMHE 3BEpHEHHS IIOBUHHO MaTh
XYIOKHBO-CMUCTIOBY ~ OOpasHIiCTb Y  paMKax
KOHKPETHOI Bi3yalbHO-BepOanbHOI Moseni. Huri st
BUPOOHHUIITBA T2 KOMEPILIii BayKIMBIILIC BUITYCKATH HE
TOBapH CIIOXKWBAHHSA, a 00pasu, SKi MOXHA JIETKO
3aCBOIOBATH, HACIIIYBaTH 1 3aro3u4yBaTu. Bisyanbhi
TIOTOKH OZICP)KYIOTh TIEPeMOry HaJl BepOaTbHUMH,
HacTae HOBE, (pparMeHTapHe, «KIIIOBE» MHCICHHS,
3aCHOBaHE Ha eMOIIiiHINA Tuardopmi, modyaoBaHe
caMe Ha BI3yallbHOCTI Ta CIPUHHSTTI BEJHMKOI
KUTBKOCTI Pi3HUX EIIEMEHTIB.

BuBueHHS1 XapaKTEpUCTUK MHCTEILKHX CTHIIIB
3HAYHO BIUIMBAE HA PO3YMIHHS ICTOPUYHHX TPOLIECIB
1, BIZIMOBITHO 0 IHOTO, 3aKOHOMIPHOCTEH PO3BUTKY
akara. HarioHanmpHI  KymsTypm B yMOBax
raodamizamii 3a3HAlOTh CEPHO3HUX BHUKIHKIB 1
HaOyBalOTh  CyMepewIMBUX  TPOSBIB,  TOMY
KOMITapaTHBICTHKA 3abe3reuye OTpUMaHHS
y3araJbHEHHX  pe3yNbTaTiB  aHalli3y  TBOPYOIO
nocBiny 1oiakaructiB.  CydacHWid — IUlakat €
0COOJIHBOIO thopmoro KOMYHIKaIlii, e
PO3MOBCIOKYIOThCS  iH(opMaIliiHO-00pa3Hi 200
eKCTIPECHBHO-CYTECTHBHI TIOBIIOMJICHHST
CIIPSIMOBAHOTO XapakTepy, 10 CIPHSIOTH Mi3HAHHIO
KynLTypHo—iCToquHo'i IUICHOCTI,  PO3YyMiHHIO
coulyMy 3 METOI0 zua.nory KYJBTYp 32 JIOIIOMOTOIO
Bi3yamizamii  00’€KTiB, sBUIl 1  TpOIECIB,
(hOpMyBaHHIO CILUIFHOTO KOTHITUBHOTO TPOCTOPY 32
JIOTIOMOTOK0  MOBH,  SIKOIO  3[IiHCHIOETBCS ~ KpOC-
KyJbTYypHa KOMYHIKAIlis, @ B JU3aiiHi Ta pekjiami —
6i3yanbHoi Mosu (TEPMiH BBEICHHH Ha MovaTky XX
cr. B.I'pomiycom) [5].

Bararo JOCHiHUKIB ITiIKPECTIOIOTh IITHPOKE
KOJIO TeM 1 PI3HOMaHITHICTh MpOOJeM Y Mporeci
MPOEKTYBaHHS IUIAKaTa, HEOOXIIHICTh KPUTHIHOI'O
aHaJIi3y Bi3yaJIbHUX JAaHMX 1 CHHTE3Y JUCLMILTIH, 110
BUCBITJIIOIOTh ~ YWCJIGHHI ~ TNPOSIBM  IIi€i  HOBOI
interpatuBHOi  Tewmenmii  [7; 18; 23; 25].
BizyasnpHicTh 3a0e31euye OCHOBY JUISI CTHIIICTHYHOTO
aHaJIi3y IUIaKkarta Ta MOro BIUIMBY Ha CYCIIJIBCTBO
(oOpaziB, CHUMBOJIB, OpHAMEHTIB, KOJNBOPIB), €
pecypcoM I PO3yMIHHS CHIIM TU3AiH-MHCIICHHS,
3a0e3reuye 3B°S30K MK KOHIICHITSIMH Ta IXHBOIO
MPaKTHYHOIO peati3aliclo, TOMY Bi3yalbHa MOBa
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CTa€ BH3HAYAIBHOIO, TPAHCIIOE 11€i, AKTUBHO
BIUIMBAE HA CBIIOMICTb.

Crerinast  GarateOX — KYJIBTYPHHX — TIOMIH,
TpaHchopmari LIHHOCTEH, MEHTAJITETY,
CBITOCTIDHHHATTS TIPU3BEIIM  JIO TpaHChOpMAITii
3ac00iB XYIOKHBOI BHPA3HOCTI, 3yMOBWIIM BEJIHKY
KUTBKICTB 1 pO3MAiTTS CTHIIFOBHX TIOIIYKIB Yy TUIAKATI
(ICKOHCTPYKTHUBI3M, HEOTPUMITHBI3M, MiHIMAI3M,
Olm-apT 1 Tmom-apT, crooppeanizM, Tpamk). Husi
OCHOBHE TMpOTHUPIUYSl KyJIBTYpH TMOJSITae MK
TOMIKYIBTYPHICTIO, robai3artiero, SIKAM
MPOTUCTOSATH Jerio0anizamist i opieHTalis cydacHOi
pexiIamMu Ha perioHu. L[ KOHTpOBEpCIHHICTD HyKe
MOMITHA Ha MDKHAPOJHUX BHCTABKAaX CY4acHOTO
IUIakaTa 1 CIIOKMBUYMX pPHHKAX — ITOPIBHSHHS
KOJIBOPO-TpahiuHuX 3aco0iB BUSIBJISE HEOOXIIHICTH
CHHKPETU3MY Bi3yaJIbHUX 1 3MICTOBHX €IEMEHTIB.

Haykosa HOBU3HA. IIpoBenena
MHUCTEITBO3HABYA PETPOCTICKTUBA TIAKaTa PO3KPHUIa
HOro  XyHOXHIO IHHICTh. AHAN3  HasSBHHX
MyOMiKaIiid  3acBiAYMB, IO IDIAKAT AKTHBHO
TPAHCITIOE KYJIBTYPHHIA PO3BUTOK CYCHIIBCTBA. 3 IIHX
TIO3HIIIN OOTPYHTOBAHO B3a€MO3B’ SI3KU
(YHKI[IOHATIBHOCT], 3MICTOBHOCTI Ta CTHJIICTHKA
IIaKaTa, a TaKoX npoaHaisOBaHo JIOCBIJT BIJIOMHX
HIKIT ~ TUIaKara, sIKi - BiIPI3HSIOTBCS  BJIACHOIO
CTHICTUKOR. [Inakar akTuBHO (HOpMyE MacoBy
CBIJIOMICTb, BKIIIOYA€TBCS B COLIAIbHY 3HAKOBY
CHCTEMY, Ma€ TMOTY)KHHI BIUIMB HA TPOMAJCHKY
JYMKY, pENPe3eHTYE MHUHYJIMH 1 Cy4acHHH TBOPYHMIA
nmocBil, CeMaHTHUHMET  TIpOCTip — TIakaTa €
Bi3yaJni3alfier0  3HA4ymol  imei, y3araJbHCHUM
BIATBOpeHHSIM 00’ekTa abo sBumia y ¢opmi Ta
k0J160pi. OCKUIBKH peKJiaMa 4acTo 3aro3uaye 00pasu
3 PpI3HOBHIIB MWCTEITBA, HEOOXiHa iX TBOpYA
iHTepIpeTallis i 30epeskeHHs CHMBOJIIYHHX 3HAYCHb.

BucHoBkH. BcTaHOBNEHO, IO  XapakTEpHOO
03HaKoI XX CT. CTaB CTPIMKHI PO3KBIT IUIaKaTa sk
Haﬁnonynﬂpﬂimoro 3aco0y TponaraHM  Ta
THCTPYMEHTY TPOCYBAHHS TIOJIITUYHUX, COMIAJIBHIX
abo KOMepLIII/IHI/IX iiel, JIeTepMIHOBAHUX JIBOMA
CBITOBUMH BiliHaMu, ypOaHizaili€to, rio0aizalriero,
PO3BHUTKOM YCiX cep KyJIbTYpH, 30KpemMa TypH3MY,
BENIMKOI0  KUIBKICTIO ~ TEXHOTGHHHMX  aBapi,
€KOJIOTTYHUMU 3arpo3amu, COIATEHIMH
HETaTUBHUMH SIBUILIAMH, TTOSIBOFO HOBUX TEXHOJIOTH,
MarepiajiB, TOBApiB 1 MOCIYT, MiJBUILECHHSAM PiBHA
KUTTS HACENICHHS PO3BMHYTHX KpaiH, a TaKoX
KOMYHICTHYHOIO i7ieosioriero. HaiOibIn Biqdy THUMHU
Ha  Tlakar OynM  BIUIMB ~ MOJEpHY  Ta
KOHCTPYKTHBI3MY. BifTak, Ijiakar akTyaii30BaHO SIK
HOCIH KyJIbTYPHUX TPEH/IB — PO3IVIAAIOuH HOro K
MPOJAYKT KYJbTYPH, MOJAHO IIUIICHE YSABICHHS IIPO
Bi3yallbHy CEMaHTHKY, XYyJIOKHIO OOpasHICTh 1
CTHJIICTUKY SIK  BiZIOOpaXKEHHS  COIIOKYJILTYPHOT
cepu CyCriIbCTBa.
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MAPKETHHI'OBI TEXHOJIOI'TI KOJEKIIOHYBAHHS
B OBPA30TBOPYOMY MUCTELTBI

Mertol0 cTaTTi € PO3MIIS CYTHOCTI Ta JESIKUX PI3HOBHIIB MAPKETUHIOBUX TEXHOJIOTIH, 110 BUKOPHCTOBYIOTBCS B IPOLIEC]
KOJICKI[IOHYBaHHSI TBOPIiB 00pa30TBOPYOro MwcTelrsa. MeTomosorisi A0CHikeHHsl rependadae  3aCTOCYBaHHS METOJIIB
CHCTEMHOTO aHalli3y, KOMIAPAaTHBHOIO METOMY, METO/B CHCTEMAaTH3allii Ta y3arajibHeHHS. HaykoBa HOBM3HA JIOCIIKESHHS
TOJIATae 'y TOMY, IO BIEpIe JOCTIKEHO MApKETHHIOBI TEXHOJIOTII, IO 3aCTOCOBYIOTHCS NMPU  KOJEKI[IOHYBaHHI TBOPIB
oOpa3zoTBOpYOro MuctelrrBa. BucHoBku. [IpoBeneHMit aHami3 MporeciB Ta MpoOJieM KOJEKI[IOHyBaHHS TBOPIB MHCTCIITBA
JIO3BOJIUB 3pOOUTH BHCHOBOK IIOJIO TOTO, ITI0 Y IFOMY IPOIIECI peali3ylOThCsl HACTYITHI BaXUIUBI 1T Ta (DYHKIII: COIliaJTbHa,
3arajbHOKYJIbTYPHA, CKOHOMIYHA, @ TAKOXK TaKi TEXHOJIOTIYHI (DYHKIIi, sIK 30MpaHHS Ta HAKOIMYCHHS TBOPIB MHCTEITBA, 1X
30epesKeHHS, IOCITIMKEHHS, eKCroHyBaHHs. CydacHe KOJEKI[IOHYBaHHs SBISIE CO0O0I0 (hOpMy KyJIBTYPHOI aKTHBHOCTI, IO
JI03BOJISIE TIEPETBOPIOBATH Pedi y KyJIbTypHI peAMETH. B mpolieci KoJeKIioHyBaHHs TBOPIiB 00pa30TBOPUOro MUCTELITBA AKTUBHO
BHKOPHCTOBYIOTBCS MAapKETHHIOBI TEXHOJIOT, CHPSMOBAHI Ha MiJBUIIEHHS €()EKTUBHOCTI MNpOLECIB KOJICKIIOHYBAHHS Ta
MPOCYBAHHSI XyI0KHIX TBOPIB HA apT-PHHKAX 3 METOK MOTIOBHEHHS Ta BIOCKOHAJICHHS KOJICKIiH, 1110 30epiratoThcsi B My3esiX,
KapTHHHHX TaJIepesx, Ta B OKPEMHUX KOJIEKIIIOHEPIB.

Knrouo6i cnoea: KONEKIOHYBAaHHS TBOPIB JKHUBOITMCY, TBOPH OOPa30TBOPUOrO MHCTEITBA, apT-PHHOK, MApKETHHIOBI
TEXHOJIOT 1.

Axumos Jmumpuir  Heopeeuu, Ooxmop coyuonosuueckux Hayk, npeocedamenv Ienepanvroti  Jlupexyuu
Meswcoynapoonoii Akademuu petimuneo8uix mexHonocull u coyuonoauu «3onomas Popmynay

MapKeTHHIOBbI€ TEXHOJIOTUH KOJJIEKIIHOHUPOBAHMSI B H300PA3HTEILHOM HCKYCCTBE

Leibio cTaThH SBISIETCS PACCMOTPEHHE CYIIHOCTH M HEKOTOPBIX PA3HOBHIHOCTEW MApKETHHIOBHUX TEXHOJIOTHH,
HCTIONB3YeMbIX B MPOIECCe  KOJUICKIMOHUPOBAHMSI MPOM3BEICHUN  H300Pa3UTENBHOTO HCKyccTBa.  MeToaosiorusi
UCCJIEIOBAHUS TIPE/INONAraeT IPUMEHEHHE METOIOB CHCTEMHOTO aHAIN3a, CPABHUTEILHOTO METO/Ia, METO/IOB CHCTEMATH3AIIUN
n 0000meHns. Hayunasi HOBM3HA HCCIEIOBAHMS 3aKIFOYACTCSl B TOM, 4YTO BIIEPBBIE KCCIICOBAHBl MAapKETUHTOBbBIC
TEXHOJIOTHH, TPUMEHSIEMbIE MPH  KOJUICKIMOHUPOBAHUU  TMPOU3BEJCHUI  H300pa3UTENIbHOTO HCKYCCTBA. BBIBOIBI.
[poBeneHHbI aHaM3 MPOLIECCOB M MPOOJIeM KOJUIEKIIMOHUPOBAHHS TPOM3BEICHHI MCKYCCTBA MO3BOJIMII CHENATh BBIBOJ O
TOM, YTO B O9TOM MPOLECCE PEANM3YIOTCS CIIEIYIOIIME BAKHBIE 1EMM M (QYHKUMU: COLMasbHas, OOIIEKYJIbTypHas,
SKOHOMHYECKAs, a TAKKe TAKWEe TEXHOJOTHMYeckrne (YHKIMH, Kak COOp M HAKOIUICHHE MPOW3BEACHHI HCKYCCTBA, HX
COXpaHEHHUsI, UCCIIeT0BaHMs, SKCIOHNpoBaHust. COBpEMEHHOE KOJUIEKIIMOHMPOBAHKE MPEJICTABIsIET co00it hopMy KyJbTypHOI
aKTUBHOCTH, TIO3BOJIIIOIICH MPEBPAIATh BEIIM B KYJIBTYPHBIC IPEAMETHL. B mpoliecce KOJUICKIMOHNPOBAHUS [IPOU3BEICHUIA
M300pa3UTENHFHOTO WCKYCCTBA AKTUBHO HCIONB3YEOTCS MApKETHHIOBBIC TEXHOJIOTHH, HAIPABICHHBIC HAa TIOBBIIICHUC
3 HEKTUBHOCTH MPOIECCOB KOJLICKIIMOHUPOBAHUS U TIPOIBIDKCHUSI XYI0)KECTBEHHBIX IPOM3BE/ICHHI HA apT-PhIHKAX C IETBI0
TIOTIOJTHCHUSI ¥ COBEPILICHCTBOBAHMS KOJUICKIIUI, XPAHSIIIXCS B MY3€sX, KAPTUHHBIX TaJIepesiX, U B YACTHBIX KOJUICKIIMOHEPOB.

Kniouesvie cnosa: KoIEKIMOHUPOBAHNE TIPOU3BEICHN JKMBOIIMCH, MPOM3BEACHHUS M300pa3UTEILHOTO HCKYCCTBA, apT-
PBIHOK, MapKETHHIOBBIC TEXHOJIOTHH.

Akimov Dmytro, Doctor of Sociological Sciences, Chairman of the General Directorate of the International Academy of
Rating Technologies and Sociology "Golden Fortune"

Marketing collection technologies in the fine arts

The purpose of the article is to consider the essence and some types of marketing technologies used in the
process of collecting works of fine art. The methodology involves the use of methods of systems analysis, comparative
method, methods of systematization, and generalization. The scientific novelty of the study is that for the first time the
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marketing technologies used in the collection of works of fine arts have been studied. Conclusions. The analysis of the
processes and problems of collecting works of art allowed us to conclude that in this process the following important
goals and functions are realized: social, cultural, economic, as well as technological functions such as collecting and
accumulating works of art, their preservation, research, exhibition. Modern collecting is a form of cultural activity that
allows you to turn things into cultural objects. In the process of collecting works of fine art, marketing technologies are
actively used to increase the efficiency of collecting and promoting works of art in art markets in order to replenish and
improve collections stored in museums, art galleries, and individual collectors.
Key words: collecting works of painting, works of fine arts, art market, marketing technologies.

AxTtyampHiCTh TeMH  AochmimkeHHs.  Cepen
0ararb0X MPOOJIEM CYYaCHOTO KYJIBTYPHOTO KHTTS
CYCIIBCTBA, 30KpeMa  YKpaiHCBKOTO, CHOTOMIHI
JIOCTaTHBO aKTYaJIbHOIO Ta HE JIO KiHII BU3HAYCHOIO
y IUIaHi CBOrO (PYHKIIOHAIGHOTO TIPH3HAYCHHS, 3
OJIHOTO OOKYy, Ta BIUIMBY Ha JKHUTTS CYCILIBCTBA €
mpoOileMa  KOJIGKIIOHYBaHHA  B3arajli Ta Ko-
JICKIIIOHYBAaHHSI TBOPIB MHUCTELTBA y TIEPIIY Yepry.
Came iCHYBaHHS KOJICKITIOHEPIB Hama€ JFOICTBY
MOXJIMBICTh O3HAMOMITIOBATUCS 3 PEYaMU, TBOPAMHU
MUCTEITBA, sKi O Oy B TPHHITUIT HEIOCSHIKHIMUI
JUIA OUIBIIOCTI JIFOAEH, SKOM MOAiOHI KOJEKINi He
ICHYBaJIH.

3po3yMiio i Te, M0 «KOJEKIIIOHYBAaHHSI — II€
ISUTBHICTh, B OCHOBI  SIKOi JIGKWTH 30MpaHHS,
CHCTeMaTH3aIlisl, BUBUYCHHS KOJICKIIii ITPEAMETIB, IO
MAlOTh NIEBHY IIHHICTEY [5, 43]. «KokHa KOJeKIis, —
BimHavae I1. locci, — 1€ CITOIyYeHHS €IHOCTI Ta
PI3HOMAHITHOCTI, TepeIUIeTeHHs BiAMOBIAHOCTEH Ta
Bapiariid. KoJekIionyBaHHS Mae Ha METi CTBOPSHHS
SIKOICh €IHOCTI 3 Oe3miui enemeHTiB. J[o Toro x, y
MIBaIMHAX  KOJEKIIOHYBaHHA — eJIeMEHTapHa
MOJIEJTh JTFOJICEKOI TTOBEMIHKNY |3, 68].

Bume  HaBeneHi  BU3HAUGHHS  TOHSTTA
KOJICKI[IOHYBaHHSI BX€ J[al0Th HAM PO3yMIHHS TOTO,
SKAM YWHOM  KOJICKI[IOHYBAHHS  3IFICHIOETHCS.
OcHOBHY  CyCINIbHY,  COLIalbHYy  (YHKIIIO
KOJICKITIOHYBaHHS B JKUTTI CYCHUIBCTBA HAYKOBO
OOTpYHTOBAaHO BU3HAYMIIA TIOJIbChKA JOCTIAHUII P.
TaHbUyK:  «KONCKIIOHYBaHHI — Iie¢  ¢opma
KyJBTYPHOI aKTHBHOCTI, IO IIEPETBOPIOE peui B
KyJILTYpHI ipenMeT» [7, 360].

[linkpecrour BaXJIMBY POJb  KOJICKIIIOHY-
BaHHS B (DYHKIIIOHYBaHHI Ta PO3BUTKY KYJIBTYPHOTO
JKHTTS CYCIILCTBA, MU MYCHMO KOHCTATyBaTH, IO
HasiBHI JOCTIDKEHHS (HAa3BEMO X Tak, XodJa IICH Te-
PMIH Yy BIITIOBITHOMY BHIQJIKy HE JIy)K€ BIpHHIA),
omyOJikOBaHAa  JliTeparypa  Ta  PI3HOMaHITHI
IIOCWJIAHHA Ha II€BHI KOJEKI] HE € JOCTaTHIMH JUIs
OUTBII-MEHIII TIOBHOTO ONWCY Ta pelpe3eHTallil
sIBUILIA KOJICKIIOHYBaHHs. Hampukian, KHuUrd Ta
CTaTTi, IO TPHUCBSYCHI KOJIEKI[IOHyBaHHIO TBOPIB
00pa30TBOPYOro MHUCTEIITBA, 3ACOUIBIIC OIKUCYIOTh
po0OTYy XYJOKHHKIB Ta apT-IWIEPiB, IHOMI - My3eiB,
Ta HE MICTATh XOU SKOrOCh AHAI3Y CYCIUIBHHX
(YHKIIH KONEKIH, METOMIB Ta MNPHHIMIIB iX
30MpaHHs, TEXHOJIOTIH, IO BUKOPHUCTOBYIOTHCS
KOJICKITiOHepaMH. Taki JOCTKCHHS 3MOITH 0O
CTIPHSATH T IBUTIICHHIO e(peKTUBHOCTI SIK

Oe3rmocepeTHhO CaMOTO TIPOIIECY KOJICKITIOHYBAHHS,
TaK 1 BIUIMBY J[JUSUIBHOCTI KOJEKIIOHEPIiB Ha
KYJILTYpHI ~ TIpOIleCH, MO0  BiAOyBaroTbCSA B
cycrieetBl.  [IpormoHOBaHa CTarTs MPHCBSIYCHA
JIOCITIIKCHHIO TEXHOJIOTIH, IO BHUKOPHUCTOBYIOTHCS
KOJICKITIOHEPaMH Ha apT-PUHKY.

Amnaiz JIOCITIIKCHD i Ty OITiKarii.
JlocmimKEeHHI0O  MAapKeTHHTOBHX  TEXHOJOTH B
COITIOKYIBTYpHI cepi 3arailoM 1 MHCTCITBI
30KpeMa MPHUCBATHIM AociimkeHHs [.AdeHueHko,
T.Bopucora, A Kupunenko, H.Kizaep, 10.Memsauk,
A MorwuoBa, C.000pceKa, V.IlikanoBa,
H.Iloakyiiko, B.Comopeitunk. Pazom 3 TuM,
HEOXOIUICUM TIMTAHHS € BUBYCHHS MApPKETUHIOBHX
TEXHOJIOTIH B KOJEKIIIOHYBaHHI 0OPa30TBOPIOrO
MHUCTEIITRA.

Mertoro CTarTi € po3rVisiJ] CYTHOCTI Ta JESIKUX
PI3HOBHIIB ~ MapKETHHTOBMX  TEXHOJOTIH, IO
BUKOPHUCTOBYIOTECS B TIPOIIECI  KOJICKIIIOHYBaHHS
TBOPIB 0OPA30TBOPUOrO MUCTEITBA..

Buknan ocHOBHOrO Matepiainy. 3a3HauuMMo, 110
KOJIGKIIOHYBaHHSI €  CBIJIOMHMM  HAKOITHYCHHSIM
npeAMeTiB  (HAMpi3HOMAHITHIIINX, Y TOMY YHCHI
MPEAMETIB  MHCTEITBA) Y ITKO BH3HAYCHOMY
XPOHOJIOTTYHOMY abo IHIIIOMY TIOPSIIKY,
TEMaTHYHOMY a00 YacOBOMY Iiarna3oHi. MbKHapoIHa
Cninka  Myseie  (ICOM)  3a3Havae,  1I0:
«KOJICKIIIOHYBaHHSI € ICHYIOUMM TPUBAIUNA Yac
IHCTUTYTOM, HE CIPSIMOBAHMM Ha 3/100YyTTSl KOPHUCTI,
a TaKKM, IO CIYTYE CYCIUILCTBY Ta HOro PO3BUTKY,
BIIKpUTAM Ui TPOMAJCBKOCTI, 1O  30Hpae,
KOHCEpPBYE, POOWUTH JIOCTYIIHUM Ta EKCIOHYE 3
MPOCBITHUIBKOIO Ta JOCIIITHUAIILKOI0 METO0 a0 JIIst
po3Baru MatepiajibHi Ta HeMarepiabHi MpeAMETH
JIFOJIeH, a TaKOXK iX otoueHHs» [7, 171-172].

IIpote cama CYTHICTh TpoIIeCiB
KOJICKITIOHYBaHHS MOTpedye 6aratboX yTodHEeHb. [1o-
repiie, 4acTo  MOXKHa  KOHCTAaryBaTH, IO
KOJICKI[IOHYBaHHS Mae Ha MeTI IparMaTH4YHe
IHBECTYBaHHS TpoIlell y TBOpH MuCTelTBa. Jleski
BigoMmi KOJICKITIOHEPH IHKOJIN HETAaTUBHO
BUCJIOBITIOIOTECSL Ha ajIpecy THX CBOIX KOJer, sKi
30MparOTh KOJEKIIT K TIPUOYTKOBI 1HBECTHIIIL.
JliiicHO, Nesiki HampsIMKKA KOJICKIIIOHYBaHHS (Y TOMY
YHCT TBOPIB MHCTENTBA) MOXKYTh BHCTYIATH Ta
BUCTYIIAIOTh OJHMM i3 CHOCOOIB HAKOIMYEHHS Ta
30epeKEHHS KamiTaly, 0 4YacTo € OHIEI 3
BOXKIMBUX (DYHKIN KOJNEKINH, HATPHUKIAN, TBOPIB
MHUCTEIITBA.
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[o-mpyre, KONEKLIOHEPH BUKOHYIOTH BaXKIIHBY
(DYHKIIIFO CIYTYBaHHS CYCIUJIBCTBY 4Yepe3 30UpaHHS,
KOHCepBarifo Ta 30epeKEeHHS TBOPIB MUCTEITBA.
IlompaBaa, 3Ha4YHa KiIBKICTH TBOPIB MHCTEIITBA, SIKI
30epirafoThCs y MPUBATHUX KOJICKIILSX, € 3aKPUTOIO
JUIL  CHODVIIAaHHS Ta  IHIIOTO  BUKOPUCTAHHS
3a3HAUCHUX TBOPIB IMUPOKUMH KOJaMH CYCIILIHCTBA
(MoeTbCs MPO 3aKPHTI CHeliaTbHI (POHAN My3€iB Ta
010JTI0TEK, 3aKPHTI IPUBATHI KOJIEKITii TOIIIO).

[lo-TpeTe, KONCKINi [JaleKO HE 3aBKIH
HAJalOThCs  JUIS  CKCIIOHYBaHHS,  MEperisiLy
IUPOKOMY  3arady  (axiBIiB Ta  MEPECiYHUX
TPOMA/ISIH.

[lo-uerBepre, nameko HE 3aBXKIM MPEAMETH
MHCTENTBA 3 TIPHBATHUX KOJEKIIA HaJaloThCS
My3esM Ta IHIIAM JOCIITHUIBKAM IHCTUTYTaM UL
TIPOBEACHHS JOCII THHUIIEKOI POOOTH.

Bepyun nmo yBaru BU3HAuUCHI MPOOJIEMH, IO
TTOB’sI3aHi 3 KOJICKITIOHYBAHHAM (MH, B TICPIITY Yepry,
posrimsgaeMo  mpoOiieMH, [0 MOB’s3aHi i3
KOJICKITIOHYBaHHAM  TBOpIB ~ MHCTENTBA), BOHO
BUKOHYE B CYCITUTBCTBI 3HAYHY KLUTBKICTh COLIIAIBHIX
(dyHkIid. Hazemo (He yTOYHIOIOUH, OCKUTBKH II¢ He
€ METOIO CTaTTi), OCHOBHI 3 HUX:

- (QyHKIIA comiasbHA, CIOpSIMOBaHA Ha
BCTAHOBJICHHS 3B’SI3KiB MK JIFOJIbMH B CYCITUIBCTBI,
(opMyBaHHS Ta PO3BUTOK KpPHUTEPIiB COIMIATEHIX
LIHHOCTEH, CIHJIBHUX IEPEKOHAHb, TYMOK Ta i1eH;

- (DYHKITiSI 3araTbHOKY/IBTYPHA,;

- (QyHKIIS eKOHOMIYHa, COpsIMOBaHA Ha
30epeKCHHS,  HAKONMMYECHHS  Ta  30UIBIICHHS
(IHAHCOBMX KaIlTaB KOJEKI[IOHEPaMHU, MY3EsIMH,
rajiepesmu;

- ()YHKIIIS MITPUMKY HAIIOHATBHOT CBIZIOMOCTI,
00’€THaHHS JIFOJICH HABKOJIO HAIlIOHAIBHUX CBSITHHb,
(hopMyBaHHS TIOYYTTA MATPIOTHU3MY;

- (GyHKIiS® 30MpaHHSA PI3HHX  IPEIMETIB
MarepiajibHOl KyJbTypH, TBOPIB MHCTENTBAa Ta iX
HaKONIMYCHHSA (0 pedi, BIIOMHMHA (hpaHITy3bKHI
comiosior XXan Bonpiiisip kazaB, mo y Oyap-sIKUX
Mpe/IMETIB, KOJMM BOHHM IOMAJA0Th Y KOJEKIIIL,
3MiHIOEThCS  (QYHKIIsE iX icHyBaHHs. [Ipemmer
CIIPUIMAETHCS BXKE aOCTPAKTHO, MEPETBOPIOETHCS HA
pid, sika He CaMOIICHTUQIKYEThCS, a iEHTHDIKYETHCS
KOJICKITIOHEPOM 1 caMe KOJICKIIIOHEep TIOPOKYE HOBI
CEHCH, 3MICTH i€l peui);

- (yHKIisA 30epeKeHHS TBOPIB MHUCTEITBA Ta
HIIMX MaTepiaibHUX MPEAMETIB, IO MOTPATLISIOTH Y
KOJIEKIT;

- (yHKmis  KoHcepBalii  MaTepiaTbHHUX
MPEIMETIB, TBOPIB MHCTEITBA, IO 3HAXOIATHCS Yy
KOJIEKIIisIX Ta iX pecTaBpallii pr HeoOX1THOCTI;

- (yHKIIS JOCHIDKCHHS SK CaMHX TBOPIB
MHCTEIITBA, TaK U emox, 4Yacy, KOJIM BOHH
CTBOPIOBAITUCS, BiIIIOBIHUX KYJBTYD;

- GYHKIIS  €KCHOHYBaHHSA  KYJIbTYPHHX
IIHHOCTEH, TBOPIB MUCTEITBA, JIOHECEHHS 1X 3MICTy
Ta SAKOCTEH 1O MIMPOKOTO 3arainy (IPUIOMY, HICTHCS
HE TUIBKM TIPO AiSUIBHICT MY3€iB, alie i ranepe,
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BHUCTABOK, mo  ix
KOJICKITIOHEPH).

Terrep mepenm TuM, SK TEPEHTH 10 aHATI3Y
NpoOJieM Ta TEXHOJOTIH KOJICKIIIOHYBaHHS TBOPIB
MUCTEITBa, Tpeba KOPOTKO OMMCATH iCHYIOUl PHHKH
KoJNeKIioHyBaHHsA. [leBHy Kkiacuikaiito pHHKIB
KOJICKITIOHYBaHHS 3po0mima  mocmimaaurs  Cero3eH
Iipc. 1T nornszis Takox 10TpUMYy€ThCS HayKOBeLb P.
TaHp4yK, sIKa BUIUTIIIA HACTYIHI YOTHPH PI3HOBUIIN
PHHKIB KOJICKITIOHYBaHHS;

- A-pWHOK, IO TIOB’SI3aHUI 13 CIpaBXHIMH
apredakTamu, TOOTO 3 apXeOoJION T YHUMH,
ICTOpMYHAMU Ta TIOXIOHUMH 00’ EKTAMI;

- PrHOK MHCTeITBa, SIKHH MPEACTaBIsiE COO0I0
«MeXaHi3M», III0 Ma€ Ha METi OpraHi3amiio IPOgaxy
Ta IPUIO0AHHS MPEIMETIB MECTEUTBA (OXOILTIOIOTHCS
SIK TIPEIMETH (IIPUMITHBHOTO MFCTEITBA», TaKk M
IICJICBPY 0OPa30TBOPUOr0 MUCTEITBA JIABHIX Ta
CyJacCHHX MHTIIIB);

- PruHOK 3BHYaiHMX MOKYIIOK, CIIPSIMOBaHUM Ha
TIpUAOAHHS Ta KOJICKITIOHYBAHHS TOBAPIB, 1[0 MAIOTh
TICBHY TPAJUIIiI0 a00 €K30TUYHE TOXOKCHHS. AJie
He TUTbKH. JIFOMM KOJEKITIOHYIOTh HakpizHOMa-
HITHIIIT TPEAMETH.

- PuHOK miapo0i1eHOro KOJEKIIOHYBaHHS, IO
COpSMOBaHUMM  Ha  30MpaHHS,  30€peKeHHS,
KIacuQikamito, HaBiTh IEMOHCTpAIif0 Ta OOMIH
OpeaMeTaMH, IO CTBOPEHI  CHCWIANbHO IS
KOJICKITIOHYBAaHHS, HAINPUKIa], KOJEKIiI Mapok,
cyBeHipiB Tomro [7, 298-301].

BimmoBimHO, 3 MeToro, IO BHCYHyTa Y IIH
CTaTTi, 3pO3yMiJlo, III0 HAc, y Iepuly dYepry,
[IKaBIATh PUHKA MHUCTENTBA a00  apT-pUHKH,
XapaKTepPUCTHKY SIKUX JaB YKpaiHchkui (axiselp b.
[lnaToHOB, 10 3ayBaKMB HACTYyIHE: «3TiHO 3
VSIBJICHHSAMH ~ €KOHOMICTIB,  «apT-puHOK» (200
XYIOXKHI PUHOK) — II¢ CHUCTeMa KYyJBTYPHHX Ta
EKOHOMIYHHUX BIJHOCHMH, 10 BH3HAYalOTh cdepy
TIPOTIO3UIIIT Ta TIONMUTY HA TBOPH MHCTEITBA, iXHIO
IPOIIOBY BapTICTh, a4 TaKMK CHeluQiuHi BUIU
TTOCITYT, IO TTOB’sI3aHi 3 IOro 00CIIyroByBaHHSIMY [5,
36].

®aktryHo b. [l1atoHOB XapakTepusye pUHOK
MHCTEILITBA Ta OCHOBHI, KJFOUYOBI IPOOJEMH, IO
MoB’si3aHi i3 #oro  (YHKIIOHYBaHHSIM,  SIK
CKOHOMIYHHUI PHHOK, 110 MTOIOHKH 70 IHIIINX PUHKIB
TOBapiB 1 mociyr. Y ToMH ke Jac, Tpeda BiI3HAYHTH,
0 <CIKIIO TBIp MHCTEUTBA € IMPOIYKTOM
CaMOJIOCTaTHBOI TBOPYOCTi, MAapKETHHT Y I[bOMY
BUMAJKY (BUAMOBIIHO (DYHKIIOHYBaHHS —TaKOro
pubky — JIA) Oyae OpieHTOBaHMM Ha TPOAYKT Ta
BIIPI3HATHUCS Bl TPAIMIIHHOIO IMIXO/ Y. 3aBIaHHAM
TBOPI Y IIbOMY BHIIQJKy Oy/ie IMOIIYK CIOKUBAYIB,
SIK1 3MOTJIH O OIIHUTH TIPOJTYKTH HAJICKHUM YHHOMY
[11, 72].

Omxke, po3rsiHEMO, SIK (DYHKIIOHYE PUHOK
MHCTEITB. WOro crieludiky, mpodieMu, aJropuTMu
BHUKOPHCTaHHSI MAPKETUHTY. APT-PUHOK MICTUTh TPH
OKpeMi CeTMEHTH Y BIANOBIAHOCTI i3 TBOPYOIO

BIAIUTOBYIOTH  OKpeMi
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OpI€HTAIIEI0 Ta NUBIMH XyAoxkHUKA. «[leprmii
CeTMEHT pHWHKY, sK BimsHadae @, Kombep, — e
XYJIOKHUK. Y 1[bOMY BUIAJIKY K&XKYTh, III0 TBOPYICTh
CaMOZIOCTAaTHA 1 IO MeTa XYAOXKHHKAa — TIPOCTO
3aJIOBOJIBHUTU MOTpeOy y caMoBUpaxkeHHi. [{pyruit
CETMEHT BKJIIOYa€ OOpaHMX — IHIHMX XYIOXKHHKIB,
KPHUTHKIB, 1HIIMX TpodecioHaliB y MeBHilA cdepi, —
TOJIi BBAXKAETHCS, IO TBOPUICTh €TiTapHA: XYIOKHHK
IIIyKa€e BU3HAHHS Y TICBHOMY Koii. TpeTiid cerMeHT,
MAPOKY IyOJIIKy MO)KHA TIOOUIMTH Ha JeKiTbKa
CETMEHTIB: Y I[bOMY BHIIAJIKy TBOPYICTh XYIOXKHUKA
HA3MBAIOTh KOMEPINHHOIO ab0 OpIEHTOBAaHOK HAa
punoK» [4, 27].

Crienidika pHHKY MHCTEITB Ta MApKETHHIOBI
TEXHOJIOTIIT HAa [LOMY pHHKY OOYMOBIOKOThH
TEXHOJIOTI1 KOJeKITioHyBaHHs. Pocilichkuii (haxiBerpb
O.T. Uwmwmmenko 3a3Havae: «Bukopucranss
MapKeTHHTy Ha PUHKY OOpa30TBOPUOrO MHCTEITBA
TOB’513aHO 3 OCOOJIMBOCTSIMH TOIMTY Ta MPOTO3HIIii
Ha HOMY, (DOPMYBAHHSAM ITiHH, BIIMIHHICTIO TOBapy
Ta OCOOJMBOCTSAMHU CIIOKMBadiB. Tak, aHami3yrouu
TIONHT Ha TBOPHU MUCTEITBA, MOYKHA BII3BHAYHTH, IO
MOMUT 3MIHIOETCA y 4Yaci 3aJie)KHO BiJ] HU3KU
YUHHUKIB, SKI JUIA IHIIMX TOBapiB MPAaKTHYHO HE
MalOTh HISKOr0 3HAa4YeHHA. J[0 TaKuMX YMHHMKIB
MOXKHA BITHECTH KYJIBTYPHHH PIBCHb HACEJICHH,
Hioro yrmomoOaHHsS Ta TiepeBarn, momy. [lormT Ha
TOBapd MHCTEITBA LIJIKOM IIO-IHIIIOMY pearye Ha
3MiHY TaKHX ITapaMeTpiB, SK piBeHb HEBU3HAYCHOCTI,
TpaHCaKIiHI BUTPATH, OMOJATKYBaHHS, JEpiKaBHE
PpEeryIIroBaHHS, MPUOYTKH HaceNneHHs. Tak, 3pocTaHHs
HEBU3HAYEHOCTI Ta TPAHCAKIiiHI BUTpaTH, SKi
Cepro3HO CHPUHAMAIOTHCS CHEKYJISHTAMH,
3MIHCHIOIOTh MEHINMH BIUIMB Ha KOJICKIIIOHEPIB,
OCKUTHKHM HACOJIONa, 3apajy SKOi BOHU HaOyBalOTh
TBOPYU MUCTEITBA, HE 3aJICKHTh BiJl KOJMBAHHS iX
MOTOYHOI Ta MAaMOYTHBOI PHHKOBOI  OIIHKI»
[10, 414].

Cremmdika apT-puHKY, 0COOIMBOCTI TIPOIYKTIB,
MO0 Ha HbOMY  (YHKIIOHYIOTH,  CTaBIICHHS
CTIOKMBAYIB 70 KYJbTYPHHX TOBapiB, y TOMY YHCII
TBOpPIB  0OPa30TBOPYOTO  MHUCTENTBA, (OPMYIOThH
MapKeTHHTOBI TEXHOJIOTIl KoleKmioHyBaHHs. OTxe,
3YIMHAMOCh ~ Ha  CYTHOCTI ~ MapKETHHIOBHX
TEXHOJIOT1H, PO3MIITHEMO iX (DYHKIII Ta crieludiky.

MapKkeTHHTOBl  TEXHOJIOTi, IO BHKOPHUCTO-
BYIOTBCS B COMIQIbBHOMY  MapKeTUHTY  Ta
0e3rmocepeIHb0 Y MApPKETUHT'Y MUCTEIITBA, € OJTHUAM 3
PI3HOBHUIIIB TYMaHITapHUX TEXHOJIOTIH, 0 SBJISIOTH
co0OI0  WITKO  BiNPal[bOBaHy IO  OIEparlisx
CYKYIHICTh TIOCITIIOBHUX TIPOIEYp, HPHHOMIB,
METOJ[iB, BIUIMBIB, CIIOCOOIB MISUIBHOCTI, CIHIpS-
MOBaHMX Ha HaHOUIBII ONTUMAIBHY Ta €(EKTUBHY
peamizamito IIlel Ta 3aBIaHb  KOHKPETHOTO
COIIAJIBHOTO Cy0’€KTa y TEBHIM THIIOBIM COIiaTbHIH
curyarii [1, 281].

ToOTo  MapKeTHHTOBI  TEXHOJNOTI, IO
BHUKOPUCTOBYIOTECSI B COLIQJIBHOMY MapKETHHTY,
30KpeMa MAapKETUHTY MHUCTEITB, € TEXHOJOTIsIMU

«CeTMEHTAIlil pUHKY a00 MTO3UITIOHYBaHHS TOBapy UM
MOCIYIH, IO TOKIMKAHI 3a0e3MeUnTH HANOLIbIIT
NpUMHATHY Ta ©(EKTUBHY JUI1 OpraHizamii 4u
cnokuBadya ¢opMy OOMiHy  ToBapamMu  abo
nocmyramu. KoMyHIKaTHBHI TEXHOJOTIT (pekiama,
PR, BTI) moxmmkaHi 30pi€HTYBaTH, Y3rOIUTH Iii Ta
BUOIp CIIOKMBAYiB B Tporieci 00Miny. JlocmiaHUIIBK]
MapKETHHTOBI TEXHOJIOTIi CIIPSMOBaHI Ha BUBYCHHS
Ta aHali3 CHOXXHMBALBKOTO MOMUTY, IO JO3BOJIIE
3pOOHUTH COMIATGHIHA OOMIH OUTBIII AKTHBHHAM Ta
edextuBHEMY [ 1, 282].

Tpamumiiiai MapKEeTHHIOBI TEXHOJIOTIT MOXYTh
BUKOPUCTOBYBAaTUCh B MApKETHHTY MHCTEITBA B
meBHUX (aje He B ycix) curyamisx. [lo-meprre,
MIPOLIECH MaloTh OYTH IOJIICHI HA TEBHY KLIBKICTh
orieparliid, IO MOBTOPIOIOTECA. Ilo-mpyre, Moke
BUHHMKHYTH HEOOXIJHICTh ONTHUMI3ALil Ta MOAAIbIIO]
(hopmaizartii onepamifHIX IpoIIeCiB.

Jam My HaBOOUMO JEKiJIbKa MapKETHHTOBHX
TEXHOJIOTIH, SKi  BITHOCATBCA OO  TIPOIIECIB
KOJICKIIIOHYBaHHS B3araj, B TOMY 4YHCI — J0O
KOJICKITiOHYBaHHS TBOpIB 00pa3oTBOPUOTrO
muctenTBa. HaBeneHi TexHomorii Oymu po3poOieHi
Ta peasTi3oBaHi BiZIOMUM ayKI[IOHICTOM, TeHEPATLHUM
mapekTopoM aykiiony «Cotoicy y 1958-1979 pp.
[litepom  VYincoHOM, SKHH 3MIr TEPETBOPUTH
AyKIIAHWI OiM B 3aKJIaj, IO ITOYaB KOHKYPYBATH 3
apr-mizepamu. [lo-mepmie, VYiICoH mepeTBOpUB
AYKINIAHUN 3a)1 Y «T71a1iaTOPChKy apeHy», e Oararil
«BCTYTNAJH B Oii» 3a BOJIOIHHS TBOPAMHU MHUCTEIITBA.
Y domy OyB MapKeTHHTrOBWH Tmmiaxin axiBis?
ViJcOH BUKHMHYB 3 JIAQHIFOXXKa TIPOJaXy TBOPIB
MHUCTEIITBA CEPETHIO JIAHKY apT-pHHKY — JLIEpiB Ta
MoYaB CaMOCTIHHO KOpEryBaTd IiHM Ta YKIaJaTH
yromd 3  KIHIEBOIO  JIAHKOK  apT-PHHKY  —
kosekifionepamu [9, 334]. Takum uuHOM, Y1UJICOH
3MIITHUB pEITyTaIlif0 ayKI[iOHIB Ta CTBOPHB <«OaHK
I[IH» Ha TBOPH MHUCTEIITBA, SIKI BUKJIMKAIM JIOBIpY. Y
TIEBHI Mipi MOXHA OyJI0 KOHCTaTyBaTH CTBOPEHHS
(hOHIOBOTO PUHKY MUCTEIITBA.

[o-npyre, VYiacoH mepekoHAB TMpPECTABHUKIB
XYJIO’)KHBOTO CBITY Ta Oi3Hecy y TOoMy, IIO IiHA Ha
TBOPY MHUCTEITBA OYIyTh TOCTIHHO 3pocTatd. BiH
crBopuB (110 aHAIOry iHzeKca IiH Ha JIOHIOHCHKIM
(doumoBiii  Oipki) iHAEKC IH Ha MPEIMETH
MHCTEIITBA, 1110 TIpe3eHTyBaucs Ha «Cot0icy, Ta meit
iHOEeKC peryisipHo (womicsaist) TmyOrnikyBaBcs B
«Taiimey. Titep YincoH B3sB y4acTh y CTBOpeHHi 12
CEKTOpIB pHHKY (CTapi MAaiCTpu  KHUBOIHCY,
iMrpecionictd,  MeOm,  dapdop  Tomo) 3
BIAIOBITHMMH iHAeKcaMu IiiH [9, 357-358].

[o-tpere, (HalisICKpaBIlM MapKETUHTOBUIA
xim) VYiICOH JOBiB, IO apT-puHOK — Iie cepa
HETIOXUTHOIO 3POCTAaHHS Ta IMPOLBITAHHS Y IEPIOJ
i}l Ta magiHAs Kypcy akuii [leHciitHoro doxmy
BputaHCchKUX 3aJTi3HHYHUX JIOPIT, BIH PEKOMEH]TyBaB
oMy (POHIY IHBECTYBAaTH y TBOpW MucTtenTBa 40
MiTbHOHIB (hyHTIB cTepmiHriB (3% CBOIX aKTHBIB),
o yepe3 20 pokiB gano npulyTok y 170 MinbioHIB
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¢ynTiB crepminris [9, 359-360].

Hapenemo 111e ekinbka IpUKIANIB (ajie JaIeKo
HE TIOBHHI TIEpEJIiK) BUKOPHCTAHHSI MapKETHHIOBUX
TEXHOJIOTIH Y MApKETUHT'Y MUCTEI[TBA.

[erHi MapKETHHTOBI TEXHOJIOTI1
KOJICKITIOHYBaHHs Ta MiSUTBHOCTI MYy3€iB TIOB’s13aHI
MDK co00r0. My3ei icHyIoTh B YCiX KpaiHax cBiTy. B
KOXKHOMY OOJIACHOMY ILICHTP1 YKpaiHu Ta B OaraTbox
paiOHHMX MICTaX Ta CeNMINax € JCpPKaBHI Ta
NMpUBaTHI ~ My3€l, Ji¢ JACMOHCTPYIOTBCS TBOPH
00pa30TBOPUYOro MHCTEITBA. B enoxy HOBHX 3ac00iB
MacoBoOl iH(opmarrii My3el [I0-HOBOMY
BIIT3EPKATIOIOTh CTaBJICHHS XYIOXKHUKIB J0 ITHOTO
MICIIl penpe3eHTarlii iXHpOI TBOPYOCTI — SK 10
Ba)KJIBOTO COIIIATEHOTO IHCTUTYTY, e
eKCTIOHYIOTHCSI TBOPH MUCTeITBa [7, 122].

[TyOmivHI My3el BUHMKIH KUTbKa CTOJITH TOMY
Ta y XIX CTONTII BXE JOCATIM CBOTO aKTUBHOIO
po3BuTKy. IlIpoaHamizyeMo iepapxii ITiiei, 1m0
peali3yloThCsl My3esAMHM Ta iXHIH BIUIMB Ha
MHCTEITBO 1 KOHCTaTyeMO, IO My3ei BHUCTYIAIOTh
BI/IMIHHUM CBIJUCHHSM TaK 3BaHOI «KYJIBTYpH
KoNlekIionyBanasy [7, 15]. Llg kymeTypa He
OOMEXYEThCSI  (DOPMYBaHHAM Ta EKCIIOHYBaHHSAM
BJIACHHX KOJIEKLIIH, 1110 HasBHI B 3aj1aX Ta 3allaCHUKAX
My3eiB. CydacHi My3ei BilirparOTh BOXIIMBY POJb Y
CTBOPCHHI, (hyHKITIOHYBaHHI Ta  PO3BUTKY
PI3HOMAaHITHHX KOJICKITIH 00pa3oTBOPUOro
MHCTEITBA, BHUCTYNAOYM ONHMM 3 OCHOBHHX
YUYaCHHKIB TIOIIYKY, OIIHKH, MPOCYBaHHS TBOPIB, 110
iX KOJICKIIIOHYIOTb, HAIPHKJIAJ, TPHUBATHI XyIO0XKHI
rajiepei abo OKpemi KoJiekiioHepu. Bimomo, 1110
ONHIEI0 3 BAKIMBHAX TEXHOJOTM OIHKKA Ta
MPOCYBaHHS TBOPIB MHCTCITBA € OpraHi3aiis
riepeOyBaHHS Ta JEMOHCTpAIll Y My3esX TBOPIB 3
KOJIGKIIIM, 10 HajeXaTh TajiepesM, OKPEMUM
KonekiioHepam. «Hi 1m0 He BHUKIMKaE TaKoOro
IMTJIBUIIICHOTO TIOMUTY Ha POOOTH XYIOXKHHKA, SK
peTpocreKTHBa y KpyImHOMY My3ei, — 3ayBaxye [L
Hocci. — [leMoHcTpariss 'y My3el Joma€ TBOpam
MHCTelTBa  OmaropozacTBay. Ha  puHKy — Take
MIJBUILICHHS KYJIbTYpPHOI IHHHOCTI 0OepTaeThcs
peabHO JIOIATKOBOKO BapTicTio» [3, 91]. Omxe,
nepefiaya KOJIEKI[IOHEpaMH Ta TrajepesMHd  CBOIX
EKCITOHATIB MY3€sIM JUTS JIEMOHCTPAITiT B €KCITO3MITISX
€ BOKIMBOIO Ta E(PEKTHMBHOK MapKETHHIOBOIO
TEXHOJIOTI€E0, IO TIBHIIYE BAPTICTh Ta KYIETYPHY
LIHHICTH 3a3HAaYE€HNX EKCIIOHATIB.

OmHiero 3 BOXIMBAX  MapKETHHTOBUX
TEXHOJIOTIH, 1o BHUKOPHUCTOBYIOTHCS 1
KOJICKITIOHYBaHHI XyJOXKHIX TBOPIB, BUCTYMAIOTh
MapKETHHIOBI  JIOCJIIDKEHHSI. O.T. YmnmreHko
3a3Hayvae, Mo «PUHOK 0OPa30TBOPUOrO MHUCTEITBA €
Jy’ke OOMEKEHHMM, a TOMY, 100 PO3LIMPHUTH HOTO,
HEOOXiJIHO 3HATH, XTO € CIOXXHUBAYeM TBOPIB
MHCTEITBA; $SIKi IIHHOCTI IIKaBJISATh Pi3HI Tpynu
MOTEHIIIHHNX CITOKMBAYiB;, SIKAM YHHOM 3aJTyYUTH
CIIOKMBA4Ya, SKWA paHilie HE BIOHOCHUBCS 0
aymuropii oOpazorBopuoro mmcreursa» [10, 416].
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[[lo0 maT BIigNOBIAI HAa IIOCTABJICHI IHTAHHS,
HEOOXiTHO ITPOBE/ICHHS MAPKETHHTOBUX JIOCITIDKEHb.
[pore MPOOIEMaTHIHO BHUKOPHCTAaTH 1o
BIIHOIICHHIO JI0 KOXXHOI'O TBOPY MHCTEITBA BCI
aKTyaJlbHI METOAM Ta TEXHOJNOTii, Taki SK
ONUTYBaHHS,  CKCIICPUMEHTH  Ta  CHCI{albHi
MapKETHHIOBI JOCITIIHMIBKI MeTomukn [6, 63-170].
LikaBi mOCHIIKESHHS POBOMATECA Ta JO3BOJSIOTH
BUBYMTH KOJIO IHTEpECiB Ta IOTPeO BiIBiTyBadiB
my3eiB [11, 78-80]. «JIumie Imicias MPOBEICHHS
MapKETHHTOBOTO JOCIIHKEHHS CHEIU(IKH  XyI0-
JKHBOTO TBOPY, PUHKY, KOHKYPEHTHOTO CEPEeIOBHILA
Tomio, — BBakae A. B. ®demoroBa, — MOXHa
chopMyBaTH ONTUMAIILHY CTPATETIIO 1 TAKTUKY [ 3
ypaxyBaHHAM TOTO PHHKY, IO CKJIaBCA Ta
HWMOBIPHOTO y TEPCIICKTUBI KOMILUICKCY YMOB Ta
YHHHHUKIB PHHKY, TIOTCHIATY Ta TPETeH3IH Horo
Cy0’ €KTiB, BiJITOBIIHO, MPUIMATH PILICHHS BITHOCHO
KpHTEpiiB MapKETHHT OBOTO KOMILIEKCY,
BCTAHOBJIFOBaTH IIiHY, MICIIC, CIIOCOOM MPOCYBAHHSI
Ta BIUIMBY Ha IUTHOBI ayauTopii...» [8, 62].

Y cBoili crarri «MUCTENTBO SK TOBap:
MapagokKCH  Ta  3aKOHOMIPHOCTI»  POCIHCHKHIA
(daxienp [.A. T'onmbMaH CHpaBeIIMBO 3ayBaKye:
«ABTOp BHXOIUTH 3 TIEPEBIPEHOr0 iM OCOOMCTO Ha
NPAKTHUIll TIOCTYNATy: BUAUIMBIIM MAapPKETHHIOBI
OCOOITMBOCTI apT-TOBApy, MOXKHA Y TIOAATBIIIOMY
BUKOPHCTOBYBaTH CTaHJapTHI MapKETHHIOBI
IHCTPYMEHTH I HOro TPOCYBaHHS Ta aKTHBI3amlil
npoaaxisy [2, 205]. [IpoBeaenuii HaMu BUILE aHATI3
Ta HaBe7IeHi TIPUKII T BUKOPUCTAHHS
MapKETHHTOBUX TEXHOJIOTIH MiATBEPIDKYIOTh CJIOBA
I. A. T'onbmana.

[poanamnizyemo Jai JIeKiITbKa
3aKOHOMIPHOCTEH 1 TIApaJOKCIB «ITOBEIIHKI» apT-
TOBapy Ha XYyJIMKHBOMY PHHKY, IO 3a3HA4YeHI
I. A.TomemanoM, Ta  pO3NITHEMO  BapiaHTH
MapKeTHHIOBUX  TEXHOJOTiH, MO0  MOXYTh
BHUKOPHCTOBYBATHCS Y BIATIOBITHIX CHTYAITisIX:

— mo-mepiie, € O00CTaBWHA, IapajiokC, IIo
PUHKOBa BapTICTh  XYIOXHBOTO TBOPY  Majio
MOB’sI3aHAa 3 MOro CIOXKUBAIBKOIO BAPTICTIO Ta
TPOMAJICBKOI0  TYMKOIO TPO  HOro  IHHICTS.
Sckpasuii npuknan — «HopHuii kBagpary Kasumupa
ManeBuya. 3 METOI TOMYJSpH3allii TAKHMX TBOPIB
3aCTOCOBYIOTBCS ~ Taki MapketmHroBi Ta PR
TEXHOJIOTIT, sK IMipKMeHKiar, Opermiar, HJIII-
TEXHOJIOTIT,

— MO-ApYre, OJUH 1 TOW K€ MHCTCIILKUIN TBIp
a0o0 1ICHTHYHI TBOPW HAa PI3HHUX PHHKAX T4 y PI3HUH
Yac MOXYTh MaTH Pi3HY BapTiCTh. MapKeTHHIOBi
TEXHOJIOTIT BIUIMBAIOTh HA PETyJIIOBAaHHSA  IIiH,
BI/ITIOBITHO CTBOPIOIOTHCS OpeH i, (pipMOBHIA CTHIIb,
npoBoaATECs PR-kammaHii Toro;

— MO-TPETE, apT-TOBAP 3aBKIU Ma€ HE TLILKH
BIACHYy, ajle W  OIOCEPEeIKOBaHY  BapTICTh.
MapKeTHHTOBI TEXHOJIOT1i CIIPSIMOBaHI Ha CTBOPEHHS
noftirpadigHOl  MPOMYKIIii, CyBEHIpiB, 1HTEpP’€piB 3
300pa’KeHHSM TBOPIB MUCTEIITBA
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I A.Toneman 3a3Hauae, 110, 3 ypaxyBaHHSIM
HE3HAYHOI €(heKTUBHOCTI TPAAMIIMHOI peKIaMH IIPH
MPOCYBaHHI apT-TOBApiB, HEOOXiJHE IPOBEICHHS
TIPOMOAKIIIH, CIPSMOBAaHMX Ha OCOOWCTHI KOHTAKT
LTLOBUX TPYII MOTECHIIAHKUX CIIOKUBAYIB 3 TBOPAMU
MHCTEITBA Ta TIPOMOYTEPaMH. ITomi0mi
MapKETHHT OBl TEXHOJIOT1i MOXYTh Oytu
CIPSIMOBAaHMMHM  HA  TNIBUINCHHSA  JIOSUTBHOCTI
npo)eciiHOrO  TOBApHCTBA  XYIOXHHKIB, IO
JIO3BOJIMTEL TIABUIIYBATH IIiHM HAa TBOPH, Ta Ha
3aX0/H, IO CIPSMOBAHI Ha TMpPsMi MPOJaXi TBOPIB
o0pa3oTBOpUoro mucrenTna [2, 211].

OTKe, MOXKHA 3pOOWTH BHCHOBOK. TBOPHU
00pa30TBOPYOro MECTEITBA — II€ TOBApP TPHUBAJIOTO
BUKOPUCTaHHS 3  BHCOKAM  Map)KHHATLHUM
MOTEHINIAIOM Ta HE 3aBKAW SBHOKO CIIOKHBYOKO
BapTICTIO, 10 Ja€ MOXJIUBICTD  aKTUBHOI'O
BUKOPHCTaHHSI  PI3HOMAHITHHX  MAapKCTHHTOBHX
TEXHOJOTIM TIpd MPOCYBaHHI Ta HAKOIMMYEHHI
KOJICKITIOHEpaMH TBOPIB MHCTEITBA Ta CTBOPCHHI
3HAYHHX I10 3MICTY Ta SKOCTI KOJICKIIiH.

HaykoBa HOBW3Ha MOCHIKEHHS TIOJSTaE Yy

TOMy, III0 BIEpIIE JOCITIHKEHO  MapKEeTHHIOBI
TEXHOJIOTTII, 110 3aCTOCOBYIOTBCS npu
KOJICKITIOHYBaHHI1 TBOPIB 00pa3oTBOPUOTO
MUCTELTBA.

BucHoBku. IlpoBeneHuii aHami3 TpoIeCiB Ta
npobiieM  KOJNEKIIIOHYBaHHS TBOPIB  MHCTEITBA
JIO3BOJIMB 3POOWTH BHCHOBOK BIZHOCHO TOTO, ITIO Y
IILOMY TIPOLIECI PEaTi3y OThCsl HACTYITHI BAXJIUBI ITLTI
Ta  (QYHKIN:  coIliaibHa,  3arajJbHOKYJIBTYPHA,
SKOHOMIYHa, ITiITPUMKH HAI[IOHAJILHOI CBIJIOMOCTI, a
TAaKOXK TakKi KOHKPETHI TEXHOJIOTIYHI (DYHKIII, sIK
30MpaHHs Ta HAKOIWYCHHS TBOPIB MUCTEITBA, iX
30epeKEHHs, TOCIIKEHHS, eKkcrionyBaHHs. CydacHe
KOJIGKIIOHYBaHHSI ~ TIpE/CTaBisge cobowo  (opmy
KYJIbTYPHOI AKTHUBHOCTI, 1o JIO3BOJISIE
TIEPEeTBOPIOBATH pedi Yy KyJIbTypHI mpeaMerH. B
TIPOIIECI KOJICKITIOHYBAHHS TBOPIB 0OPa30TBOPUOrO
MUCTEITBA aKTUBHO BUKOPHUCTOBYIOTHCS MapKETHHIOBI
TEXHOJIOTi, CIIPSIMOBAHI Ha TIIBUINCHHS ¢(DEKTUBHOCTI
TPOLIECIB KOJIEKI[IOHYBAHHSI Ta MIPOCYBAHHS XYIOKHIX
TBOPIB HA apT-pHHKAX 3 METOK IOTIOBHEHHS Ta
BJIOCKOHAJICHHS KOJIGKIIIM, 10 30epiraloThCs B
My3esX, KApTUHHUX Trajiepesix, Ta B OKPEMHX
KOJICKIIIOHEPIB.
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MUCTEITBO TA AHTPOIIOJIOTIS Y IUCKYPCI €BPONEMCHKAX CTY AN

Merta noc/TinKeHHsI TIOJIATAE Y BUCBITIICHH] TEMATHYHHUX HANPSMIB HAYKOBOTO CTYIIFOBAaHHS €BPONIEHCHKIMH BUCHIMH
TEOPETHYHUX Ta MPAKTHYHMX OCHOB B3A€MO3B'AI3KY AaHTPOINOJIOrii Ta MucTenTBa. MeTomosoris AOCTiKeHH:A. Y
BIIMIOBIZIHOCTI JIO IOCTaBJIE€HOI METH OOpaHO KOMIUIEKC JOCIHIJHUIBKMX METOIMK Cy4acHOTO MHCTELTBO3HABCTBA, IO
0a3yroThCsi Ha AHTPOIOJOTIYHOMY IIIXOMI JIO AHAI3Y MHCTELUbKHX SBHIN, a TaKOXX METOJW EBPUCTHYHOTO Ta
TePMEHEBTUYHOTO MMi3HAHHS Y MOEAHaHHI 13 Oi0miorpadiunum Ta ictopiorpadiyanM. BUKOpHCTaHHS BKa3aHOTO KOMILIEKCY
JIOCTIHUIBKAX METOJIMK CHPHSUIO OTPMMAHHIO BJIACHHUX pe3yibTaTiB. HaykoBa HOBH3HA O/Iep)KaHUX PE3YJIbTATIB TIOJIATae
y TIOCTaHOBLII 1 pO3pOO0LI aKTyaJIbHOT, MAJIOIOCII[PKEHOT y BITYU3HIHOMY MHUCTELITBO3HABCTBI TEMHU aHTPOIIOJIOTIT MUCTELITBA.
Pesynbraty cTy/iI0BaHHS CHPUATUMYTh PO3BUTKY MHCTELITBO3HABYOI HAYKH 1 MOXKYTh CIyTYBaTH BOKIIMBOIO CKIIAJIOBOKO Y
JIOCTI/DKEHHI B3a€EMO3B'SI3Ky CY4acHOTO MHUCTENTBa Ta aHTpornojorii. BucHoBku. Ictopiorpadiunuii aHami3 3acBiquuB
HAsIBHICTb AKTMBHOTO HayKOBOTO AMCKYPCY IIOJO MiCLsl 1 pojiii MHUCTEUTBA B aHTPOMNOJIOTII Ta i BIUIMBY Ha TEOPiO
MHCTCIITBO3HABCTBA 1 NPAKTUKY MHUCTENTBA. POOWTHCS BHCHOBOK IO Te€, IIO AHTPOIOJIOTiS MHCTEHTBA IOCTAE SIK
TEOpPETHYHa OCHOBA MUCTEIBKMX MPAKTHK, PO3IIIIIAE MUTI SIK COLiaJIbHO3HAUYIINK (peHOMEH, 10 MPOAYKYE BHYTPIIIHIO
pedrekciro Ha CycmuibHI TPOIECH. BaXITHBICTH B3a€MO3B'SI3KY MK AHTPOMOJIOTIEI0 Ta CYYaCHUM MIECTEITBOM JIABHO
BU3HAaHA, OJIHAK, JMCKYCisl BEJETHCS, SK IpaBWIo, cepel HaykoBLiB 3 IliBHi4HOT Amepuku, €Bpomu Ta ABCTpail.
JlocipkeHHs Ta aHTPOTOJIOTIYHHMIT IOCBI IHIINX PETiOHIB 3HAYHOIO MIpOIO BiJICYTHIH y JebaTax.

Knrouogi cnosa: ictopiorpadis, MUCTENITBO, aHTPOIIONIOTS, €BPONCHCHKHI IUCKYPC, My3eH, Bi3yallbHa aHTPOTIOJIOT IS,
KYJIBTYPOJIOT IS, XYIOKHSI KYJIbTYpa.
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acnupaumka HayuonaneHou akademuu pyKogoosiuyux Kaopos Kyaemypel u uckyccms, Haymoe Onez I'ennadvesuwu,
acnupanm Hayuonanbnoti akademuu pyKo8oOsumux Kaopos Kyibmypsl U UCKYCCME

HckyceTBO 1 aHTPONOJIOTHS B JUCKYPCe eBPONEHCKUX HCCIeT0BAHMI

Ilens uccienoBaHMs 3aKIIOYACTCS B OCBEUICHWM TEMaTHYECKHX HANpPAaBICHHH HAYYHOTO M3YUCHHS EBPOICHCKHMH
YUEHBIMU TEOPETHIECKUX U NIPAKTUUECKIX OCHOB B3aUMOCBSI3M aHTPOIIOJIOTHH 1 ICKYcCTBa. MeT01010Tusl HCCJIeJ0BAHUS.
B cooTBeTCcTBHY C TOCTAaBICHHON LIENBIO H30paH KOMIUIEKC HCCIIEI0BATEIbCKIX METOJUK COBPEMEHHOTO HCKYCCTBOBEICHHS,
OCHOBaHHBIC Ha AHTPOIOJIOTHYECKOM ITOJXO0JIE K aHAIN3Y XyJO’KECTBCHHBIX SIBICHUH, a TAKKe METOIbI 3BPUCTHIECKOrO U
TePMEHEBTUYCCKOTO TTO3HAHMS B COUCTAHHUH ¢ OMOIMOrpaddecKiM H UCTOpHOTpadrdecKiuM. Vcionp30BaHme yKa3aHHOTO
KOMIIJIEKCa HCCIIEOBATEILCKUX METOIUK CIIOCOOCTBOBAIO MOMYYEHHIO COOCTBEHHBIX pe3ynbTatoB. Hayunasi HOBH3HA
WCCIICIOBAaHNSI 3aKJIF0OYaeTcs B TIOCTAaHOBKE W Pa3padOTKe aKTyallbHOH, MaJOHCCIIEJOBAHHOH B OTCYECTBEHHOM
HCKYCCTBOBEICHUH TEMBbI aHTPOIIOJIOTUH HCKYCCTBA. Pe3ynbTaThl H3y4eHHst CIOCOOCTBOBATh Pa3BUTHIO HCKYCCTBOBEIYECKOM
HayK{ M MOTYT CIIY>KMTh B&)KHOW COCTaBJISIOIIEH B MCCIICJOBAHUH B3aHMOCBSI3H COBPEMEHHOTO MCKYCCTBA M aHTPOIIOJIOTHH.
BoiBoabl. Vcropuorpaduueckuii aHann3 nokasajl HAIMYHE aKTHBHOTO HAyYHOTO JIMCKYpCa O MECTE M POJIM UCKYCCTBA B
AHTPOIIOJIOTHH ¥ €€ BIMSHUS HAa TEOPHI0 HCKYCCTBOBEACHMS M NPAKTHKY MWCKyccTBa. Jlemaercst BBIBOA O TOM, 4YTO
AHTPOIIOJIOTHSI UCKYCCTBA BBICTYIAET KaK TEOPETHUECKas OCHOBA XY/IO)KECTBEHHBIX MPAKTHK, PACCMATPUBACT XYHOXKHUKA
KaK COIMAJIbHO 3HAYNMBIX (DEHOMEH, MPOM3BOIAIINN BHYTPEHHIOW pediekcnio Ha oOImEeCTBEHHbIE Mporecchl. BakHOCTh
B3aMMOCBSI3H MEXIy AaHTPOIIOJIOTHEH M COBPEMEHHBIM HCKYCCTBOM JaBHO MPH3HAHA, OJHAKO, IHCKYCCHSA BEIETCS, Kak
npaBuio, cpequ yueHblx u3 CeBepHoil Amepuku, EBpombl m ABctpamuu. VMccnenoBaHus M aHTPONOJOTMYECKUN OIBIT
JIPYTUX PETHOHOB B 3HAYMTENHHON CTEIIEHN OTCYTCTBYET B JiebaTax.

Kniouegwvie cnoea: wcropuorpadus, HCKYCCTBO, AaHTPOINOJOTHS, EBPONEHUCKUI IHUCKypC, My3eH, BH3yalbHas
AHTPOTIOJIOTHS, KYJIbTYPOJIOTHS, XyH0KECTBEHHAS KYJIbTypa.
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Art and anthropology in the discourse of european studies

The purpose of the study is to highlight the thematic areas of scientific study by European scientists of the theoretical
and practical foundations of the relationship between anthropology and art. Methodology. In accordance with the set goal, a
set of research methods of contemporary art history based on an anthropic approach to the analysis of artistic phenomena, as
well as methods of heuristic and hermeneutic cognition in combination with the use of bibliographic and historiographical
methods. The use of these research methods contributed to obtaining their own results. The scientific novelty of the obtained
results lies in the formulation and development of a topical, little-studied in domestic art history theme of the anthropology of
art. The results of the study can serve as an important component in the study of contemporary art, anthropology, and the
development of art history. Conclusions. Historiographical analysis has shown the existence of scientific art discourse on the
place and role of art in anthropology and its impact on the theory of art history and art practice. It is concluded that the
anthropology of art appears as a theoretical basis of artistic practices, considers the artist as a socially significant phenomenon
that produces an internal reflection on social processes. The importance of the relationship between anthropology and
contemporary art has long been recognized, however, the debate is still ongoing, usually among scholars from North America,
Europe, and Australia. Research and anthropological experience from other regions are largely absent from the debate.

Key words: historiography, art, anthropology, European discourse, museum, visual anthropology, culturology, art
culture.

AXTyaJbHICTP TEMH JIOCHIDKEHHS. AHTpO-
TIOJIOTIYHMI BUMIpP MHCTEIITBA JIETEPMiHY€ BUBUCHHS
MpOIeCy  €CTETUYHOrO  BiJIOOPaKEHHST JIFOJICHKOT
TSUTHHOCTI HA OCHOBI KAaHOHY KpacH SIK CYTHOCTI
JIOMMHU Ta BTUICHHS IIi€i BHYTPIIIHBOI MOTpeOH
3ac00aMM  XyJOKHBOI BHPA3HOCTI. Y MHCTELTBO-
3HABUOMY  JICKypCci  mpoOiieMa  aHTPOMOJIOTii
VKpaiHCHKOTO ~ MHCTEITBA  HAaOyBa€  BaroMoro
3HAYEHHS Ta HAyKOBOTO BHW3HAHHI. B  OCHOBI
AHTPOTIONIOTIYHOTO ~ MIJXOAY € JIOAMHA 13 il
VSIBICHHSMH TIPO Kpacy CBiTy, IPO CYCILUIBCTBO 1
HOro BiZTHOCHHM 13 iHIWBIZIOM, CBOOOIa TBOPUOCTI Ta
BUP)XEHHsI BHYTpIIIHBOI peduiekcii i MeHTanbHUX
CTaHIB.

AHariz JIOCTTiIKEHb i My OiKaIii.
AHTpOTIONIOTIYHE  JOCTIDKEHAS MFHCTEITBA Mae
JUXOTOMIYHE 3HAYEHHS JIIOAMHA 1 MHCTELTBO, SK 1
HIII TOPIBHSUIBHI BUMIPH MipH JIIOACBKOTO  SIK

KpuTepito omiHKu [1]. AHTPOMONOTIYHME MiAXif
HOCUTh MDKJIMCIMIUTIHAPHUN XapakTep 1 BHMarae
3aCTOCYBaHHSI (byHIaMeHTaJIbHUX 3HaHb
FYMaHITAPHUX HAyK JIO BHBUYCHHS MMCTEITBA:
XYIOXKHBOI BUPA3HOCTI, TBOPYOCTI, CBITOCHPUHHSATTA
Ta MHUCICHHA B IX ICTOPMYHOMY pPO3BHTKY Ta
AHTPOTIOJIOTTYHOMY KOHTEKCTI. [pocrota
JIMXOTOMIYHOIO TOALTY HE 11030aBJIsIe
0araToOBUMIPHOCTI KIacu(iKalliif i OIIHOK Cy4acHOro
MHUCTEITBA, SIK pe3yibTary 0araToBEKTOPHOCTI
TBOPYOTO TIOIIYKY Camol JIFOJMHH, CaMOaHATi3y
MMTLIAL. v 3aXiTHOEBPONIEUCHKOMY
MHUCTEUTBO3HABYOMY JIUCKYPCi OO aHTPOITHOTO
mIXoMy 7O  MHCTEUTBA  BHOKPEMITIOIOTHCS
nociaikeHHs Assdpena [emra, ®dimna Jeckona,
Pomxepa Canci Pokxa, Apuma Illnaiinepa,
Kpucrodepa Paiita, I'perxen bakke, Mapuau
Ierepcon, Annm JlaiiH Ta OararhbOX IHIMX, SKi
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AKTUBHO JIOCITKYIOTh B3a€MOBIUTUBH aHTPOIIOJIOTIT
Ta MUCTELTBA.

Mera pgoCTmiKeHHS TOJNSITa€ y BUCBITIICHHI
TEMAaTHYHUX HANPSIMIB HAyKOBOIO CTYIiFOBAHHS
€BPOTCHCHKMMHM ~ BYCHHMH  TEOPETHYHHX  Ta
MPaKTUYHUX OCHOB B3a€MO3B'SI3KY AHTPOIIONIOTii Ta
MUCTEIITBA.

Buxnag ocnoBHoro marepiamy. iamor Mix
MHCTELTBOM Ta aHTPOIOJIOTIEI0 € CYNEPEWINBUM Ta
IHTCHCUBHMM 1 pO3KPHBAETBECSA dYepe3 BceOIuHe
JOCITIKEHHS B3a€EMHOCTI JBOX TIPEIMETIB depes3
MPaKTUKY, TEOpIF0 Ta TOMTHKY. (DEHOMEH TaKoro
manory posnsiiae Pomkep Canci Poka [2] y
KOHTEKCTI TOTO, SIK XYJOXHS MPaKTUKa BHUpIlIyBaja
AHTPOIIOJIOTIYHI ITUTaHHS, 1, HABMAKH, SK II¢ OYIIO
BOKJIMBIM B aHTPOTIONOTii. be3aMexHicTh 1€l TeMu
CIIOHYKaJIa HOro 30CEpeAUTHCS Ha TPHOX Iepiofax
PO3BUTKY MHCTENTBA: [@[ai3Mi Ta CIOppeai3mi,
CHTYaIIiOHI3MI Ta nepopMaTHBHOCTI i
“eTHOrpadiyHOMY TOBOPOTI” Ha MEXKi ABAIIIATHAX
pokiB XX cromiTrs. | 1ie He BUNaaKkoBo. AJDKe BiIUTIK
CBIZIOMOTO BXO/DKEHHS JIIOAMHA Yy CBIT BJIACHOL
3araJIkoBOi ipparioHaTbHOI CYTHOCTI — ITiICBIIOMOCTI
MO)KHa BH3HAUUTH TPAHCIPECHBHUM KYJIBTYPHUM
smamoM Ha Mexi  XIX-XX  cromiTh, Komu
€BPOICHCHKI MUTI[l 3BEpPTAIOTHCS 10 MOUYYTTEBOI
“ropu3oHTAN” JIOJICBKOro OyTTS, [0 TOIIYKY
TMIMOVHHNX EMOIIMHUX KOMIIOHEHTIB 1  QopMm
kynerypu. Jocmimkenas Pomxepa Canci, ske
TIOBHICTIO B3a€MOJII€ 3 AHTPOIIOJIOTIEI0 Ta TEOPIEKO
MUCTEITB, HOBAI[IHHO CTBEPIKYE, IO MUCTEITBO Ta
AHTPOTIONOTsl MOUISIOTH HE JIUIIE METOIONOTI, aje
W MO iHTENeKTyalbHi, TEOPETUYHI pIBHI Ta
HaBiTh  MOJITHYHI  TMPOONEMH,  MPOIOHYIOYH
HAYKOBILIM PO3IVISHYTH IIi CYTIEPEWINBI CTOCYHKH Y
OutbIl KpUTHYHOMY CBiTJI. OmHMM i3 IPOBIITHMX
npenMeTiB AociimpkenHs Pomkepa Canci € mpobiieMa
"napy", sKa € HEHTPAJIBLHOO SIK JUIS aHTPOIIOJIOTIUHOT,
TaK 1 JUIsl Xy/J0KHBbOI MPAKTHKU. BiH Toja€ HU3KY
PO3IYMIB IIPO MPUPOLY «Iapy» CTOCOBHO XYIOMKHBOI
TBOPYOCTI B PI3HUX KyJIBTypHHX KOHTEKCTaXx.
OcobmuBHil iHTEpeC NMpEACTaBIs€ aHaJi3 CYy4acHOIo
MUCTEIITBA 4epes MpH3MY KJTACUYHUX
AHTPOTIONOTIYHHUX YSIBJIEHb PO O00JapOBaHICTh Ta
obwmin. Ls #ioro imest Onu3bKa 3a CBOEKO CYTHICTIO JI0
Teopii HEWpoapTy, 3alpONOHOBAHOI YKpaiHCHKHUMH
BueHnmu [3]. Ha mymxy Pomxepa Canci Poka, y
NPaKTHYHOMY MHCTELTBO3HABCTBI AHTPOIIONIOT  SIK
Kyparop CHHTE3YE JOCTDKECHHS BYCHHX, IO
TMPAIFOIOTh Ha TIEPETHHI aHTPOIIOJIOTIi Ta Cy4acHOTO
MHUCTEITBA, 11100 BUBYMTH ITMTAHHS CITIBBITHOIICHHS
Cy4acHOTO MHCTeLTBa Ta eTHorpadii Ta gaTu
BIIMOBiIb HAa THTAHHS, SIK BUCBIIMTH TPAaKTHKY
CY4JacHOI aHTPOTIOJIOTi 1 SIKe MICIIe aHTPOTIONIOT 1, K
crieriiiuyHOl TUCIMIUNIHKA, B MEXKaxX 3arajbHol
Mozien pobotr Kyparopa [4]. AHTpONONOTIYHMIA
MAXio 0 PO3YMIHHS MECTEITBA IPEACTABICHO Y
TPaHCOUCUMILTIHAPHUX JOCITIHKEHHIX eTHorpadii ta
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MHCTeITBa TaMminiB B [HmIT Ta iX miacnopi y Bemnwmkiit
Bpuranii AnHoro Jlaitn [5]. BoHa posrismae Hu3Ky
MOB’SI3aHUX ~ TNPUKIAIHUX  JOCHIDKeHb,  3a
JOTIOMOTOI0 ~ SIKMX ~ PEali3ylOThCS  MOMIIMBOCTI
MHUCTEIBKOI ~ TPaKTHKK K (OPMH  CHUIHHOTO
COITIATEHOTO aHAITI3Yy. 3BepTAIOUNChH ()
METO/IONOTTYHOTO MOTEHL ATy NPHKJIATHOTO
MHCTENITBO3HABCTBA ~Ta  CHHTE3yIOUM iX i3
AHTPOTIOJNIOTTYHIMHI METOJaMH JIocTimkeHHs, Jlain
PO3IIAPIOE CIIOCOON OTPUMAHHS aKaAeMIUYHIX 3HAHb,
BUXOISTYM 32 PaMKH TPAIWIIHHUX ITAXOMIB, 100
NPEICTABUTH OpUTIHAIBHY AYyMKY IpO T€, SIK MU
MOXKEMO TIEPETHYTH MEXi MDK MECTEHTBOM Ta
AHTPOTIONIOTIEI0 1 JOCATTH  0araTOBUMIPHOTO
po3yMiHHS eBomoli. BunatHuii HineprnaHaChKui
icropuk  kymerypu Vioxam Xeifsinra  Takox
Bi/[3Ha4YaB, IO B XOZi OaraTOBIKOBOTO PO3BUTKY
KyJIbTYpHOTO TIPOIECY CTOJNITTSA 32 CTONITTSIM
BIIOYBAEThCS MOCTYIIOBE BIJUIUICHHS MUCTEIITBA Bifl
BiTabHOI ~ ()YHKIIl  CYCIIBHOTO — JKUTTA — Ta
MIEPETBOPEHHS HOTO Y BUIBHY CaMOCTIiHY AisUTBHICTh
monuHd. Ha Horo QyMKy, CTaHKOBHI >KHUBOIMC
BUTICHUB (pecKkw, a MHCTenTBO HaOylno puc
IHTUMHOCTI, CTaji0 OUTBIN i1307bOBAaHAM Ta CIPABOIO
OJIMHAKIB. Y My3Ulli II¢ BUSBWIOCA Y TOMY, ILO
KaMepHa My3WKa 1 pOMaHc, TBOpH,  sIKi
33JI0BOJIBHSIFOTH €CTETHYHI MOTPEOM OCOOKMCTOCTI, 3a
CBOIM 3HAYEHHSIM CTaJM OUTbII 3aTpeOyBaHUMH i
OUTBII TIOMYJSIPHI aHDK MacoBi (OpMH MUCTEITBA.
MucrenutBo HaOyyno 3HAUYCHHS OKPEMILIHOI BHUCOKOI
KYJIBTYPHOI IiHHOCTI [6, 227].

Jo XVIII cTomiTrst MECTETBO MaJI0 KaMepHUi
xapakTep 1 Oyno  OJIaropogHOK  MPHUKPACOI0
MIPUBLIEHOBAHOI YaCTHHH CYCHTBLCTBA. B MumcTenTBi
LIyKaJIM €CTETHKY MKUTTS, NPOTe IHTEPIPEeTyBaH
HWoro sK penmiriiHicTE abo SIK po3Bary Ta
3aioBOsieHHs. CTaTyc Xy/I0)KHUKa BH3HA4YaBCs HOTO
PEMICHUYMMH 3i0HOCTSIMH. 3 JApyroi MOJIOBHHH
XVII cromitrs BinOymacs 3MiHa MapaaurMH
€CTETHYHOI CBIZJOMOCTI i MHCTEITBO CTae (haKTOPOM
KynbTypu. Ha  3sracarodiii  xBwm — pemiridiHoi
CBIZIOMOCTI BUHMKA€ POMAHTH3M i3 HOTO HaNBHIIIOIO
OIIIHKOIO €CTETHYHOI HACOJIOJM Ha KA JKUTTEBUX
[iHHOCTEH. XBUIIT MacoBOr0 BH3HAHHS CYCIUILHOT
poii  MMCTENTBA T4 IHAMBIAYaIbHOCTI  MHTIL
PO3BHUBAaEThCs 1 Ha KiHelp XX CTOMTTS Jocsrae ycix
BEPCTB OCBIYEHOTO HacelieHHA. MHUCTenTBO CTae
KyJAbTYPHOIO IIHHICTIO YCBOTO CYCIIJIbCTBA, a
XYZIOKHUK HaOyBa€ 4M HE CaKpaJbHOTO 3Ha4eHHS. |
gepe3 Ie  BIIOYBA€TbCS ~ AKTHBHHMA  TIOIIYK
OPUT'HAIBHOCTI,  BUSBICHHS  1HAWBIIYaJbHOCTI
XyIO)KHUKA, IO CIIOHYKAa€ N0 3MIHH XYIO)KHBOI
BUpa3HOCTI 00pasiB. BuHukae iMpecioHi3M, (oBi3M,
ITAMACEKUA (PyTYpu3M Ta iHII MHCTELbKi Tedil.
Besmepecranna motpeba HOBOro Ta HebaueHOro
MPU3BOAUTH MHCTEITBO JI0 TPAHCIPECHBHUX 3MiH
rmo4yatky XX CTOJITTSI.
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[TpoHVKHEHHS 32 MEXi 00’ EKTUBHOTO, Y TIAPHHY
MIJICBIZIOMOTO, TOMIYK MEPIIONPHINHA XyJ0KHBOT

TBOPYOCTI TIPUBOTUTH bio) BUKOPUCTaHHS
MDKIMCIUITTIHAPHUX METOMIB JIOCHIDKEHS
MUCTELTBA. Ilpy BUBYCHHI MHCTEUTBA ETIOXU

maneomnity /. Jletoic-Bimesimc, T.A. Jloycon, P.
bennapik ~ BHKOpWCTAIM  HEHPOIICHXOJIOTIUHHIA
MIIX1JT, CYTh SIKOTO IOJIATAE Y TOMY, IO HATCONITHIHI
3HaKd MOXYTb OyTH (piKcalli€l0o eHONTHYHHUX SIBHILL
MO3KY, TOOTO KapTHHaMH BHYTpIILIHBOTO YSIBIICHHS
[7]. TpamumiiiHo  aHTpONONOTisI ~ MHCTELTBA
CXWIETBCS 0 iHTeppeTartii  apredakTiB
TIEPBICHOCTI, ajle He HAJA€ BIiAIOBIMl, SKUH BIUIAB
TaKe MHUCTELTBO MO)KE MAaTH HA CIIOCOOM CTBOPEHHS
Ta pe3eHTarii TBOpY.

CydacHe MHUCTEUTBO Ta aAHTPOMOJIOTIA €
BaKITMBUMH HanpsIMKaMH TOIITYKY
pETpe3eHTaTUBHAX TPaKTHK, SKi Ha TepeTeHi
3a0e3MevyTh KOPHUCHY OCHOBY ISl XYIOXKHHKIB Ta
AHTPOTIONIOTIB ¥ BIAKPHBAIOTH MIAJIOT MDK IMH
npoMa gucturpiiHamMu. CydacHMM XyJOXKHHUKAaM Ta
AHTPOTIONOTaM JJOBOJIUTHCS 0araTo YoMy BUMTHCS HA
MPaKTHII OXUH y oxHoro. llomyk anbTepHaTHBHUX
CTpaTeriii JOCTi/PKeHHs PENpPe3eHTAaTUBHNX TPAKTHK
Y paMKax Cy4acHOTO MHCTELTBA Ta aHTPOIIONOTii Ha
TIPUKII]T TBOPYOCTI TAKMX XYIOXKHHKIB, SIK ChrO3eH
Xinmnep, ®@panuecko Knemente ta Pimep Kapaimio
3IHACHIOIOTh TaKi ToCIitHuKY, sk ApHa [Hatinep ta
Kpicropep Paiir, Kpicropep Ilinni, Maiikn
Piuapncon, /[enis Pobincon, CrozanHa Kyxiep,
Jbxopmkx E. Mapkyc Ta @Depranmo Kamb3aminbs,
Heiip JIptoic. BoHM BHMBUAlOUM Taki TEMH, SK
MOXKIJIUBICTh CIILTBHOTO BUKOPUCTAHHS
pElpe3eHTaTUBHUX  I[IHHOCTEH,  €CTeTMKa  Ta
CY4YacCHICTb, TATYIOBAaHHS 1 TIPOIOHYIOTH HOBI
MPOIYKTHBHI HANPSIMKH JIIs IPAKTHKH [8].

TeMy TmOIIyKy albTEpHATHBHUX CTpaTeTii
TIPOJIOBXKY€E TIPOBIAHMIA BYEHUH B I Tamy3i ApHI
[Haifnep 1 mpPONOHYE UiTKy KOHIIENTYaJIbHO-
TEOPETHYHY OCHOBY B3a€EMOJIil aIbTEPHATUBHOTO
mucTerTBa Ta anrponoorii [9]. Psin antpomnosnoris,
XYJIOKHHUKIB Ta KypaTOpiB 3 TaKUX KpaiH, sik Kurai,
SAnonis, lunonesis, byran, Hirepis, Ywuni, ExBanop ta
QimnmiHt  00rOBOPIOIOTH ~ B3a€MO3BSI30K MK
AHTPOIIOJIOTIEFD T4  CYYaCHHMM  MHCTEITBOM,
MPEJICTABISIIOYM HOBI TOYKH 30py 1 TPOMOHYIOUH
HOBATOPCHKHI HOBHUH MiZX1/1 JI0 I[OTO MATAHHSI.

Ha ocHosi miniopannx Apun Llnaiizep HOBHX
KOHLIENTY&JIbHUX Ta TMPaKTUYHUX  EMIIPUYHHX
NPHUKJIANIB 13 BJIACHOIO TEOPETUYHOIO OCHOBOIO
TOTJISTIB MUTIIIB, KYpaTopiB Ta HAYKOBIIIB i3-32 MEX
3aXiIHOT IIKOJIM, PO3IIISAAIOTECS MUTAHHS CBITOBOT
OHTONOTI] Ta AiaJIOTM CYYacHOTO MHMCTEeLTBa Ta
AHTPOTIOJOTi, AHTPOIOJIOTYHA MPaKTHKa
XyOOKHUKIB A¢pukn Ta erTHorpadidHe mose
CY4aCHOTO MMCTELTBA, a()PUKAHCBKE MUCTELTBO Y
CBITI, CTaBHTLCS TMTAHHA TIPO XYAOKHIO Ta
MHCTEIBKY aHTPONOJIOTII0, TEopifo B 00pazax,

AHTPOTIOJNIOTTYHI JTOCTIPKEHHS MiCHKUX MHCTCITHKIIX
palioOHIB Ha TIPHKIAIl IOCTIIPKEHHS MHCTEIEKOTO
paiiony Jlamasmzu.

B  iHmi#i  xomekTuBHIA  MoHorpadii Mg
penakiiero  Apun  Illmaiinep  mpencrapieHO
IHHOBAIliifHI ~ eTHOrpaiyHi  TIEPCTICKTHBH  HA
MIEpEeTHHAX MDK MHCTEIITBOM, AaHTPOIIOJIOTIEI0 Ta
OCTIOPIOBAHOI0  KyJbTypHOIO — cramimmuoro  [10].
Ipaus  sBaste  coboro  30ipKy — TeMaTUYHHX
JIOCTIJDKCHB, Y SIKUX KPUTHYHO OIUHIOKOTh, SK 1 B
SKUX MEXaHi3MaxX XyJO)KHI MeTOAM Ta TBOpUl
TTOBCSAKACHHI TPAKTUKHA  CHPHUSAIOTH  3MIIHEHHIO
CILTFHOT SIK B KYJBTYPHOMY, TaK i B €KOHOMIYHOMY
wiaHi. Po3mimm KHUTH TIPUCBSYECHI  CKITATHUM
XyOO’KHIM BHCTaBKaM IPO KOJIOHIami3M, MacKu
cMepTi, MeMopiami ['0J0KOCTy Ta KOJeKii YepertiB.
DopMyITIOETECSL BIIMOBIIL HA KPU3Y B CYYaCHHX
eKOHOMIKO-TIOJITHYHAX ~ yMOBax  €Bpormm  Ta
BUCYBAIOTECSI HOBI TEOPETHYHI OCHOBH  IIOZO
KoH(iryparii OHOBJIEHOT €BPOMEHCHKOT
IIGHTHYHOCTI. Y  KOJIGKTWBHINA mpami  «Mix
MUCTEITBOM Ta aHTpomnoJorieroy» Apua LlHatiep Ta
Kpicrodep Paiit mogaroTh HOBI i CKJIajHI KOHIIENTH
PO3IIIsTy Cy4acHOTO MHCTELTBA Ta aHTPOIOJOTIT 3
TOYKH 30pYy MPaKTH4YHOI poboTH Ha Micisx [11].
3aBIAKM TIEPeOBUM iIesM 3 UHCIa KIFOYOBUX
MUCIIUTENIB, TAKUX SIK BIJOMHI MHCTEITBO3HABEIL
Jlroci P. Jlinmapn, a Takok BIIOMHX aHTPOIIOJIOTIB
Jxopmka E. Mapkyca ta CriBa ®enbia, po3risiy
BUXOMTh 32 MEXi TaK 3BaHOTO "eTHOrpadidHOTO
MOBOPOTY" 0araThOX Cy4aCHHX MUCTEITB Ta "KpU3U
npencTaBHUITBA" B aHTpononorii.  Jlocimimauku
pPO3MJIAAAIOTh  POOOTH  TAKUX  XYIOXKHHUKIB, SIK
Ixozed beiic, Crozanna Jletici, Mapkyc Koyre,
Kamepon JIxetimi Ta Moxini Yanzapa 3 TOUKH 30py
HACIIIKIB HOBOT aHTPOIIOJIOTI] MTOYYTTIB Ta €THUYHHX
IMTaHb. BukoprcTaHHs eTHOTrpadiyHUX METOIIB IS
JIOCI/DKEHHST  3pyIIeHh HA PHHKY MHECTEUTB Ta
CBITOBOI'O CYYaCHOTO MHCTELTBA € XapaKTEPHOIO
OCOOJIMBICTIO ~ 3aXifJHOI  IIKOJM  aHTPOIIOJOTI
MUCTEITBA. TakWé TMaXia JEeMOHCTPYIOTh Tomac
Oimmiy i Ilom Bam gep I'pimm, sxi Bumamm
MOHOrpagifo Mpo HaliCyyacHille MHUCTEUTBO Y
BCcbOMy cBiTi [12]. BoHM mNpOHOHYIOTH 10 yBaru
pe3yJabTaTd  JOCTI/DKCHHS ~ MICIEBUX  PHHKIB
MHCTEITBA, MEpPEeK  KOJICKIIIOHEPIB, KyparopiB,
XYIOXKHHUKIB, MEIICHATIB, ayKIIOHHUX OYIMHKIB Ta
MY3€iB, 11J0 CTAaHOBJISITH CBITOBUI CBIT MUCTELITBA.

Bunarni antponionorn ®inmin Jleckona, sKuii
pO3IIsiae TUTAaHHs CTBOPEHHSI 00pasiB, Ta Pomkep
Canci Poka, sKkuii HaBOAWTH JUCKYpPC TIPO
MOCTPEJIIAHY ~ aHTPOIOJIOTIF0O Ta  MHUCTELTBO
MIPOTIOHYIOTh eTHOrpadiuHUi MiAXiJ O BUBYSHHS
CYYaCHOTO MHCTELTBA, II0 MA€ XUTTEBO BAXKIMBE
3HAa4YeHHS I aHTPOIOJIOTii MHUCTELTBa, Bi3yalbHOI
AHTPOTIONOTIi, BI3yaJIbHOI KYJIBTYpH Ta CYMDKHHX
ramysed. BaximBo BiI3HAYHTH, IO AHTPOITOJIOTH
BHBYAIOTh TIPOIIECH KOJICKIIOHYBAHHS MHCTEITBA B
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Asii Ta Tuxomy okeani, OieHase Jlakapa, CramOyia,
SK eJIEMEHT DJIO0AIbHOrO0 MUCTELTBA, IMIIHMArOTh
NWTaHHS MPO CKIAJHY CHAJUIMHY HAIMCTCHKUX
KOJICKITIOHEPIB Ta TIOCTKOJIOHIAIBHI apXiBH, a TAKOXK
NPOCYBaHHS PHUHKY CYYacHOrO MMCTEHTBA B
Bpazumii.  IlpeamernmM  moneM  Bi3yabHOL
AHTPOIIONIOTii ~ Cepel  IHIOTO €  ““OBOJIOIIHHS
MaKCHUMAaIbHOIO KUTBKICTIO Bi3yaJbHHX MOB, SIK
YMOBH PO3YMIHHSI CKJIQTHOTO ¥ TIOMTI(h)OHIYHOTO CBITY
Ta cBoro wMicug |y Heomy  [13, 304]. V
AHTPOTIOJIOTIYHOMY MHCTEITBO3HABUOMY JAWCKYPCi
PO3ITAAIOTECS  NHMTAHHA BIUIMBY — KYJBTYPHOTO
KOHTEKCTY  Ha  IHTepHpeTalil0  MHCTELTBa,
TpaHCHALlIOHATILHUH, Hal[lOHAJIbHUH  XapakTep
TBOpIB  XYIO)KHHKIB, TOIIMPEHHS  Bi3yaJbHOI
KyJIbTYpY B TJI00AJBHOMY MacIiTadi Ta HOro BILTHB
Ha MHCTenTBO. IloCepeHUIITBOM —TOCII/DKCHHS
TBOPYOCTI XyIOKHUKIB, cepen skux Tit Kadap, Capa
Meiinn, I[Hupin Hemar, Tx. M. Kotsee, fn
Oynonra, bapbapa VYokep Ta  AmivatmoHr
Beepacerxakyn, aHTpONONOraMd — BHCBITJIFOETHCS
B3a€EMO3BSI30K  BI3yallbHOCTi,  MONITHKH  Ta
IICHTHYHOCTI B CydacHid XyHokHIA KymbTypi [14].
30KpeMa, PO3KPUBAETHCS, SIK TOJITHIHO 3apsyDKeHi
o0pa3y, CTBOpPEHI B CY4YaCHOMY MHCTELTBi, KiHO,
JiTeparypi, 3aco0ax MacoBoi iH¢opmarii Ta Momi,
IIIUPOKO CIIOYKUBAKOTHCS 00 MapriHATI3yIOThCS.

B anTpomnonorivHOMy AUCKYPCi PO3TISAAETHCS 1
TMSUTBHICTE ~ My3€iB  SIK  HEBI'€MHOI  YacCTHHHU
Bi3yallbHOI Ta MarepianbHOI KyJbTypu. BisyanbHa
AHTPOTIONOTiSt  BUBYAaE My3el, (yHIaMeHTaIbHI
METOJIM Ta MIiJXOIH JI0 PO3YMIHHS MY3€H0 SK MICIis
BUPOOHHMIITBA 3HaHb Yy PI3HUX KyibTypax [15].
B3aeMo3B's130K My3eiB Ta Bi3yaJbHOI aHTPOTMOJIOTIT 3
PI3HOMAaHITHHX TEOPETHYHHX MHTAHb, BUKOPUCTAHHS
PI3HOMaHITHUX METONOJIOTIYHMX TiJIXOIB yYTBOPIOE
OCHOBY My3elHoi antpononorii. «llg sguBHA Ta
YyJJ0Ba KHUTA 3MYCUTh Bac TI0-Pi3HOMY 3aMHCIIHTHCH
MpO MHUCTENTBO, MPO AaHTPOINOJNOTi0 Ta Mpo iX
HECIIO/IiBaHI IepexpecTsi Ta 3MOBH. SIKIIO Te, 110 MU
poduMoO, cTae MaTepiallbHAM, TO, 3A€THCSI, TOBOPSTH
aBTOPH IIHOTO CIIJIBHOTO TBOPY, MU TaKOX POOHMO
MHCTelTBOY» — nviiie Jliza CTiBeHCOH 3 YHIBEpCUTETY
Makriuia, mo y Kanaai mnpo mpocTip mHoOMiK
Marepieto Ta MerogoMm [16]. I'perxen bakke Ta
Mapuna Ilerepcon 3i0panu aHTPOMOJOTIB, YHA
po0oTa XapakTepHa 3alTydeHHSM MHCTELTBAa Ta
TBOPYOi NPAKTHKH 10 KOHIIENTYaJlbHO CYBOPHX Ta
METOIOJIONTYHO IHHOBALIIMHUX crioco0iB
crymitoBanHs. 3okpema, e — Kernin Crioapt, Kit
Mepodi, Haramma Maiiepc, Crroapr Maxkuin, Kpeiir
KemnGen Ta Pomkep Canci Poka. Ix mapucu
reorpaivHO OXOILTIOIOT 3eMHY KyJTto BiJ IHIOHE3II,
3aximHoi Bipmkusii Ta Jloc-Anmkeneca B CILIA — no
BenvkoOpurtanii, Pocii Ta Icmanii. ¥ cykymHOCTI
ABTOPH CTABIIATH I1iJI CYMHIB Cy4YacHi AUCIUIUTIHAPHI
MEKI Ta IPOTIOHYIOTh HOBY MOJIEITh, ITI0 0a3y€ThCs Ha
CIUTBHIA METOJIONOTI  MIKIUCIUILTIHAPHOCTI MK
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MHCTEHTBOM Ta AHTPOIOJIOTIEIO, 3aCTOCOBYIOUM
SKCITAaHCHBHUH TIJXiJT IO MHCTEITBA Ta CIUILHICTh Y
MiaxXo/ax, 10 CTOCYIOThCS Bi3yallbHHX apTe]aKTiB,
3ByKy, TnepdopmaHcy, IMmpoBizarii, Iiteparypy,
TaHLIIO, TEATPy Ta IU3aiHYy.

I[Ipo cydacHy aHTPOMOJNOTIYHY  TEOpiro,
AHTPOTIONOTII0 MHCTELTB Ta Cy4acHy COLIaJbHY
npoOieMaTuKy, 1[I0  3aiiMaeTbesl  3aBOaHHSM
BUBYCHHS €CTCTUYHOI BHPA3HOCTI SIK YACTHHH
MOBCSIKJIEHHOTO JOCBiMy, a He SK OKpeMoi chepu
MSUTPHOCTI W€ MOBa y 1€ OAHOMY BHIaHHI,
maroroBneHomy ['pexen bakke Ta MapuHoro
IMerepcon «Antponosoris muctenTsy [17]. I xo4a e
iApYYHYK, IPOTE BiH Ha/lae BceOiuHe 3HaHOMCTBO 3
AHTPOTIOJIOTIEI0 MUCTELITB Ta OTJISI MIKKYJIBTYPHOTO
JFOJICBKOTO  JIOCBIy MHCTENTBA. Y TMiAPYIHHUKY
HaBEJICHO KJIACHYHI TEKCTU aHTPOIIOJIOTIB, TAKUX SIK
IT'ep bypmee, Knox Jlesi-Ctpocc, Mapraper Min,
Bponicnap MainoBcbkuii, Asbbpen ['emn, dpanig
Boac Ta Mepi [dyrnac, ['eoprina bopu Ta iHmi,
TEOPETUYHI Ta eTHOrpadiuHi CTYIl, 0 OXOILIIOI0Th
bami, Ilamya-Hoy IBimero, €rumer, Adpuxy Ha
miBaeHs Bif Caxapu, CxigHy €Bpolty Ta ABCTpaITifo
no Cnomyyennx IllrariB, BCTymHI Marepiaiw,
eTHorpadiuHi BIIPaBH, i/iel OAAIBIIOT0 YATAHHS.

3axinHa icropiorpadis MIPENICTABIISIE
JOCHTIDKEHHSI MHCTELTBA Ta €CTeTHKH Yy iX
HAWIIMPIIIOMY PO3yMiHHI Ta JOCBIIi, TIPEICTABISIOUN
PI3HOMaHITHI TOYKM 30Dy, IO BapIFOIOTECS BiJ
MeTa]i3UIHOro JI0 MOJITUYHOTO. Buxomsaun 3a Mexi
MHCTEITBA K BHPAKEHHS BHYTPIIIHBOTO PO3YMY 1
BUPa)XEHHSI OCOOWCTOCTI, YCYBAa€ThCS PO3PHB MK
MIHJIIBUMH YSIBJICHHSIMH TIPO Cy94acHE MHCTEITBO Ta
€CTEeTHKY IO BijioOparkae riodanizamiiiHi Tedii B psii
KOHTeKCTiB Ta perioniB [18]. TIpo mwucrenro Ta
€CTeTHKY B TJIOOATi30BaHOMY CBITI TPEJCTABISIOTH
CBOI TeMAaTW4HI JOCHIPKEHHS, II0 OXOIUIIOITH
TpaHCHAI[IOHAJIGHI YW JIaclopHi  MEpPCHEKTHBH
HaykoBi Iumii, Hemamy, Inmonesii, Ipany, Pocii,
Pyanmu Ta Himewunnu: Pamingep Kayp, Ilapyn
JHetie-Mrokepmki, Ewmimiss  Teppaudiano, /[lenuc
Biman, Jleitni CpeOepni-Moxammani, Ilatpicis
Mmiep, Kpicropep Ilinni, IlluB BicBanartam,
Kpicriana bposiyc, Annpea ['pinep, [Tnina BepOwrep,
Marria ®ymanTi, Akmas Kymap, Crozanna [miTr,
Cymennpa Ilarnaik, Ilaomo @asepo, [hxymis
Barramest, Mepunin CrpatepH. PizHOMaHiTHICTD
JianasoHy CBITOTBOpPYOI  AiSIBHOCTI  Ta  HOro
NpPUKIAAB, SK-TO: LU(POBI 3aco0M  MacoBoOi
indopmaryi, miparceki 3MI, akTuBi3alis 3amaxy B
My3eliHUX €KCIIOHATaX, 3BYKOBI KapTHHH BECLNb,
MiME3UC B  paMKax IOJiTMYHOI  IPaKTHKH,
niepopMaTHBHI MPAKTHKK AiacCliOPHUX KYJIBTYp Ta
aNbTepHaTHBHUX MUCTELILKHX NpocTopis B Terepani,
MPOIIOHYE PO3YMIHHS YyTTEBOro, K chepu Mk
TH/IMBIyaJILHOIO Ta TPYIIOBOIO 1IECHTUYHOCTSIMU.

Haieromsogimm TtBopu Anbdpena ['emma, mio
HAaIKMCaHl TPOTSTOM OCTAHHIX [IBOX JAECATUIITB, 3
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HOBOIO BCTYITHOIO TJIaBOIO Y MOTO aBTOPCTBI, 310paHi
y Bumansi «MuctenrBo antponosnorii» [19]. Ece
SICKPABO JIEMOHCTPYIOTh TEOPETUYHI Ta EMITIPHYHI
iHTepecu ['erna Ta ioro BUpa3HHil BHECOK Y JEKUTbKa
KIIOYOBUX  cep CydacHMX  aHTPOIOJIOTIYHHX
nocmpkenb.  LleHTpabHOIO — TeMOO  ece €
HaJI3BUYAHHO OpHUTIHATBHE JOCITIKSHHS TiarpaMHIX
oOpa3iB SK MICId, I¢ COIIbHI BITHOCHMHH Ta
KOTHITHBHI npoLecH KOHBEPIYIOTHCS Ta
KpUCTaNi3yIOThCs. BiH BiCHiaKOBYE Lie 300paskeHHs
Yepes JOCTIJDKEHHSI TpaHCaKIii PHHKY,
TaHIFOBATLHUX (OPM, 3HAKOBOCTI MOBH Ta HOTO
OCTaHHIX HOBAaTOPCHKHX aHAJIi31B TBOPIB MUCTEITTBA.

Bueni Takox po3MipKOBYIOTH PO MHCTEITBO
SK TONOBHY IMONITHYHY 30pOI0  CY4YacHOCTI,
MPOBOJISITH €THOTPa(iyuHi JOCTIPKCHHSI Ta BUBYAIOTh
3B'I30K  MDK ~ MHCTCLITBOM,  IOJITHKOIO  Ta
KyJeTypHOIO ineHtrunictio [20]. Hapoau y Bcbomy
CBITI  BHKOPHCTOBYIOTH MICTEITBO sIK  3aci0
CTBOPEHHS Ta TIATBEP/KEHHA IJEHTUYHOCTI B
MOJIIKYJBTYPHOMY KOHTEKCTi. Y dac TMOCHIICHHS
MDKKYJBTYPHOTO ~ OOMiHY ~ MHCTEUTBO  CTAllo
OCHOBHMM  3acO00M, 3aBISKH SIKOMY TpYIH
3MIIHIOIOTH CBOE MOYYTTS KynbTypr. Cepen Tem, sKi
JIOCTI/PKYBaJIM aBTOPH: POJIb MY3€iB aHTPOIIOJOTI] B
YTBEpKEHHI ~ 3aXiTHOTO  PUHKY  MUCTEITBa;
BHYTpIIIHI Ta 30BHIIIHI TOJITHYHI CYNEPEUKH, IO
JIe)KaTh B OCHOBI perarpialii KylIbTypHHX Hal0aHB;
AHTPOTIONOTiS, MHCTEITBO Ta KOHKYPC; BIaJa,
IICHTHYHICTh Ta CTWJIb: BH3HAYCHHS ceOe Ta iHIIoro
3a JIOOMOTOI0 TaHCHKOTO MHCTEITBA; BTPAYarOUH
MapMypH: KyJIBTYpHI I[HHOCTI Ta KOpiHHA JyMKa,
MHCTENTBO KaMEpYHiB; KaTaJloTH, KOJEKIIOHEpPH,
KypaTopd: pPWHOK MHCTEUTB Ta aHTPOIOJIOTISL.
JocmpkeHHs  JFOJICBKOTO  JIOCBiy Ta  BiHH
3ac00aMHM MUCTELTBA, 11s1 I[IKaBICTh Ta JOIUTIMBICTE
TePMEHEBTUYHOTO Ti3HAHHS, MPHUBENA JIO MOIIYKY
apTedakTiB Ha MICISIX OOMOBHX 3ITKHEHb, TX TIOKa3 Ta
IHTEepIpeTaIiio. 3BIICH TOXOIWTh TPSHY-aPT — IIE
Ha3Ba, IO JIAEThCSA CIINOMY HA0Opy IIPEIMETIB,
BUTOTOBJICHUX 3 BIJXOMIB 1HAYCTpIaJbHOI BiliHH.
KoxeH mnpenmer, OyIb-TO TpaBipOBaHUI KOPITYC,
3anagbHIYKa a0 pydKa 3 LIpaIHedi, pO3MoBiaae mpo
VHIK&IbHY Ta 3BOPYLUIMBY ICTOPil0 PO CBOTO
BUpOOHMKA. BOHM He jHilie CUMBOJII3YIOTh PEAKIIIIO
JFOJIMHA HA JKOPCTOKICTh BIHHHM, ajeé BOHH TaKOX
BUCTYIAIOTh TIOCEPEHUKAMHA MDK COJJIATaMH  Ta
IMBUTHHAMH 0COOaMHM, JFOJIbMU Ta iHITYCTPIiATbHUM
CYCHUIBCTBOM, a TOJIOBHE — MDK JKMBUMH Ta
meptBumH. Hikonac CoHzep Bhepiie IOCITIIKYe
ICTOpIIO Ta KYJIBTYPHE 3HAYEHHs, 10 CTOITh 3a LM
HEOHO3HAYHMM BuoM MmucTenTsa [21]. Tpenu-apt
pe30Hye  HalOUIBII  OYEBHAHO 3  TEPOPOM
HECKIHYEHHUX OOCTpLIIB, HIYHUX HAIIBOTIB, Ta30BHX
atak Ta 3BIPUHOIO NPHPOIOI0 SKHUTTS TPaHLIESH.
Tpenu-apT OyJi0 3armoYaTKOBaHE B HACTIIOK TAKUX
BoeH, K Kpumcbka BiifHa, AMepHKaHCHKa
rpoMansHCHKa BifiHA Ta bypchka BiiiHa, ane HaOyB

mormyssipHOCcTi MK 1919 T1a 1939 pokamm, Komm
30Mpadi BUPYIIWIN Ha TIOJie OO0 Ta MMOBEPHYIHCA 3
MpeMeTaMy, TNpU3HAYCHUMH I 30epekeHHs B
mam’siTi Ou3bkux Jroaei. TepMiH TpeHd-apT, OnHaK,
BBOAWUTL B OMaHy, OCKUIBKM BiH HE MpPOCTO
TTOCHITAEThCS Ha MaTepiaim, 3HakneHi B okonax. Bin
OIICy€e DIZHOMaHITHE KOJIO OO’ €KTIB, SIKi TIEBHUM
YMHOM TIOXOIWIIA 3 JOCBiy BIMHH y BCHOMY CBITI.
Hanpukian, mig yac konduikriB y bochii, B'etnami,
[TiBHiuniit Ipiangii Ta Kopei Oyso 3pobneHo Gararo
BIZIMITHUX 00'€KTiB TpeHU-apTy. | B Ykpaini 1ie Oyio
peicTaBeHo i Jac Biitan 2014 poky Ha Cxomi.
Conzep po3nsiaae OUTBI MHAPOKI MATAHHS PO
Te, M0 PO3YMIETHCA TiJ TPEHY-apTOM Ta SIK BOHO
BIMCYETBCS B IHII MHCTELBKI PyXH, a TaKOX Ha
KOHKPETHI Matepialii, sKi BUKOPHCTOBYIOTHCS IS
HOro BHUIOTOBJCHHA. BiH mpumyckae, 10 HOro
MOXXHa PpO3IISIATH SK MICT MDK BH3HAYEHICTIO
NEB'SITHAAIATOTO  CTONITTS Ta  PO3APOOICHUME
IHIYCTpiali30BaHUMHM  IIHHOCTSIMHA Ta  ijeanaMu
CY4acHOTO CBiTy. 3 TOYKM 30py aHTPOIIOJIOTi]
(eHOMEH  TpeHUY-apTy  MoTpeOye  PETEIBHOro
BHUBYCHHSI, ajpke MoiOHi pedutexcii iHOM 30BCiM He
HaJeXXaTh YYacCHUKaM BOEHHHMX Jill. 3axigHa
AHTPOTIOJIOTISL PO3IIBIAE TAKOXK XaTHE MHCTELTBO.
Jnga OaratbOoX IJmomed AiM — Ie Micue s
HaliHTCHCHBHIIINX ~CTOCYHKIB 13  Bi3yaJIbHUMHU
peuamu. OCKUTBKM BOHH MOOYJOBaHi 33 TOIIOMOTOIO
00paHKX HaMH 00'€KTiB, TOOYTOBI MPOCTOPH TITMOOKO
PO3KPUBAIOTh Ty HHU3KY KYJIBTYPHHX ITHTaHb.
ABTOpH 3 JIOCBIZIOM HAYKOBOI, ITyOIiYHOI pOOOTH Ta
BUKJIQJIAHHS TIIIiMalOTh TPOOJIEeMH TIOB’s3aHi 13
JOMAITHIM ~ XyJIO’)KHIM ~TIPOEKTOM, TIpO  O0'€KTH,
BUTOTOBJICHI ISl OYIMHKY Y KOHTEKCTI HAaITHCaHHs
anbTepHaTHBHOI ictopii cydacHocti (Tanst Xappon),
MHCTEITBO JIOMAIIIHBOTO apTy Ta IHAYCTpis In3aiHy
(Tim IlyTHam), po cMakoBi BiHHU Ta ITU3alHEPCHKI
JIMIIEMH, €CTETUYHY TNPAKTHKY B JOMAIIHIX YMOBaxX
(Emicon [Dx. Kunapk), mo cramocs BaoMa 3
mucterrrBoM (Pebekka Jlia), MacoBe BUPOOHHIITBO Ta
inmuBinyaneHicTs (Piuapn dukon, Entoni [opmii,
Emicon Vaiinuminr), oOpa3w, cydacHe MHCTEITBO,
aBanrapa Ta kitd (Exapro bpaiiton) [22]. Komin
[ManTep 3auinae cynepewnBy TeMy BIUIMBY UM HOTO
BIJICYTHOCTI Ha 3BHYAMHMX JIFOJACH PO3MIILICHHS
TBOPIB  Cy4YaCHOTO  MFCTEITBA B  KOHTEKCTI
3BUYAMHOrO JIoMy. BiH perejbHO  PO3KPHBAE
MPOTUPIYYS MK OyAWHKOM, SIK MICLIEM 3aTHIIKY Ta
3aCIIOKOEHHS, TA YaCTO HECTIOKIHHUMU Ta CKJIaIHUMH
o0pazaMH, sIKi TPOMOHYE Cy4acHE MHCTELTBO. Y
MHCTEIIBKOMY ~ CBITI OYIMHOK pO3IJISIIABCS  SIK
TpE/IMET 1 HAaBITh BUKOPHUCTOBYBABCS SIK THMYaCcOBa
rajepesi Ta IPOCTIp IS IHCTAIAIIIH, ae BCe-TaKy He
4acTo 3YCTPIYaOThCs TBOPH CYYacHUX XYIOKHHKiB-
ABaHIaPAUCTIB Y OBCAKICHHOMY YKHTTI JIFOZIEH.
PisHOMAaHITHI TOYKH 30py ICTOPHKIB MUCTEIITBA,
AHTPOTIOJNIOTIB Ta XYIAOXKHHUKIB 32 YUacTi KITFOYOBHX
HAyKOBIIIB a31aTCPKOTO MHCTENTBA Ta KYIBTYPH,

115



OOpazoTBOpUeE, IEKOPATUBHE MIECTEITBO, pectaBpariia Kaprnos B.B.,/lumap I'. M., Haymos O. I'.

BKJIIOUaroud MucTelrBo3HaBisl Jlxona Kiapka Tta
antporioniora Knep [Dappic, mopsin 13 cBOKUMHU
rojocaMd B Wil ramysi, PO3KPHUBAIOTH YHCICHHI
a31aTCHKI TOTYISIIN HA IHTEPIIPETALIF0 MICTEITBA SIK B
Teopii, Tak i B mpaktumi [23]. Baxmmsum
JOCTI/DKEHHSIM ~ a31aTChKUX  CTYAINA  aHTpPOIIONONT,
icTopii MUCTETBa Ta KyJIBTYpOJIOrii € mparst “Asis
Yyepe3  MHCTeUTBO Ta  aHTpononoriio”.  lLle
MPE3EHTAllisl MDKKYJIBTYPHOTO JIOCBiy 1O BCiil A3ii.
Y  HII  BHCBITIIOETBCS  JKUTTA  a31aTChKUX
XYIO)KHUKIB-BI3yaliB yepe3 X >KUTTEBUI JOCBII Ta
TBOPH, BIIBOMSIM I HHUX POJIb TPOBITHUKIB
KOHTEHTY B TiOpHOHMX KyJBbTYPHUX CHUTyallisX. Y
BUJIAHHI JIOCHI/PKYIOTECSI POJi THUX, XTO BUPOOJIIE,
KPUTUKYE Ta TepeKiazae TBopul QopMmu Ta
TIPaKTUKH, TS SIKKX PO3Pi3HEHHs Teorpadii, eTHIIHOT
MIPUHAIISKHOCTI, TPAIMIIA Ta Cy4acHOCTI HaOyIu
Bermmkoi  Bard.  CIMparounch Ha  JIOCSITHEHHS
CYY4aCHOTO MHCTEIITBA, KIHO, JITepaTypH, MOIH
Pe3yNbTaTH OCIIIKEHb POOJIATh BUKIUMK YCTATICHUM
TPHITYILEHHSIM IIOJI0 KYJIBTYPHHX MPOAYKTIB A3ii Ta
TOTJTHOMIOIOTH PO3YMIHHS KYJBTYPHHUX BUPA3IB, SKi €
JOKATPHUMU 33 TOXOMKEHHSM, 1 OIHOYAacHO
TPAaHCKYIETYPHUMH,  IHIUBIAyaJTi30BaHUMH,  SIKi
nepeTuHaoTh ~ KopmoHu.  OcobnmBa — yBara
MPUIIUISETECS  POJI  CTEHKXOJICPIB KYJIBTypH a0o
«KYJIBTYPHHUX CIICHIQTICTIB Ha JIajeKi BiICTaHI», YUl
poOOTH, CTBOPIOIOYM  PI3HOMAHITHI ~ KYJBTYpPHI
KOHTEKCTH, TIEPETHHAIOTH 200 00XO/IATH Pi3Hi CBITH.
BuBuenns MHCTELTBA rpoMaJi 3
AHTPOTIONIOTTYHOT TOUKH 30pY € KJIFOYOBUM TIUTAHHIM
AHTPOIIOJIOTTi MUCTEITBA Ta Teopii MucTelra. Kerti
I'pexan  BMBYae 1LEl  IpoOLEC  E€CTETUYHOL
TpaHcdopMariii Ta ii BiIMOBH BiJl iHAWBITyai30BaHOI
NPaKTHKKA ~ XyjoxkHuka ramepei  [24].  Bowna
30cepe/pkeHa Ha COpOKalliTHINA icropii «Free Form
Arts Trust» - MHCTelBKIH Tpymi, sika Bijairpana
TOJIOBHY pOJIb Y OOpOTHOI 32 CTBOPEHHSI MPOCTOPY
JUIsE MUCTENTB rpoman y bpuranii B 1970-1 poku.
Ictopist "Free Form" craBuTh Tif CyMHIB 3arajibHe
po3yMiHHS Kareropiii "MucrenrBo", "ekcnepriza” Ta
"rpomMaia" i poOUTH ITFO ICTOPIIO aKTYyaJIbHOIO 11032
Mexxamu bpuranii kiHnsg XX CTONITTA Ta MOYATKY
JBAJILATh TIEPIIOro CTOMTTA. [IoBepHYBIIMCH 110
CBITY TaJIEpEHHOI0 MHCTEITBA, 3aCHOBHHMKHU BLILHOL
(dopMH XYIOKHUKIB BUPILIWIA BUKOPHCTATH CBOIO
Bi3yalbHy eKCHepTH3y sl Toro, mio0 uepes
MHCTELBKI TIPOEKTH CHIBHOI TBOPUOCTI 3B’ SI3aTUCH 13
JFOJBMH  POOITHHYOTO  KJIACy, BUKIIFOUCHUMH 13
ICHYFOUOTO CBITY MHCTEITB, TparHydd HaJaTH
KUTENSIM ~ OTHMX ~ Tpomaja  Outellly poib Y
(hopMyBaHHI X €CTETUYHOTO CEPEIOBUIIIA.
Antpononorist Moxke  e(eKTHBHO  KHUHYTH
BUKJIMK TOMYJSIPHUM 1 KBOTHAIMHMM PO3YMiHHIM
MHCTEITBA Ta  CBITOBOIO  MHCTELTBA,  SKI
TPOJIOBXKYIOTH YSBIISITU MaTepialbHy KYJIbTypy depes3
iepapxivHi BiTHOCHHH. 3 aHTPOIIOJIOTTIHOI TOUKH
30py MHCTELTBO JO3BOJISIE TTOPIBHIOBATH KYJIBTYpH.
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Ile TpakTye MHUCTEITTBO SIK BJIACTHUBICTH apTe(hakTiB, a
HE SIK KaTeropirl0 MpeIMETIiB, BiXTBOPIOIOYH inei0
"cBiTOBOro MuctenTBa' Bif "CBITY MHCTEITBA".
PizHOMaHITHI MHCTEIBKI TpaauIlii y BCROMY CBITI,
SIKUMH € OpIEHTAI3M, TPHUMITHBI3M, KIACHIIN3M,
AHTPOTIONIOTIS,  ICTOPiS MUCTENTB, KOJOHIAI3M,
rio0aizalisi Ta pUHOK, CKJIaJal0Th Hallle PO3yMiHHS
comiabHOrO KOHTEeKCTy Mmuctenrrea  [25]. 1106
3pO3yMITH  MHCTENTBO  SIK  3arajibHOJIFOJICEKY
LIHHICTb, CITi/T TOAMBHUTHCS KpPi3b IPH3MY PO3YMIHHS
MIHAPIIOTO CBITY. 3aXiHI MHUCTEIBKI [IIHHOCTI MAlOTh
BceOIYHMII BIUIMB HA He3aXimHI KyIbTypd Ta Ha
CTABJECHHS [0 HUX 3axiguuX. JIOCHiKEHHS IUIIXiB
PO3BUTKY TeEOpii MHCTENTBa, IO BHHHUKAIOThH
BHACNIJIOK ICTOPMYHMX 3B'I3KiB, sKi OO'€qHAIN
pI3HOMaHITHI XYAOXKHI TpajWIlii T BIDIABOM
3aXiIHIX MHCTEIBKUX IHHHOCTEH, PO3IIISIAIOTHCS
3aXiTHIMH MHCTELTBO3HABIISIMU Ta aHTPOIIOJIOTaMH.

SIK BUCHOBOK, CJiJ] MiJKPECIUTA BaKIUBICTH
B3a€EMO3B'SI3KY MDK aHTPOIIOJIOTIEI0 Ta CY4YacCHUM
MHCTELITBOM, SIKa IABHO BU3HaHa. IcTopiorpadiunuii
aHaIT3 3aCBiUMB HASBHICTh AKTHBHOTO HAYKOBOTO
JWICKYpCYy IIOAO0 MICII 1 pOJi MHCTENTBA B
aHTporiosiorii Ta ii BIOMBY HAa  TEOPIikO
MHCTELITBO3HABCTBA 1  MPAaKTHKy  MHCTELTBA.
AHTpOTIONOTISI MHCTELTBA TOCTa€ SIK TEOPETUYHA
OCHOBA MHCTEIIBKHX TPAKTUK, PO3IIISIAE€ MHTIS SIK
COIIATFHO3HAYYIIMI  ()EHOMEH, M0 TMPOAYKYE
BHYTPIIIHIO pedUIeKCil0 Ha CYCHUIBHI TIPOIIECH.
JIMCKypc OO CYTHOCTI aHTPOIONOTii MHCTEITBa
BEJICTHCSL, SIK TIPABHIIO, cepell HayKoBIIiB 3 [TiBHIYHOT
Awmepriku, €Bponr Ta ABctpanii. JlocmipkeHHs Ta
AHTPOIIOJIOTIYHUM JOCBIJI HIIMX PEriOHIB 3HAYHOO
MIpOIO BiZICYTHIH y nebarax.
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Kosiv R. (2020). The artistic legacy of Stefan,
painter Pashetsky (the 1730s): attribution and
stylistic characteristics in the context of Ukrainian
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TBOPUYICTb CTE®AHA, MAJISIPA TAIIEITBKOI'O (1730-1i pokn):
ATPUBYIIS 1 CTUWIICTUYHA XAPAKTEPUCTHUKA B KOHTEKCTI
YKPATHCBKOI'O IKOHOITIUCY

Mera cratTi — po3raHyTH TBOpUicTh Credpana [lamrernbkoro, Ha OCHOBI HMIAMUCHOI pOOOTH, TIOB’S3aTH 3 HAM iKOHU
Ti€l )K MaHepH MaIPCTBA Ta YBECTH HOTO CHAAIIMHY B KOHTEKCT PO3BUTKY YKPAiHCHKOTO IKOHOIIMCY HEPIIOi MOJIOBHHH
XVIII cr. s gocsSTHEHHS METH 3aCTOCOBAaHO METOAM (POPMATBFHOTO Ta CTIJIICTHYHOTO aHai3y, ikoHorpadil, ikoHOJIOTII Ta
METO/I JIOCII/DKEHHS KYJIBTYpHOTO KOHTeKcTy. HaykoBa HOBM3HA CTaTTi NOJATaE y TOMY, IO BIEpIIE KOMIUIEKCHO
posrmsayTo TBopu Credana, Mamsapa I[lamernpkoro, skumid mpamoBaB y 1730-x pp. mna mepkoB Ilepemuchkoi emapxii.
3’sicoBaHO, IO MaJBIp CHHTE3YBaB HOBAIIl CTIJIICTHKH Ta iKOHOTpadii, mpuTaMaHHI YKpaiHCBKOMY MHCTEITBY KiHIst X VII —
nepiioi TpetrHd X VIII ¢T. 3 TpamumiiiHUMU MOTHBAMH, IO Majd PO3BUTOK y MICIIEBOMY CEPEIHBOBIYHOMY IIEPKOBHOMY
mucrenTBi. Bussneno, mo Credan [lamenpkuid npaioBaB y MOAIOHIM CTHIICTHII 13 MaiCTpaMH BEJIMKOTO OCEPEIKY
uepkoBHoro wmucrenrsa 1670-1760-x pp. y M. Pubormui mo6mm3y Ilepemuuuisi. BucHoBku. Tsopuicts Credana
[NamenpKoro IiJKOM BIMCYEThCS B JOPOOOK MAaMCTPiB IIEPKOBHOTO MHcTelTBa [lepeMuchkoi emapxii mepmioi MOJIOBHHH
XVIII cr. 1 BinoOpaxkae iCTOpHYHY CHTYyallil0 HOro po3BUTKY. BaknuBO BiJ3Ha4YMTH, IO y 4ac Kouu mpaioBaB Credan
[Mamrenpkuii 3HAYHO AKTHBI3yBalWCs JIATHHI3AI[MHI TIpOIleCH cepel JTyxoBeHCTBa [lepeMuChKOi emapxii, CIOHYKyBaHi
MoCTaHOBaMH 3aMoiickkoro cobopy 1720 p., mo BimoOpa3uiocst TaKOX y IEPKOBHOMY MUCTEUTBi. Y IIbOMY KOHTEKCTI
TBOpuicTh Crethana [lamenpkoro npeacrasise pajiie KOHCEPBATHBHUI HAIpsIM iKOHOIMCY, 30Pi€EHTOBAHUI Ha TPaJIHIIIO
MuHYJI0r0 cromitrs. CriHonwcu Ta ikoHu Ctedana [lamenpkoro, CBiqYaTh, MO SK i OUTBIIICTh YKPaTHCHKIX MaWCTpIB, BiH
aJlanToByBaB HOBI JuKepena ikoHorpadii, B OCHOBHOMY depe3 IpaBropH cTapopykiB JIbBoBa Ta Kuepa. Oaax Horo novepk e
VITi3HABaHUM Ta BUPI3HAETHCS 1HANBIIYAIBHOIO aBTOPCHKOI0 MAHEPOIO.

Knrouoei cnosa: 1iepkoBHE MUCTELTBO, ikoHOrpadis, ikoHa, cTiHomnuc, ikoHoMaisip Credan [lamenpkuii, [Tepemucobka
€emnapxis.

Kocue Pokconana Pomanosna, O0OKmop ucKyccmeogeoeHus, 00yenm, npogheccop kapeopvl CakpaiwHo2o UcKyccmead
JIb808CKOUl HAYUOHATLHOU aKAdeMUU UCKYCCNE

TeopuectBo Credana, mansipa IMamenkoro (1730-e roapl): aTpuOynMs U CTHIMCTHYECKAS] XapPAKTEPUCTHKA B
KOHTEKCTe YKPAHHCKOH HKOHOIHMCH

Lens crarbm — paccmotpers TBopuecTBo Credhana Ilamernkoro, Ha mpuMepe MOANMCHON padOTHI CBs3aTh C HUM
HKOHBI TOM 7K€ MaHEphI YKUBOIKCH U BBECTU €T0 HACIEANE B KOHTEKCT Pa3BUTHUS YKPAUHCKONW NKOHONUCH TEPBOM MOJOBHHBI
XVII B. s MOCTWKEHWs LETM HPUMEHEHbI MeTOAbI (OPMANbHOTO U CTHIMCTHYECKOTO aHallN3a, MKOHOTrpaduu,
HKOHOJIOTHU ¥ METOJ] UCCEA0BaHNs KyIbTYpHOTro KoHTekcTa. HayuyHasi HOBH3HA CTaTbU 3aKIIIOYAETCS B TOM, UTO BIEPBBIE
KOMIUTIEKCHO paccMOTpeHsl npousBeneHus Credana, mamsipa Ilamerkoro, kotopsiii padotan B 1730-x rr. i mepkBei
[epeMbIIIIbCKOH emapxui. BBIICHEHO, 9TO XyHOKHHK CHHTE3MPOBAI HOBAIMM CTWIMCTHKH M MKOHOTpaduy, MpUCyIHe
yKpauHckoMmy uckyccTBy KoHua XVII — nepsoii tpetu XVIII B. ¢ TpaguLIMOHHBIMU MOTHBaMH, KOTOPbIE UMEIIU PAa3BUTHE B
MECTHOM CPETHEBEKOBOM IIEPKOBHOM HCKyccTBe. BrisiBiieHO, uto Ctedan [Namenpkuii padbotan B TOZOOHOH CTHIIMCTHKE C
MacTepamMH OOJIBIIIOrO IEHTPa LEPKOBHOrO mMcKycctBa 1670-1760-x rr. B r. Peidotnun BOMM3u Ilepembinuisi. BoIBOABI.
TBopuectBo Credana [lamenkoro BIONHE BIMCHIBACTCS B HACIEANWE MAcCTEPOB IEPKOBHOTO HMCKyCCTBa llepeMbINuIBCKOM
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enapxuu nepBoi nosnosuHsl XVIII B. Baskao ormeTrnTs, 4To BO Bpems, korga padoran Credan Ilamenkuid 3HaYUTEIHHO
AKTUBU3UPOBAINCH  JIATMHU3ALMIHUE MPOLECCHl CPeM  JyXoBeHCTBa [lepeMBIIIbCKONM — enapXuM, —JIBMDKUMBIC
TIOCTaHOBJICHMSIMH 3amoiickoro cobopa 1720 ronma, 4To OTpaswioch Takke B LEPKOBHOM HCKyCCTBE. B 3TOM KOHTEKcTe
TBOpuecTBO Credhana [lamenkoro npeacTaBiser ckopee KOHCEPBATHBHOE HAIPaBJICHHE MKOHOIHMCH, OPHEHTHPOBAaHHOE Ha
Tpaaumuio mpouuioro Beka. CreHommcn u MKoHBI Credana [lamenkoro, CBHAETEIBCTBYIOT, YTO KaK M OOJBIIMHCTBO
YKPaWHCKHX MacTepOB, OH aAalTHPOBAJI HOBBIC HCTOYHUKH HKOHOTPa(uH, B OCHOBHOM U3 I'PABIOP MEYaTHBIX KHAUT JIbBOBA 1
Kuea. OHaKo ero MoYepK SBISETCS Y3HABAGMBIM U OTIIMYACTCSI HHAUBHUIYATBHON aBTOPCKOI MaHEpOit.

Kniouegvie cnosea. 1EepKOBHOE WCKYCCTBO, MKOHOTpadus, MKOHA, CTeHOmuch, nkoHoMmasip Credan [lamenxwi,
[lepemblibekas enapxusi.

Kosiv Roksolana, Doctor in Art Studies, Associate professor, professor of the sacral art department of Lviv National
Academy of Arts

The artistic legacy of Stefan, painter Pashetsky (the 1730s): attribution and stylistic characteristics in the context
of Ukrainian icon-painting of the time

The purpose of the article is to study the artistic manner of Stefan Pashetsky, to use his signed work for the attribution
of other icons, and to introduce his legacy in the context of the Ukrainian icon painting of the first half of the 18" century.
Methodology. Formal and stylistic analysis, iconography, iconology methods, and method of cultural context study were
used to achieve this goal. The scientific novelty of the article is that for the first time the works of Stefan, a Pashetsky painter,
who worked in the 1730s for the churches of the Peremyshl diocese, were comprehensively examined. It has been found out
that the painter synthesized the innovations of stylistics and iconography inherent in the Ukrainian art of the late 17! — the first
third of the 18" century with traditional motifs that have evolved in local medieval church art. It is revealed that Stefan
Pashetsky worked in a similar style with the masters of the large center of church art active in the 1670s — 1760s in the town
of Rybotychi near Peremyshl. Conclusions. The work of Stefan Pashetsky fits into the achievements of masters of church art
of the Peremyshl diocese in the first half of the 18" century. It is important to note that during the time of Stefan Pashetsky's
work, the Latinization processes among the clergy of the Peremyshl diocese, initiated by the decrees of the Zamoysky synod
in 1720, intensified, which was also reflected in local church art. In this context, the works of Stefan Pashetsky present rather a
conservative line of icon painting, based on the tradition of the last century. The wall paintings and icons of Stefan Pashetsky
indicate that, like most Ukrainian masters, he adapted new sources of iconography, mainly through the engravings from the
old printed books of Lviv and Kyiv. However, his approach is recognizable and distinguished by an individual authorial
manner.

Key words: church art, iconography, icon, wall painting, painter Stefan Pashetsky, Peremyshl diocese.

AxTyanbHICTh TeMH. IcTopiorpadist ykpaiHCHKOro 245]. Mocmimgauns  TPUALTAIA — yBary — TEMATHII

ikonormcy XVII-XVIII cr. 3acBiquye, M0 CTOCOBHO
IBOTO Tiepioxy CHOpPMOBAHO 3arajibHy YsBY IIPO
TCHJICHIIli BIUIMBIB 3aXiJHOEBPOICHCHKUX CTHIIB,
BIIHOCHO  JIOKJIAJHO  OMNpalboBaHa  JIsUTGHICTH
TIPOBITHAX MAWCTpiB, TBOPYICTh SKHUX dYacTo Oyna
MTPUMyBaHa KOHKPETHHMH MelleHaTamMH. BriM, y
JOMIHYFOUil OUIBIIOCTI TONMHT HAa OOMAIITYBaHHS
LIEPKOB TBOPAMM MHUCTELTBa 3a0e31euyBall MAlCTpH
3 HEBEIIMKUX MICTEUOK, SIKi Malld Pi3HUH (axoBuii
piBerb. OpuuM 13 Takux OyB Credan, wmamsp
[Namenpkwmii, sxuit mpamoBaB y 1730-x pp. mist
VHIMHAX XpamiB KoNMIIHBOI [lepeMuchkol  emapxil
yKpaiHchKoi (Topi 1i HasuBaym pycbkka) Llepksu, neski
3 HUX Ha cborozHi € y ckiaai [lonpmi. Binnosimao
ClaJilMHa MalcTpa ONMHWIAcI Yy  My3eHHHUX
3i0panHsax aBox nepxkas. IM’st Credana Ilamenpkoro
HE YBEZICHO JI0 KOHTEKCTY JOCII/PKEHHS YKPaiHCHKOrO
IKOHOIIHCY.

Amnaniz gocmimkeHb 1 myOumikaiid. 3rafky mpo
Credana, Majisipa [arersKoro BiIHaxouMMO y CTaTTi
nosbchkoi aBTopku Penaru Kinru-fpu, ne onmcani
HOro aBTOPCTBA HACTIHHI PO3MMCH Yy JCPEB’sHIM
tepkei Pizaea boropomuii 3i cena I'posbosa [8, 240—

CIOXETIB CTIHOIMNCY, OJHAK TMHTaHHS TBOPYOCTI iX
apropa He BuBYasiocs. IM’s Credana [lamenpkoro
3rajlaHe B KOHTEKCTI BUBUCHHSI TBOPYOCTI iHIIIOTO, HA
JKaJb AHOHIMHOTO MaWcCTpa, SKWH TIIpaIftoBaB Ui
LIEPKOB TOTO PETIOHY, M0 W JOCTIPKYBaHUH MAaJIsp
[1]. ¥V TenepimHii myOnikalii yTOUHIOIOTECS paHiLle
BHUCJIOBJICHI TIPHITYIIIEHHS Ta YBOISTHCS HOBI (hakTh
oo mistbHocTi Credana, mamsipa [ lanrenpkoro.
Merta crarti — po3nsiHyTH TBOpdicTh CTedana
[Namerpkoro, Ha  OCHOBI  HIAMKCHOI  pOOOTH,
TIOB’SI3aTH 3 HUM IKOHU Ti€l 5K MaHEpH MaJIIPCTBA Ta
YBECTH MOro CHAAUIMHYy B KOHTEKCT PO3BUTKY
YKpaiHChKOro ikoHOMHCY Tiepinioi rnososuau X VIII ct.
Buxkianm OCHOBHOrO Mmarepiairy JTOCII/DKEHHS.
ABTOpCHKMI Hammc iMeHi ikoHoMaisipa Credana
[NamernpKkoro BiTHAXOMMMO HaJl IBEpUMA Ha 3aXiTHil
CTiHI KaIUTMIlli HAa XOpax, M0 Yy 3aXiJHii YacThHi
Ipyroro sipycy JiepeB’siHOi  LepkBu  Pi3nsa
Boropomyi 3i cema ['po3boBa mobim3y YcTpuk Ha
erHorpadiuniii Teputopii bolikiBmmHM (Termep —
rmina  Ycrpuku  JlomimHi, bemmaackkuii  TOBIT,
Ilinkapmatceke  BoeBoacTBO, [lombmma).  Ilicns
BHCEJICHHS yKpaiHChKoro HaceneHus y 1940-x pp.,
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HEemiroay IMepkBy Ta il mam’stka y 1960-x pokax
MEepeHeceHo A0 CKaHceHy Myselo  HapomHOi
apxitektypu B CstHoky (Ilonbina), ie BoHa BigKpuTa
s ornsimy. LlepkBa moOymoBana 1732 poky, 10
JaTy HamuMcaHo IM(paMu Ha CBOJIOKY, a PO3MHCH
BUKOHaHO 1735 poky, mpo Le Tpu4i HalMCaHO
JiTepamMy, MO XapaKTepHO NI CEPEAHBOBITHOI
Tpa"cmTepamii mudp. [lata BUKOHAHHSA CTIHOMHCY
CTOITh OIS IMEHI MaJIIpa HaJ aIltoCTOJIAMH Y BEJHKIH
komro3wutii Tlepeodpakenns I"ocomaporo: «credan
Mlansp] mame’cku®  ayae», y  CBATHIMIL  OLIs
300paKeHHS TPHOX CBATUTEIIIB Ta HA MIBJACHHIN CTiHI
HaBM HaL obOpazoM mpenogobHoro Teomocis
[Newyepcbkoro, mopyd i3 BKJIaAHMM TEKCTOM, [€
HarMcaHo, 1 (QyHAaTOpaMu CTIHOMMCY —OYJIU
rpo3boBChKHii epeii ['puropiit Ko(n?)[pJocTeHcbkuii
i3 npyxwHOIO Mapieto. Ha cporommi crinommic
TIOBHICTIO BiJIpecTaBpoOBaHO i3 JESTKAMUA
MOHOBICHHSMH  MaspcTBa  Ta  MOXHOKamu
KUPWIMYHOIO  NpaBonMCy. BrmacHe — mpizBuiie
CBAILICHUKA, OYEBHIHO, OYJIO «KOPOCTEHCHKUI», 110
BKa3Yye, 1110 BiH TIOXO/IMB i3 PO3TAIIOBAHOTO HEAJIEKO
Bi1 I'po3boBoi cena KopoctHa (tenep — Kopoctenko;
3HAXOJUTHCSI HA TIOJIECHKO-YKPaiHCBKOMY KOP/IOHI).
Tenep CTIHOMMC BKpHBAa€ CTIHM CBATWIIMILA,
YaCTKOBO BUXOJWTh Ha TIBACHHY CTiHYy HaBH, IO
MPUMUKAE 10 IKOHOCTaCy Ta 3allOBHIOE CTiHH
Karmwii  Ha  xopaX. CroKeTHI  KOMIIO3MITT
PO3TaIIoBaHi y BEPXHBOMY SPYCi CTiHM KIJIMMOBHM
CTUIIEM, OJ[HA 32 OJIHOK, y HIDKHBOMY — IMiTallist
MapMypoBOIO JEKOpy. 300paK€HHS BHKOHAHO Y
rpadivHiii MaHepi y CTPUMaHOMY CBITJIOMY KOJIOPHUTI
3 JOMIHYBaHHSIM MPHUPOJHIX IIIMEHTIB: Pi3HUX
BIITIHKIB BOXpH (Bifl LEMISICTOI JIO 30JIOTHCTOT),
Oumna Ta caxi. Takuii crnocid BHKOHAHHS
300paKeHHSI HaraJly€ HEKHIDKKOBI ITiIKOJIbOPOBAaHI
JIEPEBOPUTH, 110 AKTHBHO TOIIMPIOBATIICS Y TOW Yac
cepe/l HaceleHHs, a TaKoX BEMKO(pOpMATHI iKOHH
Ha TIOJIOTHI, 10 OYIIM TOi MOIYJISIPHUMH Y TIePKBax.
Maiictep Credan xapakrepHo Mamoe (irypu,
1HKOJIM TepeOibIIyIOYd CTONH, Ma€e CBOEPIAHY
MaHepy BUKOHaHHS pHUC JIMKIB, 10 Hajae
YII3HABAHOCTI  MOr0  ABTOPCHKOMY  IOYEPKY.
OcCKiNIbKM TEMaTHKa PO3MHCIB TPO3bOBCHKOI IIEPKBH
BUBYAJIACS, TIPO IO 3raJIaHO BHIIIE, 3BEPHEMO YBary
Ha Te, M0 MaJsp 3aro3M4YyBaB OKpeMi MOTHBH 3
TPaBIOp YKPAiHCHKUX cTapoApykiB. Lle momiTHO Ha
npukia komrosuii Crac — Bunorpansa Jloza, o
y cBATWIMIN [5], CIIEH CTpaTH arocTojiB, IO Ha
xopax, ciokeriB Koponysanus boropoaumi Ta
IlokpoBu. Y cueHax aBTOp JIAKOHIYHO Iepesae
MIEPCIIeKTUBY Ta MpocTip. Brajae y Biui noeHaHHS
CIOKETIB 31 CTAQpOro Ta HOBOT'O 3aBiTiB, SIKI YacTO
posramioBadi Topyd. Tak y cBITWwmMI mOpyd i3
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CIICHOIO YKIHKA-MHAPOHOCHITI Ol rpo0y
lNocriopaboro HamanmboBaHo Crapo3asiTHy Tpidiiro
(ToctunHicTh  ABpaama), Jaji  CHMBOJIYHY
kommno3utito — Crac — Bunorpagna Jloza. Ha crini
HaBH BIPHUTYJI JI0 IKOHOCTaca (TeMepiliHil ikoHocTac
y LEPKBI IlepeHeceHo 3 1HIIOro Xpamy) BelTNKa CLeHa
IokpoBy boropomumi 3 minogirypaiMu odpazaMu
KHIBCHKHX CBATHX AHTOHIA i Teomocis Iledepchkux
(y HWKHIA YacTHHI posmuc yTpadeHo). Ha xopax
OaunMo  BenMKI  KommoswIli  BockpeciHHsS i
IlepeoOpaxkennst Cmaca, mopyu TaitHy Bedepro i
Koponysannst boropoamii, mig SKo0 KisyaTh JBa
MOHaxX{l y pu3ax JaTWHCHKUX YeHIiB. TyT Takox
HaMaJbOBAHO cleHy cTpatd am. lletpa, mpopoka
Lo y meuepi 3a HuM TiponioBinas am. [laema i mami
BO3HecCiHHs npopoka [mi. [TopiastHES npopoka L,
OJTHOTO 3 HaHOUTBIIMX mpomoBiAHUKIB CTaporo
3aBiTy 3 BEpXOBHHMH aIrlOCTONIAMH € OOTPYHTOBAaHUM
3 0orocimoBchkoi TOUKH 30py. llim Kommo3uiiiero
Taiimoi Bedwepi Ha 3aXimHIM CTiHI XOpIiB JEMIO
HecnofliBaHo HapucoBaHa (CMepTh y  BUIVIAII
BEJIMKOTO JIFOJICKKOT'O KICTSIKa 3 JIOMATOIO Ta HATIMCOM
«CMEpTh TPIIIHAKOM JIFOTa». 3a3HAYMMO, L0 Y
MUCTEITBI BI3aHTIACHKOI TPaMIli BiZIOMI TPUKIIA M
YMIIIIEHHS! HA 3aXifHiH CTiHI Xpamy KOMITO3HIIN
Crpamoro cyny (mo mpukinany ¢pecka XII cr.
KupuniBcekoi niepkBu y Kwuepi), TakuM 9iHOM 115t
CMmepts Moxke OyTH TIOB’SI3aHA i3 IIE€I0 TPAIUINIETO.
Ilin BikHOM 300pakeno repd Cac, mo Oys
TIONYJISIPHAM cepen YKpaiHCBKOL HULAXTH
Iepemucekoi emapxii. He BimoMo 4m BiH cTOoCyBaBCsS
aBTOpa PO3IKCIB YM 3aMOBHMKA epesi ['puropis, uu
SKOICh 1HIIOI OCOOM IUISXETCHKOIO ITOXOKEHHS
JIOTUYHOI JI0 1€l 1iepker. TemaTuka mijadopy CUeH y
CBSITWJIMIIII Ma€ 3B’S30K 3 €BXaPHUCTIHHOIO JKEPTBOIO
Cnaca. [Tumryaun nipo ikoHorpagiro CTiHOMUCY BapToO
MIKpeCTUTH, M0 TyT 0auuMo  HOBI Ui
MOHYMEHTAILHOI'O MHCTELITBA LILOTO PErioHy o0pasu
KoponyBanns boropomutii Hoozasitaoro Tpiiirieto,
Cnac — BuHorpanna Jloza. BomHouwac y cBsiTumri
Ha MiIKYOJBHOMY MPOCTOPI YMILIEHO 300paskeHHs
YOTHUPBOX €BAHTENUCTIB, IO HAB’s3y€ 1O JIABHBOI
TpajMIlii po3TallyBaHHs iX TOCTaTel Ha mapycax
LeHTpasbHOro Kynona. [Ipukian crinomucy Credana
[Tamrerpkoro y mepkBi 3 [po3b0OBOI € BaKIFIBUM
TaKOX 3 OMBIy HA Te, IO BKpail Malo IEPKOB 3
po3mucamMu  30eperiocsi Ha TepeHaxX —KOJMIIHBOL
Iepemuchbkoi emapxii Toro yacy i JaBHImmx [6; 7).
[lpuiioMr KOMIIOHYBaHHSI CLIEH, MIOIp CIOXKETIB,
IDKepesnia 3alo3W4eHHs] MOTHBIB € BaKJIMBUMHU IS
PO3YMIHHS SIK MPALFOBAINA MaHCTPH Ta Ha sIKi B3ipLi
BOHM  OpieHTyBaiMcsA.  Big3Hauummo, 1m0 Yy
TPO3BOBCHKIM TIEPKBI KIIFOYOBHM 300pXKCHHSIM B
HaBi BUCTYyTIa€ BEJHMKa 3a po3MipoM ciieHa [TokpoBy
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Boroponuri, sik yxe Bi3Ha4eHO 3i CB. AHTOHIEM Ta
Teonociem ITeuepchkumu. Ii koMmosuiiiiHy cxemy
3aIT03UUEHO 3 TPaBIOp KUIBCHKOI JIABPCHKOT APYKApHI.

Inmi TBopH, Ha SIKMX TPOCTEKYEMO TMOYEPK
Crepana Ilamerpkoro, € ikoHamm. Manepa
MaJIIpCTBa CBIMUWTH, IO IICHl MaiicTep BHKOHAB
BenmuKy ikoHy «Ctpacti Xpuctosi» 3 maroto 1737 p.,
mo 3HaxoiuThess y T1epksi CoOopy cB. IBama
Xpecrurenst y nictpuky (Crapocambipchkuii p-H,
JIbBiBCchKa 0011.). YHU3Y JIiBOpYY Ha iKOHI OLTHiIOM
HAIACAHO BEJIMKUM BKJIQJHUN TEKCT, SIKUM, HA Kallb,
NpPakTHYHO  HEMOXKIMBO  Bimuurtatd.  [loHm3y
PO3MIILICHO JaTy: «POKY O[0KOro] ayisy, — i mamnmc
MaicTpa: «ctedanb mal...|». g mam’aTka Bizoma y
miteparypi [2, 127; 1, in. 26a], ogHak Hikomwm He Oyna
cmiBBigHEceHa 3 MamsipoM Credanom [lamenpkum.
IxoHa Ham4gye 23 crieHu, SKi HAMAITbOBaHI TaK caMO
rpadidHO, sIK ¥ cTiHOMUC y TepkBi 3 [po3pOBOI.
MaHepa MaJFOHKY JIMKIB, TIPOMOPIIii (iryp Takox
imentryni. OOWIBI JaTM BHKOHAHHS  TBOPIB
BKa3yIOTh, 1110 MaiicTep mparroBa y 1730-x pp.

3 aBropctBoM Credana [lamrenbkoro MoxkHa
TaKOXX TIOB’SI3aTH BeMKy ikoHy CrpacTed, mo 3
uepksu B Somynsui (TypkiBcbkuit p-H, JIbBiBchKa
0011.), Temep 3HAXOWThCSA Y EepkBi 0. KimMeHTis
[enrrmekoro y JIpBoBi. Bona mictuTh 24 cTpacHi
cieHd. IkoHa Mae BHAOBXKEGHHHA [0 BEPTUKAMI
¢opmart, 10 HaB’s3y€ O TPaaMLii TAKUX IaM SITOK
XV-XVIcr.

VY croxernnx cueHax Credana Ilamernpkoro
CHiJ BIIBHAYMTH OCOOJMBY MaHEpy MAIFOBATH
apxitekTypy. BoHa notpakroBana (pu3oBo, JIiHIIHO
B OAMH KOJNip, aje JOBOJi NpelusiiHo 3
BiITBOpeHHsIM  Jietanieir.  Llg  apxitekTypa €
CBOEPIIHOIO BI3UTIBKOIO mouepky Maispa. [lomiono
BUDINIYBaB apXiTEeKTypy, Ha JKaJlb, aHOHIMHUMN
MaiicTep, SIKMH 3aJMIOMB BKJIaOHUI TEKCT Ta OaTy
1724 p. wa ixoHi Xpucra IlaHTOKpaTOpa, IO
nepeHeceHa i3 nepksu B HoBocenwiii Ha bolikiBimHi
(CnoBayurmHa) 10 ckaHceHy My3sero yKpaiHCBKOL
Kyaptypu y CBumnuky (CroBauunHa). 3a  II€O
Mam’SITKOKO 1IIEHTU(IKYEMO MaJIsIpa SIK «aBTOp iKOHU
Xpucra ITaatokparopa 1724 p.» [1].

Manepa wmanspctBa Credana Ilamenpkoro
TaKOX IMOAIOHA IO BENMKOI IPyNM iKOH aBTOPCTBA
MaiCTpiB 3 OCEpelKy LEPKOBHOIO MHUCTELTBA y M.
Pubotnui nobmisy Ilepemumnust (2], siki npatoBain
y nepwiii monoBuHi XVIII cT. y 1bomy x perioHi i
mgmucyBamu  cebe sk «puboTHIBK».  OpHak
nipizBuIe Maiictpa CredaHa BKa3ye, 110 BiH TIOXO/UB
3i cena [larmosa, mo 3a 20 kM Bix ['po3boBoi, Jie BiH
PO3MHKCYBAB LIEPKBY, 1 3a 40 kM Bix Puboruuis. Tomy
HEMae TIJCTAaB TIOB’SI3yBaTH HOro AiSUIBHICTH 31
3raJaHiM PHOOTHIBKMM ocepenkoM. Ha mpukrmani

HOro TBOPYOCTI 1 TBOPYOCTI HOr0 aHOHIMHOT'O KOJIETH
«asropa ikoHu Xpucrta [lanTtokparopa 1724 poky»
[1] MoxHa crHocTepertd, MO0 MAaKCTpH OIHOTO
PErioHy B OJJHOMY YaCOBOMY BiITHHKY TMpALFOBAIN Y
MTOMIOHVX CTHIICTHIHHX TIPHHOMaX.

HaykoBa HOBH3HA CTaTTi MOJIATa€E y TOMY, IO
BIIEpIie KOMIUIEKCHO po3riHyTO TBopu Credana,
massipa [lamerpkoro, skuit npamoBas y 1730-x pp.
st 1iepkoB Ilepemucbkoi emapxii. 3’sicoBaHoO, IO
MaJlslp  CHUHTE3yBaB  HOBAllil  CTHJIICTUKM  Ta
ikoHorpagii, mpuTaMaHHi YKpaiHCBKOMY MHCTELTBY
kinug XVII — mepmoi Tpetman XVII cr. 3
TpaIMIiHHAUMA MOTHBAaMH, L0 Mald PO3BUTOK Y
MicIeBiii cepeqHbOBIUHIM ikoHOrpadii. BusBneHo,
mo Credan [lamenpknii mpaoBaB y MOiOHII
CTUIIICTHIIl 13 MaliCTpaMH BEJIMKOIO OCEPEeNKy
nepkoBHoro wmmcrenrBa 1670-1760-x pp. v ™.
Pubotrdi mobmisy epemumus.

BucnoBku. Tsopuicts Credana [lamernskoro
IUIKOM BITHCYETHCS B IOPOOOK MACTpiB LIEPKOBHOTO
muctenTBa [lepeMicbkoi enapxii meprioi MoJOBHHA
XVIII cr. i1 BigoOpakae iCTOPUYHY CHUTYAIF0 HOro
PO3BHUTKY. BaKJIMBO HAaroiocHTH, MO SKIIO TPO
po0OTy IHIIMX MaIAPIB MU 3HAEMO 33 IKOHAMHU, TO
OCHOBHOIO ~ 30epexeHor0  poOotoro  Credana
[NamrenpKoro € CTiHOMUC LIEPKBH, IO € MOKAa30BHUM
JYEeHNM TIPUKIQJIOM sl TOro perioHy. BusBneHi
iKOHM aBTOpPCTBAa MaicCTpa JO3BOJMIM PO3LIMPUTH
Jliara3oH HWOro MisUTbHOCTI. 3ayBa)kKUMO, IO Y Yac
komu mpamoBaB  Credpan  [lamenpkuii  3HaYHO
AKTUBI3YBAIMCS  JIATHHI3AIINAHI  MPOLIECH  Cepes
nyxoBeHcTBa [lepeMUCBKOl €mapxii, CIIOHYKyBaHi
MOCTAaHOBAMH  3aMOMCBKOro cobopy 1720 p., 1o
BITOOPA3MIIOCs TaKOXK y LEPKOBHOMY MHUCTEUTBI. Y
pOMy KoHTeKcTi TBopdicTh Credana Ilamenpkoro
NpEACTABIsiE  pajlle KOHCEPBATUBHUK  HAIpsIM
IKOHOTINCY, 30PIEHTOBAHUN HA TPAJIHUIIIO0 MUHYJIOTO
cromtrs.  Crinommen Ta  ikoHun — Credana
ITamrenskoro, cBig4arh, II0 SK ¢ OUIBLIICTH
YKpalHCBKUX MaWCTpiB, BIH aJalTOBYBaB HOBI
JoKepena ikoHorpadii, B OCHOBHOMY 4epe3 TPaBIOpH
craponpykiB JIbBoBa Ta Kuea. OmHak Horo mo4epk €
VITII3HABAaHUM T4 BHUPI3HAETHCS  IHAWBIAYaAIBHOIO
ABTOPCHKOIO MaHEPOIO.
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TEOPETHYHA TA TBOPYA CHAJIIAHA BOJOJUMUPA CTYMHCHKOT O
(JIbBIBCHKUI MEPIOJ 1920-1923 PP.)

MeTo10 nociiyKeHHsI € TIPYHTOBHE BHBUCHHS HayKOBO-TEOPETHYHOI, MHCTELBKO-TIEJaroriyHoi i TBOPYOi
ISUTBHOCTI  YKPalHCBKOTO MHCTEUTBO3HABIA Ta apxiTekTopa-mpaktuka B. CiumHchkoro B mepiom 1920-1923 pp.
MeTtoaoJiorist JocaaiTxeHHs1. 3aCTOCOBaHO MOPiIBHIBHO-THIIONOTIYHNI METO]] aHAI3y TBOPUYHX 1 TEOPETHIHUX MPALlh
B. Ciuuncekoro. J{ns mociiypkeHHsT HOro TEOpEeTHYHOI CIaAIMHE OOpaHO TaKOX METOAM HAayKOBOTO JOCIIIKECHHS
TEKCTiB, 30Kpema, Meron kiacudikamii. [leff MeToxm cnpusB [eTalbHOMY BHBUYCHHIO TEOPETHYHOI CHAILIMHU
JIOCHIHNKA, MOAUTY i 3a TEMaTHKOIO Ta IpobieMaTnkoro. HaykoBa HOBH3HA JOCTIIMKeHHS IIOJSITa€ y TOMY, IO
BIIEpILE 3JIHCHIOETHCS IPYHTOBHHUI aHaNi3 HayKOBO-TEOPETHYHOI, MHCTELBKO-TIEJaroriyHoi i TBop4oi JisuibHOCTI B.
CiunHCcbhKOTO B mepion Horo mepeOyBanHsi y JIpBoBi 1920-1923 pp. BucHoBkm. BcranoBneno, mo JIbBiB craB
wiatgopmoro s OpMYBaHHS MOJOAOTO HAyKOBIS Ta apxirtekTopa-mpaktuka B. CiumnchKOro. PesympraTtom
JUSTBHOCTI BUeHOTo B mepion 1920—1923 pp. cranu HU3Ka HAYKOBHX IMPallb, SKi 3pOOHIM MOMITHUI BHECOK Yy PO3BUTOK
BITYM3HSIHOTO MHCTCI[TBO3HABCTBA, ICTOpIi Ta Teopili apXiTeKTypu, 0Opa30TBOPUOTrO Ta JACKOPATHBHO-YKUTKOBOI'O
MHCTENTBa, TPaBepcTBa Ta YKPaiHCHKOI KyJIbTYpH 3arajioM.

Knrouosi croea: Teopetuyuna Ta TBOpYA CHIAAINIMHA, PAHHIHM MEPio, HAYKOBI TOCIIKCHHS, YKPATHChKA KYJIbTYypa.

Ilamuik Poxconana Cmenanoena, kanouoam uckyccmeoseoerus, npogeccop, nepswiii npopekmop Jlbgosckoii
HAYUOHANLHOU AKAOeMUU UCKYCCNG

TeopeTnueckoe u TBOpUeckoe Hacaeane Baaagumupa Cuuunckoro (1ibBoBckuid mepuoa 1920-1923 rr.)

Leabio wucciaeaoBaHusi SIBISIETCS OCHOBATENBHOE HW3YyYEHHE HAyYHO-TCOPETHUYECKOH, XYH0)KECTBEHHO-
TMIeJIarorMIecKoi M TBOPUYECKOH AEATEIbHOCTH YKPAaWHCKOTO MCKYCCTBOBEIA M apXHTeKTopa-npakTuka B. CuumHcKoro
B ieprox 1920-1923 rr. MetonoJiorus ucciaeqoBanus. IIpuMeHeHsl CpaBHUTEIBHO-TUIIOIOTUIECKUH METO]T aHAIN3a
TBOPYECKUX MU TeopeTuueckux TpynoB B. Cuumnckoro. [l mcciaeoBaHUS €rO0 TEOPETHYECKOTO Hacieaus H30paHb
TaKKe METOJbl HAYYHOTO MCCIIEAOBAHUS TEKCTOB, B YACTHOCTH, METO]| KJIAacCH(PHUKAINU. DTOT METO] CIIOcOOCTBOBAI
MOJIPOOHOMY M3YYEHHIO TEOPETHUYECKOTO HACIeIUsl MCCIIeZOBaTeNsl, pa3fAeieHusl ero Mo TeMaTHKe U MpoOiieMaTHKe.
HayyHasi HOBM3HA HCCIIEIOBaHUS 3aKJIIOYAE€TCS B TOM, YTO BIIEPBBIE OCYIIECTBISETCS MOAPOOHBIN aHAIH3 HAydHO-
TEOPETHYECKOH, XYI0)KECTBEHHO-TIEIarOTHUECKON M TBOpUYECKO# aesTenbHOCcTH B. CHUMHCKOTO B MHEpPHOA €ro
npebuBanus Bo JIeBoBe 1920-1923 rr. BhIBOABI. YcTaHoBneHO, uTo JIFBOB cTay miaTgopMoit it GOpMHPOBAHUS
MOJIOZIOTO YYE€HOTO W apxuTekropa-npaktuka B. CuumHCKOro. Pe3ynbTaToM NesTeNbHOCTH y4deHoro B mepuona 1920—
1923 rr. cranu psa HayyHbIX pabOT, BHECIIMX 3aMETHBIH BKJIJ B Pa3BUTHE OTEUYECTBEHHOTO HMCKYCCTBOBEIICHHS,
UCTOPHHM W TEOPHH apXUTEKTYphl, HM300pa3UTENBHOTO W JIEKOPATUBHO-TIPHKIAIHOIO HCKYCCTBA, TpaBepCTBa M
YKPanHCKOH KyJIBTYPHI B IIETIOM.

Knwueswvie cnosa: TeopeTuueckas 1 TBOPUECKOE HacIeAUe, paHHUH NEPUOJ, HayuHbIE UCCIIEN0BAHUS, YKPaUHCKas
KyJIBTYpa.

Patyk Roksolana, Ph.D.in Arts, Professor, Vice-Rector of the Lviv National Academy of Arts

The theoretical and creative heritage of Volodymyr Sichynsky (Lviv period 1920-1923 gg.)

The purpose of the research is to thoroughly study the scientific, theoretical, artistic, and pedagogical and
creative activity of Ukrainian art historian and architect V. Sichynskyy during the period 1920-1923. Methodology.
The comparative-typological method of analysis of the creative and theoretical works of V. Sichynskyi is used. The
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methods of scientific research of texts, in particular, the method of classification, are also chosen for research of its
theoretical heritage. This method contributed to a detailed study of the theoretical heritage of the researcher, its division
by subject and problem. The scientific novelty of the research is that for the first time a thorough analysis of the
scientific, theoretical, pedagogical, and creative activity of V. Sichynsky during the period 1920-1923 is carried out.
Conclusions. It was established that Lviv became a platform for the formation of a young scientist and architect V.
Sichynskyi. The result of the scholar's activity during the period 1920-1923 was a series of scientific works that made a
significant contribution to the development of national art history, the history and theory of architecture, fine arts and

crafts, engravings and Ukrainian culture in general.

Key words: theoretical and creative heritage, early period, scientific research, Ukrainian culture.

Bomomumup  CiumHcbkmii  (1894-1962) —
BUJATHUH  apXiTeKTOp 1  MHCTETBO3HABEIIb,
JUSUTGHICTD SIKOTO JIO ChOTOJIHI MAJIOJIOCTI/DKCHA Y
KOHTEKCTI YKpaiHCBKOI KymbTypu XX CTOpiuds.
Teoperruna Ta TBopua crammmHa B. CiumHCBEKOTO
BpaKa€  IIMPOTOI0  OXOIUIGHOTO  Marepiaiy,
BI/I3HAYAETHCS CBOEIO PI3HOMAHITHICTIO 33 BUIOBUMH
1 KaHPOBUMH O3HAKAMHU.

AXTyaJbHICTh TeMH JIOCIIIDKEHHS. [IpoBinHONO
1Ie€F0 HAYKOBHX TIOLIYKIB BUEHOTO € BW3HAUCHHS
Micig  icropii  ykpaiHCBKOI  KynbTypd — Ta
MHCTEITBO3HABCTBA,  OCOOJIMBOCTEH  PO3BUTKY
YKpalHCBKOTO MUCTENTBA Y  3arallbHOCBITOBOMY
KyJIbTypHO-MHUCTelbkoMy mpoueci. B. CiunHcbKOMY
HaJIeKaTh JECATKA KOMIUIEKCHHX JOCIIDKCHb 3
icTopil yKpaiHCHKOTO Ta CBITOBOTO MHCTEIITBA, IPallh
PO METOOMKY MHCTELBKOIO BHXOBaHHA Ta
HaBuaHHA. OcOOJMBO HAIOJIENIMBO BYCHUH BUBYAB
icTopito  yKpalHChKOI  apXiTekTypu.  Yumaio
IPYHTOBHHX  CTyHii Ta  PO3BLIOK  3aJIMIIMB
B. CiunHcpkMii y AUISHKAaX 00pa30TBOPYOrO Ta
JIeKOPaTUBHO-YKUTKOBOI'O MHCTELTBA, TI'PaBEPCTBa,
JOCITIDKEHHST PO3BUTKY MHCTELIBKHMX CTHIIB. barato
crateii Ta MOHOrpaiyHMX TIpamb, aJbOOMIB
HAayKOBIII TIPUCBSYEHO NpolieMaM  YKPaiHCBHKOI
KynpTypu. JlocmimkyBaB BiH 1 TBOpUHMH MDISIX
0aratbOX YKpaiHCBKMX MHUTIIB — CKYIIBIITOPIB,
TpaBepiB, XYJOXKHUKIB-KUBOMHKCIIB, a  TaKOX
MHCTETBO3HaBIIB. Ha OCHOBI 3i0paHmX apXiBHHX
MarepiajiB po3rJIIHEMO isubHICTh B. CiunHCHKOTO B
nepiog (opMyBaHHS HAayKOBOI Ta TBOPYOI IYMKH
MOJIOJIOr0 HaykoBIl, a came 1920-1923 pp., sxa
37iHCHIOBAIACH TTEpeBaKHO Y JIFBOBI.

AHaiiz OCTaHHIX IOCHIDKEHb 1 ITyOJiKaIlii.
[Ipobnema BUBYEHHS 1 CHCTEMaTH3aLlii TEOPETUYHOT
cammman B. CiunHCEKOrO B paHHIM mepiof] Horo
JUSUBHOCTI  JIoCi  HE  OTpUMasia  IPYHTOBHOTO
HayKoBOro JociimkeHHs. OkpeMi mpaui-MoHorpagii
VKpaiHCHKMX Ta 1HO3EMHHMX BYEHHX YacTKOBO
BHUCBIT/IIOIOTh OKpeciieHy npooiemaruky (Keisan 1.
[2], Mymmaka M. [3]), mpore me 3araioM JuIne
XPOHOJIONTYHHMI OIJISI] JKUTTS 1 HAYKOBOI JisSUILHOCTI
BYEHOTO, BUCBITJICHHS TBOpUOCTi B. CiuMHCHKOrO SIK
apXiTeKTopa-TpaKkTUKa, 10 INpalloBaB Ha TepeHax
[Mpsmmipnwan (y MuxaiimiBigx Ta KoMmapHuky), Ta

124

HEBENIMKI  CTaTTi, IO MICTATh iH(OpPMATHBHI
BizomMocTi po AisuibHicTh B. CiunHcbkoro y JIbBOBI.

Cporomui iM’s B. ClUMHCBKOr0 BCE YACTIIIE
3rajlyeThCsl HA CTOPIHKAax Tras3eT Ta JKypHaJiB, MPOTe
11€ JIMIIIC BUCBITJICHHS OKPEMHX €TarliB KOJIOCAILHOTO
JIOPOOKY BYCHOI'0, aHaJli3 MOro MHCTCITBO3HABYO-
JIOCTITHUIBKUX TIpallb y TaKUX IMyOJKaI[sIX 4YacTo
Mae  (parMeHTapHMII ~ XapakTep,  IPOBOJUBCS
MIOBEPXHEBO, 0€3 HAJIGKHOTO HAYKOBOTO PiBHSL.

Mera  JOCHIDKCHHS  —  IpOaHAJIi3yBaTH
nisuibHICTh  Bomomumupa CiuMHCBKOTO B TIEPIoj
CTAaHOBJICHHsS HAYKOBOI JIyMKH BYEHOIO, SIKHMHI
okpecmoeThest 1920-1923 pp.

Buxian ocHoBHOro matepiaimy. Ilepmr cripoOu
HAayKOBHX JociimkeHb B. CiUMHCBKOrO MO)KHA
BimHecTr 10 1920 p. e ronakom Bonoxumup pazom
31 cBoiM OarbkoM FOxumom CimiHCEKUM OpaB y4acTh
y HEBII apXeoJOTiYHMX PO3KOINB Ta BUPYIIAB Yy
apXiTeKTypHI ¥ eTHorpadiuHi eKCIeAuIlii, TaKuM
YMHOM  NPHUBYAIOYUCH O  CKPYIYJIbO3HOTO
MPOBENICHHS  PO3KOMiB, OOMIpiB,  3aMallbOBOK,
BUBYECHHS apXiBHUX JDKepel. Merow  Takux
eKCIle/IIiii  Oynmo 30upaHHS Ta  JOCHiPKEHHS
naMm’ SITOK CTapOBUHU TMonmiws. Yacro,
MOBEPHYBIIMCHh 3 TakWX MOJOpoXked, Bomoaumup
JoroMaraB 0aThbKOBI B YITOPSIIKYBAaHHI 3i0paHIX
MarepiaiiB, iIHKOIIM HaBITh pellaryBaB HayKOBI Mparl
[3, 20].

VY cepri 1920 p., Konu OLIBIIOBHIBKI BiliChKa
3aXOMWIM Maibke BCl YKpaiHCBKi 3eMi 1 YkpaiHchKa
Haponna PecryOmika sik Aep)kaBa MPHUITHHHIIIA CBOE
iCHYBaHHS, po3noyanucs MepeciyBaHHs
YKpaIHCBKOI iHTeNireHwii. 3a Takoi cuTyarii MOJIOAWiA
B. CiunHcpkui, 10 B 1ei yac Bxe OyB OIpY>KeHHH,
3MYILEHHH i3 ciM’€10 BHiXaTH B [ anuumny, a came y
JIbBiB.

[ponorxyroun CBOi HAayKOBi JIOCIIIDKEHHS,
B. CiunHcpkuii mimkyd MaszapyBaB 1o [ ammuuHi,
JIOCTIDKYIOUYM HAPOJHY apXiTeKTypy, a 3rojoM 1 110
Bomuui  ta  Xonmmmui. Ili  momopoki  manu
MOXJIMBICTE  MOJIOZIOMY — HAyKOBIFO  JIOKJIQJTHO
JOCTIUTH  3aXiTHOYKpalHChKI 3eMJl, 1 3rOJIOM,
B3STHCH JI0 HAIIMCAHHS TAKHX IIpailb, sK: "Jlepes’sHi
T3BiHAI Ta TiepkBu [ amurpkol Yipaian XVI— XIX
ct.", "Apxitekrypa JlaBposa", "bpama B Mineti Ta
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¢acan karenpu y Bonogumupi Bemkomy", "Micto
Xomm", "KpexiBcbka apxiTekrypa', "Bexa 1 nmim
Kopusixkta 'y JleBomi", "ETpycekmii giMm Ta
TYIyJbChKHN OCENOK" Ta OaraTo iHIIHX.

OnmHOYacHO 3 TONBOBUMHU JOCIIHKEHHIMH
B. CiunHcpkuii 6arato yacy mpoBOAMB B apXiBax Ta
0i0mioTeKax, 1 SIK  3ayBaOXYE  JIOCIITHUK
M. Mymuaka  "...JIOCTIDKEHHST BIH pOOMB Ha
BIACHI KOIITH B JAy)K€ BAKKUX MiCIIBOEHHUX
ymoBax" [3, 28].

VY 1920 p. y JIbBOBI 32 JOMOMOTOIO APY3iB —
B. I'matroka, 1. Kpurr'skepmda ta B. Jloporrenka —
B. CiumacBKOrO  Oyn0 3ampomreHo Ha Tocamy
BUMTENS ICTOpii Ta MaTIOBaHHSI YKpaiHCHKOI
aKaJeMiuHOl TiMHa3il, ofJHaK He3a0apoM IOJIbChKa
anMiHiCcTpartis 3BLIBHMIA rioro, SIK
"HeOnaronamiitaoro" yumrens [3, 30]. 3 1920 mo
1923 pp. B. CiunHCchKHIT Oarato yacy HpHCBSIYYBaB
HAyKOBIi Ta TBOpUiii poOOTi, 30KpeMa IpAIFOBaB B
HayxoBomy TtoBapuctBi iMm. T.llleBueHka Ta y
Hamionanenomy My3zei y JIpBOBi, 3acHOBaHOMY
A. Wenrripknm. Came y JIpBoBi, B. CiunHCchKwi
PO3II0YaB CBOIO CaMOCTIMHY HayKOBY Ta TBOPUY
JisumeHICTh. "Jo0a Oe3HACTAaHHMX 3MIH, IIaJICHOTO
TEMITy MHUCTEIBKOro XWTTA (...) EeKCTPEMIB,
KOHTPACTIB, TIPICTPACTH, BIYHOTO (PEPMEHTYIOUOTO
excriepuMeHTy" [1, 5] — Tak oOXapeKTHpU3yBaB
B. CiunHcpkuit noyatok 20-X pokiB XX CTOMITTS, 1
3ayBa)XuB: "100a MOMHOXXYBaHHS, MOIIMPIOBAHHS 1
PO3TOJIOIIYBaHHA HAMKpaIMX MUCTELBKUX TBOPIB
cepen Hammpioi mognocty” [12, 5].

3romom B. CiumHCBKHIT CTaB  JI0IMMCyBadeM
OaraTthOX YKpaiHCBKHMX BHWJIaHb, pelleH3yBaB Tparli
CydYacHHX HOMY HayKOBI[iB, POOMB aHAJIITHYHI OTJISIIN
BUCTABOK, IO BijOyBaimcs y JIeBoBi, bepuriHi,
Bapmagi. V mpeci 3’sSBUNHCS HACTYIIHI MOTO CTATT:
"Xoprtuii TpUKyTHUK: (3 TpPUBOAY BHCTaBKM B
Bepnini)", 1e Ha OCHOBI TpENCTAaBICHUX TBOPIB
KIaCMYHOro i (yTypHCTHYHOTO  HamnpsMiB
B. CiunHCBKHIT 3pOOMB BHCHOBOK, III0 KJIACUYHUM
pobotaM  Opakye  OpUTIHAIBHOCTI, a  IIOJO
(yTypHCTUYHHX TBOPIB, TO IIeH HOBHIA HAalPsIM aBTOP
BB@KaB B3araji CJIAOKMM 1 HE3[aTHUM JI0 iICHyBaHHS
[11, 472-474]; "BecHsiHa BHCTaBKa MaysipcTa', Jie
B. CiunHChKuiA TipoaHanizyBaB TBOPH TAKUX MUTIIIB,
sk JL.Tema, Omemm 1 Omerun  Kynpunipkux,
M. Anacrasiescbkoro, 1. CeBepuna, I1. XomnomHoro
[6, 4]; "BucraBka O.HopakiBchbkoro" — 3iiicHUB
OIJISII] TBOPUOCTI BiZIOMOTO JIbBIBCHKOTO >KHUBOITHCIIS
O. Hosakiecekoro [8,6]; "BucraBka CTyneHTIB-
apxitekTiB (y JIbBIBCBKil TIOMITEXHiIl)" — aKIIEHTYBaB
yBary Ha MaJIOHKM CTapvx Oy/iBelb, Ji¢ BIACYTHI
oOMipH 1 TUIaHHM, a B ICHYIOUMX apXITEeKTYpHHX
IIPOEKTaX HE 3aCTOCOBYIOTbCA (HOPMH  CTAapoOro
MicrieBoro apxirekrypaoro crwmo [9, 237-238];

"BucraBka 30ipok B.Ilemancekoro y JIpBoBi" —
aBTop Bim3HaumB 30ipky kmmmmMiB XVII—-XVIII cr.,
kaptuH XV —XVI cr., xonekwito hororpadiit
YKPATHCBKHX CTapOAABHIX TaM’STOK apXiTeKTypH, i
30KpeMa, 3a3HauMB HENOMIKM Yy MiIOOpi OKpeMHX
ekcrionaris [7, 101-102]; B. CiunHChKuUI, aHATI3YIOUH
BUCTaBKY TBOpiB "I'ypTka Jis4iB YKpaiHCHKOTO
MHCTELTBA", 3ayBaXMB BHUCOKWHA piBeHb pOOIT
O. HoBakiscekoro, M. Anactaziescekoro, JI. I'era,
O. Kympunipkoi, B. Kpmkanicekoro, M. byroBuya,
I1. KoBxyna, C. Tumomenka, A.JlymmuHCEKOTO Ta
irmmx muigs [ 19, 48-51].

Ha cropiHkax JIEBIBCBKHX YacCOIMCIB 3’ SIBHITHACS
uyncnendi penensii B. CiamHCEKOTO Ha  IMyOsmiKarmii
"Xara mo €nucaBeTHHCEKOMY TIp. mminm 4.35 B
Xapkosi" C. Tapany1ieHKa [18, 88-92],
"Podkarpatska Rus. Serie 1: Drevene Kosteliky a
zvonice” Hulka R. [15, 283-285], "Icropis
ykpaincekoro mucrentea” [17, 90-94] i "Apxurerko"
[16, 335] M. TI'omy6rs, "JlepeB’sHi tiepkBu 1 anmamnan
XVI-XVII B." A.Jlymmuacekoro [14, 277],
30kpeMa, B ocTaHHiM B. CiumHCHKHII mae 3aramom
TIO3UTHBHY OIIHKY, NPOTE 3ayBaXKye, IO HAyKOBa
BapTICTh BUAAHHS 3MEHIIIEHA 32 PaXYHOK BiJICYTHOCTI
TUIAHIB, PO3MIpiB Ta TEKCTIB-TIOSICHEHb.

BusiBisroun HeaOmsKy IiKaBicTh 110 (haxoBHX
Bumane 3 apxitektypw, B. Ciumbcbkumii 1923 p. y
"30ipHUKY CeKuii MHCTeUTBa B YKPaiHCHKOMY
HAayKOBOMY TOBapuCTBi" po3mictuB crartio "Hosi
mpami 3 yKpaiHChKOi  apxitektypu', ge 3
npuxuwibHicTIO BifzHauwB mpati @. Epxera "Crapa
oypca B Kuesi", "Hamrpobok Pym’sHieBa-
3amynaiicbkkoro B Kuenchbkiit Jlaepi", O. ['yunama
"Craponybcbke  Oapokko", "HaarpoOni xpectn
ykpaiHcekux — 1iepkoB  XVII-XVIII BB" Ta
. Hepbaxicbkoro "YKpaiHChKi JepeB”siHI epKBH'
[13,107-112].

3 apxiBHUX JDKepel BioMo, 110 B. CiunHChKuii
Ha 3alpolleHHs Ha TOW dYac  JHpeKTopa
HarmionaieHoro myseto y JIbBoBi 1. CBEHIIIIEKOIO
Brpogork 1920-1921 pp. mpamoBaB Ha moOCa/i
"puciBHEKa" 1 CIIIBIIpallloBaB 3 TaKUMH BiJOMUMU
HAYKOBIIIMH 1 JTocititarkamy, sik B. IllepOakiBchkuii,
L. Ceenmitpruit, O. JIynmuncekuid, . ByuHoBChKHit
Ta iH. Sk cBigunTh ymct Bix 12 rpymas 1921 p., mo
Horo y HaykoBiii OiOmoTeri My3ero BiqHaMILIA
nochinauisg SpocnaBa IlaBmmuko, B. CiumHCHKMIA,
Bke mnepeOyBatoun B IIpasi, mo 1926 poky
MiATPUMYBaB KOHTAKTH 3 My3€€M Y CIIpaBi IMyOmiKarii
CBOIX HayKOBHX Tpalb [4, 102].

Ha ocobnuBy yBary 3aciyroBye po3Binka
B. Ciunncekoro "JlepeB’sHi I3BIHMII 1 LEPKBH
lampkoi Yipainm XVI-XIX cr." (31 30ipku
HarmtionansHoro Mysero y JIbBOBi), KOTpa BHIILIA
apykom y 1925 p. Lg possinka B. CiunHcrpkoro Oyna
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BMilllcHa y 30IpHHKY, 1€ CTAHOBUTH OCHOBHY HOI0O
gactrHy. OKpiM HEl TyT MICTHINCS TIepeapyK
petensii C. Tapanymenka Ha ampbom "Jleper’sHi
nepkBn  [ammumanm  XVI-XVIII  BB." O.
JIymmuHChKOro, OOJAHO [Ba MOKAKYMKH, OOUH 3
SKUX — IIOK&KYMK MICIIEBOCTEH, IO BKIIOYAE
pucynku B. CiunHcbkoro [21, 204].

OcHOBHa CTaTTsl BHITYCKY CKJIaHa€eTbCsl 3
BCTYIIHOTO pO3/iTy, IO Ma€ METOAOJIOTIYHHUN
XapakTep, 3araJlbHOTO  HAYEPKy  apXiTeKTypu
YKPaTHCBKOI I3BIHULIL, OISy JTiTEpaTypH Mpo HU3KY
LUEPKOB ¥ apXiTeKTypHUX JeTaleld, 1 HapermrTi
ampOoMy MamoHKiB. Sk e B. CiumHChKwHI,
"..MeTol0 aBTOpa, Oyll0 [datm JAemo TOYHOTO
Marepiaiy I icTopii YKpaiHChKOI apXiTeKTypH, o0
ruoIie  MO3HAMOMHUTH —YWTaya 3  XapaKTepoM
YKpaiHCBKOTO apXiTEeKTYPHOTO CTHIIFO 1 30UTBIINTH
CHpUI Matepial 10 YXKUTKY Cy4aCHHX YKPaiHCHKUX
apXiTeKTIB Ta MHCTIIB", — 1 jJam: "...BigHAHTH
XapaKTepUCTHUHI OymIOoBH i1 ONW3IIOI  OKOJHIIL,
JIAF0YM MEPIICHCTBO HANHCTapIIMM MaM’ ITKaM I1Ie HEe
JIOCIimKeHnM, abo Maio mocmimkeruMm" [10, 33].
3ayBakuMo, 0 y cBoili po3Bimui B. CiumHChKMit
TMparHyB ATy TOYHUIA aHAaJIi3 JIUIEe OKpeMHX OyI0B y
MOOIUHOKHUX MICLIEBOCTSIX.

L{iHHicTh 11i€] PO3BIAKH TMOJISTAE Y TOMY, IO
MaTIOHKH Ta OOMIpH BHKOHaB TMEPEBAXHO caM
B. CiunnHcpkuit, neski — O. JIymmuHCEKuiA, iHXeHep
P. I'puniaii ta Ipuna lyxeBuy. B. CiunHchkwuii ogae
PHCYHKH 3arajbHOTO BUIJISTY LIEPKBH, TUIaHU (1HOAI
MIIaHd  JIPYroro sipycy IEpKBU), TO3JOBXKHI
TIEPEeTUHH, TIEPETUHN 1 PUCYHKH OCOOJMBO I[IHHHX
neTanei, PHUCYHKH dacanis, TPUYLIKIB.
J. HlepOakiBchkuii y perieH3ii BiAryKyBaBcs Ipo 10
nparro: "Marepian naHO CBDKWH, IIHHUWIA, BHOpaHi
MaM’ATKA T[iKaBi ¥ CBOEI CTAapOBHHOI # 3
ApXITEKTYPHOTO OoKy" Ta TIPOJIOBXKYE,
" TPAIUISIOTECSL 1 JIesiki HEeJJOCKOHANOCTi (...) He
MOKa3aHi MPOMIPH TIEPEKpIiiB IEPKOB, B 0araTtbox
BUMAJKaX He YHiiKoBaHI MacmTaby IUIaHIB 1
nepekpiiB". B. CiumHCBbKMII y CcBOili po0OoTi monas
MEPEeTHH JIMIIIE OJNHI€l J3BIHUIN, IO, MEBHA pid,
3aMaJio JyIsl PO3yMIHHA TOCUTb CKJIATHOT KOHCTPYKIHi
YKpaiHChKOI JI3BiHMIN, ane mincymoBye: "Bee x 1
3ayBa)KEHHsI JIMIIE PIOHI 1 IHHOCTI MTIOHKIB BOHH
He no30aBisioTs" [21, 204].

Jlo OCHOBHOI  4YacCTHMHH,  UIFOCTPATHUBHOI,
B. CiunHChKHI J1071aB  HAayKOBY CTarTio, Yy SIKIH
BHUCJIOBHB TPHIIYLIEHHS PO T€, MO "...CTBOPEHHS
BIOBHI 3aKiHYEHOIO THUITy I3BIHHHULL TPUIANA€ Ha
no0y 3Ha4YHO paHIlIy BiJl CTBOPEHHS BiJIOMOTO Ham
TUITy OJJHOOAHHMX 4M JTBOOAHHUX 1iepkoB” [10, 34], a
camMe Ha KHsBIBCbKy n00y. Ha mymky aBropa, Taka
CHTYallisl TIOCTaJIa 3aBISKA TOMY, L0 B MEPLIi Yacu
XPUCTHSHCTBA B YKpaiHi 1l 000pOHHI Ta 3aMKOBI BEXi
126

CBOEIO  KOHCTPYKITIEI0O  BIOBHI  BiIIOBIIATH
apXIiTEeKTYpHOMY BHpILICHHIO A3BiHULBL 1 "..Oymm
LIJIKOM TMPUPOAHIM MPOAOBKEHHSIM CBOTO POIY
OyniBauirea” [10, 34].

"IlirHot0 vactuHOIO poOoTH B. CiuMHCBEKOTO
Tpeba BBaXaTH IyONIKAIIO 3HAYHOI KUTBKOCTH
apXiTeKTypHHAX Jeranei, Opam, (GipTOK, IBepew,
IHTEPECHHX MPOMOPLIH i (hopMm, 3ai3HUX 3amKiB" [21,
204], BinznaumB y cBoiit penensii . [LlepOaxiBcokuii
— 1 3a3HaumB: "[HTEPECHOIO TEXHIUYHOIO IETAJUTIO
CTaporo IEpKOBHOTO JACPEBISHOTO OyAiBHUIITBA
SIBJISIFOTBCS OIMyOJTIKOBaHi yeplie Tpy TIINHSHI i JBi
IIKJISTHI TONBKU TIEPKOBHUX BEPXiB 3-IIIT XpecTiB"
[21, 204].

Pesympratom  mpami  B. CiumHCBKOTO Y
HamionansHomy My3ei y JIbBOBI cTana Takox BHIaHa
1925 p. pobota "ApxiTekTypa B crapoapykax’ (3i
30ipku HamionanmpHOoro wyseto y JIbBOBi), 1m0
BMilrye 25 TaOnmwib pHUCYHKIB. Y Iiii Tpart
B. CiunHCBKMII ~HAMaraeTbCsl  OMpPAIFOBATH  TOM
BEITMKHUN MaTepiall, KU 30epircst mo yKpaiHCBKIX
CTapofpyKax Ta OKPEMHX TPaBIOpax i CTaBUTH COOi
3a MEeTy — JIOCITITUTH JaBHIO YKPATHCBKY apXiTEKTYpy
Ha TIJCTaBi CTapuX YKpaiHCBKMX TpaBroop. [HOmI
B. CiunHCBKOMY JTOBOAMIIOCH BUKOHYBaTH PHUCYHKH
y  30UIbIICHOMY BHIVISII, OCKUIBKM — TEXHIKa
BUKOHAHHS IITHXiB OyJia HemockoHaoro. Komiroroun
TpaBIOpH aBTOpP HAMaraBcsi TOYHO IepelaTH
OpUTiHAT 1 TI0 MOMKJIBOCTI YHHKHYTH JIOTIOBHEHB 1
TMIOTIPABOK, TIPOTE MPU MOTPeOi, B OKPEMUX BHIIAIKAX
BiH BJaBaBCS JI0 PEKOHCTPYKINi PHCYHKIB IITHXiB
[5, 5].

Cepenl  JIOCHIITHMKIB 1 HAyKOBIIB  IpaIlsd
B. CiunHcekoro  "ApxiTekTypa B cTapoapykax'
OTpHMaia IHUPOKUI BIITYK Ta TMPUXWIBHY OIIHKY,
30kpema, y perensii JI. Illepbaxiscekoro [20, 202]
HArOJIOUIYEThCS HA  BJAIOMY METOAOJIOTIYHOMY
O30T apXITEKTYpHUX MaMOHKIB. B. ClunHChKHi
BUBYAB 1 OMNpalboOBYBaB Marepiayl 3a IHIIOK
CHCTEMOIO 1 HE BHOCHB Y BCTYII SIK OKPEMHI PO3ILT
MOPIBHSUTBHUN aHasIi3 yKpaiHChKHX Tpasiop. Ilpore,
JIOCITITHAK BKa3yBaB Ha BIUTMB 1 3aITO3WYCHHS, 110
0a3yI0ThCS HA CBITOIIIS/II PEHECAHCY, SIKUI CIIOHYKaB
MAaWCTPiB MaJIFOBaTH PEJITikHI 00pa3d B Cy4aCHOMY
MICIIEBOMY OTOYEHHI, 3 THUIIOBUMH TPHUKMETAMH
noOyToBoro  xapaktepy. [lopiBHIOIOUM  B3ipIli
YKPaiHCHKOIO IITHXApCTBA 13 3aXiTHUMH 3pa3KaMH,
B. CiunHchkuit  mijicymyBaB, 10 "...yKpaiHCBKi
MalicTpu Maibke 30BCIM mepepobisim  (iX) 1O
cBolioMy ykpaiHmmnu', — 1 3ayBaxuB, — "Lla
riepepiOka cama 1o co0i Uil Hac JIyXe IfiKaBa i
BOKHA JUISl  I3HAHHA  MHCTELBKOTO  CMaKy
TOrOYaCHUX YKpaiHCHKHUX MUCTILB" [5, 4].

PosBinku "JlepeB’sHi I3BIHWII Ta TEPKBH
lampkoi Yipainn XVI — XIX cr.", "ApxitekTypa
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JlaBpoBa", "Bpama B Mineri ta acax xarempu y Jdimepamypa

Bonmomumupi  Benmukomy",  "Micto  Xomm", .

"KpexiBcbka apxitektypa”, "Bexa i qim KopHsikra y 1. Ammpierko M. Teker  Bonommupa

JIpBoBI", "ETpychbKuii IiM Ta TYIyJIbCBKHN OCemoK",
"ApxiTekTypa B cTapoApykax" Ta iHIII OTpUMAaIA
0arato CXBalbHMX BIATYKIB 1 peleH3iil BIIOMHUX
JOCITiTHUKIB icTOpii YKpaiHCBKOT apXiTeKTypH 1 cTain
NEepIIMMA ~ BarOMMMH ~ HAyKOBUMH  CIIpOOamMu
MOJIOJIOTO HAaYKOBLUL.

HaykoBa w©HoBm3Ha. Brepmie 3miiicHIOETBCS
TPyHTOBHUI aHami3 HAayKOBO-TEOPETHYHO1,
MHCTEIBKO-TICIArOTiYHOI 1 TBOPYOi  MisSUTHHOCTI
YKpaiHCHKOI'O MHCTELTBO3HABLII Ta apXiTEKTOpa-
npaktuka B. Ciamacekoro y nepiog 1920-1923 pp.
Came y JIbBOBI, JIe OCOOIMBO TIOMITHOIO Y Ti POKH
Oynma aKTHBI3aIlis KyJIbTypHO-MHCTEIIEKOTO JKHTTS,
3’SIBUIMCS Ha CTOpPIHKAX TEPIOJMKH TIEpI CTATTI i
petiensii B. CiunHCHKOTO, TIPHICBSYEH] YKpailHCHKAM
cTapoIpyKaM, TpaBlOpaM, JA€peB’sSHUM ILepKBaM
laymumHN, peHecaHcHId apXiTeKTypi. AKTHBHICTH
JNOCTITHUIIBKOI 1 TyONIIMCTUYHOI  HisUTHHOCTI
B. CiunHCBKOTO fa€ TincTaBu TOBOPHUTH TIPO Te, IO
BiH TIOCiIaB TIOMITHE MICIIe Y MHCTEITBO3HABCTBI
JIeBoBa 20-x pokiB XX CT. cepel Takux BiIOMHX
nochmigaukiB, sk B. 3amozernpkuii, M. ['omyGerp,
M. [lparas, . CBeHIIIbKwI Ta iH.

BucnoBku. JIpBiB cTaB Tmmardopmoro s
(hopMyBaHHSI MOJIOZIOTO HAyKOBLII T4 apXiTEKTOpa-
npaktuka B. CiumHcpkoro. PesysibTaToM HayKoBHX
HAIpaItoBaHb y PaHHIN TepioJl AiSUTBHOCTI BYEHOTO
crayu TpyHTOBHI mpami "/lepew’sHi 13BiHMII Ta
nepkBu [ammpkoi  Ykpainm XVI-XIX  cr.',
"Apxitektypa JlaBposa", "Bpama B Mineri Ta (acan
katenpu y Bomomuvupi Bemkomy", "Micto Xomm",
"KpexiBcbka apxitekrypa”, "Bexa i nim Kopasikra y
JIbBoBi", "ETpychKHii IiM Ta TYIYJbChKHI OCEIOK",
"ApxiTekTypa B CTapoipykax' Ta iH., SKi 3poOriH
MOMITHUA BHECOK Y PO3BHTOK  BITYM3HIHOTO
MHCTEITBO3HABCTBA, iCTOpii Ta Teopii apXiTeKTypw,
00pa3oTBOpPYOro  Ta  JIEKOPATHBHO-YKUTKOBOTO
MUCTELTBA, I'PaBepCTBA Ta YKPAIHCHKOI KYJIBTYpU
3arajiom.

B. CiumHCBKMII — HEOpAMHApHA IOCTaTh Yy
Hamiii Haymi H KyaeTypi. Moci, mpote, Hemae
IPYHTOBHOTO MOHOTPa(hiyHOro JOCITIKEHHS HOro
nisutbHOCTI. HaykoBi poOOTH BYEHOTO 3aIMILAIOTHCS
HEZOCTaTHBO  BHBYEHHMH, JIeSKi JOHMHI  He
omyOuikoBaHi. barato wmarepiaigiB mpo KUTTS 1
JUSUTGHICTH  BYEHOTO 1 MUTI  30epiratothes  y
NPUBaTHUX BITYM3HSHMX Ha 3apyODKHMX apxXiBax 1€
HEBIIOMUMH B HAYKOBHX KOJIaX.

CiunHcbkoro.  JIbBiB AcoLisilliss  He3aJeNHUX
YKpaiHCEKHX MHUCTIIB, 1934. 41 c.

2. KeiiBan I. Bomomnvup CiauHCBHKHIT: ApPXITEKT,
MHCTEelB-TpadiK, MUCTELITBO3HABELIb, JIOCJTiTHUK.
Toponro : €Bian-3ims, 1957. 79 c.

3. Mymmaka M. Bomogmmup CiumHCBKHIA Ta
pycunun-ykpainmi Cxinnoi CnoBaudnnu. [Ipsimis : Coro3
pycuHiB-ykpainmiB CioBalpkoi pecriyoniky, 1995. 124 c.

4. Tlammuko . Bomogmmmp CiumHCHKHR 1
Hauionansamid My3eii y JIbBoBi. Borooumup Civuncokuii
ma Ykpaina : matepianu mixHap. koHdp. K. : AGpuc,
1996. C. 102.

5. Ciunncpkuit B. ApxitekTypa B craponpykax. JIbBiB
: 30ipku HartionansHoro mysest y JIsBoBi, 1925. 47 c.

6. Ciunacpkuit B. BecHsiHa BHCTaBKa MajsapcTBa.
Yxpaincoka mpubyna (Bapwasa). 1921. Ne 17. C. 4.

7. CiuMHCHKUIA B. Bucragka 30ipoK
B. [lemancekoro y JIeBoBi. Hosa Yxpaina (Ilpaea). 1922.
Ne 13-15. C. 101-102.

8. Ciumncekuii B. BucraBka O. HoBakiBcbkoro.
Yxpaincoxa mpubyna (Bapwasa). 1921. 4. 29. C. 6.

9. Ciunacekuii B. BricTaBka cTyIeHTIB-apXiTeKTiB
(y JIbBiBCBKIil noniTexHii). Boas (Bideny). 1921. Ne 6/7,
T. 3. C. 237-238.

10. Ciunmacpkuit B. [lepeB’siHI A3BiHUII i IEPKBH
lanmmnpkoi Ykpainm XVI — XIX cr. JIeBiB : 306ipku
HauionanbHoro my3est y JIbBoBi, 1925. 49 c.

11. Ciunacpkuit B. JKoBrmit TpukytHHK: (3
TIPUBOAY BHCTaBKH B bepiini). Bous (Bidens). 1920. Ne
12, 1. 3. C. 472-474.

12. Ciumacpkuit B. Hapomne MuctenTBo i MogepHa
TBOPYiCTh (cIOBO Ha Biakpurri "BucTtaBum HapomHixX
TKaHuH i BuinBoK" y Mysetro HTIII ni. 15 BepecHst). /ino.
1935. Ne246. C. 7.

13. Ciumacekmii B. HoBi mpami 3 ykpaiHCBKOL
apxitektypu (3 mnpuBony Buxoay "30ipHHKa cekuil
MHCTELITB  YKPaiHCHKOTO HAYKOBOTO TOBapUCTBa B
Kuesi"). Hosa Ykpaina (Ilpaea). 1923. Ne 4. C. 107-112.

14. Ciuuncekuii B. Peniensis Ha anpoom "Jlepes’siHi
nepksu anmuman XVI — XVIII 8B." A. JIymmuHCBHKOTO.
Kpumuxa i 6ionioepaghia. 1920. Ne 6/7, 1. 2. C. 277.

15. Ciunacpkuit  B.  Pememsis  Ha  kHHTY
"Podkarpatska Rus. Serie 1: Drevene kosteliky a zwonice"
R.Hulka. Jlimepamypro-nayxoeuii ichux. 1922. Ku. 3. C.
283-285.

16. Ciunnceknii  B.  Penensis Ha  KHHTY
"Apxunenko" M. Tonybus. Hoea Ykpaina (Ilpazca).
1923. Ne 7/8. C. 335.

17. Ciunncekmii B. Penemsis Ha kuury "lcTOpis
ykpaincpkoro mucrenrsa' M. TomyOust. Mumyca. 1922.
Ne 3. C. 90-94.

18. Ciunncekuii B. Perensis va kuury "Xara 1o
€MMcaBeTHHCBKOMY TIPOBYIKY mmin 4. 35 y Xapkosi"
C. Tapanywmenka. Jlimepamypno-nayxkosui gicnux. 1922.
Kn. 1. C. 88-92.
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19. Ciunncekmii  B.  VkpaiHcbka  MHCTELbKA
BucrtaBka y JIbBoBi. Hosa Vkpaina (Ilpaca). 1922. Ne 8-9.
C. 48-51.

20. UlepOaxicekmit  JI. Pememsis Ha KHHTY
"Apxitektypa B crapoapykax" B. Ciunncbkoro. Vkpaina.
1925. Ku. 1-2. C. 202.

21. HlepOakicekuit  JI. Pememsis Ha KHHTY
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’KMBOIINC TETSHU I'AJIBKYH SIK ETHOKYJbTYPHU ®EHOMEH:
IMPOBJIEMA KOJIOPUCTHUKU TA IIVIACTUKH

Mera crarTi nossirae B aHajIi3i Ta MECTEITBO3HABY1H KOHLIETITyasmi3aii kuBonucy TersiHu [anbKyH sk eTHOKYJIBTYPHOTO
(eHOMEHY Kpi3b TpPU3MY KOJOPUCTUKM Ta IUIACTHKH XYIO)KHBOTO CTHJIIO MHUCTKHHI. MeTomoIorisi JA0CizKeHHs!
[pobnemaTnka JOCII/HKEHHSI 3yMOBHJIa BUKOPUCTAHHS TaKMX HAYKOBUX METOJB: CHCTEMHMH — IpH (hOPMYBaHHI LIITICHOTO
ysIBJIEHHsI TIpo skuBonuc Tersinu [aibKyH sk DeHOMEH KyJbTYpH; aHAIITHYHMI — HPU JOCHI/DKEHH] TPOBIJHUX PUC CTIUTIO
MHCTKHHI; THIIOJIOTTYHHI — TIPU CTBOPEHHI OCHOB JUIS MHCTELTBO3HABYOI KOHIENTYyasizamil (peHoMeHy >kuBonucy TersHu
lapKyH Kpi3k NPHU3MY KOJIOPHCTHKH Ta IUIACTHKH XyHOXKHBOro cTito. HaykoBa HOBH3HA NOJIATac y HAYKOBOMY OCMUCIICHHI
xuBorucy TersHn [anbKyH Kpish NMPH3MY KOJOPUCTUKM Ta IUIACTUKU XYIOXKHBOTO CTHIIIO, KOHLEHNTyallizawii (peHoMeHy
’KUBOIUCY MHCTKHHI SIK CKJIaJOBOI MHCTELBKOI CIIaMIMHA YKpaiHni. BucHoBkH. KonOpUCTHYHO-TUIACTHYHA BUTOHYCHICTD
TBOpIB T. ["abKyH MPOSBISIEThCS B KOHTEKCTI TEXHIKO-300payKyBaITbHOTO BITHOIIICHHS Yepe3 eCTETH3AIIi0 KOJIOPHUTY SIK 3aC00y
OCBOEHHS CBITY, a PO3KPHUTTS 3MICTy — depe3 CIOJKETHY JIHIIO, COPsIMOBAaHY Ha 30epeeHHs 1ICHTUYHOCTI Ta €THOKYJIBTYPHOL
camoOyTHocTi. KapTuHu XynoxHuMIII MoOYy/I0OBaHI HA KOJOPUTI, SIKMH J0TIOMarae po3KpHUTTIO TBOPY 1 cripusie diocopcbkomy
OCMHCJICHHIO JIIHCHOCTI Ta 0€3MoCepeIHFOMY YYTTEBO-30POBOMY CIIPUMHSITTI BTLJICHOTO CEOXKETY.

Kniouoei cnoea: >xvBOITHC, TBOPUICTh, KOJIOPHUCTHKE, TUIACTHKA, KOJOPHUT, KOJIpP, MHUCTEITBO, XYIAOKHUKU, TeTsSHA
lanbkyH.

Ilpoxonosuu Tamovana Anamonvesna, KaHOUOAm NCUXOIOSUHECKUX HAVK, CMApWUll npenodasamens Kageopol
U306paA3UMeNbHO20 UCKYCCMEA, 3amMecmument 0eKana Qaxyivmema Kyavmypul u uckyccmse Bocmounoeeponeiickoeo
HaYyUoOHANbHO20 YHUGepcumema umenu Jlecu Ykpaunxu

Kusonuch Tarbsinbl I'albKyH KaK 3THOKYJIbTYPHBIH ()eHOMEH: IP00JieMa KOJOPUCTHKH U IJIACTHKH

Heap cTaThi 3aKTI0YacTCS B aHANM3E W MCKYCCTBOBEMYECKON KOHIICNTYAM3ANH JKUBOIIMCH TaThsHBI ['allbKyH Kak
ATHOKYJBTYPHOTO (PEHOMEHA CKBO3b IIPH3MY KOJIOPUCTUKH W IDIACTUKH XYHOKSCTBEHHOTO CTHIISA  XYHOXKHHIIBL.
Metonosiorusi uccienoBanusi [IpoOnemarika wucciieJoBaHUsI OOYCIIOBIJIA HCIHOJIb30BaHWE TaKMX HAYYHBIX METOIOB:
CHCTEMHBII — MpU (POPMHUPOBAHUH LIEJIOCTHOTO MPEJCTABICHHS O XKUBOMUCH TaThsiHbl ['aNbkyH Kak (heHOMEHa KyIJIbTYpbI;
AQHAIMTHYECKUI — TPU KCCJIEJI0BAHUM TJIABHBIX YEPT CTWJISL XYJO)KHHMIIBI, THUIIOJOTHYECKUI — TPHU CO3JaHMU OCHOB ISt
HCKYCCTBOBEIUECKOW KOHIIENTyanu3anuu heHoMeHa kMBoIicH TaThbstHbl ['alibkyH CKBO3b IPU3MY KOJIOPUCTHKH U IIACTUKH
XyJOKECTBEHHOro cTiiisl. HayuHasi HOBU3HA 3aKJII0YACTCS B HAYYHOM OCMBICIICHUH JKMBOIMCH TaThsiHbI [ajbKyH CKBO3b
NPU3MY KOJIOPHCTUKH M IUIACTHKU XYIO0XKECTBEHHOTO CTHIIS, KOHIENTyaln3aluu (peHOMeHa YKUBOIUCH XYIOXKHHUIIBI KaK
COCTaBJIIOMIEH  XY/IOXKECTBEHHOTO Hacienus YKpauHbl. BbiBogbl.  KonopucTrnuecku-miactideckass — M3SILECTBO
npomsBesiennii T. ["albKyH MposiBIIsieTcs: B KOHTEKCTE TEXHUKO-N300pa3UTeIbHOTO OTHOLIIEHHE Yepe3 SCTETU3AIMIO KOJIOPHUTA
KaK Cpe/ICTBa OCBOCHHS MHpA, & PACKPBITHE COJCP)KaHUS — 4epe3 CIOKETHYIO JIMHUIO, HAlpaBJICHHYIO Ha COXpaHCHHUE
UJICHTUYHOCTH M STHOKYJIBTYPHOH CaMOOBITHOCTH. KapTHWHBI XyJO>KHHMIBI IOCTPOEHBI Ha KOJIOPHTE, KOTOPBIH HOMOTaeT
PacKpBITHIO TPOM3BEEHUS M CHOCOOCTBYeT (DMIOCOPCKOMY OCMBICICHHIO JICHCTBUTEILHOCTH M HETOCPEICTBEHHOM
qyBCTBEHHO-3PUTEIIFHOM BOCIIPHSATHH BOIIJIOIEHHOTO CIOXKETA.

Knrouesnie cnosa: »uBonuch, TBOPUECTBO, KOJIOPHUCTHKA, TUIACTHKA, KOJIOPHUT, LIBET, HCKYCCTBO, Xy0KHHUKH, TaTbsiHa
IManbkyH.

Ollpokomosuu T. A., 2020
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Prokopovich Tetyana, Ph.D., Senior Lecturer of the Department of Fine Arts, Deputy Dean of the Faculty of Culture

and Arts of Lesia Ukrainka Eastern European National University

Tatiana Halkun's painting as an ethnocultural phenomenon: color and plastic issue

Purpose of the article. In the context of the scientific understanding of Tatiana Halkun's artistic achievement, it is
essential that the work of art is a significant contribution and an ethno-cultural phenomenon of Ukrainian painting, which in
turn forms a cultural stratum in the fine arts of the XX-XXI centuries. The purpose of the article is to analyze and art concept
the painting of Tatyana Halkun as an ethno-cultural phenomenon through the prism of the color and plastic art style of the
artist. Methodology. The problematics of the research led to the use of the following scientific methods: systemic - in forming
a holistic view of Tatiana Halkun's painting as a phenomenon of culture; analytical - in the study of the leading features of the
art style; typological - when creating the bases for art conceptualization of the phenomenon of the painting by Tatyana Halkun
through the prism of color and plastic art style. The scientific novelty lies in the scientific comprehension of the painting by
Tatiana Halkun through the prism of color and plastic art style, the conceptualization of the phenomenon of the painting of the
artistry as a component of the artistic heritage of Ukraine. Conclusions. The color-plastic sophistication of Tatiana Halkun's
works is manifested in the context of a technical-imaginative relationship through the aestheticization of color as a means of
mastering the world, and the disclosure of content - through a storyline aimed at preserving the identity and ethno-cultural
identity. The artist's paintings are based on color, which helps to reveal the work and contributes to the philosophical
comprehension of reality and the immediate sensual and visual perception of the incarnated plot.

Key words: painting, creativity, color, plastics, art, artists, Tatiana Halkun.

AKTyaInbHICTh JIocTiKeH . TBopui peduiekcii
B Cy4aCHOMY MICTEIILKOMY CBITIi € JIOCHTb
PI3HOBEKTOPHUMU 3 TIOCHJICHHSM HETpaMIliifHa-
JICTCHKUX TEHJICHIIIH, MPOTE HAYKOBE PO3YMIHHS
LUTICHOCTI  Tpaawuiid, 30epekKeHHS  JIyXOBHHX
IIHHOCTEH 1 MECTEIFKOTO CHaiKy $IK IOTY>KHOTO
KaHaTy  TlepefaBaHHSd  TyXOBHHX  3I00YyTKIB
HAIlIIKaM, CIIpUsiE  aKTYalbHOCTI  JIOCIIKEHHS
TBOPYOrO IDIAXY HAPOAHOI XYJAOKHHIN YKpaiHU
lanbkyn Tersn JMutpiBHM. 3BaKarouu Ha Te, IO
YKpaiHChKa KyJbTypa — II€ CYKYITHICTh TpaJIHIIii,
HOpPM Ta 3BHYAiB, 3peajli3oBaHMX Ha CYCIIJIBHOMY,
MOOYTOBOMY,  XY/IOXXHBO-MHCTEIIBKOMY  PIBHSIX,
LUTICHICTh TIZXOMy JO BHUCBITICHHSA 1 30epe)KeHHS
KIaCUYHMX  HANpsSIMKIB  JKHBOIIMCY — CIIPUATHME
PO3B’sI3aHHIO TIPOOJIEMATHKN HAYKOBOTO ITI3HAHHS
MHCTENTBA 1  KYJIBTYpOJIOTIYHOrO0  30araucHHs
CYCITUTbCTBA.

Amnai3 gociipKeHs 1 myOikartiin. BucBiTieHHIO
MHCTEIbKOI TBOPUYOCTI BOJIMHCBHKUX — XYIOXKHUKIB
TIPUCBSTYSHI HAYKOBI PO3BIIKY TAKUX JIOCIITHUKIB, SIK
B. Anekcees, b. bepekera, T. Bep6wu, M. Bramuy, 1.
Boek, T. Tlamekyn, 1O.I'ymss, H. I'ymenrokx, H.
KanunoBcheka, JL Kitimuyk, T. JleBuipKa,
H. Makapuyk, 3. Haspompka, T. Ilpokomosuy,
O. Cnop, O. Cemux, T. Crenanuyk, M. YepHiok Ta
Hm [2, 3, 6, 9, 10, 11, 13, 14, 15]. Ilpore y
MyOJTKAITisX, 10 CTOCYFOTHCS MUCTEIIBKOI JisITHOCTI
XYIOKHUKIB BoymHi, mnpumineHa yeara Outhbln
saraibHEM TemaMm. lle, 30kpema, Giorpadiuni naHi
ab0 BHCTABKH TOMO0 YW TOTO XYyJOXKHUKA. AJe
MUTaHHS KOHKpETH3allil TBOPUOTro 3100YTKY M0N0
KOJIOPHCTUYHOTO BUPILICHHS KOHKpPETHOT'O
XyOO’KHUKA PO3KPHUTI HENOCTaTHBO. Y ULBbOMY 1
BOAYAEMO AKTYaIBHICTD 3AIIPOIIOHOBAHOI PO3BIIKH.

O0pa3oTBOpPIC MUCTEITTBO — 1€ Ta TATy3b 3HAHD,
sSKa Ma€ HaWBWINI JOCSTHEHHS B OBOJIOMIHHI
komopoM. Came B HIH  BHKOPHUCTOBYIOTHCS
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eKCIPECHBHI, IMIIPECHBHI 1 CHMBOJIIYHI BIACTUBOCTI
konbopy (M. Bonkor, B. Kanmuncekwuit, I. [lerans,
M. Wemniar).  JIocHiAHUKM  TakoX  BUBYAKOTh
oTpuMaHi OaraTbMa IOKONIHHSMH  XYIOXXHHUKIB
3aKOHOMIPHOCTI TapMOHIHHOTO TIOEAHAHHS KOJILOPIB
(I. Tere, B. Kanmuacekuit, K. Manesuy) [5, 8]. Skpas
yepe3  00pa30TBOpYE  MUCTEHTBO  BiiOyIocs
dopMyBaHHS psiAy JMCLUMILIH, TOB’SI3aHUX i3
BUBYCHHIM Konbopy. [IpoBimHe Mmicie cepen HUX
3aiiMalOTh  KOJIBOPO3HABCTBO, MHCTEIITBO3HABCTRO,
TICUXOJIOTisI, (Di3i0JIOTisI CHPUHHATTS KONBOpPY, e
aBTOpaMH 3acafHUYMX Mpalb € Taki JOCHiIHHKH:
P. Apnxeiim, P. Dapidymnin, 1. Tere, Y. [3maiinos,
B. Kangincekwii Ta 1. [1, 4, 5, 7, 8].

Mera JOCHi/DKEHHSI TOJNsATaE B aHali3l Ta
MUCTEI[TBO3HABYIA  KOHIENITyali3allii  YKHBOITHCY
Tersthu [aJibkyH SIK €THOKYJBTYPHOrO (hDEHOMEHY
Kpi3b ~ TpU3My  KOJIOPUCTHKH Ta  IUIACTUKH
XYIO’KHBOT'O CTHITIO MUCTKHHI.

Buxman ocnoBHoro watepianmy. Ilo6 Oyrtm
Mi3HABAaHUMM, TPUBEPHYTH 1 YTpUMaTu yBary
TMOIIHOBYBaYa MHMCTEITBA YW MPOCTO 3BHUYAWHOL
JIOJIMHU JIO CBOIX TBOPIB JKHBOIHCY, XYJOXKHUK
HOBUHEH BOJOMITA HEAOMSIKUM TalaHTOM. AJpKe
Hapa3l Majlo MPOCTO CTBOPUTH KAapTHHY HA IOJOTHI
Y1 {HCTAJLILII0. Y Cy4acHOMY CBiTi HOTPiOHO 3HAMTH
Ty Hilly B MHCTEILTBI, 5IKa HEJOCTATHHO 3allOBHEHA
a0o maibxe 3a0yTa, CTBOPHTH CBiil BIacHUI CTWIb 1
TIOYEpK, 1HMBITyabHO-aBTOPCHKY CIOKETHY JIHIIO,
HETIOBTOPHMI KOJIOPUT, SIKAH ITIKpEC/IoBaTUME 1
JIOTIOBHIOBaTHME 33]lyM XYIOXKHHKA. [3 3aBnaHHsIM
yyaoBo Bropaiacsi T.TambkyH. Amxe monan 600
MOJIOTEH — IIe TBOpYMH 3100yTOK MHUCTKHHI 3a 50
pokiB ii TBOpuocTi. bimblmicTe i3 KapTuH
30epiratoTbcsi B Tajepesix, NPHBaTHUX KOJEKLsX
Ykpaiaum Ta 3apyObEkoks, a Takok y M. JIoOmiHi
(ITormpmia), me 3acHOBAHO KapTHHHY Talepero 3
TBOpaMH  XYIOKHUIN. ABTOpKa IIpe3eHTyBaIa
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O0m3bKko 30 MEpCOHABHUX BUCTABOK. 3 HUX JIMIIE B
Hombmii  Oyno  Omuseko  20. ITlomam  cotHi
MDKHApOIHUX 1 BITUYM3HSAHUX TIOKa3iB, HasBHICTH
nosoteH MUACTKUHI y doHmax [IpesunenTa Ykpainy,
mrrab-kBaptapi FOHECKO — me swmme HeBenmka
YacTHHA BaroMOro JIOPOOKY XYIOXHUII. AJDKE IIIe €
Oe3miy eToniB, HayepKiB, MI0 HE YBIHIUM 10
penpeseHToBaHoro Matepiaity. OxpiM  odimiiiHo
JIEMOHCTPOBAHOTO  3400yTKY  aBTOpDKH, Maibke
HPOTATOM YCHOTO TBOPYOTO >KUTTS Oyia IpoBeneHa
ITgHa po0oTa 3 PO3KPHUTTI MAKMCTEPHOCTI Ta
TAEMHUIIp JKWBOITMCY HA JIEKINSX 31 CTyAEHTaMH
CXiTHOEBPOMEHCHKOTr0 HAI[IOHATLHOIO YHIBEPCUTETY
imeni Jleci VYkpainku B wmicti Jlympky. BipHicTs
KUBOIIUCY Ta CBOEMY CTHJIIO XYIOKHHIIS MPOHECTa
Kpi3b BECh TBOPUMI MULSIX, (DIKCYIOUM MHUTbH XKHTTS Y
BIUHICT, 3YMHUHSIOYM Yac HAa CBOIX KapTHHAX,
CTBOPIOIOYM HEB’SHYdYl KBITH Ha HATIOPMOPTAX,
JMIIAIOYM KUBUMH THX, KOTO HEMae BXKE IaBHO
nopyH.

JIroboB 110 Kpacu 1 MamoBaHHS TeTsHa
JIMuTpiBHa YyHacHilyBala TEHETUYHO BiJ CBOIX
npezkiB — odnapoBaHoi Maysipku Karepunu binokyp
Ta ikoHommcis Tepena bimokypa [9]. Hatikparmi
CTIOTaIM TUTUHCTBA XYIOKHHUIIS TIOB’SI3YE 13 KUTTSIM
y mimycesiii xari. Lle cBiTi0, mpoHeceHe Kpi3b POKH,
MPOTISIAEThCsL 1 JAoHMHI y 11 KaptuHaxX. CHIbHUN
3B’S130K 13 MPE/IKaMU 3HAXOJMTh CBOE BTUICHHS Yepe3
MPUEMHI CIIOTaJIM MPO HHX 1 30epiraHHs pedei, siKi
HUM Hayexanu. Tak, JII000B 10 JTycs i mam’siTh TIpo
HBOT'O BHpaXkeHi B Oaratbox KaptuHax T. [anmbkyH.
VY HaTtopMopTax 4acto (irypye crineups ginycs. Bin
300paKeHNiI Ha KapTWHI 3 OJHOMMEHHOIO Ha3BOIO
«Crinenp gigycs» (2012 p.), a Takox y HaTFOPMOPTaxX
«Kgitye mma» (2007 p.), «Bicauku BecHm» (2017
p.), Ha moptpeti «/in €pnammiii i 6ada Cekieray
(1970 p.) Tomro. Bi3yanbHe CHIPUAHSTTS TIMCHOCTI 1
pedtekcii  CBIIOMOCTI  XyJOXKHHKIB ~ CTBOPIOIOTH
TOETHAHHS €MOIH 1 YyTTEBOTO BHPAKEHHS, NPH
IIOMY  BiIOyBa€TbCs  KOHIJIOMEpAT, TaK SIK
300paKar0ud  30BHINIHE,  XYIOKHHK  Tepesae
BHYTPIIIIHIO CTOpOHY peueid i mofii [1]. Ocobimse
HOYYTTsl Kpacy, ke T. ['abKyH pO3KpuBa€ y CBOIX
poboTax, MyIbCye KONHLOPOM 1 BIACHUM CTHIIEM Y
BHOOpI CIOXeTy 1 KoIbopoBoi ramu. Y i KapTHHaX
HEMa€ JIpaMHu, 3JI0CTi, HEHaBHCTi. TBOpd4i poOOTH
MHCTKHHI HE BUKJIMKAIOTh JECTPYKTHBHHX E€MOLIMH, a
JIWIIE TIO3WTHWB, YMHPOTBOPEHHS 1 CIOKIH, fKi
BIIYYBAIOTECSI 4Yepe3 Te€ PIIKICHE BHPAKCHHS
caMOOYTHOCTI Y TIPOCTOTI.

VY craHOBIIEHHI YKPAiHCHKOI MIKOJM YKUBOIUCY
T. Tanbkyn Gpana Ge3nocepeHIo ydacTb. [i TBopua
TisUTbHICTE  pos3movasiacsi 3 PecrmyOmikaHCBHKOT
xygokHeoi mkomu (1966 p.) 1 KuiBcekoro
JIEPIKaBHOTO XyIOKHBOrO HCTUTYTY 3 1972 p. Came
B I1eif yac Ime 30BCiM FOHA XYIOKHHIIA IITyKaja ceoe y

SICKPABOMY pO3MAITTI KBITIB, OYKETIB, CIOXKETIB 13
CEJSTHCBKOIO KHTTS (TEpIIMi IMepioJ] TBOPYOCTI,
kigerb  1960-1980 pp.) [2, 3, 6]. I3 wHacom,
YCBIIOMUBIIH CIITY MUCTEIITBA, XYJAOXKHHUI Y OLTBIIT
CTpUMaHiii MaHepi 1 KOJbOPOBOMY BHpIIICHHI
HapouKye cepito kaptuH «l]ezaroue [lomicesy, sikoro
HaMaraeTbCsl TPHBEPHYTH YBary 1o ypOaizarii
CYCIUIGCTBA 1 3HUKAIOUOTO HE JIMIIE KYJIBTYPHOTO
MpoIIapKy, a miioi mnomickkoi ekocuctemu. Lle
OXOIUTIOE JIPYTHH TIepiof TBOpUOCTi, KiHemb 1980—
2010 pp. O6pa3 ta ayma Ilomices, #ioro mopTpeTn
yiTkO BUmuMcaHi B kaptmHax T.lampkyn. Ha ii
MOJIOTHAX ~ TIPOHECEHA  4Yepe3  JNEeCATWNTTSA 1
HAapO/KCHA BUTOHYCHICTh 1 HIXKHICTH KOJHOPOBOL
ramMu, OpraHivHICTh BTUICHHSI TIPOCTOTH 1 OYICHHOCTI,
YHUKHEHHS] HAAMIpHUX e(DeKTiB 3apajy NpaBaUBOCTI
3ayMy.

B emoxy compeanisMy BCTOATH 1 BTpUMATH
BJIACHWI CTWJIb 1 TIOYEpK 3yMi€ HE KOKEH METellb,
npore Ha mojotHaXx T. [anmbKyH TIIBKH pealibHe,
NPaB/IMBE JKUTTA, K€ XYAOKHHISI 3MajboBYyBaja 3
HATypH, TNPOBOASYM HE OAWMH JEeHb 1 Bewip Ha
KOJITOCITHMX TOJISIX 1 pepMax, BIIOBIIIOIOYM TOOYT 1
HACTpIii TOMIIIHKOI enoxu. Y ii poboTax Oymb-IKoro
TBOPYOTO Tiepioay HeMae madocy, HeMae CIOTaHiB, a
JIAIIIe MOBYA3HE 1 TMXE BiIOOpaskeHHsS MIHCHOCTI i
HacTporo. BoHM MOXyTh OyTH BOIHOYAC 3aJIUTI
COHIIEM, ajie 3 M SKAMH TIHSIMH, MaTh XOJIOIHI
KONBOpH,  aje  TpaHCIIoBaTW  Temio, OyTu
CTpUMaHUMH Y CBOill KONBOPOBi rami, aje
BUTIPOMIHIOBATH JIFO0OB, OYyTH SICKpaBUMH, alie
HABIIOBATH TPIIIKA MeJaHXomito. Taky dYyTTeBy
MOJSIPHICT  BOAYAIOTh  CIIPaBXKHI  MOI[IHOBYBadi
MHCTEIITBA.

Be3 nepeOinbieHHs: MOXKHA CKa3aTH, 110 JH000B
JIO PIJTHOIO HAPOJTY € B XYIOMKHHIII IIUPOFO 1 MAJIKOKO,
ajpke caMoOyTHICTH Ykpainu, a came BomuHi,
MPOTJISITAETECST  Kpi3hb  MPEAMETH 1 KBITH B
HATIOPMOpPTAX, 4Yepe3 CIOKeTH B  Mei3akax.
[pornsHyBIM BimoOpaXKeHH Ha TOJIOTHAX TBOPYHI
IUISAX, HE MOXKITBO HE 3aKOXaTUCS B Ty €HEPIeTHKY,
10 HECYTh KapTHHU, HE MOKJIMBO HE 3aXOTLTFOBATHCS
THM M’SIKUM CBITJIOM, 1[0 BHIIPOMIHEHE BiJl KOYKHOT'O
XYJIO)KHBOr0 BUTBOpY MHCTKHHI. Cepist  poOirt
«le3aroue Ilomiccs» — e MOB apXiBHUH Matepian
THX KyTOUKIB, 5IKi B)K€ 3HUKIIK a00 K MaibKe 3HUKIH
3 Hamoi 3eMii. MOXIHMBO, BXe depe3 KiIbKa
JICCSTUIIITh HAIlll HAIAJKH 3MOXYTh 1X IOOAUuUTH
JIMIIIE HA TIaM’SITHAX KapTHHAX i3 i€l cepii, OCKUIbKH
HUHI MU  MaeMO  MOXJIMBICTD  CIIOIVISLATH
BIZIOOpaXEHHS €MOXH PaasHCHKOTO COMO3y dUepe3
CIOXKETH 31 CIIEHAMH 13 *UTTS MPOCTHX JIOACH TOro
Yacy: MeXaHi3aTopiB, JOSPOK i cBMHApok. IIpore B
poborax T. lanbkyH Hemae TepoiB, 3aBilIaHUX
MEIAJISIMH, WICHIB KOMITAPTIi, a JIUIIE TIPOCTI, CBITII
1 pealbHi JIFOAM TOTONCHHS 3 TIOKPYYCHHMH Bill
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OGpa30oTBOpUYE MICTEITBO, IEKOPATHBHE MIICTEITBO, pectaBparia IIpoxorsuu T .A.

po0OTH pyKaMH, CTIAJICHUMH Ha COHIT OOIMIUISMHA 1
cBimMHu  mymiamu. 3i cmiB T. [anmekyH, e Bce
pealbHI JIIOAM, HE BUIYMaHi 1 HE HaayMaHi —
CIIpaBXkHI JIOSPKW, 3 HATYpH 3MAJIbOBAHI JOUTHHI
amapatd, TPAaKTOpU 1 CIOKETH, pealbHi MUTI
BimmounHky 1 mpami. 1llo6 mammcatm 1 poGotw,
MUCTKHHS TIepeOupaiacsi Ha IesKAi Jac y Ceno i,
OyBayo, IO MICAIIMH TaM JKIJa, CIocTepirana i
3aMaJlbOBYBAJIa, IIIyKaJla CIOXKETH.

Bapro BimzHaunty, mo 90-Ti poKu ciIyryBain
MEepioOM CTBOPEHHSI HU3KH CTAHKOBHX TOPTPETIB.
[NopTpetn BiIOMUX Mis4iB XYIOXHUIIA IMHUCANIA, B
OCHOBHOMY nepeOyBarouM Ha  IUICHEpax 3a
koproHoM. lle, HampuKiIan, MOPTPETH KYJIBTYPHOIO
nistaa Himewuran Orro Llymeia, Xynoxamr Tepesu
XOMiK, HAYAJTbHUKA YIIPABIiHHSL KYJABTYPH M. XOJIM
Jlexa PamBancekoro Ta inmmx. Kapruan T. Tanekyn
€ HEe TUIBKM B YKpaiHi, BOHa Ma€ BJIACHUX
noniHoByBauiB y [ombiy, Kanani, @panii, CLIA.

VY cydacHOMy ypOaHi30BaHOMY i TEXHOJIOTiTHO-
AaKTUBHOMY CBITI He TaKk 0araTo HHHIIIHIX
XYIO)KHUKIB MOJKE 3aIlleBHUTH, IO BCi iXHI KapTHHU
BUKOHaHi 3 HatypH. [Ipote 1e ve npo T. ['anbkyH. 3a
CYTTEBHI TIepiOf TBOPHYOCTi, TepMiHOM moHax 50
POKIB, camMa MUCTKHHS 3alieBHSE, III0 JIMIIE JIBI
pobotn BukoHana 3 Qortorpadii (i e Ha BelMKe
npoxaHHs 3aMoBHUKA). [lani TersiHa cTBEpIIKYE, IO
«TIHIIIE JIMIE Te, PO IO CIiBae il ayIa, Te, 3a Io
3aUeryIocs: OKO, Te, IO X04e MUCaTH 1i IeH3enb» (3
BJIACHOTO iHTEepB 10 aBTopa 3 T. [anbkyH).

BimzHaunMo, 10 XYHOXKHUKM — II€ TBOpYI
JFOJM, SAKi  BHUPI3HAIOTECS ~ BHCOKHUM  PiBHEM
emottiitHocTi [12]. Panns TBopuicTh MucTkuHi (1960~
1980 pp.)  pempe3eHTOBaHA  HENPUXOBAHUM
TEMIIEPaMEeHTOM 1 SICKpaBUMHU Kojbopamu. Hactymhi
20 pokiB mamiTpa XyJAOKHHII CTala BHUpI3HSIIACST
THXUMH, CTIOKIHHAMHU KOJbOPaMH, BPiBHOBaKEHICTIO
i crpumanictio. [pore, micis 2000-X poKiB KapTHHU
T. TasibkyH 3acssI HOBUM JKUTTSM KOJBOPY, aJKe
YyTTEBICTh, OAPBUCTICTH 1 COHSYHICTh, COKOBHUTICThH
Ma3KiB MPOIVISIIAIOTECA Maike Kpi3h BCIO CIOXKETHY
JiHif0 1 gopobky. HuHI Kpemo XynoKHHIN Take:
«TBopuicTs Mae HecTH Juie Ho3utusy». 3i cmi T.
lambkyH, TPEACTaBICHMX Y BIACHOMY IHTEPB’IO
apropa cTarti 13 MHCTKuHero: «He MoxmBO
BCTYITUTH B Ty 7K BOJY KiTbKa pasiB, ajie € OakaHHS
MOBEPHYTHUCS J0 TUX EMOLIH, BIIYYTTIB IOHOCTI 3 Ti
ONTUMICTHYHMM  CBITOCHIPHAMAHHSM, SICKPABHMH
OapBamMM 1 MOIVIIHYTH Ha BCe ouMMa FOHOCTI. Tax
XOYEThCSI JapyBaTH TEIUIO JIFOSIM, OTITHMI3M, CBITIIO
1 mosutuBHI emomii!». Ha 3amuranss mpo ctunb il
3pUIOr0 JKUBOMHKCY, XYAOXKHHIL Biamopina: «[lury
TaK, sIK B FOHOCTI!» (3 BJIaCHOrO IHTEPB’I0 aBTOpa 3
T. lamekyH).

I3  HeBUMOBHMM  3aXOIUICHHSM  MOXKHa
CIoCTepiraTd Ty JIOOOB, LIO TMPOTJISIIAETHCS TPU
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HanwicanHi T. ['anbKyH HATIOPMOPTIB 13 TPOCTHX
JICOBUX UM TIOJILOBHX KBITIB: YeOPEITt0, MAaTCPHHKH,
I3BIHOYKIB, O€3CMEepTHHKY, 3Bipoboto. Ha xapTunax
BOHHM Taki, 10 XOYeThCs BAMXHYTH iXHIH apomar
abo ix TopkHyTHCs. Came 4epe3 OChb TaKy MPOCTOTY,
a He mnadoCHICTh CYJYaCHHX TEIUIMIHUX KBITiB
MOKa3aHO TIPUPOJHICTH 1 MIEPBICHY Kpacy. 3BHYaiHa
KOp3WHA 3 [IBITOM JIITH, Tapijika 3 YepenrHsIMHU ado
’K JIICOBE 0arHo, 4 30JIOTOTHCSIYHMK 1 SAroau, SKl
XOueTbCsl B3ATH y mpuropmyy i 3°icT — Bce 1€
MpOCTi, MPOTE TaKi JKUTTEBI CIOKETH i KapTHH.
Jopora B ¢. O3r0TH4i, A€HHI 1 BewipHi mek3axi i3
KpaeBUIAMU Ti€l MICIWHHU, A€ HUHI € OyAWHOYOK
XyIOXKHHULI, CIOKETH 3 ByIM4ok Jlympka 3
mpaBauBUMH  0abycsMH — 1€ Bce Te, IO
BiIOVMBAETHCS KPi3b NMPU3MY CBITOOaYEeHHST aBTOPKH
Ha ii momoTHax. Y CIOKETHiM JiHil nei3axiB 6arato
BECHH, JIiTa, KPA€BUIIIB, KBITYYHX AEPEB 1 BECHIHUX
YarapHHWKiB — Bc€ TPOCTE, JKHUBE, 0€3 KOH IOKTYP.
AJKe caMe KOHIOHKTypa IPOTHCTABJICHA TAKOMY
PO3YMIHHIO, SIK TBOPYICTh, IHIWBITYyaJbHICTb,
OCOOITMBICTH 1 BCTYNA€ B CHHOHIMIYHE BiIHOIICHHS
i3 TakAMM CJIOBAMH: PHHKOBICTh, BHIIIHICTb,
noribHiCTh. [Ipore e He mpo T. [anmbkyH, amke
XYJIOKHULS HE TIPALOE Uil PUHKY, BOHA TBOPHUTH
i ayini. [IpoTe KapTUHM MUCTKHHI € B 0ararbox
KOJIEKITiSIX TIOI[IHOBYBAa4iB MHCTEITBA, HABITh Yy
(houmi excripesunenTa Ykpaiau JI. Kyamm.

HaykoBa HOBH3HA mONSITa€ y HAYKOBOMY
OCMHUCIIEHHI JkuBormucy TerssHu [anmbkyH Kpizk
NpU3MY KOJIOPHCTUKH Ta IUIACTUKH XYHIOXKHBOTO
CTWIIIO, KOHIIENTyani3aiii (EHOMEHY IKHBOIUCY
MUCTKMHI SIK CKJIAJIOBOI MHCTELBKOI CIaIIHMHA
VYkpainu.

BucHoBku. B KOHTEKCTI HAYKOBOTO
OCMHUCJICHHSI ~ MHUCTELBbKOro  3100yTKy  Tersanm
lanbkyH cyTTeBHM € Te, IO JOPOOOK MHCTKHHI €
BarOMMM BHECKOM 1 €THOKYJIBTYPHHM (hEeHOMEHOM
YKPaIHCBKOT0 YKUBOITUCY, 1110, B CBOIO Yepry, hopmye
KyIbTypHHUH  TpPOIIAPOK B 00pa3oTBOpHOMY
mucrenrBi XX- XXI cr.. KinpkicHuit MacmiTad pooir,
3a nepiox TBopyocTi T. ['ayibKyH, CTAHOBHUTH MOHAI
600 T110JTOTEH, 3arajI-HOIO IUTONIEIO TTOHA/ 2 MITH KB.
cM. (CTaHIapTHa OJWHUIIL MIpU TUIONI KapTHH Ha
CBITOBUX pHHKaX TBOpiB uBomnucy Sotheby's,
Christie’s, e-Bay). Takum 4HMHOM, CydYacHH
YKPaTHCHKUI MUCTEIBKHUIA TIPOCTIp, TIOTIOBHFOIOUHCH 1
JOOHMHI  poOOTaMKM  XYHOXHHMLI, SIKI  4epes3
KOJIOPUCTHKY, IUIACTUKY, CKCIIPECIt0 1 CHOXKETHY
JHIIO  KMUBONKCY  BiZOOpaXKaroTb  CHOTOJEHHSI.
MHuECTENITBO  KUBOMUCY CIYTYE TAPATEIUTI0 MK
Cy4acHOIO  ypOaHI30BaHICTIO  Ta  CTHIYHUM
KyJbTYPHHUM CIIaJJKOM, TOMYy BOQ4aeMO BBa)Ka€MO
JONUTBHUMH  TTOAAJIBINT PO3BIIKA B ILOMY PYCIIi
HayKOBOT'O JOCITi[PKEHHSI.
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XPUCTUAHCBKI OBPA3HN Y TBOPAX CYHYACHOI'O
OBPA3OTBOPYOI'O MUCTELTBA

Mera cTaTTi € BUCBITIICHHS TCH/ICHIIiH CyJacHOTO CYCITUTHCTBA MIOI0 TIGPEOCMICIICHHS CaKpaJIbHIX 00pa3iB-CHMBOJIB y
00pazoTBopuOMy MHUCTEITBI. MeTom0I0risl TOCIiHKEHHSI MICTHTh 3arajJbHOHAYKOBI TEOPETHYHI METOIM aHANI3y, CHHTE3Y Ta
alcTparyBaHHs, 110 JO3BOJIMJIO BUSIBUTH HAWOUIBII Y)KMBaHI CaKpaslbHI 0Opasu-CHUMBOJIM Y OOpa3oTBOPUOMY MHUCTELTBI.
HayxoBa HOBHM3HA CTaTTi BU3HAYAETHCS Y JOCIIIPKEHHSI TEOPETUYHUX 1 MPAKTUYHHUX ACHIEKTIB B3aEMO3B'SI3KY 00pa30TBOPHOTo
MHCTEITBA Ta PEJIrii, Tak sk 0Opa30TBOpYE MHCTELTBO CYIPOBODKYE XPHUCTHSHCTBO HPOTIroM BCi€l 1i icTopii Ta 3irpano
BKJIMBY POJIb B PO3BHUTKY SIK CBITOBOT'O TaK 1 HalliOHAJILHOTO MUCTENTBA. BHCHOBKH. Y pe3yibrari OCHi/DKEHHS BCTAHOBIICHO,
1110 BIIHOLICHHSI PEJITrii 10 00pa30TBOPUOTro MHUCTETBA MOJISITAE B TICHOMY 3B 13Ky LII0JI0 300pakKeHHs PEIIriHHIX TpaauLiifHIX
00pa3iB, 3a(iKCOBaHUX B iCTOpPIi KyJABTYpH Ta NMHUTAHHAX SKi BHHUKAIOTH 3 IMM 3B’s3KOM. B Vkpaini Bimomo Oarato BHUIIB
PeiTii, OHAaK BITYM3HAHIN CBITOTIISI IPYHTYETHCS HA XPUCTHSHCTBI, TOJIOBHOIO O3HAKOIO SIKOTO € T, IO CBIT MOMULIETHCS HA
HaJIIPUPOAHIil Ta MaTepiabHUIL, Jie, SK MOKa3yloTh TBOPH 0Opa30TBOPUOro MHCTCLTBA, MEpIUMil noMiHye Han npyruM. Lli
3araJbHOTEOPETHYHI TIPOOIIEMH CITIBBITHOMIEHHS 00Pa30TBOPYOTO MICTEITBA Ta PEINITii, BUPIIICHHS SIKOTO MOYKHA IITYKaTH SK
Ha piBHI BU3HA4YCHHs CyTi 000X (p)eHOMEHIB, TaK i Ha PiBHI BUBYCHHS Ti€l 4M iHIIOI Tpamulii. XpHUCTHSHCHKI 00pa3u y TBOpax
CyJacHOTO 00pa30TBOPYOTrO MHCTEITBA € BIATBOPEHHSM 1CTOPIi pedlirii, BiToOpaXKeHHSAM €THIHOTO Ta ECTETHYHOTO BiTHOIICHHS
aBToOpa JIO0 CBITY. XPHCTHSHCBKI 00pa3u y TBOpax Cy4acHOrO O0Opa3oTBOPUOTO MHCTELTBA BiOOPaKalOTh JYXOBHE MKUTTS
CYCIUIBCTBA, BOHU € OJIHI€I0 3 (opM cycribHOi cBimoMocTi. JltoiiHa B CBOI OCHOBI Mae TBOpUE Hayaio, TOMY Oyaydu
OpIEHTOBAHNUM Ha TBOPYICTh, OE3KIHEUHO MparHe JIOCKOHAJIOCTI CTBOPIOBAHMX MUCTELIBKHX 00pas3iB.

Knrouogi cnosa: MuctenTBo, cydacHe 00pa3oTBOpUYE MUCTELTBO, MUTELIb, XPUCTUSIHCTBO, XPHCTUSHCBKI 00pasu.

Mas3yp bozoan Huxonaesuu, Hapoomwiil Xy00xcHUK YKpaumwl, ooyenm kageopwt ckyionmypsl Hayuonanvhotl akademuu
U300pA3UMENLHO20 UCKYCCMBA U APXUMEKMYPbL

Xpucruanckue 00pa3bl B IPOU3BeIEHUSIX COBPEMEHHOI0 H300PAa3UTEILHOI0 HCKYCCTBA

Ilesb cTaTbu SBISIETCS OCBEIICHHWE TEHACHIMII COBPEMEHHOTO OOIIECTBa MO MEPEOCMBICTICHHIO CaKpaIbHBIX 00pa3oB-
CHMBOJIOB B M300pa3UTENIHOM HCKyccTBE. MeTon0/10rusi MCCIe0BaHUs BKIIIOYAET OOIIEHAYYHbIE TEOPETHYECKUE METOMIBI
aHaIN3a, CHHTE3a W aOCTparupoBaHMs, YTO ITO3BOJIMIIO BBIIBUTH HaHOOJIEE YIOTPEOUTENIbHbIE CaKpalbHbIe 00pa3bl-CHMBOJIBI B
m300pasuTenbHOM HcKyccTBe. HayuHasi HOBHM3HA CTaThM ONPENENSeIcs B MCCIENOBAaHWE TEOPETHUECKMX M MPAKTHUECKUX
aCIIeKTOB B3aMMOCBSI3M HM300pa3UTENIbHOIO HMCKYCCTBA W PEIIMIHMH, TaK KaK H300pasWTENbHOE HCKYCCTBO COIPOBOXKIACT
XPHUCTHAHCTBO HA MPOTSDKEHWH BCEHl €€ MCTOPUH M CHIIPAIO BAXHYIO POJb B PA3sBUTHM KaK MUPOBOTO TaK M HAIMOHAJIEHOTO
ncKyccTBa. BuIBoabl. B pesynbrare mcciemoBaHMs yCTAHOBJICHO, YTO OTHOIICHHE PENIMTHH K M300pa3HTENBHOMY HCKYCCTBY
COCTOWT B TECHOHM CBSI3M OTHOCHTENIFHO HM300paKEHHS PENMTMO3HBIX TPAIUIMOHHBIX 00pa3oB, 3a(MKCHPOBAHHBIX B MCTOPHH
KyJbTYpbl M BOIPOCaX BO3HHMKAIOLMX C 9TOM CBsI3b0. B YKpanHe M3BECTHO MHOIO BUIOB PEIMIUM, OJTHAKO OTEUECTBEHHOE
MHpPOBO33PEHHE OCHOBBIBACTCA HA XPHCTHAHCTBE, IVIABHBIM IIPU3HAKOM KOTOPOTO SIBISIETCSl TO, YTO MHUp JEMHUTCS Ha
CBEpPXBECTECTBEHHBIN 1 MaTepHAIBHBIMH, TJIe, KaK MOKa3bIBAIOT MPOM3BEICHHUS N300pa3UTEILHOTO HCKYCCTBA, NIEPBBI JOMUHUPYET
Hal IpyruM. OTH 00IIeTeopeTHYecKre MpoOIeMbl COOTHOLICHHS M300pa3HTENIbHOIO MCKYCCTBA M PEJIMTHH, PEIICHHE KOTOpPOTo
MOKHO WICKaTh KaK Ha YpOBHE OIIPEZENICHHSI CYTH 00OMX (DEHOMEHOB, TaK M Ha YPOBHE M3YYEHHs TOW MM MHOM TpPajHIH.
XpucTHaHCKHe 00pasbl B MPOM3BENIEHUSX COBPEMEHHOTO M300pa3HTENIbHOIO MCKYCCTBA SIBIISIETCS BOCHPOM3BEACHUEM HCTOPUH
PEJIUTHH, OTPa>KEHHEM HPaBCTBEHHOTO M 3CTETUYECKOTO OTHOLICHHS aBTOpa K MHpY. XPHCTHaHCKHE 00pasbl B MPOU3BEICHHSIX
COBPEMEHHOTO H300pasHUTENIFHOIO FHCKYCCTBAa OTPaKAalOT ITyXOBHYIO JKM3HH OOIIECTBA, OHM SBISIIOTCS OXHOHW I3 (hopm
OOIIECTBEHHOTO CO3HAHMS. UeNoBeK B CBOEH OCHOBE FIMEET TBOPYECKOE HA4ajio, MO3TOMY OyAydd OpHEHTHpPOBAHHBIM Ha
TBOPUYECTBO, OECKOHEUHO CTPEMHTCS K COBEPIICHCTBY CO3[aBAEMBIX XY/I0’KECTBEHHBIX 00pas30B.

Kntouegvie cnoea. WCKycCTBO, COBPEMEHHOE H300pPa3UTENIHHOE HCKYCCTBO, XYAOXKHHWK, XPHCTHAHCTBO, XPHCTHAHCKUE
00pasbl.

© Mazyp b. M., 2020

134


https://orcid.org/0000-0002-6231-8941

KysabTypa i cydacHicTh Ne 1, 2020

Mazur Bogdan, People's Artist of Ukraine, Associate Professor of Sculpture, National Academy of Fine Arts and
Architecture

Christian images in works of contemporary art

The purpose of the article is to highlight the tendencies of modern society for the rethinking of sacred images-symbols in
the visual arts. The research methodology includes general scientific theoretical methods of analysis, synthesis and abstraction,
which made it possible to identify the most common sacred images-symbols in the visual arts. The scientific novelty of the
article is determined in the study of the theoretical and practical aspects of the relationship between fine art and religion, since fine
art accompanies Christianity throughout its history and played an important role in the development of both world and national
art. Conclusions. As a result of the study, it has been established that the attitude of religion to the fine arts consists in a close
connection with respect to the depiction of religious traditional images recorded in the history of culture and issues arising with
this connection. In Ukraine, many types of religions are known, however, the domestic worldview is based on Christianity, the
main feature of which is that the world is divided into supernatural and material, where, as works of fine art show, the former
dominates the other. These are general theoretical problems of the relationship between fine art and religion, the solution of which
can be sought both at the level of defining the essence of both phenomena, and at the level of studying a particular tradition.
Christian images in works of modern fine art are a reproduction of the history of religion, a reflection of the author's moral and
aesthetic attitude to the world. Christian images in works of modern fine art reflect the spiritual life of society, they are one of the
forms of social consciousness. A person basically has a creative origin, therefore, being focused on creativity, he endlessly strives

for the perfection of the created artistic images.

Key words: art, contemporary visual arts, artist, Christianity, Christian images.

AXTyaJbHICTh TEMH JIOCIHTIDKEHHS. AHATIZYIOUH
XPUCTHASHCBKI  00passt y  TBOpaX CY4acHOTO
00pa30TBOPYOro MHCTEITBA, TOTPIOHO 3a3HAYMTH,
0 IKOHOIIAHYBaHHS B TBOpax 00Pa30TBOPUYOrO
MUCTEITBA TIOYMHAE BTLTIOBATUCS Ha TPAKTHIN 3
O(DIIIHAM TPUIHATTSAM XPHUCTUSHCTBA, SIKE POOWIIO
JIOJMHY HOCIEM HOBOI MOpali, 3acHOBaHOI Ha
KyJIBTYpl COBICTi, IO BHUIUIMBAE 3 CBaHTEIBbCHKUX
3amnoBiged. Peniris # 0Opa3oTBOpYE MHCTELTBO €
HaHCKIAIHINMMI (OpMaMH CYCHTLHOI CBiZIOMOCTI,
B3a€EMOJISL  SIKMX TpPaHC(OPMYETBCS Yy  CKIAHI
0araToBUMIpHI CHCTEMHI  3B’SI3KH CcoLiaJIbHI,
KOTHITHBHI, KyJIbTYPHI, TyXOBHI, OCOOHCTICHIi TOIIO.

XPHUCTHSIHCEKI o0pazu y TBOpax
00pa30TBOPYOr0 MHCTENTBA MPOTSATOM THCSYONITH
BUKODUCTOBYIOTBCSL ~ SIK  He3alepeyHuid  3acio
CHCTEMHOTO 1 IUIECHIPSIMOBAaHOTO BIUIMBY Ha
BHYTpIIIHII CBIT JIOJWHY, ii €MOIii Ta TOYYTTS,
BiIoOpaskeHHsI 11 po3yMy, CTaHOBJIEHHS, ((OPMYyBaHHS
Ta (QYHKIIOHYBaHHS PENITiHHOI CBIIOMOCTI, sIKi
JIOKaTh B OCHOBI (hopMyBaHHs OULIBII TJIMOOKOT
PENIriHOCTI JIFOANHY.

Tomy mpoOnema BIIHOCMH MHMCTEITBA 1
XPHUCTHSHCHKOT pedirii B Cy4acHOMY
00pa30TBOPYOMY MHCTEUTBI BHMAara€e IIMPOKOTO
BHUCBITJICHHS iX OCHOBHUX XYIOXKHIX TEHJICHIIIH, SKi
PO3KpHBAIOTh IMUTAHHS BIPH B TBOPYMX TMOIIyKaxX
Cy4aCHHX MaHCTpiB.

Mera crarTi — nmpoaHai3yBaTH BiOOpaKEHHS
crieniKy 3BEpHEHHS XYIOXHHKIB JI0 CaKpaTbHUX
00pa3iB-CUMBOJIIB Y 00pa30TBOPUOMY MHCTEIITBI,
TAKOXX BHBUCHHA TEHICHIIM, SKi CKIaIuca Yy
CY4aCHOMY CakpaJIbHOMY MHUCTELITBI YKpaiHu.

Cran HaykoBOi pO3pOOKH. AHaNi3 HAYKOBHX
JOCIIDKEHb 3aCBilUye, 10 JOCHIHKEHHS Ha TeMy
XPUCTHSHCBKI ~ 00pa3sd 'y  TBOpax  Cy4acHOro
00pa3oTBOPYOr0  MHCTEHTBA €  IPEIAMETOM

JIOCTTJPKEHHS (himocodcrkux, ICTOPHYHHUX,
apXiOJIOTIYHMX, TIONITONOTIYHAX, KYJIBTYyPOJIOTTIHIIX,
TICUXOJIOT1YHHX, COLIIOJIOTTYHHX HayK Ta

JOCTIDKyBallach 3 PI3HMX TOYOK 30py OaraTbma
BITUMBHSHAMH Ta 3apyODKHIMH  HAayKOBIISIMH,
30kpemMa, B. bomak, C. BepOumpkmii, H. [lem’siHOBa,
. dynmsx, M. KynuHcbkuid, 0. Ocapua,
H. Pomanoga, I'. Cxsapenko, O. Llyropka Ta iHmmi.
HesBakatoun Ha  HasBHICTh  Pi3HOCTOPOHHBOT
KUIBKOCTI ~ HAYKOBHUX  JIOCJIJDKCHB, MMUTAHHS
HAyKOBOTO PO3YMIiHHS CIHiBBIJHOIICHHS peMmirii 1
MHCTELTBa HEMOX/IMBA 0€3 BUBUCHHS iX TeHE3UCY Ta
notpedye JAHOTO JOCHiHKEHHSI PO3BUTKY Y Cy4acHIN
VYkpaiHi.

Buxnag ocHoBHoro marepiainy. CyuvacHe
CaKkpaJlbHE MHCTELTBO BIUIMBAaE Ha (hopMyBaHHS
JIFOJTMHU Ta CYCIUThCTBA. TiCHUI iICTOPHYHME 3B’ SI30K
PO3BUTKY XPHCTHSHCHKOI PEJIirii Ta MICTEITBA BUCHI
3 PI3HUX Tajy3el CIIOCTEIraroTh MPOTATOM 0araTbox
cronith. CakpayibHe — (BiJ] JIaT. Sacer — CBSIICHHHIA) —
TaKWi, M0 Ma€ OCOOJHWBE, MiJABHMIIECHE 3HAYCHHS,
OOpSIIOBHIA, PUTYAITBHUH; TaKWi, 0 Ma€ CTOCYHOK
JI0 BIpH, PENITiHOTO KyJIbTY. YTBOPIOE OMO3HUIIIIHY
mapy 3 TOHATTAM  npodannui  (OyneHHMIN).
CakpasbHe MHCTELITBO — MHCTELTBO KYJIBTOBOTO
npu3Ha4YeHHs (y IpaBOCiiaB’i, KaTOIULI3MI, JIaMaizmi
Ta JISSIKUX 1HIIWX penirisx). Halisickpasitmm TBopoM
CaKkpaJIbHOr0 MHCTELTBA € IKOHOMHUC. XapakTep
IKOHOITCY BHU3HAYAETHCS 1KOHOTpadiero — YiTKO
BU3HAYCHOI0 TEMATHKOKO 1 MpaBUIIaMH 300paKeHHs
IIO/Ii# Ta 0Ci0 CBATOrO MUCHhMa.

BinmHocuHM MHCTENTBa 1 XPUCTUSIHCHKOI pertirii
B CyyacHOMy  OOpa3oTBOPYOMY  MHCTELTBI
MOJIATal0Th B OCHOBHMX XYIOXKHIX TEHICHINI, SKi
PO3KpHBAIOTh NHUTaHHA Bipd B TBOPYMX MOIIYKax
Cy4aCHHUX MaHCTpiB, a came :

- aBTOPH, SIKi CTBOPIOIOYH CBOi TBOPH OepydH 3a
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OCHOBY  BI3aHTIHCBKI  Tpaaumii  iKOHOIHCY
(B. Henaiioop, /1. I'opmina, P. CeniBa4os Ta iHii).

- aBTOPH, SIKi CTBOPIOIOTh TBOPH Y OapOKOBOMY
crum (M. Cropoxenko, O. Ilyropka, O. KosryH,
B. l'opopneribka, M. [aiioBuii Ta iHII);

- aBTOPH, SIKI CTBOPIOIOTH CBOI TBOPH HA OCHOBI
«BUBHODY cakpaibHOi TBopyocti (O. Llyropka,
A. KoBanienko, O. Kynpsisuenko, E. Tonno6in,
. benmsrepkmii 10, Kupruenko, I, @akmr, X. XMib
Tain.).

- aBTOpW, SKi CTBOPIOIOTH CBOi TBOPH
BUKOPHCTOBYIOUM EKJIEKTHKY — L€ CYKYIHICTb
noeqaanns yeix ctwei (b. Mazyp, B. Cpomak,
0. Xomenko, O. Oxarnkif Ta iHri).

BuBuaroun B3a€MOBITHOCMHM MHCTELTBA 1
XPHUCTHASHCHKOT pemirii B Cy4acCHOMY
00pa30TBOPUOMY MHCTENTBi, MH HE IIOBHHHI
irHOpyBaTl TOW (paKT, IO Yy MHCTENTBA € JCsIKi
CTOpPOHH, SIKi 30JIMKYIOTH HOro 3 peniriero B3araini. O.
Ocanua 3a3Havae, 0 «HApOJHE MHUCTEITBO Ta
IKOHOIIMC MOYKHa pO3MIISIaTH  sIK - Oe3mocepeHe
XyJO’)KHE BTUIGHHS OCTaHHBOI, TO CamMe BOHH
HaJiXalnd Maiictpa B Horo (hopMoTBOpYHX i
CEOYKETHHX TIOIITyKax» [6].

MucCTenTB0 HEMOXKIIMBE 0€3 aKTHBHOI TBOPYOL
TUSUTHHOCTI  JIFOZICBKOi  ySIBH, JIFOJICHKOT  (haHTasii.
3okpema, sk 3a3Hadae H. PomanoBa, mo : «go
croxeTiB 31 Cesaroro [lucema 3Bepraimch BeNWYHI
MalCTpy Ta JAPYTOpsiTHI MHTII — XYJAOXKHUKH,
PeXKUCEPH, CKYIIBIITOPH. BHCIIB TPO Te, 1110 Oy/b-sKe
TOpIBHSHHA ~KyJbla€ B HAIIOMYy BHIQJKy He
MJIXOJMTh, HAM CTaHe B NPUIOMAI IHIIE — Yyce
TTI3HAETHCS B TIOPIBHIHHID» [7].

BakIIBOIO PHCOI0 Yy CYYaCHOMY CaKpaTbHOMY
MHCTEITBI € HEOOXITHICTh 3a0e3MeUeHHS] TBOPUOIo
HATXHEHHSI MUTIIS JUTS TIGPEOCMHUCIICHHS CaKPATbHUX
00pa3iB-CHMBOJIIB 'y TBOpi, sIKi Oynm O icTHHOIO,
ICTHHOIO JIJISL YCIX BIPYIOUHMX. Y CBOEMY JOCI/PKEHHI
H. Jlem’stHoBa 3a3Hava€, 110 «OJHAM i3 HAWAABHIIINX
00pa3ziB, M0 XBUITIOBAJIHM CBIJIOMICTh JIFOAWHH, OYB
o0pa3 OokecTBa. Y SIBUYHMIBKOMY PO3yMiHHI OOr
CTAaHOBMB COOOIO TmepcoHi(ikaiio TBOpYOi Ta
PYHHIBHOI CHIIH, KOCMOCY, CTHXiH 1 300pakyBaBcsl y
BUIJISII TOTEMHOI TBapuHU abo JojuHU. Y TeizMmi
Bor BucTymae sk yTineHHs BCECBITY, TBOPYOI €HEprii,
BIYHOCTI, JIOCKOHAJIOCTI, 0€3MEKHOCTI i icTHHIY [3].

CyuacHe cakpajibHe YKpaiHChbKe 00pa3oTBOpYe
MHCTELITBO Yy  OapoOKOBOMYy  CTHII —  Iie
0araro0apBHICTh, KOHTPACTHICTh, MAaJIbOBHUYICTh,
MOCHJICHA JICKOPATUBHICTh, JIMHAMI3M, YHCIICHHA
KUIBKICTh BCUIIKMX I1HOCKa3aHb Ta BHIaUIMBICTD
dopM, ska BimoOpaxkae YKpaiHCBKY CBIJIOMICTb,
TMOJISTa€ Y TBOPEHHI HOBUX HAITIOHAJIBHUX I[IHHOCTEH,
repoiB, HALIOHAIBHOI eNiTH 10 O YTBEPIKYBAIO
TakoX 00pasu, SKIi XapaKTepU3yIOTh KOJICKTHBHI,
CYCITUJIBHI, HAIIOHAJIBHI Ta OCOOMCTICHI PUCH HAPOIY
B 1mimoMy. Takol X IOyMKH HOpUTpUMYeTbCsT M.
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KynmuHCBKHMIA: «B HOBMX YMOBax HAalllOHAJIBHOTO
OyTTsi  ykpaiHCbKa  KyJIbTypa  «IIpUpeUYCHa»
BUTBOPHTH YHIBEPCYM IIHHOCTEH Ta i/1eatiB, y SKOMy
XPUCTHUSHCBKA e Oyae CTUMYIIOIOUOIO E€HEpri€lo
JTlyXOBHOTO OCSITHCHHSI JIFOMIMHU 1 CBITY Ha OCHOBI
YKpaiHCHKMX HAIlIOHATPHMX 0a30BUX IIIHHOCTEH 1
TIPIOpHUTETIBY [5].

Aemopu: b. Mazyp, M. Maszyp.
Ham'amuuk «Anzcen Cxkopoomuy. m. XmeabHuybKuil.

[Mam'AITHUK ~ TpUCBSYEHWIA TaM'siTi  KEPTB
TOTANliTapu3My 1 Haragye TMpo TpariuHi Joji
MUTBHOHIB pajsHChKUX Jrofed. Bimomo, mo Ha
XMmenpHIY4rHI Maibke 13 Thcsd Oynmu HEe3aKOHHO
cTpaueHi, Onu3bko 60 THCAY HACWIBHO BHBE3CHI
BrpogoBk 1930-1950 pp. Lle Oymu poOiTHHKH,
CEJIAHW, BIilICHKOBI, KEPIBHUKM IIANPHEMCTB Ta
YCTAaHOB — YHCJICHHI JKEPTBH «KOJIEKTHBI3allii»,
«PO3KYPKYJIEHHS, «IIIMIYHI» 1 «IMBEPCAHTHY. 1X
Ha3UBAIN «BOPOTaMHU HAPOIYY.

[paktrk Ta HaykoBenp Onekcannp Llyropka y
CBOEMY JIOCITIDKEHHI 3a3Havae : «oOpa3 boropomui
— 1e BogHoYac oOpa3 AiBM Ta KEPTOBHOI Matepi;
o0pa3 HaJA3BMYAHHOI YWCTOTH, HDKHOCTI Ta
HEJIOTOPKAHOCTI, B SIKOMY TOEHAHO JiBOYICTh Ta BIK,
B SIKOMy BoHa Tpumaroun CHHAa Ha pyKax, BxKe
CIIOBHEHA [IEYAILTIO, HE IMBUTHCS HA HHOTO, OCKUTBKU
BKe O0aunTh MaWOyTHE (B IBOMY TIPOSIBIISIETHCS
[TIMOWHHA TPa 3 YacoOM Ta CYTHOCTSAMH) M€ YiTKO
copmoBanmnii iKoHOrpadiuHUA THI, TO30aBICHUN
YYTTEBUX PUC — BY3bKE OOJIHYYS, TOHKUH HIC, BEHKI
04i, HEBEJIMKHI POT, TOHKI I'yOH Ta pyku» [9].
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O. Llyzopka. Ikona «Piz060 bozopoouui.
Cmaseponiziiina uepkea Ilokposa
Ilpeceamoi Bozopoouui.

ILlenmp napooosnascmea «Kozax Mamaiiy, 2004 p.

O. ILlyzopka. Ikona «bozopoouus Cnodiocvka Llapuys
kozauvkay. Cmaeponiziina uepxea Iloxkposa
Ilpeceamoi bozopoouui.

Llenmp napooosnascmea «Kozax Mamaiin, 2004 p.

XpUCTUSHCHKI o0pazu y TBOpax
00pa30TBOPYOr0 MHCTENTBA BKIFOYEHI B CHCTEMY
KyJbTy, HOCHTH MOMi(YHKIIOHATBHUNA Xapakrep.
Bynp-sxkuit TBip MuHCTENTBA BHUKOHYE B CHCTEMI
peTiriiHOrO0 KyJibTy nBI pi3Hi QYHKIiI, sSKi 1 B
3HayHIA Mipi cymepedars ofHa onHid. [lo-mepiue,
crenMQiuyHy  pemiriiHy, KyabToBY  (PyHKIUIIO,
OCKUTBKA BOHO TOPYIIY€e pemiriiiHi oOpasm, inei,
MepEeXUBAHHsI, BIIHOBIIIOE 1 MAKPIIUTIOE peNliriiiHi
BipyBaHHS, & HEPIAKO CIYXUTh 1 Oe3nocepenHiM
00'€eKTOM KYJIBTOBOTO TOKJIOHIHHS; ITO-IpyTe, HOMY
BJacTHBa ecTeTMuHa (yHKIS, ©0 BOHA €
MPOAYKTOM XYyIOXKHBOI TBOPUOCTI 1 BHKIMKAE Y
JIIOAVHA €CTETWYHI MOYYTTS. 3 MbOr0 MpHBOmy B.
Bostak 3a3Hayae 1o : «Ix MOkHA MojaTH y BUIA
PI3HOCTIPSIMOBAHMX BEKTOPIB, 3yMOBIICHUX THMH
(bYHKUISMH, SIK1 1l CKJIAI0BI BUKOHYIOTb JUTSl PEJIirii:
pemiriiHuii KynpT Oyze sIBIATH COOO0I0 «PEJIiriro A
ceOe», BIH CIPSAMOBAHUI Ha BHYTPIIIHBOPEINITiiHI
MoTpeOH, BHUKOHYIOUM 1HTPOBEPCiiiHY (DYHKIIiO
mono  penirii.  Bomgmowac  penmirifina  igest
(cuctemoopMyrounii, CMHCIIOYTBOPIOYNH,
BUPKCHUH y 3HAKOBIM (opMi eleMeHT peririiHol
cBijomocTi) Oyne SBISTH COOOI Hacamrepen
«penirito s iHmux». BoHa ckopille cnpsiMoBaHa
Ha iHII cepH JTFOICHKOI MisUIbHOCTI, BUKOHYHOUH
IIO/I0 PeIirii eKcTpaBepciny QyHKIio» [1].

[lomo mnpobneMHHX NHTaHb B CY4aCHOMY
cakpalbHOMY 00pa3oTBopuoMy mMuctenTsi I JyHmsk
3a3Havyae, [0  «pouecd  (YHKIIOHYBaHHS,
30epeKeHHS] B KOHTEKCTI CHOTOJICHHS LIEPKOBHOIO
00pa30TBOPYOro MUCTELTBA MAIOTh PsiJi HEraTUBHUX
MOMEHTIB, IO TIOB’si3aHi 3 PI3HHUMH BapiaHTaMH
CYCIIUILHOTO BIUIMBY Ha HBOro. SIK HeraTMBHHIN
¢dakrop Ha3BeMO W BiACYTHICTH HpodeciiHol
MHCTE[bKOI KpUTHKA B I ramysi» [4]. T.
CKIISIDEHKO 3 IIbOTO MPHUBOJY 3a3HAYAE HACTYIHE :
«B YKpaiHi He BUCTA4ao (SK HE BHCTAyae i 3apas)
caMe  HaJNeXHOI  pemnpe3eHTamii  Cy4acHOro
MHCTETBA, THUX TBOPYMX TMPOEKTiB, SKi ©O
aHAII3yBaJIM, IEMOHCTPYBAIU, YHAOUHIOBAIM HOBE
MHCTELIbKe OaueHHs KyJIbTYpHO-CYCIIUIbHUX peatii,
HOBI Bi3ii mucTenTRa [8].

BucHoBkn. TakuM YHHOM, XPHUCTHSHCHKI
o0pa3n y TBOpaXx Cyd4acHOro oOpa30TBOPUOrO
MHCTEUTBA — 1€ Oyab-sIKa KapTHHA, 3MICT SKOi
MiITPEMYETBCST  MOPAILHUM  TIOCTaHHSM  PEJIiril.
Penirist y 1poMy KOHTEKCTI O3Hadae OyIb-SKHI
Halip JIOACHKUX BipyBaHb, MOB'SI3aHUX 3 THUM, IO
BOHHM BBAXKAIOTh CBSIIICHHUM, CBSITHM, IyXOBHHM
a00 GOYKECTBEHHUM.
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YAC I ITPOCTIP AK IHCTPYMEHTH HHI3BHAHHA HABKOJIMIIHBOTI'O CBITY
B OBPA30TBOPYOMY MUCTELTBI

Merta octizKeHHs — POaHATi3yBaTH KOMILUIEKCHI KOOP/IMHATH MPOCTOPOBHUX TIOOY/I0B ISSIKUX TBOPIB 00pa30TBOPYOTO
MHCTELTBA HA OCHOBHHUX €Tanax iX PO3BHTKY 3 aKLIEHTYBAaHHSM Ha BaXXJIMBOCTI METOIY BUPILICHHS HMPOCTOPOBHX 3aBJIaHb,
TIOB’13aHUX 3 TBOPYOIO POOOTOIO 3 METOIO iX MPAKTHYHOrO 3aCTOCYyBaHHs. MeTO0JIOTisI CTAaTTi IPYHTYETHCS Ha 3aCTOCYBaHHI
TaKMX HAYKOBHUX METOAIB, SIK iCTOPWUYHHMII, aHAITHYHUH, CTPYKTYPHHH, a TaKOX MeETOA TpaHc(hopMamil, IO CIIOHyKae
KepyBaTHCh CHCTEMHHM aHAJi30M MNpoOieM IPOCTOpY B 0OpasoTBOPUYOMY MHCTELTBI, IO BIACTHBHN PIi3HUM EHOXaM.
HaykxoBa HOBHM3HA TmOsITaE B JOCTIIDKCHHI CYYaCHHMX IAXOMIB IO MPOOJIEM BH3HAYEHHS IPOCTOPOBHX MOOYIOB B
HABYAIFHOMY 1 TBOPYOMY TIPOLIECI BiJI PEANTiCTUIHOTO aKaJIeMiTHOTO MHUCIICHHS 10 MOYJIMBUX TpaHC(OpMAIliii B CTIIII3AIII0
3a oOpanmM (paxom B KwiBcbkiil meprkaBHIM akameMil AEKOPAaTUBHO-TIPUKIANHOTO MHCTEITBA 1 Am3aiHy iM. Muxaiina
boituyka. BucHoBku. IIpoBeneHuii aHami3z nae 3MOry HPOCITIIKYBAaTH Ta TIIKOLIE 3pO3yMITH cHElM(idHI 0COOIMBOCTI
ICHYIOYOTO JIOCBITy MPOCTOPOBHX MOOYIOB ¥ chepi 00pa30oTBOPUOro MUCTEITBA. BUCBITICHO iICTOPHYHI MPHYMHA HA OCHOBI
aHaTi3y HAYKOBHX JDKEPEN JUT peatisaril IporpaMu MUCTCIHKOT KOHIICMIIT B HABYaJILHOMY MpoIieci. B KOHTEKCTI TBOpUMX
peaJtiii yacy Jie sikicHe HaBYaHHsI B OTIaHYBaHHI TBOPYOTO METOJTY € BU3HAYJIbHHM.

KumouoBi ciioBa: uac, mpoctip, TpocTip KapTHHH, aKCOHOMETPIsl, EepCIIEKTUBA, 3BOPOTHA IIEPCIIEKTUBA, TIEpLISIIIis,
TIOCTIMITPECIOHI3M, Ky0i3M, HAyKOBHIA )KUBOITHC.

Heoowosenko Tamapa @edopoena, cmapwiuii npenooasamensv kageopsi dscueonucu Kuesckoil eocydapcmeennoi
axademuu OeKOpamueHO-NPUKIAOHO20 UCKycemea u ousaiina um. Muxauna Botiuyka

Bpemsi 1 IPOCTPAHCTBO KAK HHCTPYMEHTHI MO3HAHNS OKPY/KAIOLIero MUpPa B H300pa3HTeJIbHOM HCKYCCTBE

Llens uccenoBaHus - MPOAHAIM3NPOBATH KOMIUICKCHBIE KOOPJIMHATHI TIPOCTPAHCTBEHHBIX MOCTPOSHHH HEKOTOPBIX
TIPOM3BEICHNH N300pa3UTENbHOTO NCKYCCTBA HAa OCHOBHBIX 3TallaX MX Pa3BUTHSI C aKIIEHTOM Ha BaXKHOCTH METOJIa PEIICHHs
MPOCTPAHCTBEHHBIX 33/1ad, CBSI3aHHBIX C TBOPUYECKOH pabOTON C LIENMBbI0 MX MPAKTHMYECKOTO NpHMEHEHHs. MeToao0J10rus
CTaThU OCHOBBIBAETCS HA IIPUMEHEHUH TAKUX HAay4HBIX METOJIOB, KAK UCTOPUUECKHI, aHATUTHIECKUH, CTPYKTYPHBIH, a TaKKe
MeTon TpaHcopMmaiuii, 4TOo TOOYXZAaeT PpYKOBOJICTBOBATbCS CHCTEMHBIM AaHAIM30M IIPOOJIEM MPOCTpAHCTBA B
N300pa3UTENIBHOM HCKYCCTBE, KOTOPBIN MPUCYIIHI pa3nuyuHbIM 3roxaM. Hay4yHasi HOBH3HA 3aKITIOYAETCS B UCCIEIOBaHUH
COBPEMEHHBIX TTOJIXO0B K MpobiemMaM oIpeesieH s IPOCTPAaHCTBEHHBIX TOCTPOCHUH B yIeOHOM U TBOPYECKOM IIPOIIECCE OT
PEATMCTHYECKOTO  aKaJIEMUYECKOTO MBIIUICHUST K BO3MOXHBIM —TpaHcopMalysM B CTWIM3ALMIO TI0 BBIOPaHHOM
crienrabHOCTH B KMeBCKoO# rocyjapCTBEHHOH akaJeMHH JIEKOPATUBHO-TIPUKIIAIHOTO MCKYCCTBA M JM3aiiHa M. Muxauna
Boituyka. BbiBogbl. IIpoBeneHHBIH aHaIM3 IMO3BOJSIET MPOCIEOUTH M TIIYOXKE TOHATH CHELU(HYECKHE OCOOCHHOCTH
CYILIECTBYIOLIETO OIbITA MPOCTPAHCTBEHHBIX IIOCTPOSHHUH B 00J1aCTH M300pa3UTeIbHOI0 UCKyccTBa. OCBEIeHbI HCTOPHYECKUE
NIPHYMHBI HA OCHOBE aHAJIN3a HAYYHBIX MCTOYHHKOB JUIS PEATH3allK MPOrPaMMBbI XY/I0)KECTBEHHOW KOHIICIIMU B y4eOHOM
nporiecce. B KOHTEKCTe TBOpYECKMX peayiiii BPEMEHH IJie KaueCTBEHHOE OOy4YeHHE B OBJIAJCHHH TBOPYECKOTO METO/a
SIBJIIETCSI OIPEEIIAIOLIMM.

KnoueBble ci0Ba: Bpems, IPOCTPAHCTBO, IIPOCTPAHCTBO KapTWUHBI, AKCOHOMETpHS, IEPCIEKTHBA, OOpaTHas
TIePCIIEKTHBA, TIPS, TOCTUMIIPECCHOHM3M, KyOn3M, Hay4qHas! KHUBOIIHC.

Nedoshovenko Tamara, Senior Lecturer, Department of Painting, Kyiv State Academy of Decorative Arts and Design
Mykhailo Boychuk

Time and space as tools of cognition of the external world in the fine arts

The purpose of the article is to analyze the complex coordinates of spatial constructions of some works of fine art at the
main stages of their development. To focus students' attention on the importance of the method of solving spatial problems
related to creative work in order to apply it practically in the chosen specialization, to master it perfectly and to be a master no
worse than a teacher. The methodology of the article is based on the application of such scientific methods as historical,
analytical, structural and method of transformations, which encourages to be guided by a systematic analysis of the problems of
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space in the fine arts inherent in different eras. The article considers only the geometric side of the issue. The scientific novelty
lies in the study of modern approaches to the problems of determining spatial constructions in the educational and creative
process from realistic academic thinking to possible transformations into stylization in the chosen specialty at the Kyiv State
Academy of Decorative Arts and Design. Mikhail Boychuk. Conclusions. The analysis makes it possible to trace and better
understand the specific features of the existing experience of spatial constructions in the field of fine arts. The historical reasons
on the basis of the analysis of scientific sources for realization of the program of the art concept in the educational process are
covered. In the context of creative realities of the time where quality training in mastering the creative method is crucial.

Key words: time, space, painting space, axonometry, perspective, reverse perspective, perception, post-impressionism,

cubism, scientific painting.

AxryarnbHicTh Temu fociimkerHs. KoxkeH Bua
MHCTEIITBA BiIPI3HSAETHCSA BiJI IHIIMX TUM, IO BiH
BiIoOparkae TIeBHI SIBUINA JIHCHOCTI 1 BUKOPHUCTOBYE
IUIS ILOTO XapaKTepHUi Halip 3ac0o0iB BUPA3HOCTI.
Tum cammuM, KOKEH BHJ MHCTENTBA Ma€ TEBHI
repeBard Tepel IHIMMUA B OIHHMX BiJHOLICHHSX 1
BUSIBISIETECSL  OOMEKeHMM B iHmMX. OpmHiero 3
KITIOYOBHUX XapaKTEPUCTHK Pi3HUX BHiB MUCTEITBA €
iX mepeBakHA Opi€HTAIs HA TIepenady 4YacOBHX,
MPOCTOPOBHX 200 MPOCTOPOBO-YacOBUX IMapamMeTpiB
nificHocti. Ilpum 1mpoMy 1 4YacoBi, 1 MPOCTOPOBI
HapaMeTpy epeIaroThCs 300paKESHHSM.

Yac B MpOCTOPOBOMY MHCTEITBI MOXE OyTH
MOXJIMBUM, TIOTEHIIHHAM  dYepe3  BIICYTHICTbH
PEryJIpHHX YacOBUX TOKAa3HWKIB. Y YacOBOMY
MUCTEITBI TIOTEHIIHHIM € TIPOCTIp, OCKLUIBKH IS
HBOTO  XapakTepHa  BIACYTHICTb  PETyJSIPHHX

MPOCTOPOBHX 1HUKATOPIB.
AHaI3 OCTaHHIX JOCIIDKEHb 1 IMyONiKaiii.
[pobnemy MPOCTOPOBHX o0y 108 B

00pa30TBOPYOMY MHMCTEITBI JOCHIKYBAIA IIIe B
naBHI yacu AHakcarop, EBkirin, TBopiii CHKIOHCBEKOB
mkoan B [aeriii [perii, XyJZOXHUKHA €MOXH
Binpomxenss; Mi3iHIIe i rpoOreMaTuIIi
npucBsiTHIM ~ cBoi  mpami [l ®nopeHchKu,
B. ®aBopcekmii, A. [T'impmebpann, M. boituyk,
O. baprmnnkos, b. Paymien6ax, A. Koimaropos,
B. Parniuin, ®. KoBanbos, JI. Moyanos, C. €poxiH,
M. fIKoBIIEB Ta iH.

Mera  gocHipkeHHs ~—  TpOaHAJ3yBaTH
KOMIDIEKCHI KOOp/IMHATH TPOCTOPOBUX TOOY/IOB
JeSIKMX TBOPIB  0Opa3oTBOPYOro MHUCTEITBA Ha
OCHOBHHMX €Tarax iX pO3BHTKY 3 aKIICHTYBAaHHSIM Ha
BOKJIMBOCTI METOAY BHPIMICHHS MPOCTOPOBHX
3aBJIaHb, ITOB’I3aHUX 3 TBOPYOIO POOOTOIO 3 METOO
X MPaKTUYHOTO 3aCTOCYBAHHSI.

Buxnag ocHoBHoro Marepiany. 3 ictopii
¢inocodii Bigomo, 110 Yac i mpocTip — OCHOBHI (popmu
icHyBaHHsI MaTtepii. Bci Jirou 3BHKITH JI0 TIPOTSHKHOTO
MPOCTOPY 1 BHW3HAIOTH Tk Horo. [IporsoxHmit
MPOCTIp - ifieajbHa MOPOKHEYA, sIKa HE BOJIOAIE Hi
JIAJICKTHYHOFO, Hi MarHITHOI TPOHHUKIUBICTIO. BOHO
(I3UYHO HIYUM HE XapaKTePU3Y€EThCSL.

Sk Takuii mpocTip He icHye Hi B 4oMy. BiH, 3
OJIHI€T CTOPOHH, SIK MaTepiaibHa CyOCTaHIisl HaYeO0TO
BIJICYTHiH LIIJIKOBUTO, @ 3 1HILOI CTOPOHH — HASIBHUH 1
JO3BOJSIE  MaTepialbHUM — TUIaM  TIEPEMIIIATHCh
0e3reperkoaHo B OyAb-IKOMY HApsMKY. TOUHO Tak
MOYKHa CKazaTd 1 Tpo dacoBHWU mpocTip. YacoBoro
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MPOCTOpPY SIK MaTepialibHOi CyOCTaHIli 3BHYAiHO
TaKOXK HE ICHY€E, alic BiH BCE-TaKH € B HASBHOCTI,
OCKUTBKH BIH [103BOJISIE (DYHKINi PEYOBHM  TillaM
3MiHIOBaTUCS B 4Yaci. B cuwily HasgBHOCTI JBOX
MIPOCTOPIB PEYOBI €JIEMEHTH TOBHHHI ONHCYBATHCh
SIK (DYHKI[IOHAJIGHO 3aJIEXHI BiJI TapaMeTpiB IHX
npocTopiB. TOYHO Tak 1 MaTeMaTH4HI €IeMEHTH
NOBUHHI OYyTH TPHHAJICKHICTIO 000X MPOCTOPIB.
CyyacHa MaTeMaTika, B TOMY YHCII 1 HaTypabHUI
PSII dHceN, TPHJIAINTOBaHI TUTBKK /0 TPOTSDKHOTO
npoctopy. ToMy mo0 MareMaruili CTBEPIHUTHUCH Y
IMX JBOX MPOCTOpax TpeOa BU3HAYUTHCH CIIOYATKY B
mdpoBux 3ammcax. Criodarky Tpeba 3ammcaTv
OJIVHWIIIO, sika Oyma © TMpaBWIBHOIO ISl JIBOX
MPOCTOPIB, & BXKE TOTIM 1 Bce iHIe. SIKor MoBHHHA
OyTH MaTeMaTHKa, 3aJ0BOJBHII0Ya BHUMOTH 000X
MPOCTOPIB 3apa3 CKa3aTh BAXKKO, aJle 32 BU3HAYCHHIM
OUEBMIHO, IO YHCIOBI  Oe3KiHeYHOCTI  abo
iHTerpayibHi (DyHKIIT TMOBMHHI BUpILIyBaTUCh HE B
Yaci.

Sk, Hampuknan, OKO JIIOJWHH BH3HAYae
iHBapianT  (0Opa3)  O€3KiHEYHOiI  TPOCTOPOBOL
inpopmari? Sk i kamepa oOckypa — audpakiiina
KapTHHA OTPUMYEThCS MHTTEBO, Xoua iH(opMaIlis
II0JI0 MPOEKTOBAHOTO 00pa3y Oe3kiHeuHa. TouHO Tak
HOBHHHI MUWTTEBO 3OIMCHIOBATM OOYMCITIOBAJILHL
npoIeAypH Oe3kiHeyHoro psiay uucen. Hampukian,
3HaMeHuTe ynciio p jopiBHIOE 1,6180339.... Yucno
1,6180339 mMokHA BBaKATH OJMHHIICIO, TOOTO
YHCTIOM JIBOX TPOCTOPIB: MPOTSHKHOTO 1 YacoBOIO,
OCKUTBKH BOHO 3/IaTHE T€HEpYBATH YHCTY OJIMHUIIIO
JUISL  TIPOTSDKHOTO — MPOCTOPY 1 TPEACTAaBIISATH
0e3KiHeYHICTh Il YacoBoro mpoctopy [1, 293]. B
obpazotBopuomMy MmucrenTsi uucio p: I1 = 1,618,
30J0THH TIEPETUH 3HAMEHYE COOOK IOYATKOBY
Kpacy, o0 pid Oysia KpacWBOIO 1 TilllMJIa OKO BOHA
[OBUHHA  BIMOBIZATH  NPUHIMIY  30JI0TOIO
repeTrHy. 30JI0Ta TPOTOpPIiss — 1€  HaHOUThII
NPUAHATHA TIPOTIOPIISI, SKa BHUKOPHCTOBYBAJIACh
OaraTtbMa XyJIOKHUKaMH 1 CKYJIBIITOPaMH 3 JABHIX
yaciB. [Ipo Hei 3ragyerbcs B TpaIsiX BU3HAYHHX
¢inocodis I'pewii: Iligaropa, Ilnarona, EBkimina.
OnHe i3 camux JApeBHIX (HOPMYJIIOBaHb 30JI0TOTO
NepeTuHy ToB’s3aHe 3 iMeHeM [lmatona, a 3a
IyMKoro Oi1opycekoro (istocoda E. Copoko, Tepmin
«3onotoro neperuHy» iae Binm Kmapmist [Ironmomes,
KOTpHH JaB 1110 Ha3By umcity 0,618, mepexoHaBIIMCh
y TOMy, IO 3piCT JIOJWHM TPABWIBHOI CTaTypH
TIUTITHCS CaMe B TAKOMY BiTHOIICHHI [7, 5].



KysabTypa i cydacHicTh

Ne 1, 2020

3Hal0uM TAaEMHHIIO 30JI0TOI MPOIOPIIi, MOKHA
TIPOCTIIKYBaTH 1i 3aCTOCYBaHHSA B PI3HHUX CHCTEMAax
TBOpeHHs. KokHa ermoxa 3Haxoauiia CBOI, TUTbKH il
MpUTaMaHHI O3HaKH TMPOCTOPOBHX TIOOYZOB B
00pa30TBOPYOMY MHUCTELTBI Ha 0a3i CBITOIVISTHUX
ro3uitii. Bece mo Hamu crippiiMaeThesl B IMCHOCTI
CTIPUIMAETHCS. HAMU B TPOCTOPI 1 Yaci, i HIYOro He
CTIPUMMAETHCS BUOKPEMIICHO TLTHKH B ITPOCTOPI 200
Yaci. PeanpicTs CHpUHMAETBCS HaMu
YOTHPHUBUMIPHO, & HE TPUBUMIPHO (YE€TBEPTHIA BUMIp
— d4ac). PucyHOK, SKWil TNpeTeHAye Ha XYyHTOXKHE
300pakeHHs] JIACHOCTI, Ma€ 3a MeTy 300pasuTu
PCATBHICTD, SIKa )KUBE B MPOCTOPI 1 Yaci, BiIIOBIIHO,
Mae 3amady KommoswiidHy. Komm pucyerscs
NpefMeT, TO BiH PHUCYETHCS B TPOCTOpPI CBOIMHU
KOHTYpaMH, 1 XapakTep IPOCTOpy 3aJeKUTh Bil
MpeIMeTa, 1 HABMAKU, XapakTep MpeaMeTa 3aJleHTh
BiJI TIpOCTOpY, IO Horo otouye. [Ipoctip Moxke Oyt
MaliKe TIMOPOKHEYEHIO, 2 MOXKe OyTH TOOYIOBaH!M,
MaTu CBIl YCTpiH, 1 Tomi mel yctpiii oTpmMmye i
300paKyBasibHUI TIpeaMeT. [IpocTip 3amexuTs Big
mpenMeTa a mpeaMer Big poctopy [10, 47, 60].

b. Paymenbax mocnmipKkyBaB TEOMETPUYHHUIMA
aCTeKT TPOCTOPOBHX IMOOYIOB, SIKMH BKIIIOYAE SIK
METOIM 300paKEHHS OKPEeMHX TIPEIMETIB, TaK i
TeOMETPUYHI METOAW NOOY/I0B MPOCTOPY B LIJIOMY,
TOOTO TIPOONEMH. SIKI HEPIIKO OXOTLUTIOIOTH TTOHSTTS
«CHCTEMH TICPCTICKTHBIY». 3aBIaHHS (POPMYIFOETHCS
TaKUM YMHOM: SIKUMH TIOBHHHI OyTH, BUXOIs4H 3 1)
3aKOHIB CIIPUHMHSTTS 1 2) TeoMeTpil — 3acTocoBaHi
XYJIO’KHHUKOM TIPOCTOPOBI MOOYIOBH, 11100 300pa3uTu
Ha IUIOUIMHI pealbHO CHPHUHHSATHH TpPOCTIp IO
MOXKJIMBOCTI HEBHKPHUBJIGHHM. Taka MOCTaHOBKa
npoOieMyd  JIO3BONISIE  3aCTOCOBYBATH — HiTKi
MaTeMAaTUYHI METOIN JIOCIILIDKEHHSL.
BuKopHCTOBYIOUM TOCSTHEHHS! Cy4acHOI IICHXOJIOTTi
30pOBOrO  CHPHHHATTS 13 3aly4eHHSIM METOZiB
MaTeMaTHYHOTO aHalli3y, BUSBISAETHCH, IO ICHYE
OLTBII TIOBHA, YKMM JI0 [IMX Tip BBaXKaJach, CHCTEMa
HayKOBOI TEPCIEeKTUBH (Ha3BaHa MEPLENTUBHOIO), B
SIKy BXOAWTH CHCTEMa JIiHIHHOI NEPCTIeKTHBU E€HOXH
BinpomkeHHs sIK OKpeMHI BUTIAJIOK, CIIPABEJTMBUIA
TUTBKH I 130JTbOBAHOTO 300paXKEHHS BiJUTAJICHIX
IUITHOK  oOyacteld  mpoctopy. Ll Outbin moBHA
cucTeMa «peadimiTye» (SKIIO 1€ B3arajii HeoOXiTHO)
Taki  OCOOJMBOCTI  JKMBOIIMCY, SK 3BOPOTHA
MEPCIeKTUBa cepeaHboBiuds abo mpoctip CesaHHa,
HE TUIBKU Y 3B’SI3KY 31 CBOEpIIHICTIO XYJOKHBOTO
o0pazy, aje 3 MO3WLiHA CTPOroi JIOTIKW TeoMeTpii.
Kpim Ttoro, Oyno BHSBIEHO, MO XYIAOKHHUK Yy
OaraTbOX BHIIa[KaX HE CTABUB 32 METY IEPCIICKTHBHE
300pakeHHs BUAUMOTO Tipoctopy. Llg 3amada Takox
po3rsAAaNack 3 TO3WINA MaTreMaTWKU. |akuit
pO3TIIS TPH3BIB JI0 BHCHOBKY TIPO  BpayKarody
JOCKOHAIIICTh ~ 300paXKYBAJBbHUX  3ac00iB,  IIIO
BHUKOPHCTOBYBAIHCS XynoXKHUKaMu. [Ipn BuniieHHi
TAaKUX HAWOUTBII THIIOBHX CHCTEM TI'€OMETPHIHHX
MoOyZ0B  3’siCyBalOCS  (SKIIIO  BHKJTIOYHWTH 13
PO3TISITaHHSA HOBITHE Cy4YacHE MHCTENTBO), IO

icTOpist 3Ha€ BCBOTO YOTHPU OCHOBHMX METOIH
TIPOCTOPOBUX TIOOY/IOB Ha IUIOMIMHI 300paKCHHS.
Humun € wmeromu  kpecieHHs — (300paskeHHS
00’€KTUBHOTO TIPOCTOPY, BJACTHBE, HAIPUKIA],
mucteursy  CrapomaBHpOro  €rumry),  MeToq
JIOKaJIbHIX aKCOHOMETPIH 1 iX TpaHchopmariiit (ffomy
BI/INIOBI/Ia€ aHTUYHE Ta CEPEIHHLOBIYHE MHUCTEIITBO),
[EHTpalbHa  JIiHIHA TIEPCIICKTHBA eTIOXHU
BigpomkeHnHs 1 LeHTpajibHa  KPHBOJiHIMHA
TIepCTIeKTHBa, sKa 3’sBmiaaca Ha Mexi XIX 1 XX
CTOJITTSL

CepeHBOBIYHE MHCTEIITBO — II€ TEOMETPUIHO
HaWOLIBII Ppi3HOMaHITHE, OaraTooOpa3zHe
mucTenTBoM. KpiM 00’ €KTHBHOTO TIPOCTOPY JTFOIMHA
Mae crpaBy 3 CyO €KTHBHUM IIPOCTOPOM, SKHK
Kpallle Ha3BaTH TMepUHenTHBHUM  (BiJ  CJOBa
«epUETIis», CHHOHIM CIIOBA «CTIPUHHATTS»). Lle
Oe3nocepennHbO IO  BIAUYTTIO 30POBHI  TIPOCTIp,
TPOCTIP COPHAHATTSI, PI3KO BIAMIHHHUI BiJ TeoMeTpii
00’€KTUBHOT'O TIPOCTOPY.

Komun My roBOpuMO Tpo 300pakeHHs MPOCTOPY
Ha TUTOIIMHI, Tpeba, mepI 3a Bce, JOMOBUTHCH, TIPO
SIKHA 3 LUX JBOX TPOCTOpIB ime MoBa. SIKmo Ha
300paKyBaibHIM ~ IUIOMIMHI ~ Tpeba  mepenaTd
TeOMETPit0 00’ €EKTUBHOTO TPOCTOPY, TO IOMOBHMOCH
Ha3WBATH I 300payKCHHsI KPECJICHHSM, 30BCIM HE
OTOTOXKHIOIOYM HOro 3 Cy4aCHHM TEXHIYHHM
KpPeCJCHHSM  (Xo4a BOHM  TEXK  IMPU3HAYCHI
repefiaBaTi TeOMETPil0 00’ €KTHBHOTO TPOCTOPY).
OueBuHO, 110 KpecieHHs MOXke OyTH OTpHMaHe B
pe3yJIbTaTi aHAITHYHOTO MUCIICHHS (CITIBCTABIICHHS
pi3HOi iH(OpMaIi PO 300paKyBATBLHUN TPOCTID).
Tpeba wiTkO pO3yMiTH, SIKHH 3 JBOX IMPOCTOPIB
300paKy€e  XYIO)KHHUK —  OO’€KTMBHHH  YH
cy0’exTHBHHH. [HIMME crioBamu, IO BiH BBaXKae
OLITBII BKITMBUM: «3HAIO» UM «0ady». 3MIITyBaTH I1i
JIBa BHIM TIPOCTOPY Ta iX 300pakeHHs He ciif. Ko
3BEPHYTHUCH JIO iCTOpIT MHUCTEITBA, TO HA JCSIKHX Il
eranax XyJIOKHUKM SIBHO HAJaBald IepeBary
00’ €KTHBHIH reoMeTpii, HIK BUIAMIH.
JlaBHBOTpebKi penbey 1 PO3MUCH, HAMPUKIAL,
nepeialoTh 00 eKkTHBHY Teomerpiro. OOpa3oTBOpUe
MHCTEHTBO  KJIACHYHOI ~ aHTHYHOCTi,  HAaBIAK{
OCHOBaHE Ha BUJIMii TeOMeTpii.

Enoxa BigpomwkeHHs, ska 3HOBY <«GHHIIMIIA»
METO/IM KPECJICHHsI, BCE K HE MOrIJla MepeMOorTH iX
«HABIYHOY», B HAIll YaC BOHU 3HOBY HAPOIDKYIOTHCS B
HOBITHROMY MHCTEITBI. Bupinienns 1iei npobiiemu B
XYIOXKHIH TIPaKTWIl HApOIiB Pi3HMX KpaiH CBITY 1
PI3HMX eMoX IOKa3ye, M0 B 3HAYHIA OUTBIIOCTI
BUII4JIiB TIepeBara HaJaBallach 1 HAAEThCS BUIUMIi
reomerpii. B JIaBHbOErHIETCHKOMY  MUCTEIITBI
MPOSIBIISIETBCSL COPSIMYBAHHSL /10 KPECICHHs, €roxa
Bigpomkenns Oyme BBaKaTd 11€ajoM  TOYHE
CJTiTyBaHHS BUIMMIH TeoMeTpii CBITY, CepeAHbOBIYHE
MHCTEITBO, Ha BiIMiHY Bij MucTenrea HoBoro vacy
KEPYEThCS 3BOPOTHOIO MEPCIIEKTUBOKO 1 T. T1.[ 4, 3-9].

3a mocmimkeHHsME 1. DIOpeHCHKOTO, SIKHN
ONMpaeTbcsl Ha iHQopMauito Bitpysis, BuHaXin
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TIEPCTICKTUBY  TIPUITUCYEThCS  AHAKCaropy B Tak
3BaHI JApeBHi ckeHorpadii, ToOTO B po3muci
TeaTpaJbHUX JeKopalliil. Bitpysiii moBimomise, mo
omseko 470 poky 1o P. X. Ecxin craBuB B AdiHax
CcBOi Tparenii, a Bimomuii Aradapx BIaIITyBaB HOMY
Jekopamii 1 HamMcaB PO HHUX  TPAaKTaT,
«Commentarius» came 3 ITi€i PUIUHA AHAKCarop i
JIeMOKpIT BHpIIIIM 3’CYBaTH caM  IPEIMET
HAaITMCaHHS  JeKopamiii  HaykoBo.  llurammhs,
MOCTAaBIICHE HUMHM, TOJSITAI0 B TOMY, SIK MOBHHHI
OyIyTh TIpOBEAEHI HA IUIONMHI JIiHii, 100 NpH
NPUAHATTI BiZIOMOTO IIEHTpa, IPOMEHI, TIPOBENIEHI 110
HUX 3 OKa, BIINOBITAIA TPOMEHSM, TPOBSICHUM 3
OKa, SKE 3HAXOAUTbCS HA TOMY K MicIi, [0
BIIMIOBIMHAX TOYOK camoi OymiBmi — Tak 100
300pakeHHs] HAa  TIEPeTHHI  Big  mpeaMmeTa
CIIPaBKHBOTO, IJTKOM CITIBITA/IANIO 3 TAKAM CaMO BiJT
JieKopariii, sika npezcTaBise ek npemmer [2,16-18].
[epmi mpaBwna nepcnekTrBy Oyimu chopMyIpOBaHi
JPEBHBOTPEIbKUM MaTeMaTkoM EBkiiom (3 cT. 10
H.e.). Y TOojalbliOMy THWTaHHA MEPCIEKTUBU
BuBuaym Bitpysiit, bpynenecki, Jleom barricta
A0eprti, I'Bino Yoansai, I1’epo nemra dpandecko,
Jleonapmo ma Bingi, A. [dropep, O. bapumankos, b.
Paymen6ax, A. Kommaropos, B.Pathivin Ta Gararo
THITIHX.

BaBinoHChKI 1  €rumeTceki  penmbedu  He
BUSIBJSIIOTH O3HAK TEPCHEKTHBU. BimoMmuii icTOpHK
MaremaTrku Mopit KaHTop BigMidae, 10 €rUNTSIHU
BOJIOJIUIA  BXKE TCOMETPHYHMMH  TEPEIyMOBaMHU
TeOMETPHIHHX 300pakeHb. [epcnexTrBHi
CIIBBITHOIIICHHS, SKIIO BOHW OyiW TigMideHi, He
MOnM OyTW JIONyIIEHI B CaMO3aMKHEHE KOJIO
KaHOHIB ~ ErMIETChKOTO  MUCTEITRA. Ko
PO3KIIAJIAEThCSL PeNlirifiHa CTIMKICTh CBITOOAYCHHS 1
CBslllcHHa  Merai3vka  3aragbHOl  HAPOJHOL
CBIZIOMOCTI PO3’iIa€ThCs 1HAMBIYAIBHUM TIOTJISZIOM
OKPEMOi 0COOH 3 HOr0 OKPEMOFO TOUKOKO 30pY — TOJII
3’SIBJISIETHCSI XapaKTePHa JUIs BiJI €JIHAHOI CBIJIOMOCTI
MEepCeKTUBHICTh. KOpiHb TMepCrieKTHBH — Teatp.
IMounmaroun 3 4 cr. mo P.X, 1mo3ioHisM
PO3KIIAZIAEThCSl 1 TMEPCTIeKTHBHA TPOCTOPOBICTh B
KUBOMUCI 3HHUKAE: BUSBIAETbCS  HETPU3HAHHS
NpaBUl TEPCHEKTUBH, yBara HE 3BEPTAEThCS Ha
TPOTIOPIIiFHI CITIBBITHOIICHHSI OKPEMHX TIPEIMETIB 1
HaBiTb  OKpemMux d4acTuH. lle  pyiiHyBaHHA
Mi3HBOKIIACHYHOTO 1O CYTI  MEPCIeKTUBHOTO
KMBOIUCY e HAI3BHYAMHO IIBHAKO, a IOTIM 3
KOXXHHM CTOJITTSIM TIOTJTUOITIOETECSI, BKIIFOUHO JIO
enoxu Pannboro BigpomkenHs. Y maiictpiB
CepeHbOBIUYS «HEMA€ HISIKOrO YSBJICHHS PO
3BEJICHHS JIiHIA OJTHIEI0 TOYKOI0 200 PO 3HAYCHHS
TOPH30HTY. Cy0’ekTHBIZMY HOBOI JIFOTTA
MPUTAMaHHWH 1TFO310HI3M; HABIIAKW, HEMa€ HI40ro
HACTUIbKM  BIUTAJICHOTO BiJi HaMIpIB Ta JyMOK
JFOMUHU  CEPEIHBOBIYHOCTI (a KOpIHHS HOro B
AQHTUYHOCTI), SIK MUACTEITBO TTOJIOHOTO KHTTSI CepeT
noxiOHoro. | HapemTi cam mpocTip - He OJHE TITBKK
PIBHOMIpHO O€3CTPYKTYpHE MiCIie, He IpocTa Irpada,
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a CBO€EpIIHA PEATTHbHICTh, HACKPI3h OpraHi30BaHa, Hijie
He Oaiimy»a, sika Ma€ BHYTPIILHIO YIOPSIIKOBAHICTb 1
o0y I0BY.

€ oBa  JocBiIM  CBITY —  JIOCBIX
3araybHONIFOZICBKUI 1 JIOCBIN «HAYKOBHWiD», TOOTO
KaHTIBCHKHUM, SIK € TIIBKH BA BiHOIIEHHS 0 KUTTS
— BHYTPIIIHE 1 30BHIIIHE, K € JIBA THITy KyJIBTYpH:
CTIOCTEPEIKIIMBO-TBOPUHH Ta XIDKAIIbKO-MEXaHIYHHIA.
300paKeHHST € CHMBOJIOM. 3aBXIW 300paKeHHS, 1
MIEPCTIeKTUBHE, 1 HETEPCIEeKTHBHE, sIke O BOHO He
Oymo, 1 oOpasm MmCTENTB  OOPa3OTBOPUHX
BIIPI3HSIOTHCS OJMH BiJl OMHOTO HE TUM, IO BOHHU
CHMBOJIIYHI, a IPYTi K, HA4eOTO HaTypaliCTH4HI, a
THM, 1110, Oyly4H PiBHO HE HATYPaJTiCTHYHUMU, BOHH
€ CHMBOJIAMH DPI3HHX CTOPIH pedeH, pi3HUX
CBITOOAYCHB, PI3HUX CTYIICHIB CHHTETUYHOCTI [2, 20-
47].

Y TBOPUOCTI KMBOIKCINB CEPETHHOBIYHOTO
Kurato i SInonii, Habyma akTHBHOTO 3aCTOCYBaHHS
cucTeMa MapaleNbHOI TEepPCHeKTHBH, e Crpoda
3ICTABUTH TEOMETPUYHMI IUIaH 3 Oe3nocepeaHiM
CIIOCTEPESKEHHSIM  JIMCHOCTI,  TPH3BOIUTH  JIO
yTBOpeHHsT  (opM  mapanenbHOI  MEPCHEKTUBU
(akcoHomeTpii).  SIk  3aKOHHa  CIIAJKOEMHILI
TeOMETPAIBHOTO TUIaHy MapalieibHa MEepPCIeKTHBa €
YUMOCh TPOMDKHMM 1 ToximanMm. Bona wmae
caMocCTiiHe 3HAuYeHHsS 1 cKIagae 0azy CYTTEBO
CTIMKHX 1 IOCKOHAINX CHCTEM 300pakKeHHs. biibin
TOro, 1l MOYKHA Ha3BaTH 0A30BOI0, MATCPUHCHKOIO TI0
BiIHOIIEHHIO 70 OyIb-sIKOI 1HIIOI TIEPCIIEKTUBH.
TakuM YMHOM, aHTHYHA TIEPCIICKTHBA B OCHOBHHX
TMHIMHUX ~ XapaKTepHCTHKaX €  PI3HOBHUAHICTIO
napajienbHoi, TOYHINIE CcymMa JIBOX  B3a€MHO
TIePEXPECHUX MapaJIeNIbHHIX MEPCIIEKTHB.

I'pekiB 1iKaBUB CBIT PEaJIbHOTO CIIPUHHSITTS,
TIPEIMETH SIK TaKi, 1, TIEPIIT 32 BCe, JTIOJIMHA, sIKa Oyia
«MipwioM Bcix peueir». ToMy Tpekd, HE3MIHHO
BHOKPEMIIIOIOYM ~ JIIOAMHY i3 OTOYYKOHYOro
CEepelloBHINA, HABYMIKCH 300pakaTd ¢irypu B
PI3HOMaHITHUX pakKypcax 1 pyxax. He BuximoudeHo,
I0 CaMe PaKypCHI 300paKeHHs JIIOJCHKOI (irypu
NPOKJIAI  JIOPOTY HUIIX JABO- 1  TPUBHIOBUX
300pakeHb MapATETIiiIHIX TiJl, SIKi OYyJIH 3apoIKaMu
MIEPCIIEKTUBHOTO OaueHHs B ycix Horo gopmax. Crrin
3a3HAYMTH, 10 TeomeTpis EBkimija He cTBOpHMia
MEPCIIEKTUBHUX 300pakeHb. HaBmaku, BoHa B ysBi
IpeBHIX TpeKiB, a caMe — akciomMa Tpo
HeTepeciuHiCTh napaeabHuX - JoBena
«HEICTHHHICTH» TEPCIEKTHBHUX CKOPOYEHb. [ pekn
WD Bil 300payKeHHS JFOMMHU JI0 300pasKeHHS
CBITY 3a CIPHUHHATTAM, aje MpocTip Imie He OyB
YCBIIOMJIGHMH  fIK ¢dopma BCE3arajlbHOro
B3a€MO3B’SBKY peueil 1 He CTaB IpeaMeToM
CaMOCTIHHOTO IOCIT [PKEHHSI.

Haiibinbin 3akiHyeHnit pO3BHTOK MapalielibHa

TIEPCIICKTUBA oTpuMana B JKHBOITUCI
cepemHpoBiuHOr0o  Kuwraro. 3 Toukm  30py
TEOMETPUYHOTO «OTIUCaHHS) MIPEIMETHO-

MPOCTOPOBOI PEATBHOCTI, MapaieNbHa MEPCIEKTHRA
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(akcoHOMeTpis) — CBOEPIOHMHA KOMIIPOMIC MiXK
«ICTMHOIO OKPEMOro» — TIpeaMeTa 1 «ICTHHOIO
LiJIoro» — MpocTopy. B mepBuHHIM KIiTHHI, 3a
JOTIOMOTOI0  SIKOi, MEpII 3a BCE, BUPAXKAKOTHCA
MPOCTOPOBI ~ BIJHONICHHS  HA  IUIOIIMHI — —
NPSIMOKYTHUKY — KyTH CKOILYIOTBCS, € CTOPOHU
30epiraroTh napaneabHiCTb.

CriopimHEeHICT> ~ KWTAWCHKOI ~ KapTHHH 3
00pa3HUMH YSIBIICHHSI BHUPKAIOTHCS y TOMY, IO B
CHCTEMi TapaJieflbHOI TEepCHeKTHBH  BiICYTHIH
3aJlaHu{ KYT 30Dy, PiBHUI NPH HAIIOMY 3BUYaliHOMY
crpuitHATTI Tpubmm3HO 27-39 rpamyciB. 3Bigcu —
cneuudiuHa  MaHOPaMHICTh,  XapakTepHa s
TOPM3OHTAJIFHIX  CYBOIB, fKi  BiATNOBITAIOTH
MaHOPaMHOCTI HaIlINX YSIBIICHb, SIKi TaJIEKO BUXOATh
3a MeXi mepuentuBHoro moms 3opy. IlapanensHa
MEPCIeKTUBa HE 3HAE HE TUIBKH KyTa 30py, a,
BI/IMIOBITHO, 1 TOYKH 30Dy, 1 TOpu3oHTY. B To# ke
Yyac, TMAHOPAaMHICTh OpraHiYHO TIOENHYETBCS 3
(parmenTaphicTio. OOpasHi (parMeHTH HadeOTO
CKJIQJIAI0ThCS, B TTAHOpaMy, a CHCTeMa aKCOHOMETil
JIa€ TIEBHU JIOTIYHUI TIPHHITHI YIIOPSAKYBaHHS.

B akcoHOMETpUYHOMY TIPOCTOPI TPEAMETH
OTPUMYIOTh TPH NPOCTOPOBHX KoopauHaTH. OmHak
METPUYHI TUTHKA JIBI 3 HUX, Jiexadi Ha wiomuHi. 1o
K CTOCY€TbCS TPEThOI KOOpIMHATH, sIKa MHIe B
ITMOWHY, BOHA T030aBlieHA O3HAK METPUYHOCTI.
'mmbvHa mpocTOpy B KUTAWCBKOMY  CYBOL
BHPAYKAETHCS HE CTLTBKU THIIHOIO
AKCOHOMETPUYHOIO TTOOY/IOBOK, CKUIBKM THIINMU
3aco0amu; NEPEKPUBAHHAM OJHOIO TIpeMeTa
HIIIMM, TIOBITPSIHOIO TIEPCIICKTHBOIO, sIKa Tepenae
BIIYYTTS  IPOCTOPOBOIO  CEPENOBMINA,  ILApiB
npocrtopy [5, 53-59].

KoxHa enoxa mae cBOi O3HAKM HPOCTOPOBHX
noOy/I0B, MPUMHOKYIOUHM iX HOBHMH BiJJKPHTTSIMH.
XX cropiyuss B MHCTEUTBI TMpENCTaBIEHE, KpiM
peaiaMy, TBOPYMMH MPAKTUKAMH IMIIPECIOHICTIB,
TIOCTIMITPECIOHICTIB, KyOicTiB, (dhyTypucTis,
KOHCTPYKTHBICTIB 31 CBOIMH  OOIPYHTOBaHHMH
nporpamMaMy.  IHTeJIeKT  TBOPLIB  JIOCIIIKYBaB
NpUpOy, PO3KIagaB ii Ha CKJIAJIOBI, IMiJIOUPArOUU
Koyl misHaHHS. KoXXHE HACTyIHE TTOKOIIHHS
MHUTIIIB BUALSUIO BCe OUIBIIE Bi3yallbHOI iH(MOpMAITi
3 KapTuH, OO Kpamie mepeaaTtd arMocgepHicTb
ceiia (imMopecionizm). IlocwiuTh  eMOIIHHICTD
KOJbOpY ((hoBi3M),u MOKa3aTH MpeaMeT 3 KiTbKOX
TOYOK OJfHOYAcHO (KyOi3m). KyOicTiB Tex IikaBuia
B3a€MOJIiS Yacy ¥ IpocTopy Ha OJHOMY ITOJIOTHI, JJIs
YOro BOHHM 3aCTOCOBYBIM TEXHIKY IIEpeioMy Ta
HaknaJaHHg wionmH. KoxkeH eleMeHT Ha KapThHi
KyOICTIB iCHY€ y CBOEMY BJIACHOMY 4aci 1 MpoCTopi
(60 mumTerp 0AaYMB KOXKEH 13 HUX B IHINMK 4Yac i B
HIIIOMY paKypci), aJie, BOJHOYAC, BOHU TTOB’s13aHi Ta
€ YacTMHOIO BCiX IHIMX (pparMeHTiB KapTHHH |8,
150-177].

Binmn T'ommepy — penakTop BifAiny MHCTELTB
bi-bi-Ci Ha TmepcoHaNBHIA  BHCTaBIl  TBOPIB
AHTMICHKOTO XyJOXKHUK. | OKHI, SIKWii 3aXOILTIOBABCS

TBopuicTio Ce3aHHa, B Oeciii BUCIIOBIIOBaB CBOIO
OyMKy I@pO HeraTMBHMII BIUIMB KaMepu Ha
MHCTENTBO, BiH MPOKJIMHAE OJHOOKUX MOHCTPIB 1
BCE, HA IO BOHM 3marHi: ¢oTorpadito, KiHO Ta
TenebayeHHs. Ha Horo mymKy, came depe3 Kamepu
0araro CHOTOJHIIIHIX MWUTIIB BIiJIMOBWIMCS BII
PEATiCTUYHOTO MUCTELTBA, BOHU AyMAalOTh, 1110 OJHA
CKJITHA JIIH3a MOKE TIEpEeIaTH PEaTbHICTh Kpare 3a
OyIb-IKOr0 CKyJbnTopa 4d XyaokHuka. «[Ipote
BOHH TIOMIJITIOTECS, — cTBepmkye [okHi. Kamepa
HIKOJIX He 1[00auurh TOro IO  OayuTh
JFOJTHAY . . . .(pOTOATIApaT JTOKYMEHTYE MHTTEBICTD —
Yyac HEOOXiJIHWI JUIS CIIpAIfOBAHHS MeEXaHi3Mmy. A
Nel3aX, HOPTPeT UM HATIOPMOPT MOXKYTh 3[aTHCA
MOMEHTOM, YBiYHEHHM Y 300pakeHHi, ajie HacTipaBi
€ KyJIbMIHAIIIEIO JHIB, TIDKHIB YA Yy BUIAJIKY
Oarathox xynoxnukiB (Cezana, Mone, Ban [ora,
l'orena, ['okHi), pOKiB CITIOCTEPEKEHHS 32 THM CaMUM
00’extoM. Lle pe3ynbTaT HAKOMMYEHHS BEIHKOL
KUTBKOCTI  iH(hopMariii, JOCBiIy, KOHCHEKTiB i
JOCHIDKEHHSI  TIPOCTOpPY,  HApemuTi — IepeaHuX
KOITbOpOM, KOMIIO3HIIEI0 Ta aTMOC(EPO0 TOTOBOL
pobotu. Cezan OyB TepHIUM XYAOKHHKOM, SIKUH
MaJIOBaB, BUKOPHUCTOBYIOUH /iBa oka. JliBe Ta mpaBe
OKO CIpHHMaE Pi3Hy Bi3yalibHY iH(opMmariito (xoua
MO30K TO€IHYE il B OIHy KapTuHy). Ce3aH MaToBaB
00’€KTH 3 JIBOX PI3HUX KyTiB 300Ky 1 criepemy,
3BEpXY, MOEAHYIOUH KiIbKa MIEPCIIEKTHUB, 3 SIKUX MU
371aTHI POMBIATHCA pedi. Moro BiaMoBa Bif
TPaJMIIHHOI TIEPCTICKTHBH Ha KOPUCTH 3araibHOMY
3a7yMy OIHOKYJSIpDHOTO OadeHHs Oe3nocepenHbo
HaJIMXHYJIa HA PO3BUTOK KyOi3My B (SIKOMY iMiTaIlis
TPbOX BHMIpIB MaiDKe OCTAaTOYHO IIOCTYIIHIACS
YBUPA3HEHHIO Bi3yalbHOI iH(OpMallii), QyTyprmy,
KOHCTPYKTHBI3MY Ta JEKOPATUBHOIO MHCTELTBA A.
Marica. Bin cmiaBuB yac 1 Mmiclle, HaKIagar0dH 1
MOEAHYIOUM OKpeMi IUIOIIMHH KOJIBOPY, 3TiITHO 3
TEXHIKOIO, BIJIOMOIO SIK «macax» (0 TOTIM
TparcopMmyBaiacss 1o  KkyOismy).  [lpaBmuBo
BIITBOPUTH HAIlle 30pPOBE CIPUUHATTS 00 €KTIB Y
MIPOCTOpi HE TUTHKH 3 OJHIET TIepCIIeKTHBY 1 He Oe3
MOTIEPE/IHBOTO ~ 3HAHHST Yepe3  MePEOCMUCIICHHS
CMIaJKy CTapUX MalCTpiB HaJlaB MUCTELTBY HOLITOBX
mo possutky [8, 91-103]. He BumamkoBo
OCHOBOINOJIOKHUK ~ cympematusMy K.  Marnesnu
MKPECIIoBaB NP0 HEOOXIHICTh ~ aHATITUYHOTO,
HayKOBOTO  MiAXOAY O  3aKOHOMIPHOCTEH
(hOPMOTBOpPEHHSI B MUCTEIITBI 1 110 Cy4aCHUH HOMY
XYOOKHUK € «XYIOKHHUK-BUEHHUID». OcOONMBICTS,
skoto BooztiB K. ManeBuu — «Oe3yMOBHI Kateropii
MPOCTOpPY, 4acy, Mach BiH IIEPEeBOAMB B YMOBHI
dopMyu, OOMEKEHICTH  30POBHX  MOXKIMBOCTEH
Jonanack B HOro KapTHHaxX 3a JAONOMOroro ysiBu. B
KapTHHAX KyOO(pyTypH3My MPOCTIp 1 4ac KOPIHHUM
YUHOM MIEPETBOPIOIOTHCS, PO3maaroThCH,
HaOyBarouM JUCKPETHOCTI, (parmenTyroThesi, [loTiM
1l (hparMeHT CKIaJalOThCA B MEBHY CUCTEMY, KOTpa
Ha IIOYaTKy MOXKE 3[aTHCsl [OBUIBHOMO, —aje
HACMpaBli Mae JesKy OCHOBY. «YopHuii KBampat»
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MarneBrda TpakTyeThes sIK TepemdadeHust; [likcerni
YOPHOTO KBaApaTa € MiHIMAIBHIM  0a30BUM
€IeMEeHTOM  CYYacHOrO  BIPTyalbHOTO  CBITY,
KOMIT 10TepiB 1 TeniebadeHHs [6, 131].

Huni akTHBHO OOTOBOPIOIOTHCS TIMTAHHS TaK
3BaHOTO HAYKOBOTO MHCTelNTBa. Y cBOi kHu3i C.
€poxin. «Teopust 1 MpaKTHKa HAYYHOTO UCKYCCTBa»
NHIIE PO Te, 0 HAayKOBE MHUCTEUTBO — I 1 HE
MHCTETBO, i He Hayka. lle mnpuHmumoBo HoBa
TpPaHCAWCLIIUTIHAPHA Taly3b, B SKi TeXHIUYHUN
aCIIeKT € CyTTEBOIO YaCTHHOIO HAYKOBOTO MHCTEIITBA,
KA XapaKTEepU3YEThCS CHHTE30M JHUCKYPCHUBHOTO
MHCJICHHSI Ta IHTYiTHBHOTO CYKEHHS, 1 B MeXax
AKOI B JAHWH Yac BXMBAIOTHCS OaraTourcenbHi
crIpoOH aJanTyBaTH METOIM MPHPOTHIINX 1 TOUHHX
HayK JUlsl CTBOPEHHS HAYKOBO OOIPYHTOBAHOTO
MHCTEITBa, @ METOJIM MUCTEITBA — JUIs (hOpMyBaHHS
HOBHX HayKOBHX Teopiii [6, 10].

MucTenTBo  SK  METOZ 3arajioM  IIpU3BaHE
CTBEPIKYBATH «@BTOPUTET IHTYITHBHOTO
OCSITHEHHsD) 1 PYHHYBaTH «UIKiJJIMBY MOHOIIOJIIO
JIOTIYHOTO MYCIICHHS». Y BHKOHAHHI IIUX 337124 POITb
HAayKOBOTO MHCTEUTBA MOXE CTaTW BH3HAYHOIO.
Po3BuTOK 3maTHOCTI 10 «IHTYITHBHOTO IILTICHOTO
CYIDKEHHSD) 1 YKPIIUIIIOUM JIOBipY J0 HBOTO SIK JI0
«METOJy Mi3HAHHS ICTHHWY, TAKOXK MOXE J03BOJIUTU
1Mo0a4nTH 0araTo KOMIUIEKCHHUX MPOOJIeM Cy4acHOCTI
B HOBOMY, HECIOJiBaHOMY paKypci, 3miHCHUTH
HEMOXIIMBI  paHillle BiKPUTTS B PI3HUX OOJIACTSIX
HayKOBHX 3HaHb 10 HOBOMY [6, 11].

udpori  TexHonorii  OOyMOBWIM  SIK
MIPUCKOPEHHS Tporecy IHTENeKTyaITi3arii
aJIrOpUTMI3alliii 1 aBTOMATH3allli MHCTEITBA, TaK i
PO3MOBCIO/DKEHHS  IHTYiTHBHOIO ~ CHHTETUYHOTO
CY/DKCHHS B Haylli, [0 CTaJ0 OJHIEK 13 NPUYHH
(hopMyBaHHS PO3BHUTKY IHCTHTYaI3amil
TPaHCUCIUTITIHAPHOT obmnacti HayKOBOTO
mucrenTBa. Po3BHTOK 1 ToOHmmMpeHHS [H(PPOBHUX
KOMIT FOTEPHHUX TEXHOJIOTIH BIUIMBAE Ha MHCTEITBO
HE MEHII CYyTT€BO, HDK Ha HaykKy. Lle nosBomse
MOB’sI3aT HOr0 MaiOyTHE 3 «BIPTYyaJIbHUM CBITOM
MEpEeXEBHX MPOCTOPiB». SIK mpukian, MoXHA
HABECTH TBOPYICTh SIMOHCHKOI XynokHHI Caynko
Konamu, sika BUKOpUCTOBYE (hepOMarHiTHy pilvHy B
CKYJIBITYpI, 1Ie, Ha 1l JyMKYy, J03BOJISIE PO3KPUTH
eKCIPECIiI0 MIACTHYHOCTI 1 JMHaMiYHOCTI (Hi3UIHOrO
Marepiaity, a i He3BHHYAiHI BIACTUBOCTI 3MIIIyIOTh
THCTUHKTHBHE BiIUYyTTS 1 HaragyroTh HPO EHEPrio
sIKa MyJbCcye B HamoMy Tim [6, 89]. Komm rotepre
MHCTELTBO TEX MOJSIPU3YETHCS 1 MOCTa€ MUTAHHS
€KOJIOT1T MUCTELTBA.

CrorosHi Ha uaci MpOEKTH, HaNpaBieHi Ha
BUPIIIICHHS €KOJIOTTYHHUX TIpobIieM B 1iiomy. [TpaBom
XyIO’KHUKA € EKCTIEPEMEHTYBaHHA 3 MaTepiajamu,
ajle Jy)ke BaXJIMBO JyMard TpO MOpaJIbHY
Bi/INIOBIANIBHICTD, TPO T€, UMM IHCHIPYEThCS HOTrO
TBOPYICTS 1 SIKI HACTIIKA OTpHMAc JIroACTBO. [1o 1riid
temi B. ['ommepir 3a3Ha4ae TpeHA OCTaHHBOTO Yacy —
PO3MHBAHHI MEXK CMaKy Ta MPHCTOMHOCTI 3a
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TTOCEPETHUIITBA TTPOBOKATUBHUX 1 MIOKYIOYHX POOIT.
1960-1i poku MOKIHUMIX 3 OOOI0 MOPSITHOCTI, a B
1970-1i 0OMY4sT MOJIOJ, IO BiT4yBaia CBOKO CHITY,
CKPUBWJIOCSL BiJl TAHKIBCBKOTO Mapasmy. IIpote
TUBKM  Hanmpukiami  1980-x  cormiagbHi  HOPMH
MOCTABWIN TIiJ cepho3nuii cymHiB J[o Toro dacy
300paKEHHS JKOPCTOKOTO CEKCy W HACWIIbCTBA IIE
3aTMIIANNCS Ha BEPXHIX MONUINX KpaMHHIb Ta Y
(himpmax Karteropii «X»; 1M03a HUMH JIOITYCKAJIHCh
TUIBKM HATSKM Ha 1IOCh Take. Ta OCb Ha apeHy
BUMIIZIO HOBE 3HAxaOHIJE ITOKOJIHHS MMTLIB, SKI
3ipBasii  Mackd. Bcl mi TpeHOM BIUIMHYIM Ha
PO3BUTOK 1 CHPHUAHATTS MHUCTENTBa 3 KiHI 1980-x
pokig [8, 439].

3 THX "aciB ecTeTh3allis TOTBOPHOTO HaOpaia
00epTiB, BiIOYBAETHCS MOJAPU3ALIisl CYCITILCTBA HA
IBi KyImbTypu Vy OararbOX BHUIMAJKaX 3aBISKH
KOMITFOTEPHUM TEXHOJIOTi5IM.

HaykoBa HOBWM3HAa mToOIsTaE B AOCHIIPKSHHI
CYY4aCHUX IIJAXOMB JO MpoOJieM BU3HAYCHHSI
NPOCTOPOBHX TOOYZIOB B HABYAILHOMY i TBOPUOMY
TIPOILIEC] BiJl peaTiCTHIHOTO aKaJeMiYHOTO MUCIICHHS
IO MOXJMBHX TpaHcopMalii B CTWII3aIio 32
obparnM Qaxom B KwuiBcbkiil meprkaBHil akageMil
JICKOPATHBHO-TIPUKJIATHOTO MUCTEIITBA 1 TU3alHY iM.
Muxaiina boiuyka.

BucHoBku. JlocBim TpOCTOPOBUX — MMOOYIOB
HaOyTHI TIOKONIHHSAMH TIPOIOBXKYE TPAIFOBATH B
TBOPUOCTI CyYacHHX XYJOXKHHKIB, SIKI B TIOLIyKax
rapMOHii MIYKAalOTh CBOIO TEMy B IIPUHIMIIOBO

pBBHUMH  XYIOKHIMH  cdepax:  TpaJuIidHIiA
(akageMivHii, KJIACHYHIH), peaicTHuHii
(perpe3eHTaTHBHIl), KOHIIENTyaTbHUM
(pe3eHTaTHBHIN),  BIpTyalbHId  (€NEKTPOHHIH,

JITITANBHII) 1 MapTriHATBHOTO MUCTEITBA.

Komm’totepHe ~ MHCTEHTBO  HE  3aMiHUTh
TpaJMIiHHMUI )KUBOTTUC, TpadiKy, a JUIe JOTTOBHUTh
iX, 3aifiMe CBOE MiClle B MHUCTENTBI B JEKOPATHBHO-
NpUKIATHUX cdepax, B JH3aiiHi, a KIAaCHYHA
criayHa Oy/ie 3aBKau IMPOCTOPOM JIEBipTyasti3artii
B pa3si HEBJAIMX  CKCIEPUMEHTIB  TBOPIIB
BIPTYaJIbHOTO CBITY.
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HuryBanns: Hlupoxa Oxcana bozoanisna,
IIupoka O.b. «Xpucroc — J[obpuit Ilactup» B acnipanmxa Jb6iecbKoi HAYIOHALHOT
yKpaiHChKill ikoHorpadii AkadictiB boropoaunui Ta axademii Mucmeyma

Icyca Xpucta XVII — XVIII cr. Kymemypa i  ORCID: https://orcod.org/ 0000.0002.0108.3317
cyuacnicms : anvmarnax. Nel. Kuis : [IIEA TTIPUHT, Shiroka.oksana@gmail.com
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Shyroka O. (2020). Christ the Good Shepherd in the
Ukrainian Iconography of the Akathist to the Holy
Virgin and Akathist to the Lord Jesus Christ cycles
in 17-18th centuries. Kultura i suchasnist
almanakh, 1, 146-149 [in Ukrainian].

«XPUCTOC - TOBPUM TACTUP» B YKPAIHCBHKIN IKOHOI' PA®II
AKA®ICTIB BOI'OPOJUIII TA ICYCA XPUCTA XVII - XVIII CT.

MeTta pod0TH: PO3IIITHYTH 0COOIHMBOCTI 300paskeHHs «XprcTa — Jlooporo ITacTups» B KOHTEKCTI PO3BUTKY iKOHOTpadii
kB AkadictiB Icyca Xpucra ta IpecBsaroi Boropomumi B ykpaincekomy MuctenTi X VII — XVIII ct.. Mertonosorisi: Y
JIOCTIPKEHHI BUKOPHCTAHO METO[T (POPMATBFHOTO MICTEIITBO3HABYOTO aHAIi3y. BILTHB O0r0CIOBCHKOI CKIIA0BOT Ta KyTETYPHIX
BIOZ0OAaHL TOTO 4Yacy Ha 3MICTOBE HANOBHEHHsS iKOHorpadii JOCTiKyBaaHCs 3a JOIMOMOTOI0 iKOHOTpadidHOro Ta
1KOHOJIOTIYHOTO METOIy. BHKOpHCTaHHS MIKIMCIMIUTIHAPHOTO MiAX0MY Jaj0 MOXJIMBICTE A/ aHAI3y OCOOIMBOCTEN TEKCTIB
AxadicriB Xpucra Ta Boropoauiii, 0apoKoBHX JIiTepaTypHUX, (BiI0COMCHKUX Ta XYIOXKHIX TBOPIB, K 3pa3kiB ikoHOrpadil
Jooporo Ilactups. HaykoBa HoBu3Ha: Briepie posrsiHyTo 00pa3 «Xpucra — Jlodporo Ilactups» B KOHTEKCTI PO3BHTKY
ikoHorpadii AxadicriB IIpecesroi boropomuri ta Icyca Xpucra B ykpaiacbkomy muctenrsi XVII — XVIII cr.. Okpecneno
TEKCTOBY Ta MHCTCILKY OCHOBH JaHOi iKOHOrpadii, MPOCTEKEHO 3B'I30K MHCTEIBLKHX TBOPIB 3 3aXiAHOEBPOIEHCHKUMM
3paskami. BucHoBkm: BeraHoBineHo, 1o oopas «Xpucta — Jlooporo [actupsi» 3’siBseThest B ykpaiHcbkoMy muctentsi X VII
— XVIII cT. mix BILTABOM TOrOYacHOT 3aXiJHOEBPOIICHCHKOT rpaBropH. 300paskeHHs «Xpricta — JJooporo ITactupsi» 3 STHIM Ha
CIIHHI, TIPE/ICTaBJICHE Y )KMBOIMMCHUX Ta rpadiuHux mukiax AxadictiB XpricTa Ta boropoiuii, 3yMOBJICHO 3rajjkaMH PO HHOTO
Y TEKCTax caMux akadicTiB.

Knrouoei crosa: odpas Xpucra — Jlooporo IMactupst, Akadict Icyca Xpucra, Akadict IIpecBsaToi boroposuiii, ykpaiHcbka
ikoHOTpadist, ikoHa, TpaBIOpA.

Hlupoxasa Oxcana bozoanoena, acnupanmia JIb08CKOU HAYUOHATLHOU AKAOEMUU UCKYCCIE

«Xpucroc — J106psiii TacTeipb» B ykpanHckoii uxonorpagun Axagucro boroponune u Mucyca Xpucra XVII —
XVIII BB.

Heab padoThl: paccMOTpeTh 0COOEHHOCTH M300pakeHust «Xpucta — JloOporo IlacTeipsi» B KOHTEKCTE pPa3BHUTHS
ukoHorpaduu mukioB Axaductos Uucycy Xpucrty u Ilpecestoit Boropouiel B ykpantckom uckycctee XVII — XVIII BB..
Metonosorus: B rccrnenoBaHny UCHOIB30BaH METOJT (POPMATBLHOTO MCKYCCTBOBEIUECKOTO aHaM3a. BiusHie 60rocioBCcKon
COCTaBJISIOIIEH M KYJIBTYPHBIX NIPEIIOYTCHHUI TOTO BPEMEHH Ha COJIEp KaTelbHOE HAIOITHEHNE NKOHOTPaUH HCCIeIOBATINCE C
TIOMOIIBIO MKOHOTPaUuecKOro W HKOHOJOTMYECKOTO MeTOZOB. lcronb30BaHHE MEXIWCIMILIMHAPHOTO TIOAXO0AA Ao
BO3MOXHOCTb JUISl aHajim3a OcOOCHHOCTeH TekcToB AxaductoB Xpucta u Boropommiisl, 0apouHBIX JITEpaTypHBIX,
¢unocohckux M XyJI0XKECTBEHHBIX IPOM3BEICHUH, Kak oOpasnos mkoHorpadum Jlooporo Ilacteips. Hayunass HoBu3HA:
Brnepsbie paccmotpenmii o6pa3 «Xpucta — [looporo ITacTeipsi» B KOHTEKCTe pa3BUTHs MKOHOTpadgun Axaductos [Ipecssitoii
Boropomuuer u Mucyca Xpucra B ykpannckoMm uckycctBe XVII — XVIII BB.. OnpezneniiHa TeKCTOBas U XyAO0KECTBEHHAsI
OCHOBBI JaHHOH WKOHOTPa(HH, MPOCIEKEHA CBS3b XYIOXKECTBEHHBIX NMPOM3BEICHHI C 3aIlaJHOEBPONCHCKUMH OOpa3IaMu.
BoiBoabI: YcraHoBieHo, 9to 00pa3 Xpucrta JJobporo Ilacteips nosieisiercs B ykpanHckoM uckycetse X VII — XVIII BB. mox
BIMSTHHEM TOTJIAIIIHEH 3armatHOeBponeiickoii rpaBropbl. V3obpaxkenue «Xpucta — Jlooporo ITacTeips» ¢ STHEHKOM Ha CIHEHE,
TIPEJICTABIICHHOE B JKMBOIMCHBIX U rpadudecknx mukiax AxkaductoB Xprcra U boropoauiisl, 00ycIoBIeHO BOCTIOMHUHAHUSAMH
0 HeM B TEKCTaX CaMBIX aKa(HCTOB.

Kntoueevie cnosa: obpa3 Xpucta — Jlodporo Ilacteips, Axaduct Uncycy Xpucty, Axaduct Ipecssroit boropomupr,
YKparHCcKast IKOHOTpa(usi, NKOHa, TpaBiopa.

Shyroka Oksana, Ph.D. candidate, Lviv National Academy of Arts

Christ the Good Shepherd in the Ukrainian Iconography of the Akathist to the Holy Virgin and Akathist to the
Lord Jesus Christ cycles in 17-18th centuries

The purpose of the article is to study the peculiarities of the depiction of Christ the Good Shepherd within the
development of the Ukrainian iconography of the Akathist to the Holy Virgin and Akathist to the Lord Jesus Christ cycles in 17-

Olllupoxka O. b., 2020
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18th centuries. Methodology. The research is based on the method of formal art analysis. The iconological and iconographic
methods were used to study the influence of then-existing theological tendencies and cultural preferences on the content of the
iconography. The interdisciplinary approach was used to analyze the textual peculiarities of the Akathists, Baroque literary,
philosophical, and artistic texts as exemplars for the iconography of Christ the Good Shepherd. Scientific Novelty. The article is
the first attempt to examine the image of Christ the Good Shepherd within the development of the Ukrainian iconography of the
Akathists cycles in the 17-18th centuries. The textual and artistic basis of this iconography was outlined, the links between the
artistic works and their West European exemplars were established. Conclusions. It has been proved that the image of Christ the
Good Shepherd was introduced to the Ukrainian art of the 17-18th centuries under the influence of the West European
printmaking tradition of that time. The portrayal of Christ the Good Shepherd with the lamb on his back, found in the Akathist to
the Holy Virgin and Akathist to the Lord Jesus Christ cycles, is related to the references in the Akathists.
Key words: Christ the Good Shepherd. Akathist to the Lord Jesus Christ, Akathist to the Holy Virgin, Ukrainian

iconography, icon, engraving.

AXTyanbHICTh TEMH IOCIIDKEHHS. 300pakeHHs
«Xpucra — Jlooporo Ilactups» po3risimaeTscs B
KOHTEKCTi ikoHorpadii AxadictiB boropoamii Tta
Xpucra B ykpaincekomy muctenrsi XVII— XVIII cr..
[lpyurHy BUHWKHEHHS, OCOOJMBOCTI MHCTEIHKOTO
BTUIEHHA Wil ikoHorpadii y 1mkmax Axadictis
Boropoauti Ta Xpucty moci mano BUBYeHi. Takum
YUHOM Yy TIPOLIECI HAIIOTO JAOCTiPKEHHS MU 3BEPHEMO
yBary Ha  3axXiJHOEBPOIECHCHKY TpaBlOpy Ta
OOTrOCIIOBCBKI TEKCTH, Y TOMY YHCIi 1 TEKCTH
AxadictiB boropomuii Ta XpHCTY, SIK OCHOBY LTS
BTieHHs 00pa3y «Xpucta — Jlooporo Ilactupsi» B
ykpaincerkomy mrctenTsi XVII - XVIII cr..

Awnaniz nocmipkeHs Ta nyOumikaitiid. O3HaueHa
TEMa € HEeNOCTaTHHO BHCBITJICHOIO Y HAayKOBHX
nyOmikarisix. Y crarri mpo  Jlooporo [lactups y
Hporoduipkomy crinomci, (1670-ti pp.) B. Csauiii
[7], aHami3yroun naHy ikoHorpadiro, ONMMpaeThCs Ha
PaHHBOXPHCTHSHCBKI ~ 3pa3kd, HE  PO3IJIIAl0uH
3aXiTHOEBpOTEHCHKI TpadivyHi mam’siTKy, Ok 3a
4acoM Ta CTHIJIICTHKOIO JI0 300pakeHb AKadicTiB
Boropoguii ta Xpucra. T. Kapa-Bacmibea [4]
posrisiiae oopaz «Xpucra — Jlooporo Ilactups» B
YKpaiHCHKOMY JIITYPrifHOMY IIIUTTI.

Mera gocrmimpkeHHs.  PosmisiHyTH  OCHOBY
BHUHUKHEHHS Ta OCOOJIMBOCTI 300payKeHHS «XpHUCTa —
Jooporo Iactupsi», sik caMOCTIHHOTO 300paXKeHHS Ta
Y KOHTEKCTI pPO3BUTKY ikoHOrpadii AxadictiB
Boropouini ta Xpucra B yKpaiHCBKOMY MHCTEITBI
XVIlI — XVIII cr.. BusHauntu Tumosoriro o0pazy
«Xpucrta — [Jlooporo [lactups», BTiIEHOrO B
Axacdicrax, BITHOCHO 3pa3KiB iKoHOrpadii y
PaHHBOXPUCTUSIHCHKOMY Ta 3aX1IHOEBPOIEHCHKOMY
mucreursi XV —XVIIcr..

Buknanx OCHOBHOrO Matepiaay JIOCIIDKSHHS.
Aneropuuni  300paxkenHst [loOporo Ilactupst y
BUMNII 0e300pO/IOro FOHAKa-TacTyxXa 3 sTHSIM Ha
CIIMHI BiIoMi 3 paHHbOXpUCTUsIHCBKHX YaciB (III — IV
cr.). Ilpore, mowmHatoum 3 XIV — XV cT. y
€BPONEICHKIN MiHIATIOpI Ta TPaBIOpi 3 SIBISIETHCS
obpa3 Jlooporo [Nactupsi, sik XpucTa y 3pijioMy Biii 3
STHAM Ha cnuHi.  [ligx BIUIMBOM  €BpONEHCHKOI
ikoHorpadii JaHWii 00pa3 cTae aKTyalbHUM B
ykpaincekomy wmuctenrBi XVII — XVIII cr. Le
TIOB’s[3aHO 3 iHTEpecoM OOTOCTIOBIB 10 CHMBOJIIYHO-
ajeropuyHoro  TiymaueHHs Cesrtoro  [lucema.

PO3BUTOK MHCTEITBA PUTOPHKH CIIPHSIB BUHIKHEHHIO
TaKoro >KaHpy OapoKOBOI JITepaTypH, SK MPOIOBIpb.
Sk mpaBuno, ApyKOBaHI 30ipHUKK TPOMOBIAEH Ta
THIIIOT GOTOCIIOBCHKOI JIITEPATyPH CYIIPOBOKYBAIHCS
rpaBropamu. €Bpornericeki biomii XV — XVI cr.,
3okpema bibmii 6imamx (Biblia Pauperum), mictumm
BEMKY  KUIBKICTH  TpaBlOp 3  MiHIMAIGHUM
BUKOPUCTAHHAM TEKCTy Ta TpH3HAYAIMCS Uil He
miceMHoro HaceneHHs. Sk 3asHawae T. Kapa-
BacunbeBa, y «Teparypriymi»n, 1638 p. A.
Knponodcrkmii mmcaB: «KuBormicHe 300pakeHHS
XpHucTa — TEpeBOXHO Il THUX, XTO HE BMIIOTh
YUTaTH, TOMY 1 HA3WBAIOTh JKUBOIHCHE MHCTEITBO
KHHUTOFO He muceMHux» [4, 15]. ¥V XVI — XVII cr.
3aXiTHOEBPOTIEHCHKI TpaBepH CTBOPHIH «aJbOOMHI
BUJIAHHS (3aBIISKK TOPU3OHTAIIBHIN CIIPSIMOBAHOCTI
300pakenn) biomiit — [litepa Ban ne bopxra (1580 p.),
Tepapma ne Mome (1685 p.) Marriaca Meppiana
(1625 p.), Hixomaca Ilickaropa (1635 p.)[10], I1. X.
Cxrora (1659 p.), Kpucroda Baiirens (1695 p.). s
PO3POOKH BIACHOTO XYIOXKHBOTO 00pa3y yKpaiHChHKI
MHTLI KOPUCTYBAIHCS HUMU, SIK 3pa3KaMu. 3aBISKH
JPYKOBaHiil kK31 B yKpaiHcbkoMy muctenTsi XVII —
XVIII cr., y Axadicrax boropommi ta Xpucra
3’sBIISEThC  300pakeHHs «Xpucta — JloOporo
[Tactups».

OCHOBOIO BUHHMKHEHHS 00pa3zy «Xpucra —
JHo6poro Ilactupspy € biomiiiai Teketr. [Ipo macryxa
(Bora), mo oOMiKyeTbCS CBOIMH BIBISIME  (HApOI
I3pains) sramyersca y Crapomy 3aBiti (kHMTH ByT.
49, 24; 48, 15; Tlc. 23, 1; 80, 2; Yucn. 27, 16-17;
€zek. 34; €pem. 23, 1-6). Y  Hosomy 3asiti
npeJicTaBjieHi 00pasu: a.) 3aryosenoi Biemi (JIk. 15, 3-
7); 6.) Xpucra, six Jlodporo IMactups (M. 10, 1-21).
VY tekcrax Akadictie boropoguii Ta Xpmcra
300pakenHs IlacTups Ta STHATH AacOLIIOIOTHECA 3
Icycom. Akadict Xpucra, sK IEPKOBHHH T'iMH OyB
yKIajeHnd Ha ocHOBI Axkadicra boropomuri
(Bimommit 3 VII cr.) y XI cr.. Bin, sx 1 Axadict
Boropomui cknamaeTses 3 25-T1 BIpLLiB, SIKI YMOBHO
MOAULIIOTECS HAa 13-Th KOHIAKIB (8-MU  PSIIKOBHIA
Bipi) Ta 12-1p ikociB (20-Tu psaxoBuit Bipi). [ToBHi
mikm  AkadicriB  Xpucta Ta  Boropomui
300paXKyeThes y 25-TH CrOKeTax KoxeH. B Axadicti
boropomumi mpo Mapito, sk Marip SrHATH Ta
[actupst roBoputs 4-mii ikoc Ta 10-mid KOHOAK.
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Axadict Xpucra (y Bumanusx «Axagictu”, XVII —
XVII er.. — Axadict Icycy Haticonoqmomy) mpo
Icyca, sx Ilactups 3ramye y xaiipetmsmax (3 Tp.
«mpocnaBay) 2-ro, 5-ro, 8§r1o Ta 1l1-ro iKociB.
[opiBastHES Icyca 3 ArTHIIEM Ta KEPTOBHHM SITHSM
MaeMo y 5-My ikoci Ta 7-My KoHmaky Axadicta
Xpucra.

Haiinagninre 300paxenns «Xpucra — [lodporo
[actups», sx [lanTOKpaTropa y 3puioMy Bimi, B
YKpalHCbKOMY MHUCTETBi (aBa (pparMeHTH CTaTyi
Hobporo Ilactupsi, 1o 30epirarotecsi y  My3ei
Xepcoreca (IV — V cr.) [6, 134; 8, 39] €
aJIerOPHYIHIMH PaHHBOXPHCTHAHCHKAMHI
300pa)KEHHAMH  MACTHPS-IOHAaKa) pO3MillleHe Ha
mBAGHHIA CTiHI Xpamy y uepksi CB. HOpa y
Hporobudi, y criHomici «Akadict Icyca Xpuctay.
Borno Bukonane y 1670-x pokax IpOroOHITBEKAM
MassipeM Crecanom MemuipkuM [7, 284]. CriHomue
umoctpye BHOpaHi cioketn Akadicta Xprcra Ta
ckiamaereess 3 12-tm kommosumii. Ha aymxy B.
Cpadist 'y JIpOroOMIIKOMY CTiHOMHUCI <«XPHCTOC —
HoOpwit Ilactp» 3HaMeHye BIIKYIUICHHS, aJDKe
HaBMIPOTH HBOTO 300pakeHo Posm’sirra [7, 288].
«Xpucroc — Jlobpuii Ilactup» BimoOpaxkae 7-mit
KoHzaKk Axadicra Xpucra: «bakarouy CHOKOHBIYHO
BISIBUTH TAaeMHUIO, TH, $K BIBI, Ha CMEpTh
BeneHuii OyB Icyce, i, Sk SITHS TIepel] CTPIDKEHHSIM,
OyB MOBUa3HHY, i, sk bor, 13 MepTBUX BOockpec, Tu i B
cmaBi Ha HeOeca BosHiccs Twu..»[3, 62]. 3a mum
TEKCTOM TPaBIOPH YKPaiHChKHX ctapoapykie XVII —
XVII cr. y Axadicrax Xpucra 300paKyrOTh
Bockpecinas Ta Bosnecinnst XpucroBe (Ha oOfHii
rpaBiopi, BunaHHs «Axkadictm», Kuie, 1663 p. Ta
JIeBiB, 1699 p.) a0 nmmre BozHecinnst («AxadicTim,
Kuis, 1706 p.).

Y 1poroOUIBKOMY Xpami € OKpeMe 300pasKeHHS
JloOporo ITactups sik mactyxa, 0e3 OBSUKH Ha CITHHI, 3
mocoxoM y pymi (ikoHa TOKOJNBHOTO — SIPYCY
iKoHOCcTacy XopiB LepkBu cB. HOpa y [IporoGwudi,
npyra mon. XVII cr.). Take TpakTyBaHHS XapaKTepHE
TS paHHBOXPHUCTUSTHCBKOTO Tiepiogy (11 — IV cr.)[6,
134], srimoroun Xpucra sk 0e300pomoro roHaKa 3
STHSIM Ha CIUHI a00 IOHAaKa, IO rpae Ha Jipi (K
antmaanid  Opdelt). VY 3axXigHOEBPONEHCHKOMY
mucrentsi XVI — XVII cr., Hanpukinaj, Ha rpaBropi
Maprina ae Boca (biomist Ilickaropa,1650 p.)[10]
1iel 00pa3 BiIoOpakae MpUTHY PO 3aryOJieHy BiBIFO
(JIx. 15, 3-7).

VY «Axadicrax» 1731 p.[1,29] ta 1798 p. [2, 29]
MICTHTBCS ~ OJJHAKOBa (BHTOTOBJICHA 32 OJIHIEIO
MATpHIICIO) IpaBIOpa-iHiLlia, 1o 300paxye «Xpucra
— Hobporo Ilactups» Ha T Jitepu Z («3eMish» — 3a
LIEPKOBHOCIIOB’STHCBKOIO a0eTkO0r0). BoHa imoctpye
10-mii konnmak Axadicra Boropomumi: «CBit criactn
Oaxarouu, npuiiiioB TBopelb, sIK caM 0OiIIsB, Ta OyB
[Nactupem HarmwM. . .»[3, 75]. ['paBtopa po3mipom 5, 6
X 4,6 cM 300pakye XpHCTa y IIOBEH PICT 3 SITHAM Ha
crimHi. 300pakeHHS Oe3 MiAIMICIB, MpOTe HOro
aBTOpaMU MOXKYTb OyTH rpaBepu «Axadictie» 1731-
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1798 pp. (ycboro OMM3pKO ceMH BWmaHb) MOKii,
Agepkiii  Koszaukicbkuit Ta ['eponTiil. Y 1pOMY
o0pazi XpHCTOC TOCTae y 3axXiTHOEBPOIEHUCHKII
rpaBIOpi, 30KpeMa Yy TIepIIOMYy BuaaHHi biomil
MOJBCEKOI0  MOBOKO, 1561 p. [12] Ta y biOmii
[Tickatopa, 1650 p. [10]. ¥V iHIMX KUPUIMYHHUX
BupaHisix Akadictie XVII — XVIII ct. 10-mitf koHIaK
ofia€ I0HOrO XPHUCTa Y TEPHOBOMY BIiHKY 3 XPECTOM
Ha CNIWHI Ta 3HAPSIUIAIMU cTpacTeil y pykax. Take
TpakTyBanHa Cracureds, sIK 1 300paxenss1 JJoOporo
ITacTupsi, € ciMBOJIOM XPHUCTOBOI KEPTBU.

OOOB’SI30K JyXOBHOTO TACTHPS IIOJO BIpHHX
(cuMBOITIYHO — OTapa OBelb) JIeKaB Ha JTyXOBEHCTBI.
Sk 3asnavae T. Kapa-BacuibeBa, roeopsum mpo
apxiepeticeke BOpanHs XVII cr.: «lloBepx cakoca
ofsTan oMo(Op — IMUPOKY, JIOBT'Y TIOB’ 13Ky HABKOJIO
U1, MPUKPAIIICHY XPECTaMH Ta 30JI0TUM IIHTBOM. . .
3a MPaBOCIABHOIO CHUMBOJIKOI OMO(Op 03HadaB
JIFOJICTBO, OOTSDKEHE TpixaMH, sIKe XpUCTOC y35B co0i
Ha IwUiedi, sK BiBio... OpgranHs — omModopa
CHMBOJII3YE, 110 XPUCTOC CBOEIO CMEPTIO CIIOKYTYBAB
TPIXH JIFOZICTBA. .. OCOOIMBE 3HAYEHHS Ha JIITYprii MaB
Mamuii oMoop, B SIKOMY €IMICKONI BO3HOCHB HA
BiBTapi beskpoBHy >KepTBy, TOAI Maymii omModop
3HAMCHYBAB OnmynmHy — BIBIIIO €BAHTCITHCHKY, SKY
apxiepeli OpaB Ha CBOT paMeHa, HACIITYIOUH MPHKIIA]
Hobporo IMactups» [4, 22]. VYV TtBopax L

T"ansroBcbkoro «Kirou PO3YMIHHSD, A.
PanuBrioBcbKOro «Binerp XpuctoB»
CBSIITIICHHOCITY KUTEITiB BEJINYAIOTh Jobpumu

IMactupsimu. I T'ansToBCHKMIT O3HA4Yye 3aryOJeHy
BIBITO, SIK JIOJICBKY TPUPOJTY, AKY B3SB Icyc mpm
HapOIDKeHHl ABTop TOBOPHTH IO OTapy OB, K
TIPO JIeB’SITh YHMHIB SHTOJIIB, 3AJIAIIIEHNX XPUCTOM Ha
HeOi. Icyc mpuilinioB Ha 3emir0 3apagud  OHOI
3a0ITyKaHO1, JIFOICHKOI TIPHUPO/IH, IO BifTaImIacs Bif
Bora w4yepes mepropomumii rpix [9, 9]. Ilpo
OTOTOXKHEHHS JTyx0BHOI ocodu 3 JloOpum [lactupem
CBIJIYMTh TalTOBAHE Ha OMOQOpPI MHUTpOIOIUTA A.
[errrrmpkoro  300pakenHst «Xpucrta — Jlobporo
[Mactups» (1762 p., Harionaneuuii My3eit y JIbBoBI
iM. A. lllenTumpkoro).

CxynbrrypHe 300pakenns «Xpucra — Jlo6poro
[actups» Bukonane Moanom I'eopriem Ilinzenem
Juisi  BiBTaps OapokoBoro xpamy Hemopounoro
3avarTs y Topomenni (IBaHo-®DpanKiBchKa
obmacte)[11]. XpHCToc TIOJTAHHIA 3 OTOJICHUM TOPCOM
Ta SrHAM Ha criuHi. Leit tun 300pakenss «Xpucra —
}106poro [MTactups» 3aTI03MYCHUIA i3
3aXiTHOEBPONEHCHKOTO ~ MHUCTELTBA,  HAIPHUKIAL,
rpaBiopu  Kopuemiyca [amte, HimepiaHachKoro
maiictpa XVI — XVII c1. [13]. Tyr MO)XHa rOBOpUTH
TIPO TIPOBEJICHHS Mapaiesi odpa3sy Bockpecioro Icyca
3 >KEPTOBHHM SITHSIM.

Komnosuiiiss  «/loOpuit [actupy» y criHOmuci
Tpoiupkoi HanOpamuoi uepkeu Kueso-Ileuepcokoi
nmaBpu Ha myMKy A. KoHapaTiok LTOCTpye MpUTIy
mipo 3arybuneny BiBwio (JIk. 15. 4-6) Ta € 3amo3M4eHo0
3 rpastopu biomii [lickaropa [5, 116, 10]. 3a marumu



KyasTypa i cyuacHicTh

Ne 1, 2020

JIOCTTIJTHUILI CXOXKUH CIOXKET TaKOX TPEACTABICHUN Y
bi6nii Baiiremst, 1695 p. [5, 116]. Ha Tpoimpxomy
crinonmci  300paxkeno  Jlobporo Ilactups, sK
0e300poIoro FOHaKa 3 STHAM Ha CIWHI, TOOTO Iie
UnocTpariss A0 mpuTdi  mpo  3a0JykaHy  BIBINO,
BTUIEHHS BIZIOMOTO 3 aHTHYHOCTI oOpa3y /[loOporo
[TacTups .

BucnoBkwm. Ikonorpadis AxadictiB boropomwti
ta Icyca Xpucra, Oasyroumch Ha  CXiJHO-
xpuctustHCBKIM  Tpamuiii y XVII — XVIII cr,,
30aratiimcsi  o0pazaMH  3aXiJHOEBPONEHCHKOTO
MHCTEITBA, 30KpeMa 300paKeHHSIM «XpHCTa —
Ho6poro Ilactups». TpaxryBanHs Xpucra sK
MACTHPS-YUUTENl Ta STHATH K JKEPTBU 3a TPIXU
JIOACTBA, BimoOpaxkeHe y TekcTax AkadicTiB, cTano
MPUYMHOI TOsiBU 00pasy  «Xpucta — JloOporo
Mactups» y mwkinax Akadictie Boropomwii Ta
Xpucra. Icyc mocrae sk [TarToKpaTop y 3pijioMy Bill,
Ha TPOTHBAry BiIOMOMY 3 aHTUYHOCTI THITY MacTyXa-
toHaka. Obpasu Xpucra-IlanTokparopa 3 sSTHAM Ha
CIIMHI Ta FOHAKA-TIACTYXa B YKpaiHCBKOMY MHCTEIITBI
XVII — XVIII cr. po3BHBarOTBCS IMapajienbHO,
MPEJICTABIISIOYM TEPIIMA Yy  HHU3I[  CaMOCTIMHHHX
300paykeHb Ta y KOHTEKCTi ikoHorpadii AxadictiB
Boropomuii Ta Xpucra, y ToW 4ac, SK ApYrdi, 3a
TPUKJIAZIOM  3aXiJTHOEBPOIICHCHKOI TpPaBIOpH, CTaB
BTLJICHHSIM TIPUTYi TIPO 3aryOJieHy BiBIIO.
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