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HUPPOBA KYJIBTYPA B IH<DOPMAHquIHOMY CYCHIJIBCTBI:
AHTPOIIOJIOI'TYHUU ACIIEKT

MeTo0 po60OTH € BHBYCHHS aHTPOIOJOTIYHOTO acCHEeKTy IU(POBOI KyJIbTYpH B KOHTEKCTI iH(oOpMaIiitHOTO
cycninbeTBa. MeTomosorist mocainkenns: 6a3yerbcs Ha QyHIaMEHTAIBHUX NPUHLMUIIAX ICTOPHUKO-KYIBTYPOJIOTIYHOTO
aHamizy. Y MexXax TaKhX HampsMIB KyJbTypOJOTi4HOI HayKH, SK (EHOMEHOJIOTis, TeépMEHEBTHKA, iaJoriCTHKa,
cemiotnka Oymo chopMOBaHE METOAOJIOTIYHE MIATPYHTS MAJs aHANi3y HACIHIIKIB aHTPOIIOJOTIYHOI PEBOMIONII B
iH(pOpMaLiHHOMY CYCIIIBCTBI 3 MO3UIIN Cy4YacHUX HayKOBUX KOHIENTiB. HaykoBa HOBH3HA IOCTIKCHHS IOJATAE B
OCMHUCJICHI aHTPOIOJIOTIYHOI CYTHOCTI IU(POBOI KYJIBTYpPH SIK MojepaTopa (OpMyBaHHS HOBOTO COLIAIBLHOTO THUILY
JIOAWHU — «JTIOAWHU IH(POBOI KYyJIBTYpH», a TAaKOXK SK JETepMiHATOpa CTPYKTYPHUX 3MiH B IHCTHTYWiHHIH cHUCTeMi
cycmiibcTBa. BHCHOBKH. B OCHOBI IOCHIIKEHHS JIEKHUTh Te3a NMPO AKTHBHY POJb JIIOJWHU B IIPOIECi CTBOPEHHS
QpoBUX TEXHOJOTiH. BcraHOBIEHO, 1m0 3MiHA COLIOKYJBTYpHOI mapaaurMu, GopmyBaHHS HHU(PPOBOI KYJIBTYPH
NpU3BENIM O KapAWHAIbHUX CTPYKTYPHHX IIE€PETBOPEHb Yy CydacHiil IHCTUTYLIHHIM cuUcTeMi CycHijibcTBa i
JeTepMiHyBaJll TOSBY IIOAMHH IH(PPOBOI KyJIbTYpH» — KPEaTUBHO MHCIAYOI, OpieHTOBaHOI Ha mudposuil popmar
CHpUHHATTS iHQOpPMAIIIT Ta 31aTHOT aJaNTyBaTHCS 10 AMHAMIYHOI TpaHcopmaii inpopmariitHoro mois. [Tokazano, mo
nepexinx Ha uuppoBuil Gopmar He TUIbKM 3a0e3NeuuB CyTTEBE 30ibLICHHs 00cary iHdopmalii, po3UIHPHB KOJIO
KOpPHCTYBayiB, ajle i CTaB YNUHHHKOM PO3MHBAaHHS KOPJIOHY MK PEaJbHUM 1 BIpTyalbHUM CBITaMHM JIIOAWHH, TIOPO/IHB
«un(poBYy HEPIBHICTEY 1 CTBOPUB ILUIAT(HOPMY IS TIOPUIHUX BOEH.

Kniouoei cnosa: indopmariiine cycrinbcTBo, iHpopMmaniiiHa KyabTypa, IndpoBa KyIbTypa, IH(PPOBI TEXHOJIOTIT,
iHpopMmariiiHa 6e3neka, riopuaHa BiliHa.

Gerchanivska Polina, Sc. D. in Cultural Studies, Professor, National Academy of Culture and Arts Management

Digital Culture in Information Society: Anthropological Aspect

The purpose of the article is to investigate the anthropological aspect of digital culture in the context of the
information society. The methodology of the study is based on the fundamental principles of historical and cultural
analysis. Within the framework of such areas of cultural science as phenomenology, hermeneutics, dialogistic, semiotics,
the methodological basis for the analysis of the consequences of the anthropological revolution in the information society
from the perspective of modern scientific concepts has been formed. Scientific novelty of the research consists in the
comprehension of the anthropological essence of digital culture as a moderator of the formation of a new social type of
man — a «digital culture man», as well as a determinant of structural changes in the institutional system of society.
Conclusions. The thesis of the active role of a human in the process of digital technology creation is the basis of the
study. It has been established that the change of socio-cultural paradigm and the formation of digital culture have led to
radical structural changes in the modern institutional system of society and has determined the emergence of a «digital
culture man». A «digital cultural man»thinks creatively, focuses on the digital format of information perception and is
capable of adapting to the dynamic transformation of the information field. It is shown that the transition to digital format
has not only provided a significant increase in the volume of information, expanded the range of users, but has also
become a factor in blurring the boundary between the real and virtual worlds of a man, has created a «digital divide» and
has created a platform for hybrid wars.
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AKTyalbHICTh TEMH JOCITIDKCHHS. Y IpyTid
moioBuHI XX CTONITTS JIIOACTBO BCTYIWIO B
iH(hopMariiiny ¢a3y CBOro po3BHTKY, JTOMIHYIOUY
POJIb B SIKiM Tpae He MaTepianbHe BUPOOHUIITBO, a
00poOka iadopmartii. 3a BucmoBoMm E. Toddiepa,
me  Tepiog €  «emoxXOl  3aTBEPPKCHHS
IHHOBAIITHUX TEXHOJOTiH y cdepi BUpOOHUITBA,
moOyTy, TpOMajChKoi oOpraHizaiii, MOJITHKH,
CIIIJIKYBaHHS Ta KynbTypu»[4].3mina
COLIOKYNBTYpHOI ~ MapaurMH JeTepMiHyBasa
nosBy (eHoMeHy HHUGPOBOi KyJIbTYpU. 3aBISKU
OAPPOBUM  TEXHOJOTISAM  CTAIO  MOKIIUBUM
BiATBOpEHH: 00pa3iB KyJIbTypHHUX apTe(akTiB, 110
cpusio  (GOPMYBaHHIO BIpTyaJbHHUX MYy3eHHHX
KOJICKITI; BUHHUKIN TiOpHIHI (OPMH MHCTEIITBA,
SIK1 BKJTFOUAIOTh €JIEMEHTH BipTyallbHOI peaTbHOCTI
(Bimeo iHCTAMALIT, MOCTIN(POBE MUCTEIITBO).

PozBuTOK 111hpoBOI KyJIETYypH aKTyalli3yBaB
mpoOyieMy CTBOPEHHS MEpeXi eNeKTPOHHUX
6i0moTeynnx (OHIIB Ta 3a0e3MEUUB MIMPOKUN
JOCTyN J10 iHpopMaIliiiHux 0a3 AaHUX, BHOCSYH
ICTOTHI ~ KOPEeKTMBM Yy  OCBITHIH  mporec
(3’sBIIsIETHCS HOBITHS (hOpMa HaBUAHHS — OHJIAIH).
CknamaroThes Taki Tajiysi 3HaHb SIK TyMaHiTapHa
iH(opMaTHKa, KOMIT FOTepHa JIHTBICTHKA,
kibeprncuxonoris Ta iH. Pazom 3 THM
TEXHOJIOTIYHUM  Tporpec  CTaB  MOTY>KHUM
MOJIepaTopoM TpaHc(hopMallii COIiaIbHOTO THITY
JIOMUHNA Ta KapIUHAIBHUX CTPYKTYPHHX 3MiH B
THCTUTYLIHHIN CUCTEMI CYCHUIbCTBA. AHATI3YIOUH
CydacHy HayKoBy Jiteparypy[2—4], noxomumo
BHUCHOBKY, IO 0arato NHTaHb, IMOB’S3aHUX 3
AHTPOTIOJIOTIYHOO PEBOITIOII €0 B
iHpOpMaIliHHOMY  CYCHIJIBCTBi,  3aJMIIAIOTHCS
HEeJOCTaTHhO  BHUBYECHHMH Ta  IOTPeOyIOTh
BCEOIYHOTO pO3TIISAY.

Mertoro poOOTHE aHAIII3 aHTPOIOJIOTIYHOTO
acriekty 1HMGPoBOi KyIbTypu iHPOpPMAIIHHOTO
CYCITIiIbCTBA. B OCHOBI JTOCII/PKEHHS JIEKHUTH Te3a
PO aKTUBHY POJIb JIFOJAWHHU B TPOIIECi CTBOPEHHS
OUPPOBUX  TEXHOJOTiH, WIO JAeTepMiHyBalH
paauKalbHI 3MiHA B XapakTepi Mi>KOCOOUCTICHUX
Ta MDKTPYIIOBUX B3a€EMUH Y CYYaCHOMY COIIyMi.

Ananiz  JOCHiIKeHb 1 myOJTiKaIii.
3BepHEMOCH /10 TEPMIHOJIOTIYHOTO amapaTy Ta
PO3TIIIHEMO Taki KIIOYOBI Uil HpOOIeMaTHKU
MOHATTS AK «iH(oOpMarliiiHa KyJabTypa» Ta
«uudpoBa KyinbTypa». TepMmiH inpopmayitina
Kyabmypa 3’SBUBCS Yy HayKOBiH jitepaTypi y
3B’3Ky 3 KOJIOCAJIBHUM TIOCHJICHHAM  POJIi
iHpoOpMaIlil y COIIOKYJBTYpHHX Tporecax. Bix
XapakTepHu3ye KyJIbTypy 3 TOUKH 30pYy iH(opmarlii,
10 aKyMYJIIOETECS, 00pOOIAETHCS 1 TPAHCIIOETHCS
B 11 mexax. Sk mumre /. PobepTcoH, po3BHUTOK
iHpopMaIliiiHOT cdepu CcycniibcTBa BiOyBaBCs
MOCTYIIOBO — BiJ ()OpMYBaHHS MOBH SIK 3acO0y
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KOMYHIKaIlii, THUCEMHOCTi, JApyKapcTBa 10
cteoperrst EOM [3]. Cydacna i1 ¢aza BKITIOUae
eramu: 60—70-Ti poxku XX cCT. — CTBOpPEHHS
TEXHOJIOT1YHOI 1H(PACTPYKTYpH (MEPCOHAIBHUX
KOMIT'IOTEpIB Ta KOMIT IOTEPHUX MEPEeXK) IS
peautizarii mpoeKTy iH(GOPMAIiTHOTO CYCITIIbCTBA;

80-90-1i pokum — yOOCKOHaJIECHHS NH(POBUX
TEXHOJIOT1i 1 IITUPOKA JUTITaITi3aIis
COWIOKYJNbTYpPHUX  TpPakTUK. B Hacmimok

01QypKaLiiHOTO CIJIECKY Yy PO3BHTKY LU(PPOBHX
TEXHOJIOT1H Ha  3mami  XX—XXI cromiTh
(hopmyeTbes udpoBa KyIpTypa, Io 0a3yeTses Ha
uuppoBOMy KOIyBaHHi iH(popMmariii.

Tousarts  yugposa xyaemypa  (digital
culture), Oymo BBenene y HaykoBuid o6ir Y. ['ipom
[2] mae kinbka 3HAYEHB: B OHMOLO2IYHOMY CEHCI —
ne ocobimmBa ¢opma OyTTa, B sKii Ha 3MiHY
aHAJIOTOBOMY BiTOOpayKEHHIO iH(popMarii
MPUXOJUTH HOBa KOMYHiKaTmBHa (opmMa —
uudpoBa; B akcionociynomy cemci — 1e HaOip
IiHHOCTEH Cy4acHOTO iH(opMaIiiHOTO
CYCITIIJIbCTBA, 3aKOJ0BaHUX y IU(pax, M0 BTLUICHI
y TEXHIYHHX CHCTEMax Ta TPaHCIIOIThCA 32
JOTIOMOTOI0  KOMYHIKaTHBHHUX MEXaHi3MiB; 3
HO3UIIT COYIANbHO-NCUXONIO2IYHO20 nioxooy
QpoBa KyJIbTypa TPAKTY€EThCS K CHCTEMa HOBUX
JIOACBKKUAX TPAKTUK, BUKIMKAHUX MPOIECOM
uQpoBizamii KHUTTS i CyCHIILHOTO IPOCTOPY.

Bupizaarore 1wtk piBHIB  mmdpoBoi
KyJNbTypu: MamepianrvHuil (caMi 1udpoBi ycTpoi);
@yHuxyionanohuti  (COIlialibHI  IHCTUTYTH, IO
peamizyloTh KOMYHIKAIlo); cumgoniynui (MOBa
MIporpaMyBaHHsl); MeHmanbHull (3BUYKU poOOTH 3
IUQPOBUMHU MPUCTPOSIMHU Ta iHOpMAIi€to, IO €
BiIOOpak€HHSM OCOOMCTICHHX YCTaHOBOK Ta
HiHHOCTEN); Oyxo6Hu (PUHIKIN GOPMYBAHHS Ta
HiATPUMKH JTYXOBHHX iHHOCTEH y
HaIllOHAJTbHOMY, MIXHAaI[IOHATEHOMY, €THIYHOMY
Ta JIOKAJIbHOMY KOHTEKCTaX).

Buknan ocHoBHOro Matepiany. Poskpuemo
CYTHICTb Cy4YacCHOTO TIpollecy TpaHcdopmallii
iHpopMaLiiiHoro mpocropy. 3 ogHOro OOKy, mei
IpolleC O03HAYa€e TEPEeBEJeHHS BCiX pecypciB i3
aHanoroBux (opM KOMyHiKaiii B IUPPOBI, IO
JO3BOJIIE  CTPYKTYpyBaTu Ta  ONTHUMIi3yBaTu
BeJIMYe3HI NOTOKM  iH(opmamii, miaBUILYE
e(EeKTHBHICTh 1X BHKOPHCTAaHHS; 3 IHIIOIO —
JIOKOpIHHE TIePETBOPEHHS KOHIIETIIiT Ta GopMaTy
(YHKUIOHYBaHHS COLIOKYJIBTYpHHX CHCTEM Ha
Bcix i  piBHAX.  AJNTOPUTM  TEPEXOay
COIIIOKYJIbTYPHHUX CHCTEM Ha ITU(POBY MIIaThopmy
BKJIIOYAa€ Taki erand, SK:  ouupyBaHHA
(nepesenenns iHpopmaii B uudposuii Gopmar);
BIIPOBAJKEHHS IUPPOBUX TEXHOJIOT11;
(dopmyBaHHS 1HPPOBOTO TPOCTOPY B3AEMOJIT
KOPHCTYBauiB IIM(POBUX TEXHOJIOTIH; epedynoBy
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KOHIIeNil Ta QopMaTy KOMYHiKalii €JIeMEHTIB
COLIIOKYJBTYPHOT CUCTEMH Ha IM(POBUI IPOCTIp 3
BHKOPHUCTAHHAM MU(PPOBUX TEXHOJIOTIH.

SIkio HaTPUKIHII XX cT. yBara
cycminecTBa (poKycyBanacs, B OCHOBHOMY, Ha
TEXHOJIOTIYHUX acmeKkTaxX Mu(poBoi KyIbTypH, TO
y XXlecr. Bekrop HayKOBOTO TOCIIIKEHHS
CHPSIMOBY€ETHCSI HA BUBYEHHI THX MEPETBOPEHb Y
comiymi, 1m0 BigOyBaroTbCS y 3B’S3KYy 3
PO3IOBCIODKEHHSAM  ITUPPOBUX  TEXHOJIOTIMH.
Tpancopmanii B iHpopmauiliHoMy  momi
BUKJIMKATU 3MiHy TpPUPOOM JIIOAWHU Ta il
KyJbTYpHOTO CIIOXXHMBaHHA. llepeTBOproBaibHi
NPOLECH TOPKHYJIMCS HacaMIlepex pPOJIbOBUX
MojIeJIei BUPOOHUKIB TEXHOJIOTIH, SIKi 3aiiMarOThCSI
pO3pOOKOI0 Ta  3aXHCTOM  IHTEJNEKTYAIbHUX
pecypciB (mocTavanbHUKIB MIPOrpaMHOTO
3a0e3MeYeHHs ), TBOPIIIB MEPEXKEBOI B3a€EMOIIi, SKi
BOJIOAIFOTH HA0OPOM KOMIIETCHINH ITU(PPOBOTO
MEHE/DKMEHTY, a TaKOX BCi€l 1HCTUTYLIHHOL
cucreMH, 10 3a0e3neduye  LEHTpai30BaHE
yOpaBliHHS TPOLECOM Ha BCiX HOro piBHIX
(mep>xaBHOMY, perioHanbHOMY). lle mo3BoMMIIO
peamizyBaTé IKHTTEBUH IMKI i1HPOpPMAIiTHOT
MOJIEI Y IIiJIOMY.

AKTyambHAM CTa€ TUTaHHA (HOPMYBAaHHS
HOBOTO THITy JIIOJMHU — JIIOAWHH IH(POBOI
KyJNbTYypH, KpPEaTUBHO MHCISUOi, 3 BHUCOKHM
piBHEM uQpoBoi IpPaMOTHOCTI Ta
KOMIICTEHTHOCTI; JIIOJAWHH — OpIEHTOBaHOI Ha
nudpoBuil Gopmar CIpudHATTS 1HPOpMaIii Ta
3IaTHOT a/IanTyBaTHCS bi (6] JUHAMIYHOT
Tpancopmamii  iHpopMmariiiHoro moms.  Jns
amanrarii Ta e(eKTHBHOTO (YHKI[IOHYBaHHS Y
BapiaTUBHOMY  IOJIi  IU(POBOI  KYJIbTYpH
HeoOXi/THO, TIepeyciM, MOAU(IKyBaTH MapagTurmy
CUCTEeMH IIJrOTOBKH KaJpiB: pedopMyBaTu
CHCTEMY OCBITH MUISXOM CTBOPEHHS OCBITHIX
nporpaM,  Opi€EHTOBaHMX Ha  (OpPMYyBaHHs
3aTpeOyBaHUX KITFOYOBHX KOMITETEHIIIi;
MEPMAaHEHTHO  OCBOKOBaTH  HOBi  IU(POBi
TEXHOIIOTi1 3a JIOTIOMOT 010 AKTHBHOTO
BUKOPHUCTaHHS PI3HOMAaHITHUX (POPM J10IaTKOBOL
OCBITM Ta CaMOOCBITH (MEpeXeBUX METOiB
HaBYaHHsI, IPOTpaM MiJBUINCHHs KBamidikarii Ta
npodeciiiHoi eperniIrOTOBKH KaJIpiB TOIIO).

OcobnuBy yBary cii OPUAUIHTH TaKUM
komneteHmism (hard skills), six: 3maTHICTH 10
CTBOPEHHS HOBHX IU(POBUX MOJIENEH Ta aHANI3Y
nanux (data science); 3maTHICTH O iHTErparii 3
napTHepamMu d4epe3  BIAKpUTHH  HpOrpaMHHA
inTepdeiic (open API); 3maTHicTh 10 BONOMIHHS
MPOPUBHUMHU TEXHOJOTIAMHU (IITyYHHH iHTEJIEKT,
pobororexHika, 3D-Bigeo, XMmapHi IOCIyTH,
BipTyallbHa  pealibHiCTh ~ TOIIO) Ta  e-
MEHE/DKMEHTOM (e()EKTUBHUM MEHEPKMEHTOM,
OpraHi30BaHUM 32 JONOMOIOI0 iH(OpMamiiHUX

TexHojoriif). ILle Bumarae ymocKOHaJeHHS
CTaHJaPTiB OCBITH MIOAO IMiJTOTOBKU (PaxiBIliB Y
chepi muPpoBUX TEXHOJIOTIH, TKi MAIOTh HABUYKH
UU(ppPOBOrO MUCIEHHS, HU(PPOBOIO MCUXOJIOTIEL0,
EeMOIIIfHUM 1HTEJIEKTOM Ta KOMYHIKallitHUMHU
3110HOCTAMU.

Sk 6auumo, B OCHOBI IU(POBOI KyJIbTYpH
JCKUTh JisSUbHICHMKA — (akTop JIOOWHM, SKa
CTBOPIOE Ta BIPOBAIKYE y XKHUTTA iH(POpMamiiHO-
KOMYyHiKarliitHi TexHosorii. Ha mo ocoOmuBicTs,
30KpeMa, 3BEpTaB yBary ®. Bebcrep.
Kputukytoun npeacTaBHUKIB TEXHOJOTiYHOTO
JIETepMiHI3My, SIKi CTaBISATh Ha TMEpIIe MiCIe
iHopmartiiiai TexHomorii, ®@. BebcTep 3a3HauaB,
10 B OCHOBI Takoi MO3HMLII «JIeXaTh a0COMOTHO
CIIOTBOPEHE YSIBJICHHS NMPO YMHHHUKH COILIAITBbHUX
3MiH, TOMY IO KJIIOY A0 IUX 3MiH HaMararoTbCs
3HAlTH 1032 COLAIbHUMHU 3B’SI3KaMH, CIIOYaTKy
BIIEPTO i30JIFOI0YM TEXHOJIOTiI0 BiJl CYCHUIBCTBA
(TobTO0 Bim chepw OWIHOK Ta AYMOK), a TOTIM
BBOJISIUH 11 3HOBY, aJI€ BXKE SIK aBTOHOMHY CHJTY, L0
NPU3BOIUTH JI0 3MiH Yy CyCHiJbCTB» [5, 372].

Ilepexin wa nmdpoBmii GopMat He TUTBKA
3a0e3medye  icTOTHE  30UIBIIEHHA  00cATYy
iH(popMallii, pO3IMIUPIOE KOJIO KOPUCTYBauiB, a i
MIOPO/KY€E TeBHI TPYIHOII: MU(POBI TEXHOIOTIi
gepe3 CHCTEMY 3BOPOTHOTO 3B’ SI3KY BILIHBAIOTH SIK
Ha camy JIIOAMHY, TaK i Ha COIiyM, B SIKOMY BOHA
¢dyHkiionye. Kio4oBow mpoOIeMO0 CTOMITTS
ctae (peHOMeH BIpTyalbHOI 3aleXHOCTI («virtual
addiction disorder») cyyacHoi moauau. Bxoasuu y
BipTyaJbHHIl CBIT, BOHa CTHUKA€ThCS 3 HOBUM
iHbpopMariitHuM ~ OyTTsSM, 1O JO3BOJNSE i
camopealtizyBaTucs B HOBil sikocTi. KibeprpocTip
MOYMHAE TIOTJIMHATH pealbHy AIMCHICTD, MMij HOro
BIUTMBOM JIFOJIIHA BTpadae cBOOOY BOJIi, CTAIOUN
MIIIEHHIO JUISl MAHIITY IS

Inma npobnema — «1mdpoBa HEPIBHICTHY,
colliajibHa HEPIBHOMPABHICTb, 10 JIETEPMIHOBaHA
HE IIUIIe Pi3HUIICIO B JOCTYII A0 1H(QOPMAIIHHAX
Ta KOMYHIKATUBHUX TEXHOJOTiH abo pO3pHUBOM
MK ~ piBHEM  BOJIOJIHHS  HaBUYKaMH  iX
3aCTOCYBaHHS, a W COLIAIBHOI MOJSIPH3ALIEIO,
0o0OyMOBIICHOIO ~ HEpIBHICTIO  JIOXOMiB,  SIKi
OTPUMYIOTBCST  BiJIl BHUKOPUCTAaHHS IU(PPOBUX
texHoyorii [1]. ChOrofiHi MU CTAEMO CBIJAKaAMH
¢bopMyBaHHS ~ HOBUX piBHIB  JIudepeHmiamnii
COLliyMy — 32 HaBUYKaMH poOOTH y IUPPOBOMY
moJii Ta epeKTUBHICTIO BUKOPUCTAHHS iH(popMaIIii
y MeXKax IMOCTaBJICHUX 3aBAaHb.

Bin piBHA mudpoBoi KyabTypu iHAWBiAA
3aJIeKHUTh HOro coriayibHui cratyc. [1i BruiuBom
uupoBOi  KyJIbTypH 3MIHIOETBCS CBIIOMICTB
iHAMBIAIB, TpaHCHOPMYEThCA IXHS MOBEAIHKA Ta
ceitorysim.  Ils  ocoOnuBICTE 3 yCHIXOM
BUKOPUCTOBYETHCSI B CyYaCHHUX TOpPHIHUX BilHAX,
CYTHICTH SIKMX TIOJATAa€ Yy IMEPEepO3NOALTl ponel
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Cy0’€KTIB MONITHYHOTO MPOIIECY Ha TII00ATBHOMY
ab0 perioHATHPHOMY pIiBHI 32  JIOIIOMOTOIO
iH(pOPMaLi THO-TICUXOJIOTIYHOTO Ta EKOHOMIYHOTO
MPECUHTY Ha CyNPOTHBHUKA.

VY KynpTypHO-CBITOTIISAIHIH cdepi KIrodoBe
MicIie y riopuaHiii BiliHi BizBogutsest 3MI, BexTop
BIUIMBY sSKHX 3a Jjomnomoror fake news
(«eiixkoBux HOBUH) CIIPSIMOBAHUI Ha
PO3MUBaHHS TpaaUIiHHIX HaIllOHAJTBLHUX
IyXOBHO-MOpaJbHUX LiHHOCTEH. Ilepemorkiem
CTa€ JAepKaBa Y KOANilisl, sIKi 3yMin HaB’s3aTH
NPOTUBHUKY BJIACTHBE IM Oa4eHHS KapTHHU CBITY,
IIHHOCTEH, 1HTEPECiB 1 BIMOBIAHE iX CBITOIIISITY
PO3YMIHHSA «CTIpaBeJIMBOTO» PO3IOJIIITY PECypCiB.
Hudposi  TexHONOTIi  MO3BOJSIIOTE  JOCATTH
MepeBeleHHsT KpaiHu IMiJl 30BHIIIHE YIPaBIiHHS
npu  MiHIMaJbHOMY  piBHIO  BifiCBKOBOTO
HACWJIBCTBA HUISIXOM KOHLEHTPOBAHOTO THCKY Y
(hiHAaHCOBO-EKOHOMIUHIH, iH(opMariitHO-
MCUXOJOTIUHIM  cdepax Ta  BUKOPHCTaHHS
Kibep30poi. CTpiMKHI PO3BUTOK TEXHOJOTIH
JIeTepMiHye  TepMaHEHTHY  TpaHcdopmariro
QITOPUTMY Ta 3aCO0IB BEJCHHS TiOpHUIHOI BIHM 1
3abe3nieuye e(QEKTUBHICTh il y BapiaTHBHUX
YMOBaX.

Crpareris TiOpUAHOI BiliHN BKJIFOYAE: YITKE
(hOpMyJIFOBaHHS CEHCY Ta IIJICH BIHM; PO3KPUTTS
crnabKuX Ta BpasIMBHX CTOpiH y  cdepi
3a0e3reYeHds BHYTPINIHBOI Ta  30BHIMIHBOL
Oe3mekn  KpalHU-TIPOTUBHHKA,  (QOpPMyBaHHS
KOMIUIEKCY TiOpUAHMX 3arpo3 3 ypaxyBaHHIM
MicieBoi crnenuiku IS BIUIMBY Ha «BY3BKi»
MICIISl TPOTUBHUKA Y TOJNITUKO-aIMIHICTPAaTUBHIH,
(hiHaHCOBO-CKOHOMIYHIN Ta KYJIBTYpHO-
CBITOTJISIMHIA cdepax, a TakoXK aHaimi3 Horo
OUiKyBaHOi TMPOTHUil; TOCTIIOBHUA pyHHIBHAN
BIUIMB Ha KIIOYOBI cdepu ymnpaBliHHS KpaiHH-
KEPTBH; PO3TOPTAHHS HEOTOJIONIECHUX BiHICHEKOBUX
IiH, y X0l KX KpaiHa-arpecop aTakye Jep KaBHi
CTPYKTYpH Ta PETYJSpHY apMil0 MPOTHBHHUKA 32

JIOTIOMOT'OFO MiCIIeBUX OYHTIBHHUKIB i
CenapaTUCTiB, KOTPI MiITPUMYIOThCS 30pO€r0 Ta
¢binancamu 3-3a KOP/IOHY; BUCYBaHHS

VJIBTUMATUBHUX ~ BUMOT  TOBHOI  KaITiTYJISIIii
Jiep>KaBU->KEPTBU.

BaxnBoro xapakTepUCTUKOIO TiOpHIHOT
BIiHU cTae Oaeamomipnicme (TIOPUAHICTD), SKa
HalllleHa Ha BHCHAXEHHS KpalHU-KEepPTBH 1
nepeadadae  IIUPOKMA  CHEKTp AiM 1070
XaoTHu3alli BCiX ii )KUTTEBO BaxxnuBux chep. Lls
BiliHa — MepeBakHO 0e3 OKymaIlii KpaiHu-KEepTBH,
pyliHyBaHHS 11 iHQPACTPyYKTypu Ta MAacoBOi
3arubeni HaceeHHs. Ii cTpareris noGynoBaHa Ha
THYYKOMY MO€THAHHI iHpopMaIliiiHoro,
(hIHAaHCOBOI'0, EKOHOMIYHOI'O Ta JUILIOMATHYHOIO
TUCKY Ha CYNPOTHBHHKA, IO JO3BOJISIE JOCATTH

KyMYJSITUBHOI'O ~ CHCTeMHOro  edexry. bes
(GopManpHOTO  OTOJNIOMICHHS BifHM  JAepXaBa-
arpecop  atakye  CTPYKTypH  JAEpKaBHOTO
yOpaBliHHS, €KOHOMIKYy, iHQopMamiiiHy Ta
KYJIbTYPHO-CBITOTIISIHY cepy, CHITH
[IPaBOMOPAAKY Ta PErysipHy apMil0 KpaiHu-
MiIIIeHi.

Perynspri  30poiiHi  cuim  3a3BUYAl
[IOYMHAIOTh [JISITH Ha 3aKIIOYHAX  eTamax
ribpuaHOi BiMHM Mg TPUBOJOM «TyMaHiTapHOI
IHTEPBEHIIi1», MPOBEJCHHSI ONepallii 3 MPUMYCY 10
mupy. llpukmagoM € «KOJTBOPOBI PEBOIOLII»,
peamizoBaHi Ha 0a3i TEXHOJOTIH «KEPOBaHOTO
Xaocy», W0 TpPHU3BEIHM N0 3MIHU MOJITUYHUX
pPeXHMIB y HHU3II KpaiH apabcbkoro cBity. Y
POCIACHKO-YKpPaTHCHKMUX ~ BIIHOCHHAX TiOpHIHA
BillHa  cTala  €IeMEHTOM  HOBOTO  BUAY
MDXKIIEPKABHOTO MPOTHCTOSHHS, 3aCHOBAHOIO HA
MOETHAHHI CTpPATETid «CKPYHIEHHS Ta 3MOPY» —
BUKOpPHUCTaHHs KOMOiHamii BIICHKOBHX omepamii
Ta iHpopMaliiHoro, €KOHOMIYHOTO Ta
quIuioMatugHoro BIDuBY Pocii Ha Ykpainy.

IHII0F0  0COOJUBICTIO TIOPUAHOT BIHU €
npocmopoeo-yacosuil  gpakmop: SK IPaBUIIO,
CTpaTerTisi OXOIUTIOE BCIO TEPHUTOPI0 JepKaBH-
MimeHi (mpoctopoBwii (hakTop); ii TPHUBAIICTH
3aJeKUTh  BiI  yacy  peamizamii - omeparii
BHUCHA)XCHHS TMPOTHBHUKA (TMMYacoBUN (akTop),
110 BBOJUTDH €IEMEHT HEBU3HAYEHOCTI y BEJCHHS
riOpUIHUX MPOLECB.

Macmrabuuii  mepexig ~Ha  1udpoBsi
TEXHOJIOT1], BUKOPHCTaHHS IUTYYHOT'O IHTENEKTY
BIAKPMJIM  MOXJIHMBOCTI  AJs  aTak  MpOTH
KiOepypas3nuBUX CTPATETIYHO BKIHMBHUX 00’ €KTIB
iH(ppacTpyKTypH, 0 MTPOBOKYIOTh
JAaBUHOMONIOHY XaOTH3aIlil0 CHUTYyallii B KpaiHi-
Mmimieni. Baachigok — kibeparak — mepecTarTh
MOBHOIIIHHO (PYHKITIOHYBaTH OOPTOBI KOMII IOTEPH
JTaKkiB, TaHKIB, CHUCTEeMH HaBiramii KopaOmiB,
T'OJIOBKU HaBeJICHHS BHCOKOTOYHUX PAKET, a TAKOXK
CHCTEMH CYIyTHHKOBOTO 3B’sI3Ky Ta Hasiraiii. Ha
MKy BICHKOBUX (DaxiBIliB, BEeNMYE3HI pyiHIBHI
HACJIIKK BUKOPHCTaHHS KiOep30poi B TiOpuaHiit
BiliHI JIO3BOJISIIOTH YK€ ChOTOJHI MOPIBHIOBATH
Macmtabu i BIIMBY Ha 30podHI  cmiw,
MIPOMHCIIOBICTh, TPAHCIIOPT Ta HACEICHHS KPaiHH 3
pe3yJbTaTaMH 3aCTOCYBaHHS siIEPHOT 30pOi.

BucHoBku.OTxe, B IpOILECi JTOCIHIHKSHHS
OCMHCIIEHa aHTPOIOJIOTiYHA CYTHICTH LU(POBOI
KYJIBTYPH SIK JIeTepMiHaTOpa CTPYKTYPHUX 3MiH B
THCTUTYIIHHIN cucTemi CyCHJIbCTBA  Ta
MojiepaTtopa (OpMyBaHHS HOBOT'O COLIaJIbHOTO
TUILy JIIOJUHUA — JIIOOUHA TUQPPOBOI KYJIbTYpH —
KpEaTuBHO MHUCJISYOI, OPIEHTOBAHOI Ha ITUPPOBHIA
¢dopmar crnpuitHarTs iHdopMmarii Ta 3maTHOI
ajanTyBaTHCA A0 JUHAMIYHOI TpaHcdopmauii
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iHpopmaniitHoro mois. OOrpyHTOBaHO, WIO
UUQPOBI TEXHONOTIi uepe3 CHCTEMY 3BOPOTHOTO
3B 3Ky BIDIMBAIOTH K HA caMy JIFOJIMHY, TaK 1 Ha
couiymM, B  SKOMY BOHa  (YHKIIOHYE:
TpaHchOpMy€ETbCS CBiIOMICTb IHAMBITY,
3MIHIOETbCS HOr0 TIOBENIHKA Ta CBITOIVISA.
ComianbHUE  cTaTyc WieHAa COLIyMy CTa€
(YHKLIIOHATIBHO 3aJIeKHIM Big piBHA Horo
1 poBOT KyIBTYPH.

[oryxumii  OidypkamiifHU#  CIUTeCK Y
pO3BUTKY UHM(POBUX TEXHONOTI  BHUKIMKAB
AHTPOTOJIOTIYHY  PEBOJIIOLII0 Yy  Cy4yacHOMY

CYCITLIBCTBI. ITepeTBOproBaNBHI TIPOTIECH
TOPKHYJHCS BCi€l 1HCTHUTYIITHOI CHCTEMH, IO
3abe3neuye LEHTPaJi30BaHe yIpaBIIiHHS

mporiecoM  nudpoBizamii  Ha  BCIX  PIBHAX
(mep>xaBHOMY, periOHaJFHOMY) 1 TepemyciMm
OCBITH. Y IOCKOHAIIOIOTHCSI CTAHIApTH IIOJ0
miAroToBky  ¢axiBuiB y cdepi  mmudpoBux
TEXHOJIOTiH, CTBOPIOIOTHCS OCBITHI TPOTPaMH,
opieHTOBaHi Ha  (OpPMYBaHHA  KIFOHYOBHX
KOMIIeTeHIIil (axiBIiB y Il Tamysi.

[lokazano, mo mepexim Ha UUGPOBUN
(hopMaT HE TUTBKH CHPSB ICTOTHOMY 301JIBIICHHIO
oOcsary  iHpopmanii Ta  pO3IMIHUPUB  KOJIO
KOPHCTYBadiB, a ¥ TOPOJWB MEBHI mpobiemu y
comiymi. KirowoBnmu 3 Hux €: 1) deHomeH
BIPTyaJIbHOI 3aJIeKHOCTI CydYacHOl IOJUHM; 2)
nudepeHialisi coiyMmy 3a HaBHYKaMH pOOOTH Y
rpoBOMY 1011 Ta e()EeKTUBHICTIO BUKOPHUCTAHHS
iHpopMaIii y Mexax TIIOCTaBJICHHUX 3aBJaHb
(uudpoBa HepiBHICTH); 3) TIOpUAHI BiMHH,
CYTHICTh SIKUX TIOJISITa€ y TIEPEPO3MOAiNi posel
CyO’€KTIB MOJIITUYHOTO TIPOIECY HA TI00ATEHOMY
ab0 perioHaJIbHOMY PpIiBHI 3a  JOIOMOTOIO

iH(OPMaLiHHO-TICUXOJIOTIYHOTO Ta EKOHOMIYHOTO
MIPECUHTY Ha CyNPOTHUBHHKA.
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Part 3. Creativity of Directors-Authors with the
Assistance of International Programs, Funds,
Conventions. Kultura i suchasnist: almanakh, 2, 8—
15 [in Ukrainian].

PEKUCEPCBKI MOJAEJII ABTOPCBKOI'O KIHO
B KOHTEKCTI MIXKKYJIBTYPHOT O AIAJIOTI'Y

Yacruna 3. TBopuicTh pexucepiB-aBToOpiB
3a CIPUSAHHS Mi’KHAPOAHUX Nporpam, poHaiB, KOHBEH il

Meta crarTti monsrac y BUSIBICHHI NpoOJjeM MDKKYJIBTYPHOTO CIIIBPOOITHHLTBA B MeEXaxX MHIATPUMKH
MDKHApOJHUX MporpaM, (GOHAIB, yroJ y Mpoleci BUpOOHUITBA i CBITOBOTO MPOKATy (iIbMIB PEKUCEPCHKUX MOJIEINCH
aBTOPCHKOTO KIHO Ta BHU3HAYCHHI HayKOBUX OpPIEHTHPIB, L0 CHPUATUMYTh KOMIUICKCHOMY aHalizy (eHOMEHY
YKpalHCBKOTO aBTOPCHKOTO KiHemarorpady B MDKKYJIbTYpHOMY cepefoBHill. MeTomosoria mocitigKeHHs.
B ompanroBanHi TeMu 0yJ10 BUKOPHCTAHO aHATITUYHHHA METOA AJIsi BUBUCHHSI MUCTEITBO3HABYOT'O 1 KYJIBTYPOJIOTTYHOTO
acrekTy npobnemu. Kpim Toro, 3acTocoBaHO METOIM CHCTEMAaTH3allil Ta y3arajdbHEHHS, IO CTalM B MPUTOMI 33U
apryMeHTarii caMoOyTHOCTI ()€HOMEHY PeXHCYypH aBTOPCHKOTO KiHeMaTorpady, Ii MiCIl B Cy4aCHHX KYJIbTypOTBOPUHX
mpoIiecax, a TaKoXK BU3HAYCHHS 00’ €KTUBHHUX 3aKOHOMIPHOCTEH, KOTP1 XapaKTepH3YIOTh aBTOPCHKI KiHeMarorpadidHi
MPAaKTHKH B CY4YacHOMY MDKKYJIBTYPHOMY IpOCTOpi. TakoX 3acTOCOBAHO KpPOCKYJIBTYPHHH METOJ, IO CIIPHSB
BHSIBJICHHIO OCOOJIMBOCTEH BUPOOHUNTBA I AUCTPHOYLIT (HiTbMIB pEeXKHCEPCHKUX MOJEINeii aBTOPCHKOTO KiHO B CHCTEMI
MDKHApOJHOTO CHiBpoOiTHUIITBA. KynbTyposoriuHuil mifxin 3yMOBHB y3arajbHEHY COLIOKYJBTYpHY CIPSIMOBaHICTh
JIOCITIJKEHHS aBTOPCHKOTO KiHeMaTorpady KyJbTypH JOOW TMOCTMOJIEPHY Ta MOCTIOCTMOJepHY. HaykoBa HoBHM3HA
JIOCIIZPKEHHS TIOJISITae B TOMY, 110 Mpo0JieMa MiXKYJIbTYPHOTO CHIBPOOITHHIITBA Y BUPOOHHIITBI Ta CBITOBOMY ITPOKaTi
aBTOPCHKOTO KiHO B YKpaiHi i 3a ii MexaMu B KOHTEKCTI (D)YyHKI[IOHYBaHHS [TPOrpaM MIKHAPOAHOI MiATPUMKHU BHEpILEe
MOCTaja TPEIMETOM CIIEHIaJbHOTO JOCIIIDKEHHS; BHOKPEMJIEHO Ta CXapaKTepPH30BaHO TBOPYICTh YKPaiHCBKUX
KiHOpEXHCEPiB-aBTOPIB, QUIbMH SKUX OyJIM CTBOPEHI SIK MIXKHAPOJIHI MMPOEKTH 32 MIATPUMKH MDXKHAPOHHUX MIPOTpaM Ta
(OHIIB; MOBENCHO MOUITbHICTE BHUKOPHCTAHHS CHCTEMHOTO METONy Yy BHUBYEHHI OCOONMBOCTEH MIKHAPOIHOTO
(UTEMOBHPOOHUYOTO Ta TUCTPUOYIIIHHOTO TIpotiecy. BucHoBku. O3HallOMIIEHHS 3 MaTepiajlaMy, BUKIIJICHUMH B CTaTTi,
PO3IIMPIOE apceHall 3HaHb I10JI0 CTIelHU(iKM BUPOOHHUITBA Ta MPOKATy (GUIBMIB PEXHUCEPCHKUX MOJENEeH aBTOPCHKOTO
KiHO B MEXaX MDKKYJIBTYPHHUX IPOEKTIB i YMOMIIUBIIIOE IX BUKOPUCTAHHS B HaBYAJBHHUX Kypcax 3 Teopii Ta icTopii KiHO
1 pexxucypu.

Knrwouoei cnosa: ykpaiHChbKHI aBTOPCHKUH KiHeMarorpad, MiKHApOIHA CIIIBIIPAIls, PEXUCEP-aBTOP, MPOAIOCeED,
pexxucepcrka MOIeNbh aBTOpcTBa, KpeatmBHa €Bpoma, €Bpomelchbka KOHBEHIS IPO CHUIbHE KiHeMartorpadidHe
BHUPOOHUIITBO.

Pogrebniak Galyna, Doctor of Art Studies (Dr. Sc.), Associate Professor, Professor at the Larisa Khorolets
Department of Directing and Acting, National Academy of Culture and Arts Management

Directing Models of Author Cinema in the Context of Intercultural Dialogue. Part 3. Creativity of Directors-
Authors with the Assistance of International Programs, Funds, Conventions

The purposeof the article is to identify the problems of intercultural cooperation within the framework of
supporting international programs, funds, and agreements in the process of production and global distribution of films
directed by auteur models and to determine scientific guidelines that will contribute to a comprehensive analysis of the
phenomenon of Ukrainian auteur cinema in an intercultural environment. Research methodology. Analytical method
was used in the development of the topic, which is necessary for studying the art history and cultural aspect of the problem.
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In addition, the researcher has used the methods of systematisation and generalisation, which came in handy for arguing
the originality of the phenomenon of auteur cinematography, its place in modern culture-creating processes, as well as
the determination of objective regularities that characterise auteur cinematographic practices in modern intercultural
space. A cross-cultural method has also been applied, which contributed to the identification of the peculiarities of the
production and distribution of films of directorial models of auteur cinema in the system of international cooperation. The
cultural approach conditioned the generalised socio-cultural orientation of the research of the author's cinematography of
the culture of the postmodern and post-postmodern era. The scientific novelty of the research lies in the fact that the
problem of intercultural cooperation in the production and global distribution of original cinema in Ukraine and abroad
in the context of the functioning of international support programs became the subject of a special study for the first time;
the work of Ukrainian filmmakers-authors, whose films were created as international projects with the support of
international programs and funds, is highlighted and characterised; the expediency of using the system method in studying
the peculiarities of the international film production and distribution process has been proven. Conclusions. Acquaintance
with the materials presented in the article expands the arsenal of knowledge regarding the specifics of the production and
distribution of films by directorial models of auteur cinema within the framework of intercultural projects and enables
their use in educational courses on the theory and history of cinema and directing.

Key words: Ukrainian auteur cinematography, international cooperation, director-author, producer, directorial
model of authorship, Creative Europe, European Convention on joint cinematographic production.

AKTYyaIIbHICTh TEMA OCIIKEHHS.
HaranpHuM 3aBHaHHSM HaIlliOHANBHUX KYJIBTYP Y
Cy4acHOMY rJ100ai30BaHOMY CBITi € 30€pexKeHHS,
PO3BUTOK I TPUMHOKEHHS Hag0aHb BIACHOI
KyJIbTYPHOI CIAAIIWHH, 30KPEMa, TAKOI BAXKJIMBOI
il ckimamoBOi SK aBTOPCHKUU KiHemarorpad,
KOTpHi, Oyyun YHIKQUIbHUM XYAOXKHIM SIBHILECM,
BHCTYyMAa€  JIEBUM  3aCO00M  MDKKYJIBTYypHOL
KOMYHIKaIlii B IponaryBaHHi 3arajlbHONIOJICHKUX
IIHHOCTEH. ABTOpPChKE KIHO ¥, 30Kpema,
BITUM3HSHE 3HAYHOI MIpol0 3aTpedyBaHe B
CY4acCHOMY KYJIbTYPHO-MHCTELLKOMY ITPOCTOPI 1 3
yCIIiXOM MIPE3eHTYE VYkpainy SIK
kiHemarorpadiuny  kpainy, Qopmyroun i
MMO3UTHBHHMN IMIJK Ha Mi>kKHApOAHIH apeHi. OfHaK,
MOTIPH ICHYFOUMH ITOTIMT Ha HallIOHAJIbHI aBTOPCHKI
¢inbeMu, B YKpaiHi iCHy€ HA3Ka Majio He MITyYHHX
mpoOyieM  KiHOBUPOOHHWIITBA ¥  MDKHApPOIHOL
¢dinpMoIUCTpHOYIIii, OB’ I3aHOT 3 CHCTEMAaTHIHAM
HEJIOTPUMAHHSIM MOJIOKEHb Ta HOPM
BHYTpIiI€p>KaBHOTO Ta MIDKHApOIHOTO
3aKOHOJIaBCTBA Jep’KaBHUMHA OpraHamu
BUKOHABYOI BJIaJW; Hea0ane CTaBIeHHs, a 1HOII i
ITHOpYBaHHS BIUTUBOBHMH JepKaBHUMH
CTPYKTYPaMH YCTaBHHX ITOJIOKE€Hb MIKHAPOIHHUX
(hOHJIIB 111010 CITIIBHOTO MTPOAYKYBaHHS i CBITOBOT

JUCTPUOYIIIT HaI[lOHAJIBHOT KIHOIIPOAYKIIiT,
30KpeMa, «CBpiMax»; ITHOpYBaHHS Yroja Tpo
CyMiCHe, BUTIIHE VTS Yxpaiau

(GUTBMOBHPOOHHIITBO MK PI3HUMH KpaiHaMu
(3okpema, ®panmieto, KaHamoro iH.); 3BOJIiKaHHS
y4acTi YKpaiHCBKUX KiHOBUPOOHHMKIB i
MPOKAaTHUKIB B po0OOTI pamMKOBOI Mporpamu
E€sporneiicbkoi komicii «KpeatnsHa €Bpomay, 10
3arajJioM  TalbMy€  JiSUIBHICTH  YKPaiHCBKHX
KIHOPEXXHCEPiB, 30KpeMa, PEXKHCEpiB-aBTOPIB Ta
MEPENIKOKAE (dbopmyBaHHS aBTOPCHKHX
PEXHUCEPCHKUX MOJIENEH B YKpaiHi.

AHani3 gociimkens 1 myonikamniid. Haranpai
po06JieMu MPOYKYBaHHS 1 MOMIMPEHHS €KPaHHOI,
30KpeMa, aBTOPCHKOI, KiIHOMPOAYKIii B KOHTEKCTI

MDKHApOJHOI  CITIBIIpaIrli  BUCBITJIIOIOTBCS B
poboTax TaKkuMX TEOPETHKIB 1 MPAaKTHUKIB KiHO i
KynbTypH, sk:  B. bakampuyk, K. Binokins,
C. Bacuibes, A. I'ypkos, €. Jleiinexka,
J. 3ybenko, M. 3akycmo, I1. XKeccati, A. Kaukan,

T. Knepk, A. KpucansHha, O. Iepuiko,
A. Iigropa-I'BsA310BChKUM, O. PognsHCHKUM,
C. Crnenak, K. Tanpos, B. IlIupoxkosa,

O. ®inatoB, B. Xomenko, iH. Tak, O. [lepmko B
npami «Konponykitis 3 YkpaiHow» Bif3Havae, 110
B YKpaiHi, OTPH HETOCKOHATICTh 3aKOHOJABCTBA
1 OropokpatnyHy HenOamicTh YWHOBHHUIITBA,
MOBOJIi CTBOPIOIOTH MDKHApOAHI  (TIepesoBciM
aBTOPCHKI)  KIHOMPOEKTH (O[O0 HE  JIWIIe
3100yBalOTh ~ BU3HAHHA  HAa  IPECTIKHUX
KiHO(ecTHBaNsAX, aje i MalTh YCHIX y MpOKaTi
KpaiH-BUpOOHUKIB),  30KpeMa,  CHOUIBHO 31
CJIOBallbKHMU, YEeChKUMH, PYMYHCBKUMH,
OONTapChbKUMH,  TOJIBCHKUMH,  JIUTOBCHKUMH,
IPY3UHCHKAMH, ITATIHCBKUMH, 13pailbChKUMH,
OpUTaHCHKUMH, OENBriiChKUMHE, (PpaHITy3bKUMH,
TOJUIAHJCHKUMH, CEpOCHKUMH, HIBEHIAPCHKUMH,
HOPBE3bKUMH, TYPEIBKUMH KiHemarorpadicTramu
[4]. ¥V crarti «llo Take «KpearuBHa €Bpomna» Ta
JIO 94OTO TYT 3aKOH TPO ayAiOBi3yalbHi MOCITYTH?
M. 3akycuiio BKa3zye, 0 3aTy4eHHS HAIIOi KpaiH!
(32 yMOBH TIOBHOIIPaBHOI'O HICHCTBA) JIO Ha3BaHOI
mporpaMyd  Jajgo OW  YHIKaIbHY — MOXJIMBICTD
BUPOOHHKAM  KYyJIbTyPHO-MHUCTEIILKOTO  TPOJYKTY
OTpUMAaTH  TOTYXHY  JOTIOMOry  (TIepemoBCiM
MarepiajbHy) 1 CIIpUsIHHS B Po3po01li, BUPOOHHLITBI,
IUCTpUOyLii  Ta  mpomouii  ayaioBi3yalbHOTO
KOHTEHTY (KiHO(1ITBMIB, TEJIEBI3IHHOTO KOHTEHTY Ta
BiJICOITOp) Yepe3 3a0X0UCHHSI, MPUMIPOM, TOPTOBUX
areHTiB (sales agents); HiATPUMKY
TpaHCHAIlIOHAIBHOT  JIUCTPHOYIIIT  €BPONIEHCHKHX
KIHOCTPIYOK 3 METOIO MOJIANIBIIIOTO PEIHBECTYBAHHS B
HOBi, HaBiThb HE HAIlIOHAJbHI (PUIBMH, a TaKOXK
LOUIIXOM ~ 3320XOYEHHS MPOKAaTHOI  JAUCTPHOYLIT,
OHJIAWH-TUCTPHUOYIIT; YMOXKIUBUIO OU JIOTIOMOTY
B MPOAYKYBaHHI CHIJIBHUX TEJEBi3iHHUX MPOEKTIB

9



KyabTypoJioris

ITorpe6ouak I'. I1.

(BUpOOICHIX IIOHaWMEHIIIE TphrOMa
TeIepaTioOKOMITaHISIMA 3 TPhOX KpaiH-yYacCHHITh
nporpamu), Ha siKky Bualsum O6u g0 50% Bix
3arajJibHOTO O0CATY KOIITIB, Mepen0adeHux Jyist
peamizamii TPOEKTY 3 MaKCHMAaNbHOIO WOTO
TpuBamictio — 30 abo 42 (y pa3i cepiambHOi
MPOAYKIIT) MicsIIi.

KpiMm Toro, KynabTypoOJIOTHHS apTHKYJIIOE
OyMKy I@pO Te, IO IIOBHONpPABHE UJIECHCTBO
VYkpainu B wii mporpami (Kyau BXoauTs 39 kpain
€BpONEHCHKOTr0 Corozy Ta CxigHoro
MapTHEPCTBa) YMOXIMBWIO OW  pealizalito
TPEHIHIOBOI'O HaBYAHHS BINMOBITHUX (haxiBIlB 3a
nificHo 3aTpeOyBaHMMHU HampsiMaMH, a came:
«Menemxment», «HoBI TexHOJIOrI», a TOJOBHE —
«CrienapHa crmpaBay, KOTpa Hapasi He HaJIC)KHIM
YHMHOM OpraHi3oBaHa B Hamid KpaiHi. AJxe,
MOTIpH  ABAAUATWIITHE ICHYBaHHA B YKpaiHi
MDKHAPOIHOTO JTepaTypHOTO KOHKYPCY POMaHiB,
mec 1 kiHocueHapiiB «KopoHailis cioBay, nae
KiHO/IpaMaTyprd 3100yBalOTh HAropoiu, JIHIIE
HE3HAYHY YaCTHHY CIIEHapiiB-TIEPEMOXKIIIB
3aJy4aloTh JI0 aydiOBi3yalbHOTO BHPOOHUIITBA.
Kpim Toro, Taka nporpama HajaBaia O JOTIOMOTY
y ¢dopmyBaHHI [iTROBOI ayauTOpii 3a TaKUMHU
cupsaMmyBaHHsIME, aK  «KiHorpamoTHicTE» i
«3axom 3 pPO3MWMpEHHS  ayauTopii 3
BUKOPUCTAHHSIM 1HHOBALlIHHUX Ta 1HTEPaKTHBHUX
CTpaTerii 1 TeXHONOTii»; cmpusiia Om B
MpOBEICHHI MIKHApOTHUX KOH(]EpeHIIiH,
CUMITO3iyMiB 1 KiHO(MeCTHBaNiB Ha TEPHUTOPIil
Hamoi  KpaiHW; 3IilCHEHHI TMIATPUMKH B
oprasizamii €BpONEHCHKHX MaWJaHYMKIB Ha
spMapkax Ta ayJioBi3yallbHHX pPHHKax (SK-TO,
OPUMIpOM, CHELiaJIbHUM KOHTEHT-PHHOK  JUIS
BUPOOHUITBAa KONPOAYKILIi, KyIlyBaHHA-TIPOJAXKY,
¢dinaHcyBaHHS, JAUCTPUOYMii  PO3BAKAIHLHOTO
koHTeHTY «MIP TV» (Marche International des
Programs de Television), MikHapomHUIl PUHOK
KoMyHikaniitaux nporpam «MIPCOM» (Marche
International des Programmes de Communication),
HaAUTIPECTYOKHIIII MIKHApPOTHI KiHOPUHKHU
Kanncekoro Ta bepnincekoro kiHOGOpyMiB).
TobTo HimeThCs Tpo Te, M0 MPOAIOCEPH THX KpaiH,
KOTpi MaroTh MOBHOINPAaBHE YJICHCTBO B MPOrpami
«KpearuBHa €Bpona», MOXYTh pO3pax0oBYBaTH Ha
BIIbHMH BUXiJ] Ha TMITYAHTA €BPONEUCHKUX
MPOJIOCEPCHKAX  (QOpPYMIB,  3HAXOISMH  TaM,
30KkpeMa, mATpUMKY «Eurimagey, cnopiBatick Ha
MIITPUMKY CKPUNT-IOKTOPIB y JIOOIpAIFOBaHHI
CIICHApIiB, pO3pPO0JIATH MApKETUHIOBI CTpAaTeTii Ta
MJIaHU ¢binaHCyBaHHS ayllioBi3yaJbHUX
NPOEKTIB,  HAaBITh  NPOBOJUTH  aKTOPCHKI
KaCTHUHTH 3a KOPIOHOM [2].

MeToro cTarTi € BUSBICHHS Ta OKPECICHHS
LUISXiB [TOJOJaHHS TBOPYO-BUPOOHMYUX MpoOiIeM
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MDKKYJBTYPHOTO CITIBPOOITHUIITBA B  TIpOIIECi
MIPOIYKYBaHHS Ta IPOKATY (DITEMIB PEKHCEPCHKIX
MOJleJie  aBTOPCBKOTO KiHO Ta BU3HAYCHHS
HAyYKOBUX  OpIEHTHPIB, IO  CHOPUSTHMYTH
KOMIUIEKCHOMY aHalli3y ()eHOMEeHY YKpaiHCBKOTO
aBTOPCHKOTO KiHeMarorpady B MIKKYIBTYPHOMY
CEPEIOBHIIL.

Buxman OCHOBHOTO Marepiainy.
PosMipkoByroun 3 TpuUBOLYy  TPHUBAOIMBOCTI
MO>KJIMBOCTEH JJIsl YKPaiHCHKOTO ayIi0Bi3yalbHOTO
cektopy, ski Hamae «KpearmBHa €Bpoma», He
TIOJIMIIIAMO 11033 YBaror0 BHCHIB «IKOM YkpaiHa
Oyna TMOBHONpPAaBHHM WICHOM L€l MpOTrpaMmu»,
aJKe WICHCTBO B MOAIOHUX MPOEKTAX Tepeaoadae
IIOPIYHY CIUIATy JAEPXKaBOIO MEBHOTO BHECKY IO
«Oromxery €C, po3Mip SKOTO pO3paxOBYETHCS IS
KOXKHOI KpaiHM IHIUBIAyaJbHO BIAMOBITHO 0
meBHOT QopMmynu (3 ypaxyBaHHSIM ITOKa3HHUKIB
BBII, «kigpkoCTi HacelleHHS TOIIO)». TOXK,
yMoBHO npuiHsBIu 2015 poky Hamly KpaiHy 10
nporpamu «KpeatupHa €Bpornay i3 CUMBOJIYHUM
BCTYIIHIM BHECKOM Yy PO3Mipi BCHOTO OJWH €BPO
(mist sikOoro MOONAXKIMBO TOAOBXKWIacs Ha 2016—
2017 poku) Oy/nO  pPEKOMEHIIOBAaHO  CIUIATUTH
2018 poky TIOBHOIUHHUM BCTYITHHNA YJICHCHKUIA
BHECOK y poaMipi 500 Thcsa eBpo (Tomi sK y
NOJANBIIOMY CyMa HAacTYITHOTO BHECKY Mana Ou
BU3HAUATHCS B TMIEPErOBOPHOMY TIPOILECi MK
Kab6inerom MinicTpiB i €Bpokomicieto). OmHak y
JIepKaBHOMY OFOJIKETI 1 CyMa 3aIljlaHOBaHa TaK i
He Oyna (Ta ¥ He Moryia OyTu mepemdaucHa), a
BIZIMTOBITHO, YJICHCHKHH BHECOK BHIUIAYEHHU HE
OyB, 3a BiacyTHOCTi sKoro YkpaiHa Moxe
po3paxoByBaTu xiba 1m0 Ha 3a0e3neueHHs
ISUTPHOCTI  HAIIOHANBHOTO  OFOpPO  BKa3aHOL
nporpamu. [Ipuama TOoMy Oyno KibKa, OZHOIO 3
HUX craja BiAcyTHICTh 1ii  3akony «[Ipo
aymioBizyanbHi  MemiacepBicm»  (yXBaJCHHS
KOTPOrO 3 METOI0 BBEICHHS €BPONEHCHKUX
CTaHJIAPTIB Y MEIIMHIN Tamy3i BIIMOBIIHO JI0 YoM
npo acomiamito Ykpainu i €C € 3000B’s3aHHIM
YKpalHCBKOI CTOPOHH), po0OTa Haj SIKUM TpUBAJIa 3
2012 poxy. 3pemroro, AOONpalboBaHUNA POOOUOI0
rpynoro nipu Komiteri 3 murans cBOOOIM CiioBa Ta
iHpOpMaLlifHOT TONITUKK TPOEKT Taku OyB
BHeceHnd HanpukiHii 2017-ro no kowmitery,
3apeeCTPOBAHMM HOTO TOJIOBOIO 32 HOMEepoM 7397,
MpoTe W JIOHWHI 3ATUIIAETHCS «HA PO3TIISIY.

[Ipukpum € TOH akr, mO Koiu 1Ie
2017 poxy C.Ca3oBchkuid (Ha  TOW  4ac
criBBJIACHHK rpynu kommaHii «Film.ua Group»),
OJIMH yYacHUKIB YKpaiHChKOTo hopymy mporpamu
«Creative Europe» (koTpuii BinOyBcs B Mexax
«Kyiv.  Media  Week»)  3aneBHmB, 110
MpeJCTaBHUKU Oi3HECY TOTOBI B3STH «Ha cebe
OIjIaTy YJIEHCHKOrO BHECKY JepkaBm». Sk
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BHSIBUJIOCSA, BTUTMTH TomiOHI Omari Hamipu
BHPOOHHKIB ayJiOBI3yaIbHOTO TIPOAYKTY HE €
MOKJIMBUM,  OCKIJIBKM  «3aKOHOAABCTBO  HE
JI03BOJISIE IEPKABHUM OpraHaM MpUAMAaTd KOIITH
BiJI Oi3Hecy (HampsMy, gepe3 OaroiitHi hoHIu Yu
1HaKIIe) Ha OTUIATY WICHCHKAX BHECKIB IEPIKaBH B
MDKHApPOJHUX 1HIIIaTUBaxX», a HEOOXIMHUN 3aKOH
TAM YacoM KiTbKa POKIB IOCHINb TiepeOyBae «Ha
posrisini». He MeHm npukpum € 1 Te, Mo HaBiTh Y
pa3i HeraiHOro yXBaJICHHS Ta BBEICHHS 3aKOHY
«[Ipo aynioBizyasibHi MeiacepBich» CKOPHCTATHCh
maTpuMKoo mporpamu  «KpeatuBHa €Bporma»
BUPOOHHWKH ayJi0Bi3yalIbHOTO IPOAYKTY B YKpaiHi
HE 3MOXYTb, OCKUTBKH Aisl 11 po3paxoBaHa JIMIIE Ha
cim pokiB — 3 2014 mo 2020 poky, Tomi SK
[IMBUTI30BAaHUM  €BPONCHCHKMM KpaiHaM Taka
noroMora Oyma Hajgana. Tak, mOpuUMipoM,
HeBenmuka benbriga Timeku 2016-ro oTprMana Big
Ha3BaHOI TMporpaMu (OO0 YaCTKOBO 3aMiHMIIA
HalllOHATbHY) MIATPUMKY Ha CyMy OJH3BKO
8,5 MiiH €eBpo, MmO OynmM  PO3MOMIICHI MK
27 mpofakmiiHAMK ¥ BHUKOPHCTaHI AK  JUIA
BUPOOHUIITBA, TakK 1 JUCTPUO FOIIiT
ayJlioBi3yaJIbHOTO MPOAYKTY (Pi3HOrO 3a BUIAAMHU
it xanpamu). CBoeto deproro 30 CIOBEHCHKHUX
MpPOEKTIB (@ cepex HaHOULIBIN  yCmimmHi —
JNOKyMeHTabHUI «X'IOCTOH, y Hac mpobrnemaly
(«Houston, We Have a Problemy), irposi — «Hiune
xuTTs»  («Nightlife»), «lcTopis  koxaHHI»
(«History of Love») Ta iH.) i A€sKi HaliOHAJIbHI
kommaHii (sik-To «ITF Design») y mpomixky 32014
no 2016 poxky 3m00ynmm AOMOMOTY B pO3Mipi
14 vnH eBpo sk nns  (inmbMyBaHHS, Tak i
pO3MnOBCIOKeHHST mpoaykiii. [linTpumky Big
25 ey o 50 THCSY €BpO MaiM JIMTOBCHKI
MPOEKTH, cepen skux «JlarimHa» B pexwucypi
C. Jlo3nuui,  HeodimiiHa  (mompu  ydacTh
ykpaincbkoi kommnasii Solar Media Entertainment)
s Ykpainu konpoaykitis Himeuunau, ®panii,
Hinepnaunnis, JIuteu (BupoOiieHa kommanisimu Slot
Machine, ARTE France Cinema, Graniet Film, Solar
Media Entertainment, Looks Filmproduktionen
Gmbh, Studio Uljana Kim, Wild at Art)
[Baxycuno EP]. Tox BHUSBISETHCS, KOTH WUITLIOCS
PO HiATPUMKY NPOEKTY «Mesxkay» 3 00Ky mporpamu
«Kpearuna €Bponay, Taky HagaBanu CroBayduHi
(K y9acHHUII KOTIPOYKIIii), a He YKpaiHi.
Y3arajpHIOI0UYH PO3MHUCITH IOJI0 TBOPUOT Ta
€KOHOMIYHO1 BUTO/IM KONPOIYKIIi 3 yKpaiHCbKMMHU
KIHOBUPOOHHMKAMH, CIIYITHOIO BB2YKAEMO JIYMKY
O. Ilepmika, KOTpU BKa3ye: «00’€qHAHHS 3apaju
CIUTBHOTO YCHiXy» € CHHTE30M 3yCHJIb, PECYPCIB,
TaJlaHTiB, TEM, LIO CJIil PO3IIIAAATH K TOJIOBHHM
MPUHIMI KONpoayKIii. Tox came 3 MeToro OUTbII
CIPOIIEHOTO MOIITYKY MIXXHAPOHOTO
MapTHEPCTBA, CHUIBHOTO TMOJS JisTIBHOCTI IS
«KJTFOYOBUX TPaBIliB MeAiabizHecy» [8] 3 pizHHX

KpaiH CBiTy 3a IMNOTPUMKHA  YKpPaiHCBKOTO
KynpTypHOrOo  (oHmy (IO  YMOKIJIMBHIIO
OE3KOLITOBHY y4YacThb YKpaiHCBKUX HPOAIOCEPIB,
pEeXHCEPIB, CLCHAPHUCTIB y MeXax Mporpamu
«Iligcunenns MOTYKHOCTI YKpaiHCBKOTO
aymioBI3yaJIbHOTO CEKTOpY») «OylIo CTBOPEHO
konponykuiiHuit iBeHT «KMW CoProduction
Meetings» [4].

Bapro maramaru, mo 3acHoBanwmii 2011 poky
HaWOIMBIIMIA  MeIiHui MiKHapomHuil  (opyMm
kpain  LenrpanpHoi Ta CxigHoi  €Bpomu
Kyiv Media Week sx romoBHa MemiiiHa momis B
VYkpaiHi IpoBOAUTECS LIOPIYHO, 30MPatOYH «COTHI
YY4acHHMKIB 3 Oimpmn HDK 35kpaiH  CBITY»,
00’€THYIOUH «MDKHAPOIHUN PHHOK KOHTEHTY» W
HU3KY EKCKITIO3MBHUX Oi3HEC-3aXOJIiB, IIOB’SI3aHUX
niepeIoBciM 3 00MiHOM iH(opMarIi€ero, siK-To Business-
to-Business (abo B2B). Tomi SIK
KMW CoProduction Meetings BHCTYIIA€
CrHeriaibHO IaTGOopMOI0 (IO CKIAJAEThCS 3
MPE3CHTALlIl TPOEKTIB, TUCKYCIH, 1HAMBIIyaIbHUX
3ycTpiueit YKpaTHChKUX Ta 1HO3EMHHX
NpOJIOCEPiB, KOHCYJIBTAIN) «IOIIYKY MapTHEPiB
IUIE  MDKHApOJTHOI KOMPOAYKLii 1 MOIIMpPEHHS
iH(opMarii mpo yKpaiHCBKi MPOEKTH, BUPOOHIIHIA
i TBOpYMA TOTEHIIal Ha MIKHAPOTHOMY PiBHI»,
OCTaHHIM 3 AKHX BigOyBcS Hapas3i y BepecHi
2019 poky B «Hyatt Regency Kyiv».

[IpukMeTHO, MO OCKITBKK BKa3aHWUW 3aXiX
(aKTUYHO TOKIUKAHUW CHPUSATH  «PO3BUTKY
MDKHapOJHOI KOMpoAyKHii B YkpaiHi», To Horo
oprasizaropu mnoabanu, MmOOW BCI MDKHAPOIHI
MIPOJIFOCEPH, KOTPi Opaiu y4acTsb y popyMi, He JTuiiie
MaJti OaraTui JI0CBiJ MiXKHAPOIHOT KOTIPOAYKIIIi, a i
Oynu 3amiKaBlieHI B CHiBOpali came 3 YKpaiHOIo,
BKa3zye KepiBHHI INpoekty Aiuta [IpenoBcbka.
Tak, mnpumipom, Ha BepecHeBuii 2019 poky

KMW CoProduction Meetings 3aIPOCHIIH
TENeTPOAIOCEPKY ~ BU3HAHOTO  OOJITapchKOro
nponakimeny AGITPROP Mapriuky Boxinosy,
ABTOPCBKI KIiHOCTpiYKM KOTpoi — «J[ro0oB Ta

imkenepu», «He topkatics», «Omiuer», «I'eopri Ta
Metenukn», «[laman mis Hapomy», «Komapi ta
iHImI TpobneMuy (BUPOOJIEHI B KOMPOAYKIIT 3
IPeLbKUMH, HIMELBKUMH, ($paHIy3bKUMH,
ITAMACHKUMH, aMEPUKAaHCBKUMHM W  IHIIMMHU
KiHeMaTorpadictamu) He JHIIe 3100yJIN BiI3HAKH
HAWMPECTHKHIUX MDKHApPOJHUX KiHOGMOpYMiB
(3okpema Canpmenc, Tpibeka, bepriHcbkuii,
Kanncekuii, JlonmoHcekuii, KapioBapcekuid,
Awmcrepnamcekuii (IDFA)), ane # Oynu npundaHi
B uyuMajo KpaiH cBiry. Cama mignpueMuIsl He
JHIIEe AEMOHCTPY€E 1HTEpeC N0 MIKHApOJHHX (K
ITPOBUX, TaK 1 HEIrPOBUX) TPOEKTIB, a W BHUSIBIISIE
TOTOBHICTh ~ CHIBPOOITHMYATH B  KOIMPOJIYKIIIi.
[lpomtocepka  akTMBHO  3alyyae HE  JIMLIE
€BPOTICHCHKIX Ta VKpaiHCHKUXBUPOOHHUKIB
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ayIioBi3yaTbHOTO TIPOMYKTY, ajie H, CITiBIIPAIIOI0YN
3  YKpaiHCBKUMH KiHOCEpPBICAMH, YMOYKITHBITIOE
¢GinbMyBaHHS ~ YaCTMHM  CHUIBHUX  IPOEKTIB
Oe3nocepeHbO B YKpaiHi.

3aItikaBJICHICTD bi (o) CITiBTIpAIIi 3
YKpalHCHKUMH KiHO- W Tenemnpomarocepamu (KOTpi
Ou B3sIIHCA 10 pO3POOKH TEMaTHKH YKPaiHCHKOTO,
13paibCBKOTO YH TO €BPEHCHKOTO KYyJIBTYPHOTO
CHaaKy B MeXax iCTOpUIHOI ab0 Cy4acHOI Ipammu)
BusiBuB 1 ['anmp 3aing — oOYiABHUK i3painbchbKoOl
kommanii  Endemol Shine Israel, sxwmit
CIemiai3yeThCsl Ha CepiaJbHOMY BHPOOHHIITBI.
Toni sk ronmoBa cminbHoi (Hopserii ta CIIA)
koMmmaHii 3 aesenonmenty Viafilm [lesix Jlinep
3aIliKaBJIeHUH Yy CHITBHOMY MPOTyKYBaHHISK
KOMEHNIHHMX CTPIYOK 1 JApaM, TaK 1 cepiaiiB
BKA3aHOTO YKaHPY, MPU3HAYEHWUX IS MOIIMPEHHS
TENEBI3IAHUMM  KaHajgaMd, a Takok  VoD-
aTdopmMaMu 1, 0 BOKINBO, TAKHUX, IO MICTIThH
eTHiYHI 4yu TO Midonoriuni enemeHTH. CBOEO
yeproro l'eBiH PipfoH, mnpencTaBHUK Bigaiidy
NpoJaXy Ta KONPOAYKTHBHOTO BHPOOHHUIITBA
KaHajiicekoi kommanii «Incendo», akIeHTyHO4YH
nepefoBciM  Ha  iHTepeci [0  KOHTEHTY,
PO3BUHYTOTO «HABKOJO 00’€KTIB IHTEIEKTyaIbHOT
BIIACHOCTI», BKa3aB Ha TOTOBHICTh BHUPOOISATH
CHiNBHI 3 YKpaiHOIO Pi3HOXKAHPOBi TeseBi3iiHi
cepianu, OJlHaK 3a YMOBH NEBHOI MOB’S3aHOCTI
HapatuBy 3 Kamagoro um T1o IliBHIYHOIO
Amepukoto (mo HajgaBaino OuW (iHAHCOBOTO
MOTEHIIaly Takiii  KONMpOAyKiii), Biagarodu
mepeBary Ipoe€KTaM 3 TOTOBHM CIIEHapieM

«IIITOTHOTO ermizony Ta YaCTKH
¢diHaHCYBaHHS. [leBHuit iHTEepec hi ()
KOMIPOAYKIii 3  yKpalHCBKUMH  KiHO-

TEJIEeBUPOOHUKAMH BHSABUB 1 WIEH CIOBALBKO]
AxaneMii kiHO i Tenebauenns Pacricias [llectak
(cmiBBmacHuk 1 mpomtocep  crymii  «DNA
Production»), neMOHCTpyHOYHM BiIKPUTICTH B
PO3IJIsiAl MIKaBUX MPOMO3UIIA BUPOOHHUIITBA SIK
¢ineMy, Tak 1 Tejecepiany, IO CTOCYHOThCS
XKaHpPy KpUMiHAJIBHOI IpaMu i Tpuiiepy.
Bkaskemo, 1110 €BponenchrKi KpaiHu TUTIBKH 3
2007 mo 2016 poky CTBOPHIM B KOMPOIYKIIT
noHax 18 tucsu ¢ineMiB (Ie cepen irpoBHX
CTPIYOK YM HE KOXKHAa 4YeTBEepTa, 1[0 CTAHOBUTh
24% Big 3araabHOI KUTBKOCTI KIHOTIPOIYKTIB, OyJia
MPOJYKTOM  MIKHAPOJHOTO  CIIBPOOITHHIITBA),
TOXX YKpaiHCBKMM BHUPOOHHMKaM 3a MiATPUMKH
MPaBOBOI 0a3u Jep>KaBH CJIiJ| AKTHBHO JI0JIy4aTHCh
1o Takoro mnporecy. I[IpoTe ykpaiHChKUM KiHO- 1
TEJIEBUPOOHUKAM CIIiJl OYyTH CBiIOMHMH TOTO, IIIO
HE KOXXHUM 3aKOpJOHHUH TPOEKT, y AKHUH
BKJIQ/IAIOTh KOIITH, aBTOMAaTHYHO HaOyBae cTaTrycy
MDKHApOJHOI KOIPOAYKINi: y LbOMY IpOIECi
Ba)XXJIUBY POJIb MalOTh BifirpaBaTH Pi3HOMaHITHI
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ITorpe6ouak I'. I1.
IHCTUTYII,  KOTpI  HUIAIXOM  O(GOPMJICHHS
BIIITOBITHUX JIOKyMEHTIB, 3IICHIOIOTh

pEryJloBaHHA B ayJioBi3yajbHOMY cektopi. Jlo Toro
X, KIHOCTPIYKH, CTBOPEHI B  KOMNPOZYKLUIil
(aBTOpCHKi HE BUHATOK), 3a3BUYal, pO3PaxXOBYIOTh
Ha JIOTIOMOTY JEpkKaBH, BHOOPIOIOYM B TaKHi
cnoci6 ogHowacHe HaOyTTS «HANiOHAJIHLHOTOY»
CTaTyCcy B KUIBKOX KpaiHaX, II0 € YYaCHHUIIIMHU
CHUTBHOTO TPOEKTy. KpiM TOTO, y €BpONEHCHKIX
KpaiHax Mpoaocepu, Oepydnch 10 NPOAYKYyBaHHS
MDKHApOAHOTO  ayAioBi3yaJbHOTO  MPOEKTY,
BIAIOTHCA 10 JIOTIOMOTY /10 YHCJICHHUX JIOKAJIbHUX,
HaI[lOHAJIBHUX, PEriOHATBHUX, MDKHAPOIHUX
¢douziB, mporpam, 30kpemMa €Bporeicbkoro GoHIy
CHUTHPHOTO BHPOOHHWNTBA 1 AHCTPUOyIIlT —
Eurimages (mpo sAkwif imutocst Buile), a IIe
HAMAararmTbCs  CKOPUCTATHCA  MOXKJIMBOCTSIMU
i ITPUMKH OaraTo0i4HOTO 00’eTHAaHOTO
(himbMOBHPOOHUIITBA €BPONEHCHKO0 KOHBEHITI€I0
npo CHiJibHe KiHemarorpadiuHe BUPOOHHUITBO —
€IMHOT MIDKHAPOJHOI YroaW, IO PErjIaMeHTYE
KOTpOAyKIiro. [lis 1€l yrogu mOmmproeTscss Ha
BCi JepkaBu €BpoIH, 30KpeMa i Ykpainy (mpote
CTaTyC KOMPOAYKIii ¢ijbM HaOyBae 3a yMOBHU

criBITpari OHaMeHIIIe TPHOX KpaiH-
mignucanTok Konserii), mpu 1150My BiJITIOBITHO 110
BU3HAUYCHHS, BKa3aHOIo B Crarri 3,

«KiHeMaTorpa(iuHUM TBOPOM» «BBAXKAIOTh TBIp
OyIb-sIKOi TPHUBAJIOCTI YW TBip Ha OyIb-IKOMY
HOCI1, 30KpeMa XyI0KH1 KiHemaTorpadidHi TBOPH,
MYJIbTUTUTIKALIAHI Ta JOKYMEHTaNbHI (imbmu,
SKU{ BINNOBINAE TIOJNOKEHHSM, IO PEryJIOITh
KIHOBHPOOHUIITBO 1 € YMHHMMH Ha TEPUTOPii
KOKHOI 3 BignoBigHux CTOpiH, Ta MpPU3IHAYCHHN
JUISl  JIEMOHCTPYBaHHS B KiHOTeatpax». Komm 3k
1IETHCSI TIPO MIATPUMKY KOTIPOYKIIii 3 00Ky BKa3aHOL
KoHBeHI1i1, ¢J1iJi BpaXxOBYBaTH, 1110 BiJIMIOBIIHO /10
CratTi 4 «eBpoTeENCchKi KiHeMaTorpadidai TBOPH,
KOTpPi CTBOPEHO SIK NPOJAYKTH 0araroCTOPOHHBOTO
BUPOOHMIITBA 1 sKI MiANamawnTe mia  chepy
3acTocyBaHHS 11i€i KOHBEHIIT, MarOTh MY, HaJaH1
HAIIOHATLHUM ~ QibMaM  3aKOHOJABYMMH  Ta
PETYIATHBHUMH TOJOKEHHSMH, YMHHAMH Ha
TepuTopii koxkHOi 31 Ctopin 1iei KoHBeHii, siki
Opayin  y4yacTb Yy BIJNOBIAHOMY CHUJIBHOMY
BupoOHuUITBI» [1]. Lle o3Hauae, MO OCHOBHOMNO
TepeBaroro yJacti Kpain y BkazaHiii KoHBeHIIT €
HQJaHHS TPOEKTaM CIUIBHOTO BUPOOHUIITBA
cTarycy «HAIlOHATEHOTO» B KpaiHax
CIIBIPOJIFOCYBAHHS, 110 JIO3BOJISIE PETEHIyBaTH HA
IPaHTH IIEHTPIB KIHO Ta JIOKAJIbHUX 1 pErioHaIbHUX
(hoHmiB TOIIO.

3rigHo 3 Crartero 6 pH
0araToCTOPOHHROMY BUPOOHUIITBI  KOIIPOAYKTY
«MiHIMaJIbHUI BHECOK HE MOxe O0yTu MeHie 10%,
a MakCUMaJbHUH He Moxe nepesunryBata 70%
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3arajibHOi  co0IBapTOCTI KiHeMaTorpadidyHoro
TBOPY». Ilpu oMy sIKIIO MiHIMaIBHUN BHECOK
cranoBuTh MeHmie 20%, To BiamoBigHa CTopoHa
MOXE BXKUTH 3aXO0JiB, 00 OOMEXHTH abo
3a00pOHHUTH AOCTYN IO HAI[IOHAJBHHUX MPOTpam
miaTpuMKu BupoOHumrea [1]. [IpukmeTHo, 10 10
MDKHApOAHOTO  KIHONPOEKTY  MOXYTh  OyTH
3alydeHi MpOJIocepyd HaBiTb 3 THUX KpaiH, 3
KOTpUMH HE OyJIO MiIMUCaHO BKa3aHy BHIIE
KouBenmito, Tomi sk iX BHECOK JO OIODKETY
CTpiUKM HE TIOBMHEH cTaHOBUTH Oinbme 30%
3aTpat Ha BUPOOHHUIITBO.

YkpaiHChKUM KiHOBUPOOHUKAM,
3aiSHAM Yy BHUPOOHHULTBI KOMPOAYKIi, CIi
TaKOX BPaxoOBYBAaTH TOH (haKkT, O BIAMOBITHO JI0
Crarti 15 €Bporelicbkoi KOHBEHITIT TIPO CIiIbHE
KiHeMarorpadiuyHe BHUPOOHHIITBO, SKIIO «SKIIO
CHIBBUPOOHWKH HE BHUpIMIATh IHAKIIE, TO HAa
MDKHapOJHUX  (ecTHBalsaX KiHemaTorpadidsi
TBOPH CIUILHOI'O BHPOOHUIITBA JIEMOHCTPYE
CropoHa, Ha TepuUTOpii SKOi pO3TAIIOBaHUN
CHIBBUPOOHHK 3 HAHOUIBIIOW ydYacTio, abo SKIIO
¢inancoBa y4acTb ogHakoBa, CTOpoHa, sika Hajana
pexucepa-mocTaHoBHUKa» [1].

CBoero ueproro Yrojga Mnpo KyJIbTypHE,
HayKOBO-TEXHIYHE CIIBPOOITHUIITBO MiX YPSIIOM
Vkpainn ta Ypsgom @paniysekoi PecryOmiku
(mipnmcana me 1995 poky) Takox HaJga€ MigTPUMKY
YKpalHCBKUM  TIpOAOCepaM y  TPOAYKYBaHHI
MDKHApPOJHHUX MPOEKTIB, Je BiAMOBiaHO 10 Cratti 7
icHye JIOMOBIICHICTh npo «GMIIHEHHS
CHiBpOOITHHIITBA B  ramy3i  KiHeMaTtorpadii,
30KpeMa IUIIXOM IPOBEICHHS 3yCTpiderd Mix
CHeriagicTaMy Ta MUTIISIMH JIBOX JICP)KaB, 3aX0/IiB
y ramy3i KiHO, Takmx K (ectuBam abo
PETPOCIIEKTHBH, a TaKOX IUIAXOM CIIJIBHUX
KIHOIIOCTAHOBOK 1 MIJATOTOBKY KajpiBy» [5].

[lpy upbomy Jiss TMOJOXKEHb YTOAU
2019 poxy «lIpo cmimbHEe  BUPOOHHIITBO
aymioBi3yalbHMX  TBOpiB  Mik  KaOineTom
MinictpiB Ykpainun ta Ypsgom Kananm» (me
BimmoBimHO g0 Crarri 1 «aymioBi3yalsHUM
TBOPOM» BBa)KarOTh «(iNbM, TeNeBi3iliHMIA, Ta/abo
BIJICOTBIp Ha Oy/Ib-SIKOMY iCHYIOUOMY HOCIT a00 ToMY,
mo Oyne cTBOpeHo, il Oyap-sAKoi Tardopmu
AUCTpUOYIil Ta NMpHU3HAYCHUH Ui Tepersiny» [6])
MOJKe 320e3MeUnTH MPOJIIocepaM IepelyMOBH IS
CTBOPEHHS  CIIIJIBHUX  YKPaiHChKO-KaHAJIChKUX
ayJioBi3yasbHUX TBOPIB, «PO3LIHUPUTH
MOJKJIMBOCTI MPOCYBaHHS YKpaiHChKUX
KpeaTUBHUX IHAYCTPiii, 30KpeMa, ay1ioBi3yalbHIX
TBOpIB  LUIAXOM  MOCTIHHOrO  OOMiHYy  Ta
MDKKYJIBTYPHOTO Jiajiory MiXK KpaiHamH, y4acTi
YKpaiHCHKUX BUPOOHUKIB ay/i0Bi3yadbHUX TBOPIB
y  MDKHapoJHUX  KIiHOMPOEKTaX, a TaKoX
nomynsipu3anii  yKpaiHCBKOTO — MHCTELTBa 32
KOPZIOHOMY 1, TIOJICTIIIUBIIH IPOIIEC MI’KHAPOIHOT

CIIIBIIpaIli, JacTh MOXKJIUBICTh YKPaiHCBKUM
KIHOIMANPUEMIISIM ~ CTBOpIOBaTH  (iIBMH B
odiniiiHiit konpoaykuii [5]. [IpoTe cnix BpaxyBatu
i TOM (axT, 0 B pa3i mignucaHHA KpaiHaMH TaKoi
JIBOCTOPOHHBOI yroau (Ak-To YKpaina — @Ppanis,
VYkpaima - Kanmama), a Takox parmdikarii
€Bporneicbkoi KOHBEHIIi1 po CIIiJIbHE
KiHemMaTorpaidyae BUPOOHHIITBO, y CIHIBIpAIl Haj
KOIPOZYKITIEI0 TPOIOCEPH MAIOTh CIHMPATUCS HA
crarti BkazanHoi Komsenmii, a ©He VYromu i3
Opanuiero Ta Kananoro.

[Mlomo ™iciis yKpaiHCBKOI KOMPOAYKINi B
3MILHEHHI MDKKYJBTYPHUX BIJHOCHH IIUIIXOM
MDKHApPOJJHOI TUCTPUO 0IIii BapTO BKA3aTH, IO B
npomixky 2010-2015 poxkn Gmu3eko 39,5% ycix
KOTMPOAYKIIMHAX TPOEKTIB, 3HATHX 3a YYacTi
€BPONENCHKUX KiHOTIapTHEPIB, «criepiry
ONMMHWJINCH Y TIPOKaTi THX KpaiHax, KoTpi abo He
Oyiu 3aisHI B CHITEHOMY KiHOBHPOOHHUIITBI, a00
TakKkuX, 1Mo He € wieHamu €Bporneiickkoro Coro3y.
Tak, wampuknaza, Oimeme 50% KiHOMPOAYKIIi,
CTBOPEHOI B «HApTHEPCTBI 3  HIMEUBKUMH
MpoAroCepaMu, BUHIIO B MpoKat 3a Mexamu €C
panime, Hix y camid Himeyuuni» [8]. Tox
YKpalHCBKUM  TIpOAIOCepaM,  3aIisiHUM Y
KOIPOYKIIii, CJTiJl MparayTH 0 Takoro ycmixy (i B
[IAfadiB, 1 B KPUTHKIB), KOTpUH 31100YB,
npumipom, MikHapoguuid npoekt Ilsewnii, daHii,
Himeuunnu ta Hopserii (me Oymo 3amisHO iy
HU3KY KOMIMaHili-BUpoOHUKiB Danmarks Radio
(DR), Det Danske Filminstitut, Film i Vist,
Filmpool Stockholm Mélardalen, Nordisk Film & TV-
Fond, Sveriges Television (SVT), Swedish Film
Institute, TV2, Norge, Yellow Bird Films, ZDF
Enterprises) — jeTeKTUBHHMI aBTOPCHKHI TPHIIEP
«JliBunHa 3 TaTtyroBaHHIM JpakoHay (pexwicep Himbe
Apnen OmieB). Bin 3100yB Haropony Bputancekoi
akaznemii TenebayeHHs ta kinomucrenrsa BAFTA
SK HalKpala HEaHTJIOMOBHA CTpiuKa, MPECTHKHI
OputaHchki BinzHaku Empire Awards («Immepisn»)
HaWKpaloMy TPUIEPY Ta BUKOHABHIN, O(iriiHi
HarioHanbHi KiHoHaropomau IlIBerii Guldbaggen
(«3omoTuii  Kyk») — Halikpamomy ¢imbmy
(npomtocepoBi Cropeny Ctepmo3e), BHKOHABHII
(Hymi Pamac), npu3 risganpkux cUMOatii
(pexuceposi), mpemiro MixHapogHOT aKaaeMil
mpecu Satellite Awards («CytmyTHHK»)
HalikpammM aktpuci Ta (GiIBMOBI 1HO3EMHOIO
MOBOIO, IIPEMil0 «AKTOPCHKHI MPOPHUB» OHJIANH-
kputnkiB Huro-Hopka (New York Film Critics
Online Award — NYFCO), sunaropoay Houston
Film Critics Society (ToBapuctBa KIHOKPHTHKIB
X’I0CTOHa) 3a HAMKpally 1HO3eMHY KapTHHY, HPH3
rspnanpkux  cumrarii MK® y Kamidoprii Palm
Springs International Film Festival — PSIFF.

[IpukmerHo, 1m0 TpiymMdp €BpoOmEHCHKOT
KompoayKii (3 komroprucoMm 13 MiH momapiB i
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ITorpe6ouak I'. I1.

O0okc-oicom 104 MytH modapiB) TMiTIITOBXHYB
mpoatocepiB 10  (QITbMyBaHHS — «OIHOWMEHHOI
AMEPHUKAHCBKOD» KiHOBepcii (0 TakoK —crana
CIUTHEHUM MIPOEKTOM CIIA, IIBemii,
Benukobpuranii, Himeuanan) pomany «HomoBikw,
SIKI HEHABHIIATH KIHOK» IMBEICHKOTO JiTeparopa i
xypHaiicta Crinra Jlapccona, mo npu OromxeTi
90 M foapiB 3m00yna MmaleHWd ycmix Uy
€BPOTICHCHKUX TIISIMaviB, 310paBIM B IPOKaTi
160 muH nonapis.

He menm ycmimHuMH MOXHa Ha3BaTH M
1HII, CTBOpPEeHI B KOMPOMYKIii QimbMHu, 110
yBiHYaHI YHCJIEHHUMH Haropojamu, 3100yiu
IUPOKE MIXKHApOAHE BHU3HAHHA 1 MOXYTb
CIIyT'yBaTH B3ipIleM iHTEPHAI[IOHATFHOI CITiBITpaIli,
cepen HuX: «ToHi EpmManm» pexucepkun MapeH
Ane (kompozykitisi, 3 OIO/DKETOM 3 MIIH €BpPO Ta
300opamu 18,8 MiTH monapiB, KOMITaHiH, IHCTUTYIIH 1
MDbKHapogHux mnporpam Himewumnu, ABcrpii,
Mownaxko, Pymymii, ®panuii, [Hsefinapii (Komplizen
Film, Coop 99 Filmproduktion, KNM, Missing Link
Films, Monkey Boy, HiFilm, Siidwestrundfink,
Westdeutscher Rundfunk, ARTE, Eurimages,
Osterreichisches Filminstitut); «TpaH3ut» y
pexucypi Kpicriana [letmonsaa (cminsHUI IpOEKT
Himeyunau Ta Opanriii, eKpaHizarii
OJHOHMEHHOTO aBTOOiorpadiuHoro pomany AHHU
3erepc); aBTOpchKa 4opHo-0Oisa apama «Tpu aHi 3
Pomi Ulnaitmep» abo «Tpum mui B Kibeponi»
pexucepkn Emini Ated (mpoaykT MikHapOIHOT
cuniBnpami  Himewunnu, Ascrpii, @panmii,
MepeMO’Kellb, TIpeM €pa SKOro BinOyiach Ha 68-My
MK® y bepmini, y ceMd HOMIHAINSX HAHBHIIIOl
HalloHabHOT Haropoau Himerbkoi  KiHoakagemii
German Film Awards, Bonomap €Bpomneiicbkoro
kiHonpmsy  (Europdischer  Filmpreis) kparmomy
komro3utopoBi — Kpicrod Kaiizep, Jxymnian Maac) y
nuctproymii kommanii Arthouse Traffic i in. [8].

HaykoBa HOBH3HA AOCIHIIKEHHS IOJISATAE B
TOMYy, 1[0, MOCIYTI'YBaBIIUCh TPH BHBUYCHHI
npoOJIeMn aBTOPCHKOI PEKHUCEPCHKOTI TBOPUOCTI Y
KOHTEKCTl CHpHUSIHHA MDKHapOAHUX IIpOrpam,
¢doumiB, yroa, y naHiii podoti 0yj0 BUKOPHUCTaHO
HAayKOBY  METOJOJIOTII0  KYJIBTYpPOJIOTIYHOTO
niaxony Ta c¢)OpMOBaHO METOJOJOTIYHY MOJIENb
TBOPYO-BUPOOHUYOTO MOTEHLiay MiKHAPOJHOT
cmiBmpami B ramy3i  (inbMOTBOpPEHHS — Ta
JTUCTPUOYIIT, peanxizoBaHOTO 3acobamu
aBTOPCBKOTO  KIiHO  SIK  KYJbTYpOJOTi4HOI
iHpopMaIii XyaZ0KHBOTO TekcTy. Kpim Toro, y
KOHTEKCTI HAIllMX PO3MUCIIB II0A0 (IHAHCOBO-
EKOHOMIYHHX Ta XyIO0KHbO-MHUCTELBKHX IepeBar
KONPOIYKIii Jisi BITYM3HSIHUX KiHOBUPOOHHKIB
HOBOIO  YSBISEThCS ~ TOTpeda  «popMyBaHHs
€BPONECHCHKOI  1IEHTUYHOCTI B  YKPaiHCHKOMY
CyCHUIBCTBI Ta TOCWICHHsS  CIiBOpami 3
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€BPONEHCHKUMHU IHCTHTY I SIMID [4] B
KiHemarorpadidHii ramysi, O CHPHUSIH O
cmiByyacti Ykpainu B migmporpami Media
npoekty €C «Creative Europe» (mpo 1o umuiocst
BHIIE), & II€ BiJIMOBIIHO 3yMOBIIO OW 3MIITHEHHS
«EBPOTIEUCHKOTO ayAiOBi3yaldbHOTO CEKTOpa» Y
BiITBOPEHHI  KyJNbTYypHOI  iJEHTHYHOCTI  Ta
CHAJIIUHY, PO3IINPEHHS «00Iry €BpOMeHChKUX
ayIlioBi3yallbHUX POOIT ycepeauHi €Bpocoro3y U
mo3a foro MeKaMH; MOCUIICHHS
«KOHKYPEHTOCTIPOMOXHOCTI €BPOTEHCHKOTO
ayJliOBI3yaJIbHOTO CEKTOpa» IMUIAXOM HaJaHHA
npedepenuiil y ¢pinancysanni. Hopum, y pozpobui
JaHoi TEeMH € Haule TEpPeKOHaHHS BTOMY,
YKpalHCHKIM BUPOOHHKAM (30KpeMa, peKucepam-
aBTopaM) HEJOCTaTHhO OyTH 3ailHITHMH B
MDKHapOIHIH KOMPOAYKLIi 3 po3paxyHKY, 10 BOHA
BHUWJle B MDKHApOMHHH MPOKAT, OCKUIBKH TaKi
CTPIUKH HEOOXiHO MIMPOKO NEMOHCTPYBaTH W y
ceOe Ha OaTBKIBIIMHI, YOMY 3HAYHOIO MipOIO
cnpusia 6u nporpama «Europa Cinemas», mo
BXOJIUTh N0 TpoekTty «Media» €BpomneichbKoro
Corozy. Bona momysipusye «eBpONEHCHKE KiHO
nUsixoM (hiHAaHCOBOI Ta MaTepialbHO-TEXHIYHOT
MATPUMKH ~THX  MepeX KiHOTearpiB, IO
3000B’SI3YIOTECSl  AOTPUMYBATHCh IE€BHOI KBOTHU
JIEMOHCTpAII{ €BPOTMEUCHKUX (hinbMiBY,
oxommowun B 50 kpaiHax cBiTy  ONHM3BKO
700 HezanexxHux KiHoteatpiB. ToOTO ydacTh y
Takid  mporpami JIO3BOJISIE  KiHOTeaTpam
OTPUMYBAaTH  JIOMOMOTY B JIeMOHCTpaIii
€BpONeiCchKoi (BiIBMOBOI TPOAYKINii, PO3BUTKY
MaTepiaTbHO-TEeXHIYHOI 0azm, 320X0YEHHI
«BHKOPHUCTaHHS [UQPPOBUX  KIHOTEXHOJOTIN».
Opnak B YkpaiHi, SK Ile HE MPHUKPO, i3 M€
MIPOTPaMoI0 CHIBMIPALIOE TiABKH OJUH KUIBCHKHN
KiHOTeaTp «2KOBTEHB», KOTPOMY 3a pe3yJibTaTaMu
OIIHKH 3BITY W «CTATUCTUYHHUX JAHUX 3 MPOKATY
¢pany3pkoro kiHo ta ¢inpemiB kpain €C 3a
2007-2008 poku» Hamamu TpaHT y po3Mipi
10 tucsy eBpo [4].

BucHoBkH. OTtxe, PO3IIIAHYBIIU
ONTHUMAJbHI ¥  B3aEMOBHUTIAHI  MOIJIMBOCTI
¢GinbMOBHPOOHHMIITBA (K E€KOHOMiYHI, TaK i
TBOPYi) y KOHTEKCTI MDKHapOJIHOTO
CHiBPOOITHHUIITBA, MU JIOXOJUMO BHUCHOBKY, IO
PO3BHTOK  YKpaiHChKOro KiHemarorpady 3a
MIATPUMKH PI3HOMAHITHUX 1HO3EMHHUX (DOHIIB,
MDKHApOAHUX MPOTrpaM 1 TBOPEHHX METOJIOM
KONPOJYKIIii BKOTpE MOTPAILISIE B 3aMKHYTE KOJIO
Ta BIOHPAETbCS B TpobiemMy IiX oOMexeHoi
JeMOoHcTpalii came B YKpaiHi, IITYy4HOTO, 4YacoM
He OOIPYHTOBAaHOrO TalbMyBaHHS pyXy [O
risgada. HeBrimmHa oy CHiTKae i Ty SIKICHY
YKpaiHChKY KOMPOYKIIifO (i aBTOPCHKY 30Kpema ),
mo 3a0e3nedyrodr aAeKBaTHICTh 1 IJMOuHy il
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1IeHO-CMHCIIOBOTO PO3YMIHHS, 3/100yBa€e YHCICHH]
HaropoJW  Ha  TPECTIKHUX  MDKHapOJHUX
KiHO(DECTUBAJISX, CTAE JIIJICPOM MPOKATY B KpaiHax,
KOTpl  BUCTYNHWJIM  MapTHEpaMH  CIUIBHOIO
(h1TEbMOBHPOOHHIITBA, TIPOTE TPUBAIHMH TEpiof 3
gacy 3100yTTs YKpaiHOIO HEe3aJeXHOCTIi, MOTIpH
MEPEeKUBAHHS  CYCHIILCTBOM  HaIlilOHAJIBHO-
KyJIbTYpPHOTO BiIPO/JKEHHSIM, HE OTPUMYE aHi
HaJIe)KHOI  JepkaBHOi, aHi  MDKHapOIHOL
MIATPUMKH B i JEMOHCTpalii y MeperoBciM
BITUM3HSHUX KiHOTeaTpax 1 TMpocyBaHHI B
MOPYHHOBaHIN 3a70Br0 0 BOEHHOTO JIHXOJITTS
KiHOMepeKi YKpaiHH.
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MPAILSI MAPTIHA TAUJEITEPA «JKEPEJIO XYJOKHbOI'O TBOPIHHS»
AK METOAOJIOT'TA PO3YMIHHA TBOPYOCTI

MeTo10 cTaTTi € MOHATIHHO JIOTi3yBaTH MPOLECYaIbHICTh aKTY TBOPEHHSI HA OCHOBI aHaii3y npari M. T"aiinerrepa
«Jlxepeno XynoXKHBOTO TBOpiHHS». MeTodoJiorisi JOCTiIZKeHHsI Hacamiepen OasyBajacs Ha METOMI, SKHH €
aBTOpCchKOI0 Tpomo3utieto B. CiBepca, — ¢yryponoriguaomy, abo miHHICHO-(yTypomoriuHomMy. Ha BigmiHy Bif
YCTaJICHUX ICTOPUIHOTO, IOPiBHAIBHOTO, AKCIOJIOTIIHOTO # (HeHOMEHOIOTiYHOTO METO/IB, BiH €JMHO JTi€BUI Y KOHTEKCTI
TaKOTO JOCTIKEHHS, OCKUIBKH 0a3y€ThCs Ha 17161 KOOPIMHATHOTO MIAXOMY O CIIPHHHATTS PEaTbHOCTI Ta OHOYACHOTO
pYyXy JIOOWHH B HiH, i, K BHIUIMBAaE 13 caMol Ha3BH, caM Mo coli € HampsMOM i KputepieM pyxy B Hbomy. Haykosa
HOBHM3HA JIOCII/DKCHHS NOJISTa€ B TOMY, IO B HHOMY Ha OCHOBI TIpaIli HiMeIbKoro (iocoda akT TBOPEHHS MOIUICHO Ha
JIBa eTany: OauyeHHs iICTHHHM B KOJi «HIIII0» Ta yMOTJISAHA €TAIHICTh HA0YTTSl HA OCHOBI aKTy TBOPEHHS HOTO PE3yJIbTaTOM
CTaTyCy PEYOBOCTI. 3aMpOIIOHOBAHO TAyMaueHHs OJHIET 3 HalaBHIimMX mpobiem ¢imocodii — mpobieMu «kBamiay, a
TaKOJK MMPEICTABICHO HOBHH MMIAX1 10 pO3YMIHHS KaTeropil «ek3ucTeHIiam . BucHoBkn. O3Haku pedi, BUIICH] B TEKCTI
laiizerrepa, € craHoM Takoi (ikcalii MHOXXMHY 03HAYSHUX KPOKIB, SIKMH CBITYUTH IIPO YTBOPEHHS yMOB TBopuocTi. Ha
BiZIMIHY BiJi TBODIiHHs, YMOBM TBOPHYOCTI CJiJl PO3YMITH W pPO3MIAAATH SK PE3yJbTaT MOCTYNOBOTO HAKOIHMYEHHS
0e3I1iICTABHOT0 MHOKEHHS TBOPIHb, 1110 B IPOLIECI CBOET B3aEMOIIT CIIPUYHUHSIOTH ICTOPUYHUIL PyX Y MOCIIZIOBHOCTI JIBOX
MPOTUCTABJICHHUX Y €JJHOCTI CKJIQIOBUX — MPUPOIHOI Ta coliasibHOI. KOpAOHOM i1 €1HaIbHOIO JJAHKOK MiXK HUMH CIIYTY€E
MOHATTS TICUXIYHOTO, a IMOJIEM BiJOOpaXKCHHsS, M0 YTBOPIOE iCTOpPHYHI (HOpMHU OpraHizamii JIFOJCHKOI MCHXIYHOT 1
MaTepiabHOI HisUTFHOCTI, € eK3UCTEHIIial, a00 [iHHICHE Iepe)KUBaHHS.

Knrouosi cnosa: tTBOpUiCTh, TBOPEHHS, TBOPIHHS, METOIOJIOTIS, KaTeropis «Himo», Crocrepirad, icTiHa, CyIe,
PEYOBICTB, CXOITICHA JIisl, KBaia, eK3UCTEHITIaL.

Sivers Valeriy, Doctor of Philosophical Sciences, Professor, Department of Cultural Studies and Intercultural
Communications, National Academy of Culture and Arts Management; Buhaiova Oksana, Associate Professor,
Department of Cultural Studies and Intercultural Communications, National Academy of Culture and Arts Management

Martin Heidegger’s Work «The Origin of the Work of Art» as Methodology for Understanding Creativity

The purpose of the article is to conceptually logicalise the procedurality of the creation act based on the analysis
of M. Heidegger's work«The Origin of the Work of Art». The research methodology has primarily been based on the
futurological or value-futurological method, which is the author's proposal of V. Sievers. It is only effective in the context
of our research, unlike established historical, comparative, axiological, and phenomenological methods, since it is based
on the idea of a coordinated approach to the perception of reality and the simultaneous movement of a person in it.
Moreover, as follows from the very name, it is itself a direction and a criterion of movement in it. The scientific novelty
of the study is that based on the analysis of M. Heidegger's work «The Origin of the Work of Art», the act of creation is
divided into two stages: the vision of truth in the circle of «nothing» and the hypothetical phasing of acquisition based on
the act of creation as a result of the status of a thing. An interpretation of one of the oldest problems in philosophy — the
problem of «qualia» — is offered, and a new approach to understanding the category «existential» is also presented.
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Conclusions. The signs of a thing highlighted in Heidegger's text are a state of such fixation of a set of defined steps,
which indicates the formation of creative conditions. In contrast to creation, the conditions of creativity should be
understood and considered as the result of the gradual accumulation of groundless multiplication of creations that in the
process of their interaction cause a historical movement in the sequence of two opposing components in unity: natural
and social. The concept of mental serves as a boundary and a connecting link between them. In addition, existential or
valuable experience is a field of reflection that forms historical forms of human mental and material activity organisation.

Key words: art, creation,methodology, category «nothing», Observer, truth, entity, substance, captured action,

qualia, existential.

AKTyanpHICTh TEMA OCITIDKEHHS.
[Ipobnema TBOpUOCTi, 3aKOHOMIpHOCTEH Ta
BUTOKIB 11 37iiiCHEHHs HikouiM He Oyne BTpadaTw
CBO€i aKTyaJTbHOCTI, OCKUIBKH Cama TBOPYICTb,
BJIaCHE sK 1 KOXKHUU IWHAMIYHHN TIporec, €
CYINIEpEUHICTIO; a crpoda 3p0o3yMiTH CyNEepeUHIiCTh
SIK YACTE TBOPECHHS caMa 110 co0i He TUTBKH TI0CTAE
SIK 3aXOIIMBA THOCEOJIOTIYHA METa, ajie i BUMarae
MEBHOT JIOCHIAHUIBKOT pillydyocTi HaBiTh y il
noctaHoBli. BogHouac Taky pimrydicTe HE MOXKHA
MOPIBHATH 3 TIPUPEUCHICTIO KPOKY OCTaHHBOL
Hajil, M0 BHHUKAE B TPaBI B Ka3HWHO, SKHIA
MOCTaBUB Ha KapTy OCTaHHIO (ilIKY, UM BiJBaror0
BOIHA, IKMH Ma€ abo MPOPBATH BOPOXKE OTOUEHHS,
abo 3zarmHyTH. lOeTecs TPO  HEKBAIUTMBHU
BUBIpPEHUI TOMNISA] HA YMOBHOTO CYNIEpHUKA, SIKHIA
TeX HIKyAM HE TOCIIIIae i HIYOTO He Japye. Y
Takiil cutyarlii B JociigHWKa He Oyno O maHCiB
BUTpaTH, SKOM BIiH HE MaB OJHOTO, aje
HE3HUILIECHHOTO KO3UPS: HayKOBEIb MOXE CBIiJOMO
3MIHIOBAaTH BJIACHI TpaBWiIa TPU H MOYMHATH ii
3aHOBO. Y LIbOMY aKTYaJIbHICTh 00OpaHoi TeMH, 110
MOXe IIOpa3y 3By4yaTd IiKaBOo W MO-HOBOMY, a
TakOX X04a M THUMYacoBe, aje Hapasi B ouax
JOCIIHAKA HMOBiIpHE BHUPIIICHHS ITOCTaBJICHOI
mpo0JsieMu, 00 BOHA MIJJISATAE JTaBHbOMY NPABHITY:
KOKHE TPaBUJILHO ITOCTABJICHE 3allUTaAHHS MiCTUTh
y co0bi BimmoBimb. Sk oxpecnuTH mpodIeMy
TBOPYOCTI, 1100 BOHA, X04a O M03ipHO, CTBOPIOBajIa
Bpa)XEHHS MPAaBUJIBHO IMOCTaBIIEHOI? Y TakoMy
KOHTEKCTI TPOTOHYEMO IIe 3pOOWUTH Tak: SKi
MiHIMalbHi, 3ri1HO 3 Jle30M OKKaMa, MPHUITYILeHHS
MOTPIOHO 3po0uTH, 100 BCTAHOBHUTHU
MEPeKOHJIMBUN I CaMoOro Cy0’€kTa 3B’ S30K
omucy mpoueciB TBopuocTi 3 ii pesynbrarom?
BigmoBiab, ska BiIacHe ¥ IpeTeHAye Ha
MOCTaHOBKY MPOOJIEMH, y TAaKOMY 3allTaHHI: 4l
MOXHa MpOoLeC TBOPEHHS IepedaTH B mpoueci
JOCIII/PDKEHHST TBOPYOCTI, 30KpeMa Ii3HABaJIbHOI,
SIKITIO TIEW TPOIEC MOCTIDKEHHS € BTOPUHHUM
LIO0 CaMOro TBOpPEHHs? AJKe 3BEPHIMO yBary,
o B npaui [aiinerrepa, sika € mpeAMETOM HAIIOTO
aHali3y, 1IeThCsl PO TBOPEHHsI (HABITH TBOPIHHS),
a B Ha3Bl IIi€i CTATTi — PO TBOPUICTh; TOOTO PO
MOSIBY HOBOTO, a HE MAHIIMYJALIl 3 yKE HasBHHUM.
Tox cyTHicTh mpoOneMHu, SKy HE MOXHa 3a
YCTaJeHUMHU TIpaBUJIaMH PO3IIISIy BUHECTH B
Ha3By 1, TOJIOBHE, 3pOOUTH MPEIMETOM PO3IVIALY,

HE YCYHYBIIM CaMy CYIEPEYHICTb $K pymIiit
IHMCKYpPCY B 3HEKPOBJICHOMY BHUIVISIII, 3BY4UTH TaK:
SIK OIMCATH MPOILeC TBOPESHHS 3aC00aMU MOBH Ta
3aCTOCYBaTH TPW IBOMY ii MOMJIMBOCTI B
METOAONOril  pO3yMiHHS  TBOPYOCTI.  AJKe
3pO3yMITH TBOpPEHHS (a HACHpaBli TBOPIHHS)
03Ha4a€ (paKTUUHO MOBTOPUTH HOTO.

AHani3 gocmimkeHs i myomikamii. TBopUicTh
€ OJHOI 3 TOJOBHMX I[IHHOCTEH JIONWHH,
(eHOMEeHOM 1i  JYXOBHO-COI[IQJIBHOTO  OyTTS.
AHTpPOTIONOTIYHI BUMIpH TBOPYOCTI PO3ITISAATH
T. Pynenko  #  O. I[Horimyk. Jocmigauku
NPEACTABUIIA TBOPYICTh SK HAWBHUILY CXOTUHKY
camopeai3alii JFOIWHU, OKPECHHIN COI[ialbHO-
ICTOpHYHI YMOBH, IO CIPHUSIOTH PO3BUTKY
TBOPYOTO MOTEHITIATy 0COOMCTOCTI [6].
I. CaBunpka Ta  SI. MarBi€eHKO ~ BCTAHOBWIIU
B32€MO3B 30K MK TOHSTTAMH «TBOPUICTBY 1
«CcBOOOAA» JIIOJMHHU, TPOaHali3yBadu (heHOMEH
TBOPUOCTI  SK  MOXJIMBICTH  camopeantizamii
0COOHMCTOCTI Ta crocid 3100y TTs Heto cBobonu [7,
39]. b. HogikoB mpenctaBuB (inocochke BYCHHS
PO TBOPYICTh SIK AIaJICKTUKY PYXY, IOPO3BHHEHY
10 JHAJeKTUKHM JisUIbHOCTI. MOro KOHILEMIIis
TBOPUYOCTI CIUPAETHCS HAa TaKi BU3HAYCHHS, SIK
«popma» AISTBHOCTI, «XapakTep» MisUIBHOCTI Ta
«3MICT» JisIbHOCTI, a (Qurocodis mocTae sK
(hinocodis TBopuocti [5, 108]. IaifimerrepiBchKy
teopito anamizyraB I.-I. [amamep, sikuii BU3HA4YMB
OCHOBHI TIPUHLIAITN (heHoMeHoIIoTO0-
eK3HUCTEeHIIiItHOI mo3utlii ¢inocoda. Bona crama
MpEeIMETOM BUBUCHHSA HayKoBLIB O. AJEKCi€HKO,
b. Bparka, 0. Bypogoi, O. BoeBojiHa,
C. Kpusorzet, O. JlaHoBeHKa, JL. JIeBuyk,
B. Mazenu Tta iH. [IpoTe B KOHTEKCTI BU3HAYCHHS
METOJNIONIOTIi  PO3YMiHHS TBOPYOCTI, 30KpeMa
MOHATIHOT JIOTi3allil Tpollecy akTy TBOPEHH:,
IparLio HiMensKoro ¢ingocoda e He po3nIsLaaiy.

MerTa f0chiKeHHS — MOHATIHHO JIOT13yBaTH
MpoIeCyallbHICTh  aKTy TBOPEHHS Ha OCHOBI
aHamizy npami M. laiimerrepa  «/[xepeno
XyAO0KHBOTO TBOPIHHS».

Buknan ocHoBHoro wmarepiamy. Cama 1o
co0i mpoOiieMa TBOPYOCTI HE OCSHKHA, TOMYCTaH
pO3pOoOKM TpoOJIeMH B 3araibHiil MOCTAHOBII
HEMOXJIMBO BHUCBITJIWTH HABEJCHHSM IEBHOI
KUTBKOCTI (hparMeHTapHUX 3rajlyBaHb MPO 3MICT
BUKOPHCTAaHUX MOHATH, SIK HE MOXXHa BHPIIIUTH
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npobrmeMy — OOYMCIICHHS — KBaapaTypu  Koma
30UTBIIIEHHSAM KUTHKOCTI CTOPiH 0OaraToKyTHHUKA,
SIKMM BIIUCaHUM y L€ Kojo. BonHowac s BXony B
Hel 3MalloeEMO JCKUJIbKOMa CJIOBaMU HAampsMU
PO3BUTKY IIONAJBIIOIO ABTOPCHKOIO JAUCKYPCY.
Hapasi ix Bapro Ha3Barh TMO3HAYKaMH, SKi 3a
BIJNOBITHUX 3yCHJIb MOXXKHA BHBECTH Ha pPiBEHb
TTOHATH YX TO HaBITh KaTETOPiH, AKIO HE HalaBaTH
oMM  CclIoBaM  3aHaaTo  (yHAaMEHTaJIbHOTO
3HAUCHHA, a PO3MISAATH AK €JIEeMEHTH LiHHICHO-
(yTypOJIOTiYHOTO METOAY B HOTO 3aCTOCYBaHHI.

Criouarky — Kareropis «Himoy. [lepmre, mo
cnamae Ha IymKky, ne «byrrs i mHimo. JocBin
(enomenonoriunoi  onronorii» XK. I1. Caprpa
(L'Etre et le néant: Essai dontologie
phénoménologique, 1943). VYV  poboti x
latinerrepa, 10 € TEMOK CTaTTi, «HIIIO»
PO3IISIHYTO SIK NPOLYKTUBHY TBOpYY CHILY, XO4a
TaKe CIPOIIEHHS BUKPUBIIOE BeCh (iT0COPCHKUI
nagoc laiinerrepa. Bognovac BiH motpibeH, moo
He OyTH OTOTO)KHEHHM 3 TIOCHiJOBHUM PO3BUTKOM
nymku CapTpa, 3a OAHI€I0 3 IHTEPIpETamii KOl
«HINIO TPUBHOCUTH Yy CBIT JUINE IIIONUHA, il
CBIZIOMICTh, a2 TOMY € BilacHe Jronchke Himmo» [3,
29].

Hami — Cooctepirad. OCKiJIbKH IiHHICHO-
(GyTypoJIOTiUHUI METOI, SIKMH MH IMPOHOHYEMO,
0azyeTbcsl Ha ifei KOOPAMHATHOTO MiAXOAY M0
COPUMHATTS PEaNbHOCTI Ta ONHOYACHOTO pYyXY
JIIOAWHH B HiM, 1, IK BUIUIMBAE 13 CaMOI Ha3BH, € CaM
1o co0i € HANPSIMOM i KPUTEPIEM PYXy B HBOMY, TO
MOCUIIAaHHS Ha TIONEpeqHI TIyMadeHHS Qirypu
Crnocrepirada MOXYTb TUIBKH JI€30PI€EHTYBaTH
CBIIOMiCTB, a BOHH, SK YiTKa apTUKYJAIs
Cnocrepirada B mocrari IHIIOro, TATHYTbCS Bifj
I". T'erenst no C. XKmxeka Ta 3 BEIIMKOIO KIJIBKICTIO
IHTEJIEKTyaIbHUX MeTacTasiB MIPOHU3YIOTH
KkoHIenTy iHmux mucaureinB XX—XXI cromTs. I
xo4a X 1ocuTh Oararo, BOHH, K JaHWHA TPaIuLii,
noTpiOHi, 60 Tak 3aNHMIIAIOTH HAIIO0 HA X0U SKYCh
1Tr03110 CHaIKOBOCTI TYMKH, TATIIOCTI
Mi3HABaNIbHOI ~ TpaAWIii, MO € JOCTaTHIM
apryMEeHTOM Ha KOpHCTh ii 30epexenHs. [llomo
camoi @irypu Crocrepiraya BapTo 3rajgaru
KoHUenuito  Jjaypeara HoOemiBcbkoi — mpemii
amepukancekoro  ¢isuka MOmxuna  Birnepa
(Eugene  Wigner), sxuit me 1961 poky
3alpOINOHYBaB MHCIICHHEBUH EKCIIEPUMEHT, 3a
YMOBaMH SIKOTO (DOTOH, IIO iCHY€ y JIBOX CTaHax
OJHOYACHO (CyHepIO3uilisi), 3 MOIISLAY CaMoro
Birnepa, Oyzie 3HaXOAUTHCh B 1HININ peaqbHOCTI 3
NomIsily yMOBHOro nApyra BirHepa, skuii y
CyCimHI KIMHaTi OTPUMY€E pe3yJbTaTH 3aMipiB
THIIIOTO CTaHy TOTO camoro ()OTOHA, IO CBITYHUTH
Mpo iCHyBaHHS iHIIOI peanbHOCTI. PaKTHYHO 1ie
TPAHCHO3ULISL  CJIABHO3BICHOTO  EKCIIEPUMEHTY
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MOYaTKy MHHYJIOTO CTOMITTSI 3 eKpaHOM 1
BHUIIPOMIHIOBAHHSIM €JICKTPOHIB, SKI YWHWIN SIK
XBHJISL UM SIK KOPITYCKYJISIPHUN TIOTIK 3aJIEKHO Bix
HasBHocTi Cmoctepiraua. AJsie € BaximBa
BIIMIHHICTB: €KCIEPUMEHT MOYaTKy CTOJITTA He
MTOJIBOIOBAB pEaNbHICTh, a MpoOIeMaTn3yBaB i
MPUPONLY, HATOMICTb ONUCAHUH EKCIIEPUMEHT
«pyr Birmepa», miaTBepIKEHHH y Cy4acHUX
JIOCITKEHHSIX BYCHHUX EnunGyp3pKoro
YHIBEpCUTETy XapioTa-Yarta MiJl KepiBHHUITBOM
M. Ipoierti (2018), naB 3MOTy CTBEpAXKYBATH PO
aJbTepHATHBHI  PEANbHOCTI, TMIACTaBOIO IS
iCHyBaHHA SKHX € mmoBimomieHHs Croctepirada
[2]. YV rTakmii cnoci®0 TPUPOTHUYO-HAYKOBE
OOIPDYHTYBaHHsI OTPUMY€E OAMH 3 TOJOBHHX
IIOCWIIIB  CTaTTi Mmoo OOOB’SI3KOBOI  ydacTi
Criocrepirada B mpolieci TBOPEHHS peabHOCTI,
sIKa, MAar4d MHOXHHHY HPHUPOLY, OXHOYACHO
MIOIIMPIOE HACHIJIKA I[HOTO CTaHy MHOXKHHHOCTI B
HapuHy JIOACHKOI Cy0’€KTUBHOCTI, OTPUMYIOYU
HIHHICHO-CMHCIIOBE  IMDKUBIEHHS  BJIACHOIO
iCHyBaHHs, a00, HaBITaKW, CHITy HOTO 3arepeueHHs,
SK IIc BHUIUIMBAE 3 yMOB CKCIIEPUMEHTY, KOJH
aJbFTEpPHATHBHA peajbHICTh HE BifOyBaeThcs. Take
MOKe OyTH B pa3i BiJICYTHOCTI MOBiJOMJICHHS TIPO
10 peanbHicTh camoMy CriocTepiradeBi, SKuil Tak
NEPETBOPIOETHCS 1 Ha 11 TBOPIIS.

Hapermri, Tpere — kBamia. [Ipobnema kBautia,
IONpHU ii, 31a€TbCs, HEAABHIO MOSABY, BOIHOYAC
NPUXOBaHO Ma€ TPHUBATY TPAJUIil0 crnpod ii
BUDILINTH, TOMY [IOCTA€ K OJHA 3 HAUTOCTPILINX
s ¢inocodii. MoxHa ckazatm ¥ Tak, IO,
OCKiIbKM ~ cama  Qinmocodiss €  crmocoboMm
iHTeNIeKTyanpbHOT —mpoOnemaruzamii  OyTTs, TO
rpo0iieMa KBajlia IoCTae TUTBKH 11 TPAHCIIO3UIIIETO.
Cama BOHa MakCHMaJIbHO CTHUCJIO MOXeE OyTu
chopMynbOBaHa Tak: YH MOXHA PO3IVISIJATH
BJIACTHBOCTI BiZIOKPEMJICHO Bijl HalllMX BiYyTTiB
abo BiJ iX BIUIMBY Ha TOBENiHKY, a00 (hi3MUHUX
yMOB, 10 ix Momm O Bukiukaru? [HIIUMU
CIIOBaMHU, SIK YSIBUTH YyTTEBI SKOCTI cami 1Mo coOi
0e3 BrpyuanHs Crocrepirada? BiamosimHo Take
3alUTaHHS PO3MOPOLIYETHCS Ha HU3KY
«BIIONIMCKIB Yy TPH3MI PO3yMy», TOB'S3aHy 3
pizHUMH BapiaHTamMu 1ii OadeHHS B 3MiHaX
KOHLENTYaJlbHOI MOCTAaHOBKH Ta MpEACTaBIICHY
Hm3koro imeH: T. Harens, J[. Yammepc, /1. Jlerer,
JIx. JleBin. 3okpema, HaOMIKEHUM 0 MPOOIEMHU
KBajlia MOXKHA BBa)KaTH  TBEPDKEHHS, IO
YCBIJIOMJIGHHSI B3araili € YCBIJJOMJICHHSM CTaHy
cxoxocti  [9].  Ascrpanmiiicekuii  diocod
J. YanMepc BBOAWUTH YSIBJICHHS MPO (PiocoPChbKy
30M0i — iCTOTY, 5IKa HE Ma€ BHYTPIIIHBOTO CBITYy Ta
KBaJTia — nepexuBanb [8]. [lomanmii Havepk crany
po3po0OKu pooeMu BIJIPI3HAETHCS BiJ{
TPagULiHHOTO MEPeAyCiM TUM, IIO BiNOBIJHO 1O
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Yyd HE KJIIOYOBOIO MOJIOXKEHHS  LIHHICHO-
(hyTypOJIOTiTHOTO METONY HE TTIOBOIUTKLCS 3 HETO K
3 BI3UTEpOM, SKUH HiSK He 30arHe, mo HOro
MUTAaHHS HEBHUIAAKOBO HE BUPILIYIOTH Y KOTHOMY
KaOiHeTi, Kyau HOTO CIIPSMOBYIOTH KOXXHOTO pasy 3
HOBOIO HAJi€l0, 1 KEPYETbCS HE TMOIMEPETHBO
MPOKJIAJICHUM HIISIXOM, IO JOCTEMEHHO BiIOMO HE
MpHUBIB  HIKYIH, IHaKIIe  TBOPIHHI, 110
O3HaMeHyBaJl0 Bxe O mpo cebe, 3agBUIO 0Oe3
3aliBUX MpeaMOyid, a OUISIXOM, IO TOPYEThCA
Ha)KHBO.

Buxmang ocHoBHOro wMmarepiamy. Ilpams
M. lNaiinerrepa «J>xepeno Xya0KHBOTO TBOPIHHS
Ma€ TPHHLUIIOBE 3HAYECHHS JJS BCTAHOBJICHHS
OCHOBHUX HampsMiB JOCHIKCHHS IMPOOIeMHU
TBOPYOCTi. 3BEpHYBIIW yBary Ha Ha3By poOOTH
HiMenbKkoro ¢inocoda, MOXKEMO MOMITHTH, IO
abeparlisi CTEPEOTHITHOTO CIPHHHATTS IPOIIOHYE
MPOYHTATH ii B OCTAHHHOMY CIJIOBi SIK TBOPYICTb,
TOOTO JIKEPENIO XYIOXKHBOI TBOPYOCTi. | TiabKH
Mic/Isl 3aHYpEHHS B TEKCT CTAa€ 3PO3YMUIMM, IO
ineTbes Mpo (yHIAMEHTaIbHY OHTOKYJIBTYpPHY
npobsieMy, sKy (GiIoco(p OropHYB MOIYCOM
XyJIOKHBOTO. XOoua Take CIpsIMyBaHHS yBarW Ha
MOJIyC XyAOXKHBOTO € IUIKOM BHITPABIAHHUM, aJ[Ke
came 3aBISKH aHallizy 300pa)KeHHs CENSTHCHKUX
yepeBuKiB Ban [ora Mucnuress 3yMiB clipsiMyBaTH
Halll JAyXOBHUM TMOMISIA Yy UAapUHY CYTHOCTI
TBOPIHHSA K TAKOTO.

Bomanouac MMOHATIHHO-CMHCIIOBE
CHPUUHATTS POOOTH HE HArajaye HIYOro 3 THX
0apBUCTHX TMOSTUYHUX Ma3KiB, SKUMH JIOCATAIOTH
eeKkTy 3aHypeHHS B TIOJIOTHO, SKE CTBOPHB
¢inocod. Ilpams, 3 OCMHCIEHHS  TEKCTY
laiinerrepa, MmBHIIIE HArajaye camy IEKEJIbHY
CEJISIHCBKY Tpalfo. I, SKIIO0 y BHIAIKy CENISTHKH
YepEeBUKH, 300paKeHi Ha MOJIOTHI, IIHCHO CITyKaTh
iif, IX BUKOPHUCTOBYIOTh, Ha BAaXXJIUBOCTI YOTO Y
(inocodcrKkOMy acIeKkTi aHalli3y pedi HaroJIoIIye
laiimerrep, TO 3pO3yMiTH, SIK MalOTh OyTH
BUKOpHCTaHi (iocodchki TEKCTH i 0COOIMBO TIeH
3 TONISAY TaKoro 3acTOCYBaHHS HE 3/a€ThCS
MOXJIMBUM. AJDKe HOTO TPAaKTUYHICTB SIK BUPOOY
HE CTa€ B OJIMH PSIJI pa30M 3 UepEeBUKAMH i IHITUMH
peyamu, sIKi aHaNi3yIOTh SIK MaTepia npar.

Yomy x mne BaxumBo? bo Bkasye, sk
3[1A€ThCS, HA OCOOJHMBHUH Xapakrep MpOLYyKTY,
BUPOOY, 1110 ABJISIE 0000 P1T0COPCHKHI TEKCT 1 1S
mpaus  30kpema. Bona, skmo crpoOyBaTtu
BUCJIOBUTH BpaXXEHHS, IO HE TMpPETEHJy€e Ha
KaTeropiaJbHUHA CTaTyC 1 HaBiTh HE MOXe
CKOPHCTATHUCh yHiBepcalbHUMHU KpHJIaMH
MeTtadopy, TPOMOHYE CKOHLEHTPYBaTH  BCi
YMOIJISIIHI CHJIM PO3YMY ¥ JyIini, 11100 3a CKYITUMHU
BKa3ziBKaMu 1070 ¢GopMu Ta KoHQiryparii
€JIEMEHTIB OKpeciieHoro dinocodom mpocTopy
MOOAYUTH BHYTPIIITHIM MOIVISAAOM HIIllo, HEOYTTS, 3

SIKOTO BUHUKA€ TBOPiHHSA, 32 OaUEHHSIM HE TiIBKU
caMoro ()¢HOMEHOJIOTa MUHYJIOTO CTOJITTS, aje i
3TiJTHO 3 TPAAMINEI0 3HAYHO JABHIIIOTO Yacy — Bij
AnTHyHOCTI i CepeaHbOBIvYS aX A0 CHOTOACHHS.

TBOpiHHA — 1I¢ BHUHUKHEHHS OyTTd 3
HeOyTTa. [alimerrep Oa4dwTh WOTO OHTOJOTIYHY
LApUHY SIK IYCTOTY, IO HE OXOIIEHa MHOKHUHOIO
CEHCIB HAasBHOTO B VSBIEHHI y BUDIIIL
MIePCIIEKTHUBH TiHi, Ky 3’imae cxix CoHI un 61moi
IUISIMU KPUTH, SIKa TaHe Ha OYax.

Himo, 3 sxoro BHHHKaE TBOpiHHS, came
OTOYy€ BCE HAsBHE, 1 TUTBKH 3aBASKH SKOMYCh
HEHMOBIPHOMY, HaBiTh HE IHTEIEKTYalbHOMY, a,
LIBHUJIIE, AYIIEBHO-BOJIBOBOMY 3yCWUIIO MpHU
YUTAHHI I[bOTO TEKCTY MOKHA HA MUTb YSIBUTH, PO
o WaeThes. [meTbes mpo ajerero — iCTHHY, IO
npoMaiiHyna B mpocBiTi  Oyrta. Ym  Tomi
BiIOYBaE€THCS TBOPEHHS, YA BOHO BXKE € HA MOMEHT
1i, aneTel IBIEHOCTI, 1€ BayKJIMBO, ajl€ 3aIMILIUTHCS
1032 PsIIKAMH IIbOTO TEKCTY. AJKE 3aHAITO BUCOKE
HAONMKEHHS. 3pEIITOI0 TaK 3MIiHIOE KapTUHKY
CIPUNHSATTS, IO POOUTS 11 TeTh 1HIIIO0.

Hanpuknan, y pamukaibHOMY TBEpKEHHI
icTiHa — 1e HeictuHa. [linTBEpaUMO MIO JAYMKY
cioBamMu camoro ¢inmocoda B #oro poOoOTi:
«Benmukoro KiNBKICTIO TOro, IO ICHYE cepen
CYIIOTO, HE MOXXE BOJIOAITH JroAWHA. | nuime
HEBEJMKY 4YacTUHY 3 HBOTO BOHA Ii3Hae. Yce
BiJIOME 3JIUIIAETHCS BiJOMUM IPUOIU3HO, i Oy/Ib-
sIKe BOJIOJIHHS — BOJIOAIHHS HecTiiike... | cyie
HIKOJIM HE OyBa€... HaIlIMM ysBIICHHsM... [Tocepen
cymoro OyTTeBUTH Bigkpure Micie. Lle mpocit.
SIKII0 MUCIUTH HOTO BiAINOBIHO O CYIIOTO, TO
BiH OyTTeBilmui 3a Bce cymie. ToMy Iie He 3st04a
cepearMHa, OTOYEHa CyIIMM, 4, HAaBIIaKH,
MPOCBITISAIOYA CEPeArHa, IO OTOYYE BCE CYIIE,
KPYKJISIFOUM HABKPYTH CYIIOTO SIK HIlO, SIKOTO MU
Maiibke He Bimaemo» [1].

Hactymuuii  enemeHT, sKWid  JIOTi9HO
i1’ €JHAHUHM 1 CaMOCTIHHO MOOYTY€E B 03HAYCHOMY
npocropi anetei, — akueHT icTuHU. [lomepenHbo
HIIocs Mpo HILIO, SIKE OTOYYy€ ICHYBaHHS. Y
MOAANBIIOMY WTHUMETBCS MPO iCTHHY, IO TiIBKH
poMaiiHylia B IbOMY TPOCBITI, K OnuckaBka. Lle
TeX Bigome mopiBHAHHA [aiizerrepa 3 iHIIOro
TEKCTY: «lcTuHHa CYTHICTh Oyap-4oro
BHU3HAYAETHCS ICTUHHUM OYyTTSIM Takoro coOi
CYIIOTOo, HOTO ICTHHOW. AJie 3apa3 MU IparHemMo
3HAaUTH HE iICTUHY CYTHOCTI, & CyTHICTh iICTHUHH. ..
[Tig icTHHOIO MaeMO Ha yBa3i CYTHICTh ICTHHHOTO.
MU MHCITHMO iCTHHY, IPHTATYFOUYH TPEIbKe CIIOBO
OANVEWD, IO O3HA4Ya€ HEMPUXOBAHICTH CYIIOTO.
Alle 4M BU3HAYa€ 1€ HEMPHUXOBAHICTh CYTHOCTI
icruan? Uu He BWIAEMO MM IPOCTY 3MiHY
CIIOBOBKHBAaHHS  «HETIPUXOBAaHICTB»  3aMiCTh
«icTUHa» — 3a TMO3HAa4eHHS caMoi CYTHOCTI
cripaBu?» Jlami dimocod yBOmHUTH Kareropiro, Ky
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MOXKHa CHUMYJIBTAaHHO TIIEpEHA3BaTH B CIPoOi
TIOSICHEHHST KaTETOpi€r0 cxonienoi 0ii [mepmin —
B.C.] — xareropi€ro «3IiiCHEHHS.
«HenpuxoBaHIiCTh CyIIOro HiKOJIM He OyBae
SAKAMOCh TUTBKH HassBHUM CTaHOM:
HEMPUXOBAHICTh  CYIIOTO €  3IIACHEHHSM.
HenpuxoBanicte (icTHHa) HE € Hi BIACTHBICTIO
OyIb-SIKOTO CYIIOTO, Hi BIACTHBICTIO CY/IKE€Hb. Y
HaHOMIKIOMY 710 HAC OTVISIII CYIIOro MU 0adnMo
cBiif pimuuit gim. Cyme TyT 3BHYHE Ta
MOBCSKIICHHE, HafiliHe 1 «OyBaje». | Bce x Kpizb
MPOCBIT TPO3WpAE TIOCTIMHE 3a-TBOPCHHS B
MOABIHOMY CBOEMY BUIISAI HENOMyIUEHHS 1
BIaBaHHI. Yce «OyBaje» y CBOi mmOuHI
HeOyBasle — Benm4esHe, crpamHe. Cymuicmio
icmunu, MoOMoO  Henpuxo8amocmi,  NPAUMb
BIOUIMOBXYB8ANILHA HenpucmynHicma. Taka
BIJMITOBXyBaJbHA HENPUCTYIHICTh HE € SKHMOCH
HeJoMmiKoM 4H i1 BpasnmsicTio. Tak Oyno 0, skOm
Oyila ICTMHA CYLIJIBHOIO HEMPUXOBAHICTIO, IO
3aJIMIIAIIACS BiJl BCHOTO 3aKpUTOro. SIkOW icTUHA
MOTJIa CTaTH TakKolo, BOHA He Oyma 6 cama co0oro.
CyTtHOocTi  icTMHH, TOOTO  HEMpPUXOBAaHOCTI,
HAJICKHUTh  BIAIITOBXYBaJbHA HEMPHUCTYIHICTH
JIBOSIKOT CKPHUTHOCTI. IcTMHa y cBOill CyTHOCTI €
HeictuHOO. OT)Xe, MO)XXKHA CTBEPUKYBaTH, MIO
HETPUXOBAHOCTI SIK TIPOCBITJIICHHIO HAJIEXHTh
HETPUCTYTHICTh BiJIITOBXYBaJbHOI CKPUTHOCTI.
Onnak cymkeHHs «CyTHICTD ICTHHH € HEiICTHHOIO»
@)X HISK HE O3HAYa€, 1110 ICTHHA IO CYTi CBOIU €
OpexHero. Tak caMo Terep yke I CyIKCHHS He
O3Ha4ya€ TOro, M0 iCTWHA HiKoMM He OyBae cama
co00r0, a B 3rofi 3 YSBICHHAMHU MiaJIeKTUKU
3aBXKJIM € 1 CBOEI0 MPOTHIIEKHICTIO. [cTHHA icHY€
AK BOHAa caMa, IMIBWJAKICTH  3aKPHBaHHS
HEMPUCTYITHOCTI BiJMOBH BW3Ha4a€ IOCTiiiHe
BUHUKHEHHS OyIb-5IKOT MPOCBITIIEHOCTI, 8 3aKpHUTa
HETNPUCTYIHICTh ~ YJaBaHHS  BiAMIps€  BCAKIH
MPOCBITIIEHOCTI HEOCTa0Hy TOCTPOTY OMaHH.
HenpucrtymnHicTio Ha3BaHO TYT Te
MpOTHHAMpAaBIeHe, IO YKIaJACHO B CYTHOCTI
ICTHHE MK TIPOCBITOM 1 mpuxoByBaHHsAM. lle
HPOTHUCIIPSIMOBAHE € POTUCTOSHHSM Y ITOYaTKOBIl
cynepeuiii. CyTHICTh icTHHH € B co0i camii
MEPBICHOIO CYNIEPEUKOI0, CYTEPEUKOI0 32 BIIKPUTY
CEpENUHY, KyJu BCTyHae i 3BIJIKH,
BCTaHOBJIIOIOYHCH y COOI caMOMy, BHCTyIa€ Bce
cymie. Ll BIZKPHUTICTh BEPUIUTHCS CEPE]] CYIIOIO.
[it BnacTuBa KUTTEBA pHca, AKy MM BXKE Ha3BaJu.
BinkpuTocTi Hasiexarh CBIT 1 3eMJIsl. AJIe CBIT — 1€
HE POCTO BiJIKPUTA BIIMIOBIIHICTH MPOCBITICHHIO,
a 3eMJil — HE NPOCTO 3aKpuTa 3aMKHYTICTB,
BIANOBIAHICT, NpuxoByBaHHIO. CBIT — 1€,
HaBIAaKH, TPOCBITIIEHHS [IUISIXiB CYTTEBUX MPABHUIL,
SIKMM TI1AMOPSIKOBaHEe PIlIeHHs. A BCSIKE PIllICHHS
IPYHTY€ETHCS Ha 4OMYCh HEOCBOEHOMY,
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MIPUXOBAaHOMY, III0 BBOJHUTH B OMaHy, iHaKIIe BOHO
He Oyio O pimeHHIM. A 3eMJIsl — I HE MPOCTO
3aKpUTICTh, @ T€, L0 PO3KPHUBAETHCS, OyaydH
camo3aMkHeHnM. CBIT 1 3€eMis, 3a CBOEIO
CYTHICTIO, CyTepewInBi i ockapKyBaHi. | Timpkn
TaK BCTYIIAIOTh BOHH B CYTIEPEYKY IPOCBITICHHS Ta
CKpUTOCTI [4].

AKkueHT 1i€l qyMku HimernpKoro dimocoda
Moxke Oyth chopMynbOBaHHMA K  OadeHHS
CaMOBIJTBOPIOBAHOTO TPOLECY AiaJeKTUIHOTO
CTBEPIKEHHS 1 BOIHOYAC 3arepedeHHs OyIb-sIKOTO
BapiaHTa BCTAHOBJCHHS  CcTabUTBHOCTI  a0o0
piBHOBarn (K  TparHeHHS  30BHILIHBOTO
Cnocrepirada abo [nmroro, 60 cam Crioctepirau €
3aB)XIIM aKTyaJbHAM a00 4eproBUM YUTAYEM IIHOTO
TEKCTY), sIKa HE € MOXIIMBOIO OHTOJIOTiYHO, 00
cama 1o cobi CTAaHOBUTHh YMOIVISITHO MO3HAUYEHHN
TaKUM CIOCOOOM JIBUTYH iCHYBaHHS PEalIbHOCTI.
ToOro, Km0 T  MHO3HAYUTH  KJIACHYHOIO
TOTOXHICTIO A=A 1 crnpoOyBaTti 300pa3uTh
TBOPYHUH aKT SIK IIyKaHy JeNbTa icCHyBaHHSA A=A,
10 OIHOYACHO JOpiBHIOE A+a, TO BOHA MOCTaHE
XOIYJIbHO-TIACKUM, CXEMaTUYHUM 300paskeHHIM
TAEMHMIII TBOPEHHS TUIBKM B TOMY CEHCI, IO
BiIOYBa€TbCI B OHTOTHOCEOJIOTIUHIN IIITapuHi
MUHYJIOTO ¥ TUTBKH TOMY MOXe OyTH B Takuit
crnoci0 cxomsieHa. Ayie B TakOMy BUIISIAL 1€ HE
CcXOoIlIeHa [is, a, IIBMAIIE, 3iACHEHHS B
MUHYJIOMY 4Yaci, Koiu HacmpaBai y (okyci
po3misimy mocrae ii NMpPOMDKHHKA 1 Bke 3a
BU3HAYCHHSM 3acTapisini pe3yIbrar,
BIIIITOBXYBATUCh BiJ SAKOTO s Oymb-sKOi
JOCIIAHUIIBKOI METH O3Hayajio O jomaBaru
MHOXKMHY MYCTOTHHX CMHCIIB 1 HapoIKyBaTh
(heHOMEHONIOTIYHY Macy 1IFO30pHOI, TO3ipHOI
peanIbHOCTI JIIOJCHKOTO MaTepiajbHOTO ICHYBaHHSI.

OTxe, TOJNOBHE — 3’sACyBatd, TOOTO
YMOIVISIZIHO CXOIUTH CIOCIO mepemavi Tiei camoi
cxormienoi xii B [aiimerrepa, konm JeKiibka
NOCTIIOBHUX ~ BIKWAAaHb CYTHICHOTO TPOSIBY
ICTUHM B HIIIO, SIKC HACHPABIi CTBOPIOE MOMO0Y
(etimomon) cmocoOy iCHyBaHHA  ICTHHH, 1
MIPUITYCTUTH HAa I[il OCHOBI BIIaCHE aKT TBOPEHHS i
poro cralimizamio y (akTi MeBHOro iCHyBaHHS,
roro ¢dopmu. Ajne norenep i HazaBKAM B IIii
MOMEHTHOCTI TBOPEHHS, HaOJMKEHOCTI HAIIOTO
YMOTIISIZIHOTO OadeHHs! 70 HOro ysiBHOrO BHTOKY
TBOPEHHSI TIOCTa€ SIK 3aBKAH HeodopmIleHe.
[HmMMK  ciioBaMHM, iCTMHA B MOMEHT CBOTO
TBOpeHHS Tmo30aBneHa Gopmu. OmHAK SKIIO
TBOPEHHS BiI0YBAETHCS 3@ YUACTI JFOIUHH, IPO 10
BJacHE HaeThCs, ab0 IO € TPHUIYLICHHSIM, Ha
OCHOBI €K3MCTEHLIaNiB BipH 1 HaAil, TO JIOAUHA Y
TBOPUOMY TIOJIi 3aBXKJU € HOCIEM, «PETOPTOIO»
LIOTO TBOPEHHS. [HIIIa piy, 1110 CBiJIOME MOaIbIIE
CIOpUIHATTS  HOro  pe3yinpTariB €  BXe
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TIOCTIAOBHICTIO ~ TBOPYOCTI,  3IOIHCHEHHSI Ta
BHpPOOHMIITBA (Kpearii).

HactynHi Tpu akueHTH TEKCTY CTOCYIOTHCS
BXKE caMe Tepexoy B iCHYBaHHS, MaTepialbHICTb.
Moro mpexcraBieno B Takux muTarax I aiigerrepa
3 o3HaueHoi mpari: «OCKUIBKH  TBOpPIHHSA
CTBOPIOETBCA, @ CTBOPEHHS MOTpedye Marepiaiy, y
SKOMy Ta 3 SIKOTO CTBOPIOETHCS TBOPIHHS,
yCepenuHy TBOPIHHS BXOAWTH 1 pedoBicTh. Lle
0e3CyMHIBHO. AJie BCE XK 3aJIUIIAETHCS 3aTUTAHHS:
SKHM YMHOM CTBOPEHICTh HAJIC)KUTh TBOPIHHIO?»
[4]. TonoBHE TyT y TBEpIUKEHHI, IO BCEPEAUHY
TBOPIHHS BXOJHUTH peuoBicTh. MokeMO BBaXkar,
IO TaKWi nepexif 3adiKCOBaHO Li€I0 BKa3iBKOIO.
Te, 1m0 JOBUIBHO 3HEXTYBAHO 3alMTAHHIM
laifmerrepa, SKUM YUHOM CTBOPEHICTH HAICKUTH
TBOPIHHIO, BUIA€THCS TOTIOKM HEMOXIIUBUM JIJIS
BiMMOBimi. 3maeTscs, mo ¢inocod mir Ou cam
3ayBaKUTH, 10 HAETHCS HE MPO OMHOYACHICTH
3alUTaHHs 1 BIAMOBIAL, a po (ikcalito HarpsMiB,
y SKHX Ma€ BiOyBaTHUCh MONAJBIIUN ITHUCKYPC.
AJKe SKIIO JaBaTH OJHOYACHI BIATOBINI Ha BCi
MUTaHHS, 0 B HbOMY BHHUKAIOTh, TO 1I€ 3pOOHTH
HEMOXXIMBMM caM BHUKIAJ SK IIOCJIIIOBHICTH
nymok. OTxe, MOXEMO 33J0BOJbHUTUCH TaKHM:
CTBOPEHICTh HAJEXUTh TBOPIHHIO TEMIIOPAIBHO,
TOOTO TPOILIECYyalbHO Ta 3PEIITOI iCTOPUYHO.C
MPUITYLICHHS, [0 CaM€ TaK Ha [¢ 3aMUTaHHsI MU 1
MaemMo BiAMoOBicTH B aucKypci  dimocodii
TBOPYOCTi. AJie Temep BaXIWBO JOCTIIUTH
HACJIIJIKK i1 1i€1 TeMIIOPaIbHOCTI.

Y  1bOMy  KOHTEKCTI  BaXIUBUM €
3ayBa)KCHHS 3 TIOYATKOBOT YAaCTHHHM TeKcTy. Sk
posymie laiinerrep piu? MoxHa MPUITYCTUTH, SIK
0a30Bi XapaKTEPUCTHKH HAJIE)KHOCTI CTBOPEHOTO
TBOPiHHIO. AJ[)KE€ HIKOMY iHIIIOMY pid TIEPBHHHO I
HE HaJEeXKUTh. Ta W iICTOPUYHO 1T 3aJISKHICTh HE
3MiHIOEThCS. B ycakoMy pasi e He J0BefeHo. Ix
MUCITUTETh OKPECIIOE Tak: «3TiJHO 3 TpboMa
HAaBEJCHUMHU CIOCO0aMU BH3HAYCHHS PEYOBOCTI,
piu cnpuiiMaeTbcs SIK HOCIH O3HAaK, SIK €JIHICTB
MEeBHOI MHOXHWHH BIAYYTTiB, SK cQopMoBaHa
peuoBHHaY [4].

3ayBaXKUMO, IO JIs1 PO3YMIHHS III€T €HOCTI
HE CynepewInBUM OyJie YSBICHHS MPO Hel SIK mpo
KBajlia B Hamid wiHHICHIA iHTepnperamii. Ls
IHTEpIpeTallisi  3acHOBaHA HAa  CTBEPDKCHHI
KJIFOUOBOTO 3HAYCHHS ISl MOSBH KBajia, TOOTO
MEBHOI SAKOCTi, NP0 SKy BJAacHe W TOBOPHUTH
latigerrep, KoM poO3KJiaJaae PEUOBICTh HA O3HAYCHI
BHUIIC €JIEMEHTH, B3aEMOJIII0 CIOCTEpiradis, TOOTO
(akTH4HO IBOX CYyO’€KTIB, JBOX CBiJJOMOCTEH,
YUHHAKOM  B3aeMomil  SKHX €  0OoJboBe
MepeXMBaHHs. Y HaIIOMy TIyMadeHHI CYTHICTb
KBaJlia — I11¢ aromapHa (GopmMa CIIOCTePSIKEHHS 3a
MEPEeKUBAHHAM, IO BIOKpPEMIIEHE BiJ] HOCIA
BAMOTOI0 BUKOPUCTAHHS MOBOIO BKa3iBKH Ha TOTO,

XTO TOBOPHTH a00 CIIOCTEpIrac 4W TO BiTIyBa€
00roBoproBaHe BimuyTTs, TOOTO CriocTepirada.

Sxuo BiIKUHYTH SIK icTopu4Hi
HaIIApyBaHHS  MPOSIBE  SIKICHOTO  BIUIUBY
peanbHOCTI Ha JIONWHY Y BUIISAI PI3HOMAaHITTS
(¢opMm BTimeHHA iX y MIMCHOCTI, TO HANOIIBII
BaroMuM 1 Oe3mocepenHiM MapKepoM B3a€MOIil
JIOMWHU 3 peaNbHICTIO € Oinb. Bmmydenns abo
130714111~ perienTopa  CHpUAHATTI  Oomo  (abo
YEPBOHOTO KOJILOPY, 3aIaxy ToIIo, aje He 30py) [1]
SIK BIAMOBIAHOT JUISIHKM MO3KY HE TUIBKH HE
JOBOAWTH  TBEPIKCHHA TMPO  CyO €KTUBHHMA
XapakxTep JpKepena KBaiia, aje 03Havae, [0 sIKOCTI
(xBasia) He € HaAOAHHSIM PeaJbHOCTI a00 JTIOAMHU
SIK TAKOl.

Kgatia icHY!OTh y peambHOCTI TITBKH TOI,
KOJIM € HasBHUMH JBa CIIOCTEpiraui: mo-mepiie,
HAasBHICTh caMe Ti€i IIOAWHU, fKa CIpUAMae Ta
Bil4yBae, Ta, MMO-JIpyTe, CriocTepirada, skt pixcye
peaxiilo  TepIioro Sk OpeAMeTra  IbOro
CIIOCTEPEKEHHsS. Y MEpUIOMY BHUIAIKY L€
CIIOCTEPEIKEHHS MOXKe 30iraTucs 31 COpUAHATTSIM,
TOJAI KBajia IicHye sK 11 (QEHOMEHOJIOTIUYHA
o0ropTka, TpaJAWIifHUNA BUDIAN KBajia, IO
cBimoMicTh  imeHTH(iKYye Sk  0o0pa3  Ta
XapaKTEepPUCTUKY pedi, iflelo OO0 B 00pa3Ho-
MIPOCTOPOBOMY po3TallyBaHHi CBIZIOMOCTI
JIOAUHHU. SIKIIO K Takoi BiAMOBIAHOCTI HEMAE, TO
pons cmocrtepirada 2 KimodoBa. AJDKe BiH, 3a
YMOBAaMH  CIIOCTEPEKEHHS, €  €JIeMEHTOM
peanbHOCTI, a He crnioctepiray 1. Lle o3Havae, 110
BiH 200 MmiaTBEpIKYy€E, a00 CIHPOCTOBYE MOMEPEHI
pEe3yNIbTaTH CIIOCTEPEKEHHS MPO Take Kaajia
BIACHUM CBiJUEHHSM. AJle JJs IIbOTO B HBOTO
3a3BUYai € TiTBKU PEKypCUBHUI
(heHOMEHONOTIYHHN TOCBIJ, MTOMIOHMIA 10 TOCBITY
cnoctepirada 1. Tak kBajia CTa€e 3aCBIAUECHUM SIK
00'€eKTHBHA XapaKTEPUCTHKA PEeallbHOCTI, aje He
CTa€ TAKOK HACTIPAB/I.

Becb ToW wac, TOKH  iCTOPHUYHO
3MiHCHIOBANach 1CTUHA TIPO Cylle, O3HA4YeHi
TIIyMaueHHs ¢ HE TOEIHYBAIM OJHE 3 OJHHM.
AJle TEeMIOPANBHO Pa3oM 3 TAKHUM iX 3’€JIHAHHIM
MOCHJTIOBAJIOCH 3aKJaJieHe B HUX PO3YMIHHS, IO
BOHHM € PIBHO3HAuHO 3HAYYIIMMHU BiJHOCHO pedi,
BUpoOy ¥ TBOpiHHA. [HmIIMMM cnoBamM, Kolu
lafimerrep  BcTaHOBNIOE  €MHICTE  (OpPMH
(chopmoBaHna pedyoBuHA), cMHUCITY (YCBiIOMJICHA
CYKYIHICTh O03HaK) i 0a30BOro TNepeXHBaHHS
(meBHOT MHOXWHHM BIAYYTTIB), TO IIUM BiH
(haKTUYHO CTBEPIKYE CK3UCTCHINAN SIK MEPIIHA
icTOpUYHUE  (aKT-TOMi0, M0  CYHPOBOIKYE
CTBOPEHY Pi¥ OHTOJIOTIYHO ¥ TUM BiJIKPHBAE IILISAX
JO TIOSBU aHTPOIHOTO TPHWHIMIY — T[OSBU
Crnocrepiraqa [aiijerrepa, SKWd TPOHUK Y
TAEMHUIIIO TBOPEHHSL.

Tak 3 QopMu, cMUCIy Ta TEpEKUBAHHS
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3poCTae CHocid MUCICHHS, 3TiIHO 3 SKUM MU
IYMaEeMO HE MpO pedi, BUpOOM Ta TBOPIHHSA
OKpeMo, a mpo Bce cyme B3aram. Lleit cmoci6
MUCIICHHS, TaKUH, 0 BXKE JaBHO CTAaB 3BHYHHM,
nepenye OyIb-IKOMY Oe3nmocepeTHLOMY
OCATHEHHIO cymioro. [lomepenHe CXOIUICHHS
nepeOuBae OCMHUCIICHHS OyTTS Oyb-SIKOTO CYIIIOTO.
I BUXOOUTH, 10 MaHiBHE IMTOHATTS PO Pid 3aKPHUBAE
HaM TIUISIX A0 PEYOBOCTI pedi, A0 MPAKTHIHOCTI,
«IOiNMBHOCT» BHPOOY 1 TMM Oinblie A0 TBOPYOL
cyTHOCTi TBopeHHsA. Ham morpiOHO yHUKaTtu
TUTBKH OTHOTO — TIOCITIXOM TIEPETBOPIOBATH Pid i
TBOPIHHSI B PI3HOBUIN BUPOOY.

OTxe, MAa€EMO TaKi aKIEHTH: HIIl[0, IPOCBIT
1CTUHY, 3MIMCHEHHS, CXOTUICHA JTisl — TPH €JIEMCHTH
CTPYKTYpH CTBOPEHOT'O Ta CIIPUHAHATTA pedi, SKa B
OyIb-SIKOMY TMPOYMUTAHHI TEPIIOr0 CHPUNHATTS €
imr030pHO0.  ADO, CKaXiMO TMO-iHIIOMY, 1HIIIOO
HIDXK BOHA €. 3ayBa)KMMO, IO OYiKyBaHa KiHIIiBKa
¢pa3u «... IHIIOK HDXXK BOHA € HACIpaBai» HE
MOXJINBa. bo Tenep MU MOXKEMO TiI03PIOBATH, IO
HACIpaBJi HIYOTO HE 3HAEMO HE TLIBKHU IPO pid,
ase ¥ mpo HaJIeKHICTh CTBOPEHOTO TBOPiHHIO. AJle
€ IIe OAWH EJIEMEHT, He Ha3BaHUU Yy MeEperiKy
BuIlle, 00 BiH He MIr OyTH MepeTiueHuM Yy I[bOMY
psmy. Ane Temep MM TPO HBOTO 3HAaeMo. Mu
3HAEMO, IO MEpIIU KPOK CTBOPEHOi pedi B
TEMIOpajbHEe ICHYBaHHA MICTUTh y  co0Oi
exsucteHmian. I[Ilpo HBOrO HaM MOBiZOMITSIE
Crnocrepirad. VY HamoMy BUNAAKy I1ie OyB
laiimerrep, a #ioro BiJIaJeHOO OMOPOIO — YUTAY.
YTouHMMO HOTO CMUCH: (DAKTUYHO B 30BHILIHBOMY
BUpPaXXEHH1, TOOTO 7151 30BHiIIHBbOT0 CriocTepirada
B MOBI BIJIKPHBAIOTHCSI 1 CTBOPIOIOTHCS Tl LIIHHOCTI,
110 3MYUIYIOTh JFOANMHY JSITH; 1 BOHA )K YTPUMYE B
CTaHi MPOMIXKHOMY — MiX BUOYXOM HECTPUMHOI JTii
1 3aKOHCEpBOBAaHOI TMOTEHII — Ty TO3UTHUBHY
PE3YNILTaTHBHICTb, 110 BiAOMBAETHCS SIK Y CAMOMY
MPaKTHYHOMY pE3yNbTaTi, Tak 1 B CYKYITHOCTI
eMOliif 1 TMOouYyTTiB, MO CYNPOBOMKYIOTh
JOCSATHEHHS Pe3yJIbTaTy — TBOPEHHS.

HaBeneHi eneMeHTH  pyXy  CYIKCHHS
BIJIMOBIZTHO /IO CTPYKTYpU YCBiJOMIIFOBAHOTO
CTBOpPEHHS, sIKi BUOY/lyBaHi B TaKiii cucTeMi, 1al0Th
3MOTy HaMm TOBOPHUTH TiIBKM PO JIOTIKYy LBOTO
BUKJIaly. 3ayBaKUMO, OO pedi, W0 I JIOTriKa,
MOTIPY HaMmaraHHs cjigysaru Jorimi [afigerrepa,
BiJl Hel BiJpI3HSAETBCA. AJyie 1€ Tenep He €
npobiemoro. bo ictuna HikonM He Tozae cama cede
B ITIOBHOTI, 8 MOE TIIbKH TPOMAaWHYTH. A 3HAYUTh,
MU JIHCHO CHpUIMAaeMO TiJbKH il 3ammi3HIIHNA
YAaCTKOBUM 1 HEITOBHUI B1JIOINCK.

[IpuiHATHUM JUCKYpPCUBHMM IpHIOMOM
¢iHamizaIii IbOro TEKCTy BBAKAEMO TBEPIKEHHH,
0 HEBU3HAYEHICTh MO0 ICTHHU Y 3B’SI3KYy 3
MpoOJIEMOI0  TBOpIHHS  BHU3HA4Ya€ JOBUIBHICTH
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MacTaB s Oymb-SKOTO TONAJIBIIOTO KpPOKY B
nporieci moOymoBU OyIb-SIKUX MipKyBaHb. [HITUMHI
CIIOBaMH, € TIOBHA CBOOOma TBOpPEHHS Ta
HACTYIHOTO KPOKY BiJI MOYaTKOBOTO «HIILIO», aje
BOJIHOYAC TAaKOX ITOBHA BU3HAYEHICTH y pe3yiIbTaTi
3MIACHEHHS Takoro Kpoky. [lpm mpomy B
HACTYITHOMY KpPOIli MU MaeMO TaKi cami YMOBH, SIK
1 B moniepeqapoMy. HactipaBai WaeThest po JIOTIKY
CTBOPCHHS O€3J1iui MojeNield TBOPiHHS, SIKI MalOTh
«MiHIMaIIBHI» 3aJeKHO BiAg MacmTaly BHMIpY
BIAMIHHOCTI OIHE B1J OZHOIO.

HayxoBa HOBM3HA JOCIIUKEHHS TOJISTAaE B
TOMY, 110 B HBOMY Ha OCHOBI aHami3y mparl
M. lNaiinerrepa «l>xepeno XyaoKHbOTO TBOPIHHS
aKT TBOPEHHS IOIUIEHO HA JBa €Tamu: OadeHHs
ICTHHH B KOIIi «HIIIO» Ta yMODNIATHA ETalHICTh
HaOyTTS Ha OCHOBI akTy TBOPEHHS HOTO
PE3yIBTaTOM CTaTyCy PEYOBOCTI. 3alpoOrOHOBAHO
TIyMadeHHS OJHi€l 3 HaWJaBHIMMX MpoOIeM
¢inocodii — mpobmemMu «kBamiay, a TaKOXK
MPEJICTABICHO HOBUH MiAXiJ JO PO3yMiHHS
KaTeropii «eK3UCTEHIIia.

BucHoBku. Ha ocHOBiI 3a3HaueHOro BuIle
MiICyMy€eMO: O3HAKH pedi, siKi Oy/y BHIICH] BUILIE
B po3mmsdi Tekcty lalimerrepa, € cTaHOM Takoi
(hikcamii MHOXWHH O3HAauE€HUX KpOKiB, SKHU
CBIIUUTH TPO YTBOpPEHHS YMOB TBOpYocTi. Ha
BiZIMiHYy BiJi TBOPIHHS, YMOBH TBOPYOCTi CIIiJ
PO3YMITH i pO3IVISIIATH SIK PE3YJIBTAT OCTYIIOBOTO
HAKOMYEHHs O€3TiICTABHOIO MHOYKEHHSI TBOPiHb,
0 B MPOIECi CBOEI B3aEMOJil CIPUYHHSIOTH
ICTOpUYHUE  pyX y  TOCTIAOBHOCTI  JBOX
NPOTUCTABICHUX y  €IHOCTI  CKJIQJOBUX —
NPUPOHOI Ta cotianbHoi. KopjoHOM 1 €JHaTBHOIO
JTAHKOIO MK HUMH CIIyTY€ TIOHATTS IICUXIYHOTO, a
IoJieM BiOOpa)keHHs, MO YTBOPIOE iCTOpHYHI
dbopMu  opranizamii  JTIOACHKOI  MCUXIYHOT 1
MarepiaJibHOI AISUTBHOCTI, € EK3HMCTeHIian, abo
LIHHICHE TTePEeXXUBaHHSI.
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PI3BHOMAHITHICTb HOBITHIX ®OPM CMIXOBOI KYJIbTYPH
B MEJIIMHOMY IMPOCTOPI YKPATHU

MeTa po6oTH — BH3HAUMTH HOBI KOHIENTYalbHI 3alyMu peaizalii cyyacHux (opM CMiXOBOI KyJbTypH B
MeniiiHoMy npocTopi Ykpainu. MeToa0J10Tist AOC/TiIZKeHHS TI0JIsIrae B 3aCTOCYBaHHI €MITipUYHOTO, MPAKCEOIOTi4HOTO,
(byHKuiOHanLHoro METOJIIB Ta METOAY MOJICIIIOBAHHS, 110 Ja€ 3mory JIOCHIAUTH Cy4YacHUH CTaH CMIXOBOI KyJNbTYpU B
MeZ[lI/IHOMy POCTOPi, OXapaKTEpPH3yBATH Pi3HOMAHITHI (GOPMI CMIXOBOI KYIbTYpH i y3aralbHATH HACHIJKH iX BIUIHBY
Ha CBIJIOMICTh cycnlanBa BH3HAYMTH H CTPYKTypyBaTH XapakTepHi ocobnuBocTi nux (opm Ta eq)eKTHBHmTL ix
MOAANIBINOT peaiti3aii B KyJIbTypHO-MHCTEIBKIN isUTBHOCTI. Hayxosa HoBu3HA CTaTTi MOJIATAE B JOCIIIKCHHI HOBITHIX
(dbopM cMiXOBOT KyJIbTYpH K 1HGOPMATHBHUX HOCIIB Ta B IOCIIIOBHIN CTPYKTypH3alil XapaKTepHUX W ICTOTHUX O3HAK
PI3HOBHIIB CMIXOBOI KYJNBTYpH, iX BIUIMB Ha peIuIieHTa 4epe3 iH(opmariiiauii mpoctip. BHCHOBKH. ArpecuBHE
BTOPrHEeHHsT pd B YKpaiHy MiJKPECIUIO BaroMiCTb CMiXOBOI KyJIbTYPU YKpaiHIIB, IO BHSBJISETHCS Y€pe3 caTupy,
capkasM, ipoHilo Ta, Oe3rmepedHo, TYMOp, SIKi € CBOEPITHOI 30po€ro TNPOTH OKYIMAHTA Ta MAKOTh MOTYXKHY Bi3yalbHYy
iHpOpMaTHBHY crty. BakiuBO MpaBHIBbHO CrpHiiMaTH TYMOPHCTHYHI (DOPMH, aJUKe BOHM 31aTHI K BHKIMKATH
MO3UTHBHI €MOIl, TaK i HEraTMBHO BIUIMBAaTH Ha Macu W CTaTW IHCTPYMEHTOM MaHIimyysimii B cycminbeTBi. Huni
BiIOYBAIOTHCS IEBHI MeTaMOp(O3H, KOJM HAPOIHUI 1 HMONITHYHUN T'YMOpP TPaHC(OPMYIOThCS Ta HaOyBalOTh BOEHHOI
TeMaThKH. HUHIIHI )KUTTEBI peaii CIOHYKaloTh MUCTEIbKI IHCTUTYIIT pO3BUBATH HOBI ()OPMH HAlLliOHAJIBHOT CMiXOBOT
KYJNBTYpH, PO3pOOIIATH HOBI KOHIICTITYalbHI PIICHHS 11 Pi3HOBHIIB, OCHOBOIO SIKMX € HEBHUEPITHUI TyMOpP YKpaiHIIiB.
BiH € KyJIbTYpHUM IIUTOM, TUM (POPMATOM CIIUJIKYBaHHS, SIKWI Ma€e MOTYTHI BILIMB Ha CBIJIOMICTb CyCIIIBCTBA, 3aBXKIH
TOCTPO i KpeaTHBHO pearye Ha BUKJIHMKU ChOTOJICHHS 1 3yMOBIIOE OCOOJIMBE CBITOCIIPHHHATTS KPi3h HPH3MY CMiXOBOL
KyJIBTYpH.

Knrouosi cnosa: cMixoBa KylbTypa, MEIianmpocTip, TyMOp, caTupa, CTeHIAI, apoIis, MEM.

Melnyk Myroslava, Candidate of Art History, Associate Professor, Department of Variety and Mass Festival
Directing, Kyiv National University of Culture and Arts

Diversity of the newest forms of laugh culture in Ukrainian media space

The purpose of the articleis to define new conceptual plans of realisation of modern forms of laugh culture in the
media space of Ukraine. The methodology of the research consists in the application of empirical, praxeological,
functional, and modeling method. These methods allows studying the current state of laugh culture in the media space, to
characterise various forms of laugh culture and to summarise the consequences of their influence on the consciousness of
society, to define and to structure characteristic features of these forms and the effectiveness of their further realisation in
cultural and artistic activity. Scientific novelty of the research consists in researching of the newest forms of the laugh
culture as informational media and in the consistent structuring of characteristic and significant signs of the kinds of laugh
culture, their influence on the recipient through the informational space. Conclusions. It is worth noting that the russian
aggressive invasion into Ukraine has underlined the importance of the laugh culture of Ukrainians, which is manifested
through satire, sarcasm, irony and, certainly, humour, which are their weapons against the invaders and have a powerful
visual information force. Proper understanding of humorous forms is necessary, because they can cause both positive
emotions and negative influence on the masses and become an instrument of manipulation in society as a whole. Today,
there are some metamorphoses, when people’s and political humor is being transformed and military topics are being
developed. It is now that life realities dictate to art institutions the development of new forms of national laugh culture,
new conceptual decisions of its kinds, the basis of which is the inexhaustible humor of Ukrainians. Besides, humor is a
cultural shield, the format of communication, which has a powerful influence on the consciousness of society, always
reacts sharply and creatively to the challenges of the present and leads to a special perception through the prism of laugh
culture.

Key words: laugh culture, media space, humor, satire, standup, parody, mem.
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AKTyanpHICTh TEMHU JOCHiKeHHA. Hapasi
VYkpaina nepeOyBae B yMOBaX BiiCBKOBOTO CTaHy.
Hes3Bakatoun Ha TpariuHiCTh CHTYyalii, yKpaiHii
HIKOJIW HE BTPA4alOTh MOYYTTS TyMOpY, SIKHH €
imenTudikatopom Hamii. Ilix BIUIMBOM BOEHHUX
peaiit pisHOMaHITHI ()OpPMH Ta >KaHPH BCiX BUIIB
MHUCTEUTB  Ha0YyBalOTh  €JUHOTO  iJeiHO-
TEMaTUIHOTO CIpSIMYBaHHS, B SKHX
PO3KpUBAETHCSI MATPIOTH3M KOXKHOTO YKpaiHII.
Taki icroTHi 3MIHM y OKUTTI YKpaiHLiB
KapAWHAIBHO pedopMyIOTH KYJIBTYPHO-
MUCTETBKUI MPOCTIp, TiJ Yac SKUX BiJOYBaEThCA
MEPEOCMUCIICHHS KOHIENTIB pearnizanii ¢opm Ta
Pi3HOBHIIB CMiXOBOiI KyJIbTypd. HoBI BUpilieHHs,
HOBa iIEHHO-TEMAaTHYHA CIIPSIMOBAHICTh, HOBa
imeonoris y MucTenpkux ¢opmax, ix peamizarlis
4yepe3 iH(popMamliliHi IaTGOPMH, COIIMEpExi B
Cy4JaCHHX peatisx moTpedye 3HaYHOTO BUBYCHHS,
OCKLITBKH CMiX0OBa KyJbTypa Ta ii popmu 3aBxau €
BUPaXXCHHSIM CBITOTJISIAY W MOTped Hapomy,
HE3MIHHOIO CKJIaJIOBOIO KYJIBTYPHO-MHUCTELBEKOTO
IpOCTOPY YKpaiHU.

AHaui3 nociipkens 1 myouikamiin. CMixoBa
KyJIbTypa Ta il pi3HOBHIU NOCTiHO nepeOyBaroTh
y TONi 30py HAyKOBIIiB. AKTYaJbHICTE (HopM,
Jiama3oH KaHPiB, KOHIENTYaIbHI HOBAIlil, TyMOp
SIK CKJIaJIOBY CMiXOBOT KYJITYPH Y CBOIX HAyKOBHX
nmpausx poskpuBatote H. Jlonuenko [1, 2] Ta
B. Moiiceenko [2]. ABTOpW MimiiiMalOTh MATAaHHS
PO MiCIle KOMEIIHHOTO J>KaHpPy B CMIiXOBIi
KyJbTypl YKpaiHIiB, WOro OCOONMBOCTI Ta
PI3HOBUAM, JOCTI/DKYBAlld  KAHPOBI  O3HAKH
naponii. 3. Koane [3] y HaykoBOMy H0pOOKYy
«'ymop Ta carmpa SK MEXaHI3MH CTIHKOIO
iH(OpMAaIi THO-TICHIXOJIOTIYHOT O BILTUBY»
aKIEHTYBaB yBary Ha TOMYy, II0 TYMOp Ta caTupa
MoTyKHa iHpopMaliiiHa 30posi, sika B Hall Yac
3aBJsIKM [HTEpHETY Ta TenebavyeHHIO 3/IIHCHIOITh
MOTYXHHUN 1H(QOPMAIIHO-TICUXOJIOTIYHUI BIUIMB
Ha cycminbeTBo. T. KpaiiHikoBa [4], TOKTOp HayK
i3 COWiaJbHUX KOMYHIKAIlid, JOCIIKYHOUN
TYMOPHCTHYHI MEJianpoayKTH, 3BepTaia yBary Ha
iX sKicTh, Ha BMIHHS >KapTyBaTH Ta PO3YMITH
KapTH, BIPHO 3aCTOCOBYBaTH MPUHOMH TyMOpy U
catupu. M. Mromrep [5] y cBoili  poOori
«Hebe3neuni 300paKeHHS: Bi3yaJibHE
JOCIIJPKEHHSI TIPOTUPIY CYYaCHUX MYJIBTOUIBMIBY
po3risigaB  crmeuudiky — Ta  3aCTOCYBaHHS
MOJIITUYHOI CaTUPH, KA TOCTIMHO 3HAXOANUTHCS B
HNEHTpi  yBark KOMYHIKaTUBHHX  HAyKOBUX
JIOCIIKEHb. OCHOBHUMHU 00’ exTamn
JOCHI/DKEHHSI 32 BUJIOBUMH O3HAaKaMU € HOBHHHA
catupa, XKypHajlbHa caThpa Ta CaTUpUUHi hopMaTu
BukiouHo B IHtepreri. [omoBHy yBary BiH
MPUIIISB MOMITHYHIA KapUKaTypi sIK CAaTHUPHYHIN
NoJTHYHIH (opMi Ta 3ampomnoHyBaB MiIBUAM
TaKuX  Kapukaryp: TPamuIlifHO  ITONITHYHI

KapuKaTypd Ta «IHTEPHETHI», SKI I[THPOKO
3aCTOCOBYIOTBCS B aHIMariitHux  Qimpmax.y
3B’A3Ky 3 JUHAMIYHUMH TpaHchopMamiiHUMH
nporecaMu GOpM CMiXOBOI KyJIbTypH Cy4acHOCTI,
iX momampie TOOYTYBaHHSA, peamizamis Ta
IHHOBAIHI TPUHAOMH TOTPEOYIOTh MOJATBITNX
HAYKOBHUX JOCIiIKEHb.

Meta [oCmiKEHHS — BHU3HAYUTH HOBI
KOHIIENTYaIbHI 33[yMH peaizallii cydacHux Gopm
CMIXOBOI KyJabTYpU B MeIiHHOMY MpPOCTOpi

Ykpainu.
CMixoBa KynmbTypa YKpaiHIIB 3aBXIU
BHCTyTaja 1IeHTU(IKATOpOM Harii Ta

pO3BUBANAacS NPOTArOM 0araThOX CTOJIThH IIiJ|
BIUIMBOM IIEBHMX  SBWIN, ITOTpeO, TIOJIH,
MIOITUYHHUX BiTHOCHH, MDKHApOTHHUX 3B’SI3KiB.
Uepes ¢opMu cMixoBOi KyJIbTypH MOXKHA
MPOCTIAKYBaTH  TEBHHHA  TPOMDKOK  dacy,
BH3HAYUTH KYJNbTYPHO-ICTOPUYHI ACTEKTH, aJ[kKe
caMe CMiX Ta TyMOp CYNPOBOJXKYIOTh €TaIlu
(dhopMyBaHHsI KYJIBTypH HapoAdy 3arajom. «lcropis
CIICHIYHOTO MHCTETBA — BEJIMKA CKapOHMLS
JUIENIACTBA  PI3HOMAHITHUX  BHJIOBHI,  SIKi
BIJITBOPIOIOTH CBIiH Yac, CBO€ HalllOHAJIbHE Ta
ecretuuHe OararctBo. CHeHIYHE MHCTELTBO
HOBOTO THCSYONITTA HE YIOBIIBHIOE  CBiil
TEMIIOPUTM 1 CTPIMKO PYXa€TbCs y TONIyKax i
BTUICHHI Pi3HUX HOBHX (OPM 1 KaHpiB, 4K 1 Y
TIOTIepeIHI BIKW ICHYBAaHHS JIOACTBA. | romoBHe
Miclle y IbOMY TBOpYOMY TIporeci 3aiimae
KOMEJIITHNH KaHp, 3 yciMa HOTo pPi3HOBUAAMU Ta
ocobuBocTsIMI» [2, 110].

CMmixoBa KyJnbTypa, siKa Ma€ HapOIHHUN
XapakTep, 3 BIPOBADKCHHSAM IHHOBAIIMHUX
TEXHOJIOTIM Ta IX BIOCKOHAJIEHHSM, CTPIMKO
yBifilila B CHeHiYHWH ¥ wmemianpoctip. Humi
CKJIaJJHHI TIEPioJl B )KHUTTI KpaiHU TiCHO MOB'sI3aHUN
3 BIHCBKOBOKO arpeci€ro pocii mpotu Ykpainu. B
YMOBaxX Cy4YaCHHX BHKIHWKIB  BiOyBarOThCS
NepeIOMHI MOMEHTH 1 B TBOpUil cdepi po3BUTKY
KyneTypu Ta MuctenTBa. Came mIoy-0i3Hec
3aBXAM TOCTPO pearye Ha akTyalbHI Ta
311000/I€HHI MOii B )KUTTi KPaiHH, 10 CTIOHYKAE JI0
3HAYHOTO PO3IIUPEHHS JKaHPOBOTO  CIEKTPY.
JloMiHaHTOIO KAaHPOBUX 3aKOHOMIPHOCTEH, IO
MpUTaMaHHI MHCTEIbKUM (GopmaM, 3aBXIu OyB
TYMOp, SIKHH € OCHOBHOIO CKJIaJOBOK CMIXOBOT
KYJIBTYpPH YKPAiHIIIB Ta 3aBXKIH OTOTOXKHIOBABCS 3
KOMIYHHM.

CMmixoBa KyJbTypa YKpaiHIIB 3aBXId
BHPI3HIACH OCOOJIMBUM TYMOPOM, OCOOIHUBOIO
MaHEpPOIO JKapTiBIMBO BUCBITIIOBATH BC1 HEAOIKU
CYCIIUIBCTBA Ta HAJaBaTH iM MOpAJIbHY OLIHKY.
«'yMop sIK CKJIaJioBa TICHUXOJIOTIYHOTO (peHOMeHy
CMiX0BOT KYJIbTypH HalIs€e TOTAHY
BIIACTHBOCTSIMU JI0 KOMIYHO-IPOHIYHOI OI[IHKH
CBITOCTIpHHHATTA. <...> CIleHIYHE MUCTEIITBO
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TPETHOTO THUCSYOJITTS HE YHOBUIBHIOE CBIH
TEMIIOPUTM 1 CTPIMKO PYXAEThCS B TOMIYKax 1
BTiJIGHH] Pi3HUX HOBHX (OpM i KaHpiB, 5K i B
MUHYJ 4YacH ICHYBaHHS JIOJACTBA. | OCHOBHMM
eeMEHTOM Yy IbOMY TBOPYOMY IIpOLECi €
KOMEIIMHAN KaHp 3 yciMa WOTO Pi3HOBHIAMHU Ta
ocobmmBocTaMu. Tpeba 3a3HAUNTH, IO PEXUCEPU
CY4aCHHX  BHIOBHIIHO-PO3BKAIBHHX  MIOY,
BHCTaB, KOHIICPTIB BITYM3HIHOTO CIICHITHOTO
MUCTENTBA Y CBOid  TBOpYid  JisSUTBHOCTI
3BEPTAIOTHCS 10 TPAAMLIHHUX >KaHpPiB KOMeii Ta
HOBITHIX i TYMOPUCTHYHUX Pi3HOBHIIBY [ 1, 337].

Bapro  3ayBaxkuTH, 1m0  BITYM3HSIHA
KyJIbTYpHO-MUCTELIbKA  JiSUIBHICTH  HATlOBHEHA
PI3HOMaHITHIMH TYMOPHCTUYHUMH (popmamu, sKi
MEPIIOYEpProBO MAalOTh pPEKpeariiiHy (QyHKIIO.
[IpoTe, 3Ha4YeHHS TYMOpY B KOHTEKCTI CMiXOBOT
KyJIbTYPH MiJ BIUIMBOM ITOMiA MPOXOIUTH TEBHI
nepioau IIePEOCMHUCICHHS TpaIUIiHHIX
MIHHOCTEH, IO CBOEK YEProl 33J0BOJILHSE
coliabHi TOTpedu Ta Mae Oe3nepedHuil BIJIMB Ha
BITUM3HAHY KynsTypy. Came uepe3 Tymop
BUCBITIIIOETbCS TEBHUH TNPOMDKOK 4acy, came
Yyepe3 TyMOPUCTUYHE BUCMIIOBAHHS TUX YH THIIUX
CUTYAIli}, ABUIII, TIOJIi}, TPOIIeCiB BUHUKAIOTH HOBI
dbopMu  CMIXOBOI  KyNbTypW, IO 3HAYHO
BIUIMBAIOTh Ha (opMyBaHHS COLIaTbHUX Ta
KyJBTYpPHHX LIHHOCTEH CYCIIBCTBA.

3 HaOyTTAM CTaTycy YkpaiHoro
HE3AJICKHOCTI  [MOYMHAETHCS  HOBITHIH  eTam
(dbopMyBaHHS CMiX0OBOi KynbTypH. B pesynbrati
MDKHApOJHOTO KYyJIBTypHOTO  CIiBPOOITHHUIITBA
BUHUKAIOTh HOBi CIEHIYHI (OpMH, SKi IIBHUAKO
HaOyBalOTh  MOMYJISIPHOCTI B CEPEIOBHIII
ykpainuiB. OpHiero 3 Takux (OpM € CTeHnam.
I'ymopucTiuHi TBOpH Bix mepiroi ocodwu, mepir 3a
BCEC 30pIEHTOBAHI Ha BUCMIIOBaHHS IEBHUX
cUTyamidd, sKi 3HaioMmi myOJimi Ta cHpsMoBaHi
BUKIIMKATH CMiX y PENHIi€HTIB. TeKCTH Takux
CTEH/IAIliB BUPI3HSIOTHCS KOJIOPUTHUM
YKpaiHCBKUM TYMOpOM i KoMizMoM. Bce 6inbiioi
MOMYJISIPHOCTI HA0YBAIOTh CTEH/IAITN HA BICHKOBY
TEeMaTHKy. 30KpeMa, BapTO 3BEpPHYTH yBary Ha
perepryap crynii «95 xBapram», «baiipakrap
News». 3BuuaiiHo, IXHI BUCTYHnH HaOynn
teneopmary, MpoTe YYaCHUKH CTYAii aKTHBHO
BUCMIIOIOTH NIPOTHBHUKA. B miporpamax vepes taki
XaHpu i QOpMU SIK CTEHJAN, CIEHKH, Ka3KH y
BipmoBaHidi  ¢opmi, naponii PO3KPHUBAETHCA
HEJI0JIYTICTh PAIIUCTIB Ta iX KEPIBHUKIB.

JocuTe mOMyNSpHAM € OKaHp Hapomii,
«<...> 0e3 skoi He BIiIOYBa€TbCcsI Hi OJHE
BUJOBHUIIHO-PO3BaKAIbHE ecTpanHe hIoy.
JKanpoBoro 03HaKOW mMapojii Ha ecTpadi €
300paXeHHS BIIOMOI TIEPCOHH —  TOJIITHKA,
IPOMAJICEKOTO Jisiva, apTUCTa, YIIOO0IEHOTrO Tepost
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XyIO)KHBOTO TBOPY TOIIO. 3aBIaHHA Tapomil
Mojsirae 'y KapukKaTypHOMY  IepeOiTbIIeHH]
00paHOTO MEepPCOHaKA 3 YACTKOBUM 300payKCHHSM
30BHIIIHIX O3HAK Mi3HAHHA HOTO TMEepCoHW» [2,
111]. Tak, Hanpukiajg, BUHAKAIOTE il Pi3HOBUIM:
MTOJTITUYHA MAPO/Iis, COIiaabHa MapoIis, mo0yToBa
apoisi. B OCHOBI TaKUX Pi3HOBUIIB
IIPOCIIIAKOBYIOThCSL €IEMEHTH CapKa3My, CaTHpPH,
iponii, 1iHOmi HaBiTh, camoipoHii. TobTo
BiIOyBaeThCS MEPEOCMHUCIIEHHS OyTTS uepes
MPHU3MY KOMI4HOTO.

Oco0nMMBO aKTyaJbHOIO B TENEBI3iHIX
PO3BaKAJIIBHUX TPOEKTAaX, TOK-IIOY, €CTPaaHUX
TeaTpax HHHI CTa€ TMONITHYHA Mapomis SK
KapuKaTypHE CaTHpUYHE 300pakKeHHS IiHCHOCTI.
«Yu 31 cMiXoMm, UM Hi, TMOJITHYHA caTHpa
3HAaXOAMUTHCS  Oe3MepeyHo B LEHTpPi  yBaru
KOMYHIKaTHBHHX HayKOBUX JIOCJIIIKEHb.
OcHOBHMMHU 00’€KTaM{ IOCTIIKCHHS € HOBUHHA
carupa (Takox Fake News), ®ypHanbHa caTupa Ta
carupuyHi ¢opMaTH BHUKIIOYHO B I[HTepHeri, a
TaKoXX TpaHCAMmii Ha TenebaveHHi. OpHieo 3
HAWMOIIMPEHIINX Ta HAMBITOMIIIMX CATUPUYHUX
HNOJMITHYHUX (POPM € TONMITHYHI KapuKaTypH, SKi
TPaIUIiIHHO TYOINIKYIOTECS B 3aco0aXx MacoBOi
indopMariii, ogHAK CHOTOAHI TaKi KapHKaTypH
MOIIISFOTHCS Ha TpaIUIiiHO MOJIITHYHI
KapuKaTypHl Ta <«iHTEpHETHI» 1 Bce dacTime
3yCTpiYalOThCS Ha calTaX, SKi HE CTOCYHOTHCS
JIUIIIE MOMITHYHUX nHUTaHby [S5]. Chorogni 3acobu
MacoBoi iH(popMallii CTaloTh penpe3eHTATUBHUMHU
YMHHUKAaMH BHCMIiIOBaHHS NEBHHUX HOZIH uepes
pi3HOMaHITHI (HOPMU MUCTEIITBA.

Uepes BilicbkOBE BTOPTHEHHS Ta MOCSATAHHS
pocii Ha TepuTopiaNbHY LUIICHICTE YKpaiHwy,
HapoJ HE BTpavyae ipPOHIYHOTO CTaBJICHHA [0
CBOTOJHINIHIX  peaniii, w0 Oe3nepeyHo €
1ZICHTU(IKATOPOM YKPaTHCHKOTO MEHTAIITETy. «Y
COIabHUX  MepexaxX KOXXKHa  OUIBII-MEHII
MOMITHA TOJITUYHA TICPUIIETIS CTAE TEMOIKO IS
dotoxkab, anekmoriB. lle Tol HeCTpUMHMIA
HapOJHUI CMiX, KWK Oepe MoYaToK IIe Bif JIcTa
3aImopO3bKIX KO3aKiB TYPEIIbKOMY CYJITaHOBI» [4].
Oco06MBEM TYMOPOM ITO3HAYEH] MaliKe BC1 JKaHPH
MHUCTELTBA €CTPaAN: PO3MOBHHUI, BOKAJIBHUM,
xopeorpadiuyHuii, opuriHanpHHMN TOIIO. JloBOMi
MOMYJIIPHAMKM B COLIMEPEXKAX CTAlOTh MEMH,
KapUKaTypH, aHEKJIOTH, BiJICOPOJIMKH, aHIMAIliiHI
MEPCOHAXI1 Ta MyJIbTCEpialy, IHCTANALIT TOIIO.

CyuacHuMmU 1aTGopMamu JUIst MONTHPEHHS
MEMIB, KapTiBIUBHUX IiCEHb Ta BiJICOKAPTUHOK €
THUKTOK, I0TyO, iHCTarpam, TBIiTTEp, Telerpam Ta
iHII1 3aTpe0yBaHi COLIMEPEXi, aJPKe caMe ChbOTOIH1
TIIBKHM 32 JONOMOTOI0 iH(popMamiiHOTO (GpOHTY
MOJKHA JIOHECTH MpaBIUBY iH(GOpPMAIIiIO 10 CBITY.
«OmHOYacHO 3 UM 0araTOMIiBHOHHI «iHTEpHET-
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BifiCBKa» HaITOBHIOIOTh COTIMEPEKIi
TYMOPUCTUYHUMU KapTUHKaMHM — MeMaMu. B Hux
BUCMIIOETBCS, SK YyKpaiHChKi 0oioBi Tycu
aTaKylOTh KpeMJjb, a POCIHCBHKI CONIATH KpagyTh
MpajbHI MAIIMHKHA Ta YHITa3W B yKpaiHIiB» [6].
CporoHi MEMH TOCUTH PO3MOBCIODKEHA XYA0XKHS
rymopucTudHa (opma, sika MaHEpOIO BHUKOHAHHS
Ta 3MicToM TmofiOHa mrapxy. OmHak mIapx
BHUPIZHAETHCS AOOPO3WWIMBUM CTaBICHHSIM, Ha
BIIMIHY Bl MEMy, B OCHOBI SIKOTO — CapKasM,
rocTpa caTvpa Ta BUCMilOBaHHSI. B Memax 4iTko
MIPOCITIIKOBYIOTBCS KUATTEBI MTepeKOHAHHS,
no3uuii, MNOTrMsAAM, HACTPOl CYCHUIBCTBA, SIKi
CTaHOBJISITh HAIlOHAJIBHY CHUCTEMY LiHHOCTEH. B
OyIb-IKOMYy MeMi 3aKjiaJieHa KOHKPETHa 1CTOpisd,
CHUTYAIlisl, TTOis, 0 PO3KPUBAETHCS 3/I€01ITBIIIOTO
3a JIOTIOMOTOK0 TYMOPUCTUYHUX KapTHHOK. Taka
Bizyamizamiss iHpopMmamii ¢dopMye 0COOIUBY
BUAOBY TIPYIy CMIiXOBOi KyJbTYpPH YKpaiHLIB B
KYJIBTYPHO-MUCTELEKOMY POCTOPI.
Bupizasirounch 0coONIMBHM T'yMOPOM, CBHOTOJHI
MeMH HaOyJIH MUPOKOI MOITYJIIPHOCTI B MeJia- Ta
IHTEPHET-NPOCTOPI.

OyHKIIIOHYBaHHS MEMIB B  Cy4YacHHUX
peanisx HaOyBae TrII00aIBHOTO PO3MOBCIOIKEHHS
Ta meBHOI TpaHcdopmamii. MemamMu CTaloTh HE
TIABKH JKapTiBIMBI KApTUHKW, a W aKTyaJbHi
0e3riy3/i BUCIIOBH, (pa3H, Taki K «MBbI CBOUX HE
Opocaem», «MoxkeM TOBTOPUTBE» Ta iH. Memnu
HaOyBarOTh HE TUIBKH Bi3yaNbHOTO, a W
BepOasbHOTO crocoly mommpenHs. dpazu-memu
BUHHUKAIOTh Ha 00pa3HO-aCOLITUBHOMY
XYAO)KHBOMY  BHpIILICHHi, IO  BHKIIHMKAE
MpeaMeTHE CHPUHHATTS Ta BiANOBIAHY PEaKIIiio
CYCIILIbCTBA.

[Ipore, Bapro mam'statu, MmO OyAb-SIKHIA
MEM 3JaT€H KOTHITUBHO BIUIMBATHU HA CBIIOMICTH
moneit. Heratusna indopmaitis, 3akiajieHa B MeMi
CTa€ NOTYXHUM MaHIMyJIATUBHUM IHCTPYMEHTOM B
cycninbcTBi. TOMY BaXIIMBHM € BipHE PO3yMiHHS
MeMY, 0COOJIMBO B Cy4aCHUX BIHCHKOBHX peaisix,
KOJHM JIOMIHYIOUOK) € I1HTepHET-KOMYHiKaIlisl.
Besnepeuno, edekt koMi3My, 3aKIaJIeHUN B MeMi,
EMOI[IIfHO BIUTMBA€ Ha PEUHWIIIEHTa, TOMY Taka
TYMOPHCTHYHA penpe3eHTallis iei noBuHHa OyTH
MEPEeKOHJIMBOI0 Ta 3TypTOBYBaTH MacH JUis
BUPaXXEHHS TBEPJIOi MO3HIIii cycrinbeTBa. «OKpiM
KOPHUCTI JuIsl 1THPOPMAIIIHOT BIfHH, TYMOp TaKOX
crpusie 00’ eIHaHHIO JIoAeH. SIKII0 € KyJIbTYpHUI
MeM, KU 3p03yMIiJIHi KOHKPETHIH CIIBHOTI, BiH
i1 3rypTOBYE. A KOHCOJIAIisI — OJTHA 3 TOJOBHHX
YMOB IIepeMoru yKkpainuis» [7].

I'ymMop 3aBk1u BUHUKA€E HA IPOTHUCTABIICHHI
MEBHUX MPOTHUPIY, B HEOAHO3HAYHOCTI CIPUHHATTS
W po3yMiHHI TOJIH Ta curyamiid. Biy4Hi xapTtu
JNEeMOHCTPYIOTb ~ BMIiHHS  JIIOAMHH  BZAJlo
aHaji3yBaTH W CIpUAMaTH JKHTTEBI peanii Ta

CTalOTh CBOEPIIHOI 1H(OPMALIHHOK 30pOEt0.
ToOTo, iHGOpMAIIHHNI TPOCTIp BEAC aAKTUBHY
00opoThOy 3acobamu MUCTENTBA. BMiHHS BHAajo
XKapTyBaTH CBIAYUTH MPO MHUTEHBKUHA KOJA Haii,
SIKUH 3apa3 BIUCYETHCS B HOBITHIO iCTOPirO HAmIoi
HaIliOHAJIHHO-BU3BOJIBHO1 6opoTHOH 3a
HE3aNeXKHICTh YKpaiHu. «Y TYMOPHCTHYHHX
MeJianpoayKTax HUHI TOTpiOHO Oinbine GakTiB Ta
apryMeHTiB — He TOJIOCHIBHUX KENKyBaHb, a
CIOHYKaHHSI dYepe3 CHOTJSAaHHS CMIIIHOTO K
HUIIOTO 3aMUCIIUTHCS HaJl peasisiMu i IMOBIpHIUMU
Hacmigkamu. SIKiCHI MemiampoayKTH, BIIacHE
CaTUPUYHOTO IUIaHy YW 0a30BaHi Ha HpUHoMax
ryMopy # caTHpH, HUHI Jy’Ke MepCreKTHBHI. IXHi
HeOOXifHI TapaMeTpW — 3aHYPEHICTh Yy TOTIK
KUTTS, BMIHHS Oauntm abOcypaHe ¥ HerigHe,
apryMEHTOBAaHO W YiMKO BKa3yBaTH Ha HBOTO SIK
rpoMajisTHaM, TakK 1 BiATIOBITaIbHIM 32 I1i peatii Ha
BCIX BIaJHUX PiBHIX» [4].

B VYkpaini mig wac BiliHM 3 pd BaAIO
BUCMIIOE€ OKyNaHTiB U cdepa KiHemaTtorpady.
AHIMaIifiHI cepiany, BiICOPONHMKH YKpPaiHCHKUAX
apTUCTIB, aKTOpiB, [is4iB MIOYy-Oi3HECYy, sIKi
00’€IHaHI CIIUTFHOIO MeTOr0 iH(opMatiiHoi 30poi
MPOTH BOpOTa, MimiiiMaoTh OOWOBHMH  OyX
ykpaiamiB. [locuts BmanmmM  cTaB  cepian
«YopHoOaiBKa», B IKOMY 32 MiCTUYHHX OOCTaBUH
OJTHY 32 OJIHOIO YKPaiHCBKi 3aXMCHUKH 3HUIYIOTh
BOPOXKY TEXHIKY.

Tomy came 3apa3 GOpMYeTbCS OIUH 13
HaMpsIMIB  CMiXOBOI KYJBTYpH Kpi3b MPHU3IMY
BOEHHHMX TMOMAiA 1 HerapasfmiB. Tak, KoMemiiHO-
JKapTIBIIUBI €JIEMEHTH TaHINIO, SIKi JeMOHCTPYIOTh
Ha TIepe/IOBI 3aXWMCHUKH YKpaiHM B 4Yacu
MHUMOBIJIBHOTO MEPENOYNHKY, XapaKTEpPH3YIOTh B
ipOHIYHO-CapKacTH4HIA  ¢GopMi  HAPOHKEHHS
CBOEPIHUX PI3HOBUJIIB HAIIOHAILHOI CMIXOBOT
KYJIbTYPH.

HoBarifitaumu cy4acHUMH BHIaMH, SKi
YPI3HOMAaHITHIOIOTh ~ PI3HOKAHPOBHH  CIIEKTP
TYMOPUCTUYHUX IIOBIIOMJICHb CTalOTh TaKOX
TEXHIYHI Bigeo3amucu. YKpaiHCbKi apTUCTH
3MIHIOIOTH 3BHYHI KOHIEPT-XOJIM Ha TaJISBUHH,
CTaHIlil METpo, JiKapHi, rocmiTaini, my3ei, pyiHu
Oyaisens Tomo. Takuii opmar mposiBy cMiXoBOi
KylIbTypH HaOyBa€ Yy Bi3yaJlbHO-)KaHPOBOMY
PO3MAaiTTI HOBHX pealtiii CBITOCTIPUITHATTSL.

[Ipore, Bapro 3ayBakWTH, 10 1HOJII
CYMOPUCTHYHI  (OpMH  CTalOTh  JUKEpelaMu
nesindopmarnii. besniu Qelikis, siKi 3aITyCcKalOTh y
MDKHApOJHUNA MEIianpocTip Xakeph OKYIIaHTa
MOJYTb JI€30PI€EHTYBATH MI>KHAPOJHY CIUIBHOTY Y
migrpuMii  Ykpainu. ToMmy moTpiOHO —UiTKO
BiIOMpaTH Ta aHaJli3yBaTH mojgagy
TYMOPHCTUYHUX (opM, siKi € iHHOPMATHBHUMH
HOCISIMM Ha MHCTEIIbKHX IIaTopMax.

Ha tmi  mommpenns — aesindopmartii
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YKpaiHCBbKi MHTIIi, TTOJIbChKA KyJIbTYPHA CIiIFHOTA
Art  Transparent Ta acomiamis  Bipwmenii
Audiovisual Reporters Bupimmimn 06’ eqHaTHCS i
CTBOPUTH «MDKXHAPOAHUH MUCTEHBKUH MPOEKT
ARTIFAKE. HecrangaptHi Ta  KpeaTHBHI
IHCTpyMEHTH BYJMYHOTO MHCTELTBA CTAIM Ha
3axucT iHQompocTtopy. 48 BimiOpaHUX MUTLIB
B3UIM ydYacTh B OHJAHH-pe3ujaeHmii, ae 3a
JIOTIOMOTOI0  €KCTIEpPTiB BIOKpHUBamud s cebe
npoOsieMy (eiikiB Ta METOMIB OOpOTHOU 3 HUMH.
OTpumMaHi 3HaHHS KpeaTOpH MPOIMYCTHIH dYepe3
BIIaCHE XYJOXKHE CBiTOCTIpUIHATTA. Ilicisa 1poro
BOHH 3allPONOHYBAIN €CKi3U apTo0'e€KTiB, SKi 3a
JOTIOMOTOI0 Bi3yaJIbHOTO MHUCTELTBA PO3KPHIOTH
TeMy aesinopmamii» [8]. Tak HamioHampHE
MHUCTENTBO ¥ OOPOTHOI 3 OKYITaHTOM BHXOJIUTH Ha
MIDKHApOJIHUH TPOCTIp.

HayxoBa HOBW3HA TONSTaE y JOCHIIHKEHHI
HOBITHIX  (QOpM  CMIXOBOi  KyIbTYpH  SIK
iHpOpMAaTUBHHX HOCIIB Ta Yy TIOCHiJOBHIA
CTPYKTYpH3allil XapakTepHUX W ICTOTHUX O3HAK
PI3HOBUIIB CMIiXOBOI KyNIbTypH, iX BIUIMB Ha
peumIieHTa uepe3 iHpopMaliitHuii IpocTip.

BucHoBku. 3BuUuaiiHO, HE MOXIHBO Y
MTOBHOMY 0bcs3i MIpOaHaNi3yBaTu BCi
TYMOPUCTHYHI caTupuyHi (opMmu, XaHpH, SKi
CHOTO/IHI MOMYJISIPHI B iHOPMaLIifHOMY IPOCTOPI.
Koxna d¢opma Ta  xamp  moTpeOyrOTh
IHAMBIyaIbHOTO HAYKOBOTO aHalli3y, OCKUIBKU
MAaloTh CBOIO MPUTaMaHHy TUTbKW JaHil gopmi Ta
XKaHpy crenndiky BTUICHHS aKTyalIbHOI TEMaTHKH,
cnoci06 mopgadi, CTWIIb, CBOI 3aKOHHM MPAaKTHYHOI
peaizartii.

Bapro  3a3HauuTy, 10 arpecruBHE
BTOpPTHEHHA p B YKpaiHy MiJKPECIUIO BaroMiCTh
CMIXOBOI KYyJIbTYpH YKpPaiHIIB, SIKa BUSBIISETHCS
4yepe3 caTupy, capkasm, IpoHil0 Ta, Oe3lepedHo,
rymop. A TymMOp — Ii¢ CBO€pifHa 30posi IPOTH
OKyIlaHTa, sIKa Ma€ BEIMYE3Hy Bi3yallbHY
iHpopMaTuBHY cuiry. HeoOXimHUM € mpaBUIIbHE
PO3YMIHHS TyMOPUCTHYHUX (OPM, ajpKe BOHH
34aTHI BUKJIMKATH SK IIO3UTHBHI €MOIlI, TakK 1
HETaTUBHO BIUIMBATH HAa MacH Ta CTaTu
THCTPYMEHTOM ~ MaHINyJslid B CYCHUIBCTBI
3arajom. Humni BinOyBaroTHCS NEBHI
MeTaMop(o3H, KOIM HAPOIHUM Ta MOJITHUHHUNA
TYMOp TPaHC(POPMYETHCS Ta HAOyBae BiliCHKOBOT
temarukd. «['ymop Ta carupa Oymm 1 €
nepeBipeHnMH 3acobamu y 0opoTs0i Oyab-sSKOTro
HapoxIy 3a CBOIO HE3aJICKHICTD,
camoiieHTH]IKAIIIFO, CITpaBeIUBICTh Ta
CycHiibHy Mopaib. [ 010BHe, 11100 BOHH HaJeKallu
CBOEMY Hapozy, a HE 4yXOMy, KoTpuil Oyzae ix
BUKOPUCTOBYBAaTH JIISl TPUHIKCHHS  CBOTO
KOHKypeHTa. ['yMop Ta caTvpa MOXYyTb OyTH SIK
CYTO HapoOAHUMH, TaKk 1 JITepaTypHHMHU,
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MyOTIUCTUYHIMH Ta CLUEHIYHMMHU. B Hamn ugac,
3aBASKH [HTEpHETY Ta TenebadeHHI0O Tymop i
caTHpa MepeKovYyBaji Ha CIICHY, /I 3 TOTITHYHUX
MO3UIII TPUHAMAIOTh ydYacTh Yy MOJITUYHUX
po30ipkax,  3OIMCHIOIOYM  CBIf  TOTYXXHUI
1HpOpMaITIHHO-TICHX OJIOTTUHUN BILINB Ha
MiTbHOHM TisgadiBy [3, 46]. Ta Bce X Taku
CIIOKOHBIYHE MMOYYTTA TYMOPY YKPaiHChKOI HaIlii B
OyIOp-SIKMX  ICTOPHYHMX  Tepiomax  3aBXIH
JoriomMarae migiiimatu OOMOBUH JyX Ta BCEISATH
BIIEBHEHICTh Y TIEPEMO3i.

Came 3apa3 JKUTTEBI pealii HIUKTYIOTh
MUCTEIPKUM THCTHTYIIISIM PO3BUTOK HOBUX (hopM
HaI[IOHAJILHOI ~ CMIXOBOi  KYJBTYPH,  HOBUX
KOHIENTYaIbHUAX PIIIeHb ii Pi3HOBHIIB, OCHOBOIO
SIKUX € HEBUUEPITHUN TYMOP YKPAiHIIB. A TyMOp €
KYJIETYPHUAM IIMTOM, TUM ()OPMATOM CITUIKYBaHHH,
SKUH Mae MOTYTHI BIUTMB Ha CBIIOMICTh
CYCIUIBCTBA, 3aBXH TOCTPO i KPEaTUBHO pearye
Ha BHUKIIMKH ChOTOJICHHS Ta 3yMOBIIIOE OCOOJIMBE
CBITOCHIPUIHATTS  Kpi3b  NPHU3MY  CMIiXOBOI
KYJBTYpH.
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KYJBbTYPHA JUIIVIOMATIS: TPAH(;(I)OPMAHI"H JE®IHIIII MOHATTS
B KOHTEKCTI EBOJIIOLII CBITOBOI CIIIVIBHOTHU
(1930-1i — mouaTok 2020-x pp.)

Meta craTTi — BHSBUTH 3MICTOBY CYTHICTh MOHSTTS «KYJIBTYpHa AMIUIOMATis» Ha Cy4aCHOMY eTami Ta
MPOCTEXUTH TpaHchopMalii Horo nediHilil B KOHTEKCTI PO3BUTKY CBITOBOI CHUIBHOTH MPOTSroM XX — MepIIux
necatinite XXI ct. MeTtomoJiorist qocaizkeHHs. 3aCTOCOBAHO METO]] TEPMIHOJIOTIYHOTO aHaJIi3y, METO/ iHTepIpeTawii
Ta onepauioHanizaii MoHATh — AJIsl 3a0e3MeYeHHsI OCMUCIICHHS 3MICTOBOT CyTHOCTI MOHATTS «KYJIbTYPHA TUITIOMATIS,
METOJI ICTOPUKO-KYJIbTYPHOTO aHaJIi3y — JUIsl po3risiny AediHiniiHuX TpaHchopMallii, mo Bigdysanucs npotsirom 1930-
X — Ha noyatky 2020-X pp. y KOHTEKCTI PO3BHUTKY CBITOBOI CIUIBHOTH Ta MDKHAPOAHUX BIJIHOCHH, a TaKOXX METO.
CHCTEMHOT'0 aHaNi3y — AJIs BUABIEHHS crelu]iku (PeHOMEHY «KyJIbTYpHa IUIIOMATis» Ha cydacHoMy erami. Haykosa
HOBH3HA. J{ocTiKeHO NediHIiIo TOHATTA «KyJIbTYPHA AWIDIOMATis» B ICTOPHYHIA PETPOCHEKTHBI Ta HA CYYaCHOMY
€Talli; pO3TIIIHYTO W MPOaHaNi30BaHO PO3BUTOK i TpaHC(OpPMAITiO MOHATTS B KOHTEKCTI CIICM(iKH SBOITIOIIOHYBaHHS
CBITOBOI CIIIJIBHOTH; 3aIIPOIIOHOBAHO BIIACHE BU3HAYCHHS IOHATTS «KyJIbTypHa OHWIUIOMaTis». BucHoBku. KymnerypHa
JIIIIOMATist Oe3IocepeIHbO OB’ sI3aHa 3 BUKOPHCTAHHAM KyJIBTYpPH K 00’ €KTa 1 3ac00y NOCSTHEHHSI OCHOBOIIOJIOKHHUX
1iJIeit 30BHINIHBOT MOJITHKY JIepKaBH, CTBOPEHHS CIIPUATIMBOrO 00pa3y KpaiH, momyisipu3anii KyabTypu Ta MoBu. Ha
Cy4YacHOMY erTarli, B yMOBax IJ00anizaliiHuX IPOLECiB B3a€EMO3aJIEKHOTO CBITY, Y SIKOMY MOUIMpPEHHs iH(popMaliitHo-
KOMYHIKAI[IfHNX TEXHOJIOTiH CIIpUsi€ CHIJIKYBaHHIO JIIOJIeil 3 PI3HMX KpaiH, KyJbTypHa IMIUIOMATisl € HaJBa)KJIMBUM
aCIIeKTOM JUisi 3a0e3le4eHHs] MDKHAPOAHOTO MHUpPY Ta CTaOUILHOCTI. Y KOHTEKCTI creuudiku Cyd4acHOTO CTaHy i
TEHJICHLIIl PO3BUTKY MDKHAPOJHUX BiIIHOCHH KyJIbTYpPHA NUIUIOMATISl MOCTAa€ SIK HANpPSIM 30BHIIIHBOT MOJITHUKH, 110
3IIHCHIOIOTH HAI[IOHANBHI Iep)KaBU ¥ B3a€MOIil 3 IepyKaBHUMH Ta / a60 MPUBATHUMH CY0’€KTAMH 3 METOIO TTOIITHPEHHS
KyJIbTypH L€l KpaiHU 3a KOPAOHOM, & TaKOXX PO3POOKH MIXHAPOJHOI KyJIBTYPHOI IOJIITHKHA 3 METOI0 KyJbTypHOTO
00MiHY Ta CHiBpOOITHHUIITBA MiXK PI3HUMHU MIKHAPOIHUMHE CY0’€KTaMH — Jep)kaBaMU, MDKHAPOTHIMH OpTaHi3alissMu 1
OKpEeMHMH 0cO0aMH.

Knruosi cnosa: xynpTypHa TUILIOMATIsI, MiXKHAPOIHI BiTHOCHHH, CBITOBA CIIIJIBHOTA, TPAHC(OPMAITis TTOHSITTS.

Poplavska Myroslava, Candidate of Legal Sciences, Associate Professor, Kyiv National University of Culture and Arts

Cultural Diplomacy: Transformation of Concept Definition in the Context of World Community Evolution
(1930s — Early 2020s)

The purpose of the article is to reveal the essence of the «cultural diplomacy» concept at the current stage and
trace the transformations of its definition in the context of the world community development during the 20th and first
decades of the 21st century. Research methodology. The method of terminological analysis, the method of interpretation
and operationalisation of concepts have been applied to ensure the understanding of the content essence of the «cultural
diplomacy» concept. The method of historical and cultural analysis has enabled considering the definitional
transformations that took place during the 1930s — early 2020s in the context of the development of the world community
and international relations, as well as the method of systemic analysis to identify the specifics of the phenomenon of
«cultural diplomacy» at the current stage. Scientific novelty. The definition of the «cultural diplomacy» concept has been
studied in historical retrospect and at the present stage; considered and analysed the development and transformation of
the concept in the context of the specifics of the evolution of the world community; a proper definition of the concept of
«cultural diplomacy» is proposed. Conclusions. Cultural diplomacy is directly related to the use of culture as an object
and means of achieving the fundamental goals of the state's foreign policy, creating a favorable image of the country,
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popularising culture and language. At the current stage, in the conditions of globalisation processes of an interdependent
world, in which the spread of information and communication technologies facilitates communication between people
from different countries, cultural diplomacy is an extremely important aspect for ensuring international peace and
stability. In the context of the specifics of the current state and development trends of international relations, cultural
diplomacy is considered as a direction of foreign policy carried out by national states in cooperation with state and/or
private entities with the aim of spreading the culture of this country abroad, as well as the development of international
cultural policy with the aim of cultural exchange and cooperation between various international subjects — states,

international organisations, and individuals.

Key words: cultural diplomacy, international relations, world community, transformation of the concept.

AxTyanbHicTh nochimkenHs. Kymerypa €
Ba)XJIMBOIO YAaCTHHOIO CY4acHOTO MiKHApOJHOTO
MOPSIKY JEHHOTO Ta TMOTEHIiHOI cdeporo
IiSUIBHOCTI  30BHIIIHBOI  TOJITHKH  3aco0amu
MOCWJICHHS  KyJIBTYpPHOI AMIUIOMATii B ycCix
Kpainax. KynbTypHa TumnioMaTist MO3UIIOETHCS SIK
NPaKTUKA, IO HAJSKUTh OO0 MDKHApOIHUX
KyJBTYpHHUX BiTHOCHH 1 Peai3yeThCsl BiAMOBITHO
10 cnenuiku BHYTPIiLITHBO Ta
30BHINTHBOITOI THIHUAX MpiOpPHUTETIB
HaI[IOHATFHUX JepXaB; SK OJUH 3 HAHOUTBII
eeKTUBHUX Ta 3HAYYIIMX 3aco0iB peaizallii
30BHIMTHBOIONITHYHAX ~ CTpaTerii  OyIb-saKoi
IepKaBd, fKa HPETeHIy€E Ha 3Hadylly pojib B
CHUCTEMI Cy4YaCHMX MIDKHApPOJHUX  BIJHOCHH.
BopHouac He3BakalOUW Ha BaXJIUBICTh IOTO
(eHOMEeHY B Teopii 1 MpaKkTHI Pi3ZHOMAaHITHUX
Cy4YaCHUX MI>XHAPOJHUX TONITUYIHUX, CYCHIbHUX,
KyJbTYPHO-MUCTCLLKAX Ta IHIIMX MPaKTUK, Y
HayKOBIi JiTepatypi BiJICyTHE €MHE
3arajJbHONPUAHATE BU3HAYEHHS TOHATTS
«KYyJNbTypHa  JUILUIOMATis», IO  aKTyaji3ye
nochipkeHHS HWoro pedimimii B icTOpUYHIM
PETPOCTIEKTHBI 1 HA Cy4acCHOMY €TalTi.

Amnami3 mnyOmikaIiii 3acBiuye HasBHICTh
CTIMKOTO HAayKOBOTO IHTEpECY BITUM3HSHHUX
JNOCTIIHAKIB 0  pI3HOMAHITHUX  aCIIEKTiB
npoOJeMaTUKN  KyJIbTYpPHOI — JWIUIOMATIi, BiX
BUSABJIEHHS ii MiCIIsI i podni y
30BHIITHBOIONITUIHOMY ~HAIMPSMKY  JisSUTBHOCTI
VYkpainn (H. Mycienko) [2], 1m0 BHCBIiTIEHHS
0c00IMBOCTEH PO3BUTKY KYJIBTYPHOI TUIIIOMATIT B
cyuyacHux ymoBax (I'. Jlyuanmwmn, A.I'oH4apyk)
[1], ii mpaBoBoro Bumipy (O. CraceBceKa,
I. Mananuyk Tta iH.) [4] Ta iH. be3 BUKIIOYEHHS
KOXKEH 3 TMepeliueHuX YKpalHChKUX HAayKOBIIIB
aHaJi3ye JesiKi acleKTH BUHUKHEHHS Ta PO3BUTKY
TEPMiHy, NpOTE, HE 3BAXKAIOYM Ha LIMPOKE
BUKOPHUCTAHHS TIOHATTS «KYJIbTypHA JUTUIOMATIS
B TEOPETHYHOMY JHUCKYpCi, BOHO U Joci He
OTPHUMAJIO HAJIE)KHOTO BUCBITICHHS.

Merta cTaTTi — BUSBUTH 3MICTOBY CYTHICTB
MOHATTS «KYJIbTYpHA JIUTUIOMATIS» Ha Cyd4aCHOMY
eTami Ta TPOCTEKUTH TpaHcopmamii Horo
nediHiii B KOHTEKCTI PO3BHTKY  CBITOBOL
CHUTBHOTH TPOTATOM XX — TEpIIMX JIECSITUIITh
XXl cr.

Buxan OCHOBHOT'O MaTepiany.

HocnipkeHHsT  KyJAbTYypH Ta  MDKHapOIHHX
BiTHOCHH, Ha TEpeTHHI SKUX 3HAXOJUTHCS
KyJIbTypHA JUTUIOMATIS nependagae
BiTOOpaKeHHS TPaHCBEPCAIBHOCTI,
MDKIUCIATUTIHAPHOCTI Ta
MyJBTHAUCHUIUTIHAPHOCTI IUX raimy3ed. Ha mymky
3aKOPAOHHUX JIOCIII THUKIB, KyJbTypa
KOHCTPYIOETHCS, TOMIMPIOETHCS, ACUMIITIOETHCH,
3aCBOIOETBCS Ta PEKOHPIrypyeThes 3aco0amu
0oOMiHY 3HAHHIMH, MPAKTHKAMH, TUCKypCcaMHU Ta
OaueHHSAMH, TOOTO Yepe3 AiaJior i KOHTaKT MK
piznumu  Hapozamu. OTxe, KyJdbTypa He
00OMeXy€eThCSI TONITUYHUMH Ta TeorpadiyHIMH
KopaoHamu. | came B il IepCHIEKTHUBI HAsBHICTH
o0MiHy KOHQIrypyeTbcsi SIK HEOOXimHE st
JUHAMIYHOTO XapakTepy KyiabTypH [9, 15].

KynerypHa pguiuiomaris — mOpomarasia
cepel 3aKOPAOHHOI TPOMAACHKOCTI IMIJDKy Ta
TIOJIITUKY CBOET KpaiHU — € OJTHUM 13 HalaBHIIINX
HampsiIMiB  OpraHi30BaHOI MisUTBHOCTI JIFOJIMHH,
xoya caMm TepMmiH BuHWK jume B XX cr. Ha
Cy4YacHOMY eTaIli BCi pO3BUHYTI KpaiHH i OLIBIIICTh
KpaiH, L0 pPO3BMBAIOTHCS HAAAIOTh KYJIBTYPHIH
IUIioMaTii  ocoOnuBe 3HAYeHHS — AakKTHBHO,
[UIECTIPSIMOBAHO 1 YCIIIIHO 3JiMCHIOTE ii 10
BCBOMY CBITY.

Y  mMpokoMy  pO3yMiHHI  KyJbTypa
JIUIJIOMATisl  pO3YMIEThCS SIK  TPaKTUKA, IO
BITHOCUTBCS /IO MDKHAPOJHHX  KYJIBTYPHHUX
BilHOCHH 1 mepedyBae Mia BiJMOBIAaIBHICTIO
pizHuX nepxas [9, 22]. YV npoMy ceHCl KyJIbTypHi
BITHOCHHU Ha CBITOBOMY PiBHi, Ha J0JATOK JO
KYJILTYPHOI IUIUIOMATIi, sIKa 3IiHCHIOETbCS abo
MiATPUMYETBCA  KpaiHamu, iHTII thopmu
KYJBTYpHOTO, IHTENEKTyaJbHOTO, HayKOBOTO,
KOMYHIKaI[ifHOT0, KOMEpIIHOTO, peNiriiHoro,
TYpUCTUYHOTO OOMiIHY Ta 1H. 3aKOpAOHHMI
nocmigauk J. PiGeiipo cTBepmKye, MO «KyJIBTYpHI
BiJTHOCHHH BKJIFOYAIOTh, OKPIM 1HIIOTO, KYJIBTYPHY
IUIJIOMATiIo, HATXHEHHY JepikaBoro. Hacrpasni i
BCE yacTille, KyJbTYPHi BiIHOCHHHU BKJIIOYAIOTh B
cebe TakoK KOMYHIKaIlil, sKi COIliajibHI TPYIIH,
aKaJIeMi4HI TOBapHCTBA, XYyJOXKHUKH, BUPOOHUKH
KyJbTypH CIOHTaHHO BCTaHOBIIOIOTH OJUH 3
OJTHUIM, HE3aJIe)KHO BiJl KOPJOHIB, 32 JIOIIOMOTOI0
abo 0e3 [OmMOMOTH JAep)KaB, N0 SKHX BOHHU
HaJe)XaTh, a 1HOAI HABITH BCyNeped BOJMI LHUX
nepxkasy [8, 15].
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M. Bi3oMmipchki aKLIeHTye Ha TOMY, IO
TePMIH «KyIbTypHa IUILUIOMATISY B CydYacHid
MIPaKTHINl MDKHAPOIHUX BIZHOCHH €BpPOMEHCHKIX
KpaiH € TOTO)KHMM TaKUM TEpMiHaM, SK
«MDKHapOZHa KyJbTYpHa MOJITHKa» (ABCTpis,
Hinepnannu, [IBerisi), «30BHIIHS KyJIbTypHA
ToiTHKa nepkaBw» (PpaHiis) Ta «MiKHAPOIHI
KyJNbTYypHi BigHocuHn (BenukoOpuranis) [11].

CyudacHi BITYM3HAHI JOCIII JHUKHA
BU3HAYAIOTh KYJBTYPHY IHUIIOMATiII0 SK: «BHI
JUTIOMATii, 110 MICTUTE OOMIH  iIesIMu,
UiHHOCTSIMU, TPAAWLISIMH Ta IHIIAMH acleKTaM
KyiapTypa abo imeHTmuaHOCT» [2, 118]; «BUA
OUIJIOMATii, Mo SK 3aco0W JOCATHEHHS METH
(inTeHcudikamii KyJbTYPHOI B3a€MOIi)
BUKOPUCTOBY€ KYyJIBTYpHE HaaOaHHS KpaiHM:
MUCTELTBO, BKJIIOYAIOUM >KUBOIIUC, CKYJBITYPY,
TeaTp, KiHemaTtorpad, My3HWKY; JITeparypy
(BTUTIOIOTBCS Taki 1HIIATHBU, SIK CTBOPEHHS
0i0mioTek B iHO3EMHHUX [epkaBax, MepeKiax Ha
iHO3eMHI MOBH TBODIB HalliOHAJBHUX AaBTOPIB);
OCBITYy (HaJarOThCSl OCBITHI MPOTrpaMu 1HO3EMHUM
CTYIEHTaM; pPeali3ylThCA MPOEKTH HAYKOBOTO 1
aKajgeMiyHOro OOMiHy, MOBHHMX MpOrpaM 3a
kopaoHoM)» [4, 90]; «HaykoBa cyOcTaHIlisl Ta SIK
peaNbHICTh TIOJTI TUKA MDKKYJIBTYpHOTO
CHiBpOOITHHUIITBA, Ma€ HANIOHAIBHY CHEIU)IKy i
TEXHOJIOTI1 3/iMCHEHHS, BUKOPUCTOBYETHCA SIK
IHCTPYMEHT MIXYPSAIOBOTO CITIBPOOITHUIITBA 200
«M’SIKOTO  BIUIMBY»  3aiyii  3a0e3ledYeHHs
HaIllOHAIBHUX  iHTEpPEeCiB Ha  TII00AIBLHOMY,
pErioHaJILHOMY 1 HalllOHAJILHOMY PIBHSAX» [3, 124]
Ta iH. OCHOBHE 3aBIaHHS KyJIFTYPHOI JUIJIOMATIi
MoJIsATaeE B YKPITUIGHHI MDKIEP)KaBHUX BiJHOCHUH,
I IBUIIICHHI COLIIAJIbHO-KYJITYPHOIO
CHIBpPOOITHHIITBA, MOMYJSIpU3allii HaliOHATEHUX
iHTepeciB nepkaBd, 30Kpema, B 3abe3mnedueHHi ii
HaIllOHATBHOT Oe3MeKu.

TepMmiH «KynbTypHa AUTUIOMATISH 3’ SIBUBCS
y 1930-x pp. i OyB BBeneHUil y HayKOBHUIl 00ir
aMepUKaHChKUM JociigaukoM @. BaprxopHom.
BiamoBigHo 10 WOro BH3HAYCHHS KYJIbTypHa
OUIJIOMATisE  TpakTyBajacid SK  «MaHiIyJIsis
KyJIbTYpHUMH  MaTepianamMu 1 KaJpamMu B
MpoMNaraHaucTChkux usix» [5, 353.]. Omxke,
CIOYaTKy TE€PMiH MaB iZIcOJIOTi30BaHUH IMiJTEKCT,
111(0) Oymno 00TpyHTOBaHO TOTOYaCHOI0
KOH FOHKTYpPOIO.

3 1950-x pp. CBITOBI Jiep)KaBU CTAIX OlJIbIII
aKTHUBHO MPOBOJUTH KYJBTYpHY [iSUIBHICTH 32
KOpIoHOM. B 1ieli epios Mi>kHapO/IHI IPOMaJIChKi
oprafizamii = TakoX  BKIIOYAJIH  KyJIbTYpHY
TEMaTuKy B cBOi poOoui mporpamu. Hampukman,
KyJIbTypHI ~ TporpamMH,  fKi  HPOBOAMIMCSA
Opranizaniero  O6’eqnannx  Hamiii  (OOH),

32

Opranizamieto  O0’eananux Hamiii 3 nurtaHb
ocBitm, Hayku 1 kymeTtypu (KOHECKO),
Opranizariero aMmepukancbkux nepxkas (OAJ]) Ta
iH. 3aBISKH HOBIH KOHIEMNINI COJIIJApHOCTI,
CHiBpOOITHHLITBA Ta IUCKYCid Ha TI00aIbHOMY
piBHI B KOHTEKCTI XOJIONHOI BiMHM, 3apamn
BCTaHOBIIEHHSI MUPY Y BCbOMY CBITI Ta IONIYKY
HOBHUX pHUHKIB 30yTy. SIK Hacmimok, y pi3HHX
IPOCTOpPaX IO BCBOMY CBITY  IOCTYIIOBO
PO3BUHYBCS IHTEHCUBHHIA OOMIH TOBapiB, JIFOJEH,
Kamitainy, MOBIOMJICHb, I[IHHOCTEH 1 mporpam
KynbTypHOro oOminy. Tox i3 cepenunm XX CT.
MIXKHApO/IHI aKTOPH MTOCHIMIHN Ta / a60 po3moyanu
JiSUTBHICTB, TIOB’si3aHy 31 ceporo KyJIbTYypH B
MeKax CBO€1 AisTIbHOCTI Ha IMT00aIbHOMY PiBHI.

HepxaBa MIPOZIOBXKYE BiJlirpaBaTu
(hyHIaMeHTaBFHY POJIb B IPOIIECcax MiXKHAPOTHOTO
30KeHHs: 3a0e3MeuyBaTH i MOJIETITYBaTH TOTIK
0OMIHIB, SIKI JIIOH CIIOHTAHHO BCTAHOBJIIOIOTH MI3K
coboro. [Ipu npomy Bce Ounbine 1 Oinbie mep:kaB
HAMararmTbCsl BHUKOPUCTOBYBAaTH 1IIi IPUPOIHI
KaHaJIM 3B’S3KYy, 100 HaJaTH KyJIbTYPHUIH BHUMip
TUIUIOMATUYHUM BIJJHOCHHAM, SIK1 BOHU
HOiATPUMYIOTH OJUH 3 ofHUM. OTXKe, MPaKTHIHO
BCi PO3BUHYTI KpaiHU KOPUCTYIOTHCSI BETMYEC3IHOIO
IepeBaror KyJIbTYPHOTO (PakTOpy, B MparHeHHi
TIOETHATH pi3HOMaHITHI ACTIeKTH CBOIX
OUIJIOMAaTHYHUX ~ Jif, TPUMHOXYIOYHM  CBOI
KyJIbTYpPHI  B3a€MO3B’SI3KH 1  dYepe3  HHX
MOMIMPIOIOTH i7ef, TPOAYKTH Ta YKJIAJAIOTHCS
yroJu.

Bimomuit nocnignuk E. Xapei, aHamizyoun
npoOieMaTuKy  MDKHapOIHUX  KYJIBTYPHHX
BIZTHOCHH JIpyToi MMoIoBUHM XX CT., HATOJIOLIYE HA
TOMY, IO HAa TOW 4Yac He OYyJ0 KOHCTUTYIiNH abo
YKPITUTEHHS IHCTUTYIIHUX CTPYKTYP, aI€KBAaTHUX
po0OTI KyNbTYpPHOI TONITHKH 32 KOPJOHOM B
KOHTEKCTI1 CILIeHapil0 xXoJioHoi BiiHu. Lle % came
CTOCYETBCS i BAMOT BCTAHOBJICHHSI IIPAaBOBUX HOPM
MDKHapogHOro mpasa. Tomy s Toro, Imo0
MDKHapOJIHI KYJBTYPHI 3B’SI3KH PO3BUBAIUCS SIK
chepa, HeoOXimHO OyJIO 3alMOBHUTH OOMIBI
JaKyHU. [HIIMMU cioBamM, B JIOMOBHEHHS [0
CTBOPEHHSI/3aKPiIlJIeHHS IHCTUTYTIB i
BCTaHOBJICHHSI TIPaBOBUX HOPM MIXXKHapOJIHOTO
mpaBa 3 METOI JIeTiTMMi3alii  KyJbTypHOI
JUIJIOMATIi Jep>kaBu MOBUHHI Oynu:

- BpaxOBYBAaTH BHYTPIIIHIA KOHTEKCT 1
BIJIHOCHO JI0 BHM3HAuYCHHS 3aXOiB, IPOEKTIB Ta
MPOIO3UIii, SKi TOBWHHI 3IiHCHIOBATHCS Ha
JIBOCTOPOHHBOMY 200 6araTocTOPOHHBOMY PiBHI;

- TOB’SA3yBaTH  JIil0 3  OpIEHTHpaMH
30BHIIIHBOI MOJITHKM CBOiX KpaiHM 1 CBOIMH
HaI[lOHAJIbHUMH [TPAaBOBUMH cUcTeMaMu |7, 76].

Bapro 3ayBakutH, M0 Ui OLIBIIOCTI
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PO3BHHYTUX KpaiH akKUeHT Ha KyJbTYpHIl
OUIJIOMaTii He € JaHUHOI 4Yacy abo MEeBHUM
HOBOBBEZIEHHAM. HaBmakm, iX MOXKHa BBaKaTu
MiOHEpaMHu KyJIbTYPHOI AMIUIOMATII B Cy4acHOMY
PO3YMiHHI ILOTO TEPMiHY 1 KpaiHaMH, SIKi YCIIIITHO
BTUTIOIOTH B JKHTTA 1i OCHOBHI HampsMku.B
MDKHapOJHUX KyJIbTYPHHX BimHOCcWHAx 3 1990-x
pp. 1 [OHWHI JAOCTHiAHWUKK BUPI3HAIOTH TpPHU
HAIPSIMKH:

- KyJbTypHA JUIDIOMATIs IeprKaB;

- KyJbTYypHE CHiBpOOITHUITBO, 10
3IIHCHIOETHCSI MDKHAPOIHUMH OpTaHi3allisIMHU;

- PO3BHTOK HOPM JUIS MIDKHAPOIHOTO

KYJIETYPHOTO 3aKOHOIABCTBA Ha
0araToacreKTHOMY PiBHI, MO0 TOCTYIOBO CTajo
BIAIIOBIAATH BHMOTaM, BUKJIAJICHUX B

MOTIEPEIHBOMY ITYHKTI.

[epmmii HampsiM BiAMOBiga€e KyIbTYpHiH
mumomatii  CLHA. 3acHyBaHHS — HampHKiHII
XIX cr. MiKHApOTHOTO COIO3y 3 OXOPOHHU
XYAOKHIX Ta JIiTepaTypHUX TBOPIB 3aBASKH
BepHcbkili KOHBEHIIIT PO OXOPOHY JIiTEpaTypHUX
1 XymoxkHix TBOpiB Bix 9 BepecHs 1886 p., sika B
1974 p. meperBOpmIIacs Ha  CIeUiali30BaHy
ycranoy OOH — BcecBiTHIO oprasizaiiito
IHTeNeKTyalTbHOT BIIACHOCTI, 0e3yMOBHO
HAIMXHYJIO KpaiHU Ha BHUCTYIH B Tayry3l KyJIbTyp
Ha MikHaponHomy piBHi. [Ipote came ®panmii
HAJIC)KUTh BUKOHAHHSI HOBATOPCHKOI pOOOTH 11010
BKJIIOYEHHS KyJIbTYPHOI aJbTE€PHATHBH Y BCECBIT
CBO€T1 30BHIIIHBOI MONMITHKHA. 3 mo4yatky XX CT.
iHII KpaiHM MOCTYINOBO HACHIAYyBalu MPUKIIA
Opannii:  BenmukoOpuranis Ta  Iramis B
MixBoeHHUH niepion, Kanana i CIIHA mepeBakHO
micist  Jlpyroi cBitoBoi BiiiHH, ®DenepaTuBHA
Pecrry6mika Himeuunna ta Smownist — 1960-x pp. Ta
in. [8, 68]. BaximBo HarosocutH, 1o paHilie
mdy3is KyJbTYypHOI NMPOAYKIIi 0araTbox KpaiH
3aificHIOBazacs  BIAOOBIZHO 0  IMOJITHYHUX,
€KOHOMIYHHX Ta TOPTOBUX iHTEpPECiB HApOIiB B
IHIIMX peTioHaxX CBITY, HaBiTh 0€3 CTPATETiYHOTO
TUTaHYBaHHS KYJIbTYpHOI IUTUIOMATII.

Hpyruit HampsiM Y MDKHapOJHHUX
KyJbTYPHHX BiIHOCHHAX BiAMOBia€ 3apOIKECHHIO
MIKYPSJIOBAX  OpraHizamiif, sKi  TOKJIHKaHi
CIIYyI'yBaTH CIIBPOOITHHIITBY Ta 0araTOCTOPOHHIN
KyJnbTypHiii amismbHOCTI. Came BOHM cTau
PO3pOOIIATH KyJIBTYPHY TIONITHKY Ha Mi>KHAPOTHIH
apeHi.

Tperiii HanmpsM CTOCYeTbCS  PO3POOKH
HOIMPOKOT  CYKYNHOCTI HOPM  MDKHApOIHOIO
KYJIETYPHOTO 3aKOHOJIaBCTBA Ha
0araTocTOpOHHBOMY PiBHI, 3arajioM CXBaJICHUX Ha
cBiToBUX (opymax. Lli cepu cnemianizytoTscs Ha
peryioBaHHI ~ KOHCTUTYIIf Ta  KepiBHUIITBI
(YHKIIOHYBaHHS MIXKYpPSJOBUX OpraHizailii, sKi
JIIOTH B Taly3i KyJIbTYpH.

Ha nmymky mocnigauka T. CoB, icTOpHYHOIO
BiXOIO B TIOSIBI KyJbTYpPHOI AMILIOMATIi € XOJ0AHA
BiifHa, sika 3mycmna Cromydeni ltatn Amepuxu
OCMUCIIUTH Ba)KJIUBICTh «TICUXOJIOTTYHOT
0OpoTHOM 1 TOrO MiCIs, SIKE BOHA 3aiiMae B
cBimomocti mroxei» [10, 15]. s Smowii e
6opotsba 3 1972 p. 3a cTBOpeHHS (POHAY KpaiHw,
IUIs1 30anmancyBaHHs iMiJKy micis pyroi cBiToBoi
BIffHM; AJIST YKPATHINB XUTTEBO BAXKIMBHM CTAJIO
CaMOBH3HAUCHHA BIZHOCHO A0 VYKpaiHu Ta
KOJNMIIHBOTO PafsiHCBKOTO COM03y, ISl KaHA/ALIB
MPIOPUTETHUM CTa€ 3aXUCT KyJIbTYp MEHIIWH Ta
(paHKOMOBHHUX KpaiH B HEePEBaKHO
aHIJIOMOBHOMY IpocTopi; amns I3paino — nuranss
PO PECTUTYLI] KYJIbTYPHHUX IHHOCTEH.

[HmMMU cnoBaMM, MOYHMHAIOYM 3 APYIoi
mooBUHA XX CT. 1 JOHUHI CYTTEBO 3pPOCIO
3aHETNOKOEHHS 3 TPUBOJY MOMINPEHHS KyJIbTYPHUX
€JIEMEHTIB 3 OOKY MONITHYHOI AisTTBHOCTI JepKaB
B MDKHApOJHOMY CEPEIOBHWINI, a THTaHHI
IICHTUYHOCTI,  MONITHYHHUX  MPOEKTIB  Ta
30BHIIIHBOTO TOIMIMPEHHsI KpaiH 4epe3 KyJIbTypy
0E3yMOBHO CTalM MUTAHHSAMH, aKTyaJbHUMHU IS
KyJapTypHOI gumuomarii. CydacHi JOCHITHUKH
HarojomyloTb Ha Tomy, mo FOHECKO
«armocTepiopi ctana MapagurMor TOTO, IO
pO3yMi€eThCsl T 0araToacrieKTHUM TOHSATTSIM
KyJIbTYypHOI —auruiomarii»  [6, 48], 3aBusku
BKJIFOUCHHIO pOOOYMX MapaMeTpiB, IO B 0ararbox
BUMAJIKaX IPUHMAIOTh AEPKaBH.

Ha cyuacHoMy erami BIAMNOBIZHO JO
3aralibHONMPUAHATO]  MPaKTUKH  HEOOXiAHOCTI
MIATPUMKH TTO3UTHBHOTO IMIDKY CBO€i KpaiHU €
000B’I3KOBOYO JITs1 BCiX autuiomatis. [Ipu ibomy B
CTPYKTypaxX MIHICTEPCTB I1HO3EMHHUX  CIIpaB
PO3BHHYTUX KpaiH 3a3BUYail  CTBOPIOIOTHCA
CHelrialibHi  OpraHu, $Ki  BIANOBIHAIOTH 32
KyJIBTYPHY JUILUIOMATiIO0. Y KOHTEKCTI Crierugiku
Cy4acHOTO  TepioJly = pO3BUTKY  CBITOBOTO
CYCITIJIbCTBA Ta MIXKHAPOJHUX BITHOCHH MOMXKEMO
BU3HAUUTH  KYJIBTYpPHY  AMIUIOMATiiO  SIK
creru(iuHui HanpsAMOK 30BHIIIHBOT TONITHKH,
o0 3AIHCHIOETBCS Jep)KaBaMH y B3aeMOJil 3
JepKaBHUMH Ta/ab0 TPUBAaTHUMH CyO’€KTaMH 3
METOI0 IOLIMPEHHS KYJbTypH JAaHOI KpaiHu 3a
KOPJIOHOM, a TaKoX pPO3POOKH MIKHAPOTHOT
KyJbTYpHOI TOJITUKA 3 METOI KYJIbTYPHOI'O
OoOMiHYy Ta CHIBpOOITHHITBA MK PIi3HHMH
MDKHapOJHUMH Cy0’€KTaMH —  JIep’KaBaMu,
MDKHApOAHUMH OpraHizamisMd Ta OKPEeMHMHU
ocobamu.

JloLiIbHO aKIEHTYBAaTH Ha TBEPHKCHHI PO
B3a€MO3YMOBJICHICTH c(ep, Kl JekaTb B OCHOBI
KyJbTYypHOI JUIJIOMaTii, TOOTO KyJmbTypu Ta
MDKHAPOJHUX BIJHOCHH: IEpINe 3aJICKHUTh BIJ
JPyroro i crpusie HWOro PO3BUTKY 1 HaBIAKH.
Binpme Toro, oCKinbKH KyJIbTYPHU PO3BHBAIOTHCS
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3aco0aMu 3MIlIaHHA, MIanory, OOMiHY, a TaKOX
Hampy»XeHOCTI Ta KOH(IIKTIB, B IbOMY CEHCI
MIDKHApOJIHI BiJHOCHHH € MICIIeM B3aeMOJii Ta
TpaHchopmalii KyJabTyp.

Hayxopa HOBu3HA. [lociimkeHo nediHimio
MOHATTS «KYJIbTYpHA JUILIOMATIA» B 1CTOPHUUHIN
PETPOCTIEKTHBI 1 Ha CY9aCHOMY €Talli; pO3TIITHyTO
Ta TPOaHANi30BAaHO PO3BHTOK 1 TpaHCQOpMAIIiIO
HOHSATTA y KOHTEKCTI crienudiku
€BOITIOIIOHYBaHHS CBITOBOI CIIBHOTH;
3allPONIOHOBAHO BJIACHE BU3HAYEHHS TMOHATTS
«KYJNbTypHA AUIIOMATIS.

BucHoBku. KynpTypHa TUTUIOMATIS
OesmocepeIHLO TOB’S3aHA 3  BHKOPHCTaHHAM
KyIbTypH SIK 00’€¢kTa 1 3aco0y JOCSTHEHHS
OCHOBOTIOJIOKHUX LiNeH 30BHILIHBOT IOJITUKU
JepkaBH, CTBOPEHHS CIIPHATIMBOIO  00pasy
KpaiHu, momyispu3anii KylsTypu Ta MoBH. Ha
CydyacHOMY eTami, B YMOBaxX TI00amizamifHuX
MPOIIECIiB  B3a€MO3ANICKHOTO CBITY, B SKOMY
MO PEHHS iH(pOpMAaIi THO-KOMYHIKaIli HHIX
TEXHOJIOTIH CIIpHsE CIIJIKYBaHHIO JIOJCH 3 PiI3HUX
KpaiH, KyJbTypHa JHIUIOMATiI € BHKIIOYHO
BRXIUBUM  acCleKTOM  JUid  3a0e3TeUeHHs
Mi)KHApOJAHOTO MUPY Ta CTabiIbHOCTI.

VY KxoHTeKCTI crienniku Cy4yacHOTO CTaHy 1
TEHJCHIIH PO3BUTKY MDKHAPOJAHHUX BiTHOCUH
KyJbTypHa  JUILIOMATisl  PO3TJIAJAETBCS  SIK
HaTPSIMOK 30BHIIIHBOT MOJIITHKH, 110
3IIMCHIOEThCS  HAIIOHAJBHUMU  JIep)KaBaMH Y
B3a€EMOIl 3 Jep)KaBHUMHU Ta/ab0 NPUBATHUMH
cy0’eKTaMHU 3 METOIO MOIUPEHHS KyJIbTYPH JaHOi
KpaiHM 3a KOpIOHOM, a TaKOX pPO3pOOKH
MDKHApOAHOI KyJbTYpHOI TONITHKH 3 METOO
KyJbTYPHOTO OOMIiHY Ta CIIBPOOITHHUIITBA MIX
pI3HUMH  MDKHapOJAHMMH  Cy0’€KTamu  —
Jep)KaBaMH, MDKHapOAHMMHU OpraHi3allisiMd Ta
OKpPEMUMH 0cOOaMu.
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MARKETING AND PR COMMUNICATIONS IN THE CONTEXT
OF PROMOTING THEATRE INSTITUTION

The purpose of the work is to create a marketing and PR development strategy for the Coryphaei Theatre. Research
methodology. To solve the research task, general scientific methods have been used: analysis, generalisation, description, and
comparative-comparative (study of the theoretical foundations of the research). Besides, the authors have applied specifically
scientific methods: structural, systemic, method of included observation, survey (gquestionnaire), and situational analysis
(writing the practical part of the study). The scientific novelty consists in the presentation of practical recommendations for the
construction and implementation of a marketing and PR communications strategy for the «Coryphaei Theatre» to attract new
viewers and popularise the theatre's activities in society. Cultural and leisure activities are perceived as the process of creating
conditions for the individual's motivational choice of subject activity, which is determined by his / her needs and interests. With
the development of market relations, cultural and leisure activities closely approached marketing technologies, which are based
on the problem of finding and meeting the needs of individual citizens or public groups. The issue of improving the system of
promoting theatrical services in the form of marketing and PR communications, which allows focusing the available limited
resources of organisations on the main strategic directions of conquering target market segments under conditions of increased
competition, is gaining special relevance. At the same time, the task of promoting a theatrical product comes to the fore, which
is currently one of the most promising types of business activity for theatre institutions that want to stay on the socio-cultural
market. Conclusions. We have analysed the market of theatrical services provided by the «Coryphaei Theatre» and the
conditions of the competitive environment in the Kropyvnytskyi city, considered pricing in the theatre sector, developed a
system for implementing marketing and PR in the work of the theatre, and developed recommendations for the theatre’s
advertising and PR policy.

Key words:theatre, marketing, communication, PR, socio-cultural sphere, leisure, performances.

Bacunenxo [ap’a Ilagniena, cmapwa eguxiadauka kageopu 2yMAHIMAPHUX HAYK, KYIbmypu 1 Mucmeymed
Kpemenuyyvkozo Hayionanvnozo yuisepcumemy imeni Muxaiina Ocmpoepadcvkozo, Cxpuns Ilonina Banepiiena, cmyoenmka
Kpemenuyyvroeo Hayionanvnoz2o ynigepcumemy imeni Muxaiina Ocmpozepadcvkoco,; Timoea Banepia /lanuniena, cmyoenmra
Kpemenuyyvrozo nayionanvnoeo ynisepcumemy imeni Muxaiina Ocmpozpadcokoeo

MapkeTuHroBi i PR-komMyHikanii B KOHTeKCTi NPOCYBaHHS TeaTPAIbHOI yCTAHOBM

Meta podoTu — chopMyBaTH CTpaTerito MapkeTHHroBoro i PR-possutky «Teatpy Kopudeis» y micti KponuBHuUIBKHI.
MertonoJorist. 11{o6 BEpIimIUTH 3aBAAaHHS JOCIIUKCHHS, OyI0 BHUKOPUCTAHO 3aTalIbHOHAYKOBI METOJIM: aHali3, y3aralbHeHHS,
ONHUC, TOPIBHANBHO-TIOPIBHAJIBHUN (BUBUCHHS TEOPETHYHHUX 3acaj] MOCTIHKEHHS); KOHKPETHOHAYKOBi: CTPYKTYpHHH,
CHCTEMHHIA, METO]I BKITFOUSHOTO CIIOCTEPEIKESHHSI, OIIUTYBAHHS (aHKETYBaHHS ), CATYalliifHOTO aHali3y (HamucaHHs NPaKTUIHOT
JacTHHH AociikeHHs). HaykoBa HOBU3HA TOIrae B NMPEACTaBICHH]I MPAKTHYHUX PEKOMEHIANil 00 KOHCTPYIOBAHHS i
peamizamii crpaterii MapkeTnHroBux i PR-komynikaniii s «Teatpy KopudeiB» mias 3amydeHHs HOBHX TJsiIadiB i
nomyispu3alii JisIbHOCTI TeaTpy B CyCHiabeTBi. KynbTypHO-103BiNI€Ba NiSUIBHICTD CIIPUIMAETHCS K TPOLIEC CTBOPEHHS yMOB
MOTHBALIHHOTO BUOOPY OCOOUCTICTIO MpeIMeTHOI AisTIbHOCTI, 1110 BU3HAYA€THCs i moTpebaMu Ta iHTepecaMu. 3 PO3BUTKOM
PHHKOBHX BiITHOCHH KyJbTYpHO-J03BIJIEBA NisUTBHICTD BIPUTYJI HAOMM3MIACS A0 MapKeTHHIOBUX TEXHOJIOTIH, OCHOBY SKHX
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CTaHOBHUTH Npo0JeMa MOIIYKY Ta 3a[0BOJICHHS IOTPed OKPEeMUX IPOMAJSH YH FPOMAACHKHX Ipym. OcobamBoi akTyaabHOCTI
HaOyBAaIOTh ITUTaHHS BJOCKOHAJICHHS CHCTEMH IIPOCYBAHHS T€aTPAIBHUX HOCTYT y BUTIIAAI MapKETHHTOBHUX i PR-koMyHIiKkamii,
10 JIa€ 3MOTY 30CEPEIUTH HasIBHI OOMEXEHI pecypCcH opraHi3ailiii HA OCHOBHHUX CTPATEriyHUX HANpsIMax 3aBOIOBAaHHS I[ITbOBUX
CeIMCHTIB PHHKY 3a YMOB IIOCHJICHHS KOHKypeHIii. IIpu IboMy Ha TNepIINi IUIaH BUXOIMTH 3aBIAHHS IIPOCYBaHHS
TeaTPaJILHOTO MPOJIYKTY, IIO HA CHOTOJHI € OJHUM 3 HAMOLIbII MEPCHEKTHMBHUX BUAIB JIIIOBOT aKTMBHOCTI JJISI 3aKIIaJIiB
TeaTpalbHOI cdepu, sSIKi NParHyTh 3aJMIIUTHCA Ha COLIOKYJIBTYPHOMY pHHKY. BucHOBKH. IIpoaHamizoBaHO PHHOK
TeaTpalbHUX MOCHYT, ki Hamae «Tearp Kopudeis» Ta yMOBH KOHKYPEHTHOTO CEpEIOBHUINA, TOCHIIIKEHO LIHOYTBOPEHHS B
TeaTpaibHiil cdepi, po3pobIIeHO CUCTEMY BIIPOBaKEHHS MapKeTUHry i PR B poOoTy TeaTpy Ta HagaHO peKoMeHAalii oo
pexnamuoi i PR-nomituku Tearpy.

Knrouosi cnosa: teatp, MapKeTHHT, KOMyHikaiis, PR, comiokynsTypHa cdepa, 103BiJLIs, BUCTABH.

Relevance of the research topic. Cultural
and leisure activities are perceived as the process
of creating conditions for the individual’s
motivational choice of subject activity, which is
determined by his / her needs and interests. With
the development of market relations, cultural and
leisure activities closely approached marketing
technologies, which are based on the problem of
finding and meeting the needs of individual
citizens or public groups. At the current stage of
development of the socio-cultural field, cultural
institutions in general, and theatres in particular,
found themselves in fundamentally new
conditions. The decrease in the level of state
funding, the instability of sponsorship, the
unpredictability of audience behaviour, in
particular due to the development of the
commercial leisure sector, caused a whole set of
problems. However, it is precisely the challenge of
this new reality, which is reshaping the
relationship between art and the public, that has
given marketing and PR in the field of culture such
an important meaning. There was a need for a
conscious application of a marketing approach for
the promotion of institutions of the socio-cultural
sphere, in particular theatres. The change in the
socio-cultural needs of visitors, the mismatch of
demand and supply in the market of socio-cultural
services determine the need to introduce
marketing and PR tools into the process of
managing cultural institutions to ensure the quality
formation, development and satisfaction of the
socio-cultural needs of people and society, which
ultimately contributes to the improvement of the
quality of life of users.

Analysis of research and publications.
Scientific research in the context of marketing
strategies was carried out by both Ukrainian and
foreign scientists, including A. R. Andreasen [1],
V. Zotov [3], K. Sriramesh [10; 11], L. Keller [5],
P. Kotler, G. Armstrong [8], B. McCarthy [9].
Scientific substantiation of the problem of
management of institutions from socio-cultural
sector, and the construction of their marketing
strategies are devoted to scientific works:

T. Borysova [2], L. Edwards [4], J. D. Colombo [7],
C. Webster [14], A. Wales [12], Ch. Watkins [13].

During the research, a number of unsolved
questions regarding the use of marketing and PR
technologies in the socio-cultural sphere and in
particular the theatre industry were outlined.
Questions that require a definition of the concept of
marketing communication implementation in the
activity of modern Ukrainian theatre remain
discursive.

The purpose of the research is to form a marketing
and PR development strategy for the «Coryphaei
Theatrex».Presenting of the basic material. The basis
of any commercial activity is attracting customers,
establishing long-term relations between them and
the theatre. Each theatre operates in a competitive
environment. The interests of various groups
(departments) within the organisation were taken
into account during the development of
recommendations regarding the marketing activities
of the «Coryphaei Theatre». For the concept of
development of marketing and PR communications
in the theatre, the concept of 7P was taken as a basis,
we will consider its components in more detail [6].

1. Product. The product is the repertoire of the
theatre. Performances performed on the stage of the
«Coryphaei Theatre» have various genres: comedy,
musical comedy, musical, documentary
performance, romantic ballad, musical drama, rock
opera, apocrypha, etc. Currently, the theatre's
repertoire includes 25 performances, among them:
«I'm Going for You», «Eternal Law of the
Motherhoody, «Natalka Poltavka», «On the Field of
Blood», «Napoleon and the Corsican», «We are the
people  of  Kropyvnytskyi»,  «Naimichkay,
«Sorochyn Fair» and others.

Within this criterion, a sociological survey
was conducted to assess the demand for the theatrical
product. A total of 77 respondents were interviewed,
who were asked one question: how often do they
visit the theatre. The survey was conducted in the
Kropyvnytskyi city in November-December 2021.
According to the results of the research, 52% of
respondents do not visit the theatre at all, 30% — once
every six months, 9% — once a quarter, 9% — once a
month. Among those who visit the theatre more than
once every six months, the number of women
exceeds the number of men three times (Figure 1).
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Figure 1. Results of the survey on topic «How often do you visit the theatre?»

People aged from 20 to 30 and from 40 to
65 years old usually visit the theatre more often.
In general, theatre has a positive colour in the
imagination of people, they associate it with
actors, performances, stage, art and leisure time.

2. Place or channel of distribution. The
distribution channels of performances are such
values as the popularity of actors engaged in
performances; the professionalism of the director-
producer; location of the theatre. According to this
criterion, the “Coryphaei Theatre” has a good
historical heritage and a favorable location in a
historical building, where the first professional
theatre was organised on October 27, 1882 under
the leadership of M. Kropyvnytskyi. The actors of
the theatre are mainly known only to the audience
of the theatre, although there are 5 honored artists
of Ukraine among them.

3. Price. Currently, in the field of
theatrical art, the supply exceeds the demand, the
audience’s interest in the theatre as a form of
leisure is decreasing. One of the main problems in
pricing in the field of art is determining the market
value of the product, i.e. the very idea. The market
deals with scenic works, whose artistic value and
commercial value cannot be directly correlated [6,
57]. Accordingly, the price policy in the theatre
and entertainment market is based mainly on its
regulatory mechanisms of art, than on the needs
and tastes of the consumer. Therefore, the theatre
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management should develop a pricing strategy
based on the costs, demand and pricing policies of
competitors. The price for the type of services of
the «Coryphaei Theatrey is the average in Ukraine
for regional academic theatres is UAH 100-300.

4. Promotion. Today, the theatre has several
channels of information dissemination. The first
one is the regular viewers, who spread information
about the theatre themselves and through their
acquaintances. The second one is the Facebook
social networks, the number of followers is 108.
Most likely these are real supporters of the theatre
plus its employees. The Instagram has only 1
subscriber, which is why it cannot be considered a
resource that can really help in promoting the
theatre's activities. The website is https://teatr-
koryfeiv.com.ua/, we consider it the most
consumer-oriented, as it contains the most
information about the theatre’s activities and has
real information about the theatre (since
September 2022, the site has been inactive).
Another source of information about the theatre is
posters on free sites on the Internet, such as
«Kontrmarkay.

5. People. There are 57 actors in the main
troupe of the «Coryphaei Theatre». Each theatre
actor undergoes continuous training in the
following areas: acting skills and stage language,
musical art. In addition, one of the creators of the
play is certainly a playwright. «Coryphaei
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Theatre» works mainly with academic drama. In
addition, in the theatre field, every spectator, who
comes to a theatre performance, is an intermediary
in shaping the perception of theatre services
among their acquaintances and strangers, leaving
publicly available feedback both in personal
conversations and on websites and social

networks.

6. Process. This criterion includes the
process of buying tickets for the performance of
the «Coryphaei Theatre», we note that it is quite
simple. Tickets can be purchased at the theatre's
box office, through the theatre’s website, or other
online platforms, that offer tickets for
performances of the «Coryphaei Theatre»
(karabas.com, bilet.com.ua, kr.kontramarka.ua,
etc.). Almost complete achievement of the desired
potential audience can be attributed to the
marketing victories of the «Corypheiv Theatre». A
theatregoer is a person between the ages of 28 and
65, with average and above-average incomes and
a higher education. It is obvious, that the
shortcomings of the results of the current

marketing system can be called:

a) «Coryphaei Theatre» website is not

working;

b) lack of a mobile application for booking

tickets to the «Coryphaei Theatrey;

c) poorly developed social networks of the
theatre, which have a small number of subscribers,
which makes it impossible to promote the
theatre’s activities through social networks at the
current stage;

d) lack of constant sponsors;

e) lack of outdoor advertising,
implementation of advertising strategy only with
the help of the site and local media (which is
ineffective, as they have low viewing ratings).

The correction of precisely these
disadvantages formed the basis of the
development of recommendations for improving
the marketing and PR activities of the «Coryphaei
Theatre».

The effectiveness of marketing
management means such an organisation of the
information collection system, conducting market
research, organisation of advertising sales
operations and service, which would ensure the
maximum results (profit, sales volume, market
share, etc.) at minimum costs [5]. Marketing
structures can be considered flexible only if they
are able to change their organisational forms when
the strategy of the «Coryphaei Theatre»changes.
In Table 1, the goal of the marketing service is
formulated depending on the problem that has
arisen(table 1).

Table 1

The goals of the marketing service of the «Coryphaei Theatre»

Issue

Goals of the theatre's marketing and PR service

organisation.

Positioning of the theatre as a highly professional

Generate positioning.

Weak response to consumer needs.

Systematic research of the consumer needs.

Weak work with the external advertising.

Generate an advertising campaign.

Weak development of accounts in social networks.

Start working with SMM-promotion of theatre
accounts in the social networks Facebook and
Instagram.

The marketing service of the «Coryphaei
Theatre» should consist of at least three elements:
the head of the marketing service; marketing
forecasting and planning bureau; bureau of
advertising and PR. The head of the marketing
service reports directly to the director of the
theatre. He coordinates and is responsible for the
work of the whole service in general. The number
of marketing service is three people [13]. The
forecasting bureau is engaged in the study of the
sales market and demand, and also implements
such aspects as collection and analysis of
information; research of the market situation; study
of demand and development of demand forecasts;
determining the competitiveness of theatre

services; study of the consumer properties of
theatre services and consumer requirements for
them. The Bureau of Advertising and PR performs
the task of determining the most effective
directions of advertising, taking into account the
characteristics of products and market conditions;
organises the necessary types of advertising to
build trust and respect for the theatre; implements
effective methods of conducting advertising and
PR campaigns, taking into account the
characteristics of advertising products, as well as
the characteristics of the market; develops and
submits for approval plans for conducting
advertising and PR events; organises advertising
and PR materials for online platforms, television,
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radio, press, in the form of articles (including photo
materials), videos, etc.; studying and analysing the
organisation of advertising and PR in similar
theatres, as well as developing proposals for using
their experience; draws up cost estimates for
advertising and PR events, monitors their
compliance.

A theatrical product — a performance — is
usually sold through the sale of tickets through the
box office. That is, the material equivalent of the
right to attend a theatre performance is a paper
ticket. However, taking into account the
digitisation of our society, it is necessary to
organise the sale of tickets through a mobile
application and online platforms, links to which
will be posted on the website and in the accounts of
the «Coryphaei Theatre» in social networks.

The problem of finding partners in the issue
of ticket distribution can be solved through
agreements with bookstores, cafes, creative
workshops and studios that are interested in the
barter sale of tickets. For example, a theatre
advertises a bookstore or organises a reading of a
new work in exchange for ticket sales.

One of the most popular types of ticket sales
is the distributor system. It has proven itself well
and has been used for a long time, not only by
theatres, but also by other organisations working in
the field of arts. The usual share of distributors is
up to 50%. The distributor can receive up to 35%
of the price of the tickets sold by them. This could
become a very effective innovation in the ticket
distribution system, since the percentage of the
distributor usually does not exceed 25% [10].

Obviously, when generating the theatre
positioning strategy, it is necessary to take into
account the aspect that the theatre is a company in
the field of services, namely entertainment. Thus,
in the mind of the consumer, the theatre competes
with other types of entertainment. Simply put, the
consumer chooses how to spend their leisure time.
Moreover, here theatres no longer compete with
each other, but with other types of intellectual
entertainment, primarily with cinema. Therefore, in
the positioning of the theatre, attention should be
focused on why the audience should choose the
theatre.

The correct positioning of only one theatre
indirectly affects the entire theatrical sphere.
Positioning tools can be various platforms, such as
own resources (site, pages of social networks) and
various mass media. We consider it necessary to
increase the number of articles, videos, mentions in
the mass media and other sources of information.
The actors of the «Coryphaei Theatre» need to
position themselves as public figures, bearing in
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mind that their persona is part of the theatre’s
image positioning.

Actors and management of the theatre have
to participate in various TV programs and shows.
It would be good for actors to become employees
of television and radio, and thus, by popularising
themselves, increase the popularity of the theatre
and strengthen its image. Another type of
«penetration» on TV and radio is the creation of
special theatre sections in programs. Another
advertising tool for the theatre can be the holding
of free performances or theatrical meetings, within
which parts of the performances will be
demonstrated. This form can increase recognition
and expand the range of viewers.

Another possible direction of theatre
popularisation is fundraising, collecting voluntary
donations, in monetary or other form, usually for
non-profit purposes: scientific research, charity
projects, etc. [12]. Such a system provides for the
presence of a development department or at least
one manager in the theatre, who will deal
exclusively with attracting additional funds. In
addition, the theatre fundraising system can include
a board of trustees, a club of friends of the theatre,
a charity fund supporting the theatre, etc. Such an
approach will help the theatre to establish the
necessary contacts with representatives of
authorities, with commercial firms, mass media,
etc.

The scientific novelty consists in the
presentation of practical recommendations for the
construction and implementation of a marketing
and PR communications strategy for the
«Coryphaei Theatre» to attract new viewers and
popularise the theatre’s activities in society.

Conclusions. We have analysed the market
of theatrical services provided by the «Coryphaei
Theatre» and the conditions of the competitive
environment in the Kropyvnytskyi city, considered
pricing in the theatre sector, developed a system for
implementing marketing and PR in the work of the
theatre, and developed recommendations for the
theatre’s advertising and PR policy. Therefore, the
theatre can exist as an organisation to which well-
known marketing tools can be applied, such as:

a) creation of a marketing and PR
department in the structure of the theatre;

b) creation of the online ticket sales system
through the website, social networks, partners,
network of distributors, mobile application;

c) the use of branding technologies by
creating a department within the structure of the
theatre (or setting aside a special position) that will
deal with attracting constant sponsors;

d) to develop and implement a system of
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positioning (philosophy) of the theatre;

e) increase the recognition of the theatre due
to the expansion of information distribution
channels;

f) develop and implement a planned
advertising and PR policy using Internet platforms,
especially accounts in the social networks, as well
as using traditional channels of information
dissemination.

These measures will allow the «Coryphaei
Theatre» to reach a new competitive level in the
theatre sphere of Ukraine.
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OCOBJIMBOCTI BILIUBY CYYACHHX 3ACOBIB MACOBOI IH®OPMALII
HA ®OPMYBAHHSI TA PO3BUTOK MACOBOI MOBJIEHHEBOI KYJIbTYPH

Meta cTaTTi — BUABHTH OCOONMBOCTI PO3BHUTKY MAacoBOi MOBJIEHHEBOI KyJIBTYpH B KOHTEKCTI crenuQiku
cygacaux 3MI (Ha mpukiani TerebadeHHA Ta ApyKoBaHOI mpecw). MeTomosorisi Joc/ixkeHHsA. 3aCTOCOBaHO METOJ
aHaJi3y Ta CHHTE3Y, METOJ] CTPYKTYpH3allii Ta CHCTEMHHUI METOJ JIsl OCMHCIIEHHs ocobnuBocteit BruBy 3MI Ha mpoiec
PO3BUTKY MacoBOT MOBJICHHEBOI KyJIbTYpH; THUIIOJIOTTYHUNA METO/I, 3aBJSIKH SKOMY BHSIBICHO OCOOJIMBOCTI TPaAUIIIHHUX
i CyuyacHMX MeZia B KOHTEKCTi TpaHcdopmalii MacoBoi MOBJICHHEBOI KyJbTYpH; a0CTPaKTHO-JIOTIYHUHA METOM, SIKMU
MOCHPHSIB y3araJlbHEHHIO XapaKTepHUX Ha Cy4acHOMY €Talli TeHACHIIH PO3BUTKY KyJIbTYPH MOBJICHHS Ta POl 3ac00iB
MacoBoi iHpopmarii B ix GopmysanHi. HaykoBa HoBH3HA. JlocmipkeHO BILUTUB cydacHuX 3MI Ha mporiec po3BHTKY
MacoBOi MOBJICHHEBOI KyJIbTYypH; YTOUYHEHO W JIOTIOBHEHO IOHSTTS «MOBJICHHEBA KYJbTYpa» Ta «MacoBa MOBJIEHHEBA
KyJIbTypa»; BHUSBIEHO XapakTepHi i modatky XXI cT. mo3nTWBHI # HeraTWBHI TEHICHIII BIUIUBY 3ac00iB MacoBoi
iH(pOpMaIii Ha MOBJICHHEBY KYJIbTYPY; PO3IIIIHYTO OCOOIMBOCTI BIUIMBY HOBITHIX IHIIOMOBHUX 3alI03UYCHb Y KOHTEKCTI
cnenudiku po3Butky TerepimHix 3MI. BucHoBku. Ha cydacHoMy eTami BiTHOCHO YKpaiHOMOBHOI KOMYHiKamii Ta
BepOaIbHOTO KOy MOXHA FTOBOPHUTH IO SIBUIIIA MACOBOI KyJIBTYPH HA PiBHI KyJIBTYPH IICHUXOJIOTIYHOT, TOJITUYHOI Ta iH.
MacoBa MOBIICHHEBA KyJIETYpa (OPMYETHCS K IMIEBHUI MOMYISPHUI cII0ciO KOMYHIKaIlii, o OUTBIIICTE ¥ CYCHIIBCTBI
BHKOPHCTOBYE HE3aJISKHO BiJl CTaTyCy Ta COMiaIbHUX poJieH y MyOmiYHOMY Ta TOOYTOBOMY CITUIKYBaHHI. BaxkiuBy poib
y 1IbOMY BHUKOHYIOTh 3ac00M MacoBoi iHdopmaiii — TpaAuIiiiHi Ta HOBI MeJia, OCKUIBKM caMe BOHHM TPaHCIIOKThH i
TUPAXYIOTh XapaKTepHI JJIsl Cy4acHOTO CYCIJIbCTBA B3ipI[i MOBJIEHHEBOI MOBEIIHKH (HAIIPUKIA]] aKTyallbHi JUIS [HOTO
COLIIOKYJIBTYPHOTO HPOCTOPY CJIOBA, BUPa3W Ta MOBJIEHHEBI 3BOPOTH, LIUTATH MEPCOHAXKIB, MOBJICHHEBI MEMHU H iH.).
JlocnimpkeHHsT BUSBUIIO, IO BIUIMB Ha ()OPMYyBaHHs MAacoBOI MOBJICHHEBOI KyJbTYpU TPaJULiiHUX 3ac00iB MacoBol
iHpopMmarii (TeredadeHHs 1 IpyKOBaHUX BHAAHb) HA CyYacCHOMY €Talli TIOCHJIMBCS 3aBISKU PO3BHUTKY iH(GOpMAIiHHO-
KOMYHIKaI[I{HNX TEXHOJIOTIH, 1110 CTBOPUIIO NIEPEyMOBH JJIsl HEOOMEKEHOT0 YacoM 1 IpOCTOpoM JocTyity. Hesaxaroun
Ha HAsIBHICTh HETaTUBHUX (DaKTOPIB BIUIMBY TPAAMLIHHNAX Me/lia HA MaCOBY MOBJICHHEBY KYJIbTYPY, 3yMOBIICHUX 3MiHAMHA
X cucTeMu 1 QYHKIIH BHACTIIOK TI00aI3aI[IITHAX TIPOIIECIB, IO TPOSIBIISETHCS B IMOSBI BETHYE3HOT KUTHKOCTI JICKCHYHIX
3aIm03MYeHb, CIPOIICHHIX MOBH, 3 OJHOTO OOKY, i MOMIMPEHHI CIeNN(IYHAX PETiOHATBHAX MPAKTUK (TOBIPOK, JIaleKTy,
COIOJIEKTY) — 3 IHIIOTO, 0€3yMOBHO € 1 TO3UTHBHHU JOCBiJ CTBOPEHHS MEAIHHOTO TEKCTY, IO XapaKTepU3YETHCS
BHUCOKMM PiBHEM MOBJIEHHEBOI MOBEAIHKH. BaXkIMBOIO B KOHTEKCTI ITiIBUIIEHHS PiBHA MacoBOi MOBJICHHEBOI KYJIBTYPH,
Ha Hally TyMKY, € MATPUMKa BUCOKOTO PiBHS MOBH 3aC00iB MacoBoi iH(popMmalii.

Kniouoei cnosa: MacoBa MOBJICHHEBA KYJIBTYPa, 3acO0M MacoBoi iH(opMallil, TpaaAuILiiHI Mezia, TenebaueHHs.

Solomenko Lina, Lecturer, Department of Television Journalism and Actor's Skills, Kyiv National University
Culture and Arts

Features of Modern Mass Media Influence on the Formation and Development of Mass Speech Culture

The purpose of the article is to reveal the peculiarities of the development of mass broadcasting culture in the
context of the specifics of modern mass media (the case study of television and print media). Research methodology.
The methods of analysis and synthesis, the method of structuring, and the system method have been used to understand
the peculiarities of mass media influence on the process of developing mass speech culture. The typological method
enabled revealing the peculiarities of conventional and modern media in the context of the transformation of mass
broadcasting culture. The abstract-logical method has contributed to the generalisation of the development trends of
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broadcasting culture and the role of mass media in their formation. Scientific novelty. The impact of modern mass media
on the process of formation and development of mass broadcasting culture has been studied. The concepts of "speech
culture” and "mass speech culture” have been clarified and supplemented. Typical for the beginning of the XXI century
positive and negative trends in the influence of mass media on speech culture have been revealed. Peculiarities of the
influence of the latest foreign language borrowings in the context of the specifics of the development of modern mass
media have been considered. Conclusions. At the current stage, in relation to Ukrainian-language communication and
verbal code, we can talk about the phenomena of mass culture at the level of psychological, political, etc. culture. Mass
speech culture is formed as a certain popular way of communication used by the majority in society regardless of status
and social roles in public and everyday communication. Mass media — traditional and new media — play an important role
in this, as they are the ones who broadcast and reproduce the patterns of speech behaviour characteristic of modern society
(for example, words, expressions, and speech phrases relevant to this socio-cultural space, quotes from characters, and
speech memes). The study revealed that the influence of traditional mass media (television and print publications) on the
formation of mass media culture at the present stage has increased due to the development of information and
communication technologies, which has created the prerequisites for access unlimited by time and space parameters.
Despite the presence of negative factors of the influence of traditional media on mass speech culture, due to changes in
their system and functions as a result of globalisation processes, which is manifested in the appearance of a huge number
of lexical borrowings, language simplifications on the one hand and the spread of specific regional practices (slang,
dialect, sociolect), on the other hand, there is definitely a positive experience of creating a media text characterised by a
high level of speech behaviour. Important in the context of raising the level of mass broadcasting culture, in our opinion,
is the maintenance of a high level of the language of mass media.
Key words: mass broadcasting culture, mass media, traditional media, television.

BITYHU3HAHUX JOCIIITHUKIB (L. T'pumait,
A. I'ynmansH, JI. Ipotsiako, I'. €BceeBa,
B. €roposa, C. €pmonenko, O. XKypasnbopa,

AKTYaJIbHICTh JIOCHIDKEHHS.
Tpancdopmaniiini mpouecu, XapakTepHi JUIs
CBITOBOTO COIIIOKYJIBTYPHOTO TPOCTOPY MOYATKY

XXlIcr.,, orpumaBmu crnenuidHUl TPOSIB B
VYkpaiHi, 3YMOBHJIU PO3BUTOK KUTBKOX
OPOTWICKHUX  TEHACHUIH  OJHOYaCHO — —
OpIEHTYBaHHS Ha TEXHOJOTII 1 IIHHOCTI 3aXiTHUX
CYCHUILCTBa Ta iHTEpPEC 10 BJIACHOI KYyIbTYpH,
3YMOBJICHUH  MOTPeOO0 B HAI[lOHAJBHIH
camoineHTudikarii. 3MIICHUBIIN BIUIMB Ha BCi
raiy3i JEOJCHKOT KHUTTEMISUIBHOCTI Ta YKPaiHCbKY
KyJbTYypy  3arajoM,  O3Ha4eHI  TEHJCHII]
BioOpa3wimcs 1 Ha MOBIEHHEBIH KyIbTypi sK
CKIaJJHOMY B3A€MOIIOB’SI3aHOMY  SIBHII, LIO
CKJIajaeThCsl 3 po3MaiTrs (opM MOBH Ta
MOBJICHHEBUX IPAKTHK.

Ha cyyacHoMy eramni MOBJIEHHEBA KyJIbTYpa
JIIOIMHY € OJTHUM 13 TOJIOBHHX OPIEHTUPIB y Taly3i
OCBITM  Ta  KyIbTYpH, OCKUIBKH  piBEeHb
c(OpPMOBAHOCTI MOBJIEHHEBOI KYJBTYpH OKpPEMOI
JIOIUHA 3HAYHOIO Miporo BH3HAyae 11
IHTEJIEKTyalIbHY, EMOIIIHY KYJIbTYpY, 1 3arajoM —
3arajJbHOKYJIBTYPHUH cTaH couiymy. Ha xapakrep
CTaHOBJICHHS MOBJICHHEBOI OCOOMCTOCTI JIIOIMHHU
BIUIMBAE psil  BHYTpimHIX  (OlonorivyHHX 1
MCUXOJIOTIYHMX) Ta 3O0BHINIHIX (COIiaIbHUX)
¢dakTopiB. OnHUM i3 HAMBIUIMBOBIIINX 30BHILIHIX
¢dakTopiB € 3acobu MmacoBoi iHpopmamii. Mosa
CydaCHMX TpaIMIIMHUX Meia 3IIHCHI0E SK
MO3UTUBHI TaK i HETraTHWBHI BIUIMBH Ha PO3BUTOK

MOBJICHHEBOI ~ KyJbTYpH,  IIO  3YMOBIIOE
aKTyaJIbHICTh JJaHOI CTATTI.
Amnauri3 myOmiKamii. [Ipobnematuka

(opMyBaHHS Ta PO3BUTKY MOBJICHHEBOI KyJIbTYpH
kpizb mpu3smy 3MI Ha cydacHomMy eTami
3HaXOJIUTHCS B MOJIi HAYKOBUX IHTEPECIB OaraTbox

H. 3uxyn, T. Heuaenko, C. CupnopeHko,
M. SAuunmiperkoi Ta iH.). [IpeqmeroM X HayKOBHX
Ipalp CTaId 30KpeMa MHUTaHHS MOBJIEHHEBOI
MPAKTUKHA B KYJIBTYPIIHTBICTHYHOMY TIPOCTOPI
Mmac-memia [S5], kynbrypu MoBu 3MI [4], MOBHUX
0COOJNIMBOCTEH  Cy4YacHMX  3acO0iB  MacoBOi
indopmarii [1; 2], comianbHUX TpaHchopmamin
KYJILTYpH MOBJIEHHS B iH(opMarliitny 100y [10] ta
iH. [IpoTe Gararo acmekTiB 03HAUYEHOTO MUTAHHS
BCE 1€ JIMLIAETHCA 11032 YBarow JOCIiAHHUKIB,
30KpeMa HOTpedye TIPYHTOBHOI'O OCMHCIICHHS
NUTaHHS BIUIMBY Cy4YaCHHMX 3aco0iB MacoBOi
iHdopMariii Ha PO3BUTOK MacoOBOI MOBIIEHHEBOI
KYJIbTYpH.

Meta craTTi — BHSBUTH OCOOJIHMBOCTI
PO3BUTKY MAacOBOI MOBJICHHEBOI KYyJIbTYpPH Y
KoHTeKcTi cnienudiku cydacaux 3MI (Ha npuknani
Tesie0ayeHHs Ta APYKOBAHOI IIPECH).

Buknan ocHoBHOro wmarepiany. Moa €
HaWBaXIIMBIIIMM  3aCO00OM  CIUIKYBaHHS MK
JIOABMH, BHUP@KEHHSIM JYMOK 1 HOYYTTIB,
OCHOBHMM  MEXaHI3MOM  3aCBOEHHS  HOBOI
iHpopmariii Ta 3HaHb. MoBa (opMye KapTHUHY
CBITY, siKa BimoOpakae cHCTEMy I[IHHOCTEH Ta
KYJIBTYpY Hapojly, BU3HAUA€E CIIOCOOU B3aEMOIIT 31
CBITOM, HAI[lOHAJIBHUHA XapakTep, THM JIOACHKUX
CTOCYHKIB Ta CTaBJIeHHA JIIOAMHU JOO CBITY,
BKJIFOYAE B ceOe 0COOIMBHH, BIAMIHHMI Bl 1HIIHX
MOB  YHIKaJbHUH  cmoci®  CHpUHHATTS  Ta
KOHIenTyam3auii ciry. EdekTuBHuMii BIIIMB Ha
CBiIOMICTH Ta eMolii 0TOYYyIOUYHX mependayae ii
JOCKOHAJe 3HAHHS Ta BOJIOMIHHS KYJIBTYpOIO
MOBH.
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MoBjeHHST € CaMOCTIMHOIO isIJIBHICTIO,
3aco000M sIKOI MOBa IIOBHICTIO BHUpaXkae cebe.
MoBrieHHSl Ta CHOUIKYBaHHS, a TaKOX KyJIbTypa
MEBHOTO MIapy CYCIiIbCTBA TOK YH IHIIOK MipOI0
3HaXOIUTh B HBOMY CBOE BimoOpaxxeHHs. SIKIo
MOBa CIIYTY€E CIIJIKYBAaHHIO 1 CIIPHSIE BHPAKECHHIO
3aco0aMH JUCKPETHUX CHUMBOJIB iHIMBITyajbHE
CTIPHUHHSATTS CBITY, TO MOBJICHHA € MPAaKTHIHUM
3aCTOCYBaHHSIM MOBH; IIe MOBa B JUHAMIIIi, sKa
MPOSIBIIIETBCA  SIK TOCHTIJOBHICTh BHKOPHUCTAHUX
3aco0iB komyHikawii. KymeTypa sk cormianbHe
SIBHIIIE SIBJISIE COOOI0 CYKYTHICTh MaTepiabHHUX Ta
OYXOBHUX I[IHHOCTEH, HAKOMMUYEHUX TPYIOIO
JmoAel, MPOAYKTOM CYCHJIbHOI JisSUTbHOCTI: BOHA
Mae€ iICTOpUYHY Te€He3y 1 Bifirpae BaXXIUBY POib y
(hopmyBaHHI OCOOHCTOCTI. Koxne 3
BUIIICHA3BAaHHUX MOHATH — «MOBa», «MOBJICHHS Ta
«KyJIBTypa» TIPHU3BEIO [0 BUHHUKHEHHS HOBHX
MOHATH, HOBHX Tajiy3eil Hayku, [0 OTpHMAIU
Ha3By «MOBHa KyJbTypa» 1 «MOBIICHHEBA
KyJbTypa» 3aBIsKUA Oe3mocepenHiii B3aeMojii B
MpOIIECi PO3BHUTKY CYCILUIBLCTBA i MOBU. Bucoxwmii
piBEHb MOBIIEHHEBOI  KyJbTypu Iependadae
3HaHHS YMOB €(eKTHBHOTO  MOBJICHHEBOTO
CIIIJIKYBaHHS, OCHOBHHX aCIIEKTiB KyJIbTYPU MOBH,
BMIHHA aHANli3yBaTH MOBJICHHEBY CHTYAIIIfO,
MEPEXOAUTH 3 OTHOTO (DYHKIIIOHATHHOTO CTUITIO Ha
1HIIWH, BIJCYTHICTH 3JIOBKMBaHHS 1HIIOMOBHOIO
JIEKCUKOIO, JOIITbHE BUKOPHCTAHHS
Mo3aJIiTepaTypHOI JIEKCUKH Ta 1H.

[oHATTST «MacoBa MOBJICHHEBA KYJIbTypa»
PO3YyMIETBCS K CTaHAAPTH  MOBJIEHHEBOTO
CHIIKYBaHHS, 1[0 BUKOPHUCTOBYIOTHCS OLIBIIICTIO
JI0/Iel, He3aJIeKHO BiJl CTaTycy Ta COIialibHOI poti
B IyOJIYHOMY CIIKYBaHHS Ta TOBCSKISHHOMY
xuTTi. [Ipobnema BIIIMBY MOBM Ha JIOAWHH, il
CHOCi0 MHCIEHHS Ta TMOBEMIHKY ChOTOJIHI
Oe3nocepeIHbO TOB’s3aHa 3 3aco0aMu MacoOBOI
inpopmanii. Ha nmymkxy pocmimHukiB, came y
3ac00ax MacoBoi iH(opMaIlii HaHOUIBII BiAY4yTHO
nposiBIsiETbes (yHKIisA BIUMBY. OTke crocoou
BUKOPHCTaHHS 3ac00iB MacoBoi iH¢opmarii Ta
BUp@XallbHa CHWJIa Cy4YacHHX 3aco0iB MacoBoi
iHpopMmallii 3IiHCHIOE CYTTEBHH BIUIMB HA
MOBJIEHHEBY KyJIbTYpY [9, 89].

Y cucremi TpamuiidiHNX 3aco0iB MacoBOi
iHpopMaIlil — Tak 3BaHUX TPAAUIIHHUX Mesia —
3HAYHY POJIb BIJIrpar0Th pajio, TeieOadyeHHs Ta
IpyKOBaHa TIpeca, OCHOBHOIO METOI0 SIKUX €
BIIMBATH Ha CYCIJIbHI MacH Ta CIIOHYKaTH iX JI0
nii. Tak Ha moBepxHi 3ac00iB MacoBol iHpOpMAIIii
3’SBISIETBCSL  PI3HOMAHiTHA  TeMaTuka  JUIs
nyOmikamiid: comiaibHa, KyJbTYpHA, MOJITHYHA,
C€KOHOMIYHAa Ta 1H. Y 3B’S3Ky 3 THM, IO
iHpOpMaIiiHUKA BHMIp OXOIUTIOE PI3HOMAaHITHI
chepu KUTTEMISUILHOCTI  JIFOJWHW, BHHUKAE
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IHTepeC 10 MOBJICHHEBOI Tiepenadi indopmartii.
Tadopmyroun TIOQUHY PO CTaH CBITY Ta
3alOBHIOOYM 11  JO03BLIA, 3aco0M  MacoBOi
iH(popMaLii 3A1CHIOIOTh BIUIUB HA BECh yCTpii il
MUCJICHHSI, CTHIIb CBITOCTIPUIHATTS, THIT KYJIBTYPH
CHOTOJICHHSL. IaTerpansaIM pe3ynbTaToM
IisutbHOCTI  3ac0o0iB  MacoBoi  iHpopmamii sk
KOMYHIKaTHBHOI ~ CHCTEMH  TIOBHHHO  OyTH
CTBOPIOBAaHWA HHUMH €IWHHHA iH(QOpMaIiiHuit
MPOCTip, SKUH YTBOPIOETHCS TOJi, KOJNU 3aco0u
MacoBoi  iH¢opMaIi JomomaralrTh  WieHaM
CYCIIIJIbCTBA CIUIKYBATHCS, B3AEMOJISTH OAWH 13
OOHMM, MO0 opraHizoBaHo OpaTh yd4acTb B
PI3HOMaHITHUX BHJIaX COIIAJILHOL JisSUTBHOCTI.
HaiicunprimmM  3acoboM  BIUIMBY — Ha
TIOAVHY Cepel TPagulliifHNX Me/dia BBa)Ka€ThCS
TenebadeHHs, edekr skoro OaraTo B HOMY
3aCHOBaHMM Ha WOro XapaKTEpHUCTUKaX, CEpel
SAKMX Ha3BeMO: IIJBHIICHE HABAaHTAXKEHHA Y
nporieci CTBOpEHHs, 30epekeHHs Ta MOMIMPECHHS
iH(popMallil; TOMYyJSAPHICTE B TJI00AILHOMY CBITi
3aBASKM  TPOHUKHEHHIO  BIPTYalbHOCTI  Ta
peanbHOCTI, a TaKOX IHTETPAaTHUBHIM MOBJICHHEBIH
KYJIBTYDI; JOMiHYBaHHS B Cy4yacHOMY
TeNneBi3iiHOMY JIUCKypCi PO3BaXKaIBHOI,
TeIOHICTHYHOI, pelaKcamiifHOl, KOMIEHCATOPHOI
Ta  ecKamiyHoi  (QyHKOil;  CTBOpPEeHHS 1
TPaHCIIIOBaHHS TNEBHUX  KYJIbTYPHUX  KOIiB;

BH/IOBHIIHICTb, CyTeCTHBHICTb Ta
MaHINYyJATUBHICTh  TEJIEBI3IHHOIO  JUCKYPCY;
KOMYHIKaTHBHA B32€MO3BOPOTHICTH;
B32€EMO3YMOBJICHICTh BILTUBY Cy4acHoOi

JIHTBOKYJIBTYPHOI ~ CHTyalii Ha MOBIJICHHEBY
KyJbTYpy TeneOadeHHs, 3 OJHOTO OOKY, Ta BIUIUB
TeneOayeHHsT Ha MOBJICHHEBY CBIAOMICTH 1
MOBJICHHEBY KYyJBTYpY TEIeBi3iHHOT ayIuTopii — 3
THIIIOTO.

TenebaueHHS € YaCTHHOIO JIFOJICBKOTO
XKUTTS — WOro pi3HOMaHiTHI  (QyHKIIT Ta
0COOJIMBOCTI BIUTMBAIOTH HA JKUTTS TIIAJAdiB Y
PI3HUX acmeKTax, 30KpeMa i B acleKTi PO3BUTKY
MOBJIEHHEBOI KYJBTYPH, OCOOJIHMBO 1€ CTOCY€ETHCS
MOJIO/IOTO MOKOJIHHS. SIKIIO CTOMITTS TOMY, KOJIU
TenebayeHHs 1€ HE OTPUMAJI0  HACTLIBKH
OIMPOKOTO  TOUIMPEHHS, BAXIUBY pOJb B
COLIILHOMY PO3BUTKY JiTe€ll Ta MiATITKIB
BiJlirpaBajia pojiMHA, KOJIO JIPY3iB Ta BUKJIajadi
HABYAJIBHUX 3aKIaJiB, SIKI OylH CBOEPiTHUMHU
B3IpLSAMHM JUIS  HACHiIyBaHHS, Hapasi came
Tese0auYeHHIO HAJICKUTh HeaOusaKa polib B IpoIieci
colianizaiii MOJIOJOro TOKOJIHHS, (popMyBaHHI
MTOBEiHKOBOTO MATEPHY Ta KYJIbTYPHU MOBJICHHSI.

TeneOaueHHsT  aKTUBHO  BHKOPHCTOBYE
HaWJaBHIMIKWK CIOCI0 JIIOACHKOrO CIUIKYBaHHS,
0e3rmocepeTHbOro 3BEPHEHHS OJUH JI0 OJIHOTO,
TOOTO MOBJICHHEBUH BIUIMB, aK€ MOBJICHHS — LI€



Kyabrypa i cygachHicts Ne 2, 2022

OIMH 13 BUMIB KOMYHIKaQTHBHOI JisUTbHOCTI
JIOAVHU — BUKOPUCTAHHA 3aco0iB MOBU JUIs
CHINKYBaHHS 3 IHIIMMH YJI€HAMH MOBHOTO
KOJIGKTUBY; MOBIICHHEBA  JisUTbHICTH Ta il
pe3yabTaT — MOBJICHHEBI TBOPH, L0 (PiKCYIOThCA
mam’sITTI0 260 mrcbMoBo. Came ycHe TeneBisiiiHe
CIIOBO MOXKE CIPHUSTH PO3BHTKY Ta 3POCTAHHIO
JIOAMHU SIK OCOOWCTOCTi, aKTUBHO BIUIMBAaTH Ha
CMaKH, TIOTJISI/IN, CBITOTJISIT JFOTUHH,
(hopMyITIOBaTH OPiEHTHPH, TyXOBHI, MOpaJIbHI Ta
KyJNbTYypHI LIHHOCTi, CTBOPIOBaTH TPOMAJCHKY
OyMKy Ta iH. MOBIEHHS YMOXIHUBIIIOE OCHOBHE
myOiucTHYHe TpakTyBaHHS (DaKTiB Ta IMOMIA B
TeJEeBI3IHHUX TMporpaMax Ta IIOJIETTIY€E IPOIEC
COPUMHATTS Ta aHamizy iHdopmamii, a Takox
(opMyIIFOBaHHA ~ BHCHOBKIB  [UIsl  TJIsjiadva.
AyanTopid TakuX TPATUIIHHAX Meadia SK paaio Ta
TejaeOaYeHHs BU3HA4Ya€ OCOOJIMBI  yMOBU JIO
MOBJICHHEBOI TMOBEIIHKH IMKTOPA, BEAYYOro abo
KypHAITCTa, 3yMOBITIOE€ BOJIOJIHHS TPAMOTHHM Ta
00pa3HUM  MOBIICHHSM, OCKUIBKH  KYJIbTypa
CHUIKyBaHHS 0araTo B YOMYy BH3HAYa€THCS
KYJITYpPOIO MOBJICHHSI.

BigmoBigHO 10 «eKCiepuMEHTaIbHOI Teopii
HaBYaHH», OyAb-IKUH 1HAWBIA, SIKUI TUBUTHCS HA
9Hich Ail 1Mo TenebadyeHHI0, BBAXKAIOYH 1X B3ipIeM
JUIS  HACTIyBaHHS, MOXe 3MIHUTH BIIACHY
OCOOMCTICTh, 3HAHHS, Oa)KaHH Ta IiHHOCTI. Lle %k
CTOCYETBHCS 1 popMyBaHHS MOBJIEHHEBOT KYJIBTYPH.
Ha TTyMKY JIOCIIITHHUKIB, MOBa, sKa
BUKOPUCTOBYEThCA Ha TellebadeHHi, SBIsE cO00I0
3pi3 3arajlbHOBKHBaHOI MOBH 1 BiJIoOpaxkae NMeBHY
YaCTUHY MOBH, SIK peKkiamMa, 3akoH abo Hayka [7,
66], € «posmimoMm 3arambHOi MoBm» [11, 62].
C. Os3coii cTBepKY€E, IO TENEBi3iiiHa MOBa, sKa
BUKOPHUCTOBYETHCS JIJIS TIepeIadi misiel Ta 3MicTy
HOBHMH, TMOAii abo  XyIOXHIX  Tporpam,
OMIOCEPEIKOBAHO BIUTMBAE Ha Te, SK TIIsAAad
BUKOPUCTOBYE MOBY B MOMIOHHMX cuTyamisix [12,
81].

3aBasKu PO3BUTKY iH(opMaritiHo-
KOMYHIKATHBHUX  TEXHOJOTIH, MOMyJsipHu3aii
Ta/DKETIB Ta MOOITPHUX JAOAATKIB TIIsAa4 OTPHMAB
HEoOMeXeHUH AocTy 10 Teneedipy B Oyab-IKOMY
MicIi 1 B Oyb-KHI Yac, 110 BiAMOBIAHUM YHHOM
CYTTEBO TIOCWIIWJIO Yac BIUIMBY TeneOaueHHS Ha
PO3MOBHY MOBY, OifbIiie TOro, 3poomio Moy 3MI
«OyIEeHHOI PpPO3MOBHOIO MoBoiO» [13, 198].
JIOCHIIHUKK HAroJIoIIyr, IO OCKUJIBKA MOBY
TenebayeHHsl cyvacHa JIOJMHA Mi3HA€ MPaKTHYHO
BiJl HAPOJ/KCHHS, BOHA CXWJIbHA OpaTH 3a B3ipelb
MOBJICHHSI TeJelepcoHaxa (MaeTbCcs Ha yBasi
BEAYYHH, TENESKYpPHAJICT, IEPCOHAX Telediibmy
abo  Temecepianmy), fAKE€  BH3HAYaE  MOro
cnenudiunuii oopas [8, 390]. Y 1boMy KOHTEKCTI
ITOMUJIKH, TaKi SIK BXKHBAHHS 1HIIOMOBHUX CITiB 200
HempaBWJIbHA BHUMOBA  TeJENEepcOHa)ka  abo

BEIY4YOr0 HETaTHBHO BIUIMBAIOTH Ha KYJIBTYPY
MOBJIIeHHA. 3 iHImoro 00Ky, Ha gyMKy [l. AkcaHa,
TeneOadeHHsT JIOCTYIHE CKpi3b, CTHPAE BIUIHB
JiaJIeKTIiB Ta aKUEHTIB Ha 3aralbHONPHIHATY MOBY

[6, 13].

Jocaigauku BUIUIIOTH HACTYITHI
XapakTepHI OCOOIMBOCTI MacoOBOiI MOBIICHHEBOI
KYJIbTYPH:

- KITbKICHE Ta SIKiCHE yCKJIATHEeHHA cdep
MOBJICHHEBOI KOMYHIKAIll B SKHX PO3BUBAETHCS
HOBI1 BUIM TEKCTY Ta IiaJIOTIYHUX (HOpM;

- Pi3HOMAHITTS HOpM MOBJIEHHEBOT
MMOBEMIHKM OKPEMHX COI[IaIbHUX TpyH, SKi
BIIACTHBI CydJacHiil MOBIIEHHEBIM KOMYHIKaIlii, 110
3HAXOJUTh  BIJIOOpaKEHHS B  MOBIICHHEBIiH
IificHOCTI 3ac00iB MacoBoi iH(popmarii;

- IeMOKpaTH3allis MyONiIUCTAYHOTO CTHIIFO
Ta PO3UIMPEHHS HOPMATUBHHUX KOPJOHIB MOBH
MacoBOi KOMYHiKallii;

- aMepHKaHi3alisi MOBH 3aco0iB MacoBoOi
iH(popMallii;

- HACJIiTyBaHHS MOBJICHHERIH MOBI [1].

TemnebaueHHs € aynioBi3yallbHUM 3aco00M
MacoBoi  iHdopmamii, B  SKOMy  CIIOBO
BUKOPUCTOBYETHCS B TIOEJAHAHHI 3 300pasKEHHSIM.
IIpu 1pOMy COIO3 JBOX TOJIOBHHX 3HAaKOBHX
cUCTeM 3a0e3ledye HaWKpall KOMYHIKaTHBHI
MOXJIMBOCTI. OCKUTbKM (DYHKIIEIO TeleOaueHHs €
Bizyasizalis (paxTiB Ta MOJiH, 30BHIIIHSI KAPTHHKA,
Kaap Mae ocoOnmBe 3HAYeHHS 1 B mporeci ii
CTBOPEHHSI B&KJIMBO BHKOPHCTOBYBATH BCi BHIHU
MOBJICHHEBOI JIiSUTBHOCTI — MHCHMOBY Ta YCHY.
OcCkinbKH TeICHOBUHA OBUHHA OYTH 3p03yM1IOI0
1 JIETKOFO JUTsI CIPUIHSTTS HACTLIBKH, 1100 JIFOIHA
OyIb-sKOi  COIianbHOI  KaTeropii Morna i
nepeKasaTH Oyab-Komy, e 3YMOBJIIOE
BHUKOPHUCTAHHS LIJIOTO PsiY MOBJICHHEBHX 3aC001B:
3a00pOHOI0  KaHIEISAPU3MIB, JKaproHI3MIB Ta
BUKOPHUCTaHHsS 3ac00iB XYA0XXHBOI BHPA3HOCTI
MOBH, KOPOTKMX CHHTAaKCHYHHMX  OAMHUIIb,
XKOPCTKOI JIOTIKM TOOYZOB  BHCIIOBJIIOBAHHSI.
BoaHouac, OCKITEKH OCOOIMBOCTI TEIEBI3IHHOTO
MOBJICHHS, O€3M0CepeIHE 3BEPHEHHS BEIy4YOTrO
abo >KypHajicTa a0 TiIsfAada JUKTYE CTHIIb
PO3MOBHOI MOBH, BRXJIMBHM € 30€peKEHHS MEXi,
sKa BUIJIUISE PO3MOBHE CIIOBO BiJI CIIeHTY a0o
MPOCTOPIYYsl, & MPOCTOTY BUPAKEHHS IyMKH Bin
MPUMITHBHOTO BUKJIAJICHHS 3 BHUKOPUCTAHHIM
3HW)KEHOI JICKCUKH.

OnHi€ro 3 XapakTepHUX TEHAEHIIH Cy4acHOl
MOBJICHHEBOI KYJIBTYPH, sIKa MPHU3BOAUTH [0
BTPATH MOBHOI YHIKQJILHOCTI, € MOSIBa BEJIHMYE3HOT
KUIBKOCTI ~ aHIINW3MIiB, 10, Ha  JyMKY
JIOCJII THUKIB, 3YMOBJICHO TaKAM
KYJIbTYpOJIOTIYHHM, COLIIATEHUM Ta
COLIIOTIHTBICTUYHUM SIBHILEM, SIK MOBHA Moja [3,
44]. He3Baxkarouu Ha Te, 110 3alI03UYCHHS JIOPCYHI
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JIAIIE Y BUIAIKY BIZCYTHOCTI B MOBI BJIACHOTO
JIEKCUYHOTO 3ac00y, OCTaHHI POKH BCE aKTHBHIIIE
MPOCTEXKYETbCS ~ BUMAAKA,  TaKk  3BaHOTO,
«HEBMOTHUBOBAaHOI'0»  3aly4CHHS  iHIIOMOBHOI
JIEKCUKHA, OCOOJIMBO B Tramy3i 3aco0iB MacoBoOi
iHdopmariii Ta pekJIaMu.

[Iponukarouu B Teneedip CiouaTKy 3aBAsSKH
pekiIaMi — BIIKPHUTICTh CIIO)KHBYOTO PHHKY
TOBapaM 1HO3eMHOT'O BUPOOHHIITBA 3, BiMIITOBITHO,
IHIIOMOBHMMHU  (AQHTJTIMCHKMMHM) Ha3BaMH, Ha
JIYMKY JIOCHIITHHUKIB TIOSCHIOE 1HTEHCHUBHICTB
nomibHux 3amo3wvensb [3, 46] — mocTymoBo
IHIIIOMOBHI CJIOBA CTaJX HEBIJ €MHOK YaCTUHOIO
Cy4acHOTro MeIiiHoro auckypcey. Tak, Hampukian,
TANOBUMH 1A iHopMarIliiHo-aHai THIHUX
nporpam MPOBITHUX YKPaiHCHKHX
3araJbHOHAIIOHAILHUX KaHAIIB TeJcOaueHHs €
Taki 1HO3eMHI 3aImO3W4eHHs, AK: (DelKOBI HOBHHH,
HBIOCMEHKEp, MeM, EHTEPTEHTMEHT, OJEeKIUCT,
MapKiHr,  KOBOPKIHT,  JpaiiB,  JIeBeIomnep,
MEHHCTpUM, KellOeK, JII3MHI, CTapTal, Kjactep,
6e0i-Oym, meanaiid Ta iH.

IHozeMHI  3amo3WYEeHHST HE  MOXYTh
BUKJIIMKAaTH B YKPalHOMOBHHUX JIIOJEH JKOIAHMX
acoIllaTUBHUX O00pa3iB, OCKIIBKA BOHH HE
MPEeCTaBJICHI B KOJICKTUBHOMY KYJIbTYPHOMY KOJIi
Hapoy, HE BiIOOPaKaIOTh aHi CIIOCIO CIPUHHATTS
CBITY, aHi CTaBJEHHS IO CBITy, aHi CHCTEMY
ninHoctedd. Ha mpotuBary im, cioBa ykpaiHCHKOL
MOBH € CIIOBAMHU-CTUMYJIAMH, SIK BUKJIMKAIOTh L1y
MEpEeXy acoliaTUBHHUX 00pasiB, sIKi MpeJICTaBICHI
B KOJICKTUBHOMY KYJIbTYPHOMY KOJi, TUIIOBOMY
JUTSL CBITOMOCTI HOCisl YKpaiHChKOI KYIbTYpH, IO
BiJOOpakatoTh KyJIbTYPHI CTEPEOTHIIH, ySIBICHHS
PO CBIT, 00PO, 3110 Ta iH., 5K JETKO, iIHTYiTUBHO
PO3MI3HAIOTHCS HOCISIMHA MOBH.

BiTuusHsHI JOCTIAHUKH 3ayBaXKylOTh, IO
HOBITHI 1HIITOMOBHI 3alO3WYEHHS, BiAMOBIAHO IO
TeHJeHII Timolanizalii, HEBAOB3i YBIHAYTH O
CKJaJy VYKpaiHChKOi JiTepaTypHOi MOBH Ta
HaTOJIOIIYIOTh Ha Ba)KITMBOCTI KEPyBaHHS TaKUM
«IPOIECOM HAJXO/DKCHHS», 3BEPHEHHI yBaru Ha
«MOBHY TPAIMII0 Ta CTHIICTHYHI OCOOIUBOCTI
pimHoi MoBm» [3, 46], ockinmbku HeOe3meka
IHIIOMOBHHUX 3allO3MYEHb IOJSITa€ B PO3MAITTI
iHTepIpeTaLii.

[epioauuna mpeca - HaHO1IBIIT
TpaJuLIHHUN PI3HOBHUJ Mac Mefia, SIKUH Xoda i
no30aBlIeHUI TakWX TepeBar TeneOaueHHs SK
HasBHICTh  KapTUHKH,  UTIO3i  <OKHBOTO»
CIIIKyBaHHS, BUKOPHCTAHHS MapasliHTBICTHYHIX
3ac00iB, IIMPOKI MOXKIUBOCTI A (OpPMyBaHHS
IMIZKY AMKTOpa, Beaydoro abo >KypHaicTta (Bix
30BHIIIHBOTO BUTIISTY JIO MAHEPH MOBEIHKH), 1 HA
Cy4aCHOMY €Talll JHUIIAEThCS OJHUM 13 BaOKIMBUX
3ac00iB MacoBoi iH(opMalii, HaliIeHuM 3HaYHUM

46

MOTEHITIaJIOM BIUIMBY Ha JIIOAMHY (YUTada) Ta
pI3HOMaHITHI ~ aCHEKTH JKHATTA  CYCIIJIBCTBA.
OpieHTanisi TEKCTY Ha KOMYHIKaTUBHHH MpoOIec
aKIICHTye yBary Ha Woro mparmartuii. Takwuii
aHaji3 OXOIUTIOE TparMaTHdHi XapaKTEPUCTHKU —
SIK CaMOr0 MOBJICHHEBOTO TBOPY, Tak 1 HOro
aBTOpa, 3HAMCHYIOUM JIAJICKTUYHUNA MEpexia Bix
BHUBUYEHHS MOBJIEHHEBOI MISUIBHOCTI JIFOJIWUHH IO
BHCHOBKIB TIPO HWOT0 MiSUNTBHICTE B IIHPOKOMY
ceci.  IIpomec  komywikamii  mepenbavae
ypaxyBaHHS MoIepeAHbOL 3YMOBJICHOCT]
aBTOPCBKOTO BHOOpPY THX HYH IHIIMX 3aco0iB
BUPaKEHHs, BUOOPY CEHCOBOI CTPYKTYPHU TEKCTI 3
X BUOBOIO Ta )KaHPOBOIO LiJIeyCTaHOBKOKO. BuoGip
OUX 3aco0iB 3arajioM 3yMOBJICHHH yMOBaMHU Ta
moTpebamu peanbHOi KoMmyHikarii. Crnenudika
BIUIUBY JIPYKOBaHOTO CJIOBa HAa ayJHUTOpil0
BH3HAYAETHCA 30KpeMa i Horo TpuBaiictio. Mosa
JPYKOBaHUX BUJIaHb 3a3HaE 3HAYHUX
TpaHcpopmaniii. IlepemoHamMu Ui BUIBHOTO
PO3BHTKY  BUpaXallbHHX  CTHJIB  Cy4YacHOI
YKpalHChKOi MOBH Hapasi €:

- HaJMIpHE TMOIIMPCHHS BHKOPUCTAHHSA

1a0JIOHHOT, KaHIEISAPCHKOT MOBH, 3
XapaKTepHHUMH MITAMIIOBaHUMH (HOpMylaMu i
KOHCTPYKITiSIMU;

- IPOHUKHECHHS BYJIbIapHOL Ta
(haMibsIpHOT PO3MOBHOT MOBH;

- HeoOIpyHTOBaHE BUKOPUCTAHHS

IHIIIOMOBHOI JIEKCHKH.

Boanouac BapToO BiJIMITHUTH pan
OPYKOBaHUX BHJIAHb, SIKi TOTPUMYIOTHCS YUCTOTU
yKpaiHChKOi MoBH (Hampukian, «JlirepaTypHa
VYkpainay Ta iH.).Y 1o KyJabTypu TpagulliiHUX
3MI cnocrepiraerbcsi, 3 ogHOro OOKy, MOCTiiiHE
MIPOTUCTABIICHHS TPagULiOHATICTCEKOTO
BipTyaJIbHOrO MOJYCY MOBJIGHHEBOI KYJIbTYPH Ta
Hioro BioOpakeHHs y J3epKaiti MacoBOI KyJIbTYPH,
SIKi 3a3BUYall MPUXOBYIOTH iICTOTHI BiIMIHHOCTi B
CBITOBIIYYTTI, CBITOIJISIII, CBITOOAYEHHI BEIUKUX
Mac JItoJiei, a 3 1HIIOro OOKYy — 3 TOYKH 30pY
¢bopmanbHOi  BH3HAYEHOCTI NepMaHEeHTHUN
OOMIHHUI TpoIIec, 3MILIEHHS, mudy3is
HaA3BUYAWHO BIAMIHHHX 3a COLIOJIHIBICTUYHUMHU
SIKOCTSIMU BepOATbHIX KJIACHYHHUX Ta
ITOCTMO/IEPHICTCHKHX pecypcis, TOOTO
JiTepaTypHOi Ta pO3MOBHOT MOBH.

HaykoBa HoBHM3Ha. JIOCHI)KEHO BIUIUB
cydachux 3MI na mpomnec ¢opmyBaHHS Ta
PO3BUTKY MAacOBOi MOBJICHHEBOI  KYJbTYPH;
YTOYHEHO Ta JIOTIOBHEHO MOHATTS «MOBIICHHEBA
KyJNbTypa», «MacoBa MOBJICHHEBA KYyJbTypay;
BUSIBJIGHO XapakTepHi s moyarky XXIcrT.
[TO3UTHBHI Ta HEraTHBHI TEHACHIIIT BIUTUBY 3aC00iB
MacoBoi iH(opMallii Ha MOBIEHHEBY KYJIBTYpPY;
PO3TISHYTO  OCOONUBOCTI  BIUTUBY  HOBITHIX
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1HIIOMOBHHX 3all03MYeHb B KOHTEKCTi Cennu(iku
PO3BUTKY cydacHux 3MI.

BucHoBku. Ha cydacHOMy erami BiZHOCHO
YKpaiHOMOBHOT KOMYHIKallii Ta BepOabHOrO KOy
MO>KHa TOBOPUTH TPO SIBUIIA MaCOBOI KyJIbTYPH Ha
PiBHI KyJIBTYPH TICHXOJIOTIYHO1, MOJITHYHOI Ta iH.
MacoBa MOBJIEHHEBa KyJabTypa (opMyeThcs SIK
MEBHUN TOMyJISAPHUIA Croci0 KOMYHIKarlii, 1o
BUKOPHCTOBYETHCSI  OUNBIIICTIO B CYCIIJIBCTBI
HE3aJIe)KHO BiJ] CTaTyCy Ta COLIAIbHHUX POJIEH B
nyOmyHOMYy Ta  TOOYTOBOMY  CHUIKYBaHHI.
BaxnuBy ponp y UBOMY BHKOHYIOTH 3acoOH
MacoBoi iH(opMarlii — TpaaWIiiHI Ta HOBI Memia,
OCKIUJIBKM caMe BOHM TPAHCIIOIOTh Ta THPAXYIOTh
XapakTepHi Cy4YacHOMY CYCHUIBCTBY  B3ipi
MOBJICHHEBOI TIOBEMIHKH (HAPUKIAMA, aKTyalbHi
JAaHOMY COLIOKYJbTYpPHOMY IPOCTOPY CJIOBA,
BUpPa3M Ta MOBJICHHEBI 3BOPOTH, IIMTaTH
MEPCOHAX1B, MOBJICHHEBI MEMH Ta 1H.).

JocnimpkeHHsT BHSBWIO, IO BIUIMB Ha
(¢hopMyBaHHSI MacoBOi MOBJICHHEBOI KYJIBTYpHU
TpaauliiHUX  3aco0iB  MacoBoi  iH(opmarrii
(TenebaueHHss Ta JPYKOBaHMX BHUJAaHb) Ha
CYy4acHOMY eTali HOCHJIUBCSI 3aBISIKH PO3BUTKY
iH(pOpMaLiTHO-KOMYHIKaIlIfHUX TEXHOJIOTiH, 1o
CTBOPHMB  MEPEOYMOBH UIi  HEOOMEKEHOIo
4acONPOCTOPOBUMHM IapaMETPaMH OCTYITY.

He3Bakatoun Ha HasBHICTh HETaTHBHUX
(akTOpiB BIVIUBY TPagWLiHHUX Me/dia HA MacoBY
MOBJICHHEBY KYJIbTYpPY, 3YMOBJIEHI 3MiHAMM iX
cucTeMu 1 (YHKIIH BHACTIJIOK II00asi3aliiHux
MPOLIECIB, M0 MPOSABJISETHCA B IOSBI BEINYC3HOI
KUTBKOCTI JIGKCHUYHUX 3all03UY€Hb, CIIPOIICHHSIX
MOBH, 3 OJTHOTO OOKY, 1 TIOIIMPEHHI CHeU(IIHNX
perioHaNnbHUX MPakTHK (TOBIPOK, JIiajeKTy,
COLIOJNIEKTY) — 3 1HImOro, OE3yMOBHO, € i
MO3UTUBHHUMN 10CB1Jl CTBOPEHHS MEIIMHOTO TEKCTY,
0  XapaKkTepU3YEThCS  BHCOKMM  DPIBHEM
MOBJICHHEBOI MOBEIHKH. BaXITMBUM y KOHTEKCTI
MNiABUIICHHS  PIBHA  MacoBOi  MOBJIEHHEBOI
KyJbTYPH, Ha HAally TyMKY, € IATPUMKa BUCOKOT'O
PiBHS MOBH 3aCc00iB MacoBOi iH(opMallii.
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Bomiaxin €. B. Midosnorizarist ykpaiHChKOi IpaMatyprii acnipanm Hayionanvnoi akaoemii

B paistHCBKY 100y (1920-Ti pp.) sk croci6 iHCTHTYam3arii KepisHUX Kaopie Kylbmypu i Mucmeyms
teatpy. Kyiemypa i cyuacnicms © anbmanax. 2022, Ne 2. https://orcid.org/0000-0002-3232-8241
C. 49-54. vodyakhine@gmail.com

Vodiakhin Ye. (2022). Mythologizing of Ukrainian
Drama during the Soviet Era (1920s) as a Way of
Theatre Institutionalising. Kultura i suchasnist: almanakh,
2, 49-54 [in Ukrainian].

MI®OJIOTT3AIISA YKPATHCBKOI IPAMATYPTIi B PAJISIHCBKY JIOBY
(1920-ti pp.) SIK CIIOCIB IHCTUTYAJIIBALIIL TEATPY

Meta po6oTn — BUSBUTH 0cOoOIMBOCTI MioJorizanii yKpalHChKOI JpaMaTyprii Ha Mo4yaTrky paisHChbKOI 100H
(1920-ti pp.). MeToa0J10TisI TOCTIIIKEHHS MOJIATae B 3aCTOCYBaHHI HU3KM METOIB: aHATITUYHOTO — JJIsl OCMUCIICHHS
JTepaTypu 3a TEMOIO CTAaTTi; MDKIUCIUIDTIHAPHOTO — 3 METOI0 BCEOIYHOTO BHBYCHHS (DaKTOJOTIYHOTO MaTepiany Ta
HaOyTTS HOBUX 3HaHB; CHUCTEMHOTO 3 BHKOPHCTAaHHS IUIOTO CIEKTPY MeToniB (OiorpadiduHOro, CeMiOTHYHOTO,
KyJIBTYPOJIOTIYHOTO, T€PMEHEBTHYHOI'O, iCTOPUYHOIO, TEOPETHYHOTO Y3aralbHEHHS) — 3amiiid JOCSATHEHHS METH
nmocuimkenHs. HaykoBa HOBH3HA. YIiepile CHCTEMHO BHBUYCHO B3a€MHY IIOB’S3aHiCTh Mi(onorizamii Ta pO3BHTKY
yKpaiHCBKOI ipaMaTyprii K 3aco0y iHCTHTyalti3amii TeaTpy NpOTATrOM IOYaTKy paasHCchKoi 1oou. BucHoBku. JloBeneHo,
o MidoMm y TeaTpanbHil cdepi Moxke OyTH Oy/Ib-IKe MOBIIOMIICHHS MOBOIO JpaMaTypril y 3B'sI3Ky 3 THM, L0 Mid cam
mo co0i He Mae CyOCTaHIIOHATBHUX KOPOHIB. lle Ge3mocepeHbO 3YMOBICHO THM, IO Mid sBiste o000 (ESHOMEH,
BOY/ZIOBaHUi y IEPBUHHY 3HAKOBY CHUCTEMY, TOOTO B HaTypajbHy MOBY Teatpy. Jlo XxapakTepucTuk Midy B qpamatyprii
MOJKHa BIJIHECTH: IHTEHIIOHANBHICTh, HATYpaJi30BaHICTh, AarpecHUBHICTb, (OpMaNbHICTh, icTOpHYHICTE. Mid y
TeaTpaibHill cdepl Mae iMIepaTHBHHH, CHOHYKaJbHUI XapakTep, BiH HaB’A3y€ BJIACHY arpecUBHY, MOTHBYIOUY
JIBOCEHCOBICTh. TearpanbpHuil Mi( i CHMBOJ paisHCBHKOI Biajy, BUIUIEKaHUH B Ykpaini y 1920-Ti poku, naB 3Mory
CTBOPHUTH YHIKAJIbHHI TeaTpalbHHH OpraHi3M, sSKWUi pOOMB MHCTENTBO MacoBUM (y MO3UTHBHOMY ceHci). MoxxHa
CTBEpKYBATH, L0 IIParHEHH:I JI0 i/ieany, CTBOPEHOT0 HOBOIO BIIAJIOI0, 3 OJJHOTO OOKY, i floro JucKpenurais — 3 iHIoro,
CTald TUMH TEHICHLISAMH, 3ITKHEHHS SKUX 1 CTBOPUIO (PEHOMEH «YKpaiHChKWH PaJsHCHKUIA TeaTpy». 3arajoM JIorika
Miororizarii TeaTpaabHOTO XUTTA OyJja IMOB’sA3aHa 3 HA3KOIO KIFOYOBUX B3a€MO3B’SI3KiB: Mi(h) — TpaHchopMaIlist cCeHCY
y ¢popmy — 3aMiHa MOBH Mi(hoM.

Knruosi cnosa: teatp, mid, Midoorizaris, MaHIIyJISIisA, 11€0TOTIs, paJsSHCHKA BIAMA.

Vodiakhin Yehor, Graduate Student, National Academy of Culture and Arts Management

Mythologizing of Ukrainian Drama during the Soviet Era (1920s) as a Way of Theatre Institutionalising

The purpose of the work is to reveal the peculiarities of the Ukrainian drama mythologizing at the beginning of
the Soviet era (1920s). The research methodology consists in the application of a number of methods: analytical to
understand the literature on the topic of the article; interdisciplinary — to comprehensively study factual material and
acquire new knowledge; systematic with the use of a range of methods (biographical, semiotic, cultural, hermeneutic,
historical, and theoretical generalisation) — to comprehend the stated purpose of the research. Scientific novelty. For the
first time, the interrelationship of mythologizing and the development of Ukrainian drama as a means of theatre
institutionalising in the beginning of the Soviet era is systematically studied. Conclusions. The publication proves the
statement: A myth in the theatrical sphere can be any message in the language of drama due to the fact that the myth itself
has no substantial boundaries. This is directly related to the fact that the myth is a phenomenon embedded in the primary
sign system, that is, in the natural language of the theatre. The characteristics of a myth in drama include intentionality,
naturalisation, aggressiveness, formality, and historicity. Myth in the theatrical sphere has an imperative, motivating
character. It imposes its own aggressive, motivatingambiguity. A theatrical myth and symbol of the Soviet government,
nurtured in Ukraine in the 20s of the 20th century, enabled the creation of a unique theatrical organism that made art
popular (in a positive sense). It can be argued that the striving for the ideal created by the new government, on the one
hand, and its discrediting, on the other hand, became the tendencies, the collision of which created the phenomenon of
the «Ukrainian Soviet theatrex». In general, the logic of mythologizing theatrical life was connected with a number of key
interrelationships: myth — transformation of meaning into form — replacement of language with myth.

Key words: theatre, myth, mythologizing, manipulation, ideology, Soviet regime.
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AKTyabHICTh TEMU OCIIHKEHHS.
Midoutorizaiiiss CUMBOJIIB B YKpaiHCBKOMY TeaTpi
PansHCHKOI OO € HOBUM 1 aKTyaJbHUM MUTaHHIM
JUISL CYy4acHOI KyJIbTYPOJIOTIUHOI HAYKH.

[omitnka pangsHChKOi BrIanmu B YKpaiHi y
KOHTEKCTI  WIATPUMKH  TeaTpanbHOi  chepu
CIOYATKy Big3HAUamacsi axkTHBHUM TOIIYKOM
IHCTUTYI[IOHATBHOI 0a3u st GOpMyBaHHS «HOBOI
ocobucrocTi». [Ipn bOMy nHIIABCS BU3HAYSHHNA
OpocTip AJisi BHUPaXXeHHS CBOOOAW TBOPYOCTI
MuTHiB. BogHowac — mpamaTyprisi  3araiom
posrisaanacs SK MOTY)KHHH 3aci0d 3abe3neueHHs
KyJbTYpPHHUX JOCATHEHb HOBOI Biaad. 3arajiom
20-Ti pokn XX CTONITTS IJIs1 PaJsTHCBKOTO TeaTpy
B YKpaiHi OyiH €moxor0 HOBATOPCHKHUX TBOPYUX
MIOIIYKiB 1 HaJili Ha TPOMOBKEHHA MHCTEI[HKOL
IpOMaJICbKOT peBOJIOII. Y Iieli Yac y Mexkax
TeaTpabHOrO MHUCTELTBA chopmyBaUCs
MepeIoBl aBaHTapIHI apTUCTUYHO-TBOPYI MOJIETI,
10 O3HaMEeHYBaJM (OPMYBAHHSI HOBUX pillleHb Y
npamaryprii.  O3HaueHe  CYNpPOBOKYBAIOCS
TpeHnoM A0 Midororizamii MUCTenTBa TeaTpy.
BumieBnknaneHe BH3HAUMIO aKTYaJIbHICTh TEMH
JaHOoi myOJTikaiii. ¥ KOHTEKCTI 3raflaHoro MUTaHHS
PO3BHUTOK YKPaiHCHKOI'O TEaTpajJbHOTO MUCTELTBA
B MEPIIIi ACCATHINITTS PaASHCHKOI BIAJH IOIIITEHO
po3rnAgaTd, 30KpeMa, uepe3 JBa UWHHHKH:
Migomorizamiro i YacTKOBO TOB’Si3aHy 3 HEIO
171e0I0Ti3a11if0 MaHIITYJISITUBHOTO XapaKTepy.

AHami3 nociipkeHb 1 myOmikariii. Icropis
TeaTpaJIbHOTO MUCTEITBA B HaIllil KpaiH 3HalILIa
CBOE BifOOpakeHHS y OaratboX MOHOTpadisx,
nyOmikauisix, 30ipHukax. Cepen monorpadiii 3
O3Haue€HOI TEeMM CJiJ  BKa3aTH  PO3BIJKU
I'. BecenoBcbkoi  «YKpaiHCBKMH — TeaTpalbHUIM
aBanrapa» [1], M. I'puanmmnzoi «CHUHTETHYHHUNA
teatp» [2] it «TeatpanbHa KynbTypa pyodexy XIX—
XX  cromith:  Peamism.  luckype»  [3],
O.KnekoBkina «THEATRICA: Jlekcukon» [4],
O. KpacunbaukoBoi  «lctopiss ~ ykpaiHCBKOTO
teatpy XX cropivwsn»  [5], A. Jlarymenka
«YKkpaiHcekuid  TeaTp. BumatHi  misgi Ta
MeHeDKMeHT» [6]. Cepen KONEKTUBHUX Tpalpb i3
BKa3aHoi TeMu ciij Ha3Batu «Hapwucu 3 icropil
TeaTpaJIbHOro MHUCTenTBa YKpaiHu XX CTONITTSI»
(2006) [7], a cepex aHTONOTIH 3 MpOOJIEMATHKU
npamaryprii — « YkpaiHcbkuid Teatp XX CTONITTS:
Antonorisi BuctaB» (2012) [8]. Bognouac mis
011 CHCTEMHOT'0 PEKOHCTPYIOBaHHS
KYJIbTYpHHX SIBUIN, IOB’S3aHUX 3 YKPaiHCHKOIO
IpaMatyprieto mepiioi TpetmHu XX CTOJITT,
JNOCTIIHUKY  CIiJi  TOTJIMONIOBATH  PO3BIIKH
O3HAYCHOr0 MHUTAHHS, 3BEPTAIOUUCH 30KpeMa J0
paHillie HeBUBYEHHUX UTaHb, 30KpeMa IOB’ I3aHUX
3 MidonoremMamu i miosorizariero.

Merta pocmimxennsi. CrtaTTs NpHUCBSYEHA
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cucTeMaTh3amii W y3aralbHEHHIO BiJOMOCTEH
CTOCOBHO Midotorizallii yKpaiHChKOI aIpamMaTyprii
ynpoaoBxk 1920-x pokis.

Buknan ocHoBHoro wMatepiamy. [lepima
TpeTHa XX CTOJITTSA MOB'sI3aHa i3 TI00aTLHUMHU
3MiHAMH HE TUTBKH y MaTepiaibHiil cdepi KuTTH,
aye Hacammepen y cdepi yroacekkoro ayxy. Llei
yac, Ko OynH TianaHi KpUTHII W TIEpeoIliHIi
HaWOIIBII CTi¥KI MOpaJIbHI M €CTeTHYHI IMIHHOCTI
JroAcTBa. Y TMOBHIM Mipi BKa3zaHe CTOCYBanocs i
TeaTpaJIbHOTO MHUCTENTBA. YIpoaoBxk 1920-x
POKIB, KONMM pajsfHChKA BJana MEpexXuBaa dac
1€HO-TIONITUYHOTO CTAHOBIICHHS, MOMYJIAPHOIO
Oyia KOHIEMINS TEePeBUXOBAHHS OCOOHUCTOCTI,
Tparchopmarii cBiZOMOCTi, (OpPMyBaHHS HOBOTO
rpoMaassHAHA. Y TakKuil croci®é 3MoaerbOBaHUH
TeaTp MaB OyTH JEp)KaBHHM, CYCIUIbHAa TyMKa
LI0A0 HHOTO — €AMHO BIPHOIO, a IJIgayd — CBIJOMO
OpTaHi30BaHUM.

OaHMM 13 TMepIIUX 3aXOoJiB OUIBIIOBHKIB
miclist iX MpUXOo.Ly /10 By BHACHIIOK IEPEBOPOTY
B lletporpani y cdepi mepeTBOpeHHS AyXOBHOTO
KHUTTS CyclinbcTBa W (opMyBaHHS — «HOBOI
IIPOJIETAPChKOI  KyJlbTypu» craB Jlekper Pagu
HapoaHuX KoMicapis Big 20 cigns 1918 poky «Ilpo
cBOOOMYy COBICTi, IEPKOBHUX 1 peNiridHuX
rpomanax». HactymHum 3axomom crana pedopma
CTaporo KajeHmapsi, sSKa He Juile poOuna OiuIbIi
3pyYHHUM MIDKHApOJHE CIIIBPOOITHHUIITBO, ajie i
Maja BaXJIWBE IOJITUYHE 3HAYEHHS, OCKIIBKH
Oyna crpsMOBaHa Ha TMOBHE YCYHEHHS TPaJHIlii,
Ha SIKi CIIMpAJUCS 1HCTUTYT CaMOJIEP)KaBCTBa M
LIEPKBHU. 3BUYaitHO, 10 i TEHIEHIIIT
CYIIPOBOJ/UKYBAIIUCST SIK JIOCHTh MAacIITaOHUMH
MaHIITyJISAIiSIMA CBIZIOMICTIO, TaK 1 Mi()OTBOpEHHIM
i Midomorizariero.

TpakTyBaHHS MaHIMYJIATUBHUX METOJIB Y
KOHTEKCT1 MpOOJIEMAaTUKU JaHOTO JJOCIIHKCHHS
JIOLIUTFHO 3IIMCHIOBATH y pO3pi3i camMe MacoBHX
MaHimysiiii. Criocobu MacoBUX MaHIMyJsii y
ObOMY BHUMAJKy JOCHTh pi3Hi. [lpuHImmm
MaHIIyIIOBaHHS Y MacaxX OyAYIOThCS Ha OCHOBI
MTO3UIIIOHYBaHHS OJIHOTO 13 WIEHIB TPYIHU SK
Jijiepa i Ha HeCBIZIOMOMY MiIITOPSIKYBaHH1 THIITHX
YYaCHHMKIB TpYyNu. XapakTep MiINOPsIKyBaHHS
CKJIaJa€ThCsl, BUXOASIYHN 3 YCTAJICHUX 1CTOPUYHHUX
MepelyMOB  yCTPOIO  TMCHXikH. ToOTOo cam
MAaHIMyJIATOP CBIJIOMO CTBOPIOE MEBHUI KOHQIIIKT
IUI OTIOCEPENIKOBAHOI TPYIH, a 3a0JHO BHCYBa€
MEeBHI BHMOTH, TIpM BHUKOHAHHI SKHX JaHa
HEBPOTHUYHA 3aJIeKHICTh (TPUBOXHICTB)
3HIMA€ThCS, @ B IHAWBIJIB, 00 €IHAHUX Yy Macy,
BiTHOBJIIOETHCS TICUXI14HE 310pOB's. PakTHYHO 1e
HE IO iHIIIe, K MPUKIIa] MaHIITyJIAITI.

[lpuknanm BUKOPHCTaHHS CYT€CTHBHHX
METOAMK MaHiMyJIIOBaHHS HaJl BEIMKUMHU TpyHaMu
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JmoAed TmopsAd 31 CBOEK JOCTaTHRO YacTOIO
MOLINPEHICTIO JIEMOHCTPYIOTh TaKOX i
JOMyCTHMICTh ~ MOAIOHOTO  BIUIMBY, 1 HOTO
epexTuBHiCTb. [Ilpy UBOMY B I1HOWBIZIB, IO
3i0panucs B AKy-HEOyAb Macy, yxe (aKTHIHO
HEMae Cmocody YHUKHYTH MaHIITYJTIOBaHHS
c00010, OCKLITbKH, TIepedyBatoyn y Maci, IHANBI AN
MHUMOBOJII BX€ 3MYIIEeHI MiIKOPATHCS TaK 3BaHUM
«edexram ropOm». OTXe, IHAWBIMYaTBHICTH Y
LPOMY BHIAAKy HE€ TUIBKM HeIOpedyHa, aje M
(hakTHYHO 3HUKAE. SIK MHCaB BUIATHUN TOCTIIHUK
uporo nutans . Jlebon: «HaiOinpm Bpaskarounii
¢hakT, mo crocrepiraeTscs B 10poi: gki 6 He Oy
iHAMBiAA, KOTpi (OpMYIOTH 1i, AKwii Ou He OyB
iXHIH CHOCIO XKUTTS, 3aHATTA, X Xapakrtep abo
pO3yM, OAHOTO IX TIEPETBOPEHHS Ha IOpOY
JOCTaTHBO IS TOTO, 00 Y HUX YTBOPIOBABCA Pij
KOJIGKTUBHOI JyIlli, IO 3MyIIye iX MNOYyBaTH,
JDyMaTH ¥ JAiSTH 30BCiM MO-1HIIOMY, Hi’K TyMaB OH,
JisB 1 MMOYyBaB KOXHHH 3 HUX OKpeMoO. [CHYIOTH
Taki imei W TOYYTTS, SKIi BUHHKAIOTH 1
MEPETBOPIOIOTHCS B [T JIMIIE B IHAUBIAIB, KOTpI
¢dbopmyrote  1OpOy. ...IOpba sBmsie coboro
TUMYacOBUH OpraHi3M, IO YTBOPIOBAaBCS 3
PI3HOPIIHUX €NeMEeHTIB, IO Ha OJHYy MHTh
3'€eTHAIINCS Pa3oM, MOMIOHO TOMY SIK 3'€IHYFOTHCS
KIIITHHH, SKI BXOIATH JIO CKIIAAy >KMBOTO Tila i
YTBOPIOIOTH 32 JIOTIOMOTOIO I[bOTO 3'€/THAHHS HOBY
ICTOTY, KOTpa BOJIOJI€ BIACTUBOCTSIMH, IO
BIJIPI3HSIOTHCS BiJl THX, SKi Ma€ KOXKHa KIIITHHA
okpemo» [11, 55].

BiporigHo, 1mo mMaca Bxke anpiopi CXUJIbHA
JI0 BIUTUBY MAaHIMyJSIil BHACIIZOK TOTO, IO 3a
CBOIM IHTEJNEKTYaIbHUM TOTEHIliaJIoM 310paHHs B
OJIHOMY MICIli HaBITh BHCOKOIHTEJIEKTyaJbHUX
inauBiniB (copMoBaHMX y tOpOy) € HabaraTto
OIIMHKIMM IO TICUXiKH TiepBicHuX ronel. I, Jlebon
MEPEeKOHAaHUI:  «pIlIeHHS, IO  CTOCYIOTHCS
CHUTPHUX 1HTEpeCiB, MPUUHATI 300paMu HaBiTh
3HAMEHHUTHX  JIojed y  cdepi  pi3HHX
CHeIiaIbHOCTEH, MaJl0o BCe-TaKH BiAPI3HAIOTHCA
BiJ| pillieHb, NPUHHATHX 300paMu TyPHiB, OCKITbKA
i y TOMy ¥ B iHIIOMY BWIIaJKaX 3'€IHYIOTHCS HE
sIKi-HeOyIb BHJIATHI SKOCTi, a TUIBKH IE€PECiuHi,
MO 3ycTpidaroThess B ycix. Y 1opOi Moxke
BiJIOyBaTHCS HATPOMAJKEHHS TUILKU IyPOCTI, a He
posymy» [11, 58].

KpiMm ToOro, cmig BpaxoByBaTH, IO
OUTBIIICTh  SIKOTO-HEOYNb  MaHIMYJISITHBHOTO
BIUIUBY OYAY€TbCS Ha CBIJOMOMY CTBOPEHHI B
IHUBIIB BiJIOBITHUX HEBPOTHYHUX YCTAaHOBOK i
HACTYITHOMY 3HSTTI IOAI0HOTO POy 3aJeKHOCTEH
3a JONOMOTOI0 BUKOHAHHS 1HIMBIIaMH YMOB, IO
HaB's3yl0Th M. ToOTO siKi-HEOyap MaHIMyIALil
CTalOTh MOXKJIMBI BXK€ BHXOJSYHM 3 HEBPOTHYHOCTI
camoro 4acy. Y 1op0i HEBpO3 OKpeMHUX iHIWBIJIB
nepeaaeTbcss OOUH OOHOMY 3a JOINOMOTOIO

HApOCTaHHS  KOJEKTHBHOTO  30yKEHHA, 1
3aIllyCKAa€ThCSl MEXaHi3M MaHIMyJsLiil Haj Helo:
BHUpPIIIEHHS 3aBIJaHb 1 BHUKOHAHHS BHUMOT,
MOCTaBJICHUX MaHIMYJISITOPOM.

MaHinynsSTHBHI ~METOAM, TEXHOJOrii W
MEXaHI3MH BIUIMBY IO CBOIH CYTI HEpecHiTylOTh
€IVHY METy — WIATNOPSIKYBaHHS BOJi 00’€KTa
MaHimymadid  ix  cy0’ekroBi. Ilpm  1mpomy
3a3HAYCHUN BIUIMB, SK TIPABHIIO, 3IHCHIOETHCS
HEMpPSIMAM YWHOM, Y TPUXOBaHUMA crocib. 3BicHO,
110 ’KepPTBa MaHIMyJIALIA MOXKE 310TayBaTUCS IPO
HEYCCHUH, HEBIABEpPTUH Crocid  MOBEHIHKH
MaHimynaTopa, 1 y Hei moxe Oytm BHOIp —
MiJAATACS OMY BIUIMBY a00 pillyde YHUKHYTH
Horo. be3cyMHIBHO MaHIyJISTHBHI METOAU
XapaKTepHi IS yCiX HeJeMOKPATHIHUX PEXKHUMIB.
BuxirroueHHSM He CTaB i OLTBIIOBHIIBKHIHI PEXUM Y
nepie JECATUITITTS iCHYBaHHS CPCP.
Hacammepen, 1ie crocyBanocs HOro MoJiTHKH B
chepi  pO3BUTKY  KYJIBTYpH, HEBiJ €MHOIO
CKJIaJIOBOIO SIKOT OYB TeaTp.

OCKiNbKH y pamMKaxX paJsHCHKHX MacOBHX
3aXOMiB  3aBXKAM  BiIOyBamocss  KOJEKTHBHE
30yKeHHS, Yy pe3ylbTaTi OKpeMi I1HIWUBITH
CTaBaJld MEHII CTIMKUMH [0 IIEBHHUX BIUIMBIB. Y
pe3ynpTaTi  pO3BUTKY  0O€3BiNIMOBIAambHOCTI
(dhopmyBanocsi OakaHHS TIPW 3AIACHEHHI SKHX-
HeOyIb BUMHKIB OiJIbIlIe KEPyBaTHUCS EMOLISIMH i
HerailHMMu  OakaHHSIMH, HDK  NPUHIUIAMHA
3J0POBOT'O TECTYBAHHS peasbHOCTI. ['oBOpsYH Ipo
0€3BINOBIJANBHICTE  O00’€KTIB  MaHIMYJISLIM,
pO3yMiEMO TpU LLOMY BiJICYTHICTH KPHUTHYHOTO
MUCJICHHS TIEPEBAYKHOI OLIBIIIOCTI HACETIEHHS TOTO
4acy CTOCOBHO CITPaBXKHIX IIel OibIIOBUIIBKOL
HOJITHKH.

Tak camM0 K IIIBUINEHE €MOLTHE
30y/DKEHHS OKpPEeMHUX 1HAWBINIB M0 JIAHIOTY
3axorunoe opOy 3aranoMm, Tak came HapocTae
3arajibHe KOJIEKTUBHE 30Y/DKEHHSI — y Tpymax,
Macax. BomHodac okpeMux iHAMBINIB Iie came
KOJIEKTHBHE 30YPKEHHS IPUTHIYYE 1HIUBITyaIbHi
MOBEJIIHKOBI MEXaHI3MH W CIIY)KHThb YTBOPEHHIO
HOBUX, MOXIIMBO, i HE BIACTHBHX 1M paHimie Gopm
MTOBE/IIHKH, 3MiHI 3BUYOK, BUMOT, BHCYHYTHX JIO
HUX SIK JI0 OCOOMCTOCTEH, 10 BXKE TOBOPUTH TPO
3arajibHe 3HIDKEHHS IOpora IIeH3ypW BJIACHOI
NCUXIKW W YCyHEHHI KpPUTHYHOCTI BiIHOCHO
iHpopMmarlii, sKa HAIXOJIUTh 330BHI.
BunieBuknanene 3HAYHO M1 IBHITYBAJIO
CXWJIBHICTh JaHWX 1HIUBIMIB (1 MacH 3arajiom) J0
CyrecTUBHHUX BIUTMBIB. Came TOMy Ha MacOBHX
paiasSHCBKMX  3axojax, 30kpemMa y  cdepi
TeaTpaJbHOrO MHCTETBa TaK 3a0XO4yyBajiacs
«etopis TPYISLINX Mac» — OCKIIBKH L€ CIIPUSIIO
e(EKTHBHOCTI 1/1€0JIOTIYHOT OOpPOOKH HaceJIeHHS
KOMYHICTHYHAMHU ariTaTopamMu.

OTtxe, pansHcbka inxeoJoris ¢opmyBana
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meBHI MiH, IO aKTyali3ye IX JOCHIiIKCHHS.
OmauM 13 aBTOpIB KOHIENINi B3aeMomii midy
MoBu OyB Ponman BapT, koTpmii BiZHOCHBCS 10
HEKJIaCHYHOT, MOCTMOACPHICTCBKOI ~ HIKOJIH
¢inocoderkoi aymkun. Mid AK TEeHTpanbHE
MTOHSTTS Yy  paHHbBOMY riepiofi roro
JOCHIJHULIBKOTO MLUIAXY, OyB 3BEpHEHHH HE 10
CBITY, SIK 00'€KTHBHOTO SBHIIA, aJI€ JI0 JTFOAUHH, 10
ii  cy0'ektmBHOTO  crnpuitHaTTa.  [Ipobmemu
METOAOJIOTIT PO3YyMiHHS KyJbTypu (y 3HA4YCHHI
0e3KpaliHbOTO MPOCTOPY 3MICTIB) BUXOIATH HA
MepIui  IIaH, 3aThMapIOIOYM  OHTOJIOTIUHI
MUTaHHS.

Bignosigno 1o Teopii P. baprta, midom
MoOke OyTH Bce, IO NPOXOAUTH Yepe3 JIHOACHKE
crpuiHATTA. OgHAK CITij 3MIHCHATH OJHE BaXKITHBE
3ayBaKeHHSA, MiQoM «HEe Moxke OyTH Hi pid, aHi
MOHSTTS 200 ies; e popma, crociO mo3HaAYSHHSD)
[9, 265]. Takuii crocid mO3HA4YEeHHS HE Mae
CyOCTaHIIOHAILHUX KOPJOHIB, OJHAK JKOPCTKO
yKnageHudt 'y ¢opmanpHi mexi. Mip — 1e
TTOBIOMJICHHS 1 3aBXIU CIPSIMOBAHHIA Ha 00'€KT.
Y konnenmii P. bapra wmidp € HeBix'emHONO
yacTUHOIO ifeosorii. Mid Pomana bapra ncye cBir,
3aTbMapioe oro 6e3oxHero 3micTiB. [Ipu mpomy
BaromMa HeOesreka Mi(OJOTIYHOTO KPUETHCS Yy
HOro CIPOMOKHOCTI HAaTypaji3yBaTH pedi CyTO
ICTOpPHYHI, 1MO30aBUTU 1X CTaBJICHHS JO JIIOIUHH,
3HHOIUTH  i1ef0  iX  TUMYacoBocTi.  Mid,
3arMONIOYNCh  yce mmbme W riaubme  y
CBIJIOMICTh 1 CHPHUHATTSA, MparHe HagaTh coOi
3HAYEHHS 4OTr0oCh 0€3MEeYHOro i YHCTOro, a TAKOX
TAaKoro, IO Ma€ I[103a49aCOBYy W HAIUTIOJICBKY
MPUPOJIy HABIThH Yy MPOIIECI CBOTO 3apOJPKEHHS [9,
10].

VY rteopii P. bapra mid nenonituzoBanuii, i,
He Oyqy4H pe3yJIbTaToM JIIOJICBKOI MisTbHOCTI,
MOBIJIOMJISIE  KYJBTypHE  CIIIBTOBAPHCTBO  IPO
imeanmpHi Mojem icHyBaHHS. Mid, mpoxomsun
gepes TKaHUHY COLIIaJIbHOTO KUTTS,
3aKpITUTIOETHCS B 1HIUBIya IbHOMY JIOCBiIi 1 pa3
3a pa3oM BIATBOPIOE ce0e y CBiJOMOCTI JIFOJUHHU.
Sk cTBepKye HayKOBellb, «MeTa MiiB — Iie
3HEPYXOMJICHHS CBiTy, Mi(U Ha3IOTaHsIIOTh
JIOUHY 3aBXIW W YCIOJU, BIJICHIIAIOTH ii JI0 TOTO
HEPYXJIMBOTO MPOTOTHITY, SIKUH HE H03BOJISIE iH
JKUTH CBOIM JKHTTSM, HE Ja€ BUIBHO 3ITXHYTH,
HEMOB Iapa3uT, 1110 3aCiB yCepEAHHI OpraHiaMy, i
OKPECIIOE TICHI MeXIi JisSUTbHOCTI JIFOJWUHU, Je il
JI03BOJICHO MYYHTHUCSI, HE HAMAratouuch X04 SKOCh
3MiHuTH cBiT» [10, 126]. Mid BuHMKAE TOJi, KON
Miosoriune 3HAYEHHS ClIoOBa  TIOYMHAE
CIpUiMaTHCS SK TPUPOJHE, caMO Cco0oro
3pO3yMiJie, iICTOPUYHE 3HAYCHHSI.

3a P.baprom, y wmidi BHUABISIEMO Ty X
CEMIOJIOTIUHY, alie 31 CBOEK crenudikor, a came,
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BoHA 0 HamOYMOBYETHCS HaJ MEPBUHHOIO MOBHOIO
cucTeMol0 abo MoBor-00'ekToM. HaykoBenpb
BKazye Take: «3Hak (TOOTO pe3ynbTaT acowiarii,
KOHIIETITY ¥ aKycTHYHOro o0pa3y) mnepmoi
CHCTEMH CTa€ BCHOTO JINIIE 03HAYAIOUHNM Y JIPYTiid
CHUCTEMI...  MaTepianbHi  HOCIi  MidigHOTO
MOBIIOMJICHHS... SIK TIIBKH BOHH  CTarOTh
CKIIQJIOBOI0 YAaCTHHOIO Midy, 3BOIATECA J0
(hyHKIIT 03HAUyBaHHS, yCi BOHU SABISIOTH COOOIO
JUINE BUXITHUN MaTepiai it mo0ynoBu Midy...»
[9, 270]. ¥V Takuii cnoci6 P. bapr HazuBae mid
METaMOBOIO, OCKUITBKH HITIXOM HBOTO
BiIOYBa€THCS OMKC MEPBUHHOI CUCTEMH.

Buxoaguu 13 BKa3aHOI Ta 1HIINX KOHIIEMIII
Midy, mix Midoorizami€ero Ciliy MaTH Ha yBa3i psij
CHCTEeMHHX KOMITOHEeHTiB. Hacammepen, 1e
NOCWJICHHST poili MiQy SK TEMH XyJOXKHBOT
TBOPYOCTI 1 IHTENEKTYaIbHOTO TUCKYpCy. [HTEepec
o Midy OyB 3aBXKIU; BiH BUKOPHCTOBYBABCS SIK
3HAYHUHU MPUKIAA JUIS Mac i3 METOIO BIUIMBY Ha
CBIZIOMICTE 1 SIK €JIEMEHT BUXOBaHHSA. Y TOM )K€ yac
Mip BuCTymae W y B3HadeHHI pe3yJIbTaTy
KOJIeKTUBHOT TBOpuocTi. Came y mepuriii TpeTuHi
XX CTONITTS, SIK HIKOJIM PaHIIIE, IMiJCHITIOITHCS
CUHTETUYHI TEHJCHIli SK y MHCTEUTBi, TaK i B
cdepi iHTENmeKTyanpbHOI TBOpYOcTi. I, 3pemrToto,
Mip € peniriiHUM MPOAYKTOM, SKHH YacoMm
THTEPIPETYETHCS SIK 00KECTBEHHE OJJKPOBCHHSI.

[Mepexomstan Oe3mocepeTHbO hi(y
Mmiostorizamii y TeaTpajbHiM cdepi, cmixn
3a3HAYMTH, 10 PAASHCHKUI TeaTp y Halii KpaiHi
MIOB'sI3aHUI He JHIIe 3 POPMYBaHHSAM, PO3BHTKOM,
Crpo0OI0 3MiHM TeaTpallbHOTO YKIady, aie 3i
CTBOPEHHSM CIICHU(IYHOrO TeaTpaabHOro Midy.
PansHChKa ermoxa MicTUTE y co0i TIpoJIOT 1 emiior
PaIsSHCBKOTO TeaTpy, Y MOMIfAX SKUX MICTHIIUCS
BapiaHTH PO3BUTKY. BopHouac paasHchbkuil Teatp
nepeaBaB He JIMIIEe ayX, ajie W MmidoJjoriio U
CHUMBOIIIKY COIIaTiCTUYHOI €TIOXH.

[lparneHHss Bmagu 3pOOUTH MHCTELTBO
Tearpy JMJOCTyMHWUM OyJo TPOJUKTOBAHO HE
NapTiiHUMU ~ yYCTQHOBKaMH, a  ICTOPUYHO
YCTaJICHUMH YMOBaMH: TIOTpeba y BHIOBHIII Oyia
(mpuuuHmM: ~ OypximBa  iHAyCTpiamizamiss B
pansHCBKi ~ YKpaiHi, Mirpamis  CUIBCBKOTO
HACEJICHHS y MICTO TOII[O), & PeaIbHUX CIOCO0iB ii
3ajgoBosieHHsT (i 3 OOKy TearpiB, 1 3a piBHEM
MIArOTOBJICHOCTI  Tisjgada) He  Oyno.  3a
MiICYMKaMH PO3BHUTKY YKpPaiHCBKOTO Tearpy B
1920-x pokax cTa€ 3pO3yMIJIMM, IO OCHOBHA
BIIMIHHICTE MIK IHTEJIINEHTHHM [IJIAJa4eM 1
[IIsadeM 3 HapoJy MOJArae B TOMY, IO MEPLINA
BOauaB y TeaTpi HacamIepesa JHKepPeIo eCTeTUIHOT
HACOJIO/IM, a JPYTdil [IyKaB TaM 3aJI0BOJICHHS
CBOT'O MOPAJIbHOTO MOYYTTS i TOMY, SIK TPABHIIO,
Oaiiry>kuii 10 TOHKOIIIB BUKOHAHHS 1 00CTaHOBIII
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CIEKTAaKJIIO, 1HIIUMH CJIOBaMH, JO BCHOTO, KpiM
camoi gii. Came mo3uLis TisAa4da craBaia
BHUPIIIATFHOIO  JUISI  BH3HAYEHHS  YCIIIIHOCTI
JSUTBHOCT] KOJIeKTHBY. CaMe KOHIICTIIiS THs/1ay4a,
sKa po3yMmijiacsi O-CBOEMY BIaZOI0, chopMyBaia
pansHCBKY TeaTpajibHy Mozenb. MoxHa ckas3ary,
IO KOHTPOJb HAaA pEHepTyapoM YyBEICHHS
IUIAHOBUX IIOKA3HWKIB, TMparHeHHs MPUBECTH
TeaTpd A0 CAaMOOKYIHOCTI TOHIO SK 4YacTHUHA
JNEpXKIOMITHKH B TOM wac OynmuM TOB's3aHi 3
MOKJTAJICHOI Ha TeaTp MPOCBITHUIILKOIO (YHKIIEH.

3a DYMKOIO DPaaSHCHKUX iJ€OJIOTiB, KOTpI
(hopMyBai KOMYHICTHYHHHA Mi() 1 CHMBOIIKY,
TeaTp MOXxHa Oyino 3mozemtoBatu. OTKe, HOBUH,
3MOJIENIbOBaHNHN TeaTp OBUHEH OYyTH Jep>KaBHUM,
CyCIliTbHA JyMKa JOBKOJAa HBOTO (KPUTHKA)
MMOBUHHA OYTH €IWHO BIPHOIO, a TJIA1a4 — CBIIOMO
opraHizoBaHuil.[ 0BOpsSYM 10JATKOBO TPO BIUIUB
HOBOi Midosiorii Ha XapakTep PpajaTHCHKOL
TeaTpaJIbHOI KyJIbTYPH, CIi/l HATOJOCUTH Ha TOMY,
110 OLIBIIOBULIEKHAI pexuM mig qac
KyJIbTUBYBaHHs «HOBOT0» MHUCTELITBA HaMarajacs
MPOTUCTaBUTU «EKCIUTyaTaTOPChKi» i
«EKCTLTyaTOBaHI» BEPCTBH CYCIIIbCTBA, Oymydn
3BicHO Ha Oomi ocranHix. [lpg  mpomy
«IYKOPITHI», «HETPYAOBI» Kiacu (CBSIICHUKH,
MpPEeICTaBHUKK KyIeNTBa, Oypikyasii, 3aMoxHi
CeNIIHM) HIOWTO BUTICHSUIMCA 3a MEXI HOBOI
KYJBTYpPHOI MaTpUII B3arai.

[Ipotimosmn  emmoxy wmopaepHizmy (1900—
1910-1i pp.), yKpaiHCBKUI TeaTp Ha MOYATKY
1920-x pp. mepeWmoB 10 MisTIBHOCTI Y PEKUMI
aBaHTapAHOTO MHCTELTBA, 3aCaIHUYl 11€0J0reMHu
SIKOTO BHUABWINCS ICTOTHO BIIMIHHUMH BiJ
MOJICPHICTCHKHX. 3amicTh IHTEepeCy hi (o)
Ccy0’€KTHOTO Hayalla OCOOMCTOCTI, aBaHTapH SK
MHCTELTBO Mac, OIMIKyBaBcs cy0’€KTHUM HayaioM
BEIIMKHUX KOJEKTHBIB JIFOJIEH, a TAK0XK MOKOJIIHb Ta
comiajbHUX TIpyn. Buxomsuu i3 BKa3aHOrO,
MUCTENTBY TeaTpy OyB MOTPiOHWH IUITKOM iHITUI
(dbopmManbHUN MIaH BUPAKEHHS — aOCTPaKTHUH Ta
HEKOHKPETHHH — SKHWA TBOpII Ma€ 3HAWTH,
BUKOPHCTOBYIOUH HOBITHIO (pansHCBKY)
napagurmy, II0 3a YMOB HOBOI MOJITHYHOT
nificHocTi Oyna TiepeBaHTa)XeHa OOTSHKyBaIOCS
KOMYHICTUYHMMHU ijicojoreMamMu 1 Midamu [7,
208].

YKpaiHChKU TeaTp 3a MepIre AeCITHIITTS
HOBOI BJIaNM, BEIBMH JUHAMIYHO H aKTHBHO
OCATHYB  BEJIMKY  MHCTELBKY  JHMCTaHLIIO.
[lounHatoun 3 TepIIMX, YacCTKOBO HEBIAINX
anpoOarii  MOJCPHICTCHKUX  (OpM, HUIIXOM
MPOXO/UKEHHSI Yepe3 aBaHrapIHi eKCIEPUMEHTH,
YKpaiHCBKHUH pagsHCHKUN TeaTp CTAHOM Ha KiHelb
1920-x pokiB perpecyBaB J0  IIJIKOBHTOI
JICHOHCAIIT BU3HAYAIbHUX 3100y TKIB aBaHTrapIHOT
KynbTypH. [Ipu 11bOMy aKTHBHO BIPOBAIKyBaBCs

igeiHuit  KomyHicTHuHME Mid. 3a3HaueHMi
MUCTEIPKUH 1UIsiX OyB  TpoimeHuil  uepes
JNOKJIAaJaHHS KOMIUIEKCHMX 3YCHJIb YCIX HOro
YYaCHHKIB, 30KpeMa JpaMaTypriB, axTOpiB,
cueHorpagis Tomo. BogHodac 6a30Bor0 ¢iryporo
3a3HaYCHOr0  Ipolecy BHABWIACA  IOCTaTh
pexucepa-TBOpLsL, KOTpuid OyB He JjuuIe
IHTEpIpETaTOpOM  JApaMmaTyprii, po3pOOHUKOM
AaKTOPCbKMX TEXHOJOTIH, a TakoX aBTOPOM
KOHIIETITYaJIbHOTO PILIIEHHS BUCTaBH.

Haykosa HOBH3HA JOCIIIKEHHS
Migororizamii ykpaiHCBKOrO Tearpy B IMeplie
TMECATUIIITTS PAIsSHCHKOI BIaay B YKpaiHi moisrae
y TOMy, LIO BKa3aHE NHUTaHHA 3HAXOAMTHCS HA
CTMKY [JIBOX TeHIEHWii: 3 oxHoro OOKy,
BiI0YBa€THCS 3aIMO3WYCHHS BITYU3HSIHUM TEaTPOM
MepeIOBUX TeHACHIIIN €BPOIIEHCHKOTO aBaHTap.y,
a 3 1HIIOro OOKY — 3 KOYKHUM POKOM TOCHITIOETHCS
17ICOJIOTIYHUI TUCK PaAASHCHKOI Mi()OTBOPUOCTI,
skt 3 1930-X pokiB mepeHmmoB y BiAKpUTHI
TOTANITAPHUH JUKTAT.

BucHoBku. Omke, 3IIHCHUBIINA CHPOOY
OCMHCIIeHHS poiii Midhororizamii y TeaTpatbHOMY
KUTTI YKpaiHu y mepire AeCATHUIITTS paasTHChKOL
BJIaJ1, MU IIPUALLIHA 0 TAKUX BUCHOBKIB:

1. BcranoBuBm Biagy Ha  Olmbmriit
TepUTOpii  CydacHOi  YKpaiHu, OLIBIIOBHKH
po3noYalii aKTUBHY TpaHC(OpMAIIiI0 CBiIOMOCTI
HACEJICHHS, BHKOPHUCTOBYIOUH TMPH IBOMY DSl
MaHIITyJIATHBHUX TEXHOJIOT1HI i METO.IB.
[paktnano Bci 20-Ti POKM MHUHYIJIOTO CTOJITTS B
YCPP nipoiinuiy y TOTaIbHUAX 3MiHAaX COIIaJIbHOTO
JKUTTS ~ TIEPEeBaXKHOI  OUTBIIOCTI  IMPOIIAPKiB
pansHCBKMX TpOMaAsH. 3BHUYAalHO, IO ILE B
oco0OiMBili  Mipi CTOCYBallocsi THX PETiOHIB
MOJIOO1 pecmyOiku, K1 TpaauIliiHO
Bi3HAYANKCS HALlOHAJBHUM, KYyJbTYpHUM Ta
peNiridiHuM ~ pi3HOMAHITTAM, a, KpiM TOrO,
OCTaHHIMHU YBIMILIM 110 CKJIAQy OlIbIIOBHIIBKOI
nepxaBd. OOHUM 13 1HCTpYMEHTIB (OpMyBaHHS
JEIOAWHU HOBOTO THITy KOMYHICTUYHHUM PEXHUM
00paB KyJbTYpHY MOJITHKY.

2. HesBaxxaroum Ha THCK OUIBIIOBHUIILKOL
OUKTaTypH, YKpaiHCBKMI  TeaTp  YIpPOJOBXK
MEepIIOro  ACCATHIITTS paJsHCHKOI Blamu, He
JIUBIISTYHCH Ha HEeH3YPY 3aJUIIABCS
KOHTPKYJIBTYPHUM Ta camMoOyTHiIM. TearpanbHuii
Mi( 1 CHMBOJ PaJsHCBHKOI BIIaJId, BUTUICEKAHUH B
VYkpaini y 1920-Ti poku, J03BOJMB CTBOPUTH
YVHIKaJIbHUWA TeaTpajbHUI OpraHi3M, sIKHi poOuB
MHUCTEUTBO MacoBUM (y MO3UTUBHOMY CEHCI).
MoxHa cTBEp/KYBATH, 110 TIPArHeHHS JI0 1/1ealy,
CTBOPEHOT0 HOBOIO BJIZI0I0, 3 OAHOTO OOKY, 1 Horo
OUCKpenuTamis — 3 1HIIOrO, CTald THMHU
TEHICHIISIMUA, 3ITKHEHHS SKHX 1 CTBOPHIIO
(heHOMEH «YKpaiHChKUI paTHCHKHIA TeaTp.
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3. Ioxo miHHicHOrO BUMIpY Midoorizarrii
BKaXEMO, IO 3arajoM Jiorika MidoJorizarii
TeaTpaJIbHOTO KHUTTS Oyna TOB’S3aHa 3 HHU3KOIO
KJIFOYOBHUX B3a€EMO3B’SI3KiB: Mi — TpaHchopmariis
ceHcy y ¢hopmy — 3amiHa MoBH Mipom. Mid — me
T€, 10 TPAHCIKE NOCTAHOBKA, 1i CEHC — Ie
OJHOYACHO ¥ IOBiIOMJICHHS, 1 KOHCTaTalis (akTy.
Mi¢ y TearpanbHI cdepi Mae iMIepaTUBHUIM,
CIIOHYKAIbHAN XapakTep, BiH HaB’S3y€ BIACHY
arpecuBHy, MOTHBYIOUY IBOCEHCOBICTb.

4. Midom y TeatpanpHiil chepi Moxke OyTH
OyIb-sKe TOBIAIOMJIEHHS MOBOIO JApamaTyprii y
3B'3KYy 3 THM, IO Mip cam mo coli He Mae
cyOcTaHIioHaNTbHUX KOpHIoHiB. Lle 3ymoBneHo
UM, 10 Mid sSBiIsIe cob0r0 heHOMEH, BOyAOBaHUI
y TepBHHHY 3HAaKOBy CHCTeMy, TOOTO B
HaTypalbHy MOBY Tearpy. Jlo XapakTepucTuk
Mipy B mpamaryprii  MOXHa  BiJHECTH:
IHTEHITIOHABHICTB, HAaTypali30BaHICTB,
arpecuBHICTh, JOPMAIBHICTD, ICTOPUYHICTb.
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POJIb OCOBUCTOCTI PEKTOPA O. C. TUMOIIEHKA
B PO3BUTKY BHIIIOI MY3UUYHOI OCBITH
B HMAY IMEHI II. I. YAMKOBCBKOI'O: KYJBTYPOJIOI'TYHI BUMIPHA

Meta poGorn — gocnigutu poib ocoductocTi pekropa O. C. TuMOIICHKA B CTAHOBJICHHI Ta PO3BUTKY BHIIOT
MY3HYHOI OCBITH B Mexax criouarky KuiBcbkoi koHcepBaTopii — 3ronom HanionansHoi My3u4Hoi akagemii Ykpainu iMeHi
I1. I. YaiixoBcbkoro (HMAY) 3 momisiny OCSTHEHHS KyJIBTYPOJIOTIYHAX BHMIpiB mporecy. MeTomoaoris 10CTaiIKeHHs
MICTHTB CHCTEMHUH TiIX1/T IO HITICHOTO OKPECTICHHS IUIXiB PO3BUTKY BHIIOi My3HYHOI OCBiTH B Mekax HMAY mepiony
nisuteHOCTI pekTopa O. C. Tumorrenka (1983-2004); GiorpadigHnii METOT 3aCTOCOBAHO TS YTOYHEHHS (DaKTiB KHUTTEIHCY Ta
TBOpuUMX AocsirHeHb pekropa O. C. TuMoIIeHKa MPOTATOM HOTO yNpaBIiHCHKOI Ta HAyKOBO-NEJArOTiYHOI B akKajaeMii;
KyJIBTYypPOJIOTIYHUHM — JUIl BUBYCHHS CBOEPITHOCTI KyJIbTYPHO-MHUCTEIBKHUX TPOIECIB JOOW; aHATITHIHUNA METOR — JUIs
3IIMCHEHHS aHallizy W BUBYEHHs (DakTiB Ta BCTAHOBJICHHsS HAyKOBO OOIPyHTOBaHMX BHCHOBKIB. HaykoBa HOBH3Ha
MOJIATae B TOMY, IO BIEPIIC KPi3b MPHU3MY KyJIBTYPOJOTIYHOTO BUMIPY JOCHIKESHO MICIC M poOjib TBOPUOi OCOOMCTOCTI
pexropa HMAY imewi I1. 1. Yaiikocbkoro O. C. TumolmieHka B CTAHOBJICHH] Ta PO3BUTKY BUILOI My3UYHOT OCBITH YKpaiHH
kiHns XX — nmouarky XXI cropiuds. BucHoBKH. Y pe3ysbTari IpOBEAESHOTO JOCIIPKEHHS BCTAHOBJICHO, 1110 YIIPaBIiHChKa
i TBopua aisuibHicTh O. C. Tumolnenka Ha nocaai pekropa HMAY imeni I1. 1. YalikoBChKOTO XapaKTepH3y€eThCs SIK Taka,
IO Jlajia 3MOTY JOCATHYTH BHCOKOI NMPOJYKTUBHOCTI SIK y MeXax 3akiiaJly BHUILIOI OCBITH, TaK i Ha JIEpKaBHOMY DiBHI,
BIUTMBAIOYM HA 3arajbHUH IPOIEC CTAHOBJICHHS 1 PO3BUTKY BHIIOI My3WdHOI ocBiTM B Ykpaini. [locrare pekropa
0. C. TuMoIreHKa MOXXHa OOTPYHTOBAHO OKPECIIHTH K YHiBepCAIbHY TBOPYY OCOOMCTICTh, OCKIIBKU HOTO MisIbHICTH
MO€/IHYBaJIa BUKOHABCHKY, MEJAaroridHy, METOANYHY, IIMPOKY MY3HMYHO-TPOMAJChKYy Ta MacIITaOHy OpraHizaTOpChKY
poborty. ¥V mistmeHOCTI O. C. TrMomreHka Ha mocazni pekropa imesi I1. I. YalkoBCHKOTO SCKpaBO BiOOPaXEHO MPOSBH
CIpPSMOBAHOCTI Ha OYHIBHHIITBO YKpAaiHCHKOI KyJIBTYpH, 30KpeMa y cdepi My3muHOi ocBiTH, Ta ii iHTerpamii B
€BpOTIEHChKNIT KybTypHHHI IPOCTIp Ha 3acajjax 3arajbHOCBITOBUX 1 HAIIOHAJILHUX KYJIBTYPHHUX LIHHOCTEH.

Kniouosi cnosa: Buia mysuuna ocsita, HMAY imeni I1. 1. YaiikoBcbkoro, pekrop O. C. TUMOILIEHKO, KYJIBTYpHI
IIHHOCTI, €BPOIHTErpaIlis.

Dats Iryna, People's Artist of Ukraine, Professor, Opera Training and Music Directing Department, Ukrainian
National Tchaikovsky Academy of Music

Role of Rector O.S.Tymoshenko's Personality in the Development of Higher Musical Education
atUkrainian National Tchaikovsky Academy of Music: Cultural Dimensions

The purpose of the paper is to investigate the role of the rector O. S. Tymoshenko's personality in the formation
and development of higher musical education within the framework of the Kyiv Conservatory and later the
UkranianNational Tchaikovsky Academy of Music (UNTAM) from the point of view of understanding the cultural
dimensions of the process. The research methodology includes a systematic approach to a holistic outline of the ways
of higher musical education development at UNTAMduring the period of rector O. S. Timoshenko’s activity (1983—
2004); biographical method — to clarify the facts of O. S. Tymoshenko’s biography and creative achievements during his
administrative and scientific-pedagogical career at the academy; cultural — to study the originality of the cultural and
artistic processes of the day; analytical method — for the analysis and study of facts and establishment of scientifically
based conclusions. The scientific novelty lies in the fact that for the first time the place and role of
0. S. Tymoshenko’screative personality, the rector of Ukrainian National Tchaikovsky Academy of Music, has been
investigated through the prism of the cultural dimension of higher musical education formation and development in
Ukraine at the end of the 20th —beginning of the 21st century. Conclusions. As a result of the conducted research, it has
been established that O. S. Tymoshenko’smanagerial and creative activity a arector atthe Ukrainian National Tchaikovsky
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Academy of Musicis characterised as such that it allowed to achieve high productivity both within the higher education
institution and at the national level, influencing the general process of forming and developing higher musical education
in Ukraine. The figure of rector O. S. Tymoshenko can reasonably be described as a universal creative personality, since
his activities combined executive, pedagogical, methodical, broad musical-social, and large-scale organisational work. In
O. S. Tymoshenko’sactivity as rector at the Ukrainian National Tchaikovsky Academy of Music, manifestations of focus
on the construction of Ukrainian culture, in particular in the field of music education, and its integration into the European
cultural space on the basis of universal and national cultural values are vividly reflected.

Key words: higher musical education, UkrainianNationalTchaikovsky Academy of Music, rector O. S. Tymoshenko,

cultural values, European integration.

AKTyaJbHICTh TEMH AOCHiKEHHA. lcTopii
CTaHOBJICHHS MY3W4HOI OCBITH B MEXax OIHOIO 3
HalcTapiluX Ta aBTOPUTETHIIMINX 3aKJIaiB BHIIOT
OCBITH MOTPEOYIOTh iX pO3MIIAAY B KOHTEKCTI
CKJIQHIX MPOTIECiB Tpanchopmarii
KYJIbTYPOJOTI9HUX mapagnurm, 3MIHH
CBITOTJIS,IHUX HACTaHOB, METaHAPATHBIB, KOJIU HA
3MiHYy COLpEaJiCTUYHIA KapTHHI CBITY NPUNILIHA
imei BimpomkeHHS 1 (DaKTUYHOTO TIOBEPHEHHS
YKpPaiHCBhKOI KyJIbTYpH; HEOOX1THOCTI aHai3y THUX
MpoleCciB, M0 BigOyBaJMCAd B  yKpaiHCHKIH
KyJIbTYpi Ta MHCTENTBI pyroi mojgoBuHU XX CT.,
ocoommBo B 1980-1990-x pp., saxi Oymm
Ha/I3BHYAIHO BaroMHMH 3 MOTJISy HalliOHAJIbHO-
KyJIbTYPHOTO BiAPOPKEHHS, MOLIMPEHHS 3a0yTHX
iMEH VyKpalHCBKOi KyIbTYypH B HAYKOBOMY
CEpeNIOBHIIII Ta CEpell CYCHUIBHOTO 3araiy.
[MapanenpHO 10 LHOTO B 3arajbHOCBITOBUX MEKax
KYJIBTYpa nepexxuBana MOCTMOJEPHI
TpaHcopmallii, BUPOOJISIOUYM  HOBI  Moneni
CHPUUHATTS 1 CBITOBiI4yBaHHs. | 11i mporiecH, Xxou
i3 3ami3HEeHHSM, BIWBAIHCA 1 TMPOPOCTAIN Ha

YKpaTHCBKOMY KyJIbTypHOMY IPYyHTI,
MEPEIOMITIOIOYHCh,  Yepe3 1HIIWH KOHKPETHO-
ICTOpHYHAH  KOHTEKCT  KYJIBTYpPOTBOPYOCTI,

PO3BUTKY YKPAiHCBKOI KYJIBTYpH, SIKa MPOTITOM
ycboro XX CT. 3a3HaBajia MOCTIHHUX YTHUCKIB 1
penpeciii, BAKOPIHEHHS HAIlIOHAJIILHOI CBIIOMOCTI
1 1IGHTUYHOCTI HApOJy.

My3u4HEe  MHCTENTBO, HOTO  OCBITHA
CKJIaJI0Ba, TaK CaMO TOCTPO PearyBalid Ha CTPIMKI
3MIHM B KyJbTypi, il CHOPSIMOBaHOCTi, IO
BiOyBanocs Ha piBHI JepKaBHOI KYJIbTypHOL
MOJITHKH, THCTUTYIIHHOTO 3a0e3reueHHs TOIIO.
V3araabHeHHS  I[IMX  OCHOBHHX  TEHIEHINH
CIIyTyBaTUME Ti€I0 HAYKOBOIO PU3MOI0, KPi3b AKY
MaTHMEMO MOXIIUBICTD JIOCHIIUTH (OPMYBaHHS
TBOPYOT OCOOMCTOCTI TaJlAHOBUTOTO YIPABIIIHII,
YKpaiHCBKOTO TUPUTEHTa-XOpMEHCTpa Ta peKTopa
HMAY  imeni II L. YaiikoBcekoro  Omera
CemenoBnua Tumomenka. Moro nepeGyBaHHs Ha
qomi Toxai me KuiBchkoi koHcepBartopii npunagae
Ha TIOMEXiB’sl CTOJITh, SIKE IMO3HAUYEHE HH3KOIO
3HAKOBHX TOJIii, 10 Maj¥ BaroMe 3HAYCHHS JUIS
PO3BHTKY  YKpaiHCBKOi  KyJNbTypH: pyHHaIis
pPansHCBKOI TOTaNiTapHOI JepKaBH, 37400yTTA
VYkpaiHOIO HE3aJeKHOCTI, OHOBJIECHHS CHCTEMH
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My3UYHOI ~ OCBITM  LUIAIXOM  YNPOBAKEHHS
€BpONEnchkoi BOJOHCHKOI CUCTEMH, TTIOBEPHEHHS
HaI[lOHAJIBHOI KYJIBTYpH — YCE€ L€ CIOHYKaJo
TomimHporo  pekropa  O. TumomeHka 10
TYpTYBaHHS MUTIIB-TIPO(ECIOHAIB  BHCOKOTO
TaTyHKy 3aUld CTaHOBJIEHHI Ta po30ydoBU
My3W4YHOI ~ OCBITH Ha  OCHOBi  I[iIHHOCTEH
YKpaiHCBHKOI 1 CBITOBOI KyNbTYpH, i Halimepiie, —
MOJIepHi3allisi TBOpUoi i HAyKoBOI 0a3u B camiif
KOHCEpBAaTOopii.

AHamiz  JOoCHiKeHb 1 IyOmiKarfii.
TeopeTHuKo-MEeTOAONOTIYHI ~ NPUHIUIHA  BHIIO]
MY3W9HOI OCBITH, MY3WYHOI KyJIbTYPH B yMOBax
TpaHCc(OpMaIiHUX  MPOIECIB  BUCBITICHO B
TIparsx I'. Hikomai, A. MipomHnYeHKa,
JI. COiTHEBOI, H. Ouapenxko, I1. Cayx,
H. Cemepreii, T. Cignenpkoi, O. CyXOMJIMHCHKOT,
C. Tepenwumioro, I. YTiok, I. ®emoponoi,
IO. Yekana, B. Yepkacosa, M. Apxo.

Ha mnsxy monephizanii i pedopmyBaHHS
CUCTEMH OCBITM B HHM3Il HayKOBHX IIpaib Oyja
BHCBITIIEHa TIpOoOJieMaTHKa €BPOIHTETpaiifHAX
MIPOLIECIB Ta POJIi YKPATHCHKOI MY3WYHOI OCBITH
y opMyBaHHI CBITOBOTO MY3HYHOTO MPOCTOPY,
KYJILTYpOJIOTi3allii My3udHOi ocBiTH Tomo. [Ipo e
HaroyomyBaiu y cBoix mnpamsx I. Bracenko,
A. Kosanenko, O. Mapuenko, 1. Myapomnro6oBa,
M. IIpuwmak, B. Yepkacos.

Ha nymxy C. Tepenuiioro, oCBiTi HaJI€KHUTb
(hyHKIiS BIATBOpEHHS IIOJACHKOI CIUIBHOTH Ta
UBLTI3aAIil, OCKUIBKM came y cdepi ocBiTH
3aKpIILTIOIOTECSA 1 HAOYBalOTh PO3BHUTKY HaOyTi
KYJIBTYPHI I[IHHOCTI, & cCaMa OCBiTa IMIOCTA€ apEHOI0
JUIS  3ITKHEHHS  €KOHOMIYHHX, MOJITUYHHX,
HAaI[lOHATEHUX i CYCIIIBHUX IHTEpECIB,
BUCTYNAIOYM OJHMM 13 pyWiiB  eBomowii
JIIOJICEKOTO PO3BUTKY [8, 1].

3a BusHaueHHsM [ . Hikonai, HampwukiHIii
XX cromiTrs 3 SBIAETbCA HOBa NEPCHEKTHBA
0ayeHHs SIK MYy3HYHO-TIEaroriyHoi OCBITH, TaK i
My3UYHOTO MUCTEITBA 3araiioM. JlyMKa npo Te, 1o
3axiJiHa KJacu4YHa MY3MKa yOCOOJIIOE€ MY3HUYHHHA
PO3BHTOK, a 3aXiJiHa My3U4Ha eyKallisl — iAeanbHy
W KOHIIGHTpOBaHY (OpMYy My3UYHOI OCBITH,
3MIHIOETBCS THTEePKYJIBTYPHUM
(MyNBTUKYJIBTYPHUM, MOJIIKYJIbTYPHUM)
ITiIXO/I0M, SIKHU CIUPAETHCS Ha TEOPII0 Jialory
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KynbTyp. Y cdepy MOCHIAHWMIBKUX iHTEpeciB
MNOTPAIUISIIOTh PI3HOMAHITHI (OPMH MY3WYHOTO
HaBYaHHA. 3axiJHy KJIaCHYHY MY3UKY PO3yMIIOThH
SK OJMH 13 0araTboX pPi3HOBUIB MY3UKH, KOKHHUN
3 SIKUX aHAaJI3yI0Th Y BIACHOMY KOHTEKCTI 3TiTHO
3 KOHKPETHOI0 MY3WYHOIO0 TPAIUIlIEI0, a 3aXiIHy
My3WYHY OCBITY BH3HAIOTh TUIBKH OJHUM 3
0araTb0X METOJIiB, 3aBASKU SKUM JIIOJMHA Ti3HAE
My3uKy [4, 14].

JocaigHuky Big3HAYAIOTH, II0 OHOBJICHHS
3arajbHOI MY3MYHOI OCBIiTM B YKpaiHi mepiony
1990-x pp. — mouatky XXI ct. hopmyBanocs 5K y
CBITJII HAI[IOHATBPHOTO KYJIBTYPHOTO BiAPOIKEHHS,
TaK i OpiIEHTYBaHHS YKPaiHCHKOTO CYCHIbCTBA Ha
€BPOTICHCHKICTD - OCBITHI CTaHJapTU
€BPOMNENCHKOTO BUMIPY OCBITH. 3araiomM oOH[Bi
COLIIOKYJBTYPHI EPEeIyMOBH CIIPUYMHAIOTH IIIISIX
MOJIepHi3alii 3araJbHOi MY3WYHOI OCBITH came
SK «HAlllOHATBHOI» — 3 YBUPAa3HEHHSIM €THIYHOTO
KOMIIOHEHTa  1IeHTWYHOCTI oco0um Ta  ii
«BIAKPUTOCTI» o110 «iHmoro» [10, 77].

Mera poOoTM —  JOCHIAUTH  POJIb
ocoomcrocti  pekrtopa O. C. TumomeHka B
CTaHOBJICHHI T4 PO3BHUTKY BHUIIOi My3UYHOI OCBITH
B Mexax crmodaTky KwuiBchbkoi KoHcepBaTopii —
sromoM  HarmiomanpHOi  My3m4yHOi — akagemii
VYxpainn imeni II. I. YaiikoBcbkoro (HMAY) 3
MOTJISIY OCSITHEHHSI KYJBTYPOJOTIYHHX BUMIpIiB
nporecy.

Buknan ocHoBHOTrO Martepiany. THUMOIIEHKO
Oner CeMeHOBMY BIiZIOMHH Yy KYJBTYpPHOMY
npocTopi YkpaiHu HacaMIiiepe]] K TaJaHOBUTHUIH
OUPUTEHT 1 XopMmeicTep, SKHHA  JOCSITHYB
npodecifiHuX BUCOT SIK  MAaecTpO-TUPHUIEHT,
JNONYYMBIINCH, 10  (OpMYBaHHS  TOTYXHOT
muctenpkoi mkoau. O. C. TUMOLIEHKO MPOTIroM

KIJTBKOX  JECATHIITH  o4omoBaB  KHWIBCBKY
JepKaBHY KOHCEpBaTOPito iMeHi
I1. I. YaiikoBcbkoro  (amHi —  Harionansny

MY3HYHY aKkazeMito YKpainn). PexTop, HayKkoBellb,
TeHepaTop TBOPYMX i€l Ta aBTOp XyIOXKHIX
MPOEKTIB, BiH NepeOyBaB B €MIIIEHTPi MUCTEI[LKOTO
XKUTTS YKpaiHu, OyB OesmocepenHiM Horo
YYaCHUKOM ¥ aKTUBHUM pO30yIOBHUKOM.
JlociIHUKH CTIpaBeAJIMBO BiA3HAYAIOTS, 1110
HEBII’€EMHOIO PHCOI0 CY4acHOT My3HUYHOI OCBITH €
CIpsIMYBaHHsI yBaru Ha ()OpMyBaHHsI OCOOMCTOCTI
MUTIIS, IKAH Ma€ ACKpaBy, OaraTorpaHHy i TBOpIy
IHIMBIIyalIbHICT, CBOE 0COOJUBE  OaueHHs
XYJO0KHBOTO CMHUCITy My3UYHOTO TBOpY [7, 14].
MeTo10JIoTTYHAI MPUHITUIT
«KOHCTpPYIOBaHHs» Oiorpadii Takok MapKye Iie
OIHY OCOOJIMBICTH Cy4YacHOI KyJbTYpOJIOTidHOI
JMCKYPCUBHOCTI: Oiorpadiuanit HapaTuB
BUXOJIUTH 32 MEX1 XPOHOTOITY JIFOJICBKOTO JKUTTS,
MEPEeTBOPIOIOYMCh Ha Mapkep «OiorpadivHoi
CBIIOMOCTi €moxu». 3aJHIIAI0uu «3a TYKKaMID»

«3alli3Hy»  HENOXWTHICTb POKiB  JKUTTA, Y
CTBOpeHH1 OiorpadiyHOi OMOBiAI JOCHITHHK Mae
BpPaxOBYBaTH HAIIapyBaHHSI ICTOPHYHHMX Ta
OCOOHMCTICHUX  KOHTEKCTIB, HaJOCOOHMCTICHHX
KyJlbTypHUX 4YHHHUKIB. Cmoci® BHYTPIIIHBOTO
HapaTuBy BOYIOBYETHCS B KYyJIbTypy, CTa€
3araJbHO3HAYYIIINM OTIOBIZTAHHSM,
MEPETBOPIOETHCS HA CXEMY, MOJENb, CTPYKTYPY [9,
16-17].

Y posrmami  ocoOUCTICHOTO — (peHOMEHY
O. C. Tumomenka ta Horo KyJIbTypOTBOPUOi Micii
B YKpaiHCBKili MY3W4YHiH KyJNbTypi SIK pekropa i
IIUpIIe SK OaraTorpaHHol TBOPYOi OCOOMCTOCTI
BapTO 3BEPHYTHUCS [O HHU3KH IICHXOJOTIYHUX
Kareropiii, a came: (EHOMEH, OCOOHCTICTb,
IHIVBIAyaIbHICTE, MiSIBHICTD, TBOPYICTb.

Murtenib  GOpMyeThCS MM~ BITUBOM
CKJIaJHOTO  KOMIUIEKCY  SIBHII:  iCTOPHYHOI
cUTyalii, piBHS PO3BUTKY T'POMAACHKOI TYMKH,
TeYiif, IO MaHyITh Y MHUCTENTBI, 1 JalleKo He
OCTaHHIO pPOJb  BIAIrpae  ICHUXOOCOOMCTICHA
CTPYKTypa aBTOpa — XapakTep, TeMIIepaMeHT,
OCOONIMBOCTI  TIPOTIKaHHS  HEPBOBO-TICUXIYHUX
mporieciB [1, 1]. OcoOucTicTs — 11e cuM0i03 pi3HUX

IICHTUYHOCTEW:  KyJNbTYpPHOI,  HAI[iOHAIBHOI,
npodeciiinoi  Ta  camoimeHTMuHOCTI. i
JOCTTi [PKSHHSI B MexKax Cy4acHHX
couioro0aNbHUX KyJIbTYpPHHUX 3pYLICHb CTalOTh
Ha[3BHYAIHO Ba)KJIMBUMHU. 3auIarYnch

KOMITOHEHTAaMHU OCOOHCTOCTiI AMPUTEHTA, BOHU €
NICUXOJIOTIYHUMH  (pakTOpamMu  KoM(popTy, IO
JOTIOMAraloTh  30J1aTH (32 MOTpPEeOH) KpH3y
imeHTH9IHOCTI [3, 82].

Pextop O. C. Tumomenko mokiaB Oarato
3yCWJib, 11100 HAJIAaroJuTH TBOPYI 3B’SI3KH 3
OaraThMa 3akiagamu ocBity €Bpomnu. Lle Bigkpuino
IIUPOKi TIEPCIEKTUBH I BUKIIAIaviB 1 CTY/ICHTIB.
3o0kpeMa, OyiM OpraHi3oBaHi TacTpPOJbHI TypH
opkecTpy ¥ xopy KoHcepBaTopii jgo Dpamuii,
Kanamu, Himewunnu, IlIBeitmapii, mo crpusiio
3pOCTaHHIO aBTOPUTETY YKPATHCHKOTO MY3UYHOTO
BUKOHABCTBa, YKPAiHCBKOI MY3WYHOI OCBITH B
€Bpori.

OmHuM 13  HaWBaOXIMBIIINX YWHHUKIB
ycmimHocTi O. C. TumorreHka Ha ocai peKTopa,
0e3yMOBHO, € Te, 0 BiH, OyIy4Yd BUILYCKHHKOM
KOHCepBarTopii, IIMO00KO CpUitHAB yci HalKpai ii
Tpamuii Ta 3100yTku. disubHicTh O. C. TumoriieHka
HAa TMOcaJal peKTopa po3movanacs B JAyKe
HENpOCTUH 1 BiANOBimaNbHUH mepiox icTopii
Vkpainn: «I3 cepeamnu 1980-x pokiB cBiT
3MiHIOBaBCs OyKBaJlbHO Ha oyax. | opbaqoBchka
“mepebyzoBa” JaBaya HamII0 Ha ITOBEPHEHHS
pPansHCBKOI CHIJIBHOTH Ha MAaricTpaibHi LUIIXH
mroacekoi mmBinizauwii. B Ykpaini To OyB wac
IITHECEHHS HAPOIHOI0 PyXy, KOJU OOpIHHSA 3a
mpaBa JIIOJWHM, HAIllOHAJFHE BIAPOMKEHHS 1
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JNEeMOKPATHU3allil0 CYCIiNbCcTBa HaOyJI0 MacoBOTO
XapakTepy ¥ 3yMOBWJIO CIPaBIXKCHHS BIKOBUX
CHOMIBaHb YKPaiHCBKOTO Hapomy — 3I00yTTA
HE3aJIeKHOCTI, HapOHKEHHS CYBEPEHHOI
VYkpaiHcbkoi JiepkaBU. Y HOBHX COIiaJIbHO-
ICTOpUYHHX yMOBax <...> TOJIOBHE 3aBIAHHS
3aKjasy — MOCTiliHE BAOCKOHAJICHHS HaBYaJIbHOTO
npolecy, MOOCATHEHHs BHCOKOTO MHCTELBKOTO
piBHI — cTae o0COONMBO AaKTyaJlbHUM, aJikKe
mpodeciiiHa emiTapHa XyHOXKHA KyJNbTypa €
0a30BOI0 OCHOBOIO CYCHIJILCTBA, (pakTOpoM oro
KOHCOJTi1alii, Ba)KJIMBHM YHMHHUKOM
JEpAKABOTBOpPEHHs. <...> BaxnuBoro pucorwo
IiSUTBHOCTI  pekTopa Oyno BMiHHS —30HWpaTh
HaWKpamli MHCTeNbKI CHJIM, 3TYpPTOBYBAaTH iX
HABKOJIO el pPO3BUTKY YKPaiHCBKOI MY3HYHOI
KyJNbTypH, 30epeKeHHS CIIaBeTHUX Tpaaullii
BITYM3HAHUX INE€JAaroriyHMxX IIKUJI, BOJHOYAC
3allPOBA/KCHHS CMUIMBUX EKCIIEPUMEHTAIBHUX
HOBAIIi¥, 30piEHTOBAaHUX HAa CY4YaCHUH IOCBia. Y
CHiBmpami pekropaTy, BueHOi pagu Ta BCbHOTO
KOJIGKTUBY  KOHCEpBAaTOpii  HapoOmKyBalIucs
KOHIENTYyalbHI  pilIeHHs, CHOpSIMOBaHI  Ha
BJIOCKOHAJICHHSI HABYAJILHOTO TIporiecy» [5, 246].

3ycHiuIs BCHOTO KOJIEKTHBY KOHCEpPBATOPIl
Ha YOJTi 3 PEKTOPOM TIPU3BEITH J0 iICTOPUIHOI ITOIT —
HaJlaHHS 3aKjagy HOBOTO CTaTyCy: 3a BHCOKI
MEeJaroriydi  Ta HayKOBO-TBOPYI  JOCSATHEHHS,
3HAYHUHA BHECOK Y PO3BUTOK MY3U4YHOI KyJIbTYpHU
nepkaBu  Ykazom [lpesumenta Ykpainu Bij
5 BepecHs 1995 poky KwuiBchkiéi KoHcepBaTopii
Oyno HagaHo ctaryc HamioHanpHOI My3u4YHOT
akazgemii Ykpainu imewni I1. . YalikoBcbkoro.

O. C. TumoteHKo 3po0UB BaroMuii BHECOK
y clipaBy HiABUIIEHHS MI>KHAPOJHOTO aBTOPUTETY
BUIIY, Y CTAHOBJICHHS HOTO SIK OTHOTO 3 HAyKOBO-
KyJbTYpHHX IIGHTpIB Ha Mami €Bpomru. SIckpase
CBiueHHs1 nporo — mpuiHATTS HMA VYxkpainn
im. I1. 1. YaifkoBCEKOT0 — IepIIOro BUIIIOTO My3UYHOTO
3aKsany KonumHboro Coro3zy — 10 €Bponencpkoi
acoriallii My3U4HUX aKaJeMid, KOHCepBaTOpiil Ta
My3uuHEX KL 3a pekropcta O. C. TumornieHnka
B Akazemii Oynu BigKpuTi HOBI Kadeapu — icTopii
YKpaiHCBKOi ~ MY3WMKH, HapOAHOI  TBOPYOCTI,
KOMIT FOTEPHHUX TEXHOJIOT1H, CTApOBUHHOI MY3HKH,
Teopii Ta icTopil KyJIbTYpH, ONEPHOI PEKUCYPH, a
TaKOXK Lentp MY3U4YHOI  YKpaiHiCTHKH,
naboparopii, BIIKPUTO CHeUialni30BaHy BYEHY
pany i3 3aXUCTy JOKTOPCHKHX aucepralii. Huzka
CTYICHTCHKHX KOJICKTHBIB, nepeaycim
CTYACHTCHKHIA XOp Ta CHUMQOHIYHUI OpKecTp,
OTPUMaJId MOJIMBICTh BUDKIDKATH 32 KOPAOH 1
3100yJIM CBITOBY cliaBy [2, 38].
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OCHOBHMMH UYMHHHMKAaMH, [0 CHpPHUSIN
edextuBHOCTI O. C. THMOITIEHKa SIK KEpIBHHUKA
MIPOBITHOTO MY3WYHOTO 3aKJaay OCBIiTH, OYIIH:
001apOBaHICTh MY3UKaHTa, MParHeHHS
JOCKOHAJIOCTI 1 HAIOJIeTTINBA Npatis, sIK Pe3ybTaT —
BHICOKHI podecioHai3M, ¢paxoBa 030pO€HICTh Ta
UPOKa EpyAWIis, M0 3a0e3mednian oMy
He3anepeuyHuil aBTOPUTET.

KpeatusHotO CKJIaJI0BOIO TBOPYOCTI
O. C. TumomreHka crama TpaHchopmartis eHeprii
TIONCBKUX ~ IHCTHHKTIB 10  TpaHchopmartii
MPUHIUITY 330BOJICHHS B IPUHIIMIT PEabHOCTI Ha
piBHi  cycminbetBa.  KpeatuBnicth  Omera
CeMeHOBHYa  3yMOBJIEHI  HOTO  BOJEIO 1
HAaTXHEHHSIM, KOPJIOICHTPUIHICTIO Ta 3MaTHICTIO ii
npoOyHKyBaTH B iHIIHMX, TATPIOTU3MOM i BMiHHSIM
BI)KMBAaTH B HAJ3BUYAHHHUX yMOBaX; MOPAIBHO-
€THYHOIO JIOMIHAHTOIO (€THKA BiIIOBIMAIBHOCTI),
cB0OOMOI0 1 mMOOOB’I0, caMmopealizamielo Ta
akTyaiizamiero. Takuii TiAXiJ [MO3HAYMB HOBHIA
€Tall 'y pO3BUTKY YKpPaiHCbKOI My3WKH, Ii
(hyHKIIiOHaTBEHOTO TIpH3HAaYeHHS [6, 109].

HaykoBa HOBHM3Ha moOmArae B TOMY, IO
BIEpILE KPi3b MPU3MY KYJIBTYPOJIOTIYHOTO BUMIPY
BU3HAYEHO Micle ¥ poib TBOpYOI 0OCOOMCTOCTI
pexktopa HMAY  imeni IL I. YaiikoBchkoro
O. C. TumomieHKa B CTaHOBIICHHI Ta PO3BUTKY
BUIIOI MY3W4YHOI OCBITH YKpaiHu KiHig XX —
nouatky XXI cropiuust.

BucHoBkH. VY pe3ynbTari MpOBEAEHOTO
JOCTI/DKEHHS. BCTAaHOBJICHO, IO YTPaBIIHCHKA i
tBopua mistibHICTE O. C. TumomeHka Ha mocaii
pexkropa HMAY  imeni II. 1. YaiikoBcbKOro
XapaKTepU3yeThCsl SIK Taka, WI0 Jaia 3MOTy
JOCSITHYTH BHCOKOI HPOAYKTHBHOCTI K y MeXax
3aKJIa/Ty BHIIOI OCBITH, TaK 1 Ha JIEPKABHOMY PiBHI,
BIUTMBAIOYHM HA 3arallbHUH IMPOIEC CTAHOBJIEHHS 1
PO3BUTKY BHIIOI MY3WYHOI OCBITH B YKpaiHi.
Ilocrate pexropa O.C. TuMomeHka MOXHa
OOIPYHTOBAaHO OKPECIUTH SK YHIBepCaJbHY
TBOPYY OCOOHUCTICTh, OCKUIBKM HOr0 AisUIbHICTh
MO€IHYBasia BHUKOHABCBKY, ne/laroriyny,
METOAMYHY, IIMPOKY MY3WYHO-TPOMAJICHKY Ta
MaciiTabHy  OpraHi3aropcbky  pobory. VY
nisibHOCTI O. TUMoIIeHKa Ha Tocaii peKTopa
imeri II. I. YalikOBCHKOTO SICKPaBO BiJ0OpaKEHO
MposiIBU  CHPSAMOBAaHOCTI  Ha  OyIiBHHLTBO
YKPaiHCBKOI KYJIbTYPH, 30KpeMa y cdepi My3uaHOi
ocBiTM, Ta 11 iHTerpamii B €BpONEHCHKHUI
KyJIbTYpPHHAN pOCTip Ha 3acajax
3araJibHOCBITOBUX Ta HAL[IOHAJIBHUX KYJIbTYPHHUX
LIHHOCTEH.
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BUTOKHU ®PEHOMEHY IIIO3IOHI3MY B CUHKPETHYHUX ®OPMAX KYJbTYPHU

Meta po60TH — JOCIIUTH BUTOKH MUCTEIITBA LTFO3I0HI3MY B CHHKPETHUHUX (hopMax KyJapTypu. MeTomoJoris
TOCTiMKeHHsl TOJSIra€ B 3aCTOCYBAaHHI aHATITHYHOTO, CEMIOTHMYHOTO, TEPMEHEBTHYHOTO METOMIB Y BHUBYCHHI
iJ'IIOSiOHiSMy SIK d)eHOMeHy HApOJIHOI TBOPYOCTI, WIO CIyrye 3aco0oM KoMyHiKauii, akyMmynirowo4d B co0i miact
COLIOKYJILTYPHOIO J0CBily cCycrinbcTa. HaykoBa HOBHM3HA JIOCHI/UKCHHS TOIArac B TOMY, LIO BIEpIIC B
KyJIBTYPOJIOTidHii IIOLMHI NPOAHANi30BAHO (PCHOMEH MHCTELTBA LMIO3IOHI3MY, LIO CKIAJAETHCS 3 PI3HOKAHPOBUX
TBOPIB, SIKi BUHHKAIOTh Y MEBHOMY CEPEOBHIII Ta BUKOHYIOTh PUTYaIbHO-MariuHi, 00ps0Bi, po3BaxanbHi (YHKIII,
PeIpe3eHTYIOUH 3pi3 KOHKPETHO-ICTOPUYHOI MACOBOI CBIAOMOCTI Ta KyJIbTypH. BUCHOBKH. MUCTEIITBO 1/IF0310HI3MY, 1110
BKJIIOYAE B ceOe 1II031I0 Ta MaHIMYJISIII0, € OKPEMIIIHUM SIBHILIEM KYJIbTYpH, KOTpe BOUpae B ceOe HU3KY peliriiHux
BipyBaHb, (DOJBKIOPHUX TPaIWIliH, B3IPIIB XYI0KHBOI TBOPUYOCTi, (POPMYIOUHCH SK IMPOIEC COMIaIbHOI B3aEMOIII.
[mr03i0HI3M TOEAHYE B COO1 pe3yabTaTH €BOJIOLII 3HAHb Ta METOMIB iXHBOI pempe3eHTallii 3 eleMEHTaAMH 3arajbHOl
KOMYHIKaIii, 110 YTBOPIOIOTH CHMOi03 Mi3HABAILHO-PO3BAKAILHOTO KOHTCHTY KYJIbTYpH. SIK 3aci0 MiKKYJIBTYPHOT
KOMYHIKaIlii Ha OCHOBI BepOaJbHOrO ¥ HEBEepOaIbHOTO CKIATHHKIB ITFO310HI3M BHUSBHB 3JaTHICTH (HOPMYBATH
couianbHUM 1 KyJIbTypHHH JIIaJIOT, 1110 BIUTUHYJIO HA 3arajibHy AWHAMIKy KyJbTYPHHX IIPOLIECIB Y PO3BUTKY CYCIILILCTBA.

Knrwuosi cnoea. MUCTENTBO 1MIO310HI3MY, CHHKPETH3M, PUTYalbHO-MAaridHi (OPMH KYIBTYpH, 00psm, Mid,
KOMYHIKaIlis, KyJIbTypa, (POIBKIOp, Pemiris.

Zhavoronkov Mark, Graduate Student, National Academy of Culture And Arts Management

Origins of Hlusionism Art in Syncretic Forms of Culture

The purpose of the article is to investigate the origins of illusionism art in syncretic forms of culture. The
research methodology consists in the application of analytical, semiotic, and hermeneutic methods in the study of
illusionism as a phenomenon of folk creativity that serves as a means of communication, accumulating a layer of
sociocultural experience of the society. The scientific novelty of the study lies in the fact that for the first time the
phenomenon of illusionism art is analysed in the cultural plane. In our research the illusionism art consists of works
belonging to various genres that arise in a certain environment and perform ritual-magical, ceremonial, and entertainment
functions, representing a cross-section of concrete-historical mass consciousness and culture. Conclusions. The
illusionism art, which comprise illusion and manipulation, is a separate cultural phenomenon that incorporates a number
of religious beliefs, folklore traditions, and samples of artistic creativity, forming as a process of social interaction.
Illusionism combines the results of the evolution of knowledge and methods of their representation with the elements of
general communication that form a symbiosis of cognitive and entertaining cultural content. As a means of intercultural
communication based on a verbal and non-verbal component, illusionism has shown the ability to form social and cultural
dialogue, which affected the general dynamics of cultural processes in the development of society.

Key words: illusionism art, syncretism, ritual-magical forms of culture, rite, myth, communication, culture,
folklore, religion.

AKTYyaIIbHICTh TEMU OCIIIKEHHS.
deHoMEH MUCTEITBA 1JIF0310HI3MY € HEBiJl'EMHUM
TUTACTOM KOJICKTHBHO-XYI0KHBOI TBOPYOCTI, SKa
0a3yeTbcsi  Ha  BHUJIOBHIIHO-TEATpali30BaHIl
MPOEKLii HAapOJHUX OIOBiJNEH, IO MOSCHIOITH
MOXOJ/PKEHHsI 3arajlbHUX E€JIeMEHTIB CBITOOYI0BU
4yepe3 eMOILIHHO-4yTTEBI 00pa3d B CUCTEMI
Tpaguuiid Oyab-KOro CyCHijbcTBAa. MHCTELTBO
1TI0310HI3MYy Ma€ CHHKPETHYHY HPUPOLY CBOIO
MOXOJKEHHSI, 10 TMOEJIHYE HApPOIHO-TIOETHYHI,
MUCEMHO-JIITEPaTypHI TBOPH, a TAKOX PpeEJIriiHi
BipyBaHHs, oOpsmonii Ta iH., Mo (GOpPMYETbCS B
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LITICHUA ~ COIIOKYNBTYpHHI (QeHoMeH. Taxuit
cuM0i03 ciryrye 3aco00M CHIKYBaHHS JIIOJEH 3a
JIOTIOMOT'M €MOIIIHOTO, PO3BaXKaIbHOIO
Bpa)XKeHH4, IO JIa€ 3MOT'Y 00’ €JHATH MAacH JIIOJeH
Ha IPYHTI CIINBHUX €JEMEHTIB KyJIbTYpH, SKi
MEPEeNAlOThCA 13 TOKOJIHHS B  MOKOJIHHSL.
MHUCTENUTBO 1J1F0310HI3MY SIK YaCTHHA BHJIOBHIIIHOL
KylIbTypd B (QOpMi JialOTiYHOCTI HpoLecy
Mi3HAHHA TOJa€ PO3YMIHHA # iHTepHpeTaiito
pearbHOCTI 32 JONOMOTOK 1HTEPAaKTUBHOI TpH,
TeaTpaiz0BaHOro BUAOBHIIA. B cBoro yepry, cama
MPUCYTHICTH B CYCHiJIBHOMY IPOCTOPI MHUCTEITBA
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1TI0310HI3MYy CIIPOMO’KHA JOMIOBHUTH JIWHAMIKY
COLIIOKYNBTYpHOI B3a€MOJil CYyCHiJbCTBA, IO
MOXK€ aKTHBI3yBaTH ayJUTOPII0 BIATOBITHO [0
aKTyalnbHOI METH 4YM XapakTepHOi MpobiemMu
CcolLiyMy.

AHami3  JocCHiKeHb 1 TyOmiKarii.
Teopernune HMOCTIDKCHHS BHTOKIB MHCTEITBA
UTI0310HI3MY Ma€ JOTHYHICTH [0 CYMIXHOI
MpoOJieMaTUKK  KyJNbTypd,  TOB’A3aHOI 3
mepBicHIMH ~ (OpMaMH  HApPOTHOI  TBOPYOCTI:
¢donbkiiopom, Miom, 0OpsAAOM, puTyamoMm. Tyt
BapTO 3a3HAYMTH TMpali TaKuX aBTOpPiB, SK
B. bokans, M. Ilonosuu, O. Buconpkuii; B
ACTeKTi COINOJIOTIi Ta COIliadhbHOI aHTPOITOJIOTIT:
M. MakcumoBuY, 0. JlozoBa; eTHorpadii:
JI. IsneBa, VY. Kpicrodep; MHCTEHTBO3HABCTBA:
A. ABriees, P. Kingsley, M. W. Dickie;
kyabryposorii:  O. [loxapceka, B. ['opchkuid,
O. Konecnuk, 1. Bikrop Ta iH.

Mera pobOTH — [JOCHITUTH BUTOKH
MUCTEITBA 1JII0310HI3MY B CHHKPETHYHUX (hopmax
KYJBTYpH.

Buxmang ocHoBHOro wmatepiamy. Taxi
MOHATTA K Mi(), JereHma, abo Kaska, SIKi MH
3yCTpi4aEMo B JIITEpaTypPHUX, YCHUX iICTOPUYHHUX
IDKEpesax, YTBOPIOIOTh OJHY 3 OCHOBHUX CHUCTEM
KyJIbTYpPHOI iHOWKAIii CYCHLIBCTBA, CKIANAIOThH
HEBIJI'EMHY YaCTUHY €JEMEHTIB KYJbTYPH, IO
MEPEealoThCd 13  TOKOJIHHS B IOKOJIHHS,
TeHepYIOYM MEXaHi3M Tpamuliid  OyIp-sIKOTro
CYCILJIbCTBA.

VYkpaincekuii pociigauk O. SApemuyk [10,
199], Buokpemitoroun (pakTOp Cy4acHOTO eTaIy
CTaHOBJICHHS IIMBLNi3alii, 3BepTae yBary Ha
3aKOHOMIPHHUI IpoIiec PO3ropTaHHS TBOPUYOTO
MOTEHIIiaTy OCOOUCTOCTI Ta CIUIBHOTH, TIPH IKOMY
Miooriuni Gopmu B quHAMINI €THOKYJIBTYPHOL
Mi(oTBOpUOCTI Cy0’€KTa HaOyBalOTh 3HAYCHHS Y
chepi  KyIbTYpHOTO PO3BHUTKY CYCIJIbCTBA,
(opMyroUr HOBI BUMIpH CBITOCIIPUHHATTS Ta
TTpaBUII MUBLTI3AIHHOTO OyTTSI. Sxmo
KOHKPETH3yBaTH  BUSBJIEHY MpPOIECYaIbHICTh
KYJBTYPH, MH MOXEMO CTBEpPAXKYBaTH, 110 Ka3Ka,
JereHna, pemniridHi  BipyBaHHS 3a  CBOIMH
CHUTPHUMHU XapaKTePUCTHKAMH Ta MeXaHi3MaMu
penpe3eHTanii  CBITOTJBSIIHUX  TEPEKOHAHb €
BUTOKAMH OJHIEl CHUCTEMH COLIOKYJIBTYPHOTO
pO3BUTKY, a came — Miy. Midosiorist € o0CHOBHOIO
KYJIbTYPHOT'O CHHKPETHU3MY, CTBOPIOIOYH ILILJTICHHI
MeXaHi3M KyJIbTYpHOI eTepMiHalii B CyCHiJbCTBI
[5, 102].

Y 1OpoMy acmekTi MH  pO3DIIAIAEMO
MHCTELTBO SIK SIBUILE, KOTPE sIBIIsiE cOO00 MEBHUM
KyJbTYpHHH MEXaHi3My, IO CTBOpIOE (izmuHy
mpoexiito  Mid)y 3a JIOMOMOTH  OOPSIOBOCTI,
TpaJuilid, TBOPYOi MiISUILHOCTI JIIOJWHH, IO
CHPSIMOBYETBCSI Ha CTBOPEHHS SKICHO HOBHX,

HEBiIOMUX paHimie ab0 YCTaJeHUX AyXOBHHX Ta
MatepianbHuX wiHHOCTed [1, 73]. B Hamomy
BUMAIKYy MH 3BEPTAEMO yBary Ha CHHKPETH3M
TakuxX (QOpM KyJIbTYpH, SIK Pemiris Ta (oIbKIop.
Peniriss sk ocobnmBa cucTeMa CBITOTJISAMY Ta
CBITOCIIPHUITHATTS, hopmyroun cBOl
(yHmaMeHTanpHI OCHOBU 3 Midy, € cuMOio3oM
XYAO)KHBOI TBOPUYOCTI Ta MEBHHUX COLIAIBHUX
MIPaBHII, IO MIEPEPOCTAIOTH B OOPSIIN, BMIII[YyIOUH B
co0i TpaauIiiHy # CHMBOJIYHY YaCTHHY JTyXOBHOL
B3aeMoJii couiymy [2, 29].

BigmoBigHo Qonpkiaop — 1me HapojaHa
TBOPYICTh, KOJIGKTHBHA XYyIOXKHSA MisUTBHICTB.
SIkmo po3rasgaTH BIiIMIHHICTE MK (OJIEKIOPOM
Ta PEJIri€lo K YaCTHHAMH Mi()OTBOPUOCTi, TO CIIiJ
3a3HAYMTH, MO0 peNirias ™Mae cQopMOBaHy
CoWlianbHy 1i7€r0, AyMKYy 1 TIeBHI TpaBuja
CyCniIbHOI B3a€MOJil, a (OJBKIOP Mae JINIIe
i3HAaBAJIbHO-PO3BAYXKAIBHY (dyHKIIITO,
CTIPSIMOBYIOUMCH Ha JIOHECCHHS TpPaAWIIHHO-
KyJIbTYpHOI iH(popManii. 3apoyKeHHsI MUCTELITBA B
CHUHKpETHYHHX (hopMax 3a3Ha4eHUX HAMH CHUCTEM
YTBOPIOE TakWid BUJA TBOPYOI  MisTTBHOCTI,
SIKUTFO310HI3M.

Imo3ioHi3M — BHJ TBOPYOI JiSUIBHOCTI,
CYTHICTh SIKOTO TOJIATa€ B TOMY, IO aKTOp 3a
JIOTIOMOTOF0 CIETialbHOI anapaTypH, IPUIaIiB Ta
0cOo0JHMBOT  CIIPUTHOCTI PYK, IIBHUAKOCTI Ta
TOYHOCTI PYXiB BUKIUKAE y IISIa4iB OOMaHIIHBI
30pOBi Ta CIyXOBi BpayKeHHsI. SIKIIO pO3IIIAIaTH 11e
SBUNIE 3 TMOIJSITYy KYJNbTYpH, TO 1JFO310HI3M
aKyMyJitoe B c00i  KOHIENT Mi()oJIOTiuHOT
iHTeprperanii ~ CBiTOOYTTS 32  JONOMOTH
BUJIOBHIIIHO-TEATPAJI30BaHUX 3aXO0JiB.
Posrnsmaroun cuHKpeTHYHI (GOPMH  KYJIBTYpH,
30KpeMa peJiriro, MOXXHa BUSIBUTH BaXKJIHMBHI
Npolec MOEIHAHHS TBOPYOi  JISUIBHOCTI B
MHUCTENTBI  UIIO3IOHI3MY 13 CBITOIVISHUMHU
HacTaHOBaMHU. B 1bOMy acmekTi MpoaHali3yeMo
HaWAaBHIMI MONITEICTHYHI (OPMU PENTiHHIX
BipyBaHb.

Jo Takux BipyBaHb HAJIS)KUTH MIAMaHI3M SIK
OJMH 3 TEpPIIMX MEeXaHi3MiB OCMHUCICHHS
CBITOOYZOBH, YCBiIOMJICHHS KyJIbTYpH
CTapOJIaBHBOTO CBITY, B pUCaX SKOTO MU MOXEMO
BUSBUTH  XapakTepHy  OCOOJIMBICTH  camoi
CTPYKTYpH, B TPOSBi SIKOi 1IFO310HI3M CKIIajae
GyHKIiIO — BaKeys JUISL  OKUBJIGHHS — CaMOro
cBiTOTIIS Y. B OpuTaHCchKOMY HAyKOBOMY JKypHAJTI
couiayibHOI ~ aHTpomoJIorii  Ta  MOPIBHSUIBHOL
comionorii  mocmiguukuR. L. Wadley, C.T.
Palmery crarti «Religious scepticism and its social
context» (2006 p.) [16, 43] posrasaawTh
aMaHi3M K OUTbII KOHKPETHY CHCTEMY
KOHTPOJIIO Ta (dbopmyBaHHs KYJIBTYpH
1HIOEBPOIIEHCHKHUX TUIEMEH, aHai3ylo4H IMPOSBU
miaMaHi3My sk 0a30Boi KOoH(irypauii BUTOKIB Ta
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po3BUTKYy  pemirii.  HaykoBmi — BHSBISIIOTH
XapakTepHy  MPUHIUATIOBICTH obmany  Ta
MICUXOJIOTIUYHUX Oap’€piB y perioHax, Je IamMaHu
Mand BIUMB. Ha T BHABICHHX iCTOPHUYHHX
3HAX1JIOK JOCHTITHUKH MOCTYIIOBO CXWJISIOTBCS 11O
ITyMKH, IO 3a3Ha4eHa CHCTEMa CBITOCHPUHHATTS
0a3yeTbesl He TUTBKK Ha Mi()OJIOTiUHIN CKIaJ0BIH,
alne ¥ Takok BOWpae B cebe Oe3miy iHIHX
BIMBUX €JEMEHTIB MICTEITBA 1JFO310HI3MY,
KOTpi CTaroTb HEOOXiJHOI YacTHHOIO POOOTH Y
peNirifHuX Aifax, GOpMyIOUYH NIPUHIKI 00psaY.

Orxe, MOXHAa  CTBep/KyBaTd,  IIO
UTI0310HI3M ~ Bifiirpae pojib iHCTpyMeHTa, 3a
JIOTIOMOTOI0 ~ SIKOTO ~ Mi)OTBOPYICTH  YTBOPIOE
iHTepakTUBHY (PYHKIIII0O peasbHOro (i3UIHOTO
SIBUIIA, TEaTPasli30BaHOI IMPOEKII HAPOTHHUX
JIET€H]I Ta OIOBIAEW 3aid IIJOKUBJIEHHS Ta
MPOIYKyBaHHS KyJbTYpPHUX TpaanIii
CTapO/IaBHIX IUIEMEH.

[oni6bni ¢yHKUil i KyIbTYpHI 3HaYeHHS
3aKJIaJICHI B OCHOBY OOpSIOBOCTI Ta OOpSIOIii,
O TaK CcaMO BHWKOHYIOTh MEBHI CBITOTIATHI i
HopMaTuBHI (yHKIIi B cycmiiabeTBi. OOpsg — 11e
HEBIJ'EMHA  CKJIQJ0Ba  PEIIrifHOI  CHCTEMH
CBITOIJISIY TIEBHOI KYJIBTYPH, HACEJICHHS, IO HOTO
CIIOBIZIYE. CTpykTypHO  0Opsim  BKJIIOYAE
TpauIiiHI CUMBONIYHI Iii, 110 B 00pa3Hiil popmi
BUP@XAIOTh COIIAIbHO 3HAYMMI IOMIl B KHUTTI
JOUHY Ta COIiyMy. MoKHA TIOMITUTH BaXKITUBY
0COOJIMBICTh B OOPSJIOBOCTI, a came TpaaMIIiiHI
cuMBoOJIiYHI 1ii. [le mpuBOIUTH HAC IO AYMKH, IO
SKIIO PO3TJIANATH 1MFO3I0HI3M  SIK  TiSUThHICHY
chepy KynbTypd, MH MOKEMO BHUJIUTUTH CXOXi
mporecyaibHi  BIACTUBOCTI  oOpsomid 3
JIUHAMIKOK BHUIOBHUINHOI TISJIBHOCTI MHCTELTBA
1TF0310HI3MY, JIe Aisl TTOB’s13aHa 3 Mi(hOTBOPUICTIO,
KOMYHIKaIlisi  BiZOyBaeTbcs  Kpi3h  MPHU3MY
pernpesenranii. B mpomy acmekti wmip —Iie
KOMYHIKaTHBHE SIBUIIE KyJIbTYpH, IO CTAE OJHUM
i3 JDKepea  3apoJPKEHHS  II0310HI3MYy  SIK
TeaTpalli3oBaHOTO TPOSIBY Bizyauizallii JyXOBHOI
JANEKTUKH B CYKYITHOCTI IIIHHOCTEH CYCITiIbCTBA
Ta Horo iHTepeciB. TpaauiiiiHO BBaXKa€ThCS, IO B
nepioj AHTHYHOCTI chopMyBasIoCs
HAalNPOAYKTUBHIILIE CEPEAOBHUILE CIPUAHATTA
MHUCTELTBA UTIO3IHHOTO XapakTepy Ta 4YyAec B
CYCHUILCTBI Ha OCHOBI TIPOCTOTO MPHHIUITY
CBITOCTIPUIHATTS, 10 BCTAHOBIIOBaB JIiaJIOT
JMIOOUHU 3 TBOpueM. Ha ocHOBI mporeciB, 110
CYyHPOBOJKYIOTh 1JTF0310HI3M, bopmyeThest
CyCHiIbHE YIepe/KEHHS, IO 1HANBIJ pUiiMae 3a
pEaNbHICTh HEBIJIOMI CHIIM, 3JIaTHI MPOBIIIATH
moaii YM BIUIMBATH Ha HHUX, IO HIOM SBIAIOTH
c00010 cuM0i03 TBOX PEATBHOCTEH, SIKi CKIIATIaI0Th
CYKYIHICTh OJTHOTO Itisioro [4, 206].

Y JmocmipkeHHI TOMNITEI3My aHTHUYHOCTI,
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BaXJIUBE KOHTEKCTHE 3HAUCHHS MAa€ TaKOX CaM
CTapOJaBHIH CYCIIIBHUH  yCTpiH, COIliaibHI
MPOLIECH, IO BiAOyBaJMCA B CYCHUIBCTBAX, iX
KynbTypa. ¥ mpani gociigauka OKchOpIchKOro
yHiBepcuteTy P. Kingsley «Ancient Philosophy,
Mystery, and Magic: Empedocles and Pythagorean
Tradition» (1995) [15, 25] posrnsgaroThes
KJIFOYOBI acIleKTH JaBHBOTPEIbKoi (ismocodii B ix
OpHWTIHATFHOMY KOHTEKCTI Mictepii, pemirii Ta
Marii. ABTOpP BHCBITJIIOE BHSBJICHI JOKa3H
CTapoJaBHBOTO MidaropeizMmy Ta HOro BIUIUBY Ha
[InatoHa, a TakoX PEKOHCTPYIOE 3aXOILIIOIOUY
e3oTepuuHy perpaHcisanito imedt  Iligii  Bin
rpenpkoro 3axomy A0 anxiMikiB 1 Marie-
(hoxycHHKIB €THIITY.

CyromocHe 1M ifesM € TBepIKEeHHS
aBtopaM. W. Dickie y xum3i «Magic and
Magicians in the Greco-Roman World» (2001) [11,
57]. HochimHnk Ha OCHOBI 3i0paHMX apXiBHUX
MaTepiaiiB, apXeoJIOTIUYHUX 3HAXiJOK, a TaKOX
ICTOPUYHUX JITONKCIB Ta MEMyapiB aHaili3ye
0COOJIMBOCTI SIBUIIA 1TFO310HI3MY B KYJIBTypHHUX
NposiBaX aHTUYHOTO CBiTy. ABTOP HAroJjolIye Ha
CBOEPIIHUX 0COOJIMBOCTAX BUSIBJIEHOI
MaHiecTarii 1OA0 YTBOPEHHS TPAJAHUIIHHOL
kyapTypu CrapomaBrpoi ['perii, posrismarodn
IUIaCT 1031l Ta MaHImyJsnii SK JBOBEKTOPHY
cUcTeMy TpaHciiaulii iHdopmamii: 1e, mo-mepiie,
Oyma po3BaxkanpHa cdepa QecTuBamiB, sKa
KOHIICHTPYBajla CBOIO 17ICt0 Ha IrpoBiil JAMHAMIII
$habynu,  MarouM  TPAAMIAHI ~ MEXaHi3MHU
iHTepIIpeTallii; mo-apyre, e Oyna siCKpaBo i 9iTKO
BHpakeHa OOpSAOBICTh, MEXaHI3M KOHTPOJIO 3a
BIPOBYEHHSM IPOMAJIH.

3ragyroud aHTHYHY | 'pelito, He MOJKIMBO He
BIAMITUTH M Takuii BHJ  MHCTELTBa, SK
CKyNBITYpa, SKa MIJIbHO Oyna TOB’si3aHa 3
apxiTeKTypol0, YTBOPIOIOYM YH HE TOJIOBHY
4acTHHY OOpsAAOfiiiHa OCHOBI  (POJBKIOPHO-
peniridHux Jokepen. BiAMiHHICT — aroHaJbHOI
TPaJuIlil AHTUYHOCTI MA€ OJIMH 3 HAHBaXKIIUBIIIAX
(hakTOpiB KYJIBTYPHOTO PO3BUTKY CYCILIHCTBA
I'penii, Bmimyroun B cebe wmaibke Bci chepu
COITIOKYJIBTYPHOTO OYTTS, a caMme: MHCTEITBO,
noyituka, crnopt [9, 94]. deHOMEH MuHCTEITBA
UTI0310HI3MY Bifirpae 4mmaiy pojb B MpOsiBi
aroHaJbHOCTI, yTBOPIOIOYH IHCTPYMEHT PEIiTiiHO-
o0psioBoi Tpaaumiii. Y nocmimkenni C. A. Faraone
«Vanishing acts on ancient Greek amulets: from
oral performance to visual desing» (2012) [12,
114] 1HCTHUTYTY KIIACHYHHX JOCHI/PKEHb TPH
Oxcdoprcrrkomy YHIBEpCHUTETI JTOCITi THHK,
aHaJII3yI0uH peniriiHy aTpuOyTHKY CTapOJaBHbOT
I'peuii sk HeBim'€éMHYy dYacTHHY (OpMyBaHHS
JYXOBHOT'O PO3BUTKY CYCIIJILCTBA, 3BEPTAE CBOIO
yBary Ha apxXiTeKTypHEe O03100JIeHHS XpaMiB, Ta
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anTapiB, A€ CKYJBNTYpHI 300paxkeHHs OoOriB
SBIISIIOTD coboro CKITaJHy MeXaHIuHY
KOHCTPYKITiIO, IO 37]aTHa MPOEIIOBATH (i3udHe
SIBUIIE MPUCYTHOCT] BUIIMX CHJI B MEBHI BayKJINBI
4acoBi nepioau penirii crapogaBuboi ['pemnii. Tox
crarys CuBinmu Aprtemii B /lenpdax — obmactb
doxkima — cayryBama THM CaMHM amapaToMm
TpaauLiiHO-00PAI0BOr0 Xapaktepy. BusiBnena
CUCTEMHICTh CHHKPETH3MY MHCTENTBa 1Tf03ii B
MPOSIBI CBITOTJISITY aHTUYIHOCTI MiBOAMTH HAC IO
JIOTIYHOTO  BCTaHOBJIEHHS (aKTy CYCHUIBHOI
B3a€MOJiI /ABOX KYJIBTYPHHUX SIBHI] SIK OJHOTO
HLTICHOTO COIIIOKYJIETYPHOTO MEXaHi3M
cycriiapHOTO yerporo CrtapomaBuboi I 'perrii.

Y  waykosiit  possiami |. P. Koulsoulis
«Magic in Greco-Roman Egypt: The semiotics of a
gradual interpenetration of Egyptian and Greek
ritual beliefs» (2002) [14, 17] 3 VYHiBepcutery
MiTinini M KPECTIOETHCS XapaKTEePHICTh
UTFO310HI3MY B TIPOSIBI  peNiTiHHO-TpaanLiHHOT
obpsnoBocti CrapogaBuboi ['pemii. Y pobGori
JOCHITHUK TEOPETHYHO OKPECIIOE KOHIEMIIiI0
MUTIIiB-1JTF0310HICTIB B PEIITIHO-00PSAIOBUX TisSTX
AHTHYHUX IHMBITI3AIiA, TOPKAETHCS MEXaHI3MY
NpaBIiHHSA Kpi3b NPU3IMY OOPAIOiN YakiIyHiB,
JKEPIIiB Ta MariB. ABTOp Bi3Ha4Ya€e (eHOMEHAIbHY
cnenudiKy MUCTEITBA UTI0310HI3MY, B ITPOSIBI SAKOi
chcTeMa peNirifHuX BipyBaHb Ha0yBa€ CBOTO
BaroMoro CTaTycy cepej HaceleHH:, TOPKaloYhCh
gk 1 emr, Tak i mac. lle cTBoproe ¢yHIameHT
PO3BUTKY CYCIUIBCTB Ta IX TPaaHUIlii, BKJIFOYAIOUH
Taki JaBHI pPUTyanbHi (QOPMH KyIbTYpHU SIK
3a0000HM, abo0 3arampHi 3BHWYai. Haykoseup
HaroJIonrye W Ha OUIBII MacIITaOHOMY BIUIMBOBI
UTFO310HI3MY ~ Ha  pI3HOMaHITHI ~ YMHHUKH
(dhopMyBaHHsS [MBINi3allii, IIKPECIIOYN POIIb
1TFO310HI3MY SIK TOJOBHOTO MEXaHi3My BIUIMBY Ha
coliyMm, cucteMmy mpapiiHHsa. CHUpaOYUCh Ha
FePMEHEBTUYHUN aHaji3, IOCHITHUK aKICHTYE
yBary Ha HEJBO3HAYHHMX MNPUKIANaX B CBITOBIH
icTopii, Jie 1JIF0310HI3M CKJIala€ OCHOBHY YaCTHUHY
PENTiifHOrO BIUTUBY Ha CYCIIUTBCTBO Ta KYJIBTYPY
AHTHYHOCTI.

Topkarounch ~ MUTaHHS  YKPaiHCBKOTO
KOHTEKCTY PO3BUTKY UTF0310HI3MY B
CUHKpETHYHHX  (opmMax  KyJIbTypH,  CIiJ

BUOKPEMHTHU JIEKiJIbKa BAXIJIMBUX CHOCTEPEKEHbD,
IO 3MIHIOIOTh Hallle CIPUHHSATTS Ta PO3YMIHHS
CHUCTEMHOCTI YKPaiHChbKHMX TPaIMIIii, Ta 3BUUAIB.
Hocnigauns O. CMipHOBa B HAYKOBIH cTaTTi
«MariyHa mpakTHKa B KOHTEKCTI XyJOXHbOT
TBOpYOCTI» [7, 153]mociiKye Mariuyly npakTuKy,
il pizHOBHIM, (QPyHKLII; KOHBEPreHIiIO 3 HAYKOIO,
po3riAgae MexXaHi3MH MaridyHuxX IpakTUK, B
po3pi3i  BaroMoro = 3HAYEHHS  JYXOBHOTO,
KYJIbTYPHOTO PO3BHTKY CYyCITiIbcTBa. B Toi ke yac
MH MOXEMO CTBEp/DKYyBaTH, IO YKpaiHChKa

KyJnbTypa BKIIOYae B ceOe HAacHYeHHWil MacT
Midororii Ta ¢GOABKIOPY, WO 3 TMOKONIHHSI B
MOKOMIHHSA ~ (opMye  CKIamHUH  KOHCTPYKT
Tpamuiii. Marist — 11e K iHTepaKTHBHE SBUIIIE, 1110
CKJIaJIa€  HEBI'’EMHY  4YacTUHY  CBITOIVIALY,
HacH4ylo4un ii OaraToacnekTHUMH (YHKI[ISIMHI
3arajxbHOI KOMYHIKAIlil BcepenuHi nepkaBu. B
muceprariitnomy  gociuimpkeHHi  O. TuxoBchkoi
KOMIUIEKCHO aHaTI3YI0ThCs MihomoriaHi o0Opas3u Ta
Mariudi puUTyadl yKpaiHCBKOTO  (DONBKIIOpY
3akapnaTTs B po3pi3i €THONCHUXOJIOTI, COLiOJIOTIi
Ta KyabTyposorii [8, 28]. Pi3HOMaHITHI Maridsi
PUTYaIH PO3TIAAIOTECA K MeTadoprudHa cripoda
JTIOOVMHU BimdyTH cebe AeMiyprom, 3miHCHUTH
BIUIMB Ha IPUPOAY Ta BIACHE KHUTTS BiATIOBIIHO 10
3aKOHIB KOHTAario3HOI Ta TOMEONATHYHOI Marii,
TICHXOCOMAaTHYHOTO BIUTUBY. Astop,
3arJIMOIIOI0YNCh B CEMaHTHKY 00’ €KTHBOBaHMX
ApXCTUIIB HAaMaraeThCsl OCMHUCIUTH  MpOIEC
CaMOYCBIJJOMJICHHS JFO TUHOIO CBOET
IHAMBIYalbHOCTI, TPOCTEXKUTH MeTadopUyHi
eTani W pI3HOBHOM BHYTPIMIHBOI OOPOTHOM
ocobucrocTi [8, 184].

Ha ocHOBI BUSIBIICHUX HayKOBHX TBEPKCHb
MOYKHA KOHCTAaTyBaTH (aKTH iCHyBaHHs (peHOMeHY
MUCTEITBA LTF0310HI3MY B CHHKPETUYHHX (DopMax
TpPamuIifHOI yKpaiHCBbKOi KymnbTypu. Tpamumii
YKpaiHCHKOT'O Hapoay OyJH HEBiJ €MHO MOB’s3aHi
3 PENiriiHUM CBITOTJISIIOM Ta CBITOCHIPUIHATTSIM,
IO YKOpiHIOBaTOCS B MOOYT Ta 3BMYai Haponxy.
3a0000HU K (GOpMy KYJIBTYPHOTO CHHKPETH3IMY
TaKO)X MOXKHA BBa)XKaTH MOMIOHUM TNPHUKIAIOM
MEPBICHOTO peINTifHOro MexaHi3Mmy, jae Mid
MOCiIa€ OCHOBHY JIaHKY COIIQJBHOTO arapary
BepOabHOI Ta He BepOanbHOI KOMyHikarii. B
MeXaxX IMX pealiii MHCTEUTBO iJI0310HI3MY
MICTUTh B c00i QYyHKIF0 Mi(hOTBOPUOTO JKEpena,
CIIYT'YIOUM TeaTpai30BaHUM ICHUXOCOLIaIbHUM
BUJIOBUIIIEM, 1[0 Ha OCHOBI OOpsAOiil reHepye
MpaBUJIa CITIBXKUTTS JJIsl Pi3HUX TPEACTABHUKIB
comiymy. @opmyrounm TeBHI XapaKTEPUCTUKH
KYJILTYPH — BiJl MOJH (€IEMEHTH KOCTIOMY) — JI0
3BHYAiB HApOMY, 1IFO310HI3M CTa€ MOBHOIIHHOO
YaCTUHOIO OJTHOT'O COLIOKYJIBTYPHOI'O OpraHizMy,
BXOJITYM 10 Mi()OTBOPUOI CHCTEMH KOMYHIKaIlii.
AHamizyroun penirito Ta 3a0000HH, MOXXEMO
CTBEP/UKYBaTH, M0 UIO3I0HI3M  3aJUIIKBCS
MIPUCYTHIM B O17IBIIOCTI 0OPSIIO/iH Ta pUTYaTBHUX
MPOIIECiB PI3HOMAHITHHX BipOCIOBiJIaHb, aje, Ha
BiAMiHY BiJ] CTapOAaBHIX YaciB, 1iei eHOMEH Hece
B c00i OiNBIIOI MipOK CHMBOIIIYHHUI XapakTtep,
CKJIQJIal0oYdl  OCHOBY 3BMYAiB Ta  TpajuIlii
KYJIBTYpH.

B mexax ¢onpkinopHoi Tpaauii 30BciM mo-
IHIIOMY  BifloOOpa)keHe  CHPUHHATTS  Midy
CYCIUILCTBOM, 30KpemMa Iie¢ € Ta K cama
Mi()OTBOPHICTh, IO MPOCTO MAE APYTY CTOPOHY
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CIIPUHHSATTS, TPOCTIME KaKydw, (GOJIBKIOP €
CBOEPITHAM PI3HOBHIIOM CyCHUIBHOTO
Mi()OJIOTIYHOTO MUCIIECHHS, IirpOBOIO  (POPMOIO
o0psany. BignosigHo, MOXeMO CTBEpIKYyBaTH, LI0
MUCTEITBO 1JIF0310HI3MY 13 IOTO MOTJTISAY € TAKOXK
(dbopMor0 BHpaXeHHS HAPOJHOI TBOPYOCTI Ta
CBITOTJISIITY.

B pospisi mocmimkyBaHOiI TPOOIEeMaTHKA
BOKJIMBO 3BEpHYTH YyBary Ha Takuil >KaHp
HapOIHOTO (QONBKIOPY SIK Ka3Ka, KOTpa BKIIIOYAE B
cebe nmepenbavyBaHO BUTAaHi IO 4u 0¢i0, iHOI
3a y4acTio (paHTaCTHYHUX CHII. AHATI3yIOUH Ka3KH
0araThOX HApOIB CBITY, MU MOXXEMO IOMITHTU
YacTo 3rafyBaHi (aHTaCTU4HI, HAATIPUPOIHI CHUIIH,
gapoxiiB ab0 TMepCcOHaXIB, MOB’s3aHUX 3 MidoM,
3a0000HOM Ta iH. HasBHICTP IMX CKJIAZOBUX
XapakTepu3ye 3Bu4ai abo Tpaauuii Ti€i 4u iHIIO1
KyJIbTYpH, IMITYIOUM TpaguIlii Ta CBITOTJISAI
MEBHOTO CYCIIIBCTBA. B Takiifi MOJAIbHOCTI MU
MOMIYaeMO 3arajibHy CXOXICTh 1UTIO310HI3MY 3
Ka3Kol0 y cdepi aisuibHICHOTO BUMIpy [13, 14].

CyTHICHY MeETy MHCTEITBA 1UTI0310HI3MY
MOJKHA TIO3HAYUTH K Qi3UUHY MPOEKIIIIO Ka3KH B
¢dopmi iHTepaKTHBHOI KOMYHIKallii, 0 Hece B co01
abo wiTkwii iHGOpMaIiiHWA Kox (pemiriiHun
o0psim), abo BHIOBHUINE PO3BAKAIBHO-ITPOBOI
cnpsimoBaHocTi. Kaska sk cama 1mo co0i € BUTOKOM
CHUHKpETH3MY Mi(y Ta TBOPYOCTI.

Buokpemniennit  cum6io3  Qompkiopy Ta
UTF0310HI3MY MM MOMKEMO CIIOCTEpiraTh B Takid
dopmi TpaaumidHOI AisUIBHOCTI, SIK SpMapok. B
oprasizamii  JO3BUUIA  YYacHUKIB  SIpMapkiB
CJIOB’STHCHKHX HApOJIiB BHJIOBHUINHA JisUTbHICT
BiJlirpae HeEMaldy poOJb y PO3YMiHHI CYTHOCTI
caMoro sipMapky, (popmyroun 3arajbHUE IpoIec
KOMYHIKalii Ta MOXiAHOI KyJbTypu. Y IbOMY
KOHTEKCTI MOJKHA aHaji3yBaTH ¥ MPUHIMII
CHUCTEMH  TpaJulliid, 10 3YMOBIIOIOTH SIK
odopMIIeHHS IPMapKy, TaK i pernepryap apTHCTIB,
BUKOHABI[IB, KOTpi 3a JONOMOTHM MHCTEITBA
30epiraroTh HAPOJHY KYJIbTYpY [3, 123].

Y 1pOMy acmekTi BaXKIIMBE TEOPETUYHE
3HaueHHs Mae Haykosa npans O. Iloxapcekoi [6,
40], nme  aBTOpKa  JAOCHIKYe  (PeHOMEH
CKOMOpOIIECTBA  SIK  HEBII'€MHY  YacTUHY
KyJbTYPHOTO PO3BUTKY cycmiyibcTBa KuiBcbkoi
Pyci, 3’scoBye CyTHICHI O3HAaKHM Ta YHUHHHKH
KYJIbTYpOr€He3y  BITYH3HSHOIO UPKOBOTO
MHUCTELTBA Ha MPHUKIaAlI YKPaiHCBKOi TBOPYOCTI,
HaApOJIHOI (OIBKIOPUCTUKU. Y POOOTI 3ragyeThes
1 SIBUIIIE MUCTEITBA 1JIFO310HI3MY, KOTpE IOCiaae
OJIHY 3 HAWTOJIOBHIIIUX JIAHOK TBOPYO] IisSUIBHOCTI
KuiBcpkoi Pyci, mnoegnyroun imro3ioHI3M 3
ONOBIJIAaHHSIMA Ta Ka3kaMH, JereHIaMu Y
TeaTpasi3oBaHiil (popMi BUIOBHUIIA, YOCOOIIOIOYH
NpUKIaL Bi3yalbHO-CIYXOBOI'O CHHTE3y O00H
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CepenuboBiUYs, YSBICHHS Hapomay Ipo CBOOOIY
TBOPUOTO  AyXy, IMIOKPECITIOIOYN  TPaTuIli
CYCIILJILHOTO YCTPOIO.

HaykoBa HOBH3HA AOCIHIIKEHHS TOJISATAE B
TOMY, IO BIEpIIe B KyJIbTYPOJIOTIUHIN TIIONIIHI
MIPOAHaIIi30BaHO (henomen MHCTEITBA
UTF0310HI3MY, IO CKJIaJa€ThCsl 3 PI3HOKAHPOBHX
TBOPIB, SKi BUHUKAIOTH B TIEBHOMY CEPEJIOBHIII Ta
BUKOHYIOTh  PHUTYyaJIbHO-MarivHi, 00psI0BI,
po3BaKanpHI  (DYHKIIi, pENpe3eHTyIun 3pi3
KOHKPETHO-ICTOPUYHOI MacoBOi CBiJOMOCTi Ta
KyJIBTYpH.

BucHoBku. OTxe, BUTOKM MHUCTELTBA
UTF0310HI3MY B CHHKPETHYHHX (popMax KyJIbTypu
PO3KpHBAIOThCS HaM SIK yHiBepcalbHa ¢opma B
JIOCUTh PI3HOCTOPOHHIX acCleKTaxX 3arajbHol
CHCTEMH COI[IOKYJIETYPHOTO PO3BUTKY IMBiTi3aIlii.
ComianbHAN MeXaHi3M, BIJOMHH SK peNiris, B
CHUHTE3l 3 MHMCTEITBOM 1JIFO3I0HI3MY CKJIajae
HEBi/I’€MHY YaCTHHY OJIHOTO CYCITIIBHOTO YCTPOIO,
0 37aTHAHW YITKO pearyBaTH Ha IIPOIEC
TPaIUIifHO-CUMBOJIITHAX i, 0o0psiIoBYy
OUHAMIKy, THM CaMHUM, MiAKPECIIOIYH KYJIbTYpy
Hapoay, Horo 3Buuai Ta CBITONIAA. LIH03i0HI3M
3aJIMIIAETHCS BUJJOM TE€aTpaji30BaHOTO BUAOBHIIA,
10 CIPOMOKHHUH MiAJIAIITOBYBATHCS i JOCUTH
pi3HOMaHITHI peanii KyJbTYpPHOTO CEpelIoBHIIA,
CTBOPIOFOUM BC€ HOBI  (i3WuHI  TpOEKIii,
PEeNpe3eHTYI0UH CKJIaIHI OMOBIi/i, Ka3KH, JIETCHIU
Ta MiH, BUCTYMalOYl YaCTHHOIO BepOaibHOI Ta
HeBepOaJbHOT ~ KOMYHIKalii uepe3  4yTTEBO-
eMoImiifHi  o0pa3u,  (GOpMyHUYH  HiTICHHHA
COIIOKYJIbTYPHUH MPOCTIP CYyCIUTEHOTO OYTTSI.
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XOPEOT'PA®IUYHA KYJbTYPA YKPATHHA B HAYKOBUX JOCJIIXKEHHSX
2017-2021 POKIB: AHAJII3 OCHOBHUX HAITPAMIB

Mera cratTi nosrae B aHaji3i HU3KH AUCEPTALHHUX Mpallb, SKi aKTyalli3yBald KyJIbTYPOJIOTi4HI MPOOJIEMH PO3BUTKY
yKpaiHcbkoi xopeorpadiynoi KynbTypu. MeTomoJiorisi po6oTH IPYHTYEThCS Ha BHUKOPHUCTaHHI HAyKOBHUX METOJIB
JIOCTIZPKEHHSI, SIK-OT: aHaJli3, CHHTE3, y3arajJbHeHHs. HaroomeHo Ha MOYKIIMBOCTSIX IIEPCOHAIII30BAHOTO MiIXOY JI0 BUBUCHHS
xopeorpadhidHOi KyJIbTypH, 3aB/SIKU SIKOMY OKPECIICHO TEOPETHYHI ACTIeKTH Ta MPAKTUYHUI JOCBI/I YKPaTHCHKUX HAYKOBLIB.
HaykoBa HOBH3HA pOOOTH TOJIATAE B CHCTEMATHU3AIlil JOCIIHKEHb OCTaHHIX POKIB y Talmy3i XxopeorpadiqHoi KyJIbTypH
VYxpainn. BucHoBku. TemaTuka quicepTamiifHUX Mpalh OCTAaHHIX POKIB BUSBHUIIA TIOMITHI TCHACHIIT Y BUBUCHHI TCOPSTUIHUX
MUTAHb 1 IPAKTUK, & CaMe: CTAHOBIICHHS 1 PO3BUTOK YKpaiHChKOI xopeorpadiuHoi kynbTypu XX—XXI cromniTe, HapoIHe
xopeorpadidyHe MHCTENTBO K HOCIH eTHOKyJIbTypHOI ineHTHuHOCTI (I. Kimumuyk), TpaHchopmamiiHi mporecu
yKpaiHchkoi HapomHoi xopeorpadii (B. JINTBHHEHKO), (heHOMEH BIpTYO3HOCTI B YKPaiHCHBKOMY HapOJHO-CIICHIYHOMY
TaHIl (A. Mopo30B). 3HaYyIIUMH € JOCTIPKCHHSI, Y SIKMX aKIICHTOBAHO Ha PETiOHAIBLHO-CTHILOBUX OCOOIMBOCTSIX HAPOIHOT
xopeorpadidnoi kymerypu Ykpainu (B. [opmees, O. Ksenko, I. MoctoBa, A. Ilimnmuncekuii, A. Tumuyma, JI. llyp).
IToMiTHUMI CErMEHT y Cy4aCHHX HAayKOBHUX JOCIIIKEHHSIX HaJEXHUTh MPoOJIeMaTHIll OaeTHOrO MUCTEITBA, sSKa OpraHiqHO
MOEJHYE HAPOJHUN 1 KIACHYHUM TaHelb, MalO4YM NPaKTUYHE BIJOOpaKeHHs Yy BHCTaBax HalliOHAIBHOI TEMaTHKH,
BUKOPHCTAaHHS HAllIOHAIBHUX XYJO0XKHIX 00pasiB, a TaKoX PO3IJIs] TBOPUOI AisUIBHOCTI OajeTMEWCTepiB W apTUCTIB
Oanery Ykpainu.

Kniouoei crosa: xynbtypa, ykpaiHcbka xopeorpadidna KyapTypa, HapojHe xopeorpadiuHe MUCTEITBO, OaleTHE
MUCTEITBO, HAPOIHO-CLUEHIYHHUI TaHellb, KIACUYHHI TaHEIlb.

Karpenko Diana, Graduate Student, National Academy of Culture and Arts Management

Choreographic Culture of Ukraine in Scientific Research in 2017-2021: Analysis of Main Directions

The purpose of the article is to analyse a number of dissertation studies that have actualised the cultural problems
of the Ukrainian choreographic culture development. The research methodology is based on the use of scientific research
methods, such as analysis, synthesis, and generalisation. The possibilities of a personalised approach to the study of
choreographic culture are emphasised, thanks to which the theoretical aspects and practical experience of Ukrainian
scientists are outlined. The scientific novelty of the work consists in the systematisation of scientific research conducted
in recent years in the field of choreographic culture of Ukraine. Conclusions. The topics of dissertation research in recent
years have revealed noticeable trends in the study of theoretical issues and practices, namely the formation and
development of Ukrainian choreographic culture of the 20th-21st centuries, folk choreographic art as a carrier of ethno-
cultural identity (l. Klymchuk), transformational processes of Ukrainian folk choreography (V. Lytvynenko), and the
phenomenon of virtuosity in Ukrainian folk-stage dance (A. Morozov). Significant are the studies that focus on the
regional and stylistic features of the folk choreographic culture of Ukraine (V. Hordeev, O. Kvetsko, I. Mostova,
A. Pidlypskyi, A. Tymchula, L. Shchur). A noticeable segment in modern scientific research belongs to the problems of
ballet art, which organically combines folk and classical dance, having a practical reflection in performances of national
themes, the use of national artistic images, as well as consideration of the creative activity of ballet masters and ballet
dancers of Ukraine.

Key words: culture, Ukrainian choreographic culture, folk choreographic art, ballet art, folk stage dance, classical
dance.

AKTyanbHICTh TEMHU JOCITIDKEHHSL. y ¢opMyBaHHI HalOHaNBHOI  1IEHTHYHOCTI
CrorogHi  BaXJIMBHUM €  BIAPOJDKEHHS U MaiiOyTHIX MOKOJIIHb YKpaiHLiB, a OTXKE, Haoi
30epeskeHHs] caMOOYTHOCTI YKpaiHCHKOT KyIbTypr nepkaBHOCTi.  XopeorpadiuHa  KyJbTypa €
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HEBiI’€MHOIO CKJIaJIOBOI0 YKPAiHCBHKOI KYJIBTYpH.
Tomy BUBUYCHHS aKTyaJIbHUAX MUTaHb
xopeorpadiuyHoi KyJbTYypH YKpaiHH, 30KpeMa
HapOJHOTO Ta OaJeTHOTO MHUCTEUTB, € BKpail
HEOOXiAHMM y CKIQJHUX COLIOKYJIbTYPHHUX
peanisX CbOTOICHHS.

Amnami3 mocnimkens i myOmikamii. CydacHi
HayKOBI1 JOCIiPKEHHST 30CcepemKeHi Ha
CTAQHOBJICHHI Ta PO3BHUTKY HapOIHOI
xopeorpadigHoi KyIpTypH YKpainn XX — modaTKy
XXI cromitrs. [TomiOHM miaXia MPOCTEKYETHCS B
JOCHiKeHHsIX Monoanx HaykoBiB (L. Kimmmuyk
[4], B.JIurBumenko [6], A.Mopozos [9]). V
HAayKOBHX pPO3BIAKaX PpO3IIAHYTI pErioHaIbHO-
CTHJILOBI 0COOJIMBOCTI HAPOHOT XOpeorpadiyHOro
mucrenrBa (B. Topmees [1], O.Ksenko [3],
I. MoctoBa  [10],  A.Iligmmmcekmii — [11],
A. Tumuyna [13], JL.Ilyp [14]). Bamerne
muctenrBa XX — moyarky XXI| cromiTrs
penpesenroBane B mpaisx O. Kapanmeesoi [2],
A. Kopomns [5], K. Jlyk’srenko [7], JI. MapkeBuu
[8], H. CemenoBoi [12], 110 aHami3ylOTh CHHTE3
KJIACUYHOTO Ta HAPOAHOTO TAaHLIO, HaliOHAJIbHI
XYIOXKHI 00pa3d, a TakoX PO3TIITHYTO TBOPUY
JUSUTBHICTh OaJIeTMEHCTEpIB Ta apTUCTIB Oanety
Ykpainu.

Mera crarti monsrae B aHami3i Cy4acHHX
JMCEpTallifHUX JIOCHIKEeHb, SKi aKTyalli3yBald
KyJBTYPOJIOTiuHI MPOOJIeMH PO3BUTKY YKpaiHCHKOT
xopeorpadidHoi KyIbTypH.

Buknan ocHoBHOro warepiany. [ocutsb
PO3TOpPHYTHI aHali3 TPOIECY CTAHOBJICHHS W
TpaHchopmartii HapO/IHO-TaHIIOBAIEHOTO
MHCTELTBa HPENICTaBICHO B pobori
B. JlutBunenka «Tpancdopmarliisi  yKpaiHCBKOT
HapoAHOi xopeorpadii Ta 1i KOHIeNTyali3amis B
tearpi Taio [1asna Bipcbkoro» [6]. ABTop Hamae
OryIsl,  WOro  PO3BUTKY, TOYMHAOYM Bl
HAWMPOCTIMUX TaHKIB 10 (OPMH TeaTpy TaHIIO.
Cnig 3a3Ha4YMTH, [I0 TAHIIOBAIBHUH (HOIBKIOP

cTaB XY10’KHbO-CTUIJIICTUYHOIO OCHOBOIO
TeaTpalli3oBaHO-00pa3HUX xopeorpadiyHux
MOCTaHOBOK Jlep»xaBHOTO 3aCITy)KEHOT'0

aKaJeMiqHOTrO0 aHCaMOJII0 TaHIF0 YKpaiHW Tixa
kepiBuuiTBoM [lasna Bipcekoro [6, 20].
KommnekcHuii aHami3 BipTyO3HHX PYXiB SIK
(eHOMEeHY YKpaiHCBKOIO HapOJHO-CLEHIYHOTO
xopeorpa)iyHOro  MHUCTEHTBA  3JIHCHEHO y
mucepranii  A. Mopo3oBa «BipTyo3Hi pyxu B
YKpaiHCBKOMY  HApOJHO-CLEHIYHOMY  TaHIIi:
BUTOKH, €BOJIIOLIISL, cydacHi TeHaeHui» [9]. ABrop
O3HAYMB BUTOKH, €TalM PO3BUTKY, cHeNu}iKy
BIPTYO3HHUX PyXiB y GonbKiIopHOMY TaHui. Pobota
BUCBITIIIOE TEHJICHIII1 PO3BUTKY BIPTYO3HHX PYXiB
y cuenivnomy TaHii XIX — mowarky XX cT.;
PO3TIISIHYTO OCHOBHI AaCTEKTH BIPTYO3HOCTI B
CICHIYHIH  HApOJHO-TAHIIOBAIBHIN  KyJIbTYypi

PaAstHCBKOI TOOW; MOaHO XOPEOJIOTIUHI MiaX0Iu
o pO3IIIATY CHUCTEMU Icux0(i3HIHOTO
BrockoHaneHHs «boioBuid ['omak» sK mnposBY
HOBITHIX TEHJCHIIIH B3aeMoOii XopeorpadiqHoro
MHUCTEUTBA Ta CIOPTY; OKPECICHO MEPCHEKTHBU
[TOIAJIBIIIOTO HAYKOBOTO JOCITIKEHHS (heHOMEHY
BIPTYO3HOCTI B  YKpPaiHCBKOMY  €CTPagHOMY
HapoaHOMY TaHIli ToIo [9].

VY muceptartii «YkpaiHcbke xopeorpadidne
muctenrBo  1950-1980-x pokiB SK UYHMHHHK
(dopMyBaHHS HaliOHATBHOI iAeHTHYHOCTI» [4]
I. Knumuyk aHamizye JisSUTbHICTh TaHIFOBAILHUX
KOJIEKTHBIB SIK HOCIiB €THOKYJIbTYPHOL
ITIEHTHYHOCTI O3HAYEHOTo Tmepioxy. ABTOpKa
JIOBOJIUTh, IO «HAI[IOHAJbHA CBOEPIMHICTHY (3
1960-x pp.) 3miHIOE HOPMYITy «HAIIOHAIHHOI
hopmm» kynmeTypH (Bix 1930-x pp.), a HarlioHaNBHE
OPOSIBISIETECS Y OpMi Ta 3MicTi. Bukopucranns
MOHSATTS «HaI[IOHAIbHEY B CIICHIYHOMY
xopeorpa)igyHOMY ~ MHCTENTBI  PaasIHCHKOTO
nepiofly MOXKHAa PO3TJSAATH B ONTHINI HAapOAHO-
creHiuHOl xopeorpadii, HamioHaNIBHOT OaneTHOl
BHCTaBU Ta OalbHOTO TaHITIO, aje I (peHOMEHHU
pi3HOIO Mipol0 Ta B pI3HHH CHOCIO 3acBOiMH
HaIllOHaJbHI O3HaKu. lle 3yMOBIEHO THM, IO
HaKOMUYEHHS eTHOKYJbTYpHOI iH(popmamii B
JIEKCHUIll HApOJHOTO TaHIIO JO3BOJISIE TOBOPUTH
PO HAlOHAIbHI O3HAKM THUX YW IHIIUX
xopeorpaiyHUX TBOPiB, L0 BHUKOPUCTOBYIOTH
oOpa3Hy cHCTEMy Ta pyXd YKpaiHCBKOTO
HapoIHOTO TaHIo [4, 3].

XopeorpadiuHy KynbTypy YKpaiHu Yy
KOHTEKCTI PETiOHaTbHUX KYJIbTYPHHX HaI0aHb
PENpe3eHTOBAaHO B PO3Bi/IKaX Cy4aCHUX HAyKOBIIIB
B. T'opneesa, O. Kseriko, I. MocroBoi,
A. Iligmuncekoro, A. Tumuynu, JI. Ulyp.
Xym0oKHBO-MHUCTEIBKI ifieHTH(iKamii HapOTHUX
tTaHIiB Cl000KaHIIMHA B KOHTEKCTI BIUIUBY
COLIIOKYJIBTYpHHX ¢akTopis PO3TIISHYTO
I. Mocrosoto [10]. locmigauIiero mpoaHaai30BaHo
HayKoBi  JediHIIil «KyIbTypHUH KOI» Ta
«KYJIBTYpHUM  KaHOH», Ha  OCHOBI  SIKHX
cOpMyYITbOBAHO TEPMIH «TAaHIIOBAIBEHHUI KaHOHY,
MOSICHIOIOYM  HOTr0  CHUCTEMY KOMIIO3WULINHHHX,
YKAHPOBO-CEMaHTHYHHUX O3HAK HAPOJHOTO TaHIIO,
M0 JO3BOJISIE BUABATUM T[JIMOMHHI CEHCH Ta
CHUMBOJIM, fKi TPAHCIIOIOTbCA TiJ Yac Horo
BHUKOHAHHSI, @ TAKOXK, YTBOPIOIOYH EJIMHY CUCTEMY,
iICHTU(]IKY€e TaHelb 3 Halli€lo, eTHOrpadiuyHo
rpymoto, perionom [10, 173-174]. Takox, aBTOpka
MOPiBHIOE Cro60xaHIIMHY 3 IHIIIMHU
eTHOrpadiuHMMHU perioHaMu YKpaiHH, B SKUX
TaHLIOBAJbHUNA KAaHOH HAPOJHHMX TAaHIIB Mae
HaliBUpa3Himi BigMiHHOCTI: HaymHinpsHiyHa,
Momicest, [onrtaBmmua,  Ilpukapnarrs  Ta
Bakapmarts [10, 150-151].
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ITogibma mpoOnemaThka 3a3HadYeHa B
IHITTOMY JOCTIIKEeHHI, ajie Ha MPUKIIai TOTICEKIX
xopeorpadigHIx MTOCTAaHOBOK. B. T'opaees
po3risjgae yKpalHCbKMK HapOJHUN TaHEUb Ha
[Momicci 3 WOTNsAMy perioHaNbHUX OCOOIMBOCTEH
JIeKCUKH. Y muceprtamii « YKpaiHChKUHA HApOITHHUH
tanenr Ha [lomicci: perioHanbHI 0OCOOIMBOCTI
nexcukm» [1], cucTeMaTH30BaHO OKpeMi (hakTH,
mo 30epernmcs B TaHIIOBAIHHUX KaHOHAX
[omices, ski MPeACTABIAIOTH pEriOHANBHI Ta

JIEKCUYHI 0COOJIMBOCTI Ta BIOBIAAE
€BPOIIEMCHKUM  TIepIiopkepenam.  Jlociiaauk
3aKJIMKa€ 70  BHUBYCHHSA  XOpeorpagiuHux
KOJIEKTHBIB PiBHEHCBHKOTO IMomices, SIK1

PO3KpUBAIOTh CYTHICTh TBOPYMX Ta JIEKCHYHHX
XapaKTEPUCTHK TIONICHKUX TaHIIIB, 30epirarodu
ABTEHTHYHICTb CIIEHIYHOI TBOPUOCTI KOJICKTHBY.

Y  mucepramii  A. Tumuynu  «Hapomne
xopeorpadigHe MUCTENITBO YKpaiHINB 3aKapraTTs
npyroi moyoBuHM XX — noyatky XXI cTOMTTS»
[13], xoMIIEKCHO aHaNi30BaHO OOPAIOBI Ta
Mo3a00psIiIOBI  HAapOAHI  TaHI,  BHUSIBJICHO
perioHanbHi 0COOMUBOCTI (hOpMYBaHHS HApPOIHO-
CIICHIYHOTO xopeorpadiqyHoro MUCTENTBA
3akapratTs. ABTOp 30CcepelKye yBary Ha TBOpUii
TSUTBHOCTI TpOoeciiHuX (TaHIFOBANIbHA TpyTa
mpu  3akaprmarchbKOMYy HapOJHOMY XOpi) Ta
aMaTOPCHKUX KOJICKTUBIB 3akapnaTchbKoro
periony apyroi monoBuHU XX — modatky XXI cT.

Hocnignauisg O. KBeliko po3riisiiac YNHHUKH
(dhopMyBaHHS Cy4acHOl1 YKpalHCBKOI
xopeorpadiyHOi ~ KyJNbTypu  Ha  TPHUKIAMII
donpkaopHux TaHIiB OoikiB [3]. ABTOpKa
BUCBITJIIOE BKJIAJ OaJleTMEHCTEpIB y PO3BUTOK
xopeorpadivyHoi KyJIbTYpH PETiOHy Ta 30epeKeHHs
perionaneHux Tpaaunid (B. bak, ®. Jlaaumnsxk,
I'. Keneznusix, M. JIsmkesuu, B.Ilerpuk). Ha
MPUKIIaI MOCTaHOBKH TaHIFOBAJILHUX
KOMITO3MIIII HAa OCHOBiI (DOJBKIOPHHUX TAaHIIIB
aMaTOPCHKUMHU i npodeciiitHnMH
xopeorpadiyHUMU KOJICKTUBAMH IBaHo-
@paHKiBCbKOi 005IaCTi  aBTOpKa OOIPYHTOBYE
3aJIeKHICTh MOMyJApr3aii OOMKIBCHKOTO TaHIIFO.
Xopeorpagu 1 BHKOHABIIIB 3BEPTAOTHCS [0
OOWKIBCBKMX HapoAHux TaHIiB («JIrobackay,
«omuuchkuit  npiOoHBKUIY,  «BuIIKiBChKMiA
Becenuit», «boiikiBuanka» i iH.). Takuii mporec
30arauye OCHOBHI  (My3WKa, KOMIIO3HUIIiiHA
nmoOyoBa TaHIIO, BUKOHABChKA MAaWCTEPHICTH) i
JOTIOMIXKHI ~ 3aco0M  (KOCTIOM,  aTpuOyTHKa)
Cy4YacHHUX TaHIIOBAJILHAX HOMEDIB Ha
¢onpkaopHOMY Matepiani [3].

Y poboti A. Iligmuncekoro «HapomHo-
CIICHIYHA xopeorpagivyHa KyJIbTypa
TepHominbiman  cepequan XX —  MOYATKY
XXI cromitrsi» [11], BH3HaueHO OCHOBHI eramu
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PO3BUTKY  amaTOpChbKOrO  MHCTENTBa  Ha
TepHOMIBITMHI B PaAsSHChKI YacH Ta B yMOBax
He3anexHol Ykpainu. [IpoananizoBaHo IisuIbHICTD
AkazeMiYHOTO aHcam0I10 TaHIIO
«Ham36pyuanka»  TepHomimbchkoi  oOmacHOL
(dimapmonii, ska BigOyBasack B OCHOBHHUX
TEHCHIIIH CTaHOBJICHHS Ta PO3BUTKY
npodeciiHuX KOJEKTHUBIB HAPOIHO-CIICHITHOTO
TAHIIO B YKpaiHi: HasABHICTh IPOBITHOTO
oanmermeiicrepa (O. [laniukiH), SKWUH CTBEpAMB
TBOpYl OCHOBH KOJICKTUBY; JIyaJliCTHYHICTb
TIPUHITATIIB moOymoBH penepryapy,
mpeacTaBieHoro  obpodOkamMu  (HOTBKIOPHUX
MEPIIOKEPEN PErioHy Ta CTWII30BaHUMHU 1
TeaTpaiiz0BaHUMU MOCTaHOBKaMH, npu
30epekeHHI 3B’S3Ky 13 OOpa3HOI0 CHCTEMOIO
HapoaHoi xopeorpadii Ta in [11].

3 JTOCITIPKEHHSIM A. Iligmuncekoro
MEPETYKY€eThCS TpOOJEeMHE TIoJie  JucepTarii
JI. llyp. Ocranns y gocnimkeHHi «HapomaHa
xopeorpadiyna kynprypa 3axigHoro Ilomims:
Tpancopmaris Ta 30epeKeHHS TaHIIOBAIBHOL
Tpaauii» [14] KOMIUIEKCHO pO3IIIsae HApOIHY
xopeorpadiune muctenrso 3axignoro [loximis B
KOHTEKCTI ii B3a€MO3B’SI3KiB 3 IHCTPYMEHTAIHHOIO
MY3HKOIO Ta JIEKOPATUBHO-TIPUKITATHAM
MUCTEITBOM.  AKTUBHUMHU  pEHpPE3CHTAaHTaAMH
xopeorpadiyHoro muctenTa 3axigHoro Ilosimns
€ aMaTopCchKi TaHIIOBAIbHI  aHcamOm  Ta
(bOJIBKIIOPHO-00PSIIOBI  KOJIGKTUBU, a TaKOX
xopeorpadiuHi KOJIEKTUBH 3aKJIaJliB BUII[OI OCBITH
M. TepHomons Ta 00xacTti (aHCAaMOJIb HApPOIHOTO
TaHIIO «JTroducTOK» TepeOoBIIHCHKOTO
($axoBOro KOJEKY KyJIbTypH 1 MHCTENTB,
TaHIIOBAILHUI aHcaMOis «Becusuka» THITY
iM. B. Tmarroka T1a in.) [14, 9-10]. Bucsitieno
ICTOpit0 CTBOpEHHS AKaJeMiYHOrO aHCaMOII0
TaHLIO «Hanz0opyuanka» TepHoMiIBLCHKOT
obmacHoi  (Qimapmonii, HoOro  KOHIEPTHHMA
penepryap, 1m0 1oOyJOBaHWA HAa  OCHOBI
TpamuIiiHUX  TaHmiB  3axigHoro  [lomisuis:
«Han30pyvaHcbke BECLILIISI», «CBatmy,
«Tpsicyrenpy;  domoBiwi  TaHmi — «Buxuiscy,
«Yabanamy», «Komipymn» Ta iH.

Haponna xopeorpadiuna kyneTypa Yy

OanetHoMy Tearpi Ykpainm XX — mOYatrky
XXI cromitrsl mpencTaBieHa y Mpaisix MOJIOANX
BUCHHX 0. Kapanzeesoi, A. Kopoib,

K. JIlyk’snenko, JI. Mapkesnu, H. CemeHoBOI.
KommekcHuit  amami3z  JkiHodoro oOpasy B
YKpaiHCHhKOMY OaJIeTHOrO MHCTEITBI JIOCHIKEHO
y npati A. Koposb «Kinoui 00pa3u B yKpaiHCBKUX
Oanerax» [5]. ABTOpKa akieHTye Ha TOMY, LIO B
0aleTHUX BHCTaBax IEPEBAKAIOTH  MOTHBU
TpariyHoi >KiHOYOi JOJI, sIKi CTBOPEHI Ha OCHOBI
¢donbkopy Ta niteparypuux TBopiB T. llleBuenka,
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JI. Ykpainku, I. ®panka ta in. OCHOBHI TeHJIEHIIi1
PO3BUTKY OaJIETHOTO TeaTpy YKpaiHH BUSBICHO y
TPaKTyBaHHI JKIHOUMX o00Opa3iB KiHmga XX -—
noyatky XXI cT., mounmHao4yM Big TOOYTOBHX
IpaM, OJNHMCKY4YMX BEpIIMH XOpEeoJIpamaryprii,
Yepe3 CHHTE3YBaHHS KIACHYHOTO TaHIIIO, [0
MMOBHOMACIIITAOHHX pEeXHUCEPCHKO-
0aseTMEMCTEPCHKUX PINICHb ICTOPUYHOI TEMH,
YKAHPOBOTO Ta JEKCHYHOTO TIOEAHAHHS Y CyJacHUX
KOMeZiifHnX Oanerax.

vy JIOCHIDKEHH] H. Cemenosoi
«HamionaneHa OaneTHa BHCTaBa B YKpalHCHKIH
xopeorpadiuHiii  kymeTypi XX — mOYaTKy

XXI cromite» [12], CTBOpPEHO  KOMILIEKCHY
MHUCTELBKO-KYJIBTYPOJIOTIHHY KOHIICTIIIIIO
HalllOHAJIbHOI OaJleTHOI BHCTaBH, B SKiM HagaHO
BJIaCHE BH3HAYEHHS «yKpaiHChbKa HaliOHAJIbHA
OanmeTHa BHCTaBa». ABTOPKOIO JETali30BaHO
NIPUHLIUIIN OaneTmeiicTepchKol TBOPYOCTI
I1. Bipchkoro, ki BHKOPHUCTOBYBAJIM YKPaiHCHKI
Oanermeiicrepu npyroi monoBuHH XX  CT.
(T. Bepe3oBa,  B. Bponcekuii, M. Tpery6os,
A. lllekepa Ta iH.) B mpoIIeCi CTBOPEHHS BIACHHUX
HauloHanpHuX BUcTaB. H. CeMeHoBa 3a3Hayae, 110
OCHOBOIO CIOXKETY YKPaiHChKOT 0aieTHO BUCTABH €
JTEpaTypHi TBOPHU YKPAiHCHKHX IMHUCHMEHHHKIB
cepemquan XIX — mouarky XX ct. (O. I'oHuapa,
M. Komrobuncwkoro, Jleci Ykpainku, 1. ®panka,
T. IlleBueHka Ta iH.). ABTOpPKa CHCTEMaTH3yBajia
iX 3a TeMaTukoro: 1) emizogu HaliOHAIBHO-
BU3BOJIBHOI  OOpOTBHOM; 2) HAPOAHHUI  TOOYT;
3) komeiiiHi  croketH; 4) dpeepudHi TemH Ta
JereHan; 5)icropuyHi mMOAil Ta MEPCOHAIT
6) cyuacHa  mpoOiematuka. Takok — HasBHi
OE3CIOKETHI  BHCTaBH, B SIKHX JIOCATHYTO
MaKCHUMAaJIbHOTO y3arajJbHEHHS Ta CUMBOJIIYHOCTI,
Hemae  (alynpHOrO  pPO3BUTKY, €  JIMLIE
3arajilbHOOKpeclieHa  TeMma,  MiNOPIIKOBaHa
MY3WYHIH JpaMaTyprii, 110 pPO3KPHBAETHCS B
IUIACTUYHUX 00pa3ax, BTUIIOIOYM CTaH TIepoiB
[12, 202].

HoBy XymoHIO KOHIIEMIIO YKPaiHCBKOTO
OanetHoro Tearpy gocmimkero K. JIyk’sHeHKO y
nucepranii «banetHuil TeaTp y KynbTypi YKpainu
cepenuan  1950-1970-x pp. XXcr.» [7], ska
0a3yeTbcsi Ha IHTETpyBaHHI I1HHOBALIWHUX JUIS
pansHCBKOrO 0aleTHOro MUCTELTBA NPUIOMIB Ta
METOJIB, 3yMOBJICHHX TPAarHEHHSM MO0y I0BU
XYJOKHBO-I1TICHOT Ta TJIHO0KO 00pa3HOoi OaneTHOT
BUCTAaBM, MIATPYHTSAM SIKOI €  HamioHaJbHA
KyJnbTypa.  YKpaiHCbkuid ~ OameTHWHd  TeaTp
cepenan  1950-1970-x  pokiB  BBa)awTh
VHIKaJIbHUM SIBULIEM KYJIBTYPH; PO3KPUBAIOTH H
aHaJI3yI0Th YHIBEpCATbHO-XYJOXKHI Ta YHIKaIbHO-
cnenudiuHi BJIACTUBOCTI. [Ipocrexeno
CBOJIIOI[IOHYBAaHHSI ~ OCHOBHUX  BHPaKaJIbHUX
3aco0iB  xopeorpadii MpOTArOM O3HAYEHOI'O

nepiogy. Poskputro  ocobmuBocTi  B3aemomii
HapOJIHOTO Ta KIACUYHOTO TAHIIO B MMOCTAHOBKAX
Ganermeiicrepis 1960-x pokis [7].

KoMmiekcHO  HOCHIIKEHO YOJI0BIUMI
TaHelb y OaJleTHOMYy TeaTrpi YKpaiHu cepeluHU
XX — mouatky XXI cromite. O.Kapanmeesa

BHOKpEMIJIa OCHOBHI €Tamy WOTO PO3BUTKY Kpi3b
MpHU3MYy TBOPUYOCTI MPOBIIHUX apTHUCTIB Oanery
YkpaiHM MUHYJIOTO Ta CydYacHOCTI. AHami3
TEOPETUYHUX KOHLENUIH TAHIIO IOBOIUTH, ILIO
BIIPOAOBXK PO3BUTKY aKaJeMiuyHHWH TaHelb HaOyB
XapaKTepHHUX JIEKCUYHHUX Ta MOBEIIHKOBHX KOZIB,
3a SKAMH YITKO PO3pPi3HsIUCA ¢GeMiHHI abo
MackyJtiHHi o0pas3u B Oaneri [2]. O. Kapanneesa
3’SCOBY€E OCOOJIUBOCTI CTAHOBJICHHS MEAArOTIYHUX
IIKiJ 9OJIOBIYOT0 KIIACHYHOTO TaHITIO B YKpaiHi, Ta
YOJIOBIYOTO  0aJeTHOr0  BUKOHABCTBA  A00U
HE3aJIeKHOCTI YKpaiHH.

VY nmocmimxenni «Tpancdopmarnis cuctemu
XYIAO)KHBOI MOBHM  YKpaiHCBKOI  HaI[lOHAJILHOI
oanernoi BuctaBu B 20-80 pokax XX ct.» [8]
JI. MapkeBu4  aprymMeHTOBaHO, IO  CHHTE3
TeaTpamizamii  yKpaiHCBKOTO  TaHIFOBATLHOTO
(donpKIOpy Ta HAaCHMYEHHS HApPOAHO-IUIACTHYHUMU
IHTOHAINIAMU KJIACHYHOTO TaHIl0 — C(hOpPMyBaB
OCHOBY  0ocoOnmmBOi  XopeorpadidHoi  MOBH
Hal[iOHAILHOTO Oanery, HaWBaXKITUBIITY
CTIWIICTUYHY O3HaKy kaupy [8, 19]. JI. MapkeBuu
HAarojomrye Ha TOMy, 10 TpaHchopmaris
€CTETHYHOTO KaHOHY YKPaiHCHKOI HaIliOHAJIBHOT
OamerHoi BucraBu 1920-1980-x pp. BIIHMBac Ha
CTPYKTYpHiI Ta CMHCIIOBI O3HAKU XYIOXXHBOI MOBHU
(MoBHOTO KOIy). BrOKpemieHO BakJIHBI CKIIAIOBI
KOMITOHCHTH Ta PiBHI JIOKaJIi3allil XyI0KHBOI MOBH
OaeTHOI BHCTaBM, a caMe: 3HAKOBO-CUMBOJIIYHHIA,
BUpaKaJIbHUH, 00pa3HO-BHUCIIOBIIOBAJILHUT,
texuiuanid  [8]. [ocmimkennst JI. MapkeBuu €
BKIIMBHUM JIJISI PO3KPUTTSI CIENU(IKK iHTEerparii
HapoHOI xopeorpadii, HapoHOTO TaHIIO Y chepy
KJIACUYHOTO OasneTy.

HaykoBa HOBM3HAa pOOOTH TONSITAE Yy
cucTeMaTH3allii HayKOBHX JOCII/DKEHb OCTaHHIX
POKIB y raimy3i xopeorpadiqyHoi KyIbTypH YKpaiHH.

BuchHoBku. Omxe, TeMaTuKa JucepTaliiiHuX
Tpallb OCTAHHIX POKIB BUSBHJIA TIOMITHI TEHCHIIIT Y
BUBUEHHI TEOPETUYHMX MUTaHb Ta NPAKTHUK, & CaMe:
CTaHOBJICHHS i PO3BUTOK YKpaiHChKOL
xopeorpadiunoi  kymbrypn XX-XXI cromiTTs,
HapoxHe XopeorpadiuyHe MHCTEUTBO SK HOCIH
eTHOKYNbTypHOi  imeHTHuHOCTI  (I. KilmMuyk),
TpaHcopMaIliiiHi nmporecu yKpaiHCbKOT HApOTHOT
xopeorpadii (B. JIutBUHEHKO), (enomen
BipTYO3HOCTIB YKpaiHCBKOMY HapOoIHO-
cueHiunomy TaHIi (A. Mopo3oB). 3HauymmMu €
JIOCTIJPKEHHSI, B SIKMX aKIIEHTOBAHO HA PETiOHAILHO-
CTUJTLOBHX OCOOJIMBOCTSIX HAPOHOI XOpeorpadiaHoi
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Kapnenko /1. B.

kynerypu  Ykpainm (B. Topmees, O. Kserko,
I. MocToBa, A. TTiinnceKui, A. Tumuyia,
JI. typ). [TlomiTHMIA CerMeHT y Cy4acHUX HayKOBUX
JIOCITIIKCHHSIX HAJICKUTH MPOOJIeMAaTHIT 0aeTHOro
MUCTEIITBA, SKa OPTraHigYHO TOEIHYE HAPOIHUHN Ta

KITaCUYHHI TaHellpb, MalO4il  TpPaKTHYHE
BiIOOpaKCHHSA Yy  BUCTaBax  Ha[lOHAJIBHOI
TEeMAaTHKH, BUKOPHCTAHHS HalliOHAJIBHHUX

XyIOXKHIX 00pa3iB, a TakKoX pPO3MIAL TBOPUYOL
JUSUTBHOCTI OajeTMEHCTepiB Ta apTUCTIB Oanery
Ykpainu.
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HAIIOHAJIBHI APXETHUIIN B CYHACHOMY 3MICTI
MOJEJI ANOHCBHKOI KYJIbTYPHOI MOJITUKHA

MeTta po6OTH — PO3KPUTH 3MICT Ta OCHOBHI HampsMHU peanizaiii Mojeni KyJIbTypHOI MOJITUKH SIHoHii;
0o0TpyHTYBaTH 1i OCOONHBOCTI, TMOB’sI3aHiI 3 TPAOWLIHHUM CBITOCIIPHAHATTAM, Bi3yaJbHICTIO, YYTTEBICTIO, CXITHOIO
€CTETHKOI0 Ta TOEJHAHI 3 OPIEHTAIl€}0 Ha 3arallbHOJIOACHKI HIHHOCTI. LI Momenb, OCHOBHAM PEIHITIEHTOM SKOi €
MOJIOIb, HA BIZIMiHY BiZ 6araTboX MOJEINIeH 3aXiTHUX KpalH, peali3y€eThCcs B MEXaX MacoBoOi KyJIbTYPH, CYTTEBO BIUIMBAE
Ha aMEpHUKAHCBKY KYJIbTYypy Ta € MPHUBAaOIUBOIO U MEIIKAHIIB iHIINX perioHiB. MeToa0/10risl JOCTiIKeHHs CTAaTTI
MOJISITa€ Y BUKOPHUCTAHHI TaKWX IMiAXOMIB, IK CHHXPOHHUH Ta MiaXpOHHHN aHali3, ()eHOMEHOJOTIs 1 TepMEHEBTHKA B
migOopi Ta aHai31 TBOPIB MUCTEITBA, CTPATETii KyIbTYypHOI moiTuku Smonii. HaykoBa HOBH3HA T0IsTaEe B 3iHCHEHHI
KyJIbTYPOJIOTIYHOTO aHaNi3y MOEAHAHHS TPAJULIHHUX Ta Cy4acHHX KyJIbTYPHHX Hal0aHb y TaKUX HPOBITHUX JKaHpax
STIOHCHKOTO Bi3yaJIbHOrO MHUCTENTBA, K aHiMe Ta MaHra. BHCHOBKH. 3aBJsSKU UyTTEBIH CyTHOCTI HaTypu aBTOPIB,
MPOJYKTH SIMOHCHKOT KpEaTUBHOT IHAYCTPIl peIeKTYIOTh HaJl TAKUMH Ba)KIIMBUMH 3arajibHOJIIOACEKUMHE ITpo0IeMaMHy,
SIK €KOJIOTis1, ColliajibHa HEeCTIPaBEJIUBICTh, MOMEHTAMHU BaXKJIMBUX €MOIIIMHUX MEPEKUBAHB MIJITKIB y iX HKHOMY Billi
Ta CIMEHHUMH IIHHOCTSIMU. BakiBe KOHTEKCTyalbHEe HAIOBHEHHS aHIMe Ta MaHIa MOAaHO B HA/I3BUYAITHO €CTeTHYHIN
Bi3yaNbHIH (opMmi, IO YacTo Jae 3MOTY HPUPIBHIOBATH aHIMamidHI ¥ JIiTEpaTypHI BHTBOPH JO TBOPIB MUCTEIITBA.
[[lanyBanpbHUKH TE€BHY KiNBKICTh aHIMamiHHUX (UIBMIB 1 cepiaiiB BBa)KAalOTh MNPHUKIAIOM iIealbHOTO OanaHCy
Bi3yaJIbHOTO Ta CMHUCIIOBOTO HaBaHTAXCHHS, IO Ja€ MOJIMBICTh K MOPUHYTH y (QiTocoidHi pO3IyMH CTOCOBHOTO
CMHUCITYy OYTTS, CBOI'O MiCI B COLyMi YHM ICHYBaHHI NUXOTOMii JOOPO-3110, TaK 1 MPOCTO 3aJOBOJBHHUTH E€CTETHYHI
NOTPeOH B CHOMIAAAHHI MpekpacHoro. OTke, HOEIHAHHS AMOHCHKOT JYMKH Ta 3aXiJHUX TEXHOJOTIH peai3yBajiocs B
NPOAYKTaX — aHIMe Ta MaHIa, 0 CTaIn O0aKaHMMH B €BPOINEHCHKIUX Ta 3aXiIHUX KpaiHaX.

Knrouosi cnosa: KynbrypHa mostituka, SMoHIs, aHiMe, MaHra, CHHTOI3M, Bi3yajibHE MUCIICHHS, TPAIUIIHHICTS,
3araJIbHOJIIOCHKI IHHOCTI.

Ruskykh Sofiia, Graduate Student, National Pedagogical Dragomanov University

National Archetypes in Modern Content of Japanese Cultural Policy Model

The purpose of the article is to reveal the content and main directions of implementation of the model of cultural
policy in Japan. Its peculiarities related to the traditional worldview, visuality, sensuality, and oriental aesthetics, and
combined with the orientation towards human values are substantiated. This model, the main recipient of which is young
people, unlike many models of Western countries, is implemented within the framework of mass culture, significantly
influences American culture and is attractive to residents of other regions. The researchmethodology consists in the use
of such approaches as synchronic and diachronic analysis, phenomenology and hermeneutics in the selection and analysis
of works of art, strategies of cultural policy of Japan. Scientific novelty of the work is the first cultural analysis of the
combination of traditional and modern cultural heritage in such leading genres of Japanese visual art as anime and manga.
Conclusions. Due to the sensual nature of the authors' nature, the products of the Japanese creative industry reflect on
such important universal problems as ecology, social injustice, moments of important emotional experiences of teenagers
at their tender age and family values. The important contextual content of anime and manga is presented in an extremely
aesthetic visual form, which often makes animation and literature equal to works of art. Many animated films and series
are considered by connoisseurs to be an example of an ideal balance of visual and semantic load, which allows both to
plunge into philosophical reflections on the meaning of life, one's place in society, or the existence of the dichotomy of
good-evil, and simply to satisfy aesthetic needs in contemplation of beauty. Thus, the combination of Japanese thought
and Western technology was realised in products — anime and manga — that became desirable in European and Western
countries.

Key words: cultural policy, Japan, anime, manga, Shinto, visual thinking, tradition, universal values.
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AKTyalpHICTh TeMH AociimkeHHs. KoxHa
KpaiHa mparse akTUBHO IMPOCYBATH CBOI IIIHHOCTI
1 HambaHHS TMepml 3a BCE 4Yepe3 KyJIbTYpHY
MOJIITUKY Ha MDKHapomHoi apeHi. OcraHHS €
BOKJIMBUM IHCTPYMEHTOM «M’SIKOI CHJIa» KpaiHH
— HearpecHBHOTO CHoOco0y oJepKaHHS Ta
yTpUMaHHS aBTOPUTETHOI MO3UIII i B MOITHLI,
€KOHOMIIII Ha CBITOBIH apeHi.

AHami3z  jmochmifpkeHb 1 myOmikariii.
JocnipkeHHsIM  KyJIbTYpHOT TOMITHKK  SnoHil
3aiiMaroTbea  Taki HaykoBIi sk H. Kapmayk,
H. Hopom, B. Xomenko, S. Asmees, I. Koiike,
H. Tanaxa, 51. Batanabe, . MakKonnen,
Jbx. Kpyiunoy.  Konmermiii ~ CHHKpPETHYHOTO
BipyBaHHS B STOHCBHKIH KyJBTYPi HOCIHIIKYIOTh
K. Tomrio, M. JIo66iuc, A. Jlanae, M. ['enbHep,
k. bpin. BmimB TpaguumiiiHMX — KyJbTYypHHX
CJIEMEHTIB HA  Cy4YacHE O KUTTS  SIOHLIB
BiJOOpakeHO B nparsix P. benenukr,
C. Tomanosa, A. Kupna, A. AmicoH.

Meta poOOTH — PO3KPHUTH 3MICT i OCHOBHI
HampsIMKH ~ peajizailii ~ MoAeni  KyJIbTYpHOI
nomitTukn  SmowHii. OOrpyHnroByeThest i
0coONMBOCTI, TOB‘si3aHI 3 TpagULiiHUM
CBITOCTIDHIHSTTSM, Bi3yallbHICTIO, YYyTTEBICTIO,
CX1JIHOKO €CTETUKOIO Ta MOEJHAHI 3 OPiEHTAIlIE0
Ha 3arajJbHONIOACHKI MiHHOCTI. Llg Momens,
OCHOBHHM DELUITIEHTOM $KOI € MOJIOgb, Ha
BiIMiHYy Bif 6araThoX Mojenel 3axXiTHuX KpaiH,
peamizyeTbcsi B paMKaX MacoBOi KyJbTYpH,
CYTTEBO BIUIMBA€ HA aMEPUKAHCHKY KYJIBTYPY Ta €
MPUBaOIMBOIO JUISI MEIIKAHIIIB 1HITUX PETiOHIB.

Buxiang ocHoBHOro wmarepiany. MeToro
30BHIIIHBOI KYJIBTYpHOI TOMITHKK SmoHii €
MpUOUpPaHHSA BiTIyKEHOCTI MIX SITOHCHKOK Ta
3axiIHOI0 KyJIbTYPOIO, HE TPUCTOCOBYIOUHCH JIO
JpyToi, alie aKTUBHO PO3MOBCIODKYIOUH BIIACHY
HarioHanbHy nomituky [10, 177]. Taky momens
MOXXHa  O3HAYUTH SIK  MAacOBO-TPAHLIITHO
¢inocopcrko-ecreTnuy. OpraH  MOMIUPEHHS
SINOHCBbKO1  KynbTypu  SnoHchkuit ~ DoHA
peaizoBye TOBHOMACIITAOHWUH BHXiJ SMTOHCHKOI
KyJbTYpH Ha MDKHAPOJHY apeHy IUIIXOM
MOCWJIGHHSI KOHTPOJIIO JAisuTbHOCTI B cdepi
KyJbTYpH, CTBOPEHHS HOBUX CII€Liali30BaHUX
3aKJIaJiB Ui MPOBEJCHHS WX BHUIB JisIIBHOCTI
Ta MIABUINECHHSA OFOJDKETY, IO BUIUIIETHCS Ha
MDKHapOAHY KyJbTYPHY AisUIbHICTH. Barommmu
KyJbTYpHHUMH HOpPONyKTaMHu SIHoHII, MmO MaioTh
NIaHYBaJIbHUKIB TPAaKTHYHO B OyAb-sKill KpaiHi
CBITY, € SIOHCHKI KOMIKCI MaHIa Ta aHIMAaIliiiHi
¢inpbMu  Ta cepianu  awive, ICHYBaHHS Ta
BUPOOJICHHST SIKMX BHHIDIO JIAJIEKO 3a MeEXi
MAaTE€pPUHCHKOI KpaiHU.

Y 2002 poui fmnoHis 3aTBEpaUIIa CTPATETIIO
HOBOT MOAENl KYyJBTYPHOI TONITHKH, SKa
orpumaia Ha3By Cool Japan («Kpyra SnoHis»), y

2013 porii — 3acaysama Cool Japan Fund Inc. [9].
Ii 3aBmanHsS — TOCWIICHHS OpeHmy Harlii. bymm
BH3HAYEHI CTpaTeriyHi HampsAMKHA peaizamii y
BCiX cdepax MacoBOT'O BUPOOHUIITBA: BiJCOIrpoBa
IHAyCTpid, JiTeparypHa cdepa (HOBEIH, pOMaHH,
MaHra), aHiMe Ta KIHOMHUCTENTBO, MOJa,
KOMEpUiiHI MPOLYKTH, TpaaulliiiHa KyxHs, chepa
poOoTOoOyMyBaHHS, PO3pOOKA EKOJIOTIYHO YUCTHX
TEXHOJIOTIM Ta IHIIMX BUCOKOTEXHOJIOTIYHUX
IIPOMUCIIOBUX MPOJYKTIB.

Oco0nuBICTD Moeni SITTOHCBHKOT
KyJIbTYPHOI TIOJIITHUKHU TOJSITa€ B TOMY, 1[0 BOHA
Opi€HTOBaHA MEPeayCiM Ha MOJOJb, IIJUIITKIB.
JiTH Ta TIaToCIpOMOXKHI AOPOCITi OJHO3HAYHO €
BXIMBOIO IIJILOBOIO AyJUTOPIEI0 SAMOHCHKHIX
TBOpLI aHIME Ta MaHIHW, OJHAK IIUIITKH Ta
JOPOCIIi, IO HIYKAIOTh KOHTEHT JJIs 33/10BOJICHHS
moTpe®d BHYTPIIIHBOT [UTHHHA, CTaddl TIEO
BISYHOIO MAcCOI0 CIOKHMBAYiB, 3aBISIKH SIKil
SnoHis nposiBuIIa CBITY HE 3alHATY HIKUM JI0 Hel
Hinly. Maro4un y CBOEMY KyJIBTYPHOMY KOIi
YyTTEBICTh, HIXKHICTh, TATY HO 1CTHHHOCTI,
NpPaBUIBHOCTI, KPacu, pPOMaHTHYHOCTI, TIOEJHAHY
3 BHXOBAHOIO BITPOJIOBX CTOJITH JUCIHUILIIHOIO,
BIpHICTIO, MOpAIBHUMHU Opi€HTUpaMU (JOOPO
YUHHOCTSIMH, YECHOTaMH ), BIZICYTHICTh AUXOTOMIT
no0pa-311a, SIMOHCHKI aBTOPH 3MOTJIM CTBOPHTH
MIPOIYKTH, IO CTaJH A pedIIeKCUBHOI MOJIOII
[IEBHUM JDKepesioM iHdopMariii, BiIIOBIIIMA Ha
MUTAHHS, TOBYAJIbHO-PO3BAKAIBHIUM KOHTEHTOM.
Pedrnekcist Ham OCHOBHUMHY 3aralibHOIIOICBKUMU
IHHOCTAMHU — Kpaca, iCTuHa, 100po Ta Omaro —
NPUCYTHS Y BEJIMKIH KIJTBKOCTI KOHTEHTY.

Taky xopessiiro 3 morpebaMu MOJIOJI
SIMIOHChKE aHIMaIliiiHe MUCTEITBO MeperyciMm
3aBJiIUy€ TOMY, IO SIMOHCHKUIM Hapoa € Bce
CTIpUIIMal0YM, OPIEHTOBAHUM Ha 3100y TTS 3HAHb
Ta HABUYOK [UIs BJIACHOTO BIDKMBaHHS Ta
pPO3KBiTYy, Cyd4acHi SMOHIII HecyTb B co00i
CUHKPETOBaHI  Tpamuiii Ta I[IHHOCTI, sKi
chopMyBal iXHI MEHTANITET Ta OCOONUBUIL
TeMnepaMeHT. TpanuiliiHi pHUCH  SAMTOHCHKOI
KyJAbTYPH BHIUIMBAIOTH 3 aBTCHTHUYHUX Ta
NPUAICIIHIX BipyBaHb — MIaMaHI3M, CHHTOI3M,
KOH(YLIiaHCTBO, €30TEPUUHHUI Oy ANU3M, TA0CU3M
iXHBOI B3a€MOJii Ta KIHIEBOI CHHKPETH3ALlii.
CuHTO-OYIIUCTCHKUN CHHKPETU3M — CIHOYY)-
CIOI0 — TIPOSIBUBCSL y TPAKTHYHOMY MiAXOII IO
OBOX  BipyBaHb. TpaauuiiiHi  CHHTOICTCHKI
CBSIICHHI MICIII CTald MPUXUCTKOM  JIA
XpaMOBUX CHOPYA OYJJUCTCHKUAX OOXKECTB, Kami
) — CHUHTOICTIChKI 00XeCTBa — 3aUCYBAIUCS 10
pany 6oocicammeé (MPOCBITICHHX ICTOT B
Oynmu3mi). B OyauHKax SIMOHINB 3’ SBHJIUCS
MaJeHbKi OyIIMCTCHKI BiBTapi MJis IOIIAHU
[IOMEPJIOT0 POJMYa, a 3alo3WyeHi pUTyaln
JIO3BOJIMIIM  TIPOBOJIUTH CBOEPIAHE OYHUIICHHS
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HaBITh THX MPOSIBIB JIOJCHKOTO OYTTSI, IO 3 OOKY
CHUHTO BBa)KaJIMCS HA3BUYAHO HE YNCTUMU. TaK,
CWIBHUM  JDKEPEJIOM  IIOTaHi, HEYUCTOCTI,
OCKBEpHCHHS — Kelape — CHPHUMAIHCS KpOB,
XBOpOOHM, CMEpTh, 1, HAMPHUKIAL, OYATUCTCHKI
MTOXOBAJIbHI JOTIOMOTJIA BITOPSIKYBAaTH
CTaBJICHHS JIONIOJIIOHUX OCKBEPHCHb.

CBOI0 pempe3eHTaliio B JiTepaTypHOMY Ta
Bi3yaJbHOMY  MHCTEITBaX 3HAXOAATh  TaKi

peniriiHi  Ta  MOpaNBbHO-CTUYHI  CKJIAJOBI
SMIOHCHKOTO ~ MEHTANITETy,  fIK: TIPUHIIATT
iepapxivyHOi, KOPITOPAaTUBHOI CBIIOMOCTI;

KyJIbTypa COpOMYy; TpaaulliiHa XpamoBa Ta
KUTIIOBA apXiTEKTypa (BKIIOYAIOYH PUTYaIH Ta
TIpaBUJjIa MMOBEIIHKY, IPUTAMAaHHI CaKpaJbHUM Ta
MHPCHKUM CIIOCO0aM KUTTS), CHTyaTUBHA €THKA;
TpaJULIHHUN ONIAT; BaroMi iCTOPUYHI MOCaaAM -
CbOIVH, camypati, OaumMbo,HIHO3, 1O €
MalCTpaMu HiHO3t0Y) Ta MPAKTUKYIOTh CIOTEHOO
(CYKyNHICTh aCKeTHYHHX MPAKTHK); MOpPaJIbHO-
eTHYHUM KOJAEKC O)wioo; KyIbTypa XpaMOBHX
CIIY’)XKHHIIb -KPHUIb MiKO, Amabyci — TipcbKi
BIJUTFOTHUKH, MPEACTABHUKU OYIIIHCHKUX MK,
o0pa3Ha CHMBOJIYHICTD TMEBHUX MPEICTABHUKIB
POCIUHHOTO Ta TBAPHHHOTO CBITY; PEIACTaBHUKH
Mionoriunoro QoNBKIOPY — Kawmi, uUoKai,
6axkemono Tomo.

Masnra Ta aHIMe HacH4CHI PI3HOMaHITHUMU
YKaHpaMH 1 B KO)KHOMY 3 HUX MOKHA BU3HAYHUTH
KJIFOUOBI PEIIPEe3CHTATUBHI eJieMeHTH [2]. B xanpi
UbOHeH, IIITLOBOIO ay TUTOPIEI SKOT'O € FOHAKH Ta
MiJUTITKA, HaigacTtime 6a4nMo IyXiB, MOHCTPIB,
MIPeICTaBHUKIB BOEHHOI clipaBy (tiokai, amabyci,
HIHO3s, camypai, scpeyi). TBOPH B JKaHpax mexd
(Bix  amrn.  Mechanism),  >kampi  mpo
JIFOTUHOIIOIIOH] MAIlIWHU, Ta TICEB0ICTOPUIHOMY
3MaJIbOBYIOTh pe(dIeKCil0 Ha IMIepiaJiCTHYHI
nocsiranHst  SnoHii Ta Teopii «BCHOMY CBOE
Mmicuey». [1, 22]. B HalmomymspHIMX >kKaHpax
POMaHTHKAa Ta TMIOBCSAKICHHS PEIPE3CHTYEThCS
KyJbTypa COpPOMY Ta 1€papXidHICTh CTOCYHKIB,
pedrnekcis Ham CBOIM MiClleM B COIyMi,
MTOKA3YIOThCS TMOBEAIHKOBI MAaTEPHU B POIHOBHX
MOJIEJISIX  3JIOAiM-)KepTBa, MI0 TMPHUCYTHI Yy
MOBCSAKJICHHOMY IIKUTBHOMY Ta JIOPOCIOMY
JKUTTI, TIOBYAETHCS TIIsAJIa4a CTABICHHIO JIO ceOe
SIK JI0 IHJIMBI/Ia B KOJICKTHBI, HAray€e€ThCs PO TaKi
3arajJbHOJIIOJICHKI I[IHHOCTI SIK JIFOOOB, BIPHICTb,
pyxoa.

Konyiancbkuit MOpaIbHO-€TUYHUH
YCTpii BIUIMHYB Ha CTPYKTYPHY BepTHKAJIb
B32€MOCTOCYHKIB SIIIOHIIIB, YITKO O3HAYUB B Hill
poili Ta CIOCOOM JOTPUMAHHS IMX POJICH.
[ToBcsaxkwac y MaHTa Ta aHIME MOXHA TMOOAYHUTH
L0 l€papxiio, 10 MPOHMU3YE SK CiMEiHe, Tak i
KOPIIOpaTUBHE JKUTTS sAMOHIB. Hanpukmax, B
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Man3i Ta aHimMe «HapyTo», Konm rasgad gye, sk
rosiopHui repoil Hapyto 3BepTaerbcs 10 CBOTO
HactaBHUKa Kakaci — cewceii, BiH po3yMie, 110
xyonens Ta Kakaci 3HaXOIATBCS y CTOCYHKax
«y4eHp-BuuTeNb». [lpn 1IpbOMy HE 000B’SI3KOBO
HaBiTh O3BYYYBaTH TPI3BHIIE YH iM’S BUUTEIS.
MOXJIMBO CKa3aTH JHIIe ceHcell (BUMTEb) abo
cemnau (cydikc, IO BHKOPHCTOBYETHCS TPHU
3BepTaHHI MOJOIIINX YYHIB [I0 CTapIinX)- 1
JMIOAWHA, IO B PENPEe3CHTOBAHOMY COIIYMi
3aiiMae  1e  [OJIOXKEHHS,  3pO3yMie, IO
3BEpPTAIOThCS N0 Hel. SIKIo B MaHTa Ta aHiMme
«Kpytuit Bumtenr OHig3yka» OJHOHMEHHHHA
TOJIOBHUI TE€pOM 3BEPTAETBCA 1O CBOrO Apyra
Pro3i aniki (cieHTOBI IAHOOIMBE 3BEPTAHHS K 10
cTapmioro Opara), Tisgad po3ymie, MmO i
MIEPCOHAKI HAJNEKaTh IO XyJiraHiB abo sixyosu,
MaroTh OJTM3BKI JIPYXKHi Ta TTOBaXXHI1 CTOCYHKH.

l'oBopsiun TPO  CHHTOI3M, 0OE3yMOBHO,
nepeayciM 3ragyeMo Oe3Jliy MaHra Ta aHiMme, B
SKMX MOBa Hae mpo OokectBa — xami. Lle:
«Kopsuaka 3 dpykramm»; «Jllyxe TpUEMHO,
0or»;«3ommut cMepTin;«biaiuy;«be3xatHiin 60r» i
BiJOMHII Ha BeChb CBIT TMOBHOMETPAKHUIMA
a”Himaniitamii  ¢ineMm «lIpuHieca MoHOHOKe»;
«brakuTHUI €K30pLIACT» TOUIO. y
CBITOCIIPUIHATTI AMOHIIB OylIeHHE >XUTTA HE
MUCJIUTHCS 0€3 HasBHOCTI B HbOMY OOXECTB Ta
ooris. Konmenriiss BoCcbMH MINBIOHIB OOTIB —
A0U0po03y-HO KAMi — € TIUPOKHM TIOJIEM JUIS
CTBOPEHHSI HOBHX a00 BHUKOPHCTaHHS ICHYIOYHX
CIOXETIB PO JKUTTS Ta TPUTOAM OOTiB, IXHIX
MOCTIIOBHUKIB Ta CyNpOTHBHUKIB. Camy ToMy
yacTillie TeposIMH  IOCTalOTh HE  OCHOBHI
CUHTOICBHKI O0TH, a 0JTHI 3 0311141 iCHytouuX OO0TiB
peueii, IBUII MPUPOJIX Y HABITH OOKECTBA, TKUX
MUTII BUragajid cami. Xoda He MOXKHA HeE
3a0yBaTH TPO pENpe3CHTAIll0 Yy MaH3l Ta
OaratocepiitHomy aHiMe «HapyTo» cum Takux
LEHTPAIbHUX OOTiB TAaHTEOHY, SIK Amamepacy,
lo3anami ta Iozanaci, 6oxectBa Cycano Ta HOro
meua Kycanaei.

[loBepratounch A0 MicleBUX OOriB, sKi
3aXWINAIOTh TIEBHI TEpPHUTOpil, MicleBoCcTi —
momirami — MOXKHA BIJ3HAUWTH, IO, XOYa
OCHOBHOKO IXHBOIO (DYHKIIIE€I0 € 3aXUCT 3eMEIlb,
MOKPOBHTENIEM SKHX IIe OOXEeCTBO €, JIO
MOPYITHHKIB iXHBOTO CIIOKOIO, 10 0€3 JT03BOIY
CTyHaroTh Ha MiABIACHUHU MpocTip, OoxkecTBa
CTaBIATBCS JOCHUTH TPI3HO, HE BHKa3YyIOUH
roCTHHHICTB. OJIHAK, MicisS MPUXOIY OyIIU3MY,
00)kecTBa CIHTOICTCHKOTO MAaHTEOHY, 1[0 paHille
He Oyno aHTponoMopdHi, HE MaJd eMOLiHHOT
MPOSIBJICHOCTI, HE CIIBYUYBAIHM JIIOJSM, CTalld
aBarapamMu Oyam — 6odcicammeamu. A OTKe
CTaJli BiANOBiAAaTH Ha 3BEPTaHHS JIIOJACH BXKE B
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SIKOCT1 HaJICyTHOCTEH, SIKi BCE III¢ HE 3HAXOIATHCS
B MaTrepiaJlbHOMY CBITi, aje W HE 3HAXOIATHCS
BUKIIFOYHO B  CBITI  OOXECTBEHHOMY, €
XpaHWUTEISAMHU BJIACHOI MYIPOCTI Ta CIYI'YIOTh
IHCTPYMEHTOM JIFO/IeH [Tl TTi3HAHHS caMuX ceoe,
perysuii cBoel kapmu [3, 41].

Y wmanra Ta aHimMe mnomiOHI OoxecTBa
CIIyTylOTh, =~ MOXXHa  CKa3aTH,  BUKJIIOYHO
MPaKTUYHO: OYHUILYIOTH OTaHb Ta BUCITYXOBYIOTh
MonuTBU. [loranp OYMIIYETHCS 3a TOTMOMOTOO
putyaniB. lloramp pgymn, 1m0 BHUIUTHBaE 3
HEYECTHBUX IOCTYIKIB JIOAWHH, OOXKECTBO IO-
OyamucTceki ~ NpuOUpae  MPOMOBiTyBaHHIM
JMOIWHI, a0W Ta YCBiIOMHJIA CBOIO NPOBUHY Ta
BUIIPABWJIACS, HE MPUTATYIOUH 3710 Y CBOE JKUTTS
Ta JKUTTA OTOUYIOUUX, TUM CaMHUM CIyTYIOUd
3arajbHii JIIOJChKI METI — BHKOPIHCHHS 3J1a-
moraHi 3i cBiTy 3aramom. Came TyT IepeTryKy€eThCs
TOJIOBHA IIIHHICTh CHUHTOI3MY — MAKOmMO, TOOTO
HIMPICTh, CIIPABXKHICTh, NPSAMICTb, Ta OyIAilChKa
KOHILIENIliS 37a abo moradi, 10 JIIOAHMHA cama
mpuYuHSIE c00i Ta CBITY MNUISIXOM BIACHHUX
ITOMKCJIIB Ta BUNHKIB,

B 11bOMy KOHTEKCTI I[IKaBO PO3IIISIATH
MaHTa Ta paHoOe sK cmocid camopeduekcii
SIMOHCHLKOI ~ cBimoMocTi. YcTramMu — NHCAHUX,
MaJbOBAaHUX YU  aHIMOBAaHMUX  IEPCOHAXKIB
TOBOPHUTH BJIACHE aBTOP — SIOHEIb, IPEICTABHUK
STIOHCBKOI ~ KyJbTYPH, HOCIH  SIIOHCBHKOI'O
KyJBTYpHOTO KOJy (MOBJISIYM Hapasi JIMIe mpo
MPOAYKTH SIIOHCBKOrO MNOXOkeHHA). Komum
3ManpoBaHe O0oxkecTBO fTo B aHime «be3xartHiit
Bor» mpomogisie o riusaaya: «biarocnoBeHHs Ta
MPOKJIATTS MPAIIOI0Th OJJHAKOBO. SIKIO JTymaTh
Opo HUX JOCUTh CHJIBHO, BOHHM CTaHyTb
PCANBHICTIO», TO Yepe3 Il CJIoBa aBTOP Harauye
npo Oynmiiickky IIXapMOBY CTPYKTYPY BCBOTO
UTF030pHO  cyTHBOTO [6]. Bcee wmcnsiue €
MUCIICHHEBUM, IOHATIMHUM, OTXKE — CIIPaBXHIM B
CBOT# UTIO31MHOCTI, 1 TUM OlJIbIIE CIIpaBiisie ePeKT
Ha JIIOJMHY Ta OTOYEHHS, YnM Oinbie nepedyBae
B crta"i mucnedpopmu B 1i cBimomocti. Toune
BKa3aHHS Ha BaroMicTh Ta BIULIMBOBICTh JIyMKH Ha
CTaH JIFOJIMHYU Ta 1HITUX HABKOJIO.

Takox B IbOMYy aHiME BapTHUM YBaru €
crnoci®é OCMHCIEHHS Mi3HaHHS OOroM JIOACHKOL
cyTHOCTI B ii amxoromii moOpa-3ma. fTto, sK
00XKeCTBO, Ma€ CBSILIEHHUH CKapO-30polo, SIKUit
pasimie OyB XJIOIMTYUKOM, IOMEP Ta YKJIAB JIOTOBIp
B SIKOCTi 30poi 3 SITo. AJie, 3aTUINAIOYHCH TYTIEHO
JIIOIMHY, XJIOMYUK OYB CXHJIBHHUU JI0 HEYECTHBO
CTMX BYMHKIB, IO IMOTaHWIM HOro Ta HOro
O6oxectBo. Ha 3ayBakeHHS Mpo II0 TIOTaHb
0oxkecTBO BianoBiIO: «buIb BiJ ONOraHEHHS
[ockBepHEHHS] Ay Kae Bix 30poi 4o BIacHHMKA,
Ta HE HaBNaKkH. 30pod paHime Oyna J0AbMH, a BCl
monu rpimHi. O0pasu, cTpax, 3a37picTh, CTPACTI,

neyaib, KagiOHICTh... Ta Oarato IHIIOro, IO
ITOBXA€ IO CTHOKycH. I'pix obepraerhes Oimiio,
TaK MH 1 MI3HAEMO — 3a JIOMTOMOT'OF0 30poi — 110 €
mobpo, a mo € 370... Jlume Imomm
BIIOKpEMITIOIOTH OOpPO Bim 371a. Ajie 30BCiM HE
ooru. [HmmMu cnoBaMu — GoraM Bce J03BOJICHO.
BoHu MOXYTh paHUTH KOTO 3aBrOAHO, Ta HAaBIiTh
BOuTH. OnHOTO pasdy s mokaparo HOxine [30poro
A10], i ne Oyne Ooxka kapa... KoxHe ciioBo 6ora
— IIe 3aKOH, Ta KOXKHA MOTO0 JIist — IpaBuibHa» [6].
Opnak, He 3aIyMYyIOUNCh, B CUTYyaIlii, KOIX Tpeda
JKEPTBYBaTH BIIACHUM  ICHyBaHHSM  3apaiau
CHAaciHHS JIOJICBKOTO, 00KECTBO HE Bara€ThCs Ta
Hece CTPKAAHHSA 32 JIFOACHKY AYIIyO, THM CaMUM
O03HAYalOYUCh B CIOKETHIM KaHBI — a, OTXKE, B
CBIJOMOCTI aBTOpa — SIK BJacHe Oymiiichka
KOHIICTIIIISI 6o0zicammeu, MO KEPTBYE BIACHUM
MiCIIeM B HipBaHi 33151 JOTIOMOTH JTFOISIM.

CiHTOICTCHKHMI MICTHIU3M TNPOSBISETHCS
TaKOXK y KOmodama — Marii Ayl cioBa, 3a SKUM
3HAIOUM CIIPaBXXHE IM’S JIOAWHA MOXKHA MaTh
BJIaAY Ha HEO, a 3HAIO4H IM’s 00KecTBa MOKHA
MaTH 3 HUM OUITBII OJIM3bKI CTOCYHKH.

Otxe, MOJKHA 3a3HAYHUTH, 110
penpeseHTartis CHUHTOICTCHKUX 00XKeCTB
BiIIOBiIa€ 3a MOPaJTBHO-IIHHICHI OPi€EHTHPH, B
TOM Yac K penpe3eHTallis toKail, OHi, DaKeMOHO,
MOHOHOKe 3a3BWUail TOB’s3aHA 3 EKOJOTIYHOO
TEMAaTHKOIO0 a00 MICIIEBOIO ITOTAaHEIO [4].

XpaMOBl  CIYXKHHIII MiKO, IO CTalH
MEPeKUTKOM IIaMaHi3My Ta 3aiiHsAIM CBOIO
CKPOMHY  HiNly TpPH  CHHTOICTCBKMX  Ta
OyJTUCTCBKUX XpaMmax, TaKoXX 3HaXOJATh CBOIO
pempeseHTalilto 'y aHIMOBaHOMY  CBIiTi, Jie
3MararoThCsl 3 MOTaHHIO Ta IepeMararoTh ii [7].
3a3Buyaii 11e JiBUMHA, 5K 1 y MidosoridHoMy Ta
peaNbHOMY JKUTTI, 110 € a00 BHUXIAIEM 3 CiM’i
KOPIHHHX CBAIIEHHOCITYKHTENIB, 200 XK Hi, Ta IpH
MOHACTHPI BHUKOHYE (YHKIIIO IIOAWHH, IO
NPOBOJMTH PUTYANIH, 30KpEMa TaHelb Karypd, 1110
JTO3BOJISIE JTyXy CITyCTHTHUCS Ha XKPHITIO, KA CTaE
HOTO TUMYACOBHM BMIiCTIITUIIEM ISl IPOBEICHHS
o0psaxy um rajanas. Miko MOXyTh MaTd abo iap
sscHOOa4YeHHs, a00 CHUJIBHO PO3BUHEHY IHTYIIIIIO,
BIJIPI3HATH 31IUX JYyXiB BiJ AOOpUX, MaTH TaJaHT
[0 OYMIIEHHS MOTaHi, HalMCaHHs 3aKIMHAHb Y1
CTpiIb0I 3 nyky (IO € CakpaJlbHUM IO B
CHUHTO3Mi, 110 B Oymamu3Mi), KOPUCTYIOTbCS
Marieio o-gpyodo. B manra ta aHimMe 3a3BHYail MiKO
BJSITHEH] B XapaKTepHHUH OUTHI OfsT Ta Xakama
(moBri mTaHi B CKJIAAKy) HACHYEHOT'O YEPBOHOTO
KOJIbOPY.

3roioM MIKO IMOYajiy 3MajlbOBYBATHUCS 5K
3BMYalHl JIIOAM, 1m0 a00 HamUIeHl MaridHuMH
cuiiaMH, abo 3/1aTHICTIO 10 NPSAMOi IaMaHCBKOT
Micii — OyTH IeBHUMH BMiCTHIINIIEM OOTiB, 200 XK
mpocTo 0adaTh HAINPUPOIHE y MOBCIKACHHOMY
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KHTI. SICKpaBUM ITPUKIIAIOM IIbOTO CIYTy€ MAHIA,
a 3rogoM — a"iMe-ananTaitis «Koposs [llamanisy,
Jie B JIIOJICBKOMY CBiTi iCHYIOTh LIaMaHH — JIFO/IH,
SIKI MOXYTB CITUIKYBaTHCS 3 AyXaMu, 0auuTH ix Ta
O3BOJIITH IM BCEIATHCA B HMX B OOMIH Ha
BHKOPHCTaHHS [yXOBHHUX MariqHux cuil. B rieHTpi
croxery — Mo Acakypa, XJIOMUHK-IIaMaH, 110 Mae
MIPOWTH JKOPCTKHH BIiAOIp Ta CTaTH KOpOJIEM
[IaMaHiB — JIFOJIUHOI0, SIKa Oy/Ie BOJIOIITH CHIIOI0
caMoro KopoJis mamaHiB. | He gatu cBoeMy Opaty-
Onmu3HIOKY — Xao Acakypa — 3aBOJIOJITH II€RO
CHJI0I0, 00 HaMipW BiH Mae HemoOpi, 1 3amiIsa iX
BTiJIGHHSI BXKE BTPETE PEiHKApHY€E B bOMY CBITI
(Oynnificbka KOHIICTIIISI IEPEPOKECHHS ).

[Tpukmnagom cydacHOi MiKO MOKHA Ha3BaTH
TOJIOBHY TEpOIHIO MaHIH, a 3roJ0M —aHiMe
«/liBunHa, mo Oauuth 1e». ['0JOBHA TepoiHs €
3BUYAIHOI0 CTApIIOKIACHUICI0, Ma€ YOpHE
BOJIOCCSI Ta Kapi OdYi, HOCHTh MIKUTBHY (opmy,
OHAK BOJIOJI€ CWIOK OauyuTH TPHUBUIIB.
3a3BHuail 11e HEBMOKOEBI AyIIIi MOMEPIIHX, SIKi, 32
BipyBaHHSAMH, € SIK HEBIOKOPEHI Iy MpeAKiB,
SKHX Tpeba 3aJ00pUTH 3a JOTIOMOTOI0 PUTYAaliB.
Taki aymn MOXYTh 3aBJaTH IIKOAHM 3BUYANHIM
JMOWHI, SKIIO Ta 1mobaynth abo modye ix Ta
JO3BOJIUTH CTAaTH OJEPKUMOI0 co0or0. Miko —
iM’sI TOJIOBHOT T€pOiHi, 0 HAMPsIMY BKa3ye Ha ii
MICTHYHE MOJ0XKeHHsS B XUTTi. [liBunHa cnepiry
IIHOI0 HEaOMSKUX BOJHOBUX 3YyCHIb pPOOUTH
BUIJISJ, IO HE IOMiYae HIi4oro (K ojxHa 3
KpaiHOIlIB, WIO ONHCYETbCI Y PaHHbOMY
OyaamM3Mi — 10 TIoraHoro JiroarHa abo JibHe, abo
BIJIIITOBXYETHCS, HE 3BEPTA€ yBaru), Ta 3roJioM,
po3yMitoun, [0 BOHAa camMa HE BIIOPAETHCHS,
TiBYMHA  YKJIAJa€ KOHTPAKT 3  MICIEBUM
0OXeCTBOM, TOMIYHHMKH  (cikirami)  SKOTO
3aXUIIAIOTH ii BiJ IyXiB [5].

3arajoM Bipa B 20pb0, MCTUTCIILHUX JYXiB
MHHYJIOTO, 3’SIBHJIAaCh JyXK€ JaBHO, 1 31
3a0e3meueHHst o0l CIOKIMHOTO JKUTTS, JIOIA
TOTOBI TPAKTUKYBaTH OyIb-iKi penirii, abu
YIOKO€HHS  BimOynocsa. Jms mmx — ayxiB
OytyBaimcsi CBSILICHHI XpaMH, Jie iM MOJIHIIHCS K
KaMi, TIPOBOJIMITUCS PEITiiHI CIeliaibHi CBsTa-
¢dectuBani Mmayypi, TOMUHAJBbHI CIyXOH, IIO
3MilTyBaiy B co01 00psau pediriiHoro Jaocusmy,
cuHTO Ta Oyu3my. [TomiOHMIA 3MITTAHUH TTAXIT
JUIS JTOCSITaHHS i€l il MOXKHa MO0auyuTH y
MaH3l, 3rogoM — aHiMe aganranii «baakuTHHI
eK30pIUcT» (Ha3Ba BXKE BiACWIAE Iiggada Jo
MICTUYHHX TPaKTHK). B HpOMYy 3amManboByeThCS
JIBa CBITM — JIIOJCBKHHA Ta JEMOHIYHHH, JI€ 3a
JIOACBKUN  CBIT 3Mara€rbcsi KOMaHZIa, WIO
BKITIOYA€ B ce0e 1 XPUCTUSHCHKUX E€K30PIIUCTIB, i
CIHTOICTCHKMX JKPHIIb-MIKO, 1 MOHAaxiB, sIKi €
aJienTaMd €30TepHUYHOro Oynanu3My, i JEeMOHIB,
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o0 CTald  «Io0puMm», 1  HAANIPUPOTHUX
CyTHOCTEH — tloKatl, 1 POAOBHX MariB iH-SH
oMMb003i. OCTaHHI YacTO PENpEe3eHTYIOThCS SIK
BHCOKOMOpaJIbHI, OCBIYCHI JIFOJIH, IO MPAIIOIOThH
Ha Jiep)KaBHUX a00 3aKOHOMOPSIHUX IOCajax,
TIPaITio0Th B cepi Oe3Mmeku (JacTo AepKaBHOI),
3aXUIIAOTHCS MEPECIYHUX TPOMAJISH, MOJITHKIB
Bil JEMOHIB a0O0 3JI0YMHINB, IO BOJIOMIIOTH
Mariero. Bonu gacto o01apoBaHi, MOYKHA Ha3BaTH
ix renismu, s GOpPOTHOM BUKOPHUCTOBYIOTHCS
MariyHy cxemy — 3ipKy O I'ITH KiHISIX, BIIMCAHY
B KOO, OymaxxHi oOperu o-ghyoa, dhaminbspiB-
OyXiB, IO WPUCTYXKYIOTh (cikirami), TaKi
CJIIEMEHTU €30TEPUYHOr0 OyInAau3My, SIK YTiHHS
CYTp Ta CKIaJlaHHS MYJp.

Skmo roBoputH mpo camypais, TO BOHHU
CBOIO PEINPE3CHTAlI0 3HAWIUIM B JIOCTATHIN
KimpkoCcTI MaHra Ta  a”iMe. Bimomumu
npukiagamu €: «Camypait Hamruny», «Jopopoy,
«['intama». HezamexHo Big obcTaBuH, camypai
CIIyIOTh KOJCKCY Oyuiido, 3a SIKUM caMypai Mae
JKHUTH, 3HAIOYH, 10 CMEPTh MOXKE IPUITH B OYyTb-
SIKHH MOMEHT, 3aJIMIIATUCS BIPHHUM CBOEMY
BacaJy, HiY0ro He OOSITUCS, 3aJTUIIIATUCS CTIHKUM,
MIOCTIHHO TTOKPAIIyBaTh cede K 0COOUCTICTH, 60
JWIe Mal4d BHCOKY Mopalb Ta Oyaydd
JOOpOYMHHMM, camypaid 3MOXKE CIIyTryBaTH
ommwkaeoMy [11, 194]. CoepigHOO pediekcito
Ha OyTTs caMmypaeM € perutika nepcoHaxy [I3iH 3
anime Camypait Yamrury Ha Take nataHss: «JIroau
HAPOJUKYIOThCA BiTbHUMH. IXHE TIPH3HAYEHHS —
HE B TOMY, 00 OyTH YHiMHUCh BacanaMu. Tak s
JIyMaB paHiiie. AJie Yd HE CyNepedYHuTh LUIAXY
BoiHa?» — «CB00OOIy HE MOXKHA 3700y TH HIISIXOM
cTpaxmaHHs 4yu cwiu. Hi TBili craryc, Hi pifg
3aHATTS HE MAalOTh 3HaueHHs. [IpuiiHaTu cebe
TaKUM, SKAM TH €, 1 )KUTH BIIIOBIAHO 0 I[HOTO.
Le i € cBOOOmAY [8].

Camypai, BacHe, € JIIOJbMH, Ki HaAWKparie
PENPE3EHTYIOTh PO3YMIHHS TPUHIMITY MOHO-HO-
asape — CyMHOI 4apiBHOCTI peueii. Posymiroun
HEMUHYYICTh CMEPTi, TOTOBHICTH 110 HEl B Oyb-
SIKY XBUJIMHY, BOTH SIK HIXTO 30CEPE/PKYEThCS Ha
HaBKOJIMIITHEOMY CBITi, CBOIX MEPEKUBAHE OO
KOHTaKTy 3 HUM, KpacH B co0i Ta B OTOUYIOUHX.
«SIkIo Xodere MaTH rapHi oui, — kaxxe bymokioa 3
anime Camypaii Yamrnty, - TUBITH Ha TapHi pedi» [8].

lepormigiuna mnucemHicTh —  oOpasa,
CUMBOJIbHA — cQopMyBalla MaHEpy MUCIICHHS
oOpaszamu, Bi3yalibHE CIIPpUUHATTS. T00TO, baunTH
MakCUMyM iHQopMamii B TOMy, IO HaBKOJIO:
HarllsiHI TpeAMeTH Ta sBUIIA € HOCIAMHU
KyJIbTYPHOI KOHOTallii. B KOHTEKCTI KBiTiB — B
MaHTa Ta aHiMe BOHHM BUKOPHUCTOBYIOTHCS SIK
crocio mpe3eHTarii MepPCoHaXa, Horo
XapakTepucTUK 0e3 OesnocepeHboT pO3MOBii
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po 1ie. [snay/aurad oTpumye iHhOpMaIriio mpo
TepCOHaKa TPYHTYIOUHCHh Ha 0a30BOMYy 3HAHHI
KyJbTYpHHX KOHOTAIil KBiTiB (SKIIO CHIOXHBAY €
3HaOMIM 3 SITTOHCHKOIO KYJIBTYPOIO) 200 X cTae
BUMYIIIEHUM TIi3HaBadeM M€l KyIbTypH s
MOBHOTO  po3yMiHHS  Kaptuau (1 Tomi
30ITBINYEThCS  TpOIleC  30UIBIICHHS  HOCIIB
SIMIOHCHKOI KYyJBTYpHOI iH(opmarii). Lle moxe
OyTH iM’4 mepcoHaka — AiBunHa Ha iM’a Cakypa 3

a”ime «Hapyro», - KBITKa MOXeE
BHKOPHCTOBYBATHCH B Bi3yalbHOMY O(OpPMIICHHI
MaHTH, aHIMe — XxilaHbaua, KBITKa JIKOpIC

MPOMEHUCTHH, WIO0 € YOCOOJNEHHSM CMEpTi.
XiranOana, SIK 1 cakypa, MOXe 3yCTpidaTucs He
JUIIe SK CHUMBOJ-KBITKAa, a ¥ OyTth iM’am
MEePCOHAXA, KU CO00I0 YOCOOII0E CHMBOJIIUHE
3HAQUEHHS  POCJIMHY,  HANpHKIaa, SK B
onHonMenHi MaH31 «Tanmroroua XiranOanay.
3Ha4yeHHsI KBiTiB 0a3y€Tbcs Ha TPaIuIiHHOMY
(donbKIIOpi, 30KpeMa B Moe3ii, sIKi penpe3eHTyIOTh
MTOICKY TN ¢bizmani BJIACTUBOCTI KBITIB.
YkpalHChKUH (POJBKIOP TAKOXK Mae JIETeHIH Ta
PO3MOBiAL PO TpaBH, iXHI HA3BU BiIOOPaXKYIOTh
(i3WYHI YM JiKYBalbHi BIACTHBOCTI TPaB, OJHAK
MU HE MaeMO MPAKTUKY JaBaTH iMEHa KBITiB.
HaykoBa HOBH3HA TONATae y MPOBOIKECHHI
KYJIbTYPOJIOT1YHOTO aHaJizy MO€THAHHS
TPAJUIIHHIX Ta Cy4aCHUX KYJIbTYPHUX HaI0aHb B
TAKUX  TPOBIJHMX  JKaHpax  SIIOHCBHKOTO
Bi3yaJIbHOTO MHCTEIITBA SIK aHIME Ta MaHTa.
BucHoBku. OT1ke, 0COOIMBOCTI SIMOHCHKOT
MOJieTli KyJNbTYpHOI TIONITHKK B 1i akKIeHTi Ha
MacoBy KyJlbTypy, MWiUTITKA $SK OCHOBHOTO
pEeIMITiEHTa Ta TPAAUIIHHUX EJIEMEHTIB, IO
YiIUIAIOTh BJACHOI BiAMiHHICTIO. Masnra vy
CydacHOMY ii pO3yMiHHI Ta aHIME 3 TEXHIYHOTO
00Ky CBOIM ICHYBaHHSIM 3aBJASYYIOTh 3400yTKaM
aMEpPUKAHCHKOI KYIBTYPH, SIKi Oy TIPUHECEH] B
Snowniro. Bynyunm cmepmry  iHCTpyMEHTaMu
BcepeauHi Kpainu, 3 noyaTky XXI cTOITTS BOHK
cTanm pernpe3eHTaTopamMu STIOHCBKOT'O
cBiTOOAYeHHS /7151 iIHO3eMHUX KpaiH. KynbTypHuii
KOJI SIIOHCHKOI'0 HApOIy HECE B OOl IIHHOCTI, SIKI
BOJIHOYAC € 1  TpaHCHAIIOHAJbHUMH, 1
BUKJIIOYHUMH caMe JJIsl HapoJiB a3iaTChbKOro
noxo/ukeHHsa. KoJlekTHMBHA  BiAIOBIAAJIBHICTD,
TpyZOBa  KynbTypa, i€papxXiyHa  cucTeMa
CTOCYHKIB, JUCIHIUTIHOBAaHICTh Ta TMOJITHKA
«BCBOMY CBO€ MicCle» y SIMOHCBKI CBiZOMOCTI
MPUPOAHIM UYHUHOM MEXY€ 3 HQJI3BHYAWHOIO
YyTTEBICTIO, POMAHTHUYHICTIO, CXHWIBHICTIO JIO
ICTUHHOCTI Ta KpacH. 3aBISKU 4yTTEBIH CYyTHOCTI
HATYpHU aBTOPIB, IPOJYKTH AMOHCHKOT KPpeaTUBHOT
1HAYCTpil peIeKTyIOTh Hajl TAKHMH BaXKITUBUMHU
3arajJbHOMIOJICBKUMH TIPOOJIeMaMu, SIK €KOJIOTis,
coliaJibHAa  HECHpPaBeAJMBICTh,  MOMEHTaAMHU
BOKJIMBUX EMOIIWHUX TEPEKUBAHb MITITKIB Y

CBOEMY HDKHOMY BilIli Ta CIMCHTHUMH IIHHOCTSIMH.
BaxuinBe KOHTEKCTyalbHE HAIIOBHEHHS aHIME Ta
MaHra MOJaHO B HaJI3BUYalHO eCTETHUYHIN
BidyanpHill Qopmi, IO dYacTo Ja€ 3MOTy
MPUPIBHIOBATH  aHIMAIiiiHI ¥  ;miteparypHi
BUTBOPH 10 TBOpiB MucteuTBa. LllaHyBanbHUKH
MeBHY KUTBKICTh aHIMaliifHUX (iNbMiB i cepiaiiB
BBKAIOTh NPHUKIAZAOM iAeambHOro OalaHCy
Bi3yaJIbHOTO T4 CMHCIJIOBOTO HaBaHTAXKEHHS, IO
Ja€ MOXIHMBICTh SIK MOPUHYTH Y (imocodiuni
PO3IyMH CTOCOBHOTO CMHCIY OYyTTs, CBOTO MICIIS
B COIIiyMi 9H iCHYBaHHI JUXOTOMIi 10OpO-3710, TakK
i MPOCTO 3aJ0BOJILHUTH €CTETHYHI MOTpeOu B
CIIOTIIIMaHHl TpekpacHoro. OTXe, IOETHAHHS
STMIOHCBKOI TyMKH Ta 3aXiIHAX TEXHOJOTiH
pearizyBajnocs B IpOIyKTax — aHiMe Ta MaHIa, 10
cTany Oa)kKaHUMH B €BPOICHCHKHUX Ta 3aXiAHUX
KpaiHax.
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SAcrok T.JI.  Kynbryponoriumuit — migxin y acnipanmka Hayionanvnoi akaoemii
JTOCITI/PKEHH] B3a€MOJIii MOIMYJISIPHOT Ta HAPOIHOT KepieHUX Kaopie KyIibmypu i Mucmeyme
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Yasiuk T. (2022). Cultural Approach in Scientific
Research Activity of Interaction Between Popular
and Folk Musical Culture in Creativity of
Ukrainian VVocal-Instrumental Ensembles of 1960s
and 1980s. Kultura i suchasnist: almanakh, 2, 79-85
[in Ukrainian].

KYJbTYPOJIOTTYHHAN ONIIXIA Y JOCJALIKEHHI B3AEMOIII TOIYJISIPHOI
TA HAPOJHOI MY3UYHOI KYJbTYPHU Y TBOPUOCTI YKPAIHCHKHUX
BOKAJBHO-IHCTPYMEHTAJIbHUX AHCAMBJIIB 1960-1980 POKIB

Merto10 po6oTH € BUSBIICHHS THITIB B3a€MOJII1 BITUIRHIHOI HOMyIsipHOi KymbTypu 1960-1980-x pokiB, mpeacTapieHOT
BOKaJIbHO-IHCTPYMEHTAJIbHUMH KOJICKTHBAMH, i HApOJHOI MY3HKH Ta BH3HAYCHHS NUIIXIB ii PO3BUTKY B LeH mepiof.
OCHOBHUM METOAOM [JOCJTiM:KeHHsl € CHUCTEMHHHA aHajli3 KyJbTypHOro 3pi3y Hamoi ectpagun 1960-1980-x pokis,
OTIMCOBHH MiXia 3a0e3euye po3KpUTTS HaOUIBII MTOBHOI KAPTHHM YKPAiHCHKOI MONIMY3HKH, IO Ja€ 3MOTY 3 Pi3HHX
CTOpIH migidTH 10 mpoONeMH 1i EBONIONII B aBTOPCHKOMY, BHKOHAaBCHKOMY, OCBITHBOMY, IPOCBITHHIIBKOMY,
po3BaxkanbHOMY KOHTeKcTi. HaykoBa HOBM3HA IoJjisirae B TPYHTOBHIN cucTemaru3anii TBOpUOCTi BiTun3HsIHUX BIA y
CBITJII B3aeMoJii 3 (hOJNBKIOPOM 32 POKaMHU BUJIAHHS albOOMIB, CHHIJIIB; YIEpIle NPEICTaBICHO MEPEeTiK eCTPaJHUX
00p0o00OK yKpaiHCHKUX HAPOMHHUX IMICEHb HAMOLIBII BIZOMHMH KOJICKTHBAMH, TAKOX BHCBITJICHO 3arajbHy TCHICHIIIIO
0710 MPOHUKHCHHS HAPOHOIICCHHUX 1 TAHIFOBAJBHHX IHTOHAIIN B aBTOPCHKI KOMITO3HIIIT, MTOKa3aHO KOMOIHOBaHI
TUNH (BUKOPUCTaHHS B OJJHOMY TBOP1 aBTOPCHKOT My3HKH Ta HapoHOI moe3ii i HaBnaku). JloBeJeHO, 1110 perioHaIbHUl
YUHHUK HE JIOKAJ3yeThCs y TBOpYOCTI okpemux BIA, a € 3aragpHum uis GaraTboX: OOpoOKM IiceHb Pi3HOTO
PETiIOHATBHOTO MOXO/KEHHS TPAIULIIOTECS Y TBOPUOCTI aHCAMOJiB Beix obmactelt Ykpainu. BucnoBkm. Ilepion 1960—
1980-x pokiB B YyKpaiHCHKiii MOMyNSApHIA KyJIbTypl € BH3HAYHHM 3 IOTJSAYy HOBHX WIiAXOIIB IO aBTOPCTBA Ta
BrKoHaBcTBa. Came Tozi BoHa HaOyBae HaiOUTBIIOI MacoBocTi. Lle yac 3apomkeHHsT mpodeciiftHo ecTpagHOi OCBITH,
(YHKIi0 K01 YacTKOBO BHKOHYBanW BiTUM3HsAHI BIA, noceim poGotm B aHcaMOmsx 3abe3medyBaB TpodeciiiHy
MalcTepHiCTh BUKOHABIIB. HapoaHa My3udHa KyJIbTypa cTa€ HeBiJI' €eMHOIO YACTHHOIO PENepTyapy KOJIEKTUBIB Y BUTIISI
ecTpagHuX 00po0OoK, )kaHpOBUX cThiizalii. CripsiMOoBaHICTh Ha (GOJIBKIOP JEMOHCTPYIOTH yci Binomi BIA Toro nepioay,
3HAYHO PO3LIMUPIOETHCS KOJO OPHUIIHANBHUX HAapOJHHUX IiCEHb, sIKi 00pOONSIM ecTpajHi My3WKaHTH. BinOyBaerbcs
TOTaJbHE OHOBJICHHS BCiX 3aCO0iB BHPA3HOCTI, OB’ SI3aHUX 3 TEHACHI[SIMA PO3BUTKY €BPOICHCHKOI MOMKYJIBTYPH, 10
SIKOT TIOBHOIO MIpPOIO HAJISKHUTh BITYM3HSIHA.

Knrouosi cnosa: BIA, nonkynbtypa, GoJIbKIOp, ecTpamHa 00poOka, My3HUHHE alb0OM.

Yasiuk Tamara, Graduate Student, National Academy of Culture and Arts Management

Cultural Approach in Scientific Research Activity of Interaction Between Popular and Folk Musical
Culture in Creativity of Ukrainian VVocal-Instrumental Ensembles of 1960s and 1980s

The purposeof the article is to identify the types of interaction between the national mass culture of the 60—80s,
represented by vocal and instrumental ensembles and folk music, and to determine the trends in its development during
this period. The research methodology is based on the systematic analysis of domestic pop of the 1960-80's. The
descriptive approach provides the disclosure of the most complete picture of Ukrainian pop, which allows different
approaches to the problems of its evolution in the author's, performer's, educational, and entertainment context.Scientific
novelty. The most complete systematisation of the music of national VIE in the context of interaction with folklore (by
years of releasing albums, singles), for the first time a list of pop arrangements of Ukrainian folk songs by the most
famous ensembles is presented. Besides, the general tendency of penetration of folk song and dance intonations into
author's compositions is covered. The combined types, namely the use of author's music and folk poetry and vice versa
in one work, are shown. It is proven that the regional factor is not localised in the music of certain ensembles, but is
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common to many, arrangements of songs of different regional origin are found in the music of ensembles from all regions
of Ukraine. Conclusions. The period of the 60s and 80s in Ukrainian popular culture is significant in terms of new
approaches to authorship and performance. It is then that it becomes mass. This is the time of the birth of professional
pop education, the function of which was partially performed by Ukrainian ensembles, experience in ensembles provided
professional skills of performers. Folk music culture has become an integral part of the repertoire of bands in the form of
pop arrangements, genre stylisations. Orientation to folklore is demonstrated by all well-known ensembles of that period,
the range of folk songs processed by pop musicians is significantly expanding. There is a total renewal of all means of
expression associated with the development trends of European pop culture, to which the national fully belongs.
Key words: vocal and instrumental ensemble, pop culture, folklore, pop arrangement, music aloum.

AKTYaJIbHICTh TEMUAOCIIKEHHS.
VkpaiHCbKa NOIyJIsIpHA KyJIbTypa Ma€ IiKaBy
ictopito, mepion kiHmg 60-x — 80-x pokiB €
BU3HAYAIbHUM B KOHTEKCTI Cy4acHHX TEHACHIIIMH,
caMe TOAi ITOYaBCS HOBUU Iepioi, BiIHIIOB Ha
IpyTHA TUTaH «yHIBEpCalizM», 00’ €IHYIOUHI
aKaJeMiYHUH Ta €CTpaJHUN CTWII, HACTaja ermoxa
BIA, penepryap SIKUX 3By4aB Ha
TaHIMalTaHYMKaX: CKpi3b 3By4YaJld TICHI 3
penepryapy «Ko63m», «CMepiukny, «Bomorparoy,
«Mpii»,  «YepBoHOWO  pyTH»,  «ApHIKHY,
«CBiTS310», ecTpagHe BUKOHABCTBO 3HAYHO
«IIOMOJIOIION, AESKI MOCIIIHHUKH BBa)KAIOTh LIEH
MEPioJT «30JI0TOI0 €POI0» YKPaTHCHKOT MOMYJIISIPHOT
my3uku. [lupoxkoMy 3aramy  momroOuiachk
TBOpuUicTh Bomogmmupa IBactoka, IBana Hazapis
Spemuyka, Bacuns 3inkeBuua, Codii Porapy,
Tapaca IlerpuHeHKko Ta iH.

Mera pocimimkeHHA. BUABICHHS THIIIB
B3a€MOJIi1 BITYM3HAHOI MOMYJISPHOI KyIbTypu 60-
80-x POKiB, MpeACTaBICHOT BOKaIIbHO-
IHCTPYMEHTaJIbHUMH KOJIEKTUBAMH, 3 HApOJHOIO
MY3UKOIO Ta BU3HAYEHHS NIISXIB 1 PO3BUTKY B IIei
nepioj

AHaui3 gociipkeHs 1 myouikamiin. CboroaHi
CIIOCTEPIraeThesl iHTEpPEC 0 B3a€MOIi1 NOMYIISIPHOT
KyJIbTypH  Ta  HAIiOHAILHOTO  MY3WYHOTO
¢donbkiiopy. Ha TtBOpuocti BIA 30cepemxena
yBara 0araTbOX JIOCHIJHUKIB B CBITJII BXOJKEHHS

BITUM3HAHOI ecTpaau y €BPOTICHCHKHIH
KyJBTYpHHH TPOCTIp, a TaKOX ii HaIlloHATBHOT
0CO0JIMBOCTI, BUIUTAIOTHCS pobotu

M. MosroBoro, sSIKAid aHaIli3ye CTaH YKPaiHCHKOTO
MacOBOI'O MMCTELTBA APYroi IMOJIOBHHM XX —
nouarky XXI ct., B. TopmaxoBoi, sika IpucBATHIA
nUcepTaliiiHe  TOCHUKEHHS Ta MoHorpadiio
MPUHIMIIAM B3a€MOJIT TMOIMYISPHOI Ta HApPOTHOT
My3ukd, B. OBCSHHIKOBa, SKHH ONUCYE JBa
OCHOBHUX BEKTOPH Y PO3BHUTKY BITUYU3HIHOT
MNOMKYJBTYPH — 3axifHUi Ta (OJIBKIOPHUI,
10. dpsbuyka, B. Kononuyka, b. KokoTaiina, siki
aHaJI3yl0Th TBOPYIiCTh yKpaiHcbkux BIA,Ta iH.

3 OHOBIEHHSM BHUpPa3HUX 3aco0iB TMo-
HOBOMY BiJI0YBa€ThCS MIePEOCMHUCIICHHS
(dosbkIIoOpHUX pKepe. SIckpaBuil Hal[lOHATBHUN
KOJIOpUT, NpUTaMAaHHUN YKpalHCBKIH ecTpaigHii
MY3HLi TOTO 4acy, 3 OJHOTO OOKY, € pe3yabTaToM

80

PO3BHUTKY Tpaaulliid, 3aKIafCHUX Yy MOMEpeaHi
poxu (0cOOIMBO 3aXiTHOYKPATHCHKUMH MUTIISIMH),
3 Ipyroro, CaMOBHPa)KEHHSIM MY3HUKAHTIB HOBOTO
MOKOJiHHS, sIKe OyJI0 HAapOopKeHe Micist OlIbIIOCTI
TIOITAYHUX TOTPSCIHB, 3B’SI3aHUX 31 CBITOBOIO
BiifHOIO, OOPOTHOOIO0 IMOBCTAHCHKHX 3aroHIB
YKpaiHChKOi apMii MpOTH PagsHCHKOI OKYyMalii.
UYactkoBa neramizamis Oypikya3HOi MOIyJspHOL
KyIbTypH CHpUSUIA TOTAJbHOMY OHOBJICHHIO
BITUM3HSHOI €CTPaJHOI MY3UKH, TOCIa0ICHHS
i7IeoNIOTiYHOI LEH3YpH HaJalo 3MOTH aBTOpaM
OLIBII CMINIMBO BTUTIOBATH CBOI1 3aAyMHU. 3ITUTTA
MTOMYJISIPHOTO B Ti YacH JUCKO 3 HaIlliIOHAILHUMHU
MY3UYHHMH  JDKepelaMyd  Jaio  BUOyXOBHH
pe3yNbTaT: i MICHI CHiBamM y BCiX peciryOiikax
komumukoro  CPCP  [6, 38]. IlommpenHs
YKpaiHOMOBHOTO TMiCEHHOTO PerepTyapy CIpHsLIO
«yKpaiHi3alii» CyCHibCTBa, IO HachpaBai Oyio
(denomenom,  VYkpaiHa  migupyBaia  cepen
NpEACTABHUKIB 1HIIUX PeCITyOIiK.

Buknan ocHoBHoro matepianmy. YucesbHi
BIA, saxi 3’sSBWIMCh B YKpaiHCBHKIil ecTpajai Ha
moyatky 70-X pPOKiB, MajM SICKPaBO BHpPa)KeHE
HalllOHAJIbHE O0dMY4us, B 0araThboX MicCTax
YTBOPIOBAJIMCH KOJEKTUBH, SKi JaJld TOIITOBX
OaraTbOM ecTpagHUM JdisyaM. BoHm cramum
CIPaBXHbOIO  BHKOHABCHKOIO  MIKOJIOIO,  JIe
HaOyBaiu MpodeciiHOro JOCBiY BIATOUYBAIU
CBOI0O MalCTepHicTh My3ukaHTH. Yepe3 Opax
BignoBinHOI ocBitn BIA dakTtudHO 3aiiHsIM 1110
Himry. [liirotToBkoro ecrpagHux apTuctiB 3 1961
poky 3aiimanmace  PecryOrikaHchKa — CTyZis
€CTpaHO-IIUPKOBOTO MHCTELTBA npu
VYxpkonuepti (HuHi KuiBchbka MyHIIUMagbHA
aKajieMisi eCTpaJIHOTO Ta IUPKOBOI'O MHUCTEITBA),
aje cucTteMHa oOcBita B cdepi mOIMyIIpHOTO
MHCTEITBA BUHUKIIA TIIBKU B KiHII 70-X, PO 110
CBIYaTh JIOKyMEHTH MiHICTEPCHKHX HaKa3iB IPO
BIJIKPUTTS €CTPAJHUX BijiijieHb B KuiBchkoMy Ta
Opnecerkomy My3nunux yuunumax [3, 100]. Iopyu
3 mpodeciiHIMHA KOJEKTUBAMHU MOIYJISIPHUMHU
Oynm ¥ camomistibHi [4, 77], sKi BUHHKAIW TPU
BEJIMKUX MIANPHUEMCTBAX — TakK, HaIPHUKIA
nounHaB BIA «Cits3e». [Ipodeciitni My3nkanTu,
AK1 CTBOPIOBAIM, KepyBaju abo Opaiu y4yacTb B
ecTpaHuX aHcaMOJIsIX, OIaHOBYBAJIN
BUKOHABCbKY MaHEpy, €JCKTPOHHI My3W4HI
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IHCTPYMEHTH T€X CAMOTYXKH. 3apyOiKHHI TOCBI T
OyB MaiDKe HEIOCTYIHHWH, MPALIOBaTH 3 3ipKaMu
CBITOBOi IONMMY3MKH He Oyll0 MOMKIJIHBOCTI,
BIJIOMOCTI PO 3arajbHy KapTHHY MOTKYJIBTYPH Y
cBiTYy Oymm (QparMeHTapHUMH, TITbKH 3aBISIKH
eHTYy31a3My MY3UKaHTIB MOIIUPIOBAINCH 3aIKCH,
Kl 1 CHyryBalWd MPUKIAIOM JUIsS BITYM3HI HHUX
BUKOHaBIIB. Pa3om 3 1M, BHUHHMK CHMOI103
MOy JISIPHOT MY3HKH 3 (hONBKIOpHUMHU
JDKEpelaMu, IO NPOSBISUIOCH HE TUIBKK Y
BUKOPHCTAaHHI HApPOJHOIIICEHHOTO Ta HapOIHO-
TAHIIOBAJIHFHOTO MaTtepialy y BHUTISAII 00poOOK
(apamxyBanb) abo cTWmi3aliid, NeBHAa MaHepa
BUKOHAHHS, KOCTIOMH, JEKOpalii AONOBHIOBAIN
XyIokHi oOpa3d Ta J0maBald HEIOBTOPHOTO
kojopury Ta 1imicHocti. Omxke, BIA cramu
CBOEPITHUMHU «(haKyIbTeTaMU» IS €CTPaTHUX
BHKOHABI[IB, SKIIO IOJWBHTHCH Ha ICTOPIIO Ta
KUIBKICTh 1X YYaCHHKIB, MOXKHa IMOOa4YuTH, IO
BIIPOJIOBXK ICHYBAaHHS KOJICKTHBIB 3MiHIOBAaBCS
YUCENBbHUII Ta AKICHHM CKIad. 3BAYAWHOIO
MIPAKTUKOO OYJIO Te, 110 MY3UKAHTH MPaLOBaIN B
kibkox BIA, mns nesikux poGoTa B aHCaMOJIsX
JaBajia MmomToBX coibHil Kap’epi: Codii Porapy,
Jlimii  Campgyneci, Oxcani binmosip, Bikropy
HInopTteky Ta iH.

OmHuM 3 TepIuX KOJEKTUBIB, SKHH
BUITYCTHB aIbOOMH 3 ECTPAAHHMH OOpOOKaMH
HapOJHHUX ITiCEHB, OyB NbBIBCEKHUIT BIA «ApHikay,
cTBopeHuit y 1971 porti B pe3ysbraTi 37IUTTS
JEeKiTpbKOX —aHcaMOumiB: «EBpuka»  (XyHOXKHIH
kepiBauk — [Opiit Bapywm), wactuHa OeHIy
«Mepnikyc» (Ha voni 3 Bonmogumupom Kitom), 1o
SKHX JIOEJHABCS TiTapucT 3 PoK-Tpynu «Quo
Vadis» Biktop Mopo3oB, skuii cTaB KepyBaTH
BEIMKMM KOJEKTHBOM, B SIKOMY BIIPOJIOBXK
JEKIIBKOX POKiIB MpaIoBaIn Maibke
40 my3ukanTiB [2, 131].

Y 1973 poui BIA «Apnika» 3anucanu
aIb00M 3 ecTpajHUMH OOpOOKaMH HapOTHHUX
miceHs: «lloraiBaBcs Mi» (JIeMKiBChKa IicCHS, 00p.
Bonogumupa  MoposzoBa), «YopHa  piuis
i3opana»’(ko3ampka micHs, 00p. Bomoammupa
MopozoBa), «YopHi  ouka, SAK  TEpeH»
(3axapnatcbka nojbka, oop. Opecra JlyTka), equna
crunizanis «llyctu mene, 6aTbKy, Ha BecuLIs»
(my3. Bonogumupa Kira, cii. Keenii Mopo3zogoi). B
anpbomi 1974 poky BKIIOYEHO OOpPOOKH TpPHOX
YKpaiHCBKUX HApPOJHUX MiCEHb: JIEMKIBChKa MIiCHS
«k 51 ciana Ha ceHi» (B 00p. Biktopa Mopo3oga),
BecHssHka «O# Ha ropi mig BepOowo» (B 00p.
Bikropa Mopo3oBa), nipuuHa «Xoxuna s O
canouky» (B 00p. BikTtopa Mopo3oga). B ans6oMm
1981 poky yBidiia  JIEMKIBCbKA  MIiCHS
«Illanenenp» (B 00p. Onexcanapa JleBincona). ¥
2012 poui 3aBasku Bomomumupy BacuibeBy OyB
BHJIAaHUW OWCK, Y SKWHA yBidmum 3armmcu 1973—

1981 pp., 30kpema HapoHi mmicHi: «Oi Ha ropi mia
BepOoroy, «HopHa pimrst i3opaHay, «HopHi ouka,
SIK TepeH», «SIk s cnana Ha ceHi», «KpaiiHs xaTka»
(my3. N'ammu CKyJIMHCBKOTO Ha CIIOBa HapOHOI
micHi),«Mmra w™os, MuiIa» (B 00p. BikTopa
Mopo3zoBa), «JIyrom igy, koHs Bemy» (B 0OD.
Pomana  Jlogsuncekoro).  [lesxi  micHi €
cTimizamismMu: «303ys» (My3. Ta ci. SpocmaBa
Bimxkaka), «BumneBa cominka» (My3. Onekcis
Exumsna, ci. FOpis Pubunncbkoro), «Komuckosa
mo Map’sakm» (My3. Biktopa Mopo3zoBa, ci.
Maiika ﬁorcheHa), «Ilyctm mene, 6aTpko, Ha
BECLILIIS».

My3u4yHa CTWIIICTHKA KOJEKTHBY BpaKae
PI3HOMAHITHICTIO — JHCKO, POK-H-POJ, perTi,
TICUXOJICTIYHUN POK, JIIPUYHI Oanaju, CTHIIi3alii
MiCCHHO-TAHIIOBATLHOTO  (DOJBKIOPY, POMAHC,
01t03, cBiHT, 01 Oor, pokabimi. Lle, 3 omHOTO OOKY,
OyJo 3arajbHOI0 TEHJEHIIIEI0 TOTrO Mepioay, KOiu
YacTKOBO Oyio JerajiizoBaHe «OypiKyaszHa»
MIOMYJISIpHA KYJBTYpa, 3 1HIIOTO, BiIOWBAIIO Pi3HI
XYJIO’)KHI CMaKd MY3HWKaHTIB, 30KpeMa KepiBHUKIB
aHcaMOJTIO0, aJPKe TaKUM CTHIIOBHM ILTIOPATiZMOM
BIJIPI3HSBCS TUIBKH 1€ KOJICKTHR.

Binanmero-Yepnisenpkuit BIA  «CwMmepiuka
nepeayciM acomitoeThest 13 comictamu Hazapiem
SpemuykoM Ta Bacunem 3inkeBuuem, aie OyB
3aCHOBaHUH 33/10BT'0 A0 MOSBU B HHOMY CIaBETHUX
BHKOHABIIIB KOMTIIO3UTOpOM JleBkoM /lykiBChKUM
y 1966 pori [8, 1200-1201]. My3uKaHTH WIBHUIKO
CTaju MOy PHUMH y MOJIOJIKHOMY
CepelloBHIL, HAa TAHLUIOBUIBHUX MalJaHUYMKax
3Byuyasin xitu Ensica [lpecini, «bitn3y», «PosmtiHr
cToyH3», JIyl Apmctponra, AjnpiaHo YeseHTaHo,
Toma [Ixonca Ta Kapena ['oTra y iXx BUKOHaHHI.
Le#i mOCBIT 3HATOOUBCS Y MaiiOyTHEOMY — 3T0JIOM
OpHUriHalBbHI  TiCHI ~ aHcamONIl0  OpraHiyHO
MOEAHYBAJIM CTWIICTUKY POK Ta ION MY3UKH 3
IYLYJIbCHKUM Ta OYKOBHHCHKUM (DOJIBKIOPOM.
IcTopist KOJIGKTHBY MOIIISETHCS HA JIEKIJIbKa
repiofiB, 3B’sA3aHUX 3 MiCIle PO3TAlIyBaHHSM Ta
MIPUXOAO0M, YXOJOM Ta OBEPHEHHSIM MY3HUKAHTIB.

VY nmuckorpagii BIA «Cwmepiuka» uumano
00po0OK ecTpamHux ImiceHb — «OW 4us K TO
KpaitHa xatka» (My3. I'ammu CKynuHCBKOTO Ha
cioBa HapoaHoi micHi) 1976 poky Ta «Ilopizana-m
najgpunk» 1 «Oi y umici mig sumHOB» (B 00p.
Bikropa Mopo3zoBa) 1987 poky. Oxpemumu
CHHIJIaMH BUXOJUIN 00poOKu micens «Oi Tam Ha
ropi», «llepenas», «Tomomst» (Ha ci. Tapaca
[lleBuenka), «[loBisB BTep crenoBuity, «Pa3
Haxa ixaB Ko3ak Mmictom», «CToiTh aiBuay, «Tu g0
MeHe He xoam», «lum TH mimem», «SIBopoBa
COITIOUKay. Alle KOXKHUHN anbOoM (TiraHT 4d MiHi)
MICTHTh YyJOBO CTHJII30BaHI MiCHI Ta HUISTEpH
TOTO 4acy, SKi TakoX Oynau OJU3BKUMH [0
(dosbkIIOpHUX JpKepel: «Muna Mosi» Booaumupa
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KysabTypoJiorisa

Acrok T. JI.

IBacroka 1970 poxy, «/IBa MIePCTEeHI»,
«Bogorpait», «YepBona pyrta» Bonoaumupa
IBactoka, «l'opsHka» JleBka JlyTKOBCBHKOTIO,
Mukomu Jleontioka Ta Cepris bopucenka,
«IIJoBkoBa koculsh» IBana I'onsik Ta Bononumupa
Kynpsiuera 1976 poky, «KuBa Boga» AHatomis
Hparomupeunskoro 1977 poky, «Ilucanka» [laBma
[Bopcekoro ta Mukonu Tkaua, «Yyem, mamo»
Onekcanngpa 3motHuka Ta Mukonun Tkada,
«[lomnicsnoukay (I'ennanist Tatapuenka ta Baguma
Kpumenko 1987 poky, «Uymanpkuil nuisx» Irops
Kopuinesnu ta Anatomis Martsiliuyka, «S10myka
najaloTh B TpaBy» Bonoammupa [Ipokomuka Ta
Irops  JlazapeBchkoro, «baThbko 1  MaTm»
Onekcannpa 3noTHHKa Ta Bagmma Kpumienka
1990 poky, a TaKO CUHIJIH, SIKi YBIHIIUIH Y 30JI0TY
KoJIekIito, Bunany y 2005 pori — «[aif, 3enenuit
rait»  Onekcanapa  3motHuka Ta  IOpig
PuGunHCHKOTO, «"opoOuHay Omnexcanmpa
3notHuka Ta Muxaina MenbHUKOBA, «3arpaii,
nynapuky» Ocranma [T'aBpuma Ta Baguma
Kpuienka, «3auapyit» JleBka J[yTKOBCBKOrO Ta
Onekcannpa BpataproBa, «3HOB 51 y TOpH iIy»
Mukonmu Mo3srosoro Tta lOpis PubuuHchkoTO,
«KsiTka posmapcs» Onekcannpa I[lymkapenka ta
Mukomun Tkawa, «Po3ksitaii, bykoBuHo» JleBka
HytkoBcekoro Ta IBana Kytens, «CmepexoBa
xata», «Conos’iHa micHs» [laBma J[Bopcekoro Ta
Muxkonu bakas, «Croxapu» [1ana /[Bopcbkoro ta
Bamuma Kynpssuesa, «Teue Boga Uepemorem»
Biktopa Mopo3zos ta Henionu Credypak, «Y
Kapnarax xoguts ociab» JleBka JlyTkoBChKOTO Ta
Anppis @apTymiHsaka Ta iH.

Icropist aynproro BIA «Ceits3b» novanack
3 caMmofisuibHOCTI 'y UYepHiBenbKOMY OYyIUHKY
KyJbTypH TEKCTHWIBHHUKIB, ajie¢ MpOCIaBUBCS
MepIMM  BHKOHAHHSM TMiceHb  Boioaummupa
IBactoka Ha TeneOaueHHi. [Ipodeciiinoro crarycy
BiH HaOyB, OHOBHMBIUM CKJaJ Ta OTPHMAaBIIN
3ampolieHHst 70 XMENbHUIBKOI  (hiIapMOHii.
Maiike 3a 10 poKiB KOJIEKTHB 3MIHIOBaB Ha3BH,
«CBiTs13b» 3’siBUBCS TIIBKU Y 1975 porti, Toxi %k 10
HpOro npuidmoB Bacune 3inkeBund. B reorpadii
KOJIGKTUBY BIJI3HAYEHO Pi3HI perioHH YKpaiHH:
Xwmenpuunpkui, JIynek, Cimdepomnons, JIbBis. B
«CBiTs31» mpamoBaiii 0araro My3UMKaHTIB, IO
CBITYUTH PO 3arajbHy TEHICHIIIO B €CTPaIHUX
KOJIGKTUBaX TOTO 4acy.

B penepryapi BIA «Csitsizb» 00poOka
HapOJHOI IMiCHI 3aliMae BaXXKJIMBE MiCIle, B Pi3HUX
anp0oMax Oynu 3ammcani «A HaJl BOJIOI0 BepOay,
«BecinbHi cmiBaukuy, «l'omak», «KomoMuikmy,
«Ofii, AiBYMHO, IIyMUTH Tait», «OH, HE CTENHCH,
xpematuii  0apBiHKY», «OW TH, KaWBOPOHKYY,
«OH, 4yust K TO KpuHHYEHBbKa», «[liy ropammy.
Penepryap KOJEKTHBY OHOBHBCS 3 TNPHUXOJOM
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Bacwnst  3iakeBnua, Oyjo 3amucaHi  IiKaBi
iHTepnpeTarii mcerb Mwukomn Mo3roBoro, sKi
MalOTh IIIIBHUHA  3B'I30K 3  KapmaTChbKUM
¢donbxnopom: «l'opsiHka» (Ha ci. Bonoammupa
KynpsBuesa), «300B 51 y Topu ixy» (Ha ci. FOpis
Pubumncrkoro), «Ha mactsa, Ha momro» (Ha CIIL
Muxonn Tkaua), «Mili pigauii xpai», «Mos
mepma r000B», «Po3kiTaii, mr000B»  (Ha
aBTOPCHKUU TekcT); Ta Irops [loknmaga, B MiCHAX
SIKOTO YyAOBO CTHJII30BAHO HAPOAHHUH MEIOC:
«Cxkpunka rtpae», «Teue Boma» (Ha ci. IOpis
Pubumnckcpkoro), «Xail mracTuTth» (HA CIL
Banuma Kpumienka).

KuiBcpkuii BIA «Ko63a» crmouaTKy BHHHK
SIK (DONBKIIOPHUHM 1HCTPYMEHTAIBHUNA aHCaMOIb,
SIKUH 3aCHyBaJH CTYACHTH-0aHIypHUCTH
Kocraatina HoBunbkuii i Bonogumup Kymmer, siki
EKCHEPUMEHTYBAIN 31 3BYYaHHSIM YKPaiHCBKHX
HapoOJIHWX  IHCTPYMEHTIB —  KoO3M  Ta
CTapOCBITCHKOI OaHIypH, 3BIATH IOXOJKCHHS
Ha3BU  KOJEKTHBY. My3HWKaHTH Tpajd Ha
eNeKTpodaHaypax, M0 UIsi TOTO dacy OyJo
HeOaueHUM Ta oJlpa3y MpuBepHyIo yBary [4, 10].
VY 1971 poui ancamO1b IEpeTBOPUBCS Y BOKAIBHO-
IHCTpYMEHTAJIBHHMA, 10 HROTO NpUHATITN Banepiii
Bitep Ta Banenruna Kymnpina.

Maitke B ycix ampbomax BIA «KoG3a» €
00poOku HapogHHX miceHb. B amsbom 1972 poky
yBilitiia HapoaHa micHS «Ta i opaB MyKHK Kpaii
JOpPOTH», CTHIII30BaHI MicHI «BecHsHKa» (Mys3.
Biranis dinineHka, CII. Onexcanapa
Hagspoupkoro), «['ony0iBHa» (My3. bornana-tOpis
SIniBcpkuit, cin. bormama CrembMaxa), a TaKOX
«Bopmorpaii» (My3. Ta ci1. Bornogumupa IBacioka),
SIKi YBIWTIUTH B TUIATIBKY-TiTaHT, BUJAHY B I[bOMY XK
pomi. KpiMm mux micenp y Hel yBilnmum oOpoOKu
HapoJHUX TiceHb «OW MpHU JYXKKY, TIPU JYKKY»,
«dynapux», « Ha IBana Kynanay, «Oii moixaB 3a
cHonmamm», «O# KMHYB 51 OyK Ha siMy», «CriBaiite
pa3oM 3 HaMmu», a TaKOX CTWIi30BaHi micHI «Hiu
sgka MicsuHay (My3. Muxkonu JluceHka, CII.
Muxaitna Crapunskoro, oop. HOpis Kacarkina),
«bamana po nBox nedeniB» (My3. bormana-tOpis
SuiBcpkoro, ci. IBama [lpaua), «3aiumk» (My3.
Onekcannpa  3yeBa). Amnpbom 1978 poky
CKJIaJa€ThCsl IEPEBAKHO 3 HAPOJHUX MiceHb: «OH,
TaM 3a TOpoIoy» (KoJIeKTHBHA 00p.), «lmoB kKob3ap
YUCTUM TOJieM», «lIIOB KO3aK MOTalKOM», «Y
cy6oty monotus s» (00p. Onera JleanboBa), «Oi
raro, rarioy», «Oi xoauna fiBurHa Gepexkom» (00p.
€prena Kosanenka), «He cxomgmmo Bpanwuii
Coneuko»,  «3auekail»  (My3. B’suecnaBa
KpumrodoBruya Ha ciioBa HapOAHUX IICEHB).
Onornennii cknan «Kob63m» y 1982 pori 3amnmcas
IUTATIBKY, K& TEX MICTHTh OOpPOOKH HapOIHUX
MiCeHb, B TOMY YHCJIi 3 TOIMEPEIHBOTO ATbOOMY
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(kpiM TIepmmx TPHOX TPEKiB, 1 TpeTii — micHa «Oi
TH pideHbKo» Amaromis Ilamkepua Ta JImMuTpa
Jlynenka, ska TpuBaIMil 4Yac  BBaXXANaCh
HapoaHOo0): «3a [lynaem» (06p. Bagmma Jlamryka),
«Oi1, 3-3a Topu Kam’stHO®», «lllempiBka», (0Op.
€srena Kopanenka), «lmoB ko03ap uucTuMm
mosiem», «lmoB ko3zak morafikom» (00p. Oinera
JlennpoBa), «Oif y momi pyTa, pyta» (My3. Kupnia
CrerieHka Ha CJ1. HAPOJIHOI ITiCHI).

CyuacHi anpbomu «Ko03m» JOMOBHIIUCH
eCTpamHUMH OOpOOKaMH HapOIHUX IiceHb. Kpim
TBOPIB, IKi B)XK€ BUXO MM HA TUTATIBKaX Ta AUCKaX,
3’ ssBUIINCH «Yepes pideHbKy», «A B Mo Oepesay,
«Oit Tam 3a Jicoukom», «JloOpwuit Bedip ToO1, maHe
rocrogapro» (amsoom «Cromua» 2001), «Cesta
Hiu», «Tuxo Haj piukoroy», «Ha Ipana, Ha Kymnana»
(ampOom «IloBepuenns», 2001), «IloBiit BiTep Ha
Bkpainy» Crenana PynaHcekoro Ha TEKCT
HapoaHoi micHi, «buma MeHe Mmaru», «3a CBIT
BCTAIM KO3a4ueHBKW», «Oif YopHa S CH YOpHay,
«Ct0iTh TOpa BHCOKas» Ha ci. Jleoniga ['miGoBa
(amsboMm  «lloBifi BiTep Ha Bkpainy», 2008),
«BiHOYOK yKpalHCBHKHX MiceHb» B 00p. €BreHa
KoBanenka, «3a HamoB ctomonos», «Oi Ha Topi
nuragu  crosuim»y  (ampbom  2009), a  Takox
MOTMYJISIPHI CTHITI30BaHi aBTOPChKI micHI — «Oii T,
niBUMHO, 3 Topixa 3epHs» Amnatons Koc-
AHatonscekoro Ta IBana ®panka («CroMun»),
«Oit crosma xata» Irops Ilokmama Tta IOpis
Pubuuncekoro («[loBeprHeHns»), «HamuBaiimo,
OpatTs» Biktopa JlicoBoro Ta Baguma Kpunienka,
«A mu yaBox» Onekcanzapa 3yesa Ta Bomonumupa
Kynpssuesa («Ilosiii Bitep Ha Bkpainy»), «Miit
pimHuit  kpaih» Mwukomu Mosrosoro, «Tpu
TpemOiTH» Mupocnasa Ckopuka Ta OnekcaHzapa
Bparaprora (2009). Psn miceHb 3ycTpidaeThcs B

JEKIIbKOX anpboMax Ta BiZIpi3HAETHCS
apaH)XyBaHHSIM.
JIpBiBCHKMIA BIA «Batpa» €

HalsICKpaBillIUM TYPTOM, B periepTyapi sIKoro 0yiu
ecTpafHi OOpoOKM HApOJHUX IIiCEHb PI3HUX
KaHpPIB Ta aBTOPCHKMX MiCE€Hb, B SIKHX
MPOSIBIIIETHCS SICKpaBa HaIllOHAFHA CKJIAJI0Ba, 32
mo OyJo YyCYHYTO BiJl KepiBHHITBA HOTrO
3acHOBHMKa ~ Muxaiina  Manymska.  Horo
permepryapHa TOJNITHKAa HaiOLIbm JpaTyBaia
MOCAJOBIIB,  HE3BaXAIOUM  HA  BCECOIO3HY
MOMYJISIPHICTh aHcamMO1r0. DONBKIOPHUI HampsIM
BiJ3HAYa€ CTHIICTHKY TBOPYOCTI KOJIEKTUBY 3
MEepIIMX  POKIB  3aCHYBaHHS,  MYy3UKaHTH
EKCTICPUMEHTYBAIN 3 TIOETHAHHSM JIXKa3y, POKY Ta

¢bonxy.
KosekTuB, ik HiXTO 1HIIUH, BIPOJIOBXK CBOET
JUSTBHOCTI 3a3HaB TpaHchopmarii.

Bim3nauaetbes JeKiabKa MEepiofiB, MOB’SI3aHUX 3
pi3HUMH KepiBHUKamu aHcambOmio. 3 1971 mo
1977 pik HuM KepyBain Muxaitmo MaHysK

(emextpoopran, BiOpadon) Ta borman Kymma
(cakcodon). 3 1977 mo 1979 pik kepiBHUKOM OYB
Bokamict IBan IlomoBmu. HailimoBmmuM Ha
HaWIUTTHIIAM ~ TIepiOIOM  KOJEKTHBY — cCTaja
oHoBIleHa «Bartpa» Ha womi 3 Iropem binosipom
(6ac-ritapa, kmaBimHi, Bokam), 3 1979 1o
2000 poku «Batpa» HamiuyBana HaiOiLIBLITY
KUTBKICTh yYaCHUKIB.

[Mepmmii ans6om BIA «Batpa» 1975 poky
«BaMm nmapyeMo» MIiCTUTh OpHTiHaJbHI OOpOOKH
HapOJHUX IiceHb, 3podneni bormanom Kymioro —
«l'eit Bm, xjommi Mmomomii», «bomait cs koryt
3HYIUBY, «SIK s cnana Ha ceHi», «HopHi ouka K
tepen», «OW, Ynid TO KiHb CTOITB», a TaKOX
cTrmizoBaHi micHi Bomogumupa IBactoka «bamama
npo ABi ckpunku», «llicHs Oyae MOMiXK Hacy,
«BepxoBuHCbKka  KoNMMCKOBa»  bormana-tOpis
SAniBceroro, oopsimoBa «IBana-Kymana» Bamepis
I'pomueBa. B mepion, konmu «Batporo» kepyBas
Irop Bino3ip, Oymno BuaaHO AEKiIbKa anbOOMIB 3
ABTOPCHKUMU KOMTIO3HIIISIMH, B SIKUX
MMOETHYIOThCS MY3WYHI 1 TOETHYHI (POIBKIOPHI
obopaszu. llikaBum € anpbom 1990 poky, skuit
CKJIAJICHO TIEPEBAYKHO 3 00POOOK HAPOJIHUX IICCHB:
«Oii tam y JIpBOBi», «Cisma 3ipoHbBKa», «Oi,
XMapHUThCS, TYMaHUTBCS», <« Wis, TUis, CHBI
rycm», «A B ToM canay», «Horo kozaue cyMHHIi
xomuImy, «Arin, SArinoukay, «JleTuth ramka gepes
Oanky», «Un moma, moma», «Oif, TaM Ha ropi
KpyTiit», «OH, Ha TOpi Ba AyO0UKm», « 5K iI0B 5
3 [ebpeunnay, «layTh BoNMHM 3 TEMHOI AiOpOBM»,
«Micsup  Ha HeO», «CuBa 303yJeHBKaY,
JIOTIOBHEH1 OpUTiHATEHUMHU aBTOPCHKUMHU
KOMITO3UIIiSIMU B HApOTHOMY fyci: « CBITIHISD» (Ha
cin. bormana Crenpmaxa), «baTpkoBe xuTo» (Ha
ci. Pomana Kyminka). 3HaKOBUM € TeMaTHUIHUI
amsbomoM  «Bix  Muxomas gmo  Hopnanay
1996 poxy, B SKOMY NpEICTaBIIEHI aBTOPCHKI
00pOOKM HapOJHHX ITiCeHb, CUCTEMAaTHU30BaHi 3a
00pSIOBUM KaJICHIapeM:

1. Muxkonas: «llicas mnpo Csaroro
Muxkomasy;

2. PizgBo: «JloOpuii Beuip TOOI, maHe
rocomapro», «bor csa  poxmae» (BikTopa
Kamincekoro), «lllo To 3a mnpeauBo», «Hopa
panicTh cranay, «Ha Hebi 3ipkay;

3. Mananka: «Oii, yuopa i3 Beuopa», «Oi, B
[leTpiBouKy HiuKa MaJleHbKa»;

4. Hosuit pix: «Hoopiunay (Irops
Binosipa), «llleapuii Bedipy;

5. Wopnan: «Tam Ha piumi, va Hopmati»,
«bor cs HaM 00’siBUBY», «OH, TaM 3a BOpom», «B
lanuuekiit 3emii», «Bix bora» (Irops bino3sipa).

Sntuacekutt BIA  «UYepBoHa  pyTay
BIJIPI3HSAETHCS BiJ| IHIIIMX THUM, 110 OyB 3aCHOBaHUIA
AmnartonieM €BIOKMMEHKOM Uil POCYBaHHS
apTucTUuHOl Kap’epu cBoel mpyxuan Codii
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Porapy, BumyckHuili YepHiBEBKOTO MY3HUYHOTO
yummma. CriBayka OJHA 3 MEPIINX BHKOHYBaJa
nicHi Bomomummupa IBacioka, B ToMy umcmi 3a
KOpDJOHOM. Y piK CTBOPCHHSI KOJICKTHUBY OYB
3HATHH 3HAMEHUTHI (hiTEM-KOHIIEPT 3
OJTHOMMEHHOIO Ha3BOI0, IKHH BBAYKAETHCS MEPILIAM
YKpalHCBKUM MIO3UMKIOM. Y HboMmy Portapy
crmiBana tmicHi «Hamamroit MeHi Hivw» Mupociasa
Ckopuka i Mukomn Ilerpenka, «Y Kapmarax
xoauTh ociub» JleBka JlyTKoBchKOro i AHatomis
QapTymHska Ta XiT itamiicekoro crmiBaka Jlona
bakki «O, cm3okpunuii  mTax». TakoX BoHa
3HSJIACh Yy TOJIOBHIM posli y My3W4HOMY (inbMi
«[licHs 3aBXOM 3 HAMH», OCHOBOIO SIKOTO CTaJsa
My3uka Bonogumupa IBacroka.

Ille no ctBopenHs BIA «UYepBoHa pyTa»
Codiss Porapy mnouuHasna cmiBatd 00poOKH
YKpaiHCBKUX, MOJAABCbKUX, PYMYHCBKUX Ta
YTOPCHKUX HApOIHHUX IIICEHb B CAMOIISUIBHUX
KOJIEKTUBAX. [epion «YepBoHoi pyTI»
BIJI3HAYMBCS 3allMCOM aabOOMIB 3 TBOpaMH
YKpalHChKUX aBTOPiB, Cepel HUX IIKaBOIO €
miatiBka 1977 poky «Codist Porapy cniBae micHi
Bonoaumupa IBactokay, ae criiBadyka mpeacTaBuiIa
OpHTIHATBHI iHTepIpeTAallii mceHb KOMIIO3UTOPA, Y
Hei yBitimmm «$1 — TBoe Kpuino» (ra cin. Pomana
Kynnuka), «bannana npo mansBu» (Ha cin. bornana
I'ypa), «Ilicusa Oyne momix Hac», «/IBa mepcreHi»
(ma cmoBa Bomommmupa IBacroka), «KneHoBuit
BOTOHBY», «Y J1oii cBos BecHay (Ha ci. IOpis
PuGumMHCHKOr0), 3 SKOI TOrO0 CaMOro pOKY
BUKOHABHUIIS 3/100yJIa IEPEMOTY Ha MPECTHKHOMY
ectpagHoMy KoHKypci B Comori, «Komcka BiTpy»,
«Hectpumua Teuisi», «Jlum pa3 1uBite m000BY,
«3amnpocu y cHu» (Ha ci. bormana Crenbmaxa),
«lammuay (aa cn. Imutpa [laBnmmaxka), «IlicHs mpo
Tebe» (Ha ci. PocrucnaBa bparyns). B anpbomi
1981 poky Porapy 3ammcana 3Hamenutuii «Mii
pigHMiA Kpaity Mukomu Mo3srosoro.

JuinponerpoBebkuii BIA «Bomorpait» 0ys
cTBOopeHMiI Ha 0a3i oOmacHOi  dimapmoHii
3aCHOBHUKAMH Ta JiepaMH YKpPaiHCBKOIO JUKa3zy
Bonogumupom MapxoscbkuM Ta OiekcaHAPOM
[IlanoBanom. 3a 4Yacu iCHYBaHHS KOJIEKTUBY B
HBOMY Opayin y4acTb OaraTo My3HKaHTIB, JESKi Yy
MailOyTHEOMY  3poOMIM  COJBHY  Kap epy.
KosexTuB icHyBaB JnIIe 1eKiibKa POKiB, IPOBiAHI
YYaCHUKH BHUI3WIIM 3 MICTa, MEPEXOAUIM B IHIII
rypta abo OyayBaiau cojibHy Kap’epy. Ilpote
«Bogorpaii» BUIYyCTHB IUIATiBKY-TIraHT, SKHN
MICTHTh JIBI OOpOOKHM HApOJHUX IiCEHb, Ta TPU
MiHi-aTb00MH, B KX TOETHYBAIU Pi3HI CTHII —
JDKa3, pPOK, JMCKO, CTHII3amii HapoaHOI IIiCHI,
cepest ycix aHcaMOIIb BiJIPi3HSBCS JKa3-POKOBHUMU
00poOKaMu HapOIHUX TTICEHb.

Ampoom  BIA  «Boporpaity 1977 poky
MICTHTB JBi 00pOOKH JIipUYHUX MiceHb — «liBunHa
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mmiiay Ta «Hece miBumHaa Bomy», MiHi-asrb00M 1980
POKY — 00poOKy micHi «30pe MOost BeuipHsisi» (Ha CIl.
Tapaca Illesuenka). Ilicass Mupocnasa Ckopuka
ta Onekcanapa BparaproBa «Tpu TpembiTh»
3amMcana y IBOX BapianTtax — 3 cosictamu Onerom
XomenkoM 1 Pycnanom ['opobrem ta Bikropom
HInopteko 1 JlromMuiioro ApTEMEHKO, MiCHIO
[TaBna JIBopcekoro ta Bonogumupa Kyzapssiesa
«Ctoxapn» 3 aHcambnem BukoHyBama Jlimis
Canpyneca.

3 60 mo 80-Ti poxm BIA 3’sBmsancs B
o0JacHHX Ta PAaliOHHMX IEHTpPaxX, CENUINax, Ha
BEIIMKUX MiANMpUEMCTBAxX. 3 HAHOUIBII BiIOMHX €
aHcamMOJIb iBaHO-(hpaHKIBCHKOT (dhimapmonii
«bepxyt» (1972, xepiBamkum — Octam Casko,
Muxkona Mo3srosuii, Opect JyTtko, Onexcanup
Ocanuwuit), xiHouuit aHcaMOJIb « Mpis» KHUIBCBKOTO
3aBogy «Apcenam» (1065, xepiBHuku — Irop
IMokman, Omnekciii CemenoB, Bagum ILobiH,
Bononumup BepOutibkuii, Tapac Ilerpunenko),
BIA kuiBnactpanca «Bizepynku nusixis» (1974,

KkepiBHUKH — Bonogumup SpnuxoB, Tapac
[lerpunenko), kwuiBchkuii  «Emeit» (1968,
kepiBankn — Tapac Ilerpurenko, Kupumo

CrenieHko), aHcamMOIlp depKachkoi ¢imapMoHii
«Kammnay (1974, xepiBHuK — Onekcanap 3yeB),
BIA sntunachKOi ¢imapmonii «KpuMmceki 30pi»
(1974, xepiBankun — Mukona Pynauk, Cpitnana
[[lamoBamoBa-MockBiTiHa, Enyapn I'eiic),
kuiBcbKi «ManbBu» (1977, xepiBHukun — FOpiit
Henuncos, Bonogumup Kymmer), depHiBenbKo-
BIHHUIbKUH  aHcamOnb  «Uepemom» (1977,
kepiBaukn — Jleowix 3arynoscekuii, [letpy
TeomopoBuu, Onekcanap Cepos, Onekcanup
Tumenko) ta iH. CaMOIIsJIBHUMHA aHCaMOJISIMH,
SIKI CTBOPIOBAJIUCH Ha MiJIPUEMCTBAX, KEpYyBaIH
npodeciiiHi My3UKaHTH, TOMY PiBeHb SIKOCTI OyB
BHCOKWH. Unmarno micenp ykpainchkux BIA Oymm
00poOKkaMu HapOAHOT My3UKH a00 Majl HapOJHi
CTWII30BaHl MeJoAil Ta BIAMOBiIHI TAHIFOBAJILHI
xkaHpu. llepiom po3kBiTy 1HMX aHCcaMOJiB
XapaKTePU3Y€EThCS 3aTyUCHHSIM BEJTUKOI KUIBKOCTI
MY3WKaHTIB 3 PI3HUX KT y TOMyJSIpHY ITICEHHY
KYJbTYPY, @ TAKOK HOBUM ITiIX0JIOM JI0 TBOPYOCTI.

HaykoBa HOBHM3Ha TmonsiTae TOMY, IO
MpeACTaBjIeHa HAHOUIbII MMOBHA CHCTEMaTH3aLlis
TBOpYOCTI BiTUM3HsAHUX BIA y cBiTIi B3aemoii 3
(OJIBKIIOPOM 32 pOKaMH BHJAHHS aJIbOOMIB,
CHHIJIIB,  BIIEpIIe  MPEJCTABICHO  IEpeliK
eCTpalHuX O0OpOOOK YKpalHCHKHX HapOJHUX
MceHb HaHOIIBII BIJOMUMHI KOJIEKTHBAMH, TAKOXK
BHCBITJIEHA 3arajbHa TEHJCHILIS NPOHUKHEHHS
HapOJHOITICEHHNX Ta TAHIIOBAJIHHHUX IHTOHAIIH B
ABTOPCHKI KOMIIO3HMIIIi, TOKa3aHO KOMOiHOBaHi
TUNH (BUKOPHUCTAHHS B OJHOMY TBOP1 aBTOPCHKOI
MY3HKH Ta HapoAHOi noesii 1 HaBnaku). [loBeaeHo,
IO pErioOHaNbHUI YMHHHUK HE JIOKAJIi3yeEThCS B
TBOpUocTi okpemux BIA, a € 3arampHuM 11
OaratboX —  0OpoOKHM  TiCeHb  PiTHOTO
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PETIOHATEHOTO TOXOKEHHS 3yCTPIYalOThCS B
TBOPYOCTI aHCaMOJTiB BCiX oOiactel YKpainu.

Bucuosku. Ilepiog 1960-1980-x pokie B
YKpPaiHCBKill MOMyNAPHiN KyJIbTYpi € BU3SHAYHUM 3
MOTJIIAY HOBHX TIIXOAIB [0 AaBTOPCTBA Ta
BukoHaBcTBa. Came TOomi BoHa  HaOyBae
HaiiOnpmoi MmacoBocti. lLle wac 3apomkeHHs
npodeciiiHoi ecTpasHOi OCBiTH, (QYHKIIIO SIKOT
YaCTKOBO BHKOHYBanmH BiTum3HsHi BIA, mocBin
poboTu B aHcaMOsxX 3a0e3medyyBaB MpodeciiiHy
MalCTepHICTh BUKOHaBIiB. Hapomna wy3ndHa
KyJIbTypa  CTa€  HEBII'EMHOIO  YaCTHHOIO
penepryapy KOJEKTHBIB y BHIJIAII E€CTPaTHHUX
00p0o0OK, KaHpoBUX cTHIi3amiid. CrpsSMOBaHICTh
Ha (OIBKIIOp AEMOHCTPYIOTH yci BimoMi BIA Toro
nepiony, 3HAYHO PO3IIHPIOETHCS KOJIO
OpPHUTIHAJTHHUX HAPOJHUX ITICEHb, SKi 00pOOIsIH
eCTpajHi My3UKaHTH. BinOyBaeThcsi TOTalbHE
OHOBJIICHHS BCiX 3aC00iB BUPA3HOCTI, OB’ A3aHUX 3
TEH/ICHIISIMH PO3BUTKY €BPOIEUCHKOL
MOMKYJIBTYPH, A0 SKOI MOBHOIO MIpOIO HaJEeKHUTh
BITYM3HSHA.
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CTAHOBJIEHHSI I PO3BUTOK JTU3AMHY )
JUTAYUX ITIEPIOANYHUX BUJAHD B YKPAIHI

MeTa po60TH — BUKOHATH MHCTELTBO3HABYMH aHaJIi3, 100 [MOKa3aTH MPOLIEC CTAHOBJICHHS 1 PO3BUTKY AU3aHY
MUTSYUX MEPIOJMYHUX BUIAHb B YKpaiHi, a TAKOXK 03HAYUTH MEPCICKTHBH I[OT0 MpoIecy. MeTomp0J10Tis 0CTizKeHH S
MOJISITA€ B 3aCTOCYBaHHI KOHKPETHO-ICTOPUYHOTO METOY JUI aHaji3y BIUIMBY PO3BUTKY AM3aiHYy Ha MOMYJISPHU3AIiI0
MUTSYUX TIEPIOAWYHUX BUIAaHb B YKpaiHi, a TaKoX BUKOPHUCTAHHI METOAY MNOPIBHAIBHOTO aHANi3y ¥ iCTOpHKO-
KyJIBTYpHOTO MiAXOMdY, IO CHPUSATHME BHUSBICHHIO OCHOBHHMX TECHICHIIIM PO3BUTKY AM3alHYy IUTAYMX NEPiIOJHIHHX
BHIAaHb B YKpaiHi y CBiTOBOMY KOHTEeKCTi. HaykoBa HOBH3HA TOJSTaE B CHpoOi OCMHCIHTH H BUSBUTH OCHOBHI
TEHJCHIIT AN3aifHy IUTSIYMX NEepiOANYHUX BHIAHb B YKpaiHi, AKi MOXYTh BIUIMHYTH Ha KOHKYPEHTOCIIPOMOXHICTD ITHX
BHIAHb B YKpaiHi Ta cBiti. Li TeHIeHIii 3yMOBIICHI iCTOPUYHUMH, COIIaTbHUMH U KyJIbTYpHHUMH IIporiccaMi. BUCHOBKH.
VY cTaTTi NOKa3aHO OCHOBHI XapaKTEPUCTUKU KOHIEMIIT CTBOPEHHS 1 PO3BUTKY JHU3aiiHy AUTAYMX TEPIOANYHUX BHIAHb
B YKpaiHi i OKpeclieHO WOro 3Ha4YeHHs JUIsl MOy isipu3alii BUlaHb. 3AIHCHEHO aHai3 JITEpaTypHHUX JDKEpPEN, y SKUX
ITBEPIXKEHO HEOOXIIHICTh PO3POOUTH HOBHI IN3aitH €CTETHYHUX 1 (PYHKIIOHAIBHUX AUTSIYUX BHIAHb Ta HOPMYBaTH
3aBJISIKH 1IbOMY CBITOTJISJ JUTUHU. AHAJi3 MMPOIECY CTAaHOBJICHHS 1 PO3BUTKY IM3allHy JUTSYUX MEPIOJNYHUX BHUAAHBb
JIaB 3MOTY 3aCBIIYUTH B3a€MO3AJICKHICTh KyJIbTYPHOI CHAMIIMHU U JOCATHEHb MOYaTKy XX CT., 1[0 BIUIMBAE HA SIKICThH
MOy JIIPHU3AIIII0 Ta BUIAHb.

Knruosi cnoea: nuzaiiy, rpadivanil Tn3aiiH, IUTAYE MEPIOAUIHE BUAAHHS, Ky PHAI, LTFOCTpaIis, puQT.

Khramova-Baranova Olena, Doctor of Sciences, Professor, Department of Design, Cherkasy State Technological
University

Formation and Development of Children's Periodical Design in Ukraine

The purpose of the paper. The article aims to perform art analysis in order to show the process of formation and
development of design of children's periodicals in Ukraine, as well as to determine the prospects of this process. The
research methodologyis in the application of a specific historical method to analyse the impact of design development
on the promotion of children's periodicals in Ukraine, as well as to use the comparative analysis method and a historical
and cultural approach, which help to identify the main trends in the development of children's periodicals in Ukraine.
Scientific noveltyis an attempt to understand and identify the main trends of children's periodicals in Ukraine, which can
influence the competitiveness of these publications in Ukraine and in the world. These trends are conditioned by historical,
social, and cultural processes. Conclusions. The article shows the main characteristics of the concept of creation and
development of children's periodicals in Ukraine and their importance for promoting publications. Literature sources are
analysed, which confirms the need to develop new trends in the design of aesthetic and functional children's publications
and the formation of the child's worldview due to this. The analysis of the essence of formation and development of
children's periodical design indicates the interdependence of cultural heritage and achievements of the early twentieth
century, which affects the popularization and quality of publications.

Key words: design, graphic design, children's periodical, magazine, illustration, font.

AKTyanpHICTh TeMH JociipkeHHs. CydyacHi 3apeECTPOBAHO MPHOJIU3HO 50 IATSYUX
JUTSIYi TIEpIOJIMYHI BUAAHHS € OJHIEI0 3 Taly3ei MEePiOIUYHUX BUAaHb. AKTYaJIbHICTh JOCITIKEHHS
mitepatypu s giteli. Cboromni B YkpaiHi OOIPYHTOBYEThCS HEOOXIIHICTIO  BiAIOBIIHOCTI
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TUTSIUX TIEPIONNYHUX BHUAAHD IMi3HABATHLHUM 1
MeAaroriYHuM i1eIM Ha OCHOBI 3HAlOMCTBA JiTe
3 TBOpaMH YKpalHCBKUX Ta  3apyODLKHHX
MMCPMEHHHKIB, HOBUMH JIOCATHEHHSIMH ITFOJICTBA,
MOpaJbHO-€THYHUMH HOPMaMH, HalllOHATEHUMH
HiHHOCTSIMHU, SIKI JOHOCAThCS JO CIIOKHMBAada
3aBJISKH BIAJIOMY IU3aliHY 1 THM CaMUM CITPHSIFOTh
PO3IIUPEHHIO  CBITOTIAAY 1 (opMyBaHHIO
HaI[IOHAJILHOI CBIZJIOMOCTI AUTUHU. [|JIs CTBOpEHHS
SIKICHOTO BHWJIaBHUYOTO TMPOIYKTY JUIsl JiTEH,
IU3aiiHep TIOBHHEH BPaxXxOBYBATH IICHXOJOTIUHI
3acad CHOPHHHSITTS TEKCTYy Ta UIFOCTpAIlid s
TiTel, a TAaKOXK BiAYyBaTH i po3yMiTH moTpeOu Ta
MparHeHHs JUTHHUA. AKTYalbHICTh JOCIIIKEHHS
00yMOBJIEHA THM, 110 TU3aIH JUTSIYUX )KYPHAIIB €
MAJIOBHBUCHOIO TEMOIO, XOuYa JUTSYl BHIAHHS
MalOTh BEJIMKE 3HAYCHHS B KOHTEKCTI Cy4acHOTO
MeIia-poCcTopy 1 MeAiapuHKY TUTSIIO1 IEPIOIHKH,
KOJI TiJIbKH SIKiCHO 0()OpMIIEH] BUJAHHSI MOXYTh
3aJIMIIATUCS KOHKYPEHTOCIPOMOKHUMH.
HayxoBo-nipaktrdana 3HAYYIIiCTh pobotu
MOB’si3aHa 3 MOJMIJIMBICTIO 3aCTOCYBaHHS il
pe3ynbraTiB  (axiBugMu,  SAKi  3alHMarOThCS
JU3afHOM JUTSYMX BHUJAAHb, 1 TMPH IATOTOBII
CTYIEHTIB, II0 HABYAIOThCA 3a CIIEIiANBbHICTIO
«Juzaitny».

AHami3 JociipkeHb 1 myOuikamii. Ju3aitn
3aBXIU TPHUCYTHIH Yy BHIABHUYIM CHpaBi, B
cTBopeHHI kauru. Came rpadiunuii mu3aifH Mae Ha
MeTi 0(OPMIICHHSI, ECTETHYHUI BHUIJIS]] KHATH 200
nepionuuHoro BuganHsA. CydacHa tunorpadis — ie
KOMYyHIKaTHBHE  SBUINE,  NPUKIAAA  SIKOL
cpsiMOBaHI Ha BepOaibHe U  HeBepOanbHE
CHIJIKYBaHHS aBTOpa 3 TisigadeM. Hagith
YCKJIaIHEHHS B YNTaHHI KOMIIO3HIIIN, KOJIH TIeBHA
JmiTepa YU CIIOBO TOJAaHi y BUINISIII SIKOTOChH
00’€KTY, XyJ0)KHBOTO 00pa3y, HE € MePEIIKOI00
s cupuitHaTTa.  [lpukmamu  Takoro miaxomy
MOXOMATH 1€ 3 YaciB BUKOPHCTAaHHS OYKBUII B
JIaBHIX PYKOIUCHUX, APYKOBaHHMX TEKCTax 1 J0
IU3aiiHy Cy4YacHUX BHJIaHb, HAPUKIIAJ, KHIKOK,
KypHaIIiB, EHIUKJIONeAii. Barommii BHECOK B
nociipkeHHs Tunorpadii 3poous Au Yuxonsx [1],
KW BKa3yBaB, IO TUHOTpadcbke oQopMIICHHS,
SKUM OHM TPOCTUM BOHO He Oyso, HIKOIU HE
BUHHUKA€E came Mo co0i a0 BUIMAJKOBO, OCKIIBKH
rapHo HaOpaHi JPYyKOBaHI pOOOTH — 1€ 3aBXKIH
pe3yNbTaT JOCBiAy, a I1HKOJIM BOHH € HaBiTh
JOCTOBIPHO XyIOXHIMU AOCSTHEHHSMH BHCOKOTO
knacy. Hanpuknan, C.TankiH cTBepmKye, IO
ou3aiH  — 1e  o(QOpMIICHHS Ha  OCHOBI
MojentoBaHHs, a O. ['agyH B CBOIX TOCIHIHKEHHIX
3a3Havae, 1m0 rpadiuHuil qu3aiiH € yHIKaJIbHUM
MUCTEITBOM, SIKE OJJHOYACHO TepeOyBae y JBOX
BUMipax: 00pa30TBOPUOMY 1 IPOEKTHOMY Ta
OpraHi3ye MpocCTip i 9ac y cucTeMi KoMyHikartii [2].
E. Pynep nmocuth (yHZaMEHTAJIbHO IOCTIIWB

mpudT 1 B cBOIH poboTi «Tunorpadis» mocraBus
3a METy ITOKa3aTH, 10 HaWOIIbII 3aXOILTIOI0YE B
misuibHOCTi  Tumorpada  —  me,  MalOyTh,
HaIpaBJICHICTh, HOTo Tpalli mpu OOMEKEHOCTI B
3ac00ax BUPA)KEHHS, a TAKOXK BKa3aB 33/1ady CBOET
poOOTH, a caMe: BHSBUTH CBOEPIIHY CHIIy MOBH
tunorpadii, kotpa 6arato B YoMy BHU3Ha4a€e o0pa3
cydacHoro cBity [3]. E. Illmikepman y cBofiif mpaiii
«IIpo mpudT» HAronomye Npo HAA3BUYANHY
3HAYYIIICTh WPUQPTY B HAIIOMY TMOBCSIKACHHOMY
KUTTi [4]. Takox BiH po3risigae cydacHe OadeHHS
mpudTy, TpU3HAYEHHS 1 CTBOPIOBaHUH mpudTom
XapakTep BHJaHHSA. ABTOp HaszuBae WpUPT —
MIPOYKTOM iHIWBITyaIbHOI TBOPUOCTI THITOTpada,
I3aifHepa, CBOEPITHOIO THIOTPad CHKOI0
noporominHicTio. B mpani «CywacHuit mpudr,
B. TooTc BUXOAUTH 3 TAKUX MOJ0KEHb, 110 OCHOBY
mpudTy CKIANAE MHCAHHS, a XapakTep KOXKHOI
mpUPTOBOI KOMITO3UIIiT 3aNIEKUTh Bif
IHCTpYMEHTY, 3a  JONOMOTOI0  SIKOTO  BiH
BHUKOHYETHCS 1 KOJKHA TEXHIKa BUKOHAHHS OiNTbIIe
BCHOTO BiJITIOBi1a€ SKOMYCh TIEBHOMY
mpruQTOBOMY CTHIIIO [5].

Merta fnociipKeHHs ToJIsTae B AOCIiIKEHH]
i y3arampHEeHHI iHGopMalii NMpo CTaHOBICHHA,
PO3BHTOK 1 TEPCIEKTUBH AM3alHY JAUTIYUX
NepioAMYHUX BHJaHb. HeoOXiTHO pO3rIsHYTH
OCHOBHI KOHIIeNIii Mu3alfHy MUTSIYAX BHUAAHB 1
BU3HAYUTH TEPCIIEKTHBH IIbOTO HAmpsMy B
VYkpaiHi.

Buknan ocHoBHOro Mmatepiany. 30BHILIHIN
BUTJIAJ TEpIOAMYHUX BUAAHb 3aIEKUTH BIX
nojirpadiyHOTO BIATBOpEHHS Ta JHU3aiiHy, IIe
CBOEpiTHE «00IHYsD) )KypHaIy. CTBOpEeHHS Oyab-
SIKOT KOMIIO3UIIIi y BHJaHHI — CKJIJIHA CTPYKTYpa,
ska Mae€ OyTH TapMOHIHHMM TO€IHAHHIM
CKJIQJIOBUX JUIsl TOOYIOBHM MUJIICHOIO 00pasy.
OdopmieHHs APYKOBaHUX MaTepialliB Ma€ JOCHTh
TpuBally icTopito Ta Oarati Tpamuiii. IlpoTsrom
POKiB OyJi0 BUPOOJICHO Pi3HOMAHITHI 3ac00H, SKi,
3rofIoM, YCHINIHO TPOWIUIM TIepeBipKy Ha
npaktuni. Came Taki BUpaXkaJlbHi 3aCO0M SICKpaBoO
BiJOOpaXKalOTh KyJIbTYPHUH piBEHb pPO3BUTKY
JPYKOBaHOI MPOJYKIIii Ha KOXKHOMY 11 eTarti [6].

Hanamo ocHOBHI BU3HAYEHHS 1 TEPMIiHU IS
MOJJAJIBIIOTO IPYHTOBHOT'O JOCIIKEHHSL.
Hanpuknan, nepioguuHuM BUAAHHSIM MOXHA
BBaXaTU BUJAHHS, 10 BUXOAMTH KOXKHOTO POKY
Yyepe3 BHM3HAYEHI MPOMIKKM Yacy 3 IOCTiHHOIO
KUIBKICTIO HOMEPIB, BIAMOBIAHMM IU3aliHOM, 3
HYMEPOBaHHMH BHITYCKaMH 3 OJJHAKOBOIO HA3BOIO,
dhopmarom, mpudToM Tomio [7]. 3a BUBHAYCHHIM
B. Kupuuescbkoro, Tumorpagis — me rpadiude
oopMIIeHHS JPYKOBAHOTO TEKCTY 3a JIOTIOMOTOI0
Habopy 1 BEepCTKM (MOHTaXy), MPOEKTYBAHHA YU
Oes3mocepelHE  MOJENIOBaHHS BHUIJIALY TBOPY
npyky [8]. Jwuraua mepiommka Mae  CBOI
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0COOIHMBOCTI, a caMe: IIe TepioANYHI BUIAHHS,
CTBOPEHI ISl TUTSAYOI ayAWTOpii 3 ypaxyBaHHIM
BiKy, mcuxogiziosorii, 0coONMMBOCTI CIIPUAHATTS
[9]. Mera Takux BHJaHb — NPUBYUTH JITCH JO
ITOCTIHHOTO YWUTAaHHSI 1 TUM CaMHM PO3IIHPUTH
CBITOTNISiA ~ OWTHHU. ['OMOBHUM  3aBOaHHSAM
JIUTAYOr0 BUIAHHS — € coLiaii3aris JiTel 1 qu3any
BHJAHHS CIPHUSE I[OMY, TOMY BaXIIUBI Y BUIaHHI
He CTITbKH (aKTH, CKIIBKH SCKpaBi oOpasu,
mpuQTOBI KoMmo3uwii, Au3aiH. KinbKicTh BUIaHb
s JgiTed B JepkaBi BKa3zye MNpo piBeHb il
KyJIbTYPH Ta IHTENEKTY i mpo nepcrektusu [10].

Iepmi  guTs4i  TWepiomWYHI  BUIAAHHSA
3’SBISUTUCA Ha MO4YaTKy XX CT., OCKUIBKH Y
CyCIibCTBI OyB BiAMiUeHWIA iHTEpeC dO CBITY
niTeld K caMOJOCTAaTHBOI CHCTEMH LIHHOCTEH.
JIuTs4i BUAAHHS CTAIU CaMOCTiMHUM BUaoM [11—
12]. CycninbcTBO 3aliKaBHIIOCS CBIiTOM [IiTEH,
CTaNlO 3’SIBIATUCS PO3YMIHHA, IO AWTHHCTBO IIe
0CcOo0MMBUH (heHOMEH, SIKUM MOTPIOHO BUBYATH, a
BUXOBaHHS JIiTeH — II¢ MalOyTHE CYyCHUJILCTBA.
Croroani B YKpaiHi BUIAIOTHCS JUTSU1 KypHAIH,
TeMaTuKa i moJyirpadivHa SKiCTh SKHX Ma€ Pi3HUN
XyIoXxHIN 1 ecrermunuii piBenb [13]. Tlopsanx i3
nobope BimoMuMHu OKypHamamu «Maisatko» (3
1960 p.) i «bapsinok» (3 1928 p.), 3’sBUIOCS
6araro HOBHX, a came: «ITi3HaiKOY,
«CrnoBo3naitka» (3 1990 p.), «3epusarko» (3
1995p.), «ursua Axamemis» (3 2001 p.),
BunaHHs «[lizHaiiko Big 2 10 5», sKe BHUILIO Y
2005 p., Ta iH.

KnacudikyBat BiKOBI Tpynu MpSMHUX
CIOKMBa4iB ~ MOXKHa  TaK:  BHJAaHHS  JJIs
JOUIKUIGHAT, IIKOJNApiB 1 IoHanTBa. JKypHann
«MansTtko», «bapBiHOK» 1 «OIHOKIACHHUKY», SKi
BBKAIOTHCS TaTpiapxamMu YKpaiHCBKOI JTUTSIYO1
MEepiOIMKK, TpPU3HAYEHI JIi TPhOX OCHOBHHUX
LIJBOBUX AYAMTOPIN: JOMIKLIBHAT, MOJOIIINX 1
cTapmux MmKouApiB. BoHu MaroTe crabinbHe
BIKOBE KOJIO CBOIX ajpecaTiB. JluTsde BujaHHS
CHHTe3ye Yy co0i TpH piBHI — 3MICTOBHHI,
00pa3oTBOPUMiA 1 apXiTEeKTOHIYHMH. 3MICTOBHMI
MOKa3ye TOJIOBHY i/€l0 TBOpY, OOpa3oTBOpUMIA
piBeHb uepe3 300paxkanbHy iH(OpPMAIlIO, III0
MOB’SA3y€ThCS 31 3MICTOM, a apXiTEeKTOHIYHHH
IPYHTYETBCSI HA  CTPYKTypi  BHIOAHHA. Y
JPYKOBaHOMY JKYpHAJl 3aCTOCOBYEThCS CTATHYHA
TUnorpadika - rpadidHe odopmiteHHs
IPYyKOBaHOTO TeKCcTy 3acobamu Habopy Ta
BEpCTKU. [IrocTpaTuBHUIA MaTepial MOBHUHEH OyTH
[OB’SI3aHMA 3 BIKOM JWUTHHH, BIH BH3HAYa€
XapaxkTep JKypHally 1 Bimirpae BaKJIUBY pPOJIb Y
(hopMyBaHHI MPOEKTHOI KOHIIETIIIi] BUIAHHS.

lazetwn # xypHamM s qiTe MOXKYTh OyTH
AK JpyKOBaHi, TaKk ¥ eJNeKTpoHHi, abo X
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TPaAMIIifHO NPYKOBaHI BHUIAHHSI MOXYTh MaTh
CJIEKTPOHHY  BEpCIl0  4YM  JIOIIOBHIOBaTHUCh
MOOITBHUM ~ pojaTtkoM.  Jns  cpudAHATTS
€JIEKTPOHHUX BEPCiil JUTAYMX BUAAHb Tpeba MaTu
cMapToH, KOMITIOTEp ISl  JEKOTyBaHHSA
iHnopMarii (K i3 MOOITBHOTO 33aCTOCYHKY, IO
IOJaloTh 10 BuAaHb. «Jlutdada akajgemisy,
«ITi3Haiikoy» TOII0) Ta JOCTYTI 10 iIHTEpHETY (caiiTh
xypHanmiB «lli3Haiiko» Tomro). B emexTpoHHOMY
dhopmari BHJIaHHS, UTFOCTpArtis cTae
MyJbTHMEAIMHOI0 W aKyMyJIo€ aynio-, BiJeo-,
rpadgiuvHy Ta  aHIMamikHy ~ 300pa)kaibHY
iH(popMmallito, 301bIIyI0Un MOJKJIMBOCTI
IHTEpaKTUBHOI B3a€EMOJIi XYpHaly 3 YHUTa4YEM.
IcHye xommo3umiitHO-TpadigHa MOJENb TUTSIYOTO
BHJIaHHS, SKa CTIPHSIE€ IHTEPaKTUBHOCTI 1 HaBirarfii.
[i ckmaioBuMy €: iTrocTpallii, 3aronoBKy, mpuQTH,
rpadigHi eneMeHTH 1 KOJip, IO BU3HAYAE CTHIIb
BUJaHHA. 3a  TBepukeHHsAM  B. Tymymnoga,
€JIEMEHTHU (DIPMOBOTO CTHJIIO — II€ CXEMH BEPCTKH
BUJ/IaHb, TOBAPHUI 3HAK, KOJipHa raMa, QipMoBUi
mpudT, 670K, AeBi3 TOmO [6].

[Tpu BepeTHi AUTAYNX TEPIOAUYHUX BUIAHD
IU3aifHEpU BHUKOPUCTOBYIOTH 3aKOH «30JI0TOTO
MIEPETHHYY, 1JIes SIKOTO B YHiBepcalbHIN Gopmyi
Kpacu Ta TapMOHii, 3HAXOIWUTh CBOE BTIICHHS B
MUCTENTBI TOI10. ChOTO/IHI HAHOUIBIIT AKTYaTbHUM
CTa€ NMUTAHHS, IO TOB’SI3aHO i3 3aCTOCYBaHHSIM
MIPOTIOpIIii B AU3aiiHI MEepioANYHOTO BUAAHHA. 3a
nociaipkenHsMu - S, Uuxonpaa, y  MiArOTOBIN
MakeTy JI0 BEPCTKHA, MOXKHA BIAXOAUTH 13
F€OMETPUYHO  BHM3HAYEHUX  IppalliOHAJIBHUX
NPOTIOPIIif, TOMY TO€THAHHS YCiX €JIeMEHTIB st
oQOpMIIEHHST BHJIAaHHS HEOOXIJIHO PETEJbHO
MpPOAyMaTH 1 BUKOHATHU BEPCTKY, a Ul LbOTO —
MOEAHATH PO3MIpU CMYyrd Habopy 3 IIMPUHOIO
nmojii 1 BIACTYyNmaMu, Ta MPOCIIAKYBaTH, 11100
mpudT He cynepednB GopMaTy BUIAHHS 1 rpadika
Oyxa rapMoHiitHotO [1].

Jnst TITAYOTO BHJAHHS BEJIHMKE 3HAYCHHS
Mae HOTro XyJJOKHbO-TeXHiYHE 0popMITeHHS. AJKe
nepuie BpakKeHHs PO BUIAHHSA YATaY OTPUMYE BiJl
Horo 30BHIIHBOrO BUTIAAY. B odopmienHi, y
Bubopi  Qopmary OepyThcs J0 yBarm i
IICUXOJIOTiUHI ocobOnmBocTi ayauropii. KoxeH
KypHaJ 1 razera NpUBEPTAIOTh yBary MO-CBOEMY:
scCKpaBa OOKJNaJWHKA, Ha3Ba BHJAHHS, HOTO
TeMaTHYHA  KJacuQikalris, BIK  4YWTaUbKOI
aynuropii, aHoHcu [14]. Hampuknax, BugaHHs
«Ka3koBuii Bewip» Mae OpUTIHANBLHO O(OpPMIICHY
Ha3By BHJAHHS. 3 OJTHOTO OOKYy, ra3era BHUIJISJAE
SIK BUIAAHHS VIS IOPOCIIHX, a 3 1HIIOTO — SICKpaBe
KONbOpoBe  O(OpMIIEHHS,  SIKICHMHA  Tarip,
UTFOCTpalii  HajarTh id  NPUBAOIMBOCTI, IO
3a0X0Uye€ 10 YHTaHHA JiTel. ABTOpamu Takoi ixei
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1 mm3aiiny Tazetw cramm €. TpyOHikOB Ta
€. ®enocenko [12].

HeoOximHO 3ynmuHUTHCS 1 HAa CHUMBOJIILI
KOJBOPY Ta HOro QyHKLIH y AATAIOMY JKypHAi.
Icaytorp  Tpm Takmx  ¢QyHkmii, a came:
KOMYHIKaTHBHa (DyHKIIisI, BUpa3Ha 1 CUMBOJIYHA.
Koumnip B auTsunX ’KypHanax BUKOPUCTOBYETHCS HE
3aBXIU TPOAyMaHO 1 e(eKTHBHO, HE MIJIKOM
BUMPaBIaHo OyBa€ HOro mosiBa B mpudrax i Ha TIi.
Hanpukman, Ha cTopiHKax po3MilIyeThCsl KillbKa
TEKCTOBHUX OJIOKIB, PoHM 1 IPUPTH IKUX Pi3HOTO
KOJIbOpY, IIO € HEeBAAJIMM pileHHAM. Takox
BUKOPHCTOBYIOTHCS CBITJIOBI 1 KOJIPHI KOHTPACTH,
pyOpHKarisi BU3HAYAETHCA 32 KOJBOPOM mIpupTy
abo migkmagkd. TeKCTH TMPaKTHIHO —3aBXKIU
3HaXOJAATHCS Ha KOJBOPOBOMY TJIi, pi3HOOApBHI
JIHIAKY 1 00BEeIEHHS MOAUIAIOTh a00 00’ €IHYIOTh
TekcToBi O10ku. LlIpudT 0OCHOBHOTO TEKCTY 3piaKa
OyBac duopHuM, a ¢oH OinuMm (HalvacTime
MaJIOHACHYCHUI CBITIIHI 32 KOJILOpoM). ['padiuni
€JIeMEHTH: JiHii, paMKH, WiAKIAAKA (pi3HOTO
KOJBOPY 1 HACHYEHOCTi) 3aCTOCOBYIOTBHCS HacTO.
Bci i Bapiaiii HeoOXiIHO aHATI3yBaTH 1 PETEILHO
NO0HpaTy 10 JUTSYOTO BHIAHHS.

besnepeuna acomiaTiBHa CHMBOIIYHICTP i
KOJIOBE 3HAYCHHS KOJLOpY. Y MpOIeci PO3BUTKY
JIOACTBA BHHUKAIHM 1 3MIMHIOBAIHCS apXETHIIN
(hopM, KOTBOPIB 1 BETMYHH SIK HACHTIJIOK PO3BUTKY
imeil 1 BIOKPUTTA HANOIMBII 3HAYYIIMX SKOCTEH
MpeIMEeTHOTO 1 TMpHpPOAHOTO CBiTy. JluTHHA
MTOCTYIIOBO OCBOIOE apXEeTHUIH (DOPM 1 KOIBOPIB 5K
akcioMy 1 BI3yalbHHMH KOJ, BiJIIOBIIHO 10O
pPO3YMiHHS X BTUIEHHSI B KOHKPETHIH KYJBTYPi.
Bignoriano mociimkens B. MyxiHoi, BHHUKHEHHSI
1 PO3BUTOK BI3yaIbHUX apXETHINB € pPe3ybTar
ICTOPUYHOTO PO3BHUTKY JIFOJCTBA 1 KOJOCAIBHUM
JOCSTHEHHSIM Y PO3BHTKY 00pa3HO-3HAKOBUX
peamiii. B.MyxiHa He  TOTOIUKYEThCS 3
TBepJKEHHSIM P. ApHreiima npo Te, 110 AUTHHA
MOJKE HE MPOCTO 3aCBOIOBATH SIK Ia0JIOHH, 3a/aHi
o0pa3oTBOpUi KOIW, a caMa BiJKpUBae JIesKi
(hopMH 1 KOJIbOPH SIK XapaKTEPUCTUKH TPEIMETIB.
Komip BiagmoBimae peanmpHOMY TIpeaMeTy abo
SBUIIY HABKOIUINHBOTO CBiTy. Crijg yHUKaTH
PO301KHOCTI KOJIBOPY 1 popMu 300paKyBaHOTO Ha
iIrocTpanii mpeaMera ioro nporotuny. TeHaeHis
nepeBaru y JiTell KoJbopy 3 XapaKTepHCTHKAMU
«ICKpaBHii», «CBITIMNY, «YUCTHID» MPOSBIsiE cebe
nocriiino. Iloxmypi, XonoAHi, TeMHI TOHH
ACOIIIFOIOTHCS Y [T 3 YUMOCH HEeMpHEMHUM [15—
16].

LikaBo, mo, Ha gymKy I'. bpecnasa, mo6oB
JI0 KOJIbOPY Yy OUIBIIOCTI AiTel 3MIHIOETCS TOUHO
3a XpOMAaTHYHUM KOJIOM. Y paHHbOMY JHTHHCTBI
(4-5 pokiB) Maibke BCi BOHHU JIIOONATH YSPBOHUI
KOJIip, MpHOIHU3HO B 7—8 POKIB yNMIOOJIEHUM CTa€e
JKOBTHUH, TPOXH ITi3HIIIE — 3eJICHUH 1 IPUOIH3HO 10

10 pokiB mepeBara 9acTo BIIAETHCI CHHBOMY
kompopy [17]. Immmit mormsny y b. basmma,
«OUTSYM» YEPBOHO-)KOBTUH THI  KOJIpPHOTO
BHOOpPY 3MiHIOEThCS y jgopociux (y Bimi 15-20
POKIB) Ha TIepeBary CHHbO-3eJICHUX KOIbopiB [18].
ImocTpaTuBHMII MaTepial €  OCHOBOIO
BEPCTKA Ta KOMIO3UII JUTSYOrO >KypHAaIy,
XapaKTepu3ye KOJOPUT 1 Ja€ MaKCHMAaIbHHUN
edeKT BiJ 3acTOCyBaHHS KOJbOpy. LmrocTparmist —
JIOJIATKOBa ~ HeTekcTtoBa  iH(opMaris,  abo
0COOJIMBUH THUT MEJIaTEKCTY, 32 SIKAM JIITH, SKi II1e
HE BMIIOTh YHTAaTH, MI3HAIOTHCA 3MICT OY/Ib-sIKOL
ictopii. Imroctpariiss Binpi3HAETHCS HAHOUTBIIIMM
3HAYEHHSIM HE TITPKU B JUTSYOMY JKypHAIi, aje i
MU3aiiHl Tepionuknd 3araiioM. ICHYIOTH OCHOBHI
¢yHKOii UTtocTparii B AUTIYOMY BUAAHHI, a came:
mi3HaBaJbHa, BAXOBHA, CCTCTHUYHA 1 JTOMOBHIOKOYA.
JnTHHI CKJIagHO 3aCBOIOBATH 0arato TEKCTOBOI'O
MaTepianay, TOMY HEOOXiJTHO 3MEHIIYBAaTH TEKCT
BUJAHHS 1 301JbIIYBaTH KUIBKICTh LITFOCTpAIliil.
pudT # imrocTparlis iCHYIOTh B TICHOMY 3B’SI3KY
Ha CTOpIHII 1 3aKOHW iX B3a€MOJii HEOOXiTHO
Opatu 1o yBaru. Bim Biky AMTHHU 3aieXaTth
BUMOTH JI0 KETJIIo,rapHITyp, uUroctpamniid. Tekct
JUTSL JUTSOTO BUIAHHA HaOWparoTh MpudTaMu
BEJIMKUX KETJIB 1 KOJOHKH BHUKOHYHOTHCS OLIBII
IIUPOKMMH, HDK JUid IHIMX Buaanb [14].
ManorapHiTypH#Hii Ha0ip, 3piKa 3aCTOCOBYETHCS B
TUTSYUX JKypHalTaxX, TOMY OiJbINICTE BHIAHb
BUTJIAAIOTh EKJICKTUYHO. AHAJOTIYHMNA e(eKT
3’SIBIISIETHCS B PE3YJIBTATI IMO€THAHHS KJIACHYHUX 1
JNEKOPAaTUBHUX WPUQTIB. 3aroJIOBHUH KOMIUIEKC
MmarepiajiB ~ TMOCTIHHO  3MIHIOETBCS,  HOTO
CKJIaJIHICTh i OpUTiHAIBHICT crpuse
(hyHKITIOHATBPHOCTI NM3aliHy Ta eQeKTUBHOCTI
nojaui iHdopmarii. 3ooMopdHi 1 pocTHHHI
CHUMBOJIM B JIiTepax BHKIUKAIOTH iHTEpeC IiTew,
aye He cIi 3a0yBaTH PO Te, M0 KiTbKa IMoIi0HuX
mpudTiB B OJHOMY BHJAaHHI MOPYIIYIOTH HOTO
rapMoHiro. CkiiaiHa rpadyika rapHiTypu IPUBEPTAE
yBary uYWTadyiB, aje YCKJIAIHIOE CHPUHHATTS
TEKCTY. Y BHMIAHHSAX Uil TOLIKUIBHSAT BaXKIJIMBO
3aCTOCOBYBATH BEJIMKWH, WiTKUH 1 KOHTPACTHHH
mpUGT OCHOBHOTO TEKCTY. BakIMBO BiJI3BHAYUTH,
o mpudToBe opOpPMIICHHS B AUTIYMX JKypHajax
4yacTo BiANOBigae (ipMOBOMY CTHIIIO, a 3MICT,
3aroJIOBKM, 1HOJAI OCHOBHHMHM TEKCT MOXYTh
MiATPUMYBATH OCHOBHUM CTHIbL XypHamty [19].
IIpoexTyBanHs BUJIAHD JUTS M UTITKIB
BIIPI3HAIOTBCSA  BiJf ~ OCHOBHHUX  NPHUHIIMITIB
dbopmyBaHHs BUAaHHs Jsi gitedt. Hampuknan,
KUIBKICTh UTIOCTpalliil y BUAAHHAX JUTS MiJTITKIB
MOMITHO 3HWXXYETBHCS, OCKIJIbKH 3MIHIOEThCS 1X
POJib, YacTillle HalalThCsA (POTOCBITIAMHM 1 TEKCT
3aiiMae TpoBigHe Micue, a mWpPUPT 0OUpaEeTbCS
JeTKu# a7t unTanss. Ll npuHIuny npu3BOAsT 10
KpAIoTo CIPUWHATTS 1 3aCBOEHHS iH(pOpMaITii.
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BucHoBku. B Ykpaini gutsdi mepiogndHi
BHJIaHHSA — I1¢ HAIPsIM, SIKUH 1I1e TiepeOyBae B CTaHi
po3BuTKy. IcHye noBoyi BelWMKWA BHOIp KHHT,
KYpHaJiB Ta Ta3zeT, aje JaleKo He BCi MOXKHa
Ha3BaTH skicHUMU. llompm 1€ pUHOK IUTAYOT
nepionukn HacuueHuil. EQexTHBHICTH 1 SKicTh
I3aiiHy BU3HAYAIOTh KOHKYPEHTOCHPOMOKHICTD
BUAAHb, TOMY  BaXJIMBO  KOHTPOJIOBAaTH
BCTAHOBJICHI CTaHIApTH oopMIICHHS.
[nenTudikanis 6peHnoBoi NpoayKuii HE TOBUHHA
BUKJIMKATH CKJIAIHOCTI y MOKYMIS, y CBiIOMOCTI
SIKOTO c(hOpMyBaBCS TIEBHHUM IMiK.

Y pe3ynbrari HAMIOrO JOCHIIKCHHS OYJI0
BUSIBJICHO, 1[0 BAAIUN TU3aMH ITUTSIYOTO BHIAHHS
(hopMye 0coOMMBY BHi3HABaHY 3HAKOBY CHCTEMY
KypHaJly Ha OCHOBI (hipMOBOTO JIOTOTHITY,
MEPCOHAXIB, BEPCTKH, UTIOCTPaTUBHOTO
Marepiany, Kompopy, mpudtry Tomo. VY
JOCTI/DKEHHI BHKOHAaHO aHalli3 JTepaTypHUX
JDKEpell, B AKHUX MiITBEP/DKYEThCS HEOOXITHICTD
PO3pOOKM HOBHMX TEHACHIIN JU3aiiHy IUTIYNX
BUJaHh Ta (OpPMYBaHHS CBITOTJIALY IUTHHH
3aBJSKH IIbOMY. AHaJi3 CTAHOBJICHHS 1 PO3BUTKY
IU3aiiHy TUTSYNX MEePIOAMYHUX BHIAHb BKAa3ye Ha
B32€MO3AJICKHICT  KYIBTYPHOI  CHAAIIUHH i
JOCATHEHb MOYaTKy XX CT., IO BIUIMBAE Ha
MOMyJISIpU3alilo, SKICTh BHIAHHA 1 MOTpedye
MOJAJIBIIOTO JOCHIHKEHHS.
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MOJHHU TUCIIO3UTHUB Y KYJbTYPI XX-XXI CTOJITH
AK AJIBTEPTJIOBAJIIBAIIMHA CTPATEI'TA

Meta cTaTTi — BU3HAYUTH TapMOHI3yIOYi IHTCHLI] MOJHOTO IHCIIO3MTHBY SIK NEBHOI CHCTEMH 3allepeycHHS
rmofamizamifHiX BIUIMBIB Y BUTJANI HIBENAIIl Ta CIPOMICHHS KYJIBTYPHHUX MpPaKTUK cydacHocTi. MeTogooris
AOCJTiZKeHHsI BU3HAYA€THCS (DEHOMEHOJIOTIYHUM Ta NiaJeKTHYHUM METOINaMH, IO Jald 3MOTY BH3HAYUTH OOpa3Hi
TpaHchopMarii MOIU K CHCTEMHY LUTICHICTh KylbTypoTBopeHHs. HaykoBa HoBU3HA cTarTi. [{MCIIO3UTHB MOIH B
IIMPOKOMY KOHTEKCTI SIK MOJIUBICTh 3BEPHEHHS JIO BIIACHUX BHTOKIB € aIeKBaTHUM LIUIIXOM CaMO3AiHCHEHHS YKpaiHCHKOTO
HAIIOHAJIEHOTO €TOCY, YKPATHCHKOI Badi. SIKIII0 He BUITH Ha e r1o0ati3M, IHUPOKUil MaciTad iajiory KyJibTyp, MaciTad
MPOTUCTABJICHHS HAIlil, JIETKO MOTPAIKUTH B OJIOH BECTEPHI3allil, KOJOHI3alil KyabTypu YKpainu. KyapTypHi npakTuky,
30KpeMa MOJa, MOXYTh 3yNMHUTH HiBEJISIiI0, BECTEPHI3AII0 SK THUI 3aXiTHOrO TEXHOJIOTIYHOTO MEPEeBTIJICHHs KpaiH,
IO CJIIMO HACHIAYIOTh MEBHI KYJIbTYpHI 3pa3ku. BucHoBKH. ['mobanizamis sk TPaHCICHIYBaHHSI MEXi, MapKETH3AIlis 1
TPaH3UTOJIOTISI — 11 TIEBHI CUCTEMH cTpaTudikalii pO3BUTKY, SKi HE MOXKYTh OyTH 3aCTOCOBaHI JI0 KyJbTypH 3arajioM.
BoHM MOXyTh OyTH 3a3HaueHi JIMIIE B MeXKaX MEBHUX KOHCTEISLiH €eKOHOMIYHOTrO 3pa3Ka Ta BUpPOOHUYMX BiJTHOCHH, ajie
HE MOXXYTh OXapaKTepH3yBaTH KyJbTYpy SK THH LuTiCHOCTI. KynpTypa MOBCSKICHHS, 10 SKOI YMOBHO BITHOCHTBCS i
MO/, HaJ3BHYailHO MIBHAKO aJalTy€e 30BHILIHI BIUIMBY, OPI€HTOBAaHA HAa MOIHMI JHCKYPC SIK CHCTEMY rapMOHi3awil
npoTupid. @opMy€eThCS BIAIOBIIANBHICTS 32 BC1 TUCTIO3HUIII1, TUCTIO3UTHBH, SKi YTBOPIOIOTHCS K IEPMaHEHTHA JTaHICTh
niajyory, mepenyciM Jianory KyJabTyp. Y TBOPIOEThCS IUNIAHETAPHUN TOPH3OHT, SKUH € IMUPOKHM CHTYaTUBHUM BUMipOM
riofaizaniiHuX CIIOHYK, III0 pealli3y€eThes sIK CyJacHa iIe0IoTis iMariHarlii, CBITOOYJiBHUIITBA B MOJI.

Knrouosi cnosa: xynbrypa, ritobdaisailis, MOAa, MOIHUN TUCIIO3UTHB, THCKYPC.

Lehenkyi Yurii, Doctor of Philosophical Sciences, Professor, Kyiv National University of Culture and Arts;
Arefieva Yelyzaveta, PhD, Doctoral Student, Kyiv National University of Culture and Arts

Fashionable Dispositive in the Culture of XX-XXI Centuries as Alter Globalisation Strategy

The purpose of the article is to determine the harmonising intentions of fashion dispositive as a certain system
of denial of globalisation influences in the form of leveling and simplification of modern cultural practices. The research
methodology is determined by phenomenological and dialectical methods that help specify the figurative transformations
of fashion as a systemic integrity of cultural creation. Scientific novelty of the article. The dispositive of fashion in a
broad context as an opportunity to refer to one's own origins is an adequate way of self-realisation of the Ukrainian
national ethos and of Ukrainian character. If one does not come to this globalism, the wide scale of the dialogue of
cultures, the scale of opposition of nations, it is easy to fall prey to westernisation, colonisation of the culture of Ukraine.
Cultural practices, particularly fashion, can stop leveling, westernisation as a type of western technological reincarnation
of countries that blindly follow certain cultural patterns. Conclusions. Globalisation as the transcendence of boundaries,
marketization, and transitology are certain systems of stratification of development that cannot be applied to culture as a
whole. They can be indicated only within certain constellations of the economic model and production relations, but
cannot characterise culture as a type of integrity. Everyday culture, which conditionally includes fashion, adapts extremely
quickly to external influences, is oriented to fashionable discourse as a system of harmonising contradictions.
Responsibility is formed for all dispositions, dispositives, which are formed as a permanent given of the dialogue, first of
all, the dialogue of cultures. A planetary horizon is formed, which is a broad situational dimension of globalisation
impulses, which is realised as a modern ideology of imagination and world-building in fashion.

Key words: culture, globalisation, fashion, fashionable dispositive, discourse.
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AKTyabHICTh TEMU OCIIKEHHS.
Kateropiss «1ucmo3uTwB» YBiMIIIA B TPOCTIP
KynbTyponorii Ta ¢inocodii 3 ¢paHIy3pKO0
CEeMIOTHKOIO, BU3HAYA€ MOPAIOK, PO3TAIyBaHHS
SIK JMCIIO3UINS I[IHHOCTEH KyIbTYpH, a TaKOX
NEeBHUH MeXaHi3M NpPUMHUPEHHS MPOTHPIY.
Tepmin HanexuTh 10 GinocoPCHKUX KOHIECMIIIH,
aJie Ma€ JOCTATHbO JIABHIO TPAJULIIO — L€ Te, 1110
¢dikcye cucTeMy CTpaTeTidYHHUX  OpIEHTHUPIB
LIIETOKIanaHHsg.  JMCMO3UTHB  IMILIILKUTHO
KOHCTUTYIOETbCA B AKOCTI  TEIITAJIBTHOTO
iHBapiaHTy THIIOBUX [UIsI KyJIBTYpH CTpaTeriit
3MIACHEHHS  MOJITHMYHOTO 1  KOTHITUBHOTO
nuckypey. OCHOBOIO IHCIIO3UTUBY BUCTYIHAE, 3a
M. dyko, meBHWH immepaTuB, IO 30epirae
BCEPEIMHI KOKHOI KOHKPETHOI KYJIBTYpPH CBOIO
IICHTUYHICTh, HE NUBJSYKUCh HA MOXJIUBI IrpH,
3MIHM TIO3WIiH, a TakoX TpaHchopmarii
GyHKITH.

MoxHa CTBEpKyBaTH, 110 IU3MO3UTUB —
L€ TEBHUM KOHCTPYKTUBHHM NpPHUHLHI, SKUI
3HIMae aMOiBaJIeHTHICTh, TepecyBae ii B chepy
TeIITAIBTY Ta aKCIOJIOTiYHOTO 130MOpdizmy, IO
Jla€ MOXKIIMBICTD 3a3HAYHTH 3/[IHCHEHY TapMOHIIO
SK TIPOCTIp peami3amii IiHTeHHIA BIaaH, SKi
JOTIOMAaraloTh ~ OXapaKTepu3yBaTH  CYTHICTh
KOHCTUTYIOBaHHsSI a00 CTPYKTYpyBaHHSI THUX YU
IHIMX ~ KyIOeTYpHHX  OpakTtuk. [loTpibHO
3a3HAYNUTH, 1[0 MOAHUH IMCIO3UTUB B paMKax
MOCTPAJsIHCLKOTO ~ TPOCTOPY,  OCOOIMBO B
VYkpaiHi, € TUM, IO 3AIHCHIOE TEBHUN KOJIEKC
pernamenTanii  QyHKIIH  KyJIbTYpPOTBOPEHHS,
JIOTIOMAara€ BU3HAYMTH BCI IHII  TPAaKTUKH
KYJBTYPH SIK IPUMHUPEHHS IPOTUPIY B Oa)KaHOMY
pericTpi KoMyHiKariii.

Ta um iHma koH(irypamisi, KOHCTPYKILis
JMCIIO3UTUBHY JONIOMAraloTh 0XapaKkTepu3yBaTu
MOJy SIK CIIOHYKAI04y MOJEIbHY CTPYKTYPY, AKY
MOJKHA IHTEpHpEeTYBaTH K TEKCT abo TUCKYpC.
Jucro3uTuB  SIK  CIIOHyKaro4a  MOjejbHa
CTPYKTypa, sIKa € HaJIEXHICTIO TeKCcTy abo
IHMCKYpCY, BJacHe, B AUCKypci abo B MOIHOMY
iMIIepaTuBi, e Kpalie CKa3aTH — TPAHCIIO3UTHBI,
BU3HAYae cebe SK MEBHY CHCTEMY TpaHCTpecii,
3MiH, TpaHcQopmarllii. MoaHHI IHUCTO3UTHB SK
TPAHCHO3UTHB, K 3A1lICHEHA CHJIa BIUIUBY 1 3MiH
Jla€ MOXKJIMBICTh OXapaKTepU3yBaTH COMpOsitio,
ce0TO  KOMIO3WIIHHY  MUIICHICTP  MOJHHX
IHHOBallill SIK MEBHY peajibHICTh, L0 CBIIYHTH
PO HAPATUBH MOJIH.

Kareropiss MOJHOTO JMCHO3UTHBY B
CYy4acHOMY MOCTMOAEPHICTCHKOMY JHCKYpCi J1a€
MOJKJIUBICTb OXapakTepu3yBaTu il SIK
aJbTEPHATUBHY MOJIENb ryo0aizainHuX
BiHOCHH. SIKIIO Ti00aii3amis MPU3BOAUTH IO
BTpaTu IIEHTUYHOCTI, 3MiHU CUCTEMH
ineHTr(ikaiii, HaioHAIBHOT OPIEHTALIIT HE JIHIIIES

B €KOHOMIIIi, @ i B KYJIbTYpi, TO His Ta (QyHKIIis
TPAaHCIO3UTHBY a00 JIMCIO3UTHBY MOJH SIK
MOJIEJIbHOI KOHCTPYKILIi CBIJUUTH TpPO Te€, LIO0
Oynop-sika  BecTepHi3allis B  KyJIbTypli €
CKOpPErOBaHOK, 3a3HAYAETHCS B paMKax TOTO
moJisi, SIKE MOXKHA OXapaKTepu3yBaTH  SIK
TpamuIidHUK A0CBin imeHTH]IKAii caMocTi
monuand. Ti koHTpdpakiiiiHi ereMeHTH, sKi
3a3HAYaI0THCS SIK AUCTIO3UTHB, TPAHCIIO3UTHUB, SIK
peanii KoHQIrypaHTiB comianpHOi Aii, 10
3MararoTbCsAd B CBOIX I1HASHTHYHOCTSAX, B MOJI
BU3HAYAIOTHCS K TEBHUH i1eai, CBITOBa
TapMOHIS €THOCTI JIFOJJUHHU 1 TPUPOJIH.

AHami3  JOCHiPKeHb 1 myOsikamii.
CeMioTH4HI O3HAYyBaHI JUCIIO3UTUBY BH3HA4YEHI
M. ®yko [9], acnekTr QyHKIIOHYBaHHSI MOTHOTO
muckypey — —  P.baprom, XK. Boapispom,
1O. Jlerenskum, O. llangpenko Ta iH. [6; 7; 4; 5].
I'moGamnizaniitai mpo0ieMu KyIbTypH MiJHIMaTHCS
B JIOCTIDKEHHI . Tenna, E. MaxIpro
. Tonnonarra, k. Ilepparona Ta i [3].
[IpobmemMn muCKypCcy KOMYyHIKallii B CHCTEMI
KyJIbTYPHUX PAKTHK, 30KpeMa MOJIH MiTHIMaITUCS
B pobotax €. buctpunekoro, O. binoro Ta iH. [1;
2]. Opmnak mpobieMa TUCTIO3UTHBY MOIU B
KOHTEKCTI  Tyofamizamii  KyJbTypu €  IIe
MaJIoJIOCITi KEHOIO.

MeTta  JOCHiDKEHHS  —  BU3HAYUTH
TapMOHI3yIOUHY iHTEHII{ MOJTHOTO IHUCIIO3UTHBY SIK
NIEBHY CHCTEMY 3arepedeHHs Triio0aisariitHux
BIUIMBIB y BHUIIIA HIBENAIii Ta CHPOIICHHS
KyJBTYPHHUX MPAKTHK CYYaCHOCTI.

Bukman OCHOBHOTO Marepiaiy.
[MocTMonepHICTChKAa ~ KOHIEMIiSE ~ PO3BUTKY
MPOIYKy€ BUMIp MOCTCYYaCHOCTI. Ie

MOCT3axiJiHa Tapajurma, sKa BUHHKA€E IICIIs
MOKJINBOCTEMN HallOHAJILHOT
CaMOIHIEHTHYHOCTI, 110 3aificHUIacs B
CBOTOJIHIIIHIX pealliiX MOCTPaITHCHKUX KpaiH,
30kpeMa B YKpaiHi, Je NOCTpPeabHICTbh
KOJIOHI3allIHHOTO 3pa3Ka IiJIa€ThCS aHaji3y.
€. buctpunpkuii i O. binmuit me B 90-Ti poku

TOBOPWIM  TPO  KyJIbTYPHY  KOPEJSAIIi0
IIOCTMO/IEPHIZMY i MOCTKOMYHICTUYIHOTO
npocTopy.  30Kpema,  3a3Hadanocs, 110

MMOCTMOJIEPHI3M 1 TOCTKOMYHICTUYHUHA PO3BUTOK
KpaiH MaioTh TOAIOHI BUMIpH, aje JI0 IMEeBHOi
Mexi. Mexa mposBise cebe TOIl, KOIH
3aKIHUY€TbCA I1HTEHLIl irpoBOr0 JAWCHO3UTHBY
MOCTMOJIEpHI3MY 1 IIOYMHAE peamizyBaTu cebe
[IMOMHHUKA KO TPaJMIIAHOT  KyIbTYpH
MMOCTKOMYHICTUYHOTO 3pa3Ka, SIKUH He MOXHa
BIMCATH B TEXHOJIOTI] HA3IOTAHSIHHS, TEXHOJOTIT
MOJIepHi3allii TOIIO.

Sxmo odiuiiHa KyJIbTypa BHUIOJIOLIYE
17ICOJIOTIYHI HOPMATHUBH B KOHTEKCTI SIKHX
€KOHOMIYHa CHTYaIlis BUTJISAAE MPHUBAOIHBOIO,
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YM, HABMAK{, KaTacTpo(idHOI0, TO KyJIBTypa
CEpeNMHHOTO  PIiBHA  HOpMali3ye BCi 1
BITHOCHHHU. AJBTEpriIo0aNiCTCHKHI TPOEKT HE
noTpidHO po3ymiTu SIK KaTeropuuHy
aNbTePHATHBY — II€ TOMIpKOBaHa Tio0aizamis,
SIKa CBIJTYUTB TIPO T€, 1[0 MU CIIPUIIMAEMO BIIacHE
MOJICpHi3allifiHi 1HTEHIlii, ajle SK CKOPEroBaHi
CBOIMU MOTpebaMu, iHTepecaMH 1 IPiIOpUTETaMHU.
o6 3YIMUHUTH pyx MaKIOHaJTi3arii,
BecTepHizalii B ix Oe3MipHOMY caMOBU3HAUYCHHI,
IO CHOpOUIYyE, AaHITUIIOE  SAPO  KYJIBTYpH
CEepEeqUHHOTO piBHSA (KyJNbTypH TOBCSKICHHS),
noTpiOHO 3a3HAYMTH ii HIHHICHI MPIOPUTETH.

KynbTypa moBcsikaeHHsI 30pi€eHTOBaHa He
CKIJIbKA Ha BUPOOHMIITBO, CKITBKH Ha TOCIYTH,
AKi ~ MOXYTb  BH3HA4aTHCh B  paMKax
IHCTUTYaNi30BaHUX MpPOTpPaM MOJIH, pEKJIaMHu,
Typu3My, 30KpeMa MPOCBITHHUIBKUX peaiit
BHCTaBOK, Tajeped, dectuBanmiB. Bei mi
THCTUTYUI1 KyJIbTYpH MPALIOIOTh B OJHOMY IO,
SKe MOKHA 3a3HAYUTH SK AAAlTHBHUN HPOCTIp
010 TII00aNi3aIiitHOTO THCKY.

KynbTypa  TOBCAKIEHHS HE  MOXKE
MEPETBOPHUTHUCS HA CyNEpMapKeT ado JIOKATbHUHA
BOJHOYAC, MOXKHA JIMIIE TOBOPUTH, IO
CCTeTUYHMHA Ta ETUYHUHM piBeHb BIPTYaJTbHHUX
nporpaM MOJENBHOro Oi3HeCy B SIKOCTI WIOY
XapaKTepU3YETHCSI KOPIIOPATHBHUMH 1HTEpecaMu

MYJIbTUHAIIOHAIBHUX Ta MIXKHAPOJHUX
KOpPIIOpalliid, a TaKoX OJIIrapxiB HaIliOHAJILHOTO
BiJICOPUHKY.

Bce me cBimuuTh mpo Te, WO BIIACHE
JMCIIO3UTUB  MOJM Tak 1 HE MOXe CTaTH
TPaHCIIO3UTHBOM, HE MOXKE 3HANTH MeXaHi3MH
TpaHcpenieHTHOro, 3a M. baxTinum, nomaHHS
MEXi KyJIbTYPHOTO JIaory, 1l TpaHCIIeHyBaHHI.
BnacHe, MynbTHKYJNBTYpHI  TIpOLIECH,  SIKi
(YHKIIIOHYIOTh B CTPYKTYPHIA MOAEpHi3alii €
HaJ3BUYaiHO HE MPOCTUMH. BOHU BiAMOBIAAIOTH
TiH EKCTEHCHBHIM METpHIll MOJEpHi3allii, SIKy
MPOBOANTH 3axij 3apa3 i mpoBOIUB ii 11e 3a 00U
MozepHy. Bci HOBiTHI mporecu rTioOamizamii
noTpeOyIoTh 3BOPOTHOTO MUISAXY, pereHeparii,
neTii pexypcii, 3a E. MopeHowm, sika HamaraeTbes
aZanTyBaTH MOJEpHi3auito, Oy/b-sIKHi BIUIMB B
KOHTEKCTI  CBOIX  MeTai3WyHHX  BUTOKIB,
MPU3BECTH JIO TOTO, IO CHCTEMa CTa€ OUTBII
aKTHBHOIO, HDX BOHa Oyja panime, OiIbII
30araueHor. He minkopuTHCs, HE MOTPAIUTH B
MOJIOH KOJIOHI3aIll 1 BCIX IHIIMX MPOILECIB
peaykKiii a, HaBIIaKW, B3ATH T€, 110 HEOOXiTHE BiJ
30BHIIIHBOTO IMIOyJbcy 1 30araTUTH  CBOI
KyJBTYpHI ~ NPaKTHKA  YHIBEPCATiCTCHKHUMHU
IHTCHIIISIMM — 11 3aBJIaHH MOJAEpHI3allii.

AnanTuBHa HalllOHaJbHAa CTpaTeris 3a
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nobu  rmobamizariii — 1me OLTBII  IIMpPOKa
peanbHICTh, SKa BHXOAWTH 3a MEXI BJacHE
€KOHOMIYHOT'O BHU3HAUYCHHS, cTae

MYJBTHKYJIBTYPHHM 1HCTPYMEHTOM 30€pe:KeHHS
HaIllOHATFHOL IIEHTHYHOCTI, MIPE3eHTYE
TpaHchOpMaIiifHi MOICHCTEMHI peatii B3aeMoIii
(hbakTopiB mOOamizaniiHUX mporeciB. Bci, xTo
3a[liTHAN B I[bOMY CHCTEMHOMY IILIOMY, BXE He
MOXYTh OYTH YHIKaIbHHMH TIOOJWHOKHUMH
cy0’ekTaMM, TaK 4YHM IHaKme, peQrueKTyIoTh
mpoctip KomyHikauii. BuHukae Tol aHami3
MOCTPAIIHCBKOTO ~ TPOCTOpPY,  SIKUH  Ja€
MOXJIUBICTb 3MIHUTH CUTYaIlilo,
MEPEOPIEHTYBATH TOMIHAHTH, BIIIATH BiJ] CTapuX
mapajgurM 1 BH3HAYUTHCI B paMKax

rio0anmizamiiaux IHTEHII I SIK
AIBTEPri00aNiCTCHKUN (cTpuMyBaIbHHN)
MIPOEKT.

Omke, Takuid MiAXiJ [Ja€ MOKJIMBICTH
TOBOPHUTH NPO T€, HACKIIBKH Cy4YacHa peallbHICTh
KYJIETYPOTBOPUOCTI B MOJi, AM3aiiHi, pexiami
CIOHYyKae 10 OadeHHs MiJTICHOCTI KynbTypH. Tak,
BUHUKAE JIOCHUTH I[iKaBa CHTyaIlisl: Ti KpaiHH, SKi
HE MalOTh aHi CHpPOBHMHH, aHli pecypciB i
3HAXO/ATHCS HA MEXI, IK YKpaiHa, MOTPAIUIsIOTh

B cTaH 0E3KiHEYHOTO BUTIPOOYBaHHS
koHGuikTamMu. HamaraHHs  3HaWTH  [UISXU
MIEPMaHEHTHOIO BUIIICHHS npobiem

rmobamizamii  muIAXoM il TyMadizamii - crtae
iMIepaTHBOM B KHBaHHS. T1 KpaiHH, sIKi )KUBYTh
32 paxyHOK CHPOBHHHU (MIETbCS MPO CHUTYaIlilo
MIOCTPAASTHCHKOTO PocTopy), Kazaxcrax Ta iHmi,
aJanTyoTh K 3aXiJHi, TaK 1 iHOI BrumBH. BoHN
MOYUHAIOTh YCBIJIOMIIIOBATH CBOK POJb Y
IpoCcTOpi TII00aNi3aliiHUX TPOIECiB, a IHKOIH
OepyTh peBaHII, SK e Bigoynocs 3 Kazaxcranom
OCTaHHIM YacOM.

Moja o0’eHye KyabTypy TOBCSKICHHS 1
MONITHYHUNA ~ TIPOCTIp,  TPOCTip  Jianory,
BecTepHizamii. Bce me B KOHTEKCTI MOJHOTO
VHIBEpCYMY CTa€ IUIAHETApHUM IPOCTOPOM HE
JMIIE B3aEMOIT, a i KyJIbTYPHOTO, MUCTEL[LKOTO
BIUIMBY. BrmumB TyT He Moxe OyTH CyTO
30BHIIIHIM,  aJbTEpHATHBHHM. 3apa3  MH
3HAXOJMMOCh B CHUTyallil, KOJH BCI A4KTOpH
riobanizanii 3HaXOoJATh CBiMl CHCTEMOTBOPYUIl
YUHHHK, ajbTepriofanizaiiiinuii pyx HaOyBae
Bce OULIBIIMX 1 OUIBIIMX O3HAK I1HAMBIIyarii
MHUCTELBKOTO JUCKYPCY, IKHH y CEMiOJIOTiYHOMY
BHUMIpi OCMHUCITIOETHCS SIK TEKCT.

Otxe, Oyap-sIKU JHUCKYypC MOIH, abo
JUCIIO3UTUB SIK Ta CTPYKTYpa, sSKa BHUPIIIYE,
rapMOHiI3ye  BIJHOCHMHHM  AMCKYpPCiB, MOXKe
BHUKOPUCTOBYBATHUCS SIK NIEBHI KIIiTIIe (aantoBaHi
HallioHaJbHI  Tpaammii). Kimime —  Ouibin
ouikyBaHa, Oumblml  (QyHKUiIOHaJIbHA  Qopma
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1IEHTUIHOCTI, SKa  CTPYKTYpYETBCSA  SIK
nepeadadyeHHs 3 BIPOTIAHICTIO, IO  CTa€
rapMoHiiHO 3Hauymor. Ce0To MOXKHA CKa3aTH,
mo camMe pyTHHI3AWmisS  JUCKypCy,  fdKa
BiOyBaeThCS 3a  JOMOMOTOI0  KIiIIe €
BUTpaITHOO, 00 BOHA 30epirae B JUCKYpCi
CYIreCTHBHY (YHKIIIO, 5Ka 3IHCHIOETHCS SIK
anpTeprIOOATCTChKkUi  mpoekT. Llporo  He
BUCTAYac 3axiaHIN arpecii, 3ax1aH11
apryMeHTanii, 3axiJHOMy MoJepHi3aliiiHOMy
BIUTHBY. BifTak cuctema anprepriodanizamiiHux
KoH(Irypaiif moTpedye 3BepHEHHS A0 IITAMITIB.
[HKONM Lle BUIIAgAae MapagoKCalbHUM, alie HOBI
MITaMIH JIONAIOThCS MTaMIaMH CcTapuMu. Tak,
Yapmi Yammin — 9ygoBHd aKTOP-KOMIK, SIKUI
HECKIHUCHHO TIOBTOPIOE OJHOMAHITHI IITAMIIH,
aJKe KOXKEH pa3 YTBOPIOE HOBY Mi3aHCLIEHY aKkTy
KOMyHiKallii. BuHHKae, £KIIO HE CHHTE3
aTpaKUioHiB, TO MPOYUTYBaHHs 00pa3y y HOBOMY
KOHTEKCTI.

OTxe, MOIHHI JIMCITO3UTHB abo
JUCIIO3UTHB  MOJU MYCHTh OYTH JOCTATHBO
TOCTPHM 1 MPOBOAUTH TSHICHIIT ri1o0aizarii Ha
HUISIXY ajJbTEPHATHUBHUX KOHCTPYKIiH. SKkmio
IHOTO HE BiIOYAETHCA, TOJI BiH CTa€ aOCOIOTHO
HEe TOTpiOHMM, He Oyae chpudMarucs sK
IUCIIO3UTUB. MoOXHa 1 HE BHKOPHCTOBYBATH
CIIOBO («JIUCTIO3UTHB», MOXKHa TOBOPHTU PO
MOJTHY JICTIO3UIIIO, npo MOJTHY
yHiBepcalizalio, MOJIHY TeONONITHIHY
CTPYKTYpHY pOJb, aje JUCIO3UTUB  BXKE
JOCTaTHLO  ONpAllbOBAHUN  TEpMiH,  SKHUH
JIOTIOMAara€  BH3HAYUTH  allbTEPrio0aIicTChKi
TEHJICHII B paMKax Bce3arajbHoOl yHigikamii,
BCe3araipHOl TIIo0ami3amiitHoi TpaHcdopmarii
KYJIBTYPH 3arajioM.

Mopna HIPOJYKY€ aJbTEPHATUBHUI
CIleHapiil. Bunukae oararto 1HIITIX
QIBTEPHATUBHUX CYOCTPYKTYp, TOCTPO CTOITh
npobnema, sIK 3pOOWTH CIEHIYHHH TIPOCTIp
rI00ALHOTO JIUCKYPCY — MPOMOBH  «CITA0UX»
IepkaB, SKi  HE  MOXYTh  MMO30yTHCH
ry1o0aizaliiHol MmiIeryiocTi, IpUBa0IUBUM Ta
BIUTHBOBUM. CeOTO rinobanbHicTh ab0 riodalizm
HE MOXYTb OyTH €BPONOLECHTPUYHUMH, HE
MOXYTh OYyTHM OpIEHTOBaHI Ha AaTJIaHTHYHY
MOJIeNIb, MalTh OYTH  CHCTEMHHUMH  Ta
OPTaHi30BaHUMH SIK CYKYIIHICTh MEHTAJIbHOCTEH 3
BU3HAYEHHSM MPiOPUTETIB CAMOJIOCTATHOCTI BCiX
AKTOpPiB anbTepriiobamizaiiHux MpoIeciB, SKi
BHU3HAYAIOTh IHTEHII comianpHoi aii Cxomy Ta
3axony.

MogHuii OHUCIIO3UTHB BH3HA4Yac cede sIK
IBTEPriao0aizalifHiil  MPOEKT y KOHTEKCTI
3MIMCHEHHS 1ICHTHYHOCTI JIIOMUHU. J{MCIIO3UTHB
CTa€ OJTHUM 3 MEXaHI3MIB MPAKTHUK «TEXHOJIOTii
ceOe». Kareropis «rexHoyoris cebe» Oyia

BeeneHa M. dyko B OCTaHHIH  KHM3I
«I"'epmeneBTHKa Cy0’ekTay [9]. Skimio po3rasgaTa
MOIy SIK CBO€PITHY MapriHajdbHy HpPaKTHKY
KyJIBTYpH, TO BOHA 3aBXKIU YCYBA€THCS 32 MEXIi
MeHHCTpUMY 1 QOpPMYETBCS B paMKax KyJIbTYpH
MTOBCAKICHHS. 3Heoco0neHuit eHiLeHTP
TEXHOJIOTI cebe myxe Haraaye Cy4acHOTO
cy0’€eKTa MOJTHOTO TUCKYPCY, IKAW € OTHO3HAYHO
POJOBUM 1 TakuM, 10 B J3epKajiaX BipTyalbHUX
peaiiii 30epira€ MEHTaIBHOCTI BIACHOTO «S1».
IneHTHYHICTP BH3HAYAETBCS K E€THYHA Ta
€CTeTHYHA pEeaJbHICTh crorisaanasd. JlooauHa
MOIM 3aBXIU Tikae Bij cebe. Tuto crae TuMm
CEMIOTUYIHUM EmIIeHTPOM CBITY, ne
paauKaTBFHUN COMATH3M TiIECHOT 1IE€HTHYHOCTI y
BUTIIAAI (IICII-IMIJUKMB MOXKHAa BU3HAYHMTU SIK
«TeMHe M’s30Be€ TOUyTTs», 3a M. CeueHOBUM,
aye I TeMHOIIl JyXe TapHO CIiBBiTHOCATHCS 3
TEMHOIIAMH, SIKi MOPOPKYIOTH IIIOMiHI3M SIK
CBITJIOZIIIO XPUCTUSIHCHKOT KYJIBTYPH.

Ce0TO, AKIIO OKO HABUMIOCA OadyWTh Y
M’513iB, @ BCI MOJAJIBHOCTI IHUCTAaHTPEIETITOPIB
NEPEKOJIOBYETHCS B COMaTHYHOMY KOMILIEKCI
CIIPUIHATTS JIOIWHOIO CBITY Ha TEMHE M’S30BE
MOYYTTS, TO BOHO 1 € TUM TaTUYHUM OKOM, SIKE
nae o0pa3 cydacHOi KyJIbTYypH SK TIE€BHY
IHTETpaTHUBHY MOJENb, SKa IE€ HE BTpaTHIA
TIJIECHUX MOJANBHOCTEH 1 Tak MPOTHCTOITH
BIpTyanbHOMY  KOMIUIEKCY  Tiio0alizamiiHol
pelentiii cBity.

Bucnosku. HaiironosHimmM € Te, IO
inauBigyaneHe okpeme «S» B aBHiit I'pemii He
iCHyBaJIO sIK OKpeme ocobnuBse Tino. Lle OyB rypr,
MaiiaH, IOJIC, CIJIBHOTA, NP0 SAKY JIHOJAMHA
MycHuTh TypOyBaTucsa. @yko mimHiMae GpeHoMeH
TypOOTH MpO cebe Ha PiBEHb COIiaIbHUX HOPM i
BU3HAUAE SIK MEBHUH TUCTIO3UTUB. OTXKE, IHOTO
JIOCTAaTHBO, MO0 30arHyTH, HACKUTBKH TPAIMIIL
TEXHOJIOTIT cebe CTarOTh OJIHUM 3
HaWBAXJIMBIIIAX MIPUHIIUIIB MOJIHOT'O
IUCo3uTUBY. Monma Hece B coOi  iHTeHmil
MIHOMHHOTO €THOKYJIBTYPHOTO BUMIpY OyTTS SIK
pony, rypry. Bci iHmi peamii MOXyTh OyTH
OUTBII-MEHII  IHCTUTYaNi30BaHMMH, ajne B
MpaKkTUKax ceOe K PonxoBi iHTEeHWil 30epiraHHs
caMocTi JIIOIUHA (bopMyIOTBH
aNbTepriodalizaliiHui  IMITYyJIC JIOCSTHEHHS
FOBEHAJILHOCTI BIIACHOTO OYTTS, CE0TO MOJTHOCTI.
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HOBITHI TEXHOJIOT'Ti B JIN3AMHI CYUACHHUX AEPOITIOPTIB

Merta cTaTTi — BU3HAYNTH i CHCTEMAaTH3yBaTH HOBITHI TEXHOJIOTI B TUTAHYBaHHI Ta JU3aifHi iHTEp €PiB CyYacHUX
aeporIopTiB, BHUSBUTH OCOOJIMBOCTI iX 3aCTOCYBaHHS Ta BHU3HAYUTH 3MIHM B INPEAMETHOMY HAIOBHEHHI MPOCTOPY
aepoIopTiB TEXHOJIOTIYHUMH 3acobaMu au3aiiHy. MeTomosioris KocaiaKeHHs] 3aCHOBaHa HAa BUKOPHCTaHHI METOJIB
y3arajJbHEHHS 1 CHCTeMaTH3allii TEOPETUYHOTO MaTepialy 3 BHKOPHCTAHHSA IHHOBAIIfHMX TEXHOJOTiH B iHTep’ epi
aepoIIOPTIB Ta aHaI3y 3apyOiXKHOIO JOCBIAY mepeaoBux kpaiH. HaykoBa HOBH3HA TOCTIKCHHS MOJISTAa€E B aHAII31 Ta
cucTeMaTH3alii OCHOBHMX HOBITHIX TeXHOJOTiH ()OpMyBaHHS IHTEP €PHHUX pILIEHb aepoINOPTiB BIINOBIAHO IO
(GyHKLIIOHAJTBHUX 30H. BucHoBKH. TepMiHamum aeponopTy 3a3HalOTh dacToi TpaHchopMmamii 3 ypaxyBaHHIM
TEXHOJIOTIYHHX TOCATHEHb. ABialliifHa IPOMHCIIOBICTD, KA IMOCTIHHO 3pOCTae€, MOTpedye, MO0 TepMiHAIN aepOIIOPTy
OyJIM CIIpOEKTOBaHI Ta MOOyAOBaHI Tak, abM 3a0e3MeunTH I'HydYKi yMOBH eKcrutyaTauii. [Ipu cTBopeHHI nu3aiiHy abo
peoprasizarii mpocTopy TEpMiHANIB TOJOBHOK BHMOTOIO € (OpMyBaHHS OE3IIEYHOTO, BUIRHOTO BiJl CTpeCy IOCBiTy
macaxupiB. BripoBapKyBaHi TEXHOIOTIT OPIEHTOBaHI HA YHUKHEHHS Yepr 1 CKYITYEeHH JIFOJeH, MiHIMI3aIlif0 TaKTHIBHOT
B3a€MO/Iii MACAXMUPIB 3 NIEPCOHATIOM Ta MOBEpXHsAMH. KIII0u0BOIO TEH/IEHIIIEI0 B OOJAIITYBaHHI Cy4acHUX aepOIOPTIB €
BIIPOBA/KECHHS OC3KOHTAKTHUX Ta OI0OMETPUYHUX TEXHOJOT1i, aBTOHOMHUX pOOOTIB, aBTOMAaTH30BaHO] JIe31HPEKIIil.

Knrwuosi cnoea: nwzaitH iHTEp’€py, aepomopT, CydacHi TEXHOJIOTii, IHHOBAIil, JU3aifHEpPCHKI pilIeHHS,
oprasisatlisi IpocTopy.

Birillo Inna, Candidate of Technical Sciences, Associate Professor, Kyiv National University of Culture and Arts;
Yannovski Yanni, Master of Design, Kyiv National University of Culture and Arts

Latest Technology in Modern Airport Design

The purpose of the article is to identify and systematise new technologies and innovations in planning and interior
design of modern airports. The authors also aim to identify the features of their application and determining changes in
the material filling of the airport space with technological means of design. The research methodology is based on the
application of methods of generalisation and systematization of theoretical material on the use of innovative technologies
in the interior of airports and analysis of advanced countries’ experience of. The scientific novelty of the study consists
in the analysis and systematisation of the main new technologies for the formation of airport interior solutions according
to functional zones. Conclusions.Airport terminals go through frequent transformations to accommodate technological
advancements as well as changes in regulations. The ever-growing aviation industry requires airport terminals to be
planned, designed, and constructed in a way that should allow flexible operating conditions. When creating a design or
reorganisation of the terminal space, the main challenge is to create a safe and stress-free passenger experience. The main
requirements and technologies are focused on avoiding queues and crowding, minimising the tactile interaction of
passengers with staff and surfaces. One of the key trends used in modern airports is the introduction of contactless and
biometric technologies, autonomous robots, and automated disinfection.

Key words: interior design, airport, technologies, innovation, design solutions, space organization.
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AKTYyalbHICTb TEMH JIOCITIKEHHS.
ABsiariiina MTPOMHUCIIOBICTh IIBUIKO
PO3BUBAETHCA — 32 OCTaHHE JECATHITITTS

aBlamepeBe3eHHs1 3pocau Ha 17% Ha pik, npu
bOMY TOAOPOXI sK s Oi3Hecy, Tak 1 JyIs
BIJIIIOYMHKY JIEMOHCTPYIOTh 3HaYHE 3POCTAHHS Y
BCbOMY cBiTi. Lle mocTiiftHO 3pocTarode 3pOCTaHHS
MOBITPSHOTO  TPAHCHOPTY  MPU3BOAUTH 1O
HEOOXIAHOCTI HaAaHHA Okl  e(EeKTUBHUX
MOCIYyr TEPMIHAJIB aeporopTy, SKi MOXYTh
3aJJOBOJIHUTH 3POCTAaHHS TMOMUTY pa3oM i3
MIHJIMBUMH NOTpe0aMH CEepeIOBHILA aepOIOPTY.
MoxHa BBakaTH, IMIO0 apXiTEKTypa aeporopTy
nepedyBae Ha BICTpPI  PO3BUTKY CYy4acHOL
apxitektypu. TyT 30cepelkeHi, 3 OJHOro OOKYy,
HOBITHS TEXHOJIOTISA, IIOB'f3aHa 3 aBialliliHOIO
IIPOMMCIIOBICTIO, TEXHOJIOT1sI 0OCIyrOByBaHHS HE
TITBKA ~TACAXHpIiB, aje W HaAWCKIAIHIIINX
TEXHIYHUX KOMIUIEKCIB 1 CHUCTEM, a 3 IHILIOIO —
JIOJIChKA TICUXOJIOTiS, OCKUIbKM OymiBiai Ta
CIOPYAM TACAXHUPCHKOTO KOMIUIEKCY MaroTh
CYCHUIBHUM Xapakrep, 00 iX CTBOPIOIOTH JIs
JOJCH.

Amnami3 gociimkens 1 mybmikamii. [Tig gac
JOCTIDKeHHST Oyll0  BHKOPHUCTaHO KOMIUIEKC
3araJlbHOHAYKOBUX TEOPETHYHHX METOIB, SKi
BKJIIOYAM  aHali3  3aKOPAOHHOTO  JIOCBidy
BUKOPUCTAHHS Cy4JacHHMX TEXHOJIOT1H,
y3araJlbHeHHSI Ta CHCTEMaTH3allisl Cy4JacHHUX
CTaHIApPTIB Ta HOPMAaTHBHHUX  JOKYMEHTIB.
JlxepenbHa 0a3za JOCTiIKEHHS TPYHTYETHCS Ta
mpansgXx TaKUuX  BITYM3HSHUX  aBTOPIiB, SIK
I1. SIlanoBchKui, A. Banbko, O. Cemukina. Cepen
3aKOPAOHHUX JIOCHIJHUKIB CIHIJI BHOKPEMUTH
poodoru R.Price, R.Hansman, C. Wrigley,
A. Dreiling, S. Bucolo. Onnak Tema 3acTocyBaHHS
IHHOBAI[iil Ta HOBITHIX TEXHOJIOTIH Yy pI3HUX
(GYHKIIOHATBHUX ~ 30HAaX  AEpOMOpTIB A
CTBOPEHHS ~ CYy4YyaCHOro,  €CTETHYHOro  Ta
KOM(pOpPTHOro cepeaoBuia He Oyna A0 KiHIA
pO3KpHUTa 1 MOTpeOy€e NETATHBHOTO JOCIIIKEHHS.

Metoro myOmikarii € BHSBICHHS HOBITHIX
TEXHOJIOTIM Ta iHHOBamid y (YHKIIOHAIBHO —
TUTAHYBAJIBHHUX DIMIEHHSX Ta MU3aiiHi 1HTEp €piB
Cy4JacCHHX aepOTIOPTiB.

Buknan ocHoBHOro Matepiany. [HHOBaIii B
UPPOBHUX TEXHOJIOTISIX JT03BOJISIIOTD
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MiATPUMYBaTH poboty BHYTPILIIHHOTO
CepeloBHUILlA  A€pPONOPTY, CTBOPIOIOYM  HOBI
MOXJIMBOCTI JJIsi KIIIEHTIB 1 mepcoHany. IcHye
I'SITh TOJIOBHUX PYWIHHMX CWJI, IO CIPHSIOTH
MOJIepHi3allii aBiallifHOl Taily3i: CyCHUIBCTBO,
IOBKULISL, IOJITHKA, €KOHOMIKA Ta TEXHOJOIII.
Cepen HHUX came TEXHOJOTIi CTalOTh TOJIOBHUM
npeMETOM BIUIMBY Ha aBiamiiiHy ramyss [7, 38].

MixnaponHa  acomiamis — MOBITPSHOTO
tpancnopty (IATA) BHOKpemHJIa TEXHOJOTII Ta
¢dakrtopu, sKi  BU3HAYATUMYTh, SK  Oyjae
pO3BHBAaTUCS  aBiamiiiHa Tamy3b y CBOEMY
HemoJaBHbOMY 3BiTI «MaiiOyTHe aBiamiiHOl
iHaycTpii 2035». V 3BiTI 3a3Ha4YCHO, 1110 TIPOBiAHE
Mmiciie B MaiHOyTHbOMY aBiamiiHOI ramy3i Ta
CEpEeIOBHIII aepOBOK3aJIiB 3aiiMaTUMYTh
kibepOe3neka, poOOTOTEXHIKa Ta aBTOMATH3Allis,
3D-npyk, HOBI  TEXHOJIOTii  BHUPOOHMIITBA,
BipTyaJbHa pEaJIbHICTh, TOTIOBHEHA pPEabHICTD,
aIbTepHATHBHI BUIM MAJIMBA Ta JHKEpela eHeprii,
HOBI  KOHCTPYKIi  JIiTaKkiB, aJbTepHATHBHI
CrocoOM MIBUAKOTO TPAH3UTY Ta T'€OMPOCTOPOBI
TexHoJorii [3, 307].

Y pesympTaTi  3AIHCHEHOTO  aHAMi3y
JOKepeNbHOT 0a3M, MOXHA BUUIMTH 1HHOBAITIT, 110
BXKE 0T a0o0 3rojoM OyayTh IHTErpoBaHi y
MPOCTIpP aepOIOPTIB:

1. IlIty4ynwnii inTenexT. HoBe mocimimkeHHs
PUHKY  Tepeadadymiio  3pOCTaHHA  BIUTUBY
HITY4HOTO 1HTeNeKTy (10 46,4%) Ha aBiauifHOMY
puHky 10 2023 poky. Iltyunuii iHTENEKT
BUKOPUCTOBYETHCS, 100 HAAaTH Macakupam
MEepPCOHANI30BaHUNA  J1OCBiA mojopoxken. Bin
MepCOoHaNI3y€, ONTUMI3y€e Ta MacITadye HUPpPOBY
B3a€MO/III0 M)XK aBIaKOMITaHISIMHU Ta MACaKUPaAMHU.
I ty4ynwnii IHTENEKT TaKOX JoromMarae
aBlakOMIIaHisIM ~ miAOUpaTH  CBOI  TOCIyTH
BIZIMOBITHO /10 MOTpeO macaxupis [4, 188].

2. Benuxi pgani. 3pymeHHs B OiK
JIEMOKpAaTU3alii JaHUX JIA€ CEKTOPY MOXKIUBICTD
NpUMAaTH CTpaTEeriuHi pIlIEHHs, MiTBEPIKEH1
(aktamu. Y TO€IHAHHI 31 IITYYHUM IHTEJIEKTOM 1
MAaIIMHHUM HaBYaHHSM BEJIHKI JaHi OTIOMararTh
rary3i nepeadadaTé Ta MPOTHO3YBATH TOBEIIHKY
nacaxupiB. OCKUTbKM NaHi HAOyBaIOTh peryTaiii
HaWIIHHIIIOTO AaKTUBY B €MOXy IU(PPOBUX
TEXHOJIOTH, JIOTITBHO MPOAKTUBHO
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BUKOPUCTOBYBATH METOJAU  IHTEICKTYaJIbHOTO
aHaJi3y JaHWX, HAIIPUKJIIA, A1 MOZJCIIOBAaHHS Ta
BUINIPOOYBaHHA (DYHKITIOHAILHUX 30H, PO3POOKHU
[7, 39].

3. biomertpis. biomeTpuyHi TexHOJIOTII, TaKi
SK pO3Mi3HaBaHHA OOJIMYYs, aBTEHTU(IKALS 3a
BiIOMTKaMH TaNbBIlIB i CKAHYBaHHS CITKIBKH OKa,
CTaHyTh CTaHIAPTHUM CIIOCOOOM NEpeBipKU. 3
iHTEeTpaIiero  OIOMETPUYHUX  CUCTEM  JUIA
NPUKOPJOHHOTO  KOHTPOJIIO,  peecTpamii B
aepomnopTy, TMocaaku Ha OopT, MirpamiiHux
dbopManpHOCTEHl Bech mpouec  Bepudikarii
3aiiMaTMMEe MEHIIEe Yacy Ta HE YTBOPIOBaTHME
CKYIUEHHS Ta YePTH y OKPEMHX 30HAX TEPMIHAITY.
Ile TakoX MOIIMPHUTHCS HA TMPOLEC OTPUMAHHS
Oaraxxy, JO3BOJISIFOUM TAaca)XMpam BiICTEKyBaTH
CBili Oaraxk y peanbHOMY 4aci [1, 1022].

[Mpuknaau  KOHKPETHHX  iHHOBAIIHUX
PO3pOOOK Ta BIIPOBAKEHUX TEXHOJIOT1H OCTaHHIX
POKIB HEMO>KJIMBO CIIPUIIMATH Ta OL[IHUTHU IIOBHOIO
Miporo 0e3 KOHTeKCTy 1 nmepeaymoB. [HHOBalii B
Iu3aifHi  aeponopTiB  OynuM  CTBOpeHi, 11100
NPUCTOCYBATUCS JI0 3POCTaHHS aBialepeBE3eHb.
Barato TepmiHamiB, TOOYIOBaHMX CHOTOJIHI,
MPOJOBXKYBAaTUMYTh (PYHKIIIOHYBaTH 1 B KIiHIII
BOTO CTOJITTS, a IIe O3Hadae, M0 IOTOYHI
MIPOEKTHI PIIIEHHS MaTUMYTh JIOBIOCTPOKOBI Ta
JANEeKOCSKHI HACIIAKH.

3a ocTaHHI [Ba ACCATWIITTS HAWOUIBIINX
3MiH Ta IHHOBAIIMHUX BIPOBA/DKCHb BiAOyJIOCS y
chepi Oesmeku. Jlo 2001 poxy aepomnopTu
XapakTepu3yBajucs BIAKpUTHM aoctynoM. [Ticus
nofiit 11 BepecHst 000B’s13K0BI HOPMAaTUBHI 3MiHH
MIPU3BEIH 10 3HIKEHHS PiBHS 00CIyrOBYBaHHS Ta
3pOCTaHHSI HEBIOBOJICHHS IacaxupiB. Biaromi
MOYaJIUCsl aKTUBHI PO3pOOKH Ta BIPOBAKECHHS
TEXHOJIOTiH, SKI Malli Ha METI HIBEIIIOBATH
BaYKKUM JIOCBIJ] MacaXupiB. 3pocTaroyi BAMOTH J10
NEepeBIpKU 0araxy CTUMYJIIOIOTh TEXHOJOTIYHI
BIOCKOHaNeHHS [2, 470].

OpgHak  3MiHA  TEXHOJOTIH  Oe3meku
MocTaBWiia  Tepen  OaraThMa  aepoNoOpTaMH
1H)KEHEpHI npooGsieMu. Hosi MPUCTPOI
eKpaHyBaHHS, SK MPaBWIO, BaXdi 3a CBOIX

MOTIEPETHHKIB, CTBOPIOIOYU HOTEHIIHHO
HenepeOOpHI  CTPYKTYpHI — mpoOnemMu s
3actapiux OyniBenb, OCOOJIMBO, SKIIO 30HA
Oe3NeKn He 3HAXOIUTHCS HA IMEPIIOMY ITOBEPCi.
OpHak, OCKUIBKM IIed BIUIMB Ha 3acTapii
TEPMIHAJIBHI ~ CTPYKTYpU Temep 3pO3yMLIUi,
OUIKYEThCH, 10 HACTyIIHE TOKOJIIHHS
pO3pOOHUKIB ~ OOnagHaHHS  O€3MeKH  Bpaxye
CydacHI CTPYKTypHI OOMeXeHHs. BimmosimHo,
apXIiTEKTOpU Ta IU3alHEPH aepOBOK3AIIB TaKOXK
MaloTh BpaxoBYBaTH Iei (DakT MpH TUIaHYBaHHI
npoctopy [5, 158].

AepoBok3ain €  MyJbTUMOJAIbHUMU
nepecajjOYHUMHU IyHKTaMHU, L0 SBJISIIOTH COOOIO
KOMILIEKC OyiBeib Ta CHUCTEM 1HQPACTPYKTYpH
Oe3rmekH, SAKi  3aJJOBOJILHSIOTH noTpedu
PI3HOMaHITHHX IHTEepeCiB. Tomy TTiCIIst
MIPOXO/KEHHSI TEPEBIPOK OE3MEeKH MacaXUpH
CTHKAIOTHCS 3 IEKIIbKOMa BUOOpAMHU 3aJIeKHO Bijl
ceoro mpodumo. Jleski 3 HMX — Oi3Hec-
MaHJIpIBHUKH, SKI HE XOUyTh POOUTH IMOKYIKH,
HOTPeOYIOTh HEraHOrO Ta 3pY4HOTrO JOCTYILY 10
3a]ly  O4iKyBaHHs aBiakommanii. [lacaxkupu
Oi3Hec-KjIacy BiJAlOTh IMEepeBary MpsMOMY
JIOCTYIly JO0 BHXOAY Ha TMOCaaKy 13 3aly
OUiKyBaHHS aBIaKOMIIaHIi TNpH MiHIMaJIbHIN
B3a€MOMIl 3 IHIIMMH TAacaKUpaMH 1, IO
HalBa)X/IMBIIIE, YHUKAIOYM YepT 1 HE3PYUYHOCTEH.
SIkmo BoHM OyIyTh POOWUTH MOKYINKH, TO JIMIIE
BUCOKOKJIACHI BapiaHTH, SIKi € ITUCKPETHUMH Ta
3pyuHuMu. Cim’i, siKi TOZOPOXKYIOTh Y BIAMYCTKY,
noTpeOyITh MICIlb TPOMAJICKKOTO Xap4yyBaHHS Ta
JOCTYIly A0 BaHHUX KiMHaT. Tomy po3pobOka
HOBHMX TEXHOJOTH Ta IHHOBAaLIWHHUX pilIEHb Y
BUDIICHHI ~ MPOCTOPY  AepoBOK3ally,  HOro
IUTaHYBaHHI Ta MPEeIMETHOMY HAIlOBHEHHI 3aiimae
HE MEHII BaXJIMBE MICIIE.

Pesynbratu aHanmizy q0CBiqy BUKOPUCTAHHS
IHHOBAIlIMHUX ~ TEXHOJIOTIM y  CepeJoBHIII
TEpMiHAJIIB TPOBIJHUX 1HO3EMHHUX aepOIOPTIB
HaJaJl  MOXJIMBICTH  CHUCTEMAaTH3yBaTH  iX
BIJIMIOBIJTHO 0 KOHKPETHHUX (DYHKIIOHATBHUX 30H
TepMiHaNiB aeponoptis (Tad:i. 1).
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Taomums 1

Buxopucranus iHHoOBaliliHUX TeXHOJIOTiH
BiinMoBigHO 10 PyHKIiOHATLHUX 30H TEPMiHAIIB aepoONOPTIiB

B noTpiOHuit yac. [ls TexHomoris crBoproe 10 50%
JTOJTATKOBUX MapKyBaJIbHUX MICIIb.

Ha3ga 3011 IHHOBaIIIHI TEXHOJIOTIT Ta IX MOXJIMBOCTI 300paxkeHHs
Pobomu-napkysanrsnuxu «Stanley Roboticsy.
CyTHICTH 1i€l iHHOBAIIII IOJIATa€ B TOMY, IO MACAXKUPH
30Ha 3aJIMIIAOTh CBil aBTOMOOLIb Ha MAPKOBII O1JIs1 BXOLTY,
MapKyBaHHA 1 po0OOT MepeBo3uTh HOTO JUIsl 30epiraHHs Ha aBTOCTOSHIII
TPaHCHOPTY Ta MMOBEPTA€E TPAHCIIOPTHHH 3aci0 Ha CTaHIIIIO MApKyBaHHS

Bxigna 30Ha

Cucmema mennogizitinoi kamepu «FevIR Scan»
(po3pobuuk «Infrared Cameras Inc.»).
MOKITUBICTD BIICTS)KYBATH 32 CKPAHOM TelleBizopa
HAa BIJICTaHi XBOPHX OCi0 Ta pOOUTH CKPHHIHT TEMIIEPaTypH.

Hesingexyivina kabina « CLeanTechy.
MOKIJIUBICTh BUKOPHCTOBYBATH JIe31HIKYIOUNH Cripeit
31 mBuAKUM (40 cekyH[) BUJAICHHSIM OakTepiit
3 IMMOBEPXHI WIKIpH HOAATY JFOICH.

30Ha
OUIKyBaHHS

Aemonomui pobomu-oocmasnuxu « Ottobotsy
(po3pobHuK «Ottonomy»).
JaroTb 3MOry nacaxupam 3aMOBJISTH O€3KOHTAKTHY
JIOCTaBKy i1 6e31ocepe/IHbO 10 MiClIsl PO3TalIyBaHHS
B 3aJIi IS OYIKYBaHHS.

30Ha
peectpanii

biomempuunuii mepminan «Deltay.
Jlae MOXXJIMBICTH CKOPOUYBATH 4ac
MePEeBIPKH MaCakMPiB IiJ] Yac peecTpartii.

Texnonoeis «Eleniumy
MIPONIOHY€ OaraTorpaHHU MiAXiJ 10 OE3KOHTAKTHOT
TEXHOJIOTII, sIKa nepedadae po3nizHaBaHHS TOJIOCY,
0e3KOHTaKTHE KepYBaHHS Ta CKaHyBaHHsI i1eHTH(IKATOPIB.
Bona nae 3Mory nacaxupam, 10 SIKUX BXOJSITH H ocoon
3 00MEKEHOIO0 PYXJIMBICTIO, KEPYBaTH MPHUCTPOEM
€amMo00CITyroByBaHHsI 3a JI0TIOMOTOI0 PYyXY T'OJIOBH.

3oHa
MepeBipKu
Oe3neKku

Texnonoeisa éipmyanvhoi uepeu «SEA Spot Savery.
Jlae 3mory macaxupam 3a0pOHIOBATH MICIIe 3aMiCTh TOTO,
o0 mpueaHyBaTrcs A0 GizmaHoi yepru. TexHomoris
JI01IoMarae YCyHYTH JOBT1 Yeprd, MOKPAIYIOYH TaK
colianbHe JUCTAHIIFOBAHHS Ta B3a€MOJIIIO 3 KIIIEHTaMHU.
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Hapeneni mpukiaam iHHOBAIlid B Au3aitHi
AepoIoOPTIB  BIAIrparOTh BHPIMATBHY pPOIL Y
JAHLIOTY  aBialiiHOl  Oe3meKw, MOB’A3YIYH
Oesnexy aBiakoMmaHiii i3 0Oe3mexoro  ixXHIX
TTacaXUpiB 1 BAHTaXIB.

HaiiBaxxnusimmmu XapaKTepUCTUKAMHU
aepomnopTy € vac, Oe3rneka Ta (HYHKI[IOHATBHICTD,
TOMY TACaKWPH 3alliKaBlIeHI B TEXHOJOTIYHO
NepefoBUX MPOEKTax. 3  pOKAMU  3pOCIH
OYiKyBaHHSl 1 MIOAO 3pydYHOCTEH, KoMmMdopTry, a
TaKOX  eCTETUYHHMX IliHHOCTeH. TepmiHamm
aepomnopTy TIEPEeTBOPIIIMCS Ha IHMBIIBHI Ta
HAllOHAJIbHI  CHUMBOJHM, 1 4acTo  JIW3aiH
IPUCTOCOBAaHUM  [UII  3aJOBOJIGHHS  1OTped
MacaXupiB, a TAKOXX aBiakoMIlaHid. J(uzaitHepn
AepOIIOPTIB PO3MIISAAIOTH acpOIOPT K MicIe A
BINIOYMHKY Ta  pO3pOOJSIOTH  iHHOBAIiiHI
TeXHOJOri1 s X ontuMizamii. [IpoananizyBaBmm
3aKOpPJOHHWHA  JOCBifl  IOW3aiiHy  Cy4YacHHUX
aeporopTiB, MOXHAa BHOKPEMHUTH HACTYIHI
TEHJEHLI{ 1100 HOro BIAaIITyBaHHS:

1. Mixnapomuuii aeponopt EamonHTOH,
Anbbepra, Kanmaga. HoBuii  MikHapogHMiA
aepoIopT CTaB MEPIINM KaHAJCHKUM TEPMiHAIOM,
skuit otpuMaB ceptudikar LEED Gold. JKusi
cTiHu Oyyiu BOyJIOBaHI IO BChOMY TepMiHay, a
TaKOX BHCTaBJICHO NyOsiyHe MuctenTBo Kapima
Pammpma, Maiikma [eiinena ta Epia Ilaskparn-
Cumir. ®ipma Takox 3ampoBaamia (ikcoBaHi
pPCaKkTUBHI MOCTH 3 TIOJBIHHOI PaMIIO, IO
NO3BOJIAE  TacaXkupam,  sIKi ~ OpuOyBaroTh,
BUCA/XYBaTHCS B OKpEMHH KOpPHAOp HOAaji Bix
30HU MEPENOBHEHUX BUXiIHUX [4, 198].

2. MixHapoguuii  aeporopt  Binnimner
JIxerimc  Apmctporr Piwapnacon, MawniToOa,
Kanana. Kommanis «Stantec» cmiBmpaioBaia 3
apxitektypHoto ¢ipmoro «Pelli Clarke Pelli» ams
PO3pOOKH TEPMiHATY Y MIXKHAPOIHOMY aepOoTopTy
«Binniner». KoHuneniiss JeMOHCTpye KOHCOIBHI
JlaXu, [0 HAarajyroTh KpWja JiTaka Ta 3aTiHIOKTh
30HU OviKyBaHHs [6, 310].

3. Aepomopt Ikamyit, HynaByr, Kanana.
HanuxHyBIIUCh  aMEPUKAHCHKUM  XYIO0KHUKOM
Honampmom  [[xamgmoMm, nu3aiiHepu BHUOpamd
SCKPaBO-UYE€PBOHMKA  KOJIp AN 30BHIIIHBOIO
BUTJISIy HOBOTO aepornopry B MicTi Ikamyir.
CucremMa OXOJIOKEHHSI, SIKa 3axXWINa€ BIYHHI
MEp3JIOTHUH IPYHT i OyAiBiero, Oyia BKIIIOYEHA
SK apXiTeKTypHuii enemenr [1, 1023].

4. Aeporopt AOy-la6i B OO0’emHaHnX
Apabcpknx Emipatax. Y mnparHeHHi CTBOpUTH
Kpalli BpaXEHHS Il TPAaH3UTHHUX IacaKupiB,
aeporopT BBIB 1HHOBAIidHY pO3poOKYy 1 cTaB
MEPIINM aepoTNOpPTOM Y CBITI, SKAW MPOMOHYE
CHajbHI Kamncyiau ans BiznmouwHky. Lli xamcynim
CTBOpEHI 3a MOTHBaMH Kpicen Oi3Hec-Kiacy
aBiaKOMIIaHiil, MepeTBOpPeHNX y (GOpMy KOKOHA,

110 3aXMINAE BiJ] CBITJIA Ta HATOBMY [2, 452].

5. Mixnapogauii aepomopt Illapns-me-
lomnb. ¥V 3ami BUIBOTY, SKHI MICTHTH HAHOLIBLTY
KUTBKICTh  Oi3HEC-KJIi€HTIB OyJIO iHTErpoOBaHO
IHHOBAIIfHY 1/1€I0 CIPSAMOBaHY Ha ITiIBUIICHHS
MPOAYKTUBHOCTI ~Ta  peHTabenbHOCTI  Hacy
OuiKyBaHHSl TacaxupiB. TexHomoris miATpUMYyE
CHIKYBaHHS  TMacaxupiB  depe3  mu(POBHA
poboumii mpocTip, sAkuld gomomarae OizHec-
MaHIpIBHUKaM pO3BHBAaTH CBOIO HpodeciiiHy
Mepexy. [licns peectpartii B indppoBoMy IpocTopi
MMacaXVpu TMOBIJOMIISIFOTECS MPO TMPHUCYTHICTD, 1
MOXYTh BKa3aTH OaXaHHS 3YCTpITHCA 3 IHIIUMH
mmacaxxupami [7, 4].

[TacaxupomoTik  HPOJOBXKYE  3pOCTaTH,
TOMY JUId acpoOINOpTIB BKpail BaXXIIMBO MaTH
Cy4YacHUI TEXHOJOTIYHHH TPOCTIp, OCKUIBKH IIe
BIUTMBAE€ Ha X (PYHKIIOHYBaHHS, 3a/I0BOJICHICTH
nacaxXupiB Ta KOHKYPEHTOCIIPOMOXKHICTb.
BripoBajkeHHS HOBHX TEXHOJIOTIH Ta iHTerpamis
IHHOBAIIIH Y cepeIOBHINE aepOBOK3aITy 3a0e3meuye
3arajpHy OIepamiiHy €(peKTHBHICTb i €KOHOMIIO
OpOCTOPY, OCKUIBKH  JIO3BOJISIE  aeponopTam
pPO3IIMPIOBATH  MACWKUPOIOTIK 0e3 moTpedu
JIOJTABATH JTOJIATKOBI MiCIISI Y¥ KaJIPOBi PECYPCH.

IcHye HEeOOXiTHICTh BIPOBAKCHHS TICBHUX
(yHKIIOHATBHO-TUTAHYBAJbHAX ~ PIMICHb ISt
€PrOHOMIYHOTO Ta TICHXOJOTIYHO KOM(OPTHOTO
cepenopuia. Hagiramis € KIFOYOBHUM €IEMEHTOM
JUISL 3HIDKCHHSI CTPECY IMacaKupa MpOTIAroM yciel
nogopoxi. CHpsMyBaHHS TacaXUpiB  4Yepe3
KOMEpLiiiHy 30Hy O3Hayae€, II0 BOHH 3MOXYTh
O3HaOMHUTHCS 3  BHUOOPOM  IPONOHOBAaHUX
PO3APIOHUX MOMJIMBOCTEH, BIABOJIKTUCS BiJ Bij
CTpecy, 1 JOIOMOXE pO3MIMPUTH KOMEPIIiiHi
MOKJTUBOCTI JIJISl a€POIIOPTY.

Haii6iipIn HanpyXeHO0 [T MaHIPiBHUKIB
€ 30Ha MYHKTY KOHTPOJIIO TacakupiB. OCKUIBKH
aTMocdepa Takoi 30HH JIOTIOMArae 3acHOKOITH
nacakxvpa, akIeHT Yy Ju3aiiHi  mae Oytu
30Cepe/KeHUI Ha OLTBII IMPOKOMY IIPOCTOPI IS
gepru 0e3 OyIb-KMX CTPYKTYpHHX HEpelKos,
o6 MoXHa OyJI0 PO3MICTUTH MaKCHUMAIbHY
KUTBKICTh KOHTPOJIBHO-TTPOITYCKHUX ITYHKTIB.

I'Hyuke mIaHyBaHHS Ja€  MOXIIUBICTD
BUKOPUCTAHHS OJHOTO MPOCTOPY MMl KUIBKOX
uinerd. [poctip € oOMekeHHSIM, OCOOIUBO IS
HEBEJIMKUX aepOIOPTiB, a TAKUHN MiAXi/A Hormomarae
BU3HAUYUTH  C€KOHOMIYHY  e(eKTHBHICTH 1
CTaOUIBHICTH ~ poOoTH.  [Hy4YkWil  Ju3aiiH
JOCSTAETHCS 3aBJSIKM THYYKHM 1 YHIBEpCATbHUM
BapiaHTam 037100J1eHHS, AKi MO’KHA
MOIUQIKyBaTH, TPaHCHOPMYBATH Ta IOBTOPHO
3aCTOCYBATH  BIANOBIIHO  JI0  NPU3HAYCHHS
cepenopuia mpocropy. lle mae 3mory OymiBii
TEpPMiHATy OHOBIIOBaTH 0Oe3 300iB i BHOCUTH
MaiOyTHI 3MiHM 0€3 cepio3HuX (iHAHCOBHX
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HachmiakiB. MaiOyTHI  KOHIeENIil Cy4YacHUX
aeporIIopTiB OXOILTIOIOTh: KOoM(OpTHE
00CITyrOByBaHHS TMacakupis, T IBUIIIEHHS
MOTY)XKHOCTI Ta SKOCTI 3 BHCOKHM PiBHEM
MOBITPAHUX  Omepalliii, 3MEHIIEHHS BIUTUBY
HABKONMINHLOTO  CEPEJIOBUIA HA  TPUPOLY,
BUKOPHUCTAHHS MMPOEKTIB YHCTOI EHEPTii.

HaykoBa HOBH3HA AOCIHiIKEHHS TOJSATAE Y
aHami3l TOJIOBHMX HOBITHIX TEXHOJOTIH 1
IHHOBAIM Ta cucreMarm3arii iX BIANOBIAHO IO
¢yHKIIOHATBHUX 30H. J[OCHIJPKEHO TOJIOBHI
TEHJCHINI CTBOPEHHS CydYacHOTO IHTEp epy
aepomopTIB HA TPHUKIAl JOCBILY IEpelIOBUX
3aKOpPJOHHUX KpaiH 3a IUIaHyBaJIbHUMH 1
ecTeTHdyHIMH 4YUHHUKaMHA. CQOpPMOBaHO TOBHY
KapTUHY iHTEerparii iHHOBaiMHWX TEXHOJOTIH y
CEPEIOBHIIE aCPOIIOPTIB JUIS MiABUIICHHS HOTrO
e(eKTHBHOCTI, €PrOHOMIYHOCTI Ta ITOKPAaIICHHS
JIOCBIiTy TTacaXupiB.

BucHoBKH. Y pe3ynbTati 1ociipKeHHs 0yII0
MPOaHaTi30BaHO HOBITHI TeXHOJOrl Ta iX
BIJIMOBIIHICT,  KOHKPETHUM  (DYHKITIOHATBHUM
3oHaM. ['omoBHI BUMOTM Ta  IHHOBAIi
OpIEHTYIOTHCSI HA YHUKHEHHS 4Yepr 1 CKYMYeHHS
o€, MiHiMizalil TaKTHIRHOI B3aeMmomil Ta
CKOpO4YeHHs1 dYacy imeHTh(ikarmii ocobucrocTi
nacaxupis. BrpoBajkeHHS OC3KOHTAKTHHUX Ta
OlOMETpPUYHMX  TEXHOJOTIH, aBTOMAaTHU30BaHOL
nesiHgekmii  Ta  TepeBipKH  TemIepaTypH
MacakupiB, BUKOPUCTAaHHS POOOTIB K y caMOMy
TepMiHaJli, TaK 1 32 HOro MeXaMU BiJIIOBIIHO 10
(GYHKIIOHATBHOTO 30HYBaHHS MPOCTOPY
TepMiHaIIiB aepomopTiB JTO3BOJISIOTH
ONTHUMI3yBaTH  TIPOCTIp, 3pOOUTH  TOJOPOK
MacaXUpiB OUTBII TPUEMHOIO, 1 MiJIBUIIUTH PIBEHb
Oe3nexu. A THY4YKi (PyHKIIOHAIHHO-TUIAHYBaJIbHI
pillCHHS OynyTh CTIPUSTH CTBOPEHHIO
E€PrOHOMIYHOTO Ta ICUXOJOTIYHO KOM(OPTHOIO
CepeIoBHIIIA.
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HOBI IIAXOAU 10 3MICTY JAUCHHUIJIIHHA «BI3YAJIbHI KOMYHIKALII»
B NIAI'OTOBUI I'PA®IYHUX IU3AUHEPIB

Meta po0OTH TIOJISITaE B OKPECICHHI HOBHX MIiJXOMAIB J0 3MICTy AMCUMIUIIHU «Bi3yaspHi KOMYyHIKalii» B
miAroToBIi rpadiuHux auzaiiHepiB. MeTomoJiorisi podoTH moJsirac B 3aCTOCYBaHHI KOMIUIEKCY 3arajbHOHAyKOBHX
METOJIB, Cepel SIKUX OCHOBHUMHU €: 00 ’€KTUBHOCTI, (PYHKUIHHOCTI, MOPIBHSJIBHOTO aHaNi3y, MOSCHIOBaIbHUIMA,
y3arajbHCHHsI Ta CHCTEMATH3allii; CIeiaJbHUX — KOMILICKC MeAarorivHuX METOIB: OpraHi3ailii HABYaaIbHOI'O MPOIECY,
MpOOJIEMHOTO BUKIAIAHHSA, JICKIIHHUA, IOCTiTHUNBKHUNA, TBopuuil Tomo. HaykoBa mHoBu3Ha. [lomaHO aBTOPCHKY
IHTEepIpETalil0 TEeMAaTHYHOTO 3MICTY IWUCIMIDIHHA «Bi3yanbHi KOMyHIKamii» B KOHTEKCTI CYYacHOi IIiATOTOBKH
rpagigHoro nm3aitHepa. IlinrpyHTAM AT 3aIpOIIOHOBAHOTO 3MICTY CTald TEMH, IO BH3HAYCHI SK THIIOBI i MOLLIBHI,
OCKUTBKH PO3KPUBAIOTH CYTHICTh MUCHHILTIHU Ta iX 37€01IBIIOro BUKOPHCTOBYIOTH YKIIaJadi HABYAIBHHUX IPOrpaM i3
i€l AUCIUTUTIHE. PO3MIMpEeHO TeMaTHKy 3MicTy 3aBASKH I0PHIMYHO-TIPaBOBOMY acleKTy (YHKIIOHYyBaHHS iH(opMarril
Ta BUAaBHUYOI cnpaBu. [Ipy 1bOMYy PO3KPUTO MOHSATIHHWI amapar, NPOaHaTi30BAaHO OCHOBHI NMPUHIMIHN POOOTH
rpadiqHOro mu3aifHepa HajJ MPOEKTOM i MPOIEC TBOPUOI peatizaiii CTYJCHTOM BIACHOTO MPOEKTY Ha OOpaHy TeMy B
KOHTEKCTI Bi3yaJIbHHUX KOMYHiKaliil. BucHoBKkH. BusiBiieHO nuIe B 4acTHHI OCBITHIX Iporpam 3 rpadidHOro nu3aiHy
BiTum3HaHuX 3BO mucnumiiny «BisyanbHi KOMyHIKAIil»; BiJ3HAYCHO BapiaTHBHICTh HAWMEHYBaHb Ili€1 TUCIMIUTIHY;
OKpECJICHO KIIIOYOBI HANpsIMHM ii TEMaTHMYHOrO 3a0e3ledeHHs; 3alpOIOHOBAHO IMeNaroTiuHUi MiXiJ TEOPETU4HO-
MPAaKTHYHOTO OMAaHYBaHHS 3MICTY JUCLMILIIHY, IPU ILOMY PO3LIMPEHO Jiala3oH TeM 1 3MIHEHO TeMaTHYHY CTPYKTYPY
JICLUITIIHI, 30KpeMa, J10JIaHO IOPUINIHO-TIPABOBHH aCHEKT AisIBHOCTI rpadiyHOro qu3aiiHepa.

Knrouosi cnoea: nuzaiiH, miarotoska rpadivHux Au3aiiHepiB, Bi3yaabHI KOMYHIKAIII.

Bobrenko Rostyslav, Ph.D. in Pedagogical Sciences, Associate Professor, Department of Graphic Design,
National Academy of Management of Culture and Arts

New Approaches to Visual Communications Subject Content in the Training of Graphic Designers

The purpose of the paper lies in outlining new approaches to the content ofthe Graphic Communications subject.
The research methodology comprises general scientific and special methods. General scientific methods include the
methods of objectivity, functionality, comparative analysis, descriptive method, the methods of generalisation and
systematisation. Specific methods used, namely a group of pedagogical methods, are organisation of educational process,
task-based learning, lecturing, research methods, and creative method. Scientific novelty of the research. The paper
presents the author’s interpretation of the thematic content of Visual Communications subject in the process of training
graphic designers. In particular, the researcher suggests adding both classical and effectual topics since they reveal the
essence of the subject, as well as give the description of the topics that many syllabi developers use. The range of topics
has been broadened due to the legal aspect of functioning of information and publishing. Besides, the paper explains the
subject terminology, studies the main principles of the graphic designer developing a project, presents a student’s creative
realisation of their own project on the chosen aspect of visual communications. Conclusions. The author has revealed
that only a part of domestic university syllabi on graphic design include Visual Communications subject, which is called
in a variety of ways. He has outlined the key trends of themes in the syllabi, suggested the pedagogical approach of
theoretical and practical mastering of the subject content, as well as broadened the range of themes and altered the thematic
structure of the subject. The suggested thematic structure includes legal aspect of a graphic designer’s activity.

Key words: design, graphic designer training, visual communications.

AKTyanpHICTP TeMH JOCHIIKeHHI. B XYAOKHBOI BHPA3HOCTi, L0 paHille MOIJIO He
yMoBax LUQpOBi3amii y TexHimi Ta MHCTEITBI acoliroBaTUCA 3 MHCTEUTBOM, a W yce cTae
BUHHUKAE BIiJUyTTS CYTTEBUX 3MIiH Y Bi3yallbHiH HE3MIPEHOI0 pecypcHOI0 0a30i0 Ta JpKEpesioM
TBOPYOCTI, JIe HAIAETHCSI BChOMY HE TUIBKH HOBOI HaTXHEeHHs. L[ HOBa peanbHICTH CIIOHYKae 0
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Ausanu

Boopeunko P. B.

MEPMaHEHTHOTO OHOBJICHHS iAX0IiB
dbopmyBaHHS, 30KpeMa TpadidHOTO TU3aiHEpa.
BizyanpHi KOMyHIKamii MOKIMKaHI OXOMUTH
CHUHEPTeTHYHICTh HAOYHUX SIBUIL PEajbHOCTI,
CIIPUATH BHUPOOJICHHIO CHUCTEMHHX 1 JOIUIBHUX
MiIXO/AIB IS iX TOIIYKY, BiZOopy i e(eKTHBHOTO
3aCTOCYBaHHS y IW3aiHEPCHKOMY IPOEKTYBaHH.

Awnanis JIOCIILKEHD 1 myOmiKarii.
[IpobnemaTnka BITYH3HSHOI T ATOTOBKH
MaiiOyTHIX (axiBUiB 3 AW3aliHy CTaia MPOBiTHOIO
B JIOCHI/DKEHHSIX TaKUX HAyKOBIIB, sik: C. Unpuuk
CTOCOBHO CTAQHOBJICHHSI CHCTEMH JIM3ai{H-OCBITH B
Vkpaini  [24], €. AutonoBuy, B. IIpycak,
A.IlleB4eHKO y KOHTEKCTI METOHOJIOTIYHUX
migxonis [1; 20; 25], L3 flovyeH y KOHTEKCTI
MOJIETIOBaHHS PO3BHTKY KPEaTHBHOTO MOTEHIIATY
[26] Tomo.

dopMmyBaHHSI PI3HUX ACMEKTiB Bi3yalbHUX
KOMYyHIKaIliii y rpadivyHnx nu3aiiHepiB Ha 0asi
cydacHux 3BO VYkpaiHu BHCBITIEHO y HayKOBO-
MeIaroriyHuX npansx, Hanpukiaan, L3to [yrtina, B
KOMITCTEHTHICHOMY KOHTEKCTI [23],
A. MakcumoBoi y (oKyci pO3BUTKY IMPOEKTHOL
kynsTypu [18], B. ConosiioBa, O. SIBopcekoro y
pakypci (QopMyTIOBaHHS TBOPYMX 3aBIaHb Ha
BUKOHAHHS (DOTOBi/IEOIN3aHEPCHKUX TPOEKTIB
[21] Too.

Po3pobka  TemMaTu4HOro  3a0e3INEUYCHHS
muctuinTiHg - «BizyanmeHi  KOMyHIKamil»  uis
MirOTOBKY MaOyTHIX (paxiBIiB pi3HUX HAIPSMIB
BioOpasuiacsi, HampuKiIaj, Yy  HaBYalIbHO-
MetonuyHuX npansx A. [lomingyk ans 3mo0yBadiB
creniansHocTi «JIu3aiia» [17], M. XoMeHKko s
3100yBaviB cnermiamsarnii «IIpomucioBwmii
nu3aiie» [2], O. [TaBnoBoi, A. TopmaxoBoi [yis
3n00yBauiB cremiamizaii «Kynbrypomoris» [3]
tomro. Ha mijcTari Hamioi po3Bilku MH MOXKEMO
CYJHTH JIUIIE TIPO OKPEMI i JXOJI1 B TEMATHYHOMY
HAIOBHEHHI 03HAYCHOI IMCIUIUTIHN, THM T1a4e JUIs
MiArOTOBKM  rpadiuHMX  Ou3aliHEepiB, 4epes
HE/JIOCTATHIO MPAaKTUKy PO3MIlIEHHS HaBYalIbHO-
METOAUYHUX KOMIUIEKCIB 3 MOTOYHHUX IUCIUILIIH
Ha o¢iuiiiaux caitrax 3BO Ykpainu.

Mera JIOCIIKEHHS - nepeayciM
3’sICyBaHHS Jiarnazony TEMaTUIHOTO
3a0e3neyeHHs JUCLUIITIHA «BizyanbHi

KOMYHIKAIlil» Ta BUCIOBJICHHs] HOBUX MIIXOJIIB JIO
il 3MiCTy BIANOBIAHO 1O aKTyaJbHUX HOTPEO
npodeciiiHoi miAroToBKH rpadivyHoro nu3aiiHepa.

Buxmang ocHoBHOro Marepiany. byno
MpoaHa i30BaHO HU3KY BiTum3HsIHUX 3BO, ne
BHUKJIAIAETHCI JUCIUILIIHA «BizyainbHi
komyHikanii». Cepen HHX € 4YacTMHA THX, SKi
TOTYIOTh 37100yBadiB HeM3aiHEPCHKUX MPOQeciii,
HaIlpuKJIa, KYJIBTYpPOJIOTIB (KuiBcpkuit
HallloHaNbHUKA ~ yHiBepcuTeT imeni  Tapaca
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[leBuenka) [3] Ta iH., a TAKOXK TU3aiHEPIB THIIMX
CcrIertiaizamiin, HaIPUKIIAI, TIPOMHUCIIOBUX
mu3aifHepiB  (XapkiBcbKa Iep)KaBHA —aKaaeMis
mu3aiHy 1 muctent) [2] Tomo. Jluime He3HauHa
YaCTHHA TPOAHATI30BAHUX 3aKIAJIB MPOIMOHYE
3nm00yBauaM CHEIiaTbHOCTI TU3aity, 3i
crieriaizamniero rpadiyHuil AU3aiH JUCIUILTIHY 3
¢dopmymoBaHHIM «BisyanbHi KoMyHiKalii», cepen
Hux: HamionanpHa akameMis 00pa30TBOPYOTO
mucrenrBa 1 apxirektypu [8], Hamionanbha
aKajeMisi KepiBHUX KapiB KyJIbTypH i MUCTELTB
[27].

HaiimMeHyBaHHS ~ O3HAUE€HOI  HaBYAJIBbHOI
JUCIMILTIHU B OubIocTi mpoanaiizoBanux 3BO
Mae BapiaTUBHE (POPMYIIOBaHHS, IO HE CTLIBKH
BHSBIISIE BiJIMIHHICTB XapakTepy ii 3MIiCTY, CKITBKH
BKa3ye Ha HOro HIOaHCHicThb. Tak, y KuiBcbkomy
HallioHaJIbHOMY  yHiBepcuteTi 1imeni Tapaca
[IleBuenka MaeMo Ha3By «BizyallbHi IpakTUKH Ta
KoMyHikatis» [3], y HamionansHOMY yHIBEpCHTETI
«JIpBiBCHKA MoOINiTEXHIKA» — «J{M3aiiH Bi3yalbHUX
KoMyHikarii» [12], y XapkiBcbKiii Aep:KaBHii
akajgemii nu3aiiHy 1 wmmucTrenTB — «BizyanbHi
KOMyHikalii B am3aiiHi» [2], y HamionampHomy
VHIBEpCHTETI  «3amopi3bka  TONITEXHIKa» —
«IIpoexTyBanHs (Bi3yanbHi KomyHikarii)» [19], y
JHINMpOBCEKOMY  HAalliOHATBHOMY YHIBEPCHUTETI
iMmeni  Omecs [lonuapa —  «[IpoekryBanHs
BidyanpHMX  KOMyHikamir»  [11;  13], 'y
3akapnarcekidi ~ akageMmii =~ MHCTEUTB  HasBa
«BigyanpHi KomyHikamii 1 pexmamay» [7], y
KuiBchkiii nmepxaBHiN akajgemii JeKOpaTHBHO-
MPUKJIATHOTO MHUCTENTBAa 1 Ju3aiiHy iMmeHi
Muxaitna Boiuyka — «Komywnikamiiiai ¢gopmu
rpadiunoro au3aiiny» [14], B IHCTUTYTI MUCTEITB
KuiBcbkoro  yHiBepcurery  imeHi  bopuca
I'pinuenka — «KomyHikaniitauii nusaita» [6; 17]
TOIIO.

Cepen npoananizoBanux 3BO, ne rorymoorts
MalOyTHIX rpadiuHuxX Mu3aiiHepiB, € MPUKIAIH
BIZICYTHOCTI B JAWCIHMIUTIHAPHOMY 3a0e3ledyeHH]
BisyanbHux KoOMyHiKamii sk 0e3nocepeHbo, Tak i
OII0CEPEIKOBAHO BUPaXECHOIO Ha3BOIO:
VYuiBepcurer «Ykpaina» [22], A3 «Jlyrancekuit
HaIlloOHANPHUK  yHiBepcuTeT iMeni  Tapaca
lleBuenka» [4; 5], KuiBcekuii (axoBuii Komemx
NPUKIAJHUX  HAyK (depxaBHuit  BHIIHI
HaByaJILHUN 3akna] «KUIBCbKUI KOJEIK JIETKOI
npomuciioBocti») [16], KuiBcbkuii HalioHambHUNA
YHIBEPCUTET TEXHOJOrii Ta au3aiHy [15] Tomo.
Uu e Ha OakanaBpari Ta He TPOJOBKYETHCS B
MarictpaTypi, HampHKIaJ, Y 3akaprnarchKid
akajgemii  mmcrenTB, KUIBCBKIA  AepikaBHIH
akajeMii TeKOpaTHBHO-TIPUKIATHOTO MUCTEITBA 1
nu3aifiHy iMeHi Muxaiina boituyka [9; 10] um
HaBIaKH.
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Y TemaruyHoMy 3a0e3MEYeHHI POOOUYHX
mporpaM HaBYAJIBHOI AWCHMIUTIHA «Bi3yanbHi
KOMYHIKaIil» MU 30cepeiiIi yBary Ha JeKIiiHil
TEMAaTHIl, OCKITBKH TEMH NPAKTUIHHX 3aHATH 1
CaMOCTIMHOI POOOTH YacTO 30IraroThCSA 3 HUMH.
Tox BHOINMMIM Taki OCHOBHI HampsIMU: peKJIamMHa
KOMYHIKaIlisl B IIMPOKOMY Jiana3oHi acrekTiB [3;
7;12; 17; 19]; miaAroToBKa OPOAYKII1 MACMETIHHIX
¢dopm BizyanbHOi KoMyHikauii [2; 3]; enexTpoHHi
TEXHOJIOTII Ta IX BUKOpHCTaHHS y mpodeciiiHii
npe3eHTaii BJIACHOTO JIM3alfHEPCHKOTO
npoexTyBaHHs [2]; 3aco0u Bi3yaabHOI BUPA3HOCTI
[2; 12; 19]; Bizyani3auis iHTepdeiicy rakeTis [2];
¢demu-komyHikamis ~ [3];  MICBKHI  acmekT
Bi3yaJIbHOI KOMYHIKaIIii [3]; eTanu
IM3aHEPCHKOTO TPOEKTYBaHHS Yy  Bi3yalbHil
KomyHikariii [2; 12; 17; 19] Toro.

Y HamionanbeHi#i akageMii KepiBHUX KaJapiB
KYJBTYpH i MUCTEITB nepeadaucHo
BIPOB/DKEHHST B HaBYaJIbHOMY  Ipoleci
MATOTOBKH  TpadiuHMX  JAHW3aifHEpIB  Kypc
«BizyanpHi xomyHikarii» y Mmexax OC Oakamasp.
[Mpugomy  3MicT  JAWCHMIUTIHM — PO3KpHUBAE
TEOPETUYHO-TIPAKTUYHI ~ OCHOBU  BI3yaJIbHUX
KOMYHIKAIli#l 1 aKI[[eHTy€e Ha TPaKTHIHOMY acIIeKTi
JM3aHEPCHKOT0 MPOEKTYBAHHS 00 €KTIB Pi3HUX
Bi3yaJbHUX BUIB TU3aNHY.

Ha mincraBi nocnmipkeHHS HaBYalIbHO-
METOIMYHOTO MaTepialy HaMu 3alpOIOHOBAHO
MIAXiJT 10 YKIQJaHHA TEMaTHUKH JUCIMILIIHU
«BizyanbHi KOMYHIKaIii». Cepen 3acaj
TEMaTHYHOI CTPYKTYpH — TIepeIyCiM eTamnu
NM3afHEPCHKOTO0 TIPOEKTYBaHHS Ta Tpe3eHTarlil
Bi3yasizalii  HaBYAILHOTO  JHM3alH-TIPOEKTY
3ac00aMM KOMIT FOTEPHHX TEXHOJIOTIH, 30Kpema
rpadiuaux penaktopiB: Adobe Photoshop i
[lustrator.

Tak, eramu  HaBYaJBHOTO  JU3aMH-
MPOEKTYBaHHS BKIIOYAIOTh y cebe: caMOCTiHHMI
BUOIp 3100yBaueM TeMHU Ha IiJICTaBi PO3TISHYTOT
IMiJ] Yac TeMATUYHHUX MPAKTHYHUX 3aHATH (JIEKIii
He niepedavYeHi poO0YOI0 MPOrPaMOr0 HaBYAITEHOT
JUCIMILIIHU BiJIOBIIHO J0 HAaBYAJIBHOTO ILIAHY)
cnenudiky MPOKOro Jiana3oHy BHIB JIU3alHY,
Hanpukian, ¢itro W aprtaM3aiiH, BUIABHUYMA 1
BeOnm3aiiH, mnaHmmuapTHUH 1 apxXiTeKTypHHUH
JU3aiiH, Qelrd 1 IPOMHUCIIOBHIA TU3aiiH, HIrThOBHI
qu3aiiH 1 OomiapT Ta iH.,, IO CTOCYHOTHCS
XYAOKHBOTO MPOEKTYBAHHS Bi3yalbHUX 00 €KTIB.
[Ipu 11bOMY CTYIEHTH MaIOTh JOOpaTH B iHTEPHET-
0a3ax He CTUIbKH (HOTO300paKEHHS TOTOBHX
00’eKTiB IM3aiiHy, CKIJIBKM 1X €cKi3um s
PO3IIUPEHHS]  YABIEHHS TIPO  BapiaTUBHICTH
TBOPYOTO  TPOIECY, BUPOONEHHS  SKICHUX
OpieHTHpIB Bi3yami3alii, NPOABIECHHS BJIACHUX
3alikaBJIeHb y BHOOpPI TEMaTHYHOI'O HampsMy
MIPOEKTYBAHHS, IKUH OM MOTHBYBaB 1 HAIWXaB Ha

3BEPILEHHS.

Ha migcraBi camoctiiiHO oOpaHOi TeMu
3100yBavi BKIIOUAIOTHCS Y TPY B ABOX 1MOCTACSX —
3aMOBHHMKa Ta nu3aiiHepa. llepmy posib BoHUM
BTUTIOIOTH y Opu(i, HATMCAHHA SKOTO JOIIOMAarae
HAaONMM3UTUCS 10  KOHKPETHOTO  TEXHIYHOTO
3aBJlaHHs, 3 HOTO BUMMCAHUM XapaKTepoM 00’ eKTa
IIPOEKTYBaHHSA, 30KpeMa, 3alaHIMU I1apaMeTpaMH,
HOCieM (MicLieM, YMOBaMH 3aCTOCYBaHHSA), IIISIMH,
3aBJaHHSAMH, YHNOJOOAaHHSIMH YMOBHOI'O KJIi€HTa-
3aMOBHHKA, PETIAMEHTYBaHHSAM 4acy BUKOHAHHS
Ta cnenu]ikd BUIUIATH TOHOpApy IU3AHHEpPY
(mamipu) Ttomo. /Jlpyry ponp — gusaliHepa —
CTYJEHTH BTUTIOIOTH ITiJT 9aC CTBOPEHHS KOHIIETIIIIi
HaBYAIIbHOTO JU3AMH-TIPOEKTY, y SIKIH Ha MiACTaBi
Opudy MarTh ONMUCaTH JAU3AWHEPCHKUI 3a1yM,
(y3romxkeHuid 3 HaMipamMH 3aMOBHHKA), 3aco0U
oro (GopMOTBOpPYOCTI ¥ OOIpYHTYBaTH iX
JOLUIBHICTh  JJII YMOBHOI'O 3aMOBHHMKAa Ta
BTimoBaviB. Konueniist mepeabadae TIpyHTOBHY
o0i3HaHICT, JAM3aifHEpa 3 TMPOTOTHUNIAMH W
aHajoraMd  00’€KTa  NPOEKTYBaHHJ,  TOMY
3100yBaY IIyKae, BiIOUpPAE 1 OMKUCYE iX BiIMIOBIIHO
IO 3ampoIllOHOBAHMX BHUKJIAJayeM KpHUTEpiiB (3
MO>KITUBICTIO PO3IIUPUTH YH aJaNITYBaTH OCTaHHI).
Ha eranmi crBopenns ¢op-eckiziB MalOyTHI
rpagivuHi Au3allHEpPH MOXYTh BUIBHO OOHpaTH
TEXHIKy Bi3yaii3alii, mpoTe BOHA Ma€ MPOSBUTH
(6axxaHO ONTHMANBHO) MU3AWHEPCHKHUNA 3aayM 1
OCHOBHI (YHKIIiT 00’€KTa MPOEKTYBAHHS, 8 TAKOXK
MaTd JIOIUIBHI XYJIOXHI Tiaxomu. Mertomom
KOJIEKTUBHOTO BUOOpY BU3HAYAETHCS
Halkpai(uii/i) eckizu 3100yBaya JjIsl MOAaIbIIOl
Bisyasnizanii Ha MOKalli B OAHOMY 3 TpadiuHux
pemakTopiB 1 Tpe3eHTamii iX SK pe3ylnbTaTr
HaBYAJIBHOTO IU3alH-TIPOEKTY.

OpUTiHaNBHOK  YaCTHHOK  TeMaTHYHOI
CTPYKTYpU HaBYaJlbHOI JUCHMIUIIHK  MOXKHA
BBaXKAaTH, HANIPUKIAJ, IOPUANYHO-TIPABOBI 3acaan
npodeciiHOi  MisSUTBHOCTI  Iu3aifHepa, IO He
VBIHITM B TIPOAHATI30BaHWHA  TeMaTHYHUI
Jianma3oH  JTUCHWILTIHU.  3ampOTOHOBaHI  Taki
aCIIeKTH, SK: OCHOBHI 3aKOHM YKpaiHH, IO
perIaMeHTyIOTh QYHKIIOHYBaHHS iHQopMaIii — ii
30upaHHA,  OOpOONsSHHS,  30epexeHHs  Ta
MOIIMPEHHS; (POKyCyBaHHS yBarm Ha 3aKOHaX
VYkpainu «IIpo pexnamy», «IIpo aBTOpchke IpaBo
i cymibkHi mnpaBa», «lIpo 3axucr cycnibHOT
MOpaJi», OCKIJIbKA B HAX BUCBITJICHI TOJIOKEHHS,
[0 BKa3ylTh IMPO T[EBHI MOXJIMBOCTI M
OOMEXEHHS Yy BHKOPHCTaHHI THX YH THX
Bi3yaJIbHUX 00pa3iB ab0 OKpeMHX MOTHBIB Yy
PI3HUX  aclleKTax T[OBIJIOMIICHHS; JIEpPXKaBHI
CTaHIApPTH, WI0 PErJIAMEHTYIOTh TEXHIYHUH 1
TEXHOJIOTIYHUM AaCHEeKTH AiSTIBHOCTI rpadiuHOro
IOu3aifHepa: mepeayciM Lie BHIABHHYI CTaHAApTU
MICOTOBKM Ta TOJIrpadigHoro  BIATBOPEHHS
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Ausanu

Boopeunko P. B.

MakeTa AU3aiH-TIPOEKTY.

HaykoBa HoBu3Ha. ToX 3anponoHOBaHa
3no0yBauy OC OakanmaBp creriamizamii rpadivHui
IM3aifH Taka PO3LIMPEeHa CUCTeMa TeM AUCIHUILTIHA
«BizyanmpHi  KOMyHIKamii», sKa  MOKJIHKaHA
peanizyBaTu aKTyaibHI noTpedn roro
npodeciiHoi miATOTOBKH:

1. Beryn. KomyHnikaniss B couianbHOMY
cepemoBumli Ta cmermudika i BTUICHHS
3aco0amu AU3alHy.

2. [lnzaiiH-IpOEKT y KOHTEKCTi
KoMyHiKarlii. Tunosoris BumiB i popm 06’ €KTiB
IU3aiiHy Bi3yaJIbHUX KOMYyHIKamid (3TigHO 3

(YHKLIOHATBHUM, KOMYHIKaTHBHUM 1
XYI0KHB0-00pa3HUM KPUTEPISIMH.

3. bpud HABYAIEHOTO TU3aiH-
MPOEKTYBaHHSL.

4, Konuenmisgs 00’€KkTa HaBYaJILHOIO
JIU3aHEPCHKOrO MPOEKTY.

5. JlocoikeHHS Ta  CHCTeMaTU3allis
JOCBiy  Bi3yamizaiii oOpaHoro o00’ekra
HaBYAIILHOTO IN3AIHEPCHKOTO MPOEKTY.

6. FOpunnaHO-HOpPMATHBHI 3acaau
Bi3yaJIbHOI KOMYHiKallii.

7. ®op-eckizm  00’€KTa HABYAIBLHOTO
JIU3aHEPCHKOIO MPOEKTY.

8. Epronomiuna crienudika cripuiHsITTS
B JM3aiiHi 00’ €KTIB Bi3yaJbHUX KOMYHIKaIIIH.

0. IIpesenrartis  00’€kTa  HABYAIBHOTO
JM3aiHEPCHKOTO TPOEKTY.

BucHoBKH. OTrxe, MIPOCJIi IKOBAHO
BapiaTHBHICTb HalilMEeHYBaHb JTUCIAIUTIHA
«BizyanbHi komyHikauii» 'y 3BO VYkpainy;
BUSBJICHO B YaCTUHI OCBITHIX Imporpam i3
rpagiuHoro  guzaiiHy  BiTumsHsHEX ~ 3BO
TUCTIMILTIHY «Bi3yallbHi KOMYHIKaIlii»; OKpeCcIeHO
KIIOYOBI  HampsiMd  TEeMaTHKH B  poOOUYMX
mporpaMax HaByYaJbHOI JAMCHUIUTIHE «Bi3yaibHi
KOMYHIKaIlil»; 3aIpONOHOBAaHO HOBWH MiIXiJl IO
3MICTy AMCUUIUTIHA «Bi3yanbHi KOMYHIKAIii» B
migroroBmi  rpadiyHMx ~ au3aiiHepiB.  BiH
CTBEp/XKY€ TBOpYMI Miaxin y HaOyTTi mpodecii,
PO3IINPIOE TEMATHKY 3MICTy 3aBISKH FOPHIMYHO-
HOPMAaTHBHUM  TIOJIOKEHHSIM  (YHKIIIOHYBaHHS
iHpOpMaIlii Ta BUJABHUYOI CIIPABH;, CIPSIMOBYE
3n100yBavya BHILNOiI OCBITM Ha iHILIaTUBHICTH Yy
BUOOpPiI aKTyalbHUX HANpsMIB TPOEKTYBAHHS,
MYJIBTHKYJIBTYPAIBHICT Y TIIX0AaX JIO JKEepel
iH(popMallii, 3aCTOCYBaHHs IIUPOKOrO Iiama3oHy
3ac00iB cHHecTe3ii MUCTENTB, 30aradeHHs Yy KUM
JIOCBIJIOM, SIK BIPTyaJIbHUM, TakK 1 peajibHUM, i
4ac JOCIIHKCHHS MPOTOTHITIB 1 aHAJIOTIB 00’ €KTIB
IU3aifHEPCHKOrO0 MPOEKTYBaHHS Ta 3BOPOTHOTO
3B’3Ky NpU  KOJIIEKTUBHOMY  OOTrOBOpEHHI
ABTOPCHKUX KOHIICIIIIH 1 BapiaHTIB 1X Bi3yasizarii
CTYJICHTaMHU. e MOJKJIMBICTB BUTBHO
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peanizoByBaTH NPOEKTH Pi3HUX Bi3yalbHUX BHUIIB
IN3aifHy, aKTUBHO JOJYYMBINUCH O IM3HAHHS X
cnenu(ikd B HABYAIFHOMY MpOIECi, KOJIM Hema
CYBOpHUX OOMEKEHb POOOYNX 3aMOBJICHb.
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PET'TOHAJIBHUM ®OKYC ®OPMYBAHHA
YKPATHCBKOI'O KHU)KKOBOI'O JIU3AMHY

MeTo10 cTATTi € BUBYCHHS CHICNM(IYHUX PEriOHAIBHUX O3HAK B YKPaiHCHBKOMY KHIXKKOBOMY JM3aliHi Ta BU3HAYCHHS
CTyIeHsI IXHBOTO B3a€MOBIUTHBY. MeTod0JI0Tisl MOCTiIKEHHS IPYHTYEThCS HAa MHCTCHTBO3HABUOMY aHAali3i B KOHTEKCTI
iICTOPHKO-XPOHOJIOTIYHOTO, iIKOHOTPa(igHOTO, 1HIYKTUBHOIO, JEyKTUBHOTO Ta MOPIBHAIBHOTO MeTo/iB. HaykoBa HOBH3HA
HpeJcTaBIeHa Te3aMH MO0 BiIMIHHOCTEH yMOBHO BH3HAUCHUX KUIBCHKOI, JIbBIBCHKOI, XapKiBChKOI Ta ORECHKOI rpadiqHux
HIKLI, SIKi MQJId BIUTMB HA PO3BHTOK MICIICBOTO KHH)KKOBOTO JHM3aliHY, a BiATaKk — i Ha (OPMYyBaHHS XyIOXKHBOTO 00pasy
Cy4YacHOT YKpalHChKOT KHUTH. BHCHOBKH 3yMOBJICHI ITOKa30BHMH SBHUIAMH i TCHICHIIISIMH B PETIOHAILHOMY TpadidHOMY
MHCTELTB1, KOTPi CIPUYMHIIIM BiOBiAHI Ipoliecu y popMyBaHHiI 00pa3y KHUTOBUJABHUYUX raidy3eil KuiBmunu, JIbBiBIIUHY,
XapkiBmuar Ta OpemuHU. 30KpeMa, KHiBChka MIKONa TrpadidHOro Iu3aiiHy B 3arajJbHOYKPATHCBKOMY KYJIBTYPHO-
MHCTEIEKOMY KOHTEKCTI BHPI3HS€ETHCS CMIUIMBHM HPArHEHHSM /10 OCBOEHHS HOBITHIX TEXHOJIOTIH, aKTUBHUM CIIO)KUBAHHSIM
nocBiny (axiBuiB IHIIMX KoJabopalliif, BHUCOKOK JKaHPOBOK €JACTHUYHICTIO, CXHJBHICTIO IO MYJIbTHBapiaTUBHUX
iHTepnpeTaniil Tpaguuiiinux Gopm, 1110 BiANOBIIHO BinoOpa3miIocs Ha MicLIeBOMY KHIDKKOBOMY An3aiiHi. HatomicTs 1bBiBChbKa
XYIOKHS KHUTa — SIBUILE SCKPaBe Ta HEOJIHOPiIHE 3 MOy AU3aiiHy depe3 HepUTMIUHICTh BIACHOTO PO3BUTKY — CHOTOJIHI €
OpUTiHAIBHUM IIPOAYKTOM, C(HOPMOBAHMM IIC/IS TPHUBAIOrO IOLIYKY IHIMBiAyaldbHOro o00pasy Ha T TSXKIHHIA 10
€BPONECHCHKUX TEHJCHINH, 10 MPOSBUIOCS 0AaraTOMaHITHICTIO TBOPYMX METOJIB Ta aBTOPCHKUX IIAXOIB y HOTO JH3aiiHI.
XynoxHe oOPMIICHHS XapKiBChbKOT KHUT'M MOPIBHSHO OUIBII CTPHUMaHE Ta KOHCTPYKTHBHE, IO 3YMOBJICHO JIOMiHYBaHHSIM
iHporpadiuHoro migxoay B o(opMIIEHHI PI3HOKAHPOBHX BHJIAHb Ta MPOAYKYBaHHSIM KJIACHYHOI TpaAHWIl YKpailHChKOT
KHIDKKOBOI crmpaBu. KpiM TOro, BHCOKOI OIUHKM 3aciyroBye HojirpadiuHe BUKOHAHHS KHMI LbOro perioHy. Oechka x
rpadivHa MKoJa, KoTpa Bia cepequun XX CTOMITTS Maa Mil(HE i IIPYHTS peaji3My 3 IPHCMAKOM COI-apTy, XapaKTepH3yEThCS
B32€EMOIIPOHUKHEHHSIM Pi3HUX PEriOHaJbHUX PUC KHIKKOBOTO AM3aiiHy BHACTIOK aKTUBHOI Mirpamuii XyJOXKHUKIB KHUTH MDX
BUJIAaBHHUITBaMH Ta MOJIHALIOHAIBHOCTI TBOPYOTO OCEPEIKY .

Kniouoei cnosa: nuzaiin KHUTH, KHIDKKOBA rpadika, KuiBcbka rpadidHa Ko, IbBiBChKa rpadiuHa IKona, XapKiBChka
rpadidHa mKoja, oJiecbka rpadivHa mIKoja, MUCTEIITBO KHUTH, PETiOHAIbHI 03HAKH.

Oliinyk Viktoriia, PhD in Art Studies, Associate Professor, Department of Graphic Design, Kyiv National University
of Culture and Art

Regional Focus of Ukrainian Book Design Formation

The purposeof the article is to study specific regional features in Ukrainian book design and determine the degree of
their mutual influence. The research methodology is based on art analysis in the context of historical-chronological,
iconographic, inductive, deductive, and comparative methods. The scientific novelty is represented by theses on the differences
of conventionally defined Kyiv, Lviv, Kharkiv and Odesa graphic schools, which had an impact on the development of local
book design, and, consequently, on the formation of the artistic image of the modern Ukrainian book. The conclusions are
conditioned by significant phenomena and trends in regional graphic art, which caused the corresponding processes in the
formation of the image of the book publishing industries of Kyiv region, Lviv region, Kharkiv region, and Odesa region. In
particular, the Kyiv school of graphic design in the all-Ukrainian cultural and artistic context is distinguished by a bold desire
to master the latest technologies, active consumption of the experience of specialists from other collaborations, high genre
elasticity, and a tendency to multivariate interpretations of traditional forms, which was accordingly reflected in local book
design. On the other hand, the Lviv art book, which is a bright and heterogeneous phenomenon from the point of view of design
due to the irregularity of its own development, today is an original product, formed after a long search for an individual image
against the background of gravitation to European trends, which was manifested by the diversity of creative methods and author's
approaches in its design. The artistic design of the Kharkiv book looks relatively more restrained and constructive, due to the
dominance of the infographic approach in the design of multi-genre publications and the production of the classical tradition of
Ukrainian bookmaking. In addition, the printing of books from this region deserves high praise. The Odesa graphic school,
which from the middle of the 20th century had a solid foundation of realism with a flavour of social art, is characterised by the
interpenetration of various regional features of book design due to the active migration of book artists between publishing houses
and the multinationality of the creative center.

Key words: book design, book graphics, Kyiv graphic school, Lviv graphic school, Kharkiv graphic school, Odesa
graphic school, book art, regional features.
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AKTyallbHICTh TeMH JOCHiKeHHs. [lomryk
OpHUTIHATBHUX PETiOHATEHUX XYAOKHIX PHC cepel
YKpPaiHChKOI KHIKKOBOI TPOAYKIii 3yMOBICHHI

nepeycim HasIBHUMHA BIZIMIHHOCTSIMA
BIJIMOBITHOTO ~ KHWXKOBOTO  JW3aliHy, IO
(dhopmyBamcs, TIEPEBAXKHO, YIPOJIOBXK

XX cromtra. AKe OW3aliH KHWIH, MMOOIOHO IO
IHIMUX PI3HOBUIIB AW3alH-MIsUIBHOCTI (peKiiama,
MPOMHCIOBE  TPOEKTYBaHHS  TOWIO),  KOTpi
KOHTPACTYIOTh MK COOOK Yy 3aJIe)KHOCTI Bij
reorpadii aBTOPCBKOTO TBOPYOTO  OCEPEIKY,
MPE3EHTYIOYN OCOOIUBOCTI MiCIIEBOTO KOJOPHTY,
reHepye crneuu@iyHi MpOSBU  pPErioHANTBHUX
Tpaauid. ToMy aHani3 YMHHUKIB 1 TpaekTopiit
(¢bopMyBaHHS ~ OCTaHHIX  Ja€  MOXJIHBICTh
BU3HAYUTH BUTOKHU CYYacHOTO iMiJKY yKpaiHCBKOT
KHUTH, PO3KPUBIIM HOro OaraTorpaHHiCTh Ta
OOTpYHTYBaBIIM  HAIIOHAIBHY  YHIKAIBHICTb.
BesymoBHO, cnipaBeanuBuM OyJe 3ayBakKUTH, IO
BUIII€3a3HAYCHUI BIUIMB JIOKAJIBHUX apTIIPOIECiB
Ha PO3BUTOK KHIDKKOBOTO JHM3aifHY BilOyBaBCA
HEPIBHOMIPHO 1 HEMOCTITOBHO — B 3aJIE)KHOCTI Bif
TEPUTOPIaTILHO-1CTOPHYHHIX oco0nuBocTeit
MICIIEBOCTi, OCBIYEHOCTI Ta €THOCOLIAIbHOIO
CKJIagy HAaCENCHHS, MOMJIMBOCTEH MHCTELBKO-
KyJbTYpHOTO B3aeMooOMiHy Tomo. IIpore He
MOXKHa  3amepedyBaTH  (akT  NIPUCYTHOCTI
perioHaNBHUX 00pa30TBOPYOro i (hopMoOTBOPUOTO
Haval B IMi/Ki Cy9acHOI YKpaiHChKOi KHHTH.

AHaniz  JOCHiIKEeHb 1 myOTiKarii.
3a3HayeHa mnpobOiemMa, Mal4Hd JOCHTh ILIHMPOKE
pO3MOpOIIEHE  BUCBITJIEHHS y  HayKOBO-
iHpopMaliiHuX myOmiKamisX, HEe TMpelCTaBICHa,
BTiM, HAYKOBHMU JoKepenaMu SIK
KOHKPETH30BaHUW JOCTITHUILKUNA HarpsM. Tak,
3HAaYHa Tpyla TEOPETHKIB Mpe3eHTyBaJla Ha
CTOpIiHKaxX BJIACHMX HAYKOBHUX PO3BIIOK HHU3KY
TBOpuuX Oiorpadiii MUTIIB, KOTPi MalOTh MpsSME
BIIHOWIEHHS JO TeMH JaHoi cTarTi (poboTu
I'. 3aBapoBoi, O. JlaMmoHOBOIT, H. beniuxo,
O. Pynenka, O. CriacckoBoi Ta iH.); IEBHI HAyKOB1
IpaLi MPUCBAYEH] JeSIKMM aclieKTaM YKpaiHCBKOTO
mu3aiiny kHurn  (aBropu  —  b. Bamyenko,
B. Jlazypcekuii,  C.Il'aBenko, = M. Tokapesa,
M. €dimoBa, O. MenbHUK Ta iH.), MHCTEUTBY
ykpaincekoi rpagiku 3aragom (O. ABpaMeHKO,
O. Jlaryrenko, P. Sluis, I'. Cxnsapenko,
O. Tapacenko, JI. CaBuiipka Ta iH.), OKpPEeMHM
notuuHUM MuctenbkuM sBuiiaM (I1. Hecrepenko,
I'. BumecnaBcbKui, O. Apemuyk,
B. Kpumronaiitic, O. Kapakos, B. 3aiiieBa ta iH.).
Becs 1ieii map aHasni THYHO-OMMCOBOTO MaTepialry €
MIATPYHTSIM  JIISL  JAHOTO  JIOCIHIDKEHHS, — ajle,
0e3yMOBHO, TmoTpeOye GUIBTpYBaHHS Ha HOro
MpeaMeT, a TaKOXK CHUCTeMaTu3alii, OCMUCICHHS 1
3aIIOBHEHHS (haKTOIIOTIYHO-TEHICHII THIX
IIPOTAJIMH.

Oco0MMBO 3HAYYIIMMH Y XOIi PO3POOKH
temu cramu  myOmikamii S IcaeBmua  [3],
O. Jlaryrenxko [5] Ta O.JlamoHOBOI, fKa
JOCTDKyBalla JisUTBHICTh KHiBCBKHX TpadikiB i
Tak chopMyiroBala CBOIO OIHKY: «3aciyra
MOJIOJIMX KUIBCHKUX MHUTLIB NOJISIrasia HE TLNBKH B
pedopmyBanHi rpadiuHOi MOBH, a i y 3BEpHEHHI
0 KHUTH Ta copoOi BigayTH 11 SIK MUJTICHUHA
OpraHi3M — IMIONpaB[a, TOJIOBHUM YHMHOM 4Yepe3
po3yMiHHA TpadiuHOi NPUPOAM  KHHUIKKOBUX
umocTpartii» [6, 87].

Kpim TOTrO, BaKJIMBO BiA3HAYHTH HAYKOBY
OYMKY JIbBIBCBKMX MHCTEITBO3HABIIB, KOTpa
MEPEBAKHO TPAHCIIOE Te3y MO0 YHIKAJIBHOCTI i
CaMOAOCTATHOCTI MHCTELTBA KHUIH, SIKE Mae
NpaBO Ha CaMoOCTiiHE ICHYBaHHA cepell ycCix
00pa30TBOPYUX MHCTEUTB, a/PKe KHHra, SK
TPUBUMIPHUH O0’€KT y MPOCTOpi, MPETEHAyE Ha
3HaYHO TNMOIIMI aHami3 3a BcCiMa CBOIMH
o3nakamu. Hanpuknan, O. Pynenko nume: «Knura
Maia 0 OyTH OKpEMOIO ray33r0 MHUCTEITBA, Ae O ii
€CTEeTHYHa, NPaKTUYHO-TEOPETHYHA,
TEPMiHOJIOTIYHA CKJIaJI0Ba HaOyna
YCECTOPOHHBOI'O PO3BUTKY. BoHa 00’eaHye min
OJHUM KpPWJIOM 00pa3oTBOpUE Ta MNPHUKIATHE
MHUCTENTBO 1  CTaBUTh  BHIIy  METy  —
IHTETIeKTyallbHy, JyXOBHY, a HE TIIbKH
CIOXKHUBAIBKY 4r peknamay» [10, 104].Y npoueci
JOCTDKEHHST Tako)K OyJiM BHKOPHCTaHI W iHII
iHpopMalliiHi  JpKepena, MO  JAOIOMOTIIH
PEKOHCTPYIOBATH €TaIli PO3BUTKY ANW3alHY KHUTH
B YkpaiHi [2; 8; 9; 12].

Meta craTTi  nepenbadae = BUBUEHHS
crenugpiaHuX perioHaATbHUX O3HaK B
YKpaiHCBKOMY  KHIDKKOBOMY  JM3aifHi  Ta
BU3HAUEHHS CTYICHIO IXHHOTO B3a€MOBILIHBY.

Buknan ocHoBHOro marepiany. Kuikkosa
cupaBa B YKpaiHi po3BUBajlach 3 MEBHUMH
pETiOHaTBHUMH OCOOJIMBOCTSIMU Y MEKaX YMOBHO
OKpeciaeHuX rpadiyHuX MK, Ccepel  SIKUX
TpaIUIiiHO BUIUIIEMO YOTUPH
HaWMacIITAaOHIIUX — KHUIBCHKY, XapKiBCBKY,
JbBIBCbKY, OjechbKy. KokHa 3 HUX Mana CBO€
MUCTEIbKE Ta POEKTYBAIBHE «OOIHYYsD», 2 TAKOK
BJIACHY IHOMBIIyaJbHY TPAEKTOPI0 PO3BUTKY,
BHU3HAYEHY YHCICHHUMH ICTOPHKO-KYJIbTYpPHHUMHU
Ta COLIAJBHO-TIONITUYHUMH YUHHUKaMU. [Ipu
ubomy Kui, JIbBiB, XapkiB Ta Oneca, mo craiu
KYJbTYpHO-MHUCTELILKUMHU JOMiHaHTaMH y
3arajibHOyKpaiHCbKOMY MHUCTEIILKOMY IpoIieci, He
JMIe BigoOpakanmu Xig, a W 3ajaBajid TEMII
PO3BHUTKY 0araThb0X MUCTELBKUX Taly3eil.

YMOBHE  MOHATTA  TBOPUYOI  WIKOJIU
nepeabavae, OKpIM BH3HAYCHHS XapaKTEPHUX
XYAOXKHIX PUC Ta METOJIB, NEPCOHAIBHUI po30ip
TBOPYOTO  JIOPOOKY  BIANOBIAHUX  MUTIIB,
(hopMmyroun y Takuit CIocio CBOEPITHY MUCTEIBKY
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iHCTUTYLII0. 30KpeMa, KopudesMu XyI0KHBOTO
opopMIIEHHSI KHIBCBKUX KHMXXKKOBHX BHJaHb
CIIpaBeJIUBO BBaXaeMo I. DrakeBnua, B. Kacisza,
M. Jleperyca, A. basuneBuua, [I'.['aBpunenka,
I'. AxyroBuua. Tak, L Dxakesnu, B. Kacism,
M. Jleperyc 3akiany miIBaIHHA HOBOI IIOBOEHHOL
XYA0KHBOI LIKOJIH 1TIOCTPATOPiB 1 opopmITIoBadiB
kaurd. Bin xinog 1950-x pokiB Ha cTopiHKax
KWIBCBKMX  KHIJKKOBHUX BUAAHb HaMarajiucs
aKIICHTYBaTH TeHAeHIIT yKpaiHizarii H
KOpeHi3alii, 3a00poHEHI PagsSHCHKOIO BIAI0I0
micist 1926 poxy, I'. I'aBpunenko i I'. AxkyTtoBud. A
BITi3HaBaHWi Tpadiuamii cTwib A. ba3zmneBuya,
1110, OKpIM OCNETPUCTUYHUX BHUJIaHb,
3aKapOOBaHMUN TaKOXK Ha 1JTFOCTPOBAHMX CTOPIHKAX
MIKITPHAX IMIPYYHHUKIB, HA JIOBTI POKH CTaB
HEBII’€EMHOKO  YaCTKOK  3arajbHOOCBITHHOI'O
HABYaJIBHOTO MPOIIECY.

Bin xinmg 1960-x pokiB y KHIBCBKill KO
KHIDKKOBOTO TU3aiiHy ociOHe micie 3aiiMae bopuc
Banyenko — XynmokHHK-Tpadik, imocTtpaTop,
MHUCTEITBO3HABEIlb, IKHH BIACHOIO 0araTopivHO0
HAyKOBO-TIEIarOT19HOIO MPAIIeto MATOTYBaB IPYHT
TUIsL YHCIIEHHUX MOJATBIINX HaYKOBHUX
JNOCTDKEHb Yy Taly3i Ju3aiiHy KHurH. Tak,
3aBAsSKA BUBYEHHIO b. BamyeHkoM 3araibHoi
apXiTeKTypH KHUTH Ta i KOMIIOHEHTIB (WpudTy,
BEPCTKM, KOMITIO3MIIi TOLIO), PO3IJIA] MOHSTTS
KHIDKKOBOTO — JM3aiiHy HaOyB KOMIUIEKCHOTO
MiIX0my Ta 00’ EKTUBHUX AHATII THYHUX
XapaKTepUCTHUK.

3arajioM, TNPOTATOM JApPYroi MOJOBUHU
XX cromiTTss  BHCOKMH  piBeHb  rpadigHoi
MaiCTepHOCTI HAa CTOpPIHKaX KHIBCHKHX KHUT
YCHIIIHO TiATPUMYBaIH pojauHa SKyTOBHYIB,
B. Jlonara, H. Jlonyxoga, O. lanyeHKo,
M. CtopoxeHko, B. KOpunmms,
B. IlepeBanbschkuii, B.Uebanuk, K. llltanko,
I'. 'amuachka, B. lopaitayk. CporogHi 10 1HOTO
MepesTiKy MPOBiTHUX MPEICTAaBHUKIB KHIKKOBOTO
rpagiuHoro wmwucrenTtBa KwuiBmMHM BIEBHEHO
monamucst  B. €pko, K. JlaBpo, O. Ilerpenko-
3aHEBCHKUM, B. IlITanko, C. bykaro,
€. I'armunHCHKA.

3arajgoM SKIIO PETPOCHEKTHBHO OI[IHUTH
TBOpYMH OOPOOOK MHTIIB KHiBCHKOI TpadiuHOi
LIKOJM B KOHTEKCTI DPO3BUTKY AM3aiiHy KHUTH
VYkpainu, To Bke 3 ApYyroi mosoBHHA XX CTOIITTS
1 [0 CBhOrOZHI MOXKHA BII3HAYUTH TOSIBY
aOCONIFOTHO HOBHUX TEHJACHIIW y Mid ramysi:
HaOMKeHHS Tpadiki 10 CTAHKOBOTO YKHBOIIHCY,
MPIOPUTETHICTH JIHIA Ta IJISIM B SKOCTiI 3aco0iB
XYAO0KHBOT BUPA3HOCTI, 3aXOIUICHHS
«PYKOTBOPHUMM» TexHiKamu. ToOTo, sIk 3a3Havaa
muctenrBo3Hasuils O. Jlamonoga, y 1950-1970-ti
poku B  VYkpaiHi cnoocrepiramocs — sBHUIIE
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AaBTOHOMI3aIlii KHW)KKOBOI umtocTpamii Ta i
MIEPEOCMHUCIICHHS SIK CaMOCTIIfHOTO XyJI0XKHBOTO
TBOPY, 3/IaTHOTO iCHYBaTH 1 3aXOILUTIOBATH YSBY
IIs1ava, He3alIe)kKHO BiJl KOHTEKCTy [6]. 30kpema,
60-Ti pOKM MHHYJIOTO CTOJITTS XapaKTePU3yIOThCS
EMOLIIHUM JIAKOHI3MOM 1 IUIAKAaTHOIO SICHICTIO
KHIKKOBOI rpadikd, IO JEMOHCTPYE Bi3yalbHi
ocobimBocTi nepiogy. Kpim Toro, y neit xe vac
CITOCTEPIraeMO Bce OLIBITY BUPa3HICTh LTIOCTpaItii
Ta 11 meBHy rpadiuHy CHIB3BYy4YHICTH 3
yKpaiHChbKUM KiHemaTtorpagoM. [lapanensno, y
1960-1980-Ti poKH, CTOIMYHI XYTOKHUKH KHUTH
9acTo 3BEpTAIHUCSI 10 HEO(POIBKIOPHHUX BIi3ii,
MOB’sI3aHUX BEJIMKOI MIpOI0 13 TpaauuisiMu
3axXimHUX objacTed Ykpainw, i, OT)Ke, TEMaTHIHO
W CIOETHO areloBaji N0 TPAAWIii JBbBIBCHKOI
rpagiunoi mkomu. I[lpy upomy y TBOpUOMY
KHAIBCBKOMY  OCEpPEIKy TIOCTYHOBO  MIIHIJIO
3aIliKaBJICHHS KHIKKOBOIO Tpa(iKor, OCKIIBKH
caMe KHIDKKOBHHM TIPOCTIp HajaBaB yHIKaJIbHI
MOYJIMBOCTI TSl 00pa30TBOPYHX EKCIIEPUMEHTIB.

3okpeMa, MaEMO Ha yBa3i yCIiIIHI crpodu
BHCOKOTIpoeciifHnX MaicTpiB TpaHchopmyBaTH
BisyasilbHMH 00pa3 TpamuliiHOl KHHUTHU Y IIOCh
BUHITKOBO EKCKJIIO3MBHE, HOBE — 3a PaxyHOK
MIKCYBaHHSI 00pa30TBOPYHX XKaHPiB. A Hapasi y
raysi KHI>KKOBOTO Ji3aiHy KuiBmmau
CIIOCTEPIraEMO CMIIMBUIA  XyI0KHBO-TEXHIYHHN
cuHTe3, 10 Bifg modaTky XXI CTONITTS aKkTUBHO
Hapomtye oOeptu. Tak, meski AWTAYI KHUKKH,
npoitroctpoBani €. [Namuuncbkoo Ta B. €pkom,
3aBASKH Cy4acHHUM IH(POBUM TEXHOJIOTISM,
HaOyJau  IHTEpaKTUBHOCTI  Ta  BipTyalbHOL
XyJA0XKHBOI iHTeprperalii (30kpeMa, «Adjica y
KpaiHi JuB» Ta «Amica B 3aa3epKainii»
JI. Kepoma, «CHirosa KOpOJIEBa»
I'. K. Aanepcena). ATBopya KOMaHIa KIIyoOy
irocTpaTopiB «PictoricyTa aBTOPCHKUH KOJIEKTUB
y ckiagi M. [IpaconoBa, O.Yebukina Ta
O. KonoBa Bpano 3amodaTKyBaJd YKpaiHCBKHH
KOMIKC BIJITTOBiTHUIMH [TPOEKTAMH Y BUCTABKOBOMY
Ta KOMEPIIHHOMY BapiaHTax.

JIbBiBCHKHI 0CepeIoK MamnCTpiB-
KHIDKHUKIB, MalOYH JaBHIO ICTOPiH0 KHUTOBHUIAHHS
me Big 4aciB IBana demopoBa, 3aBXIU BUTIIHO
BUDI3HSBCA cepel IHIIMX PETiOHIB BEJIHKHM
TBOPYO-TIPOECIiiHIM TOTEHIIAIOM. 3a JTaHUMHU
JOCTITHUKIB, BXK€ Ha M0o4aTky XX CTOJITTS Ha
teputopii [ammumam  HamiuyBamocs — HOHax
30 mirounx BUJABHUITB (IO MOPIBHSHHS — Ha TOU
JKE Yac B 1HIIIH yacTHHI YKpaiHU [TPpaIfOBaJIO JIUIIE
17 BUAABHUNTB), SKi TMOCTYMOBO (HOPMYBAIH
KyJlbTypy BUKOHaHHS Cyd4acHOI KHHUTH SIK
[TICHOTO OpraHi3My y perioHi, arerordd [0
CTHJIICTHKU MOJIEpHY, ap JIeKO i aBaHrapam3my [3].

CepenyHa MUHYJIOTO CTOJITTSI TOPiBHSHO
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CTPUMAHO IIPEJICTAaBIICHA 3pa3KaMy 1IbOI'0 PErioHy
Y KOHTEKCTI KHIDKKOBOI CIIpaBH YKpaiHu, aie
HasBHUM apTedakTaM NpUTAMaHHWUH OCOOIMBHIA
CTWUJIb O()OPMIICHHS], L0 MIPOSIBUBCS, MEPII 32 BCE,
B OpPHUTIHAIBHOMY XYIOXXHBOMY O3I00NeHHI W
IHAMBIIyaIbHUX KOMITO3UIIIMHUX TiAX0gaxX 10
opraHizamii KHIWKKOBOTO mpoctopy. HacrtymHi
NECATUPIYYS TPONIIIM IMa 3HAKOM  THXOI
O0opoTbOM 32  Bi3yanbHy  igeHTU}IKAIIIo
JIbBIBCHKUX KHIDKKOBHX BUAAHb HA TII paIsHCHKOI
cTaHAapTH3AIlil Ta aaMiHICTPaTUBHOL
yHOpMOBaHOCTi. | BxXe 3 TIOYaTKOM iCHYBaHHS
Vkpainu sK CcyBepeHHOI JepxkaBU BigOyBcs
MMOCTYNOBHHA TIAHOM JIbBIBCHKOTO MUCTEITBA
KHUTH Ha TJi TOTOYACHUX KYJIbTYPHO-MHUCTELBKUX
MPOLIECIB, CIIPUYUHECHUX E€KOHOMIYHUMHU
npobjeMaMu Ta COLIOMONITUYHUMH pedopMamu
[1].

[lpu npoMy, SK yke 3a3HAYCHO BHIIIE,
JBbBIBCHKI TEOPETUKH BBAXKAIOTh HEJOPCYHHM
TOBOPUTH NP0 JU3aiiH, OIHUCYIOYM MpOIeC
CTBOPEHHSI KHIPKKOBOTO BuianHs. Ha ixHro nymKy,
y KHIDKKOBI cCmpaBl Ju3aiiH 3aiimMae Juim
MaJCHbKUI  BIZICOTOK, CTOCYIOUHCh  TUIBKH
KOHCTPYKTHBHOTO acliekTy. Bce »x iHme, Bix
TBOPYOTO 3aJyMy KHHUTH JI0 HOTO BTiJICHHS Y
XYAOKHBO-NIOJIrpadiyHOMY BUKOHAaHHI, €
MHUCTENTBOM y yrctomy Burisiai [10; 13].

lanumpkiit kHU31 JOBENOCsA TpodiIbTpyBaTH
1 CcHHTE3yBaTH y CO0I 4YUMaJi0 KYyJBTypHO-
MHUCTELUBKUX BisiHb, CHPUYMHEHHUX  PI3HUMH
¢dakTopaMu, cepex SKMX — BIUIMB HOJBCHKOI
KYJBTYpH KHUTOBHUJIAHHS, €BPEHCHKUX
00pa30TBOPYUX TPAIUIIIH, MIKCYBaHHS CTHIIICTHK
KHIDKKOBOTO ~ OOPMJICGHHSI ~ Pi3HHX  pETiOHIB
kpainn. 1{omo ocTaHHBOI XapakTepHOCTI B
. IcaeBnua 3a3Ha4eHO Take: «3aBISKU aKTHUBHIN
y4acTi B KHUTOBHJaHHI ¥ xypHaicTuii ['ammanau
JMisS9iB ~ KyJBTypd 3  IHIIMX  PETiOHIB  —
Hapnuinpsamuan,  BykoBunm, — 3akapmarTs,
npykoBani y JIeBoBi, Komommi Ta iHmmX
TaJUIbKUX MICTaX KHUTM M INEpioAHKa CTaBald
3arajibHOHAIIOHAJBPHAMHU 32 CBOIM 3HAYCHHSIM,
CIpUSIIOYM  TEpeTBOpPEeHHIO  [anmnumHu B
“ykpaiHcbkuil I1’eMOHT”— ocepenoK KyIbTypHO-
HAI[lOHATBFHUX 1HINIATHB Ui Beiel Ykpaium» [4,
403].

XynoxHiii  00pa3  JBbBIBCBKOI  KHHIH
BIJNOBIHOTO Iepiony 3 ii BUpa3HUM BITi3HABaHUM
aOpucoM (GOpMYyIOTh TakKi BIZOMI MHUTII, SK
J1. JleBunpkui, C. Kapadda-Kopoyr,
L. Ocradiriuyk, FO.Yapummnuikos, B. Kopanbuyk,
B. Capa, . Kyup, O.Jlenucenko, P. Amis,
C. IaHoB, B. Cementoxk, @. Jlykaswuii,
P. Pomannmmu Ta A. JleciB, Map’ssna i Tapac
[Ipoxaceko Ta iH. Jl0 KHUTOTBOPYMX MPOLECIB
lanmmauan € moTuaHMMEH W MUTII DPaHKIBITUHA

(M. ®@iromsb, I'. I'punierko (Mapuenko) Ta iH.), y
YUiil DisUTBHOCTI BiIOYBCS TIEpexif] BiI TaK 3BaHOTO
«CYBOPOTO  CTHJIIO» 10 TBOPYOTO  METOAY
corpeanisMy Ta HeopoNbKIOpHOI Tedii [7].
®paHKiBIi IO A0 TAIUIBKOTO KHIHKKOBOTO
JM3aifHy MOTHBH MiCLIEBOTO Pi3bOSIpCTBA, TPaIHLIii
SIKOTO OyJIM HaJI3BUYalfHO MOTYKHUMH Yy PerioHi. 3
bOTO TMPHUBOJAY BiAOMUIl JBBIBCHKHAN TOCIITHHUK
P. fluiB 3a3Hauae, mo y perioHadbHIA Tpadimi
1960-x pp.  mpoOBiAHY  pomb  BimirpaBaiu
«bONBKIOPHO-ACKOPATHBHAY  TEYisA,  iACHHO-
oOpa3Ha TTMOWHA i TIACTHYHA KYJIbTypa, a TAaKOXK
CUHTE3 CXIIHUX 1 3aX1JIHUX MUCTEI[bKUX TPATUILiH,
T THATHA Ha BUCOKWH m1adens me M. boitaykom Ta
O. Kyspuwniskoro [13, 48].

Bin  mowarky = MHHYIOrO  CTOJNITTS,
napajienbHO 3 1HIIUMH KyJbTYPHUMH LEHTPaMu
VYkpainn, akTuBHO (opMmyBammcs — XyHOXKHI
Tpaauii Bcix 00pa30TBOPUHX jKaHPiB i y XapKoBi,
CTBOpIOBajlacs  CHCTeMa  KHUTOBHJIAHHS  Ta
KHUTOpO3MOBCIOUKeHHA. [Ipore, mompm Taky
KyJIbTYpPHO-MUCTEIbKY ~aBaHTAPIHICTh, JIU3aiH
KHATH TICHIs eKCIepuMeHTiB y 1920-x pp. 3
KHIDKKOBOIO 0OKJIaIMHKOIO B. €pmuniona,
MIPOTATOM IILIOTO CTONITTS Tak i He HA0YB BEITUKOL
HOMYJISIPHOCTI cepel] XapKiBCbKUX MUTIIIB.

Haitsickpasimmmu ¢irypamu y ¢popmyBaHHi
XYIO’)KHBOTO 00pa3y XapKiBChKOI KHHTH € Taki
Bimomi rpadikm, sk B. €pmunos, A. [lerpurpkui,
A. Ctpaxos, ['.BbonmapeHko Ta HOro Yy4eHb i
mocninoBHuk  B. KymikoB, koTpi  3amummnu
TBOPYMI CJIiJl HE JIMIIE cepe/l BUJaHb XapKoBa, a
tako)k Kuea Ta Opmecu [5]. Bsaram ommiero 3
pETiOHaNBHUX O3HAK XapKIBCHKOTO KHH)KKOBOI'O
MU3aiiHy € BIJICYTHICTh JXOJIHUX TpETeH31Hd Ha
NEBHY XYAOKHIO 1HIHMBITyalbHICTh 3 aKIIEHTOM, Y
CBOIO Uepry, Ha MPOMHUCIOBO-BUPOOHUYNH acTIeKT
y Mexax KOHIIETIITIH (dhyHKITIOHATI3MY,
KOHCTPYKTHUBI3MYy, aBaHrapam3My. Tak, Ha
NPOTHBAry JbBIBCBKOMY MHCTENTBY KHHUTH, PO
AK€ WIUIOCS BHIIE, INPIOPUTETOM KHIDKKOBUX
BU/IaHb ~ XapKoBa  HaiyacTimie BH3HAYAIOCS

noyirpadiuHe  BHKOHAaHHS, a  XYJOXHBO-
MIPOEKTYBAJIbHI ~ NPUHAOMH  CIIpUAMAaNUCS  AK
BHPOOHNYA HEOOXiJHICTb, 3YMOBJIEHA,
HacamIiepes, KAHPOBUMH 0COOIMBOCTSIMU
KHIKKOBOI npoaykiii. [Ipote, 6e3nepeuno, cepen
XapKiBCBKUX BUJaHb MO>KHa 3HAUTH
BHCOKOXY/I0KHI1 3pasku, BapTi
MHUCTEITBO3HABYOr0 aHAIi3y Ta YBaru €KCIEpPTiB.
CyuacHa XapKiBChKa rpadika

chopMmyBasiacsi Ha HIAIPYHTI aBaHTapIHOTO
JOCBiZly ~ YKpaiHCBKOI'O  MHCTENTBA  IOYATKY
XX cromiTTd y [MOE€AHAHHI 3
MOCTMOJIEpHICTCEKUMH  TIposiBaMK  1990-X pOKiB.
Cepen Bigomux rpadikiB-xapkiB’sH BapTO Ha3BaTu
O. Kyninosy, I1. Maxkoga, H. Muposnenko,
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O. €cionina. Ta B ramy3i Ou3aiflHy KHHTH Il
XYIOXKHHKH, 32 BUKJIIOUCHHSIM OCTaHHBOTO, cedOe
HEe TIPOSBWIM. Xoda, Tpeba  BiI3HAYHATH
eKcrepuMeHTanbHy poboTy [1. MakoBa y Tanaemi
3 mucbMeHHnKOM C. XKamaHoM ITiT TPOMOBHCTOIO
Ha3Boro «llocriitHe Micrie mpoxxuBaHHD» (2020).
3ragana  pobGota €  apTOyKOM,  30BCIM
HETPATUIIITHOI0 KHHUTOK 0€3 OOKIaJMHKH TpO
XapkiB, sIKy aBTOpH 3ayMalld Ta peaji3yBalid He
AK UIIOCTpOBaHE BHIAHHSA, a K OCOOJIMBHIA
TBOPYMH TPOEKT, MIO 3MIl MOEJHATH B OJHOMY
apTIpoCTOpi MBI OKPEMHUX MHUCTEIBKHX Tedii —
rpadiky ta moesito [8].

OLHIOIYM  EKCHO3ULIHHUI MaTtepiai
Cy4JaCHHX IMOPIYHHX KHIKKOBUX (PECTHBAIIB Ta
SIPMapKiB, BAPTO BiI3BHAYNTH XaPKiBChKY KHHTY 5K
OMHY 3 HaiKpalle BHKOHAaHHUX MoJirpadivHo,
BKITIOYAIOYM KOHCTPYKIIIO, TaTyHOK Tamepy Ta
IHmMX  MarepianiB, SKICTh JAPYKY, piBEeHb
XYIOXKHBOTO O(OpMIIEHHs. 3arajioM KHHKKOBI
BUJaHHS XapKoBa MOYKHA PO3MOJUIMTH Ha JBi
OCHOBHI KaTeropii — Ha HaBYaJbHO-IOBiTKOBY
niTepaTypy Ta MacoBy. KoHIIEHTparlisi OCBITHBOTO
KOHTEHTY Yy BHUIJISAI MiAPYYHHKIB, MOCIOHHUKIB,
JIOBIJIHMKIB TOIO € IIOKa30BOIO 1 3yMOBJICHA,
Hacammepesn, TPATUIIHOW iHTENEKTyabHOO
Opi€HTOBaHICTIO MicTa. 3apa3 [u3aifHOM Ta
UTIOCTpYBaHHSM ~ KHWDJKKOBOI  MPOAYKOIl y
XapKiBCHKUX BUJIaBHHIITBAX 3aliMaloThCs
B. €pemenxo, A. [leuenizpkuii, JI. Kupunenko,
O. 3epkauiii, O. Macnos, H. Benuuko, B. Kotisp
Ta iHIII.

Opeceky 1mKomy rpadiuHoro au3aiHy
TPaJULIHHO BUIUIAIOTH 3-TIOMIXK 1HIIUX TBOPYUX
OCEpEeJIKIB 3aBJSKH BITi3HABAHMM pUCAM MICIICBOI
JIOKAJIBHOT ~ KYJBTYPHO-MHCTEIFKOI  CHIEHU(IKH.
AJKe Bi3yanbHa KyJIBTYpa MiBJCHHOTO OJIECHKOTO
perioHy  1O3Ha4YeHa  OCOOJUBUM  MICIIEBUM
KOJIODHTOM, IO TPOSBHBCS y TBOPYOCTI MUTLIB
SCKPaBUMH  TOBHOKOJIPHHMH  KOMIIO3HIISIMH,
COKOBUTUMU COHSTYHUMHU OJsikaMu Ta
XapakTepHUMHU XyJoXKHIMU oOpazamMu. KHmkkoBa
rpadika wmiei vacTMHM YKpaiHM He crajia
BUKJTFOUCHHSIM, MiATPUMABIIH 3aJJaHui
JKUBOIIHCIIIMU TOH 1 a/IalITyBaBIIH BUIIE3a3HAYCHI
TBOpUi i7ei 10 3aBaHb LmocTparopa.

Tak, Ha Tpaguuisx OQOPMIECHHA OIECHKOI
KHHWTH BIZOWJIOCS MO3UTHBHE, BOJICITIOOHE TBOpYE
OayeHHs MicleBUX XYAOKHUKIB-TpadiKiB,
BUXOBaHe, 3 OJHOTO OOKy, Ha YyCTaJeHHX
TPaJUINsSX  KJIACHKIB  Tepmioi  TOJOBUHH
XX cronitrs (misuibHicTh KHUTapHI 0. decenka,
mkomn M. XKyka, €. BykoBerpkoro), po3podkax
B. JIazypcekoro Ta HOHKOH(OPMICTCHKHX
MHUCTEIBKUX  ifesiX, a 3 IHIOro — Yy
MOJIIHALIIOHATBHOMY ~ MICIIEBOMY  KYJIETYPHOMY
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pi3HOOapB’l 3 ycima cymyTHiMEH edektamu [2].
AJDKe TYT CIIBICHYIOTh 1 B3a€M030aradyroThCs
KyJIbTypH 0araTbOX Hapo/iB — OiJTbIIIE CTa €THOCIB,
a MicTo-mopT BiakpuTe i 3axoxy, i Cxoxy. I, 3BicHO
K, POAZUHKOIO XyA0XKHB0I OJ1ecH € 11 ’KUBOIUCHUI
Mel3ax, IN0 IEBHUM YHWHOM TPOSBUBCI U Yy
KHIDKKOBIH Tpadimi: B 1IFOCTpaLisiX OJECHUTIB TaK
caMO JIOMiHYIOTb IMIPECIOHICTHYHI MOTHBH,
POMaHTHYHI HACTPOT, KUTTECTBEPIKYBAIbHI i7ei.

Hdo <¢opmyBaHHS XyOOXHBOTO 00pasy
CydacHOi  OJECbKOi ~ KHHTH  CBiIOMO  4H
OIIOCEPEIKOBAHO MOKIAIM 3YCHJIb TakKi BHIATHI
mocrarti, sk FO. @ecenko (apykap Ta BHIABEIb,
3aCHOBHUK TIPOBITHOi OJECBKOI JpyKapHi ¥y
1883 p.), K. Kocraumi (Bimoma aBTOpChKa TBOpYA
MalCTepHs MHUTII-TIearora, e OyiH BHXOBaHi
YHCJICHH] TANaHOBUTI XyA0okHUKH), JI. [TacTepHak
(rpacdik ¥ odopmiIOBaY KHWKOK, BHUITYCKHHUK
Opecpkoro pucyBanmpHOro yumiuma), M. Xyk —
BH3HAYHI MalcTpHU-Tpadiku, KOTPi CTAIN B3ipIEeM
JUISL HACTYIHHMX TOKOJiHb. J{o 11i€l miesau BapTo
BimHecTH 1 €. bykoBempKoro, SIKWi 3pOOWB CBiif
BHECOK, IATOTYBaBIIM  KOTOPTY  MAaWCTpiB

KHWKKOBOL CIIpaBU Ipyroi II0JIOBUHHU
XX cTOmITTS.
AHanizyoun KHIDKKOBE MHUCTELTBO

OpemvHu, HE MOKHa OMHMHYTH Take IOKa30Be
JNOTHUYHE [0 HBOT'O SIBUINE, SK UIIOCTPOBaHHUH
TYMOPHUCTUYHUHN )KypHaIT « KpOKOIMID), KOTPHIL Big
1930-x pokiB BUITyCKaBCsI i YKPaTHCHKOO BEPCIEIO.
IpoHiuHa Ta KMITJIMBa BIada OJICCUTIB craya
LT THAM MiATPYHTSIM JUTST PO3BUTKY
PI3HOMaHITHUX TiIOpUIHUX MHCTEIBKHX (popMm —
IpOHIYHOTO TUIAKaTy, KAPUKATYPHUX LTIOCTpAIlii i,
HapEIITi, MOBHOI[IHHOIO MEPiOAMYHOrO BUIAHHS,
10 00’ €THANIO 1 MPE3EHTYBAJIO Ha CBOiX CTOPIHKAX
OUIMA ~ BUpa3HUd  rpadidyHUH  KOMIUIEKC,
VHIKQJIBHANA Y CBOEMY Bi3yallbHO-CEMaHTHUYHOMY
BiaTBOpeHHi [9].

3-nmomix e IA HeTepeciyHnx
XYJO0KHUKIB-In3aliHepiB kHUrH Opecu Apyroi
IIOJIOBUHU XX cromiTTs BapTO Ha3BaTu
kapukarypucra 1 tuiakatucra Il Iapxera,
KHIKKOBOTO rpagika Ta iIFOCTpaTopa
B. €pumenka, a takox aBTopa 884 ekcniOpucis
I. bexkepa [11]. Oxpim 3a3HaueHHX, O LHOTO
nepeniky cmij goxatd Hapopnoro xynokHuka
VYkpainun M. TIpokonenka, MaiicTpa exciiopucy ta

imrocTpanii I'. 'apmuzepa, 3acyKeHoro
Xy IOXKHHUKA VYkpainu I'. IlanaTHikoBa,
XYJ0)KHUKIB-TpadikiB I'. Bepemarina Ta

C. IOxumoBa. Cepen ObII MOJOAWX MaWCTPIiB
kaurd OpemuHn MoxHa BuauuTi K. bineriny #
O. [parana, koTpi y CBOI#l AiSUIbHOCTI PO3BUBAIOTh
MPOTPECHUBHI HANPSMKH CyYaCHHUX KHWKKOBUX
iHTepmperanii  —  uuppoBy  LIIOCTpALilo,
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KiHemarorpadiuHi MiIXOAX 10 KOMIIO3HUIIIHHOTO
BHPIMIEHHS, Bi3yaIbHUN CTOPITEIIHT.

PerionanbHuii BEKTOp PO3BUTKY OIECHKOI
KHIDKKOBOT Tpadikd BH3HAYAETHCS, 30KpeMa,
MOMYJSIPHICTIO  Cepel  MICIIEBOTO  HACeJeHHS
KOHKPETHHX JIITepaTypHUX KaHPiB (MEepeBakKHO,
JmipUYyHa TOe3is Ta pOMAHTUYHA Ipo3a), HOro
CXWJIBHICTIO JIO TeaTpajJbHOCTI Ta TPHUPOTHOIO
eMOLIHICTIO. XynoxkHbO-00pa3Hi
TpaHcgopmallii, o BiAOYIHUCSA Y MPOCTOPI KHUTH
OnemmHM 3a TOHAA CTOPIYHHN Tepiof, — Bif
eTHOOpieHTOBaHWX BHAaHb 0. decenka 1o
Cy4acHUX, 37e01IbIIOr0 HEUTpaTbHO-3a0apBICHUX
Yy HaI[lOHaJHbHOMY acleKTi — JIeMOHCTPYIOTh
TIparHCHHS MICIIEBUX MUTIIB 3HAHTH e(peKTUBHUI
TBOPYMH MiAX11 10 0(OPMIICHHS KHUTH 33151 HOTO
yHiBepcanizanii. CamMe TOMy ojechbka LIocTparlis
3arajoM BHPI3HSAETHCS 3-TIOMDK IHITNX BIIACHOIO
YKUBOIUCHICTIO, JICTKICTIO KOJIOPHUTY Ta MEPEBarok0
peanictiuHuX 00pasziB. Ha cropiHkax KHUT
XYJIOKHUKH, HaCaAMIIEPEel, BONIIOTh BiATBOPIOBATH
CBIT, MPUAATHUH 1 MPpUBAOIWBUH 7S iICHYBaHHS, Y
pe3yabTaTI YOTO OTPUMYEMO KUTTECTBEPIDKYIOUI
UTFOCTpaTHBHI  cepii, 10  3aCHOKOWITh 1
MiTHIMAIOTh HACTPIN.

Kpim Toro, ynpomosxk 2010-x — modaTky
2020-x pokiB B Ofieci CIIOCTEPIra€Thes MPOrpec y
HampsIMKy OCBO€HHS IHTEPAKTHBHHX TEXHOJOTIH
3aBasaku OpeHay Gutenbergz, Mo mMo3uIioHye cede
Ha PpUHKY momirpagii, a Takok Tehm- i
Meianu3aiiny sk 1mppoBe BumaBHHUITBO [12].
LimxoM 3aKOHOMIPHO, IO I Bi0yBaETHCA Y MICTi,
SKe M1 HaNpHKIHII MHHYJIOTO CTOJITTS CTallo
OJTHHIM 13 IIEHTPIiB PO3BUTKY Melia-apTy B YKpaiHi.

Binrak,HaykoBa HOBH3HA IIPEICTABIECHOTO
JOCHI/DKEHHST  COpPMyJIbOBaHA Te3aMH  I0JI0
BIIMIHHOCTEHl YMOBHO BH3HAYE€HUX KHIBCBHKO,
JIBBIBCBKOI, XapKIiBCHKOI Ta OECHhKOi TpadidHux
KL, SKI Majy BILUTUB HAa PO3BUTOK MIiCIIEBOTO
KHIKKOBOTO JM3aifHy, OTXe, 1 Ha (OpMyBaHHS
XYJOKHBOTO 00pa3y CydacHOi yKpaiHCHKOI KHUTH.

BuchHosku. BapTo 3a3HaunTi, mo:

- KHiBChbKa IIKOJa TpadivHOTO NW3alHYy Y
3aralibHOYKpaiHCbKOMY KYJIBTYPHO-MHCTEIIEKOMY
KOHTEKCT] BUPI3HAETHCS CMUIMBUM NPArHEHHSM JI0
OCBOEHHS ~ HOBITHIX  TEXHOJIOTIH, aKTHBHUM
CIIO)KHUBAHHIM TIOCBITY (haxiBmiB IHIITAX
KoJs1abopaliil, BUCOKOIO JKaHPOBOIO €JaCTUUHICTIO,
CXUJIBHICTIO 10 MYJIbTHBaPiaTUBHUX
IHTEepIIpeTanii  TpaauIiitHIX bopwm, 1o
BIAMOBIMHO  BigoOpasujocs Ha  MiCIIEBOMY
KHIKKOBOMY JTU3aiiHi;

- IbBIBCbKA XYJIOKHS KHHUra CHOTOJHI €
OpHTIHABHUM TIPOJYKTOM, c(OpMOBaHUM TiCIs
TPUBAJOr0 MNOLIYKY 1HIUBiZyaJbHOro oOpasy Ha
TIi TSOKIHHS JIO €BPOINEWCHKHUX TEHICHINIH, IO

TIPOSIBUIIOCS 0araTOMaHITHICTIO TBOPYHX METOIIB
Ta aBTOPCHKUX ITIXOIIB Y HOTO MH3aiiHi;

- Xy/I0’)KHE 0(OPMIICHHS XapKiBChKOI KHUTH
BHTJISAIA€ OUTBII CTPUMAHUM Ta KOHCTPYKTUBHUM,
y CHIIy JOMiHYBaHHS iH(OrpadiyHOTO MiIXOAY B
opopmieHHI  pI3HOXKAHPOBHX  BHIAHb  Ta
MPOAYKYBAaHHS KJIaCHYHOI TpaAMLii yKpaiHCBHKOI
KHIKKOBOT CIIPABH, a TaKOXK
BHCOKONONIrpadiqyHuM;

- 0JIeChbKa rpagivna 1IKoJa
XapaKTePU3YEThCS B3aEMONPOHUKHEHHSAM PI3HUX
pEeTiOHAJIBHUX  PUC  KHWXKKOBOTO  JU3alHY
BHACIIIJIOK aKTUBHOI Mirpamii XyJ0KHUKIB KHUTH
MK BHJABHHIITBAMHA Ta IIOJIIHAI[IOHAJIBHOCTI
TBOPYOT'O OCEPEIKY.
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3ACTOCYBAHHSA KOMIT’'FOTEPHUX TEXHOJIOT'TA
Y BUPILIEHHI BI3YAJIBHUX OB’€EKTIB ¥ PEKJIAMI

MeTta po6oTH — BUSBUTH OCOOJMBOCTI 3aCTOCYBAaHHS KOMII FOTEPHHX TEXHOJIOTIH y BHUpIIICHHI Bi3yaJbHHUX
00’ekTiB y pexiami. MeTom0JIOTifA JAOCTIIUKEHHs IOJSIra€ B 3aCTOCYBaHHI HHM3KH MiTXOMIB: aHATITHYHOTO — IS
OCMHUCIICHHS JIITepaTypH 3a TEMOIO CTaTTi, MDKAUCIHUIUIIHAPHOTO — 3aIUId BCEOIYHOTO BUBYCHHS (DAKTOIOTITHOTO
Marepiairy Ta NpH OTPUMaHHI HOBHMX 3HaHb; CUCTEMHOI'O 3 BUKOPHCTAaHHS LIJIOrO CHEKTpYy MeroniB (OiorpadiuHoro,
CEeMIOTHYHOTO, KYJIBTYpPOJIOTiYHOTO, T€PMEHEBTHYHOIO, iCTOPHYHOIO, TEOPETUYHOrO Yy3arajJbHEHHS) — 3 METOI0
KOMIUIEKCHO OCSITHYTH 3asBJIEHY MeTY JociijpkeHHs. HaykoBa HOBH3HA: yreplle CHCTEMHO NPOAHAaIi30BaHO B3aEMHY
NIOB’13aHICTh 3aCTOCYBaHHS KOMIT IOTEPHUX TEXHOJIOTIH Ta Bizyamizauii pexiaMu. BucHoBku. J0BeI€HO TBEPIKSHHS:
(yHKIIOHATIEHA POJIb MOBHHX 3aC00IB BIUIMBY B PEKIIAMHHUX TEKCTaX 3yMOBJIEHA KOMYHIKATHBHOIO Ta alesIITUBHOI (QyHKIISIMU
MOBH, sIKi € 0a30BUMH U PEKIaMHOTO TEKCTy. BusBieHO, mo moeqHaHHs (OTO-, ayfio- Ta BieomaTepiaiiB B OJHOMY
PEKIIaMHOMY MYJIBTUMEIITHOMY KOHTEHTI 3/1IICHIOETHCSI B MEKaX KOHBEPIeHTHOI pekiiaMHol cdepy. BeraHoBneHo, 1o icHye
TEHJICHLIIS O 30JMDKEHHS PeaIbHOTO # BIpTYalIbHOrO CEepEIOBHIL, TIPH LHOMY 3MIiHIOETBCS caM MPHHIMIT B3aEMOJIIL, SIKUH yce
OlblIIe TPYHTYEThCSI HA Martepiajiizaiii Bi3yalbHHX 00pa3iB, 3a JIONIOMOrOI0 SKMX KOPHCTYBau YIPABISIE BipTyaJIbHHM
CEpEIOBHILEM, BEJIMYE3HOTO 3HAUYCHHS HAOyBae Po3poOKa JIFOUHO-KOMITFOTEpHUX iHTepdeliciB. [HTeHCHBHIIE PO3BUBAIOTHCS
TEXHOJIOTIi, 3acHOBaHi Ha 3D-cTepeoBizyanizariii. PefakijiiiHo-BiaaBHIYA ITiINOTOBKA PEKIIAMHHUX MaTepiaiiB i BUIAHb MICTHTb y
co0i Bech TpoIeC MiATOTOBKH PEKJIAMHOTO TOBINOMIJICHHS, TOYMHAIOYM 3 BU3HAUYCHHS IUICH Ta 3aBJaHb 1 3aKiHIYIOUH
BUTOTOBJICHHSIM MaTEPialbHOTO HOCIS, MPHU3HAYEHOTO UL MOIIMPEHHS. 3MICT IHOT0 MPOLECY: TEXHOJOITYHI eTalu, CKIaj
BUKOHABIIIB, FOPUIIIYHI i eKOHOMIYHI B3aEMIHH 3aMOBHHIKA 1 BUKOHABIIS — 3AJICXKUTH BiJl BUILY PEKIIAMHOTO MaTepiaiy i KaHaTy
Horo normmpeHHs (ra3eTa, JIMCTiBKa, OyKIIeT TOIID).

Knruosi cnosa: mazaiiH, misaiiHep, pekiama, KOMIT FOTEPHI TEXHOJIOTII, Bi3yalbHi 00’€KTH, XyI0KHBO-ICKOPATHBHI
3acO0H, POEKTYBAHHSI, Bi3yaJlbHO-TIJIACTUYHA MOBA.

Podlevskyi Sviatoslav, Candidate of Historical Sciences, Associate Professor, Kyiv National University of
Technologies and Design; Hula Yevhen, Honored Worker of Education, Head of the Department of Graphic Design,
Professor, Kyiv National University of Technologies and Design; Osadcha Alla, Senior Lecturer, Department of Graphic
Design, Kyiv National University of Technologies and Design

Computer Technologies Application in Solving Visual Objects in Advertising

The purpose of the work is to reveal the peculiarities of computer technologies application in solving visual objects in
advertising. The research methodology consists in the application of a number of approaches: analytical to understand the
literature on the topic of the article; interdisciplinary — to comprehensively study factual material and acquire new knowledge;
systematic with the use of a whole range of methods (biographical, semiotic, cultural, hermeneutic, historical, and theoretical
generalisation) — to comprehend the stated purpose of the research. Scientific novelty. For the first time, the interrelationship
between the use of computer technologies and the visualisation of advertising is systematically studied. Conclusions. The
publication proves the statement: the functional role of linguistic means of influence in advertising texts is determined by the
communicative and appellative functions of language, which are basic to the advertising text. It was revealed that the combination
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of photo, audio, and video materials in one advertising multimedia content is carried out within the framework of convergent
advertising. It has been established that there is a tendency for real and virtual environments to converge, while the very principle
of interaction is changing, which is increasingly based on the materialisation of visual images with the help of which the user
controls the virtual environment, the development of human-computer interfaces acquires great importance. Technologies based
on 3D-stereovisualisation are gaining more and more development. Editorial and publishing preparation of advertising materials
and publications includes the entire process of preparing an advertising message, starting with the definition of goals and objectives
and ending with the production of a material medium intended for distribution. The content of this process: technological stages,
composition of performers, legal and economic relations between the customer and the performer depend on the type of advertising
material and the channel of its distribution (newspaper, postcard, booklet, and others).

Key words: design, designer, advertising, computer technologies, visual objects, art and decorative means, design, visual

and plastic language.

AKXTyaJbHICTD TeMH JIOCTTI/PKSHHSL.
HocmimkeHHst 3aCTOCYBaHH:A KOMIT TOTEPHUX
TEXHOJIOTIM y BHpINICHHI Bi3yalbHUX OO’€KTIB Y
PpeKIIaMi IpezIcTaBIsie COOOI0 aKTyaIbHE UTAHHS JIS
HAayKOBOTO BHBYCHHS — SIK Y TEOPETHYHIH, TaK 1 B
NMpakTUYHid monwHax. OCTaHHIM YacoM y CBITi
peKJIaMul HasiBHA TEHICHITIS BIIXOMY BiJT TpaIUIiiHIX
(opM Ta METOIIIB 1 MPAKTUYHO BIJICYTHS AMHAMIKA Y
cepi po3podku HOBOI MeTonuuHOi Oa3u. HatomicThb
BIIOYBa€ETHCA TIPOIEC 3MIITyBaHHS Ta TIOEAHAHHS 3
«CYCITHIMID) Bi3yaJTbHUMU TUCIATUTIHAMH: 3 OTHOTO
00Ky 11e Bijieo, 3 iHIOro — rpadiunamii 1u3aitH. Bapto
3a3Ha4YWTH, IO TPO TaKi 3MIHM CBIAYATH HE JIUIIE
TEOPETUKH PEKJIAMH, a i OUIBII HiJK Baromi i iCTOTHI
3MIHH Y 3aBAaHHSX MPOBITHUX PEKIAMHUX KaMITaHIsIX
[5].

loBopstun Tipo  3B'S30K  JaHOI TpoOieMu i3
BKJIMBUMH 3aBIAHHSIMH PSITy HAYKOBUX JUCLIMILTIH,
CJ BKa3aTH, IO 3acTOCYBaHHS KOMIT IOTEPHUX
TEXHOJIOTI Yy BHpINICHHI Bi3yalbHHX OO €KTIB Yy
peKiami  3HAaXOAUTHCS HAa CTUKY MAapKeTHHTY,
MUCTELTBO3HABCTBA U Ppsily HAyK IIpO IU3alH —
ictopii, Teopii, reomerpii rpadiuHoro am3zalHy, a
TAaKOX TEOPil KOJbOPY TOIIO.

Mera crarTi — BUSBUTH  OCOOJHBOCTI
3aCTOCYBaHHS  KOMITIOTEpPHHMX  TEXHOJOTIH Y
BUPIIICHHI Bi3yaJbHIX 00 €KTIB Y peKiIaMi.

AHai3 J0oCHiPKeHb 1 MyOmiKarii. YKpaiHchka
HayKoBa IIKOJIA BHWBYCHHS PI3HUX TEXHOJIOTIH Y
peKJIamMi TPe3eHTOBaHA MpAIIMH TAaKUX aBTOPIB SIK
O. ApewenkoBa [1, 2], K. Jlymenko [I11],
O. Menpuukosu4, A. Kpemak [13], B. Ilerpuk [19],
B. Pisyn, H. Hermiisoga, B. Kopuees [16] Toro.
BogHouac 3HauHO  MeHIIE  YHMCIO  PO3BIIOK
TIPHCBSTIEHI Bi3yallbHAM 00 €KTaM Y peKIaMi.

Bukian ocHoBHOro Matepiaty.BiamosiaHo 10
OZIHOTO 3 HAHOLJIBII MOIIMPEHUX BU3HAYCHB, pEKIaMa
— Le «cremjanbHa iHpOpMamis Tpo ocid uu
MPOAYKIIIO, IO PO3MOBCIOPKYEThCA B Oyab-sKiit
¢dopMi Ta B Oyap-sIKUil CTIOCIO 3 METOKO MPSIMOTO UM
OIIOCEPEAKOBAHOTO oJepKaHHs TPHOYTKY».
BiamnosigHO 10 3aKOHOIABCTBA YKpaiHU «peKiiaMa —
11e iH(opMaliisi Ipo 0co0y YU TOBAp, PO3MNOBCIOKEHA
B Oymp-sikii ¢opmi Ta B Oynp-skuii cmocid 1
npu3HadeHa  copmyBatd  ab0  miATpUMATH
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00I3HaHICTh CTIOKMBAYIB PEKIaMH Ta iX IHTEpeC MOoI0
TaKUX 0COOU 4 ToBapy» [9].

Bizyamizamis (Bin mat. visualis, «30poBuit») —
3araybHa Ha3Ba MPHUIOMIB TPEICTABICHHS YHCIOBOL
inpopmarii abo ¢isuyHOrO SBMIIA Yy BHIVIAMI,
3pyYHOMY IS 30pOBOTO CIIOCTEPEXKEHHS i aHaizy
[17, 50]. V KOHTEKCTi JAHOTO JOCIIIDKEHHS HOHATTS
JIMHAMIYHOI Bi3yajli3allii, Hacamrepesl, CTOCYEThCS
PEKIIaMHOI TITBHOCTI, y TOMY YHCII i3 32CTOCYBaHHSM
KOMIT FOTEPHUX TEXHOJIOTIH.

Crig HaroJoCUTH Ha TOMY, IO TIOB’S3aHUH 13
JIMHAMIYHOIO BI3yaJli3alli€l0 TepPMiH MyJIbTUME/IA
J0ci He Ma€ TOYHOTO 1 €AMHOrO Br3HaueHHs. B 1965
POIIi TEpMiH «MyJIbTHMeia» OyB BUKOPUCTAHUIA IS
ommcy Tak 3BaHe «Exploding Plastic Inevitable» —
II0Y, 10 CIOTYYHIO B OOl )KUBY POK-MY3HKY, KIiHO,
eKCIIepHMEHTATbHI CBITJIOBI eEeKTH 1 HeTpauIliifHe
MHCTEITBO.

Bepyun 10 yBaru ctaH po3BHTKY L€l ramys3i (a
BiH € «3apOJIKOBUMY Y HAHKpaIIOMy BHIIAJIKY), TOKH
HEMae  CTaioi JyMKH IIOAO  TOIMEpEeIHUKA
MyJbTHMEia, TPOTE TMAHIBHOWO € JyMKa, IO
MyJIbTHMeZia Hae Big — Qortorpadii, OCKUIbKH
PO3BHBAETHCSI BOHO CaMe SIK BCe OUTBIIE YCKIIaTHEHHST
3BUYAHHMX CHAWI-IIOy M MY3UKy, a He SK
BKIoueHHs1  (otorpadiif, TekcTiB 1 Tpadiku B
Bineoperoptaxi. [losICHIOETBCS 1€ THM, IO Y
BiJICOpeNoOpTaXi BiJl CaMOro TMOYaTky Oymu i
300paKeHHS], | MOHTaX, 1 3ByKOBHI CYIPOBIJI.

BizyarsHa cepa y pekmami — MeTomMka
«KOMOIHYBaHHS CIIiB 1 300payKeHbY, SIKa JO3BOJISIE
JoHecTH 10 crioxkuBava 3MI iHpopmailito B TOBHOMY
00csI3i; 151 CTUITICTUKA Ma€ Ha yBa3l BUKOPHUCTAHHS
KOMIB 1 CHMBOIIB, ITi3HABAHUX CIIOXKHBa4YaMH Yy
peKIaMi HE3aJISKHO BiJl HHOIO/ii KyJILTYpHOIO 1/ab0
COIIATEHOTO KOHTEKCTY.

CkiaoBi  Bi3yallbHOro MeToy B cdepi
peKIaMu:

- MaeThCsl HA yBa3i €JIHICTh BepOaTbHOrO I
Bi3yaJIbHOTO PAALY;

- aKLIEHTYBaHHsI POJIi 3ar0JIOBKa;

- 00ip mpudTy Mae 3HAUCHHST;

- BIIMIHHICTh JOKYMEHTaJIbHOIO (oTO Bix
MOCTAHOBOYHOI'O.

Ha panmit wac sxmo peknamui — ¢ipMu
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HPUXOATh 10 MyJbTHMEIia SIK /10 BHUMYIICHOTO
KPOKY y 3B 513Ky 3 HOBUMH BUKJIMKAaMH CYy9JaCHOCTI Ta
BHOATJIMBOI ayAUTOPII, TO ICHYE LTI Psi PEKJIaMHHX
areHIIii, sKi caMi OOMParOTh TEMH IS CBOIX IITATHIX
TIPaIiBHUKIB, CTBOPIOIOTH (POTOICTOPIi Ta SIK HACITIIOK
MAFOTh OLTBIIIE PECYPCIB TSl €KCIICPUMEHTIB.

He B ocramHio uepry peknamsa cdepa
MPUIATIDIA 10 MyJbTHUMENia dYepe3 BiuHI TTOUIYKH
HOBOTO MHWTIIMH, y JaHOMY pa3l HaeTbes Mpo
MOIIYKH opM TMoJadi PEeKIaMHOro Marepiaiy.
Po3BUTOK KOMITIOTEPHUX TEXHOJOTIH JTO3BOJMB
pobuTH «KOKTEWT» 13 oTo, Bimeo, 3ByKy 1 TEKCTy,
NpHYOMY BCi LI CKIAJOBI MOXKYTh OyTH HE TiIbKH
TOKYMEHTAITBHIMH, aJie, IO HaJI3BHYAHO BAYKIMBO, 1
CTIemiaTbHO 3aIMCcaHuMU B cTyail. Y ¢oTtorpadii, s
YaCTHHH MYJIBTUME/TIa, € MOXKIIUBICTh PyXaTH PaMKy
KaJpy, aKIEHTYIOUM yBary Iiisjaya Ha TOMY, ILO
BapTO BBXaTH HAWBXIMBIIIMM; MOXXHA POOHTH
HaOMIKeHHsT ab0 TOKa3yBaTH JeTal, BUOMpaTH
TpHUBAITiCT Teperysiay. Lle, 1o cyTi, He TUTbKHM HOBUIA
pHHOK (KOMEpIIMHUN acnekT), a W HOBHH BHI
TBOPYOCTI (acmekT amOiIiii Ta )karu CaMOBHUPaYKEHHS,
BIIACTHBHI KO>)KHOMY MHUTIIIO) Ha CTHKY (oTorpadii Ta
BIJI€O.

3acTocyBaHHS ~KOMIT FOTEpHUX  TpadidHmux
PEIAKTOpIB € BarOMHM IUTAHHSAM B CBITI pEKIaMH,
AKi, SIK Tepea0avyacTbes, MOBUHHI MAaKCHMAIBHO
00'eKTHBHO BiZIOOpakaTH peabHICTh. Y MyJIbTUMEIA
K YacTO MOXHA 3YCTpITH pi3HI edeKTH, sKi
BIUIMBAIOTh Ha chpuiiHaTTs  ¢otorpadii. Illo
BOKIMBO — Cy0O'€KTMBHO  BIUIMBaOTh.  Lleit
HEO/HO3HAYHM MOMEHT — Me)Ka BTPYyYaHHS Ta
cy0’ektuBi3My. Uu € HaOmkeHHs (30UTbLICHHS)
o0'ekta ab0 HalIapyBaHHS KajpiB peanmiCTHYHUMU?
Taxi mpuiiomy, SK BHINEBKa3aHe 3yMyBaHHs a0o
HalllapyBaHHS KajpiB (TaKk 3BaHWN  OBepJei),
XapakTepHi i KiHemarorpady, aie He Uit
JIFOZICBKOTO 30py. Taxi Kaapy CHIBbHIIIE PUTITYIOTH
yBary, BTATYIOTh y Te, IO BiIOYBAa€TbCS Ta SIK
BIJIOYBa€EThCS 1 HAOMKAIOTH CIIEKTP BPaXKEHb JIO
TAaKOro, SIKUH 3JIMIIAECTHCS MICIS TEperisiay KiHo.
Yacro cami 1o cobi 3HIMKM 3 TakuxX MYJIbTHMEIia
LUIKOM OpraHiYHO BUIISAQIM OW Ha IIajabTax
PEKIIaMHOTO BHJIAHHS, XO4a ¥ HarajyloTh KaJpw 3
¢inemy. Jlo Toro sk, wacto moamiOHI TBOpPIHHS
CYIIPOBOKYETHCS TOIYJISIPHOI0 MY3HKOIO, IO e
OLJIbILIE TO/IA€ CXOXKOCTI 3 (PLIBMOM. AJIe I1IKaBo, 1110 B
MOEOHAHHI 31 3HIMKAMH, $Ki Habarato OuUIbIIE
HarazyloTh pekiamHy ¢ortorpadito, HiX KiHO, 1, KpiM
TOTO, 3aBIISIKA TIOIYJISIPHIN YOpPHO-OLMIH CTHITICTHIN
BUHHUKAE BIAYYTTS aBTCHTHYHOCTI [ 18].

Crumictika MynbTHUMeIia dYacTo Oepe CBid
TMOYATOK 13 TOH30-)KYPHAITICTHKH, KOTIIOIOYH MaHEPH
3WOMKHM Ta T0j1ayi, ajie He CyTh JaHoi Tedil. B Takux
MYJIbTHME]Tia € 3HIMKH, SIKI BUTJISIAFOTH SIK 3BUYaifHa
JHOOUTENIBChKA 3HOMKA. 31a€ThCs, IO 1Ie cami repoi
3poOmM  3HIMOK. BrtiM, € 1 ¢ororpadii, sxi

BUTJBIMAIOTE TIpodheciiiHo. SIK  HACTHiIOK BiABEPTO
amMaTopChKi Kazpu HEMOB T TKPECITIOI0Th
PpeaTiCTUYHICTB, B TOH 4ac K (oTtorpadii «umcroro
CTHITIO» JIOJJAl0Th MYJIBTHMeE]Tia XyJO’KHIO IIHHICTH B
ouax migadis. llle He MOXHA cKasaTH, IO IIe €
TEHICHINICI0, alle IMOTEHIIHHO MOXXE HEK CTATH B
MIEPCIEKTUBI.

Knacrraanii hotopenoprax y pexinamHiii cdepi
cknamaerhest i3 10-12 300pakeHs, Ui IPyKOBAHOTO
peKIamMHOro (hOTOPENOPTaXKy Yy BEJIHMKOMY BHAAHHI
MOXYTh OyTH BimiOpaHi IIiCTh 3HIMKIB. AJje s
MyJIbTHME/lia, HeXail HaBiTh HAa KiJIbKa XBHWIIHH,
HeoOXiHo Habarato Oinblie (TUTBKH SIKIIO BENTHKA
YacTWHa He Oy/le CTAaHOBUTH BiJ€0, 3BHYANHO). 3
JIEKUTBKOX JIECATKIB (hoTorpadiii mameKko He BCi (K0
He OLUIplIa YacThHA) MoriH O yBilTH y diHambHMIA
PEKIIaMHUI pETIOpTaK.

Ha cporomni poGota 3 BieOMOHTakEM, 3
KOJIbOPOM, KOMITHOTepHa 00poOka oTorpadii,
aHimarisi, iHdorpadika, poboTa 3i 3ByKOM, CSATHYJIN
HA[3BUYaWHUX BUCOT. YCi Il  XYHOXKHBO-
00pa3oTBOpUYl 3aC00M BUTHHO IHTETPYIOTECS B Mefia.
ChOro/iHi piBeHb TEXHOJIOTIHM CTBOPEHHS PEKJIAMHOTO
NPOIYKTY JIO3BOJISIE peai3yBaTd OyIb-5IKy TBOpUY
imei. @DaxiBlli BU3HAYAOTH MYJIBTHMEia  SK
«IHTETpaIlio JBOX ab0 OUIBII KOMYHIKAI[HHUX
3ac00iB i KaHaiB 3 KoM rotepom» [20, 45]. Tenep min
CIIOBOM «MYJIETHME[ia» PO3YMIETBCS — TIepernada
iHpopmartii OITHOYaCHO JIeKiTbKOMa
KOMYHIKAI[IHHUMH KaHaJaMH: ayjio-, Biieo-, GoTo-,
BIpTYaJIbHUMH KOMYHIKaIiisMu. Tomy MymbTUMEnia
MOYKHA JIETKO TIPEACTABUTH SIK €IMHY iH(QOpMAIliHHY
CHCTEMY, B OCHOBI SIKOI OIEPYIOTh OyAb-sKi THIH
pexnamy, 4di iHQOpMalIiliHI TPOAYKTH HYaCTKOBO
«3ITBAIOTHCSD OJIUH 3 OJTHHM.

3aB/SIKM BIUIMBY KOMIT IOTEPHUX TEXHOJOTIH
Oarato TpaaWIIMHAX SKaHPIB peKaMH  CTajlH
MYJIBTUMETIHHAMU. Y pe3ynbrari 3'IBHIMCA HOBI
«riOpuHI KaHpW» B iHTepHeT-pekiami. [Iporec
BIUIMBY [HTEpHETY Ha TPAAUIIIHHUIN PEKJIAMHHUN TEKCT
nepeayciM TpH3BIB 10 BHHHUKHEHHS CaMe TaKOro
TiOpUIHOTO KaHPY SIK MYJIBTUMEiHA ICTOPIsL.
IndopMariiiiHuit aToM — 1€ HaWMEHINA OIMHMIISL
indopmaryii. Bora mMoxe OyTH BHpakeHa y BHIJISI
TekcTy, ¢otorpadii abo pucyHky, aymio- abo
BizleoMarepiaiy. Ilpn KoMOiHai1 aToMiB
YTBOPIOEThCS  iHGOMONEKyna.  MyabTUMeTiiHa
icropiss abo crarrs — 1e iH(opMaliiHUI >KaHp
OHJIAMH-PEKJIAMH, IO TIOEJHYE B COOl EIEeMEHTH
Me/TIakOHBEPTeHIII, 1110 Mae BJIACTUBICTH
IHTepPaKTHBHOCTI, KOTpa CKJIQJIA€ThCS 3
iHQOpMALIHHUX OAMHUIL Pi3HMX >KaHpiB. PeHOMEH
MYJITUMEIMHOT ICTOpii mependayae, 10 HOBUHHA
iH(hOpMaIlisT CKIAJAETCS 3 EIEMEHTIB PI3HUX MOB:
Bi3yaJIbHHX, TEKCTOBHX, TpaiuHMX, ayAiOBI3yJIbHUX.
Skmo pazmio 103BOJSIE JOBIAATHCS IO BiOyJocs,
TeneOaueHHS TO3BOIISIE TIOOAYHTH SIK TI¢ BiIOyBasocs,
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a raszeTa HACTYIIHOT'O JHS JO3BOJISIE JOBIAATHCS YOMY
ne BinOymocs, TO 3aBASKH BIUIMBY IHTepHeTY
BI/ITIOBI/II Ha BCi Il MMTAHHS MICTATHCA B OIHOMY
PEKIaMHOMY TEKCTi. Y TIJICYMKY MH OJIEPKyeEMO
30BCIM HOBHH TIPOAYKT, IO MaE€ yHIKaJbHI
BJIACTHBOCTI, TEXHOJIOTIFO BUPOOHMITTBA, OCOOJIMBOCTI
CIPUMHSTTSL.

MynbTUMETIHHNIA CIOKET y peKiiaMi, Moxe
MICTHTH y c00i: TEKCT i3 TieprOCHIaHHIMH, BiZI€O,
(oo, cnala-moy, aynio, iHporpadiky, Kapukarypa,
iHTepakTUBHI (popMu  (TONOCYBaHHS, KOMEHTapi,
peiitaaT]) Totmo [17, 77].

Y 3BWBKYy 3 TOCTIHHO  3pOCTAr0vOI0
JOCTYITHICTIO 3ac00iB MyJbTHMEia BiIKPHBAETHCS
MOXKJIMBICTh OpraHi3allii MKKYJIBTYPHOTO JIaJIoTy Ha
OCHOBI OOMiHY peKIlaMHOIO iH(opMaIlero s
IIUPOKUX BEPCTB HaceneHHs. CydacHi OHJIAMHOBI T
o(iaiiHOBI TexHOJNOTIi 3a0e3MeuyroTh 00MiH Oy/ib-
SIKOIO 1H(OpMaIli€l0 — BepOaTbHOIO, Bi3yalbHOO, a
MpU  BIOCKOHAIEHHI BXKE ICHYFOUHMX TEXHOJOTIi
MOYKIIMBO 3aIiSITH HIOX, JTOTHK, TAKTWIbHI 1 HaBITh
cMakoBi pererrropu. KpiM Toro, icHye TeHIEHIIS 110
30IDKEHHS PEATFHOTO 1 BIPTYaIbHOTO CEPEOBHIIIA,
NpH [BOMY 3MIHIOETHCS CaM TPUHIMI B3AEMO,
SKUH yce Obllie IPYHTYEThCS Ha MaTepiamizarii
Bi3yalTbHUX 00pa3iB, 32 JIOTIOMOT'OF0 SIKUX KOPHCTYBad
YIIpaBIsi€ BIPTYaIbHUM CEpPEIOBUILIEM, BEIMYE3HE
3HAYCHHS HaOyBae PO3POOKa JIFOTUHO-KOMIT FOTEPHHUX
iHTepdeiiciB. Yce e 3araioM Jae 3MOTy CTBOPIOBATH
HAWpPI3HOMAHITHINN ~ TpPEeHaXepH,  CUMYISTOPH,
IHTEpaKTUBHI HAaBYJIbHI BIPTyallbHI MPOCTOpHU. Yce
OUTbIIIMII ~ PO3BUTOK  ONIEPXKYIOTh  TEXHOJIOTII,
3aCHOBaHI Ha 3D-crepeoBizyaizartii 3D
crepeomoniTopu ¥ 3D-mucruiei). 1li  TexHoorii
e(peKTUBHO BHKOPUCTOBYIOTHCS y BCUIAKUX LIUISX, Y
tomy umcii # 'y 3MI. IlpocnigkoByeTses sickpasa i
CTilfika TeHaeHIis 10 po3BuTKy Augmented Reality-
TEXHOJIOTIH (HAKJIAJICHOI, MPUBHECEHOI BipTyalbHOI
peaTbHOCTI), 32 JOMOMOIOI0 SIKOI CTa€ MOMKIIMBUM
BHOCHTH B PEJIbHICTh BIpTyallbHi €JIEMEHTH.

OpHi€r0 3 OCHOBHUX BiJIMIHHHX PUC CYYacHHX
MyJIBTUMEIMHAX ~ TEXHOJNOTIH €  IHTepaKTHBHA
B3a€EMOIis 3 KOPUCTyBayeM, IisiadeM. Y 3B'S13Ky THM,
mo moxumBocTi HTML yxe He 3al0BONBHSIOTH
MOTpeOM KOPHCTYBadiB, yce OUIBIIMHA PO3BUTOK
3100yBarOTh  TEXHOJIOTii, 00'€MHAHI 3aralbHUM
TepmiHoM web-3D. BuxopucTanHs pi3HHX MOJYIIB,
Takux, sk Multi-user Publisher, Virtools Life Player
JI03BOJIIIOTH po3MilaTd B [HTEpHeTI pi3HOMaHITHI
BIpTYyaJIbHi CEpPEIOBHILIA, IKi MOXKYTh OyTH €EKTHBHO
BUKOPHCTaHI, HAIIPUKIIa, y chepi Mmac-memia [8,17].

3arajioM yHiKaJibHI BJIACTMBOCTI JIWHAMIYHOI
Bidyamizamii  OUTBII  BINMOBITAIOTH  JIFOJICHKOMY
MHUCJICHHIO, aHDK JTIOKYMEHTAJIbHI 3acoou
KOMYHiKarlii. 30Kkpema, TIpy 3aMiHi JIHIHHOTO TEKCTY
HEJNIHIHHAM TiNEePTEKCTOM, OCTAaHHIH € aHaIoroM
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JIOACHKOTO MHCJIEHHS, Yy SKOMy Oe3lid 3MicTiB
3B'13aHO OWH 3 OJHUM SIK BHACHTIZIOK IPOCTOPOBO-
THMYACOBOTO 3B'I3KY, TaK 1 32 PAaXyHOK BCUISKHX
(hopMasbHUX 1 3MICTOBHHX acolliarfiid. Y 3B'3Ky 3
TAM, IO  MyJBTUMEAINHICTE 3a  OaraTbMma
rapaMeTpamMy BiATIOBia€ JFOCHKOMY MHCIIEHHIO, a
TaKOX Yy 3B'I3KYy 3 THM, IO BOHA 32 MOMJIUBOCTSMH
nepeBeplrye Tonepeani 3acobM  KOMyHIKargi, i
Bukopuctanast 'y 3MI moxke crmpusith pearmizartii
KyJAbTYpHOTO TIOTEHI[aly ~MyJbTHMedia, a 3a
JIOTIOMOTOIO ITBOT'O 1 PiBHS KYJIBTYpH CYCITLJIGCTBA.
Buxonsum 3 aHamizy CydYacHHWX TEXHOJOTIH
JMHAMIYHOI Bi3yatizallii, MOYKHa TOBOPUTH TIPO iXHi
IIMPOKI MOMJIMBOCTI 3 ONTHMI3aIli Ta 00'€HAHHS
CYYaCHHX CyCIIJIBCTB, ajle TIPH [IbOMY CaMi TEXHOJIOT i1
HE MaloTh Hi IO3UTHBHOIO, aHI HEraTUBHOTO
3HA4YEHHSI, a BCE 3ATIEKUTD BiJl IXHHOTO BUKOPHUCTaHHS
y KOHKPETHIH MpaKTHLI MYJIbTUMEIIHHOT Ky/IbTypH. B
3B'SI3KY 13 UM OIHUM 3 HallBaKJIMBIIIINX ITUTAHb, SKE
CTOITh TIepe]] Cy4aCHUM CYCILUJIECTBOM, 1 HacamIiepe
niepe]] pekJIaMHOI0 c(heporo, € MUTAHHS, TIPO Te, SIK, 3
SKOI0 METOI0 1 y SIKMX OOJIACTSIX CYYacHOTO KUTTS
HEOOXiTHO BUKOPHUCTOBYBATH YHIKaIbHI MOMKIIMBOCTI
MyJIBTUMEIHHNX 3aC001B 1 TEXHOJOTIH.

Bucnosku. [MincymoByroun OCHOBHI
MOJIOKEHHS HAIIol CTaTTi, MH MIHNUIM 0 TaKHX
BHCHOBKIB:

1. Penakriiino-BunaBamnya IMIITOTOBKA

PeKIIaMHHX MatepiatiB i BUIaHb MICTUTh Y OOl BeCh
NpOLIeC  MiZATOTOBKM PEKJIAMHOTO  TTOBIZOMIICHHS,
[IOYMHAIOYM 3 BU3HAYEHHS LI 1 3aBOaHp 1
3aKiHYYFOUM BUTOTOBJICHHSIM MaTepiaJIbHOTO HOCIS,
NPU3HAYEHOTO JUISL  TOMIMPEHHS. 3MICT  IIHOro
MPOIIECY: TEXHOJIOTIYHI €TaM, CKJIaJ] BUKOHABIIIB,
IOpUMYHI ¥ €KOHOMIYHI B3a€EMHHHM 3aMOBHHKA W
BHKOHABIIS, 3aJIeKaTh Bl BUIY PEKJIAMHOIO
Matepialy W KaHally #Horo mommpeHHs (rasera,
JIMCTIBKA, OYKJIET TOIIIO).

2. [MoenHanusa ¢oto-, aymio- Ta
BijleoMarepianis y OJTHOMY peKIaMHOMY
MyJIbTUMEIHHOMY KOHTEHTI 3IIMCHIOETECS B MEXKaxX
KOHBEpreHTHoi  pexnamHoi  chepun.  Morkna
3alpONOHYBaTH TaKy KiIacu(iKalliFo KOHBEPreHIIil:
KOHBEPIeHIlisl SIK  OI3HEeC-CTpaTerisi  PeKIaMHOIO
MEJIaXOJJIMATY; ~ KOHBEPTeHIisl  SIK  TAaKTHKA,
KOHBEPIeHLs SIK «IIepeyNaKoBKay; KOHBEPreHLs y
chepi 300py #  BupoOHMITBa  iH(pOpMALi;
KOHBEPI'eHIIis SIK HOBHMI BUJT 1T0j[adi iH(pOpMaliii.

3. IcHye TeHeHIIis 10 301KEHHS peabHOro i
BIPTyaJIbHOTO CEpPEAOBHILA, TIPU LbOMY 3MiHIOETHCS
caM TPHMHIMO B3aEMOii, SKUM yce Ouiblie
IPYHTYEThCS Ha MaTepiaiizarlii BisyaJlbHHX 00pa3iB, 3a
JOTIOMOT 01O SIKUX KOPHCTYBau yIPaBJISIE BIpTyaIbHUM
CEepelloBUIIIEM,  BEJMYe3HEe 3HaueHHS  HaOyBae
PO3po0Ka JIHOMHO-KOMITIOTEpHUX iHTEpdelicie. Yce
e 3arajiom nae 3MOTY CTBOPIOBATH
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HapI3HOMAHITHIIII ~ TPEHAKEPH,  CHUMYJISTOPH,
IHTEpaKTHBHI HABYAIBHI BIpTyalbHI IPOCTOPH. Yce
OUTBIIMIT  PO3BUTOK  OJEPXKYIOTH  TEXHOJOTII,
3acHoBaHi  Ha  3D-crepeoBi3yamizamii  (3D-
crepeoMoHiTopr ¥ 3D-mmcmei). Lli  TexHomorii
e(peKTUBHO BHKOPUCTOBYIOTBCS y BCUIAKUX LIJISIX, Y
tomy umcii ¥ 'y 3MI. IlpochigkoByeTsest sickpasa i
crilika TeHmeHIis 1o po3BUTKy Augmented Reality-
TEXHOJOTIH (HAKIAJIeHOI, MPUBHECEHOI BipTyalbHOI
PEaIBHOCTI), 3a JOIMOMOTOK) SIKOi CTa€ MOMITUBUM
BHOCHTH B PEaIbHICTh BIpTyallbHi €JIEMEHTH.

4. OpgHi€ro 3 KOMIT FOTEPHUX TEXHOJOTIN 13
Bi3yasti3allii pekjiaMu € aHiMarlisi — METOJ] CTBOPCHHS
cepii 3HIMKIB, MATIOHKIB, KOJILOPOBHX IIISIM, JISTHOK
a0o cryeTiB B OKpeMuX (pazax pyxy, 3a IOTIOMOTOFO
SIKOTO TTiJT Yac MOKazy iX Ha eKpaHi BUHUKAE BPKCHHS
pyxy icrotu abo npeaMera. DakTHUHO 1E BHJ
KiIHOMHCTEITBA 1 HOoro TBip (MYyJIBT(LIEM), a TAKOK
BimoBimHa TexHojoris. Komm'torepHa aHiMaris —
MOCIIIOBHUN  ToKa3  (chaii-mioy) — 3a3maseriib
miaroroBneHnx rpadiuAmx — QaiimiB, a  TaKox
KOMITIOTEpHA IMITaIlisl pyXy 3a JOIOMOTOr0 3MiHH (i
nepeMaiboByBaHHs) ¢GopMu 00'eKTIB a0 TIOKazy
MOCIIIOBHHUX 300pakeHb i3 (azamu pyxy. AHIMALis
MIPENICTaBIIsIE COOOK TIPOIeC HafaHHS 3MaTHOCTI
pyxarucst ii/abo BUIMMOCTI )KHTTs 00'eKTam abo Tijam
y BHTQJIAHHUX CBiTaX XyJIOKHIX TBOPIB Ta irpax >KaHpy
(enTesi.

['oBoOpstaM TIPO TEPCHIEKTUBHI HANPSIMH JUIS
MOJIAJIBIIOTO JOCHTIDKEHHSI TEMAaTUKH 3aCTOCYBAaHHS
KOMIT IOTEPHUX TEXHOJIOTIH y BUPIIIEHH] Bi3yaJ bHIX
00’€KTIB y peKiami, CJIiJf BHOKPEMHTH TaKi:
JIOCTII/DKSHHS  BIJITIOBIZIHOTO  1HO3EMHOT'O  JIOCBIY,
KOMIIApaTHBHUN aHaji3 pi3HUX TexHonoriii 3D-
CTepeoBizyaizailii TOIIO.
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HutyBanus: Hapenko Cepeiii Onexcandpoesuu,

Lapenxo C. O. Bitun3HsHa ryMaHiCTHYHA TPAIAHLIis Kauouoam apximexmypu,

Ta yKpaiHCbKa JIEKCHMKAa — IEpLIOKEepena s ooyenm xageopu

HAayKOBOi TepMiHOJNOTii 3 (aXxoBUX HAIPAMIB ousatiny cepedosuiya

TBOPEHHS cepenoBuIla. Kynvmypa i cyuacuicmo . Hayionanvnoi axaoemii

anmpManax. 2022. Ne 2. C. 123-128. Kepigyux Kaapig KYibmypu iMucmeumg
https://orcid.org/0000-0002-4395-6390

Tsarenko S. (2022). Domestic Humanistic Tradition tsarRost@gmail.com

and Ukrainian Vocabulary as Primary Sources for
Scientific Terminology in Professional Areas of
Environment Creation. Kultura i suchasnist:
almanakh, 2, 123-128 [in Ukrainian].

BITUN3HSHA I'YMAHICTHYHA TPATALIA TA YKPATHCBKA JEKCHKA —
HEPIIO/’KEPEJIA /IS HAYKOBOI TEPMIHOJIOI'TI
3 ®PAXOBUX HAIIPAMIB TBOPEHHSA CEPE/IOBUIIA

Merta poﬁoTu BITHAMTH BITYM3HSHI JEKCHYHI BU3HAYCHHS 3 aleTeKTypI/I YPOaHICTHKHY i [IU3aliHy CePEOBHIIA.
MeTonoJiorist A0caiTKeHHS — MDKANCIMIUTIHADHUN CHHTE3 3HaHb Ha OCHOBI AianexTiku (I, T’ ereib) Ta 3aragbHo Teopu
cucreM (JI. ¢pon bepranandi). HaykoBa HoBH3HA: yriepIne IOCTaBICHO NPoOIeMy MOBHOTH BITYM3HIHOI TEPMIHOJIOTII 3
TBOPEHHS CEpPEeIOBHINA Ul BHPAXECHHS CaMOOYTHIX CEHCIB, 3TiJHO 3 KUPWIMYHOI T'YMaHICTHYHOIO TPAAHUIIElO, i
cremiami3amiif qisSUTBHOCTI Ta 3aIpOIIOHOBAHO BBECTH 1O HAYKOBOTO OOITy 3arajbHE BH3HAYCHHSA TPYIHU (PaxOBHX
MUCTEILKAX HaNpsIMiB 3 TBOPEHHS CEPENOBHUINA >KUTTEAISUIBHOCTI JIIOJWMHHU SIK 1€PApXIYHOTO CEPEIOBHIIHOTO
00pa30TBOPEHHS, MeTa SKOT0 — IIUIICHA JIIOTa MPOCTOPOBHX (OPM BINMOBITHOTO NMpU3HAueHHS. BucHoBKH. 3MmicT
3aMo3UYCHOI TEPMIHOJIOTII MOTpeOy€e MPHUCKILIUBIMIOro ii J000pYy, OCKIIBKMA BOHA MOKJIMKAHA 30araTUTH JICKCHKY W
YTOYHHATH BIIMOBITHI Tamy3eBi MOHATTA Ta (DaXxoBi cremiamizamii, 30KpeMa, 3a MDKHAPOAHHMH KBali(ikailiiHIMA
Bu3HayeHHsIMH. OJHAaK JISKCHYHI 3all03MYEHHS HE MaroTh JOCTaTHHOTO MOTEHLIANy Ul CBITOINIAJHOI, MEHTAJILHO-
KOTHITUBHOI BiJTIOBITHOCTI HaIliOHAJTHFHOMY MOBHOMY cepefoBHINy. s 3a0e31medeHHs HallloHAIEHOTO (hiocodchkoro
[IICTIOKIIAZIAHHS, 3TIHO 3 BITYM3HSIHOIO CJIOB’SHO-TPEKO-JATHHCHKOK TPAIHINE0 I[UTICHOrO i mpaBauBoro JKuBoro
CrnoBa, HaM HEOOXiZHO, TOPs i3 3aMO3MYCHUMH HalMEHYBaHHSMHM W TEpMIHOJIOTI€I0, 3aCTOCOBYBaTH HacaMIIepen
HalliOHANbHY, BITYM3HSHY, 30KpeMa JIaBHbOCIIOB’SHChKY, JIEKCHUKY $IK OCHOBHY, METOJOJIOTiuHYy. BiTuu3HsHa
TYMaHICTUYHA TPAJHUIIis, OCOOIUBOCTI CIIOBOTBOPEHHS 1 JISKCHYHUH (POH YKPaTHCHKOI JIiTepaTypHOi MOBH JTalOTh 3MOTY
MOBEPHYTH JIO IIMPILIOrO 3aCTOCYBAaHHs Hal[lOHAJIbHE HAMMEHYBaHHS 3MICTy i METH MUCTEIbKOT KoMno3unii (Jlinora) i
BBECTH JI0 HayKOBOTO 06iry TMPUPOJIHE  BU3HAYCHHSA MPE/IMETHO-NIPOCTOPOBHX ~MHCTEUTB —  «CEPEIOBHIIHE
00pa30TBOPEHHS», & TAKOK «1€papx1qu CepesIoBHIIHE 00Pa30TBOPEHHSY.

Kniwouoei cnoea: apxitexrypa, rapMmoisa, am3aiiH, JKuBe CioBo, 30149€CTBO, 30A4YECHKHI TpajoycTpii,
KOMITO3HIIis, JIiNoTa, MiCTOOYJyBaHHs, CepeIOBUIIHE 00pPa30TBOPEHHS, TepMiHOJIOTis, ypOanicTuka, dijocodis iepapxii
TBOPEHHS CEPEIOBHIIIA.

Tsarenko Serhii, PhD in Architecture, Associate Professor, Department of Environmental Design, Institute of
Design and Advertising, National Academy of Culture and Arts Management

Domestic Humanistic Tradition and Ukrainian Vocabulary as Primary Sources for Scientific Terminology
in Professional Areas of Environment Creation

The purpose of the article is to find domestic lexical definitions of architecture, urbanism, and environmental
design. The methodology of the research is an interdisciplinary synthesis of knowledge based on dialectics (H. Hegel)
and the general theory of systems (L. von Bertalanffy). Scientific novelty. For the first time, the author has analysed the
problem of the completeness of the domestic terminology on environment creation to express original meanings according
to the Cyrillic humanistic tradition, and specialisations of activity. It has been proposed to introduce into scientific
circulation a general definition of a group of professional artistic directions for creating an environment for human life as
a hierarchical environmental image creation, the purpose of which is the integral beauty of spatial forms. Conclusions.
The content of the borrowed terminology requires a more careful selection, as it is intended to enrich the vocabulary and
clarify relevant industry concepts and professional specialisations, in particular, according to international qualification
definitions. However, lexical borrowings do not have sufficient potential for worldview, mental-cognitive compliance
with the national linguistic environment. In order to ensure national philosophical goal setting, in accordance with the
national Slavic-Greek-Latin tradition of a complete and true Living Word, we need, along with borrowed names and
terminology, to use primarily national, including Old Slavic, vocabulary in quality of the main methodological one. The
domestic humanistic tradition, the peculiarities of word formation and the lexical fund of the Ukrainian literary language
make it possible to return to wider use the national name of the content and purpose of an artistic composition (leepota)
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and to introduce into scientific circulation the natural definition of object-spatial arts, namely "environmental imagery"

as well as «hierarchical environmental imagery».

Key words: architecture, harmony, design, Living Word, architectonics, architectonic urban development,
composition, leepota, urban planning, creating the environment, terminology, philosophy of hierarchy of environment

creation.

Csimuoi nam’ami

I'pueopiro Casuuy Cxosopodi

Ha pix 300-nimms [us HapoOdcenns
VKAIHHO NPUCBSYYE ABMOP

Ymounimo snauenns cnie — i 6u nozbasume
JHOOCMB0 8I0 NOJOGUHU HENOPO3YMIHD.

Pene Jlexapm, «Mipxysannsa npo memooy, 1637

AKTyaJbHICTh TEMH JOCHiJKeHHs. MoBa
3aJIMIIAETHCS OCHOBHUM 3ac000M, JDKEpeloM i
nepiopkepenioM,  (GOpMOI0  BHPaXKEHHS
3MICTOBUM HAIIOBHCHHSM JIFOJICHKOT KOMYHIKaIlii.
He € BHHATKOM i HayKOBE MHCTEIIbKE 3HAHHS 3
TBOPEHHS CEpEIOBHIIA, 30KPEMa, 3 apXITEKTypH Ta
MictoOymyBaHHs. Onpa3y BHasae B OKO BiIOMHIA
rpely3M Mepuioro 3 Ha3BaHuUX TepMiHiB [3, 90],
JIEKCUYHA CKJIAHICTh 1 HEOTHO3HAYHICTh JPYTOTO
W 3arambHa KONI3isl «BUAUICHHS» Yy 30T9€CTBI —
MHUCTEUTBI MPOCTOPOBOMY — «MICTOOYIiBHOTO
HampsiMy, MO Jajeko He T[OBHOI MipOI0
BUIIPABJIOBYEThCS YMOBHUM  DO3IOAUIOM HA
cneuiamzanii. KpiM Toro, cBiTOBI KyJbTypHI
TEHJICHIII, CYYaCHHMN TEXHOJOTIYHUNA PO3BUTOK
NPOEKTYBaHHS Ta BUPOOHMITBA 3 MPOCTOPOBOTO
PO3BUTKY i (bopmyBaHHS IpeIMETHO-
MPOCTOPOBOT'O CEPENIOBHIIA BUBEIH HA aBAHCIICHY
AHTTINCHKI TEPMIHM «ypOaHICTHKa» 1 «IuU3aiH»,
BIIaCHe, aHrjio-(QpaHIly3pKi W JATHHCBKI 3a
TIEPBUHHUM TTOXOKEHHSIM [2, 293; 7, 84].

3BHUaifHO, TPO  TEPMIHOJIOTIIO  HE
CIIEPEYalOThCsl, a JIOMOBISIFOTHCS; alle TPH IbOMY
TOTOJIOTIYHOIO OE3MEePEePBHICTIO W MPOCTOPOBOIO
iepapXxivHicTIO AKHUTTEBOTO cepeIoBHUIIa
00’€KTHMBHO CTaBUTHCA IIiJ] CyMHIB (DaxoBHi
PO3MOMIN cepell MUTLIB K JIEII0 BHMYIICHHH, a
caMi Ha3BU OKPEMHX MHCTEIBKHX 1 HaBiTh
IHKeHepHO-OyniBeNnbHUX  (axiB  BUTIISAAAIOTH
LIJIKOM YMOBHUMH, OCOOJMBO, SKIIO MAaeMO Ha
yBa3i TMPOEKTYBaHHS OO’€KTIB Yy Cy4acHOMY
«iH(opMaIifHOMy» CBITI 3 HOro BCEOCSKHOIO
«undporo». A 3acTOCYBaHHs aJCKBaTHOI SBUIIAM
JIEKCUKH caMe 10 co0i € 3amopyKol0 YCHIIIHOT
JUSUTBHOCTI.

Ha nepmmii  «mupakTW4yHHN»  HOTISA,
rI00aNBHICTh PUHKY, 30KpeMa il OCBITHBOTO, Ta
BIJMOBIIHUX BUMOT (paxoBHX 00’€qHAHb MO0
ycraieHoi mpodeciitHoi JeKCHKH, sika HaOyBae
NEBHOTO  TPaAWLIMHOTO  BXHUTKY, — Taka
rIo0aNbHICTh BUKITIOYAE CKUTBKH-HEOYIb
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TTOBHOILIIHHE 3aCTOCYBaHHS caMOOyTHBOI
«TyOUTEHOT» TEPMIHOJIOTII H YHEMOXKIUBIIIOE TIeH
KyIbTypHHH  «KECT» 32  KOH IOHKTYpHOIO
HEIOIUTBHICTIO:  «IOBEPHEHHS 110  KOPEHIB»
3Ma€ThCA JCIIO0 apXaidHUM 1 TTOMIOHUM 10 3aHBHX
yckinaaHeHb. [lapagokc monsirae B TOMy, IO
nepeOyBaHHs y pIYMIL CBITOBUX «TPEHIIBY
CIIUPAETHCS HA OPUTIHATIBHY CaMOOYTHICTD KOYKHOT
3 OKPEMHUX KYJBTYD, 3aBISKH SIKUM 1 3’ SIBISETHCS
CHIIBHUHA «TpeHI», BiNOYBarOTbCS MiKHApOAHA
iHTeTpamis i TBopue B3aemos0aradeHHs. | sSKImo
OCTaHHIA 3aBKIW YHIBEPCAIFHO  BXXUBaHHIA,
Mi3HABaHWH, TMPOCTHH, TO KyJIbTYpH ampiopi
ckianHi. Jns HUX caMe CIpOILEHHS — 1€ KPOK A0
MIPUMITHBI3MY, CBOTO POXy BIpyC BHXOIOIIEHHS.
Xo4a po3MOBCIOKCHHS TEPMIHOJIOTTYHUX MOBHUX
3aI1031MYeHb - 03HaKa MPOrpecyrouoi
IHTepHAaIliOHATBHOT KyJBTYPHOCTI, cam
HallOHAJIbHUH KYJIBTYpHHH PO3BUTOK MOXKJIMBUH
JWIe 32 YMOBH 3aCTOCYBaHHs U TOTIMOJICHHS
BITYM3HSAHOI JIGKCHKH pPa3oM i3 BUKOPHUCTaHHIM
3aI03WYEeHO1 CBITOBOT TEPMiHOJIOTII.

AHami3  JOCHIKeHb 1 IyOmiKarfii.
Henocrarus PO3pO0JICHICTD B VYkpaini
(hbinmocoPChKO-CBITOTIAMHOT  MApaUrMaTUKA |
BIJIMIOBIIHO — BITYM3HSHOI TEPMIHOJIOTIT y apHHi
I3aifHy (A He JnuIIe Au3aiiHy) € CBIAYCHHSM, Ha
Hallle [I€PEKOHAHHS, CBOEPIAHOI  «IOJITHYHOI
MOJIOJOCTI» HaLllOHAJBHOI KYJIBTYPH Ta 3arajbHol
MO0YaTKOBOCTI HAIINX byHIaMeHTaIbHUX
nociipkeHb. CrpaBeAsuBO MOB’SI3YI0UH OMpisiHE
«XyIOOXHE 30aradeHHs] IpeIMETHO-TIPOCTOPOBOIO
Cepe/IoBHIA» i3 PO3BUTKOM «Teopil Iu3aiiHy B
¢inocopcrromy Ta (dyHIaMEHTaTbHOMY
acnextax» [1, 27], ykpaiHCbKi HayKOBIIi TIOKH IO
CKITBKH-HEOYIb CYTTEBO HE HAOIHM3MIUCS JI0 TaK
HEOOXiTHOTO OCHOBOTIOJIOKHOTO 3HAHHSL.
CknazfHICTh y TOMY, IO HOBi 3HaHHS, 0COOJIHMBO
(yHIaMeHTalbHi, HAapOUKYIOTbCS Ha  CTHKY
rajny3eil Hayku M BHCTYyNarOTbh, SK IPaBWIIO,
pe3yabTaTOM MDKIUCUMIUTIHAPHUX 3yCWib, Ha
HalIoMy MpUKIIa Il - JOCIIDKEHb
KYJIBTYpPOJIOTIYHHX, MHUCTEUTBO3HABUMX 1, HE
OCTaHHBOIO YEProk0, MOBO3HABYHMX.

MoB03HaBCTBO B3arajii i TEpMiHO3HABCTBO
3okpema [12, 8-17] cami mo cobi moBoii
KOHCEpBaTHWBHI: yBara JI0 MOBHHUX OCHOB
HAYKOBOTO 3HaHHS, HaldacTime (ajge He JOCHUTb
MPUPOIHO), 3aJIMIIAETHCS MIPEPOraTUBOIO
CHeliajibHUX JIHrBICTUYHUX JI0ciipkens [10, 14;
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11, 7] nmpubnu3Ho Tak camo, SK icTopis B i1 Tak
3BAaHOMY «aKaJCMIYHOMY» 3HAUYCHHI BBaXKAETHCS
npeporatuBolo (axoBHX ICTOPHKIB (Xoua yci
CYCIIIIPHO 3HAUyIli SBHINA 00 €KTUBHO CTalOTh
ICTOpUYHUMH ¥ WANATaloTh  BiAMOBITHOMY
aHami3oBi, MmO Mae OyTH JOCTYymHUH 1
3aCTOCOBYBATHCSl BCiMa Taly3eBUMH BYCHUMH).
Tak camo ¥ JIHTBICTH, KOTpPi B ONpAaIfOBaHHI
MOPIBHAIPHO-MOBO3HABYMX —TiMOTE3, [0 pedi,
4acTO-TYCTO CHHPAIOTBhCS caMe Ha TpUKIagd 3
OymiBenbHOT nekcuku [8, 28; 9, 109, 183-189,
203-207], Bce-TakM BBaKAIOTh BUKIOYHHUM
aTpuOyTOM caMe CBOTO (axy BiacHe (ijonoridHy
CKJIAJIOBY 3HAHb.

HasBHi y  cmemiampHili  ;miTeparypi
pe3yabTaTH AOCIHIIKEHb 3 PO3MONALTY Mpodecii i
crerianizanii, 0co0JIMBO, CTOCOBHO iICTOPHUYHOIO
MONUTy W KOHKYPEHIi MK apXiTeKTopaMHu Ta
IHKeHepaMH-Oy/iBeIbHUKaMH,  B3aEMOJIT  MiX
HUMH Ta B3acMO3B’SA3KIB 1 BIAMIHHOCTEH IX
ocBiTHBOI TiAroToBKH [6, 109-110], six mpasmiO,
3MIACHIOBATNCS Ha PIiBHI 3arajibHOi CBITOBOL
MpoOJIeMaTHKH, 110 € BUNPaBAaHUM, aie (axoBUX
HaliMeHyBaHb 1 0a30BOi TEpMiHOJIOTIi, SKa Mae
METOAOJIOTIYHE 3HAYEHHS, L1 JOCHIJUKEHHS HE
TOpKanucsl. Y HalliOHANbHOMY (illocopcbkoMy i
(iI0JIOTIYHOMY KOHTEKCTI J]aHa MpobieMaTHKa He
posrisianacs.

Bingmogigso, CydacHI  pe3yJIbTaTHUBHI
HAyKOBI pO3pOOKM 3 apxXiTeKTypo3HaBcTBa W
KyJIbTYpoJIOTii  Ha  OCHOBI  (DiJIOJOTIYHUX
y3arallbHeHb 3Ha4HO pinkicHimmi. [linkpecnena y
TakOMy  PIAKICHOMY  JIOCII/DKEHHI  €IHICTh
«OpraHi3oBaHOTO apxXiTEeKTOpOM Tporecy» H
XyloXkHbOI (opmH, sKa HEHade CHMBOII3YE
LTICHY €IHICTH TOTO «00pa3y OyTTs», 10 HECe Il
MHUCTEIbKa (OopMa y CEpellOBHII, i3 «BHPA3HOIO
camocTiitHicTIO» camoi ¢opmu [ 13, 383—-384, 547—
549, 896—-898], xopeiroe 3 BACHOBKaMH ITPOBITHUX
304uux 1 kputukie XX ct. [16, 36-38; 17, 141—
145; 19, 227-247].

Mera Hamoi po3poOKHM — BijHaWACHHS
BITYM3HSHUX METOJIOJIOTIYHO MICTKHX JIEKCHYHUX
BH3HAYEHb 3 MUCTEIILKUX HANIPSIMIB apXITEKTypH i3
yciMa acmektamu ypOaHICTUKHM 1 AM3alHY
cepeIoBHIIIA.

Buxian OCHOBHOT'O MaTepiany.
[ToBepratourch 10 BEpIIMH CBITOBOIO MHCTELTBA
W MHCTEbKOI AYMKH, L0 BHU3HaBaja TBOPYICTIO
JIUIIE Te, YUM HACHAKYETbCS KUTTS IIJIOTO, B
skoMy ¢dopma Ta 3MicT eauHi» [19, 227-247], a
JIOACHKAN IyX BU3HAUWIIA «CBITJIOM, IO BHIIE
IHCTUHKTY», 1 «HEMa€ B CBIZIOMOCTI JIFOAMHU
HIYOr0 BHWIIE, HDK MPOMEHI LbOTO IIEPBUHHOTO
CBITJIa, IO iX MH Ha3MBaeEMO Kpacowo» [16, 36—
38], — mycumo miekatn Hame pigHe CioBo sK
CBAIICHHY (iocO(ChKY KaTeropito, sk 3acib

HaOMM3UTHUCA 10 00pa3dy boxoro — wHamoi
caMoOyTHBOT Kpacu. ITpupomno, JIMIie
OpUTIHATBHI MOBHI  BH3HAuU€HHS JIO3BOJISITH
3aKJaCTH  OCHOBM  HamioOHaNbHOI  (isocodii
TBOPEHHS  CEpeloBHINAa SK  CBITOTJISIIHOTO
LiNenoKIagaHHsI. AJDKEe CEHC MHUCTEUTBa HE B
npuOyTKax BiJ 30y JOBaHUX KBaApaTHUX METPIB UU
iX TpUKpamaHHI «y CTHI», ane — B Tik camiit
kpaci. [ mpu Tomy — B Kpaci caMmoOyTHii.

YoMy CTOCOBHO apXiTEKTYpH €BpoIeii
BiJIJaNK TIepeBary CIOBaM IPelbKOT0 MMOXOHKEHHS
y TEpPMIHOJOTIYHMX BH3HAUEHHSIX 1 CamMoOMy
HaliMEeHYBaHHI AiSJIBHOCTI SIK «apXiTEKTYPHOI», —
3po3yMmisio 3 orisay Ha 3HadeHHs laBHboi I 'pemii
(Enmnmagm) B icTopii 30muecTBa €BpONA U IIJIOTO
CBITY. AJle caMe TaK — 30Y€CTBO — IMCHY€ETBCSI 1€
MHUCTEHTBO Y  BITYM3HSIHOMY  JICKCHYHOMY
niepmomxepeni [4, 273]. lonpasaa, mpu oMy 3
JaBHUHU y CJIOB’STHCBKOMY MOBHOMY CEPEIOBHIII
JUTst 3BaHHS (DaxiBIld SK TOJOBHOTO OYHiBHHYOTO
3aCTOCOBYBAIM  TakOXK 1 TpelUbKe  CIIOBO
«apxitektron» [18, 56], Bimrak 1 cIoBO
«apXiTeKTypa» MOXKHa BBaXaTH MPAKTHYHO
«BiTur3HIHEMY [13, 99—-103]. Ta xoua BigHeaBHA
BIIaCHE 30/J4YECTBO, Y BY3bKOMY CEHCi, CTajH
acoIiloBaTh 3 «00’€eMHOIO» YaCTHHOIO
apXiTeKTypH, BCE-TaKH JaBHE, POMaHTHYHE CIIOBO
«30[TYECTBO» BKMBAIOTh HE JIHINE 3 MPHUBOIY
3BEJICHHS CIIOPY UM, HAIPUKIIAA, B iICTOPUIHOMY
KOHTEKCTI, ajie Hacamrepen — Ui 0Opa3HOTro
I IKPECIIOBaHHS 0coOmBocTer (paxy. Apke TOM,
XTO TBOPUTH Ha 3€MJ, XTO «OCAIKYe» W
«3BOJIMTH», TOW TPOBAJIUTH CaMe iCTOPHYHY
B3aemojiro  boxecrea 3 moguHoro. [ 3a
COIIaJIbHOTO XapaKTepy Mi3HAHHS caMe 309ui — y
HIMPOKOMY ITpodeciiiHOMY CEHCI, TBOPEIb YChOTO
I€papXig4HOTO MIPEAMETHO-TIPOCTOPOBOTO
CepeloBHIla — 30Cepe/kye B c00i TBOpPEHHSA
Boxoro cBiTy yepes KHBOTO TBOPUOTO CYO’ €KTA.

3arajoM TOpUPOIHI JJIS  MIKHAPOHUX
MUCTEIITB, IKHM € apXiTeKTypa B ycCiX ii imocracsax
i AM3aifH y BCiX HOro cremiamizalisx, Hpolecu
BHUTICHEHHS HaIliOHAJIBHOT TEPMIHOJIOTIi
3aIl03MUYCHOI0 TPUBAIH ¥ TPUBAIOTH 3JICKHO BiJT
MOSIBU Yy PI3HUX KpaiHax, y pPi3HOMY MOBHOMY
CEPEJIOBHIIlI HOBHX JOCATHEHb, TEXHIYHUX a0o
XYJIOKHIX, II0 CTalTh HaJ0aHHSIM CBITOBHM.
Tomy 3po3ymino, YoMy came «auM3aifH» i3
BuxigHoro industrialdesign [15, 30-31; 17, 146—
149] nHaOyB MOIIMPEHOCTI Ui IO3HAYCHHS
CHeIliaIbHOCTI ¥ cheriamizaiiid, 30KkpemMa B
apxiTeKkTypi, 3 TPOEKTYBaHHA MPEIMETHOTO
CepeloBHIIIA:  IMOHEepaMH  IHAYCTpii  Oynm
OpuraHIi, ¥ aHIiifichka MOBa BIEBHEHO TOCLIA
mepuricte 'y~ Opouecax, OB S3aHHX 13
ingycrpianizamieto. CBO€ Ueproro, HUHIIIHSA
MTOCTIHAYCTpiabHA eroxa CyCTLIBCTBA
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iH(pOpMaLi HHO-KOMYHIKaIiiTHOTO CIIOHYKa€
TTOBEPHYTHCS 0 CaMOOyTHIX CEHCIB 1 BiIOBITHIX
Bu3Ha4YeHb. OOOB’SI3KOBUM HAINPSMOM IPOEKTHOT
IHBECTHIIIT cTae caMOOyTHIN AyX.

Hamra BiTum3nasiHa 00’¢qHAaBYa KyJIBTYpHA
TpaIHUITis Ha 3acamax BipOCIIOBITHOT
(MikoH(eciitHOT) iHTerpalii, 110 CIUPAETHCS Ha
CBITOTJISAHI  3acaly TMpaBOCIABHUX OpatcTB i
TIPUHITUIIN  CJIOB’ STHO-TPEKO-JIATUHCHKOI  OCBITH,
nepeabadae TBOPEHHS KpacH K 0O0pa3HOCTi,
OCBSYCHOI CIpHUAHATTAM Biunocti. ['ymanizm
pycbkoi «dimocodii ceprss», BUCIOBIIOBAHOI Yy
MIPaBIUBUX IMOSTUYHHX OOpa3ax i3 BiAIOBIIHOIO
HIMPOCEPAHOI0 i HAOYHOIO LIJICHICTIO, BiOMOIO
sk JKue CmoBo [14, 455], 3amummB HaMm y
CHAANINHY BIPOCHOBITHY OCMHCIICHICTh SBHII
3eMHOI KpacH sIK THX, 1[I0 CTBOPIOIOTHCS JFOIUHOIO
y JIro6oBi 10 Bora Ta 3 J1t000Bi 10 OIHKHIX.

3a Ti€i yMOBH, [0 HACHAKEHY CaMOOyTHIM
JFOJICBKHM JTyXOM Kpacy SIBIIsSI€E MUCTEIIbKUI 00pa3
(unm «obpa3 OyTTs» 3 BHpPaKEHHS QYHKIII B
apxiTeKTypHiil ¢opMi, i TO 0Opa3 mporecy adbo
(OKeCTy» B JH3aifHI TpeaMeTry), HeoOXigHO
MOKJIACTH B OCHOBY METOJOJOTIi TBOpPEHHS
CepeloBHIIA CaMe 00pa3omeopenHs — CBOIO
OpUTIHATBHY ¥ BIANOBIJANIEHY B3aEMOIII0 3
Teopuem. Biarak BiTuu3HSHE cepedoguiyhe
obpazomeopenHs ~ MOXe OyTH  BiIIpaBHOIO

JICKCUYHOIO TIO3HITIEFO JUTS 3arajJbHOro
METOJIOJIOTIYHOTO 00 €THAHHSA ~ MHCTEIBKHX
(haxoBux HaIPSMIB, K1 3a0e31evyoTh

CEePEIOBUIIE KHUTTENISUTBHOCTI JIFOIMHU.

BaxnBo, MmO eTUMOJIOriS 3amo3WYeHUX
IHIIIOMOBHMX CJIIB HIKOJIA TIOBHOIO MIpPOI0 HE
BIJITIOBiZIa€ 3MICTOBI CyIyTHBOI JIEKCHKH y MOBI,
nmo Habyja 3amo3W4YeHb, XOuYa TPHUBATICTIO
Y)KUBaHHsI 3a0e3MedyeThCsl BiIHOCHO TJIHOOKE
3aCBOEHHS TEPMIHOJIOTII, SK-OT apXimekmop,
apximexmypa, — apximekmypHuu — TOpsn 13
JNaBHIIMMUA TEPMIHAMHU  300uuil, 3004eCmeo,
3004Yecvokuil. Alle IUIIE Yy PiTHOMY KOHTEKCTI,
METOJIOJIOTIYHO C(OPMOBAHOMY 3a CHCTEMOIO
CEHCIB, YCI CJIOBa €THMOIIOTIYHO IOBHOIIHHI U
touni. Hanpuknan, «MicToOymiBHAYy CcKIanoBa
apXITEKTYpPHOI  MIsUTBHOCTI i  BITYU3HSIHUM
HallMEHYBaHHIM 300YeCbKull 2padoycmpili IOCTae
METOAOJIOTIYHUM  TPOAOBKEHHSIM  PO3BUTKY
JMAaBHIX IIEHTPIB PO3CEJICHHA — 2padie y
TpaJULiAHIA UTICHOCTI MiCTa i3 BOJIOCTIO.

Y MuCTENTBi IEHTPAILHUMH, KIFOYOBHMU
TEPMIHOJIOTIYHUMH TIOHATTSIMA €  «TapMOHIs
rpenpkoro [3, 475] 1 «KOMITO3UIIis» JTATHHCHKOTO
noxomkeHHs  [4, 542-543]. Ilpu 1pomy
MPUHIUIIOBO BaYKJIMBUM BITYH3HAHUM
JUHTBICTHYHMM  SIBUIIEM, [0 3aJMIIHIOCT Y
MOCTUYHIN NapuHI YKpaiHChKOI MOBH, TIOCTa€E
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CUHTETHUYHE MOHATTSA «J1imoTa» [5, 177].
Tapmonin 1t xomnosuyia VS Jlinoma.
OcTaHHE B OIO3UIIT ABOM MEPIINM HECE CYTTEBO
OaraTtury  3MICTOBHY  CEMaHTHKY,  OCKUIBKU
CIIPUIMAETHCS K TIO3HAYCHHS METH KOMITO3HIIIT

OIHOYAaCHO — 1i TapMOHIHHOrO CKIIAAy W
pe3ynbTarty, sik 3a0apBiieHUi (HaxoBiCTIO CHHOHIM
CJIOBOCIIOJTYYEHHSI «PYKOTBOpHa Kpacay.

[oBcsikeHHa yKpaiHChbka MOBa YyCTalmuia Iie
BUXiHEC CHHTETHYHE TMOHATTI y (opmax
MPUKMETHUKA  IMIIME»  Ta  HAa3WBHOTO
WTONIMIIICHHS», [0 TapaJOKCaTbHUM YHHOM
MiCITIOIOTh MTOETUYHY 3MICTOBHICTH JHIOTH SK
JOBEPILIEHOCTI, TOCKOHAJIOCTI.

Juzaiin VS Obpazomeopenns. 30aradeHHS
HaI[lOHATbHOI MOBU TPUBHECEHUM TEPMiHOM
CIIHPAETHCS, y TOMY 4YHCIi, HA HOTO 3MiCTOBHE
oOpa3He PO3yMiHHS, Ha TMOETHUKY JaHOTO CJIOBA.
[ikaBo 3BepHYTH yBary Ha Te, 1[0 CaMe Ha JAHOMY
MIPUKJIAAl  aHTIO-PpPaHIly3pKe CMHCIOBE SAPO
cinoBa design, de-signe MOB’SI3y€ThCS 13 MOHATTAM
«3HaK» 1 BUXiTHUM mniecioBoM désigne (¢p.) —
o3HadaTH. ETWMonorigHe 0araTcTBO  CIIOBa
«IU3aiH» y MOBI aHTJIHCHKIH (Y sIKiii BOHO Ha0YII0
0araTbOX CMHCJIOBHX BIATIHKIB caMe 3aBISKH
3aIMO3WYCHHI0 3 (PpaHIfy3pK0i) BXKE OOYMOBHIIO
JIOBOJII MIMPOKY JIEKCHMYHY TaJiTpy  HOro
3aCTOCYBaHHS B YKpaiHCBKOMY  (haxoBOMY
TUCKypCl, X04Ya J0 OCTaHHROTO dacy — 0e3
HEOOXITHOTO €TUMOJIOTIYHOTO 3aCBOEHHS. Takum
YKUBOMOBHHUM 3aCBOEHHSIM YSIBIISIETHCSI CEMIOTHYHE
MPOYMTAHHS  IUICTIOKIANAaHHd  JU3aiiHy  sK
IHTErPATBHOIO MUCTEILKOTO HAMPSIMY: 3HAKOBICTh
o0Opa3HOCTi, 30KpeMa, i BIAMOBIAHOT 00Opa3HOCTI
00’€KTIB y CepPeIOBUILI )KUTTENISIILHOCTI JIFOMHH,
CTMIOHYKA€ BBAXATH METOJOJOTTYHO OCHOBOIO
JIN3aHHEPChKOT JISIIBHOCTI cepedosuyme
06pazomeopenHsi.

HaykoBa HOBH3HA JOCII/PKEHHS MOJIATAE B
TOMY, 110 BIEpIIE MOCTABIECHO MPOOIeMy MOBHOTH

BITYM3HSHOT TEPMiHOJIOT1i 3 TBOPEHHS
CEPEeIOBHIIA JIJII BUPAKEHHS CaMOOYTHIX CEHCIB,
3MiIHO 3 KUPWIMYHOK  T'YMaHiICTHYHOIO

TpamuIliero, 1 choerjamizamid — JisIbHOCTI ¥
3alpoTOHOBAHO BBEACHHA J0 HAYKOBOTO 00iry
3araJibHOr0  BU3HAUEHHA  rpynd  (HaXxoBHX
MHUCTELBKUX HampsMiB 3 TBOPEHHS CEpeJOBUINA
KUTTEMISUIBHOCTI  JIFOMMHU  SIK  1€PapXi4HOTO
CEepeIOBHUIHOTO 00Pa30TBOPEHHS, METa SIKOTO —
LiTicHa JIIIOTa MPOCTOPOBHUX (GOPM BiAMOBIAHOTO
MIPU3HAYCHHS.

BucHoBku. 3micT 3ammo3udeHoi TepMiHOIIOT T
oTpedye MPUCKIIUIUBIMIOTO 1i 1000pYy, OCKIIBKH
BOHA MOKJIMKaHa 30araTUTH JIEKCUKY Ta YTOYHUTH
BIANOBIHI ~ Tajgy3eBi MOHATTS W (axosi
creuiamizanii, 30Kpema, 3a MDKHapOJHUMH
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KBaTiiKaitHIMHI BU3HAYCHHIMU. OmHak
JIEKCUYH] 3allO3WYEHHS HE MAalOTh JOCTATHHOTO
MOTEHIiay JJIs  CBITOTJISAAHOI, MEHTaJIbHO-

KOTHITHBHOI  BIANOBIAHOCTI  HaI[lOHAJHFHOMY
MOBHOMY CEPEIOBHIILY.
Jost 3a0e3MeUeHHs HaIlOHAJILHOTO

¢$i10cOpCHKOTO  LIIETOKIAAAaHHS, 3TTHO 3
BITYU3HAHOIO CJIOB’ IHO-TPEKO-TaTUHCHKOIO
Tpaguliel0 mijgicHoro W mpaeauBoro JKuBoro
CrnoBa, HaM HEOOXiZAHO, TOPAL i3 3aM03MYCHUMHU
HaliMEeHyBaHHSIMHU i TEPMIHOJIOTI€E0,
3aCTOCOBYBaTH HacaMmiepesl HaliOHaJIbHY M
BITYM3HSHY, Y T. 4. JaBHHOCIIOB  STHCBKY, JIEKCHUKY B
SIKOCT1 OCHOBHOI METOI0JIOT1YHOI.

Bitunsusua TyMaHICTHYHA TpaamIIis,
0COOJIMBOCTI CIIOBOTBOPEHHSI M JeKCHYHUN (HOHT
YKpaiHChKOi JIiTepaTypHOI MOBH JO3BOJISIOTH
MOBEPHYTH [0  INHPLUIOTO  3acCTOCYBaHHSA
HalllOHAJIbHE HaWMEHYBaHHS 3MICTY W MeTH
MUCTEIBKOT KOMITO3UIIT (7inoma) 1 BBECTH [0
HAayKOBOTO  OOITy  TIPUPOAHE  BHU3HAYECHHS
MPEIMETHO-TIPOCTOPOBUX MHCTELTB -
«cepedosupe  00pPA30MEOPEHHS», A  TaKOXK
«iepapxiune cepedosuwyne 06pazomeopenHsy, Mo
METOJIONIOTIYHO ~ 00’€qHye  cy4acHi  (DaxoBi
MHUCTEI[bKI ~HampsIMH  TBOPECHHS  CEPeJOBHUINA
KUTTEIISUIBHOCTI  JIIOAMHA — apXiTeKTypy Ta
MicToOymyBaHHS (3omuectBoO, 3019€CHKHN
rpajgoycTpiit, abo ypOaHiCTHKY) 1 TU3aiH.
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OCOBJIMBOCTI 3ACTOCYBAHHS BIO®LIIT
B IHTEP’€EPHOMY CEPEJOBUIII I'POMAJICBKUX BYAIBEJIb

MeTa pod0TH — BU3HAYUTH OCOOJIMBOCTI MOHATTS 010(iist, 3’ sICyBaTH AOLIIbHICTH BUKOPUCTAHHS 1IOTO 3aC00Y
B iHTEep’epax rpoMajchbKux Oy/iBelb, 3BEPHYTH yBary Ha ii MO3MTHUBHUI BIUIUB HA TICHXOEMOLIHHUIN CTaH JIIOJHHU.
[IpoaHamizyBaTu MepCrIeKTUBHUNA PO3BUTOK 3aCTOCYBaHHs 0io(dinii. MeTomosorist po6oTu. J[ociiKeHHS IPYHTYEThCS
HAa CHUCTEMHOMY Ta CEPEAOBHIIHOMY IMMiXO/AaX, SIKI MAl0Th 3MOTY DO3MJISAATH iHTEP €PHUM HPOCTIp 1 mMpeaMeTHe
CepeloBHIle i3 3aCTOCYBAaHHAM 010(imil SK IITICHHA MPOEKT. Y CTaTTi BUKOPHCTAHO: METOI CHCTEMHOTO aHami3y
CIIEITiali30BaHNX PECYpPCiB Ta HAYKOBHX IyOJIIKAIlii 3a TEMAaTHKOI IOCIHIIHKCHHS, METOHA IOPIBHAUIBHOTO aHali3y
aHAJOTIYHUX O00’€KTiB; Yy3araJbHEHHS OTPHMaHOI B TIpOIeCi AOCHiIKeHHS iH(popMalii. JKepeabHOI 0a3010
IIOCTIKCHHS CTalI HAYKOBI W MyOIIIIUCTHYHI CTATTi, BITYN3HAHI Ta 3apyODKHI IPOEKTHI PO3POOKH MPOCTOPIB, 1e OyITo
BHUKOPHUCTAHO Ii¢ MOHATTA. HaykoBa HOBM3HA pOOOTH MOJIArae y BH3HAYCHHI OCOONMBOCTEH 1 3ac00iB 0i0(iTbHOrO
MU3aiiHy Ui X 3aCTOCYBaHHS B TPOMAJChKHX TNPHUMIIICHHIX B yMOBaX YKpaiHH, IO CTBOPIOE CEPEIOBHIIE
KUTTENISDIPHOCTI Ta CIPHUSE TaKill COMiaNmbHIN opraHizaii i QyHKIIIOHYBaHHIO JIOICH, sIKi 320e3MeuyroTh 30epekeHHS Ta
3MIIHEHHS X eMOIliifHOro ctany. BucHoBKHM. Biodimis € omHUM i3 BaXJIMBUX HUIAXIB IS JOMOMOTH JIOISIM Y
MOBEPHEHHI JI0 XKUTTS OJU3bKOTO 3 NPUPOJ0I0. JIOBEICHO, 1110, 33a0BOJBHIIOUN MPUTAMAHHY CXUIBHICTh JIIOAUHH 10
CIUIKYBaHHS 3 MPHUPOIO0, 010D iIIbHUI AU3aiiH MOPOKYE eMOLIMHY NPHB’SI3aHICTh A0 MEBHUX MPOCTOPiB 1 Micup. Lli
EMOIIIHI MPUXUIBHOCTI CIIOHYKAIOTh JIFOJIeH NPAaIoBaTH MPOJYKTHBHO, a TAKOX 1IEHTU(IKYBaTH ceOe 3 MICIAMHU, Jie
KHMBEMO, 1 MIATpUMYBaTH iX. biodinabpHuMit qU3aiiH cripysie TTO3UTHBHIMH 1 TOCTIHHIN B3a€MO/IIT Ta CTOCYHKaM MiX JIFOJIbMU
Ta OPUPOJHUM cepenoBuineM. Jioan € raMboKo COIalbHUM BHIOM, Yusi Oe3leKka Ta MPOJAYyKTUBHICTh 3alIeaTh Bij
MO3UTHBHUX B3aEMOJIIH Y POCTOPOBOMY KOHTEKCTI. J{OCIiIKEHHsI 3yMOBJIEHE PO3LIMPEHHSM 1 TOTJIMOJICHHSM 3HaHb ITPO
(¢opMyBaHHS JH3aifHYy CepelIOBUINA 13 3aCTOCYBaHHSIM HOBITHHOIO 3aco0y Oio¢imii B NpakTUIl NPOEKTYBaHHS
BIZIMOBIMHKUX cepenoBuil. Pe3ynprat poOOTH MOXKYTh OyTH BHUKOPHCTaHI B IIPAaKTHU4HIHM JAisUIBHOCTI apXiTeKTOpIB,
IU3aifHepiB Ta CTYACHTIB 3aKJIa/(iB OCBITH Ii€i CIIeIiaNi3ailii.

Kniouoei cnoea: rinoresa 0iodinii, 6iodineHuil au3aiiH, iHTEp €p, NPUPOAA, POCIMHH, O3EJICHEHHS, SKOJIOTIs,
03740pOBUHH e(EKT, 3CIECHUH IPOCTIp.

Malik Tetiana, Professor, Department of Environmental Design, Mykhailo Boychuk Kyiv State Academy of
Decorative and Applied Art and Design; Osmolova Ruslana, Undergraduate Student, Department of Environmental
Design, Mykhailo Boychuk Kyiv State Academy of Decorative and Applied Art and Design

Features of Biophilia Application in Interior Environment of Public Buildings

The purpose of the work is to determine the peculiarities of the biophilia concept, to find out the feasibility of
using this tool in the interior of public buildings, to pay attention to its positive impact on the psycho-emotional state of
a person, as well as to analyse the prospective development of the use of biophilia. Research methodology is based on
systemic and environmental approaches, which allow considering the interior space and subject environment with the
application of biophilia as a holistic project. The study has used the method of systematic analysis of specialised resources
and scientific publications on the subject of the study; method of comparative analysis of similar objects; generalisation
of information obtained in the process of research. Scientific and journalistic articles, domestic and foreign project
development of spaces where this concept has been used became the source base of the research. The scientific novelty
of the research consists in determining the features and means of biophilic design for their application in public spaces in
the conditions of Ukraine, which creates an environment of life and promotes such social organisation and functioning of
people that ensure the preservation and strengthening of their emotional state. Conclusions. Biophilia is one of the
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important ways to help people return to a life close to nature. It has been proven that satisfying a person’s inherent
inclination to communicate with nature, biophilic design generates an emotional attachment to certain spaces and places.
These emotional attachments motivate people to work productively, and they also motivate us to identify with the places
where we live and to support them. Biophilic design promotes positive and permanent interaction and relations between
people and the natural environment. Humans are a deeply social species whose safety and productivity depend on positive
interactions in a spatial context. The research is motivated by the expansion and deepening of knowledge about the
formation of the environment design with the use of the latest biophilia tool, which provides the possibility and can be
used in the practice of designing natural environments. The research outcomes can be used in the practical activities of
architects, designers and students of educational institutions of this specialisation.

Key words: biophilia hypothesis, biophilic design, interior, nature, plants, landscaping, ecology, curative effect,

green space.

AKTYyaIIbHICTB TEMU OCIIKEHHS.
OckinbkH B Haml dYac NPUPOTHE CEpelOBHUILE
ICHYBaHHS € MIEPEBAYKHO MITYYHO 3a0y/TOBAaHHUM, JIe
oI 3apa3 mpoBosaTs 90% cBoro yacy, 6iodimis
B Iu3aiiHi Oyne mparHyTd 3aJOBOJILHUTH HaIli
BPOJKEHI MOTpeOu y CMiJIKyBaHHI Ta epeOyBaHH1
3 TPHUPOMOI0 B CYYaCHOMY MicTi Ta OymiBIIsX.
[eBHi Teopii Giodinii Ta GiodineHOro AM3aANHHY
JIOBOJAATH T€, IO BUJ JIIOJEH pO3BMBAaBCA 3a BCHO
CBOIO ICTOpIiIO, aNanTyH4YUCh IO MPUPOTHOTO
CBITY, a HE /[0 IUTYYHO CTBOPCHHX YMOB.
BBaxkaethcs, mo mnorpedba OyTu OJU3BKUMH 3
OPUPOAOI0  3AJMIUAETHCS  BAXKIMBOK  UIS
(hi3UYHOTO0 Ta TICHUXIYHOTO 3M0pOB’s, (i3HIHOT
dbopmu Ta dnmaronoyyds mozaei [1, 17].

Ananiz  gocHiKeHp 1 myOTiKarii.
Biodinmis — me pwuca mOACHKOI OCOOUCTOCTI,
cnoyatky omucana Epixom ®pommowm, a mizHimme
E. O. Binconom, 00ugBa TOTODKYIOTHCS, IO
Oiodimiss Mae OioNOriuHy OCHOBY i IIO BOHA €
(yHIAMEHTAJIBHOIO Il PO3BUTKY TapMOHIHHHX
CTOCYHKIB MiX JOABMH Ta Oiocdeporo.Bincon
BUKOPUCTOBYBaB TepMiH 0io(diiis [y omucy puc
€BOJIIOLIIHOI amanTaiii , fKI JO3BOJAIOTH HaM
PO3BUBATH MCUXIYHUI 3B’SI30K 13 JKUBUM CBITOM 1
npuponoto. Crisenom P. Kemneprom Oyno
onyOumikoBaHo 30ipKy ece «l'imoTte3a Oiodimiin»
(Kellert and Wilson, 1993); 114 rinoresa cTBepaxKye
3aJIKHICTB JIFOJJMHU BiJI IPUPOJIH.

Mera  pgoCIiDKEHHS. [IpoanamizyBaru
MEPCIIEKTUBHAN PO3BUTOK 3aCTOCYBaHHA Oiodimii
Ta Ti 3arajJibHUH BIUIMB HA [ICUXO-EMOLIMHMAN CTaH
JIIOIMHU.

Buknan ocHoBHOro Mmarepiany. bioghinis —
MpHUCTpacHa JTF000B /10 JKUTTS 1 BCHOTO )KUBOTO; 1€
Oa)kaHHSI TIOTAJIBIIIOTO 3POCTaHHs, OYIb TO 0CO0H,
pocnuHH, imei yu comianbHOi rpymnu. biodimeHa
JIOAMHA BBA)KA€ 3a Kpalle KOHCTPYIOBAaTH, a HE
30epiratu. Bin xoue OyTu Oliplie, a HE MaTH
Oinbie. Bin 31aTHUI TUBYBATHCS, 1 BiH BBaXKa€ 3a
Kpamle 10o0auuTH MIOCh HOBE, HDK 3HAUTH
MIATBEP/DKEHHST cTaporo. Bin mobute mpuroau
JKUTTs OljIbllIe, HIXK BIIEBHEHICTL. BiH OauuTh IIijIe,
a He JHIIe YacTHHH, CTPYKTypu, a He
nigcymkn. BiH - xodeopMmyBaTH Ta  BIUTUBATH
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[louyTTst  mpuyeTHOCTI 110  NPUPOAH
3aJI€KUTh B1J] TOTO, SIK JIFOJUHA OAaYUTh, CTABUTHCS
1 mbae mpo MPUPOIY, TBAPHH, POCTUHH, TPUPOIHI
pecypcu. Lle Takox 3a1eKUTh Bijl TOT0, HACKIIBKU
JIO/IMHA 3HAOMa 3 MPUPOJHUM CEpPEIOBHIIEM, a
TaKOX BIJ CTyrneHsS KOMQOPTY Ta Oyaromomydds,
SIK1 JIFOJTUHA BiYyBa€ B TAKOMY CEPEIIOBHIIII.

BiodineHuii nu3aitH 30cepeKy€eThCs Ha THX
acrieKTaXx MNPUPOJHOTO  CBITY, SKi  CHpPHUSUIH
3I0POB’I0 Ta MPOJYKTUBHOCTI JIOJUHU Y BIKOBIH
00poThO1 3a 3I0pOB’S Ta BIKMBaHHS. TakuM
YUHOM, ITYCTeNIbHI YH TJIMOOKOBOJIHI CepeIOBUIIA
ICHYBaHHS YM MiKpOOpTaHi3MH, a00 Iy»KOPiTHI 91
BUMEpJI BHIM YW 1HIII HE3PO3YyMiJli acCTIeKTH
OpUPOAM B OCHOBHOMY HE MarOTh 3HAUCHHS SIK
acmeKkTH Oio(iIbHOTO JM3aifHy, OCKUTPKA BOHHU
MIPOTIOHYIOTH JIFOJSIM MAJIO 1 He IIPHHOCSTH KOPUCTI

Icnye einomesa nipo Te, 110 JTOASAM OlibIie
He ToTpiOHO mepeOyBaTh 3  TIPHUPOJIOIO,
BUSIBISIETBCS. B IIMPOKO TIOIIMPEHIH NPaKTHUII
nepeOyBaHHs JIIOJIe y CEHCOPHO-IEDIUTHUX Ta
HITYYHHUX CEpPEeNIOBHIIAX, TAKUX K oQicHi OyiBi,
JiKapHi, IIKOJW, TOPTrOBeNbHI IIEHTPH — 3
HE3HAYHUM KOHTAKTOM i3 IPUPOJAHUMH CHUIIAMH Ta
CTUMYyJaMH. 3HayHa  YaCTHHA  Cy4YacHOIO
AHTPOIIOTEHHOTO CEPEeIOBHINA CIIPOEKTOBaHa 0e3
JOCTaTHHOT'O IPUPOIHOTO OCBITIICHHS, IIPHUPOTHOT
BEHTWJISIIIT, TPUPOJTHUX MaTepiaiiB, POCIUHHOCTI,
Kpa€eBUJIIB, 30BHIMIHIX JiHIA 1 ¢opM. Mu TibkH
MMOYMHAEMO BUSIBJIATH, 110 111 €KOJIOrTYHO 301 1HEH]
cepe/IoBHIA IPOKMUBAHHS BUKIMKAIOTH BTOMY,
CUMITOMH XBOPOO 1 MOTIPIIEHHIO MpaIe3/1aTHOCTI
[3].

HaiironoBHinrn acnekTH, siKi MaroTh IPSMUIA
3B’30K 3 MPUPOIOIO:

- Csimno. BiguyTTst mpupogHoro cBitia €
(dbyHIaMeHTambHUM AJIS1 370pOB'sl Ta A00poOyTY
mronuHU. KpiM mpoctoi ekcros3utiii, npupojHe
CBITJIO MOXe HaOyBaTW €CTETUYHO MPHUBAOIUBUX
¢opM, MaTH TBOpPUy B3AEMOJII0 CBiTJIAa ¥ TiHi,
IUQy3HOro W 3MIHHOTO CBITJIO Ta IHTErparis
CBITJIa 3 IPOCTOPOBUMH BIIACTHBOCTSIMU.

- Ilositps. [Ipuponna BEHTHJISLIIA
BaYKJIMBA JUIST KoM]opTy JIIOUHU i
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MIPOXYKTUBHOCTI. JI0CBiM MpUpPOIHOT BEHTHIIAIT ¥
BOy/IOBaHEe CepeOBUINE MOXKHA IOKPALIUTH 32
PaxyHOK KOJIWBaHb IOTOKY MOBITpPSL, TEMIIEPATypH,
BOJIOTOCTI Ta GapoMerpudHOro THUCKy. Llmx ymoB
MOXHA JOCSTTH 4Yepe3 JOCTYN JO 30BHIIIHBOTO
MPOCTOPY TAaKUMH MIPOCTUMH 3aco0aMu, K podoi
BiKHa, a00 OLIBII CKIAMHUMU TEXHOJIOTIYHUMH Ta
IHKEHEPHUMH CTPATETISIMHU.

- Boga. Boma neoOxigHa mjst KUTTS, 1 11
MO3UTUBHUKA  JIOCBiT B aHTPOIOTEHHOMY
CEpEeNOBHUIII MOXE 3HSATH CTPEC, CIIPHATH
3aJI0BOJICHHIO,  TTOKPANICHHIO  370pOB’S  Ta
npoaykTuBHoCTi. [loTsr nmo Bomm Moxe OyTH
0COOIMBO BHUPaXCHHWM, KOJHM BIiH TIOB’S3aHUIN 3
KiJTbKOMa BiTIyTTSIMH 30PY, 3BYKY, TOTHKY, CMaKxy,
i pyxy. Pisni crparerii au3zaiiHy MOXYTh
3aJJOBOJILHUTH Oa)XaHHS KOHTAaKTy 3 BOJOIO,
BKIIIOYAIOYHM Pi3HI BUAM BOAONM, (OHTaHH,
aKBapiyMH, CIOPYXKEHI BOAHO-O0JIOTHI yriaas Ta
iH.

- Pocmuun.  PociamHHICTB,  0COOJIMBO
KBITKOBI POCIHHH, € OAHI€I0 3 HANYCIINTHIIINX
CTpaTeriii 3amydeHHs 0e3MOocepeIHbOr0 OCBIAY
OpPUPOAM B aHTPONOTEHHOMY  CEPEJOBHII.
[TpuCyTHICTE pPOCIMH MOXE 3MEHIINTH CTpEC,
cupusith  (i3UYHOMY 370pOB’S, MiJABHIICHHIO
KOMQOpTYy Ta MiABHIICHHIO MPOAYKTHBHOCTI.
PocnuaHicTh B OyIiBISAX 1 CTBOPEHHX JTaHAIIa(TaX
Mae OyTm Oarato i OaxkaHO 00 1e OyIM MicieBi
BUJIM POCIIMH, a HE €K30TUYHI

- Ilpupoani manamapTi Ta EKOCHCTEMH.
[Mpuponi JaHAmadTH Ta eKOCHCTEMHU
CKJTaJaloThCsl 3  B3AEMOIOB’S3aHUX  POCIIHH,
TBapWH, BOJHW, TIPYHTIB, TipChKHX TOPi i
reoJiorivHuX (hopmu. BinpmricTs moael BigoarOTh
nepeBary NpUpOHUM Mel3axaM, Hajl IITYIHUMH.

MyJbTHCEHCOPHI 3yCTpivl 3 MPHPOJOI0 B
3a0y/I0BaHOMY CEpEIOBHUIII MOXKE 3HAYHO CIIPUSTH
koM(dopTy,  3aJOBOJICHHIO,  HAcojomi  Ta
KOTHITHUBHIN TIPOJTlyKTUBHOCTb.[4]

Jlo ocHOBHHX 3aco0iB  OiodimiitHOTO
JU3aiiHy TIepeayCciM BiTHOCSTh:

- OOpasu mpupomd. 300pakeHHS Ta
penpe3eHTaIisi MPUPOJH, POCIHHU, TBapHHHU,
nei3axi, BoJa, Te0JI0TiuHI OCOOIMBOCTI - MOXKYTh
OyTH sK eMOUiHHO, TaKk ¥ iHTEJIEeKTyaJbHO
BIUTHBOBUMH.

- Ilpupomni  marepianu.  Hatypanbhi
MaTepiaiy MOXKYyTh OyTH OCOOJIIMBO CTHMYJIIOIOYI,
4acTO BHUKJIMKAIOTh IMO3WTHUBHI Bi3yalibHI Ta
TaKTWIBbHI ~ peakmii.  BwmatHi  HaTypambHi
OyIiBenbHI Ta  03700JIOBaNbHI  MaTepiaiu
BKIIIOYAIOTh B cebe JepeBo, KaMiHb, BOBHY,
0aBOBHY Ta WIKipy

- Harypaneui  xomsopu.  EdexrtuBne
OiodinbHe  3acTOCyBaHHS  KOJIBOPY  Bijjae
nepeBary MPHUIIYOIEHUM «3€MIIMCTHMY» TOHAaM,

XapaKTepHUM JUIS IPYHTY, KaMiHHS Ta POCIHHH.
Cmim  o0epeXHO BHKOPHUCTOBYBAaTH  SICKpaBi
KOJNBOPH, SIKi MiAKPECIHIOTh Taki NpUBaOIMBi
HaBKOJIMITHI (POPMHU SK KBITH, 3aXOOU Ta CXOIU
COHIIAI, BECEIIKY Ta JesiKi pocauHH 1 TBapuHA. Ciin
YHUKATU TOSBU JyKE IITYYHUX, KOHTPACTHHX 1
«BIOPYIOUHX» KOJIBOPIB.

- Cumyndamis TpUPOTHOTO CBiTIa Ta
MOBITpsl. BHYTpIilTHE OCBITJICHHS Ta 00poOJIeHE
MOBITPSI CTAJIM MOXJIUBUMH 3aBJISIKU TIPOTPECY B
OyIiBEJIbHMX TEXHOJIOTISIX 1  OyMiBHHIITBI.
[lItyyne cBiTIO MOXe OyTH pO3pOOJEHO Tak,
o0 IMITyBaTH CHEKTpPalbHI 1 JAMHAMIYHI
BJIACTUBOCTI MpuUpoaHoro ceitia. [lepepobnene
MOBITPS TAaKOX MOXeE IMITYBaTh  SIKICTh
MIPUPOTHOT BEHTHJIAIT 3a JOITOMOTOI0 Bapiariiit
MOBITPSIHOTO TIOTOKY, TEMITEPATyPH, BOJIOTOCTI 1
0apOMETPUIHOTO THCKY [5].

Xoua 1€ J0OCUTH CKIaaHa OiodiibpHA
KOHCTPYKIis, IPUHAJISKHICTh 10 MPUPOAN MOXKE
OyTH Ipe/icTaBlicHa B ONIEPATUBHUX TEPMiHaX 1 siKa
MOXe OyTH BHIMIpsSHA 3a JOIOMOTOK Pi3HUX
migxoxie. bymo 3anmpomoHoBaHO —mIOHAiMeHIE
JICKiJIbKa MIAXOIB JUIA ONKCY Ta BUMIPIOBaHHS
TPUPOJTH:
OJIM3BKICTh 0 Tpupomu [6, 178]; BKIOYCHHS

TIPUHAJICKHOCTI o eMolLiiiHa
npupoagd B cebe [7, 327]; iACHTUYHICTH
cepenoBuma [8, 398]; 38’30k 3 mpupoao0 |9,
503];  BigmaHicTh  HOPHPOII [10, 173];
cniopimHenicty mpupogu [11, 715]; moGoB i
TypboTa mpo npupony [12, 455]. Kommanii, mo
NpaIo0Th B aBaHTap/i Au3aiiHy poOOYMX Miclpb,
BKJIQJalOTh ~ 3HAYHI KOWITH y  €JIEMEHTH
OiodimpHOTO  nu3aiiHy. JloBemeno, mo i
MPUHLHIN MOKPAIIYIOTh KOHIIEHTpAILIi 10
MpamiBHUKIB, 3aJIy4eHICTh Ta  Ii3HABaJbHI
3Mi0HOCTI, a TaKoX 3allydyaloTh Ta YTPUMYIOThH
MEPCOHAN Y «BilHI 3a TalnaHTH». Y TOTEIHHOMY
OizHeci Oio(impHMI AHM3aliH — 1€ JOJATKOBHMA
npubyTok. I'octi 3roxHi miatutu Ha 23% Oinble
3a Taki HoMmepH. Y cdepi OCBITH Ta OXOPOHH
3I0pOB': pe3yibTaTH TOKA3aJId IiABUINEHHS
mBUAKOCTI HaB4YaHHA Ha 20-25%, mokpaimeHHS
pe3yIbTaTiB TECTyBaHHs, PiBHS KOHLEHTpaLil Ta
BiJIBiAyBaHOCTi, CKOPOYEHHS MicisionepamiiHux
nepioqiB  BimHOBIeHHA Ha 8,5%, 3MCHIICHHS
3aCTOCYBaHHS 3HEOOJIIOBANBHUX IpernapariB Ha
22%. 1llono po3apiOHOI TOPriBiIi, TO MPUCYTHICTH
pociaMHHOCTI Ta JaHgmadry 30inbLIye cepeaHi
OpPEHIHI CTaBKM Ha TOPTOBi IUION, MPHU LBOMY
MOKYTILi BKa3yIOTb, 10 BOHU F'OTOBI IJIATUTH HA §—
12% Gisbliie 3a TOBapy Ta MOCIYTH.
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bBiooghicu

VY BiacHUKIB 0i0QiTEHIX O(ICIB 1T OUTBII
mpu3emileHi — iM  TOTpIOHO  yTpuUMaTH
CHiBpOOITHHUKIB y CTiHAX, MOTHBYBAaTH

MPOAYKTHBHY  TpAIl0. OpTraHIYHHA  JU3aiiH
KOHIIGHTPYE€  TBOpPUy  €HEprilo,  BHKIJIHMKA€e
KOPIIOPaTUBHY TOPIICTh, TOUYTTS MPUIETHOCTI 1O
po0oTH KOMTIaHii 13 rI100aTLHUMH aMOIITisIMU.

Komboprauii, HecTanmapTHHH, KpeaTHBHAN
iHTep'ep odicy I TepcoHany LiHHIIWKA 3a
3apruiaty Ta npewmii. [lpuponmni mnaBHI JTiHIi,
TpOIliYHA 3€JeHb, JKWBa arMocdepa pi3Ko
KOHTPACTYE 13 CipiCTIO Ta cyeTOr0 Meramnodicy. Tyt
MPUEMHO TiepeOyBaTH, MPaIOBaTH, CIIJIKYBaTUCS,
cTBOpIoBaty HOBE (puc. 1).

Puc 1. Bioodic, Kansep-Ciri,
wrat Kanigopuis, CIIA

biomazazunu

Y  ToproBux IEHTpax BCE€ yacTimie
3YCTPIYarOThCS BEPTUKAIBHI CajM, IUIABHI JIiHII,
M'SIKi MACTEIbHI Ta TEPaKOTOBI BIATIHKH (OHY.
Toprosuii nentp 3 #oro kade, OyTikamu Ta
PO3BaXKAJILHUMH JIOKALISIMU CTA€ MICLIEM PEJIaKcy.
Tak, TyT pBaHUH PHUTM, SICKpaBe CBITJIO, TIOMITHI
BUBICKH, ale B KOXXHOMY TOPrOBOMY ILIEHTpI
Oi3Hec-Knacy 3'ABWINCS KyTOYKU BiAIIOYUHKY,
TakMid  pi3kMid  Tepexig  Bil  TOProBO-
PO3BaXKAIBHOTO IITOPMY JIO YMHPOTBOPEHHS
JayH)X-30HU (pHC. 2).

3

Puc 2. EiOMaaan, espubhka Park KI/I
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BinsigyBaui IHYIOTbH BUSBIICHY
BIIACHUKaMH TypOOTy: mpoBosaTh y TPII Ginbrire
4yacy,  4acTillle  IOBEPTAOThCS,  JIISATHCS

BP@KEHHSAMU Y COIMEpEkKaX, pPEKOMEHAYIOTb
opy3aMm.  biodinpHa — atmocdepa  po3BHBa€
KOMEPIIifo.

biozomeni

Bin mOpUMITHBHOTO «3€JCHOTO TYPHU3MY»
TOTEeNbepU KJIacy JaKmepi mepednum 10
[JIGMITIHTIB, YCaMiTHEHUX JIOJDK Ta Imane. ['ocTi
rotenis 3 6i0(iabHUM AU3aHHOM OTPUMYIOTH HOBI
BIMUYTTS, MIIYIOTbCS YHIKQIbHHUMH BHUJIAMH,
BHIIPOOOBYIOTH HOBI emomii. be3 mkomm st
ocobucToi 0e3nexu Ta KoMpopTy.

Y KuiBcbkiit armomeparii perakc-roTeNsIM
KJIacy JeNroKC i3 OloQinpbHHM  IHU3aliHOM
rapaHToBaHO KoMepuiHui yemix. Ha wicmi
CTapuxX TMAaHCIOHATIB 3 He3aliMaHUM JIiCOM
HECKJIQJIHO OOJIalTyBaTH HAmiBIPO30pi TOCTHOBI
KalCyJii, BiJIOKpEeMIIEHI CMa-30HHW, KacKajau
BojOCHIaAiB, caau apomaTiB (puc. 3). Breua Big
MiCBKOI METYIITHI 6€3 BTpaTH ITOPOTOIIHHOTO Yacy
Ha mepemt no IIBeiimapii um JlomOGapmii Bim-
KJII€HTH OLUHSATE.

Puc 3. Relax Villa Poduszka,
c. Cunsk, KuiBmuna

HaykoBa HoBM3Ha. Bukopucranus 3acobiB
OloiibHOrO JM3aliHy 3arajoM CIHPUSIIOTh Ha
MOKpalieHHss 310pos’ss moauHu. LI 3acobu
JIOTIOMAraroTh PO3BAHTAKUTU HAIIY KOTHITUBHY
CHCTEMY, CIIPHSAIOTh Ha HAIITy CEHCOPHY CHCTEMY 3
TOYKM  30pY  HEPBOBO-MOTOPHOTO  BIUIMBY,
BUKJIMKAIOTh TIOCHJICHHS B EMOIlIHHOMY Ta
OlojioriYHOMY IUIaHI Ha HEHPOHHOMY piBHI.
OcobnuBicTio 010l € 374aTHICTH MIATPUMKH,
3rifHo 3 OaraTbMa KIIHIYHUMH  JOKa3aMH,
HEHPOCHJIOKPUHHOI Ta IMYHOJIOTIYHOI CHCTEMH,
0COOJIMBO ISl THUX JIIOJCH, sKi mepeOyBalTh Y
MOraHoOMYy TCUXiuHOMY Ta (izuuHoMy cTaHi [13].

BucHoBku. Kymemypa 6Gioginii — e
MaKpOTpPEeHM, SKAW B HAHOMMXKYE HECSITHIITTS
CTaHE «BIAMOBITAIILHUMY 33 BEJIMUYE3HY KUJIbKICTh
«oNid» B EKOHOMIli, WONITHL, KyJbTypi Ta
CycCHiabCTBl. bBioQinbHul au3aliH ChOrOJHI —
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HabaraTo OlbIlle, HIX MPOCTO IOJaBaHHSA POCIHH
y TIPOCTIp, e CTpaTeris PO3BUTKY
MYJIbTUCEHCOPHUX BIJIHOCMH 3 HaBKOJIUIIHIM
CBITOM.

OCHOBHUM 3aBIAHHIM GiodinpHOTO
IU3aiiHy € YCYHEHHsI TIIeBHHUX HEIONIKIB Y
CydacHOMY 3a0y/JI0BAaHOMY CEPEIOBUIII HUITXOM
CTBOPEHHS HOBOi OCHOBH JUII  KOPHUCHOT'O
icHyBanHa npuponu. EQexTuBHe 3acTocyBaHHS
Oiodinii MoYMHAETHCA 3 NOTPUMAHHS OMHCAHUX
BHIIC OCHOBHHMX TIPHUHIIMITIB. 3BIICH MOXKHA
BHKOPHUCTOBYBATH IIEBHI TMPAKTHKH 010(iTEHOTO
JU3aiiHy, 11100 JOMOMOITH JOCSTTH TO3UTUBHUX i
KOPHUCHHUX PE3yIbTaTIB.

BaxxnuBo ycBimomroBaTH, Mo OiohimsHAN
JU3aiiH — 11e OlJIbIle, HIXK MPOCTO HOBWI CIOCIO
3po0uTH JIFOJIei e(DEKTUBHIIIUMU 32 JIOTIOMOI'OFO
IHHOBAIIIIHOTO TEXHIYHOTO iHCTpyMeHTy [14, 55].
VYcemimHe 3actocyBaHHs 010QinbHOTO AM3alHY
(yHIaMEHTAILHO  3QJICKHUTh  BIJ  NPUHHSITTS
HOBOTO CTaBJICHHS JO MPUPOIH, YCBIIOMIICHHS
TOTO, HACKIIBbKH Hame (i3nyHe Ta TICHXIYHE
0J1aromnoJyyyst MPOJIOBXKYE TIOKIIAAATUCS Ha SIKICTh
HaIIMX 3B’SI3KIB 13 CBITOM I103a HAMH, YaCTHUHOIO
SIKOTO MH BCE II[E 3aTHIITaEMOCS.
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CHEHOT'PA®IA EHPIKO ITPAMITIOJIIHI B KOHTEKCTI
TEOPETUKO-IIPAKTUYHOI'O JUCKYPCY ITAJIIUCBKOI'O ®YTYPU3MY

MeTa cTaTTi — BUSBUTH OCOOJMBOCTI KOHIEMII CLUEHIYHOTO U3allHy OJHOTO 3 TEOPETHKIB 1 NPaKTHKIB
iTamificekoro ¢yrypmsmy E. [Ipammonini Ta 3’scyBaTH BIUIMB MaiCTpa Ha TOAAJBIINA PO3BUTOK CIEHOTpadii.
MeTtonoJiorist  gociizkeHHs. 3aCTOCOBAaHO aHAJITUYHUA Ta ICTOPUYHHMH MeTOA (Uil ONpAIFOBaHHS TPAKTATIB
ITAMACHKUX (YTYpPHUCTIB 1 JOCHIIPKEHHS iCTOPHYHOTO Tepioxy (opMyBaHHS (QYyTYpHCTHYHOI cleHorpadii), MeTox
KOMIIapaTUBHOTO aHami3y (s nopiBHsHHS KoHueniil E. [IpamMmnoniHi 3 TeOPETUKO-TIPAKTHYHUMHE JOCSITHCHHSIMH 1HIITHX
MPECTaBHUKIB ITANIHCHKOTO (QYTYpH3My Ta TEHACHIIISIMH CIEHIYHOTO IU3aifHy MOCTAPaMaTHYHOTO TeaTpy),
TEOpPETHYHHH MeTol (I8 BHOKPEMJICHHS OCHOBHUX TEHICHLIH (yTypucrtnunoi cuenorpadii 3a E. [Ipammnonini).
HaykoBa HoBu3Ha. JlocmipkeHO KOHIENIIIIO ciieHigHoTo nu3aitHy E. [IpaMmosiai B KOHTEKCTi cenniku iTaliiicbKoro
(byTypH3My; PO3KPUTO OPUTIHAIBHICTH TBOPYOTO METOAY XYAOKHHKA; PO3MIISIHYTO OCHOBHI NMPHUHIIMIIK B3a€EMO3B’SI3KY
IpaMaTyprii, peXUCypd Ta CHCHIYHOTO Mu3aiiHy (YTYPHCTIB, CIIBBiZHOWICHHS CIEHIYHOTO AW3aliHY 3 aKTOPOM,
JpaMaTypriero, MsAabKUM COPUHHATTAM; NPOaHATI30BaHO MAJIOBIIOMI Y BITYM3HSIHOMY HAyKOBOMY BUMipi TEOPETUYHI
mpaui E. [Ipammomnini — «Kpomadonis» (1913), «Dyrypuctuana crerorpadis i xopeorpadis» (1915), manidect
«DyTypucTnuHoi cueHiuyHoi atMocdepm» (1924); BUSBICHO CHiJBHI pUCcH (QyTypHUCTHUHOrO Ta CYy4acHOTO CLIEHIYHOTO
nu3aiiHy. BucHoBKH. IcTopis cueHIYHOro Au3aifHy 3acBifquye, IO IHHOBAIIMHI Ta IHTPUTYIOYI XYHOXKHI JOCATHEHHS
3a3BHYail BUHUKAIOTH 3aBISKH PEaKIlil XyMOKHHUKIB Ha IWHAMIYHI 3MIHH HaBKONHWINHBOI IificHOcTi. HarxHenHi
OypxJIMBOIO aTMOC(EpPOr0, XYI0KHUKU-PEBOJIOIIOHEPH, BIAMOBIIHO, MPUBHOCATH 3MIHA B TPATUIHHI MIXOAH Ta
METOJH CIICHOTpadiuHOro BUpimIeHHs BUcTaBA. Ha modatky XX cTONITTA, 3aBASKH TISUTBHOCTI (DYTYpPHUCTIB, XYHTOXKHE
oopMIICHHS TeaTpalbHOI BUCTABH HE JIMIIE 3a3HAJI0 BEJIMYC3HUX 3MiH, ajic i 3MiHMIIA Or0 BU3HAYCHHS B CIICHIYHOMY
muctentsi. E. [IpaMnoniHi K OIWH 3 OCHOBOIIOJIOKHUKIB iTANIACBKOTO (PYTYPH3MY «Ipyroi XBHIJI» 3aTBEpKyBaB
BJacHi criennivHi MiIX01H, BiIOBIIHO A0 XyI0XKHBOT KOHLIENIIi Ta OCMHUCIIEHHS! ()OPMH, CBITJIA, KOJBOPY Ta PYXY 5K
HaBaXJIMBIIINX iHCTPYMEHTIB B aHCAMOJIEBOMY MECTEITBI CIICHIYHOTO An3aiiHy. KOHIIENIIisl CIIeHIYHOTO AH3aliHy, IKY
3aMpOTNOHyBaB E. HpaMnoniHi (3Fi}1HO 3 SIKOIO JIMIIIE cueHorpa(b 3 HOro MepuenTUBHUMH 3aco0aMu i pO3yMiHH$IM MOXe
CTBOPHTH CKBIBaJICHTHHH CBIT, HACTIJIBKH JK BAXKJIMBHH, SIK 1 cama I’ eca), 3yMOBHJIA TOSABY YHCIICHHHX MOCITZIOBHUKIB Ta
eIiroHIiB cepen ¢)yTypI/ICT1B «Ipyroi XBWII», a 3aBASKU Hl}:[TpI/IMLII TICHUX KOHTAKTiB MaiicTpa 3 pi3HOMaHITHUMHU
€BPOMEHCHKUMH XYAOKHIMH ¥ TeaTpajJbHUMH IIKOJAMH, IHTErpyBajlacs B 3arajlbHO€BpPOINEIHCHKUI aBaHTrapIHWi
KOHTEKCT. BinnoBiiHO 0 OCHOBHOI PEBOJIIOLINHHOI /el MaiicTpa, clueHiYHWi qu3aiiH QyTypuCTiB — «Cy0’ €KTHBHHIA
CICHIYHUHA IW3aifH» — BIAMEKOBYETHCS Bill TOTOYACHOTO TPAAWIIHOTO CIEHIYHOTO MU3aifHy («00’€KTHBHOTOY). 3a
E. [Ipammnonini, «cy0’€eKTUBHUIT CLIEHIYHMI AM3aiiH» CTBOPIOETHCS CUHTE3YBAaHHIM YCiX 3aC00iB BUPAa3HOCTI, sIKi pa3oM
NIepEeTBOPIOIOTH (DY TypHCTHUYHY CIIEHY Ha a0CTpaKTHE IiJIe, a BOHO ITiJICB1JOMO BIUIMBAE Ha IIsa4a, CTBOPIOE YHIKaIbHUH
JUIsl KOYKHOT IIOCTAHOBKH «CTaH PO3yMy», BAKOPUCTOBYIOUH (POPMH, KOJIBOPHU, PYX Ta CBITIIO. JlOCHI IXKEHHS IaJI0 3MOTY
BUSIBUTH, IO QyTypuctnuHi ekcnepuMmeHTtH E. Ilpamnomini B ramysi creHiyHoro mu3aiiHy Oe3nocepenHbo
MIEPETYKYIOTHCS 13 CYy4aCHUMH TEHJEHIIISIMU TIOCTMOJIEPHICTUYHOTO TeaTpy .

Knrouoei cnosa: Epnixo Ilpammodnini, yTrypusm, cueHorpadis, CeHIYHUH JU3aiiH, CBITIO, KOJIp.

Popova Oksana, Graduate Student, Kyiv National University of Culture and Arts

Enrico Prampolini’s Scenography in Theoretical-Practical Discourse of Italian Futurism

The purpose of the article is to reveal the peculiarities of the concept of stage design of E. Prampolini, one of the
Italian futurism theoreticians and practitioners, and to find out the influence of the master on the further development of
scenography. Research methodology. The analytical and historical method have been applied to study the treatises of
Italian futurists and the historical period of the futuristic scenography formation. The method of comparative analysis
enabled comparing E. Prampolini’s concept with the theoretical and practical achievements of other representatives of
Italian futurism and the trends of stage design of post-dramatic theatre. The theoretical method has been used to highlight
the main trends of futuristic scenography according to E. Prampolini. Scientific novelty. The concept of E. Prampolini’s
stage design has been studied in the context of the specifics of Italian futurism. The originality of the artist's creative
method has been revealed. The main principles of the interrelationship of dramaturgy, directing, and stage design of the
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futurists, the relationship between stage design and the actor, dramaturgy, and audience perception have been considered.
E. Prampolini’s theoretical works, in particular «Chromaphony» (1913), «Futuristic scenography and choreography»
(1915), the manifesto «Futuristic stage atmosphere» (1924), little known in the domestic scientific dimension, have been
analysed. Finally, common features of futuristic and modern stage design have been revealed. Conclusions. The history
of stage design proves that innovative and intriguing artistic achievements usually arise due to the reaction of artists and
dynamic changes in the surrounding reality. Revolutionary artists being inspired by the stormy atmosphere, bring changes
to traditional approaches and methods of scenographic solution of the performance. At the beginning of the 20th century,
thanks to the work of futurists, the artistic design of a theatrical performance not only underwent huge changes, but also
changed its definition in stage art. E. Prampolini, as one of the founders of Italian futurism of the «second wavey, approved
his own specific approaches, based on the artistic concept and understanding of form, light, colour, and movement as the
most important tools in the ensemble art of stage design. The concept of stage design proposed by E. Prampolini,
according to which only the scenographer with his perceptive means and understanding can create an equivalent world,
is as important as the play itself. It led to the appearance of numerous followers and epigones among the futurists of the
«second wavey, and thanks to the support of the master's close contacts with various European art and theatre schools,
was integrated into the pan-European avant-garde context. According to the main revolutionary idea of the master, the
stage design of the futurists, the so-called «subjective stage designy, is distinguished from the traditional («objective»)
stage design of the time. According to E. Prampolini, «subjective stage design» is created by synthesising all means of
expression, which together turn a futuristic scene into an abstract whole, and it subconsciously affects the viewer, creates
a unique «state of mind» for each production, using shapes, colours, movement, and light. The research has revealed that
E. Prampolini's futuristic experiments in the field of stage design directly echo the current trends of postmodern theatre.
Key words: Ernico Prampolini, futurism, scenography, stage design, light, colour.

AKXTyaJbHICTh JOCHIJPKeHHS. TBOpUicTh
E. ITpamnomnini (1894—1956) GaraToacnekTHa — BiH
OyB >KHMBONHKCLEM, AW3aHHEPOM, XyIOXKHHKOM 3
KOCTIOMIB, MyOJIiUCTOM, apXiTeKTOpOM,
creHorpa)oM, OJIHUM 13 OCHOBHHUX 1JICOJIOTIB
byTypm3sMy  «apyroi  xBwii».  3aBimyroumid
kadenporo creHorpadii B Axamemii bpepa,
3aCHOBHUK «DyTypHUCTUIHOTO TeaTpy
[pammonini»  (1927), cekperap  Coinku
iTamicekux cueHorpadis (3 1944 p.) Ta XynoxHii
kepiBHEK Teatpy «Compagnia Balletti Russi
Alanovay (3 1945 p.), BiH CTBOPUB CBili BJIACHHIA
HEMOBTOPHUN CTWJIb, 30araTWB creHOTpadiuHy
MPaKTUKy 1 TEOpil0, PO3POOHMBIIM KOCTIOMH Ta
JIeKopallii Juisi pi3HOMaHITHUX BUCTAaB Ha CIICHAX
ITaMACHKUX TeaTpiB, a TAKOXK HAITMCABIIN KUTbKa
MaHiecTiB 3 creHorpadii, CTaBIId OIHUM i3
3aCHOBHUKIB CIIEHIYHOI'O JU3aifHy (yTypHUCTIB.
AKTyanpHICTh  JIOCHIIDKEHHS  creHorpadignoi
TiSUTBHOCTI E. [Ipammomini 3yMOBIIEHA
Ba)XXITUBICTIO BUBYEHHS TEOPETHKO-TPAKTHYHOT
TiSUIHOCTI MaiicTpa B KOHTEKCTI 1CTOPUYHOTO
PO3BUTKY CIEHIYHOTO NW3aifHy Ta HEOOXiTHICTIO
PO3IIMPEHHS BITYM3HSHOT HAYKOBOT 0a3u.

Meta cTaTTi — BHSABHTH OCOOJHBOCTI
KOHIIENINi CIIEHIYHOTO JH3aifiHy OJHOTO 3
TEOPETHKIB 1 MPaKTHKIB 1TaNiCbKOro QyTypu3My
E. [Ipamnonini Ta 3’scyBaTH BIUIMB MaiicTpa Ha
MOIAJIbIINH PO3BUTOK clieHOrpadii.

AHaniz  myOmikamidi  3acBiumMB, IO
npobnemaruii  itamilickkoro  gyrypusmy B
creHorpadii BITYN3HIHUMH JTOCJTi THUKaMH
(JI. berstok-BouormmHa, A. BitpsHChbKa,
O. KoBanbuyk, C. Tpukonenko, A.lllBemoBa Ta
1H.), Ha KaJb, HE MPHUJIICHO HAJIEXHOI yBaru. B
OKpEeMHX HAyKOBUX Mpausix, PUCBIUYECHUX
PI3HOMAHITHUM acreKkTaM PpO3BUTKY MHCTELTBa
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cuenorpadii, 3ragku mnpo  E. [lpamnomnini
00OMEKYIOTBCS 3arajJbHUMHU YPUBYACTHUMU
BIIOMOCTSIMH 1 IMIOCTpaIliiMA B 3arajJbHOMY
KOHTeKCTI cueHorpadii ¢yrypmsmy. ismbHiCTH
E. [Ipammonini, SIK OXHOTO 3 MPOBIAHUX MalCTPiB
ITAMUCEKOTO QYTYpH3MY «IPYTOi XBHII», SKHA
nocupusis (hOpMyBaHHIO, HOAATBIIOMY PO3BUTKY
Ta  TOMynspu3amii  HOBOI, «CyO €KTHBHOI»
creHorpadii TUIIaeTbCsS MaJIO BUCBITICHOIO.

Buxmang ocHoBHOro Marepiamy. llosBa
HOBUX TeXHoJorii Hanpukinmi XIX — Ha moyatky
XX cT. cTana Karaii3aTopoM PO3KBITYy TBOPHOCTI
(hyTypHCTIB, AKI BUpaXalld MyJILCYIOUy BiOpaIlito
JKUTTS TaKOI, SKOIO BOHHU i1 3HAJIM, B CBOIX
poboTax.

@Oytypusm  sBiusie  co0O0  pyX, IO
CTOCYEThCS BCIX ACHEKTIB JKHATTS 1 MHCTEITBA,
0CO0JIMBO  00pa30TBOPUOr0 1 BHKOHABCHKOIO
MHUCTENTBAa. barato  XyI0XHUKiB-(pyTypHUCTIB
TBOPWIN OJHOYACHO B KIJIBKOX 3aco0ax MacoBOl
iHpopMallii:  BOHM  MEPIIUMH  CIPHUHHSIIN
JIMHAMIYHICTh 1 IBUKICTh SIK CYTHICTh CYy4aCHOTO
OyTTS i, BIATIOBIHO, SIK OCHOBHHI HAIIPSIM CBOTO
muctenrsa. [lopiBHIOIOYM  iX  pi3HOMaHITHI
MaHi()eCTH, MOXEMO BHSBHTH OCHOBHI ijei:
CUMYJIAALIISL  AMHAMi3My,  B3a€MONPOHUKHEHHS
¢iryp, npeaMeTiB, IPOCTOPY Ta CBiTJa; CTBOPEHHS
«CTaHy po3yMy», TOOTO TOTAILHOTO TIEPESIKUBAHHS
IUTS  TJsIa9iB, BUKOPHCTOBYIOYH PI3HOMAHITHI
XYZOXKHI 3ac00M JJIs1 BIUIMBY Ha BCi BimuyTTs [4,
126]. Bomnouac skmo (QYTypuUCTH  MOTIH
BUPA3UTH  «MOJICPHI3M» 1 «JIuHaMi3M» 32
JOMOMOTOI0 CyYaCHHX TMpPEOMETIB, TaKUX SK
MalllVHH, eJIeKTPUKa, aBTOMOoOLI abo nitaku, iM
OyJ10 CKIQJHO CTBOPUTU Bi3yajbHHH o00pa3
JMHaMi3My, OCOOJIMBO B CTaTHIll — KHBOIUCI Ta
CKYJBIOTYpi, SIKI HE MOTJIM peaiizyBaTtd pyx. Ha
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IYMKYy  JOOCHITHHKIB,  (yTypucTd  3HAYHO
BHUIICpEMIM CBi d9ac, OCKUTbKH I1X i1HHOBAIIil
MOJISITANH TIEPEAyCiM B TEOPETHYHUX HAJ0aHHSX,
OCKLUITBKH OIBIIICT iX 1/1e#t Oyiu HabaraTo OiTbII
PEBOMIOMIMHAMH,  HDK  TOTOYAacCHI  METOMM.
P. Mapkyc Harosomrye, o «3aBISKH TOMY, IO
peamizamisi OUHAMiZMy 1 pyXy Moxe OyTu
JNOCATHYTa TIPH TPl B TPUBHMIPHOMY MPOCTOPI,
Kpalow apeHowo i (GyTypHU3My CTa€e CleHa.
Oxpim TOro, oJHa 3 X HAMOIIBII KATAHUX IIICH,
MMOBHUM YyTTEBUH JOCBiN, OULTBbII edeKTUBHO
JOCATAETECA 3a JIOMOMOTOI0  ayJliOBi3yalIbHOTO
cepenoBuia BUKOHaHH» [4, 126]. He Bci inmei
(GbyTypHCTIB TIpO OUHAMIYHY CIIEHY MOTTH OyTH
peamizoBaHi 32  JOTIOMOTOI0  TOTOYAaCHHX
MEeXaHI3MiB 1 MalllMH, ajleé OCKUIbKH CBITIO MOXKE
CTBOPIOBATH 1MIO3i0 pyXy 1 TpaHcdopmailii,
CLICHIYHE OCBITJIEHHS CTaJI0 OAHUM 13 1X HaHO1IbII
MPOBIIHUX PillICHb.

Koumip, cBiTIO Ta 3ByK CTalM Ba)KIIUBUMHU
eJIEMEHTaMH Bap’€Te 3 0COOIMBHUM aKIIEHTOM Ha X
CHHTE3 — BOHO OYJIO 3aCHOBAHO Ha IOIYJIIPHOMY
BUAI pO3BarW, ajae OHOBJICHO Ta 3MiHEHO
ITATHCHKUM HHCEMEHHHKOM, ITOSTOM, OJHHMM i3
3acHOBHUKIB (pyTypm3my @. T. MapinerTi B Horo
Masnidecti «Tearp ectpagm» B 1913 p. Bin
MparHyB 3pyHHYBaTH CIIOKiH Ta BEJIUYHICTh TEATPy
1 mepeTBOpPUTH HOro Ha HACOJIOLY, MO€AHABIIN
KiJIbka HOMEpIB Ta KiJlbKa 3aC00iB BUPA3HOCTI, SIKi
MOJKHa 3HAWTH B Kade-KOHIEpTi, MIO3HMK-XOIi,
xabape, HiuHOMY KiyGi Ta 1mupKy. Moro Bap’ere,
poTe HE HAaraayBajo XOAHE 3 TPAaJULIHHUX
TOTOYaCHHUX Bap’€Te, a ABJSIIO COOOI0 KOMOIHAILITO,
gKa  CTBOpIOBaJla  [IOCh  HOBE,  BKJIOYHO
MapiOHETOK, MEXaHIYHHX JIEKOPAIil Ta PEKBI3HTY,
IIyM, 3BYK Ta «BCi HOBI 3Ha4eHHS CBiTia» [2, 196—
202]. Bci HOBI Bi3yaibHi 3ac00M Oy BKIIFOYCHI B
«CuHresi», e OZIHY hopmy
¢byTypucTn4HOro neppopMancy, SKHH BIepIIe
obroBoproBaBcs B Manidecti D. T. Mapinerri,
E. Cerrimenti ta b. Koppu «®DyTtypuctiuunuii
cunretnyanid Teatp» (1915). Mwutni nparaymm
CTBOPDUTH TeaTpalbHy (OpMYy HOBOTO THIY,
3pyWHYBaBIIM  TPAamUIIAHY  CTPYKTypy  fIK
MUCbMOBOI IT’€CH, TaK 1 BUCTaBU (HANPHKIAJ,
«Becs lllekcmip B ogHiit i) [2, 59].

OxpeMi «CHHTE31» MepEeTBOPHIINCS Ha JyXKe
abcTpakTHi nepdopMaHCH, 3aCHOBaHI MEPEBAXKHO
Ha JEKOpalisiX, OCBITJIEHHI Ta peKBi3uTi, 0e3
AKTOPIB-JTIO/IEH. Hampuknan, YOTHPH
«riepconaxka» B meci ®@. Jlemepo «Kombopu»
(1916) — cipwuii, yepBOHMIA, OUMIA Ta YOPHHUH —
SIBIISUTA COOOF0 YOTHPH KAPTOHHI 00’ €KTH, KOKHHUHA
CBOI'O KOJIbOPY 1 TreoMeTpuuHOi Qopmu, sKi
pyxanucs HEBHUIMMHMHU HHUTKAMH, SK BEJINYE3HI
nsuibku [1, 15]. [lpore ycranenuit Teatp OyB HE B
3MO31 NPUHAHATH Taki (OPMH BHCTaBH, SKi

HIBETIOBAIM OyAb-SIKY JIIOMISIHICTE. TeaTp 0e3 ciiB,
0e3 JIoICHKOT paMu 1 6€3 aKTOpa ICHYBAJIA HE MIT.
Tomy 1ielt Buj aOCTpaKTHOI BUCTABH IIPOJIOBXKYBaB
pO3BHUBAaTHCS  T03a  ICTEOTIIMIMEHTOM,  SIK
CaMOCTIHHUI JKaHp.

Ha cunTe3 Beix acmekTiB BUCTaBU 31iHCHIIA
BIUIMB BarHepiBCbKa TEOpis BCHOTO TBOPY
MHCTEITBa, Bimoma sk Gesamtkunstwerk [3, 297] 1
MOMYJISIPHA TEOPis CUHECTe3ii, BiIOBIIHO IO SKOT
CTHMYJISILiSI OAHOTO BiTUyTTS, HANPUKIAI, 30DY,
MOXK€ CTHUMYJIOBATH IHIIE BiMUYTTS, HAIPHUKIA,
ciyx. Teopist mpo Te, O KOJip MOXKE CTBOPIOBATH
BiIUYTTs 3BYKY 1 HaBNakKd, i 110 BOHHU MOXYTb
BUKJIMKATH (i3WyHI peakiii Ta IICHXOJOTiuHI
CTaHM JOCSATIIA MKy CBOTO pO3BUTKY Bxke B 1910 p.
[Mig BrmuBoMm cunectesii B 1913 p. E. [Ipamnonini
HamucaB cBili wmaHidect «Kpomadonis», 3
mig3aronoBkom «Kouis 3Byky» [2, 203—-206].

Ho 1915p. Oyna wHammcaHo Oarato
MaHiecTiB, MIPUCBSTYEHUX pi3HOMaHITHUM
acrieKTaM BHUCTaBH, INPOTE 3a BHUKIIOYCHHSAM
KITBKOX CHUTBHUX 3ayBa)kKeHb, JKOIHUHU 3 HUX HE
MICTHB CEpHO3HMX a00 CyTTEBHX IOCHIAaHb Ha
cueHorpagito  ab0  CIEHIYHME  Ju3aiiH, 3a
BUKJIIOUEHHIM BHUILIE3raIaHOl poboTtu
E. [IpaMmonini, OCKINIbKA ~OUTBIIICTH aBTOPIB
MaHidecTiB OynaMm  mpencTaBHUKaMH  TOe3ii,
JiTepaTypd Ta MYy3WKH 1 HE Malld PeallbHOTO
Bi3yanpbHOTO ySBICHHS Tpo Tearp. HarowmicTs
E. [lpamnonini OyB oOAHUM i3 TPOBIITHHUX
cueHorpadiB B Itamii, a Takoxk apamaTyprom,
peXHCepOM Ta BIIOMHUM XyIOXHHMKOM. BiH
pO3po0OMB jaeKopailii 1 KOCTIOMHU OUIbII HDK JJIS
130-Tu BucTaB i OyB MEpIIUM, XTO CHCTEMATUIHO
ITOB’sI3yBaBCsI 31 CIIEHIYHUM JM3aifHOM B TeaTpi.

Y cBoim Manidecti B Oepesni 1915 p.
«DyTtypuctuuna cueHorpadis i xopeorpadisy,
SIKUM OyJo TepeBHIaHO B KBiTHi-TpaBHi 1915 p.
i Ha3Boto «DyTypuctiaHa cueHorpadis [2, 204]
BiH CTBEP/KYBaB, IO CBITJIO 1 JEKOpaIlii «<MOXKYTh
MpoOyIUTH Yy TIIAgava Taki eMOIiHI I[iHHOCTI,
SIKMX HE MOXKYTh BHUKJIMKATH aHi CJOBa MoeTa, aHi
XKecTh akTtopa. MaiibyTtHi  akTopu  OyayTh
BiOparisimMu, CBITIOBUMHU (popMamul (CTBOpEHUMHU
EJIEKTPUYHUM TOKOM 1 po3dapOoBani razamn)» [2,
205].

Baprto 3ayBakuty, 1110 B IIE€Pi0/] MMiTHECCHHS
XYAOKHBOI TeaTpaJibHOi aKTUBHOCTI Ha IMOYATKY
XX cT. cueHiuHe OCBITJCHHS MEPEKUBAIO HOBUI
MOBOPOT CBOTO PO3BUTKY, IO OYJIO 3yMOBIICHO
BITPOBIXKEHHSIM EJIEKTPUIHUX CBITIIOBHX
MPUIaIiB, a TAKOX IMOCHICHHSIM POJIi XyA0KHBOTO
MOIYKY Ta HoBarliii B KyibTypi. E. [Tpammosini sik
ONWH 13  OCHOBOIIOJIO)KHHUKIB  1TaJIIICEKOIO
GyTypusMy «Ipyroi XBUJI» 3aTBEpKyBaB BIacHI
cnenuQivHi MiIX0AW 10 OCBITICHHS, BUXOIIYH 3
XyIOKHBOI KOHIIEHINI HampsMy Ta OCMHCIICHHS
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CBITNIa SIK HaWBaXJIMBILIOTO I1HCTPYMEHTY B
aHcaMO0JICBOMY MHUCTEIITBI CIICHITHOTO TU3aiHY.

B Tomy x manidecTti BiH HAromocus, mIO
«3aMicTh OCBITIIEHOI CHEHHM Tpeba CTBOPHTH
CIeHy, SKka ocBiToeTscs» [2, 86]. Bin
CTBEpPIKyBaB, IO CIEHAa HE TIOBHHHA OYyTH
po3dapOoBana, ayie 3abapBicHa BOTHIMH. |
miiicno, B Horo 1m’eci «Canra Bemomita»
(«Cpsamenna  mBHAKICTE», 1928 p.) cama
nekopariiss Oyima 0Oe30apBHa 1 OCBITIIIOBajacs
MIHJIMBUM KOJHOPOM BOTHIB [3, 43].

Y 1924 p. Ha cropiHkax XypHaTYy «Mm»
E. ITpamnomnini oIy 0OITiKyBaB MaHigecT
«DyTypucTUYHOL CIICHIYHOT aTMochepm»
(«L*Atmosfera scenic futurista»), B skoMmy Brepiie
BU3HAYUB Tpu eTanu CTaHOBJICHHS
(yTypUCTUYHOTO CICHIYHOTO JU3aiHY:

1) cueHocuHTe3: 3araJlbHOIPUIHHSATA
KOHIIEMIIiS TeaTpy, ABOBUMIPHOTO CIIEHIYHOTO
CepelOBHINA; AapXiTeKTypa 3 JOMIHYBaHHSIM
XpOMaTHYHHX €JIEMEHTIB IUIOIIMHHA Ta JiHilHHa, a
TeaTpaJibHa Jisl PO3TOPTAETHCSA B IBOX IJIOLIMHAX;

2) CIICHOILTACTHKA! tdhyTypucTnyna
KOHIICTII[is ~ TeaTpy, TPUBHMIpHE  CIICHIYHE
CEpelIOBHINE;,  apXITEKTypa  JWHaAMi4yHa  Ta
IUIAaCTHYHA, CLEHA CKacoBaHa, TeaTpalbHa Jis
PO3TOPTAETHCS B TPHOX TUIOIIMHAX;

3) clieHOIMHAMIKA: OlbLI cydJacHa
¢byTypucTnyHa KOHIIETIIist TeaTpy,
YOTUPUBUMIPHOTO  CLEHIYHOI'O  CEpEeJOBUINA;
apxiTeKTypa MpoCcTOpOBa, TUHAMI4YHA, KOJILOPOBA,
sIKa IHTETPYE CBITIIO; OJJHOYACHHUN PO3BUTOK MiX
TeaTPaJIbHOIO aiero Ta HaBKOJIUILHIM
Cepe/IOBHINEM 32 paxXyHOK JIKBifamlii apKu
aBaHcienu [4, 160].

Bin crBepmkyBaB, 1m0 «rearp, SK 1 Bce
(yTypuCTUYHE MHUCTENTBO, — II€ I[OCIiIOBHA
JIEMOHCTpAIlisl CBITY JyXa, CHHXPOHI30BAaHOTO 3
pyxoMm B mpoctopi cueHw» [6, 28]. Maiictep
0COOJIMBO BUJINB Tpiagy «CHUHTE3 — IUIACTHKA -
JMHaMiKay 1 Ha 11 COHOBI 3alpPONOHYBaB CTBOPUTHU
«CUCHIUYHMHA OaraToBUMIpHHN (QyTypUCTUIHUN
mpocTip» [6, 29], B TOMy 4HCIIi i HOBY JJIsl TEaTpy
KOHCTPYKIIis, sKa SIBIISIIIA 6 co0oro
«0araToBUMIpHY €NIEKTPO-AHHAMIUHY apXiTEeKTypy
IUIACTUYHHUX €JIEMEHTIB, SIKI CBITATBHCS, B pYyci
LEHTPOM TeaTpanbHOi cueHw» [6, 29] — we
MOBHHHO OYyJIO MOPOJUTH JIMHAMIKY Ha ciieHi. Ha
HOro IyMKy, 3aBISIKM IbOMY IPOCTIp — CTae
MeTadiznyHIM 0peosoM HaBKOJUIIHBOTO
CepeIOBHINA, a 16 CEPEe/IOBHIIE, B CBOKO Yepry, —
JYXOBHOIO MIPOEKIIIEI0 JIFOACHKKUX Jiit» [6, 29].

E. [Ipamnonini Oyn0 NOEIHAHO BIIACHHUN
MPUHIMIT TOTAILHOTO MHCTENTBA 1 «JIy4H3M
Boudoni» 3 npuiioMamu moOy10BH,
HaIpalnboBaHUMHU MeTagi3nIHOI0 LIKOJIOIO
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xuBonucy PitturaMetafisica. IIporonomryroun
HOBY a3y pO3BHTKYy €CTETUYHOI EBOJIOIIIT
IDJACTUYHUX MHCTEUTB, IIO0 BiAOyBAae€ThCA Bif
IQYXOBHOTO TMOPSAIKY 0 €CTETUYHOTO XapakTepy i
BiJI 30BHINIHIX TPOSBIB (GOPMH A0 IIACTHYHOI
inTepriperanii  xymi, E. IIpammonini  poOutsb
crpo0y TepeBeCTH BCEOCSHKHY OYXOBHY ifeio B
yHIBepCaJbHUH MacmTad, HaroJouIylo4d, IO
3HaK, ¢dopMa Ta KOHCTPYKIIS CTalOTh HOBOIO
JYIIEBHO peainbHicTo [7, 30].

Po3BuBaroun i71er0 «MeTadi3uaHOro
opeony», E. [Ipammomini 1OoIOBHIOE i CTBOPEHHIM
«HOBOTO XYJI0’)KHBOTO BUPAKEHHSI, IO CIIHPAETHCS
Ha TMO€JHAHHSA CTOCYHKIB MaTepii 1 Jyxa,
CIPSIMOBaHi Ha Te, 00 3aKPITUTH B A0COTIOTHOMY
CUHTE31 yXOBHY apXiTEeKTypy JIOACHKOIL AyIIi» [7,
30]. 3poOuBmM cepord CBOro BIUIMBY BECh
npoctip,  BiH ~ Hagae  OcOONMBY  yBary
«veradizuuHOMY  opeoilry  00’€KTay,  AKHH
3BeIMYCHUN CHJIAMH JIWHAMIYHOI pPeanbHOCTI,
TFCOMETPIELO, CUMBOJIIYHUM €KBIBAJICHTOM
COPUUHATTS Ta TPOI0  B3aEMOIPOSCHIOBAHUX
3B’s13KiB [7, 30]. 3aBasAKH 1IbOMY ITUTACTUYHUHN TBIip
MHCTENTBA OLNbIIE HE CKIAAAETHCA 3 CIEMEHTIB
ONTUYHMX OOMAaHIB BUAMMOI pealbHOCTI, a
MpoTikKae 3  TUIACTUYHOTO  JeTepPMIiHI3MY
TPaHCUEHACHTAIBHOI  peabHOCTI.  BianmoBimHo
«apxiTekTypa ¢GopM 1 KOIBOPIB mMifiliMaeThCs,
(hopMyeTbCcs B TPOCTOPi 1 CHiye OCOOIUBOMY
pUTMY 1 camominmi 10 TUIACTHYHOI IEHTPaIbHOI
rapMmoHii... XaoTuuHi (GOPMH TOETHYIOTHCS
JTIOBKOJIA [IEHTPAITHHOTO BUOYXOBOTO i 3aIaJIbHOTO
eneMeHrta» [7, 31].

Omaaum 3 IHHOBAILIIMHUX MIPOEKTIB
E. [IpamnioniHo ctaB mpoekT MarHiTHOTO TeatTpy,
SIKUH, Ha YKaJb, TaK i He OyIJI0 peanizoBaHO, IMPOTe
BIJI3HAYCHO MeJaJUIF0 Ha MiXHaApOIHINA BUCTaBIIi
JEKOPaTUBHO-TIPUKIIATHOTO MUCTenTBa B [laprki
B 1925 p. MarHiTHUI Tearp 3aMUCIIOBAaBCS SK
00’eMHa KOHCTPYKIiA (BETMYE3HA MalluHa 3
wiaThopMamu), CIIopy/IKeHa rocepen
TeaTpalbHOI 3aJIM, KOXKEH EJEeMEHT SKOi MOXKe
pyXamucs BBEpPX-BHM3 1 B CTOpPOHH, 3
o0epTambHIMH 1 3MINTyBATEHUMH pyXaMmH, I
CTBOPEHHS JUHAMIYHHUX JIEKOPAILlili Ta OCBITICHHS
[5, 160].

HaiiBa>xnuBinmoo 1 peBOTIOLIHHOIO iJe€r0
E. [IpaMnionini cTano po3MeKyBaHHS TPaIUIiHHOT
cueHorpadii, SKy BiH Ha3WBaB «00’ €KTUBHOIOY, i
cueHorpadiero QyTypucTiB, SKy BiH Ha3WBaB
«Cy0’ €KTUBHOIOM. OcTtanna CTBOPIOETHCS
CHHTE30M CiX BHPaKAIBHUX 3ac00iB, sIKi pa3om
MEPEeTBOPIOIOTh  (YTYPUCTHUUHY  CLEHY  Ha
a0OCTpakTHe IiiJie, I CYTHICTh IMIJCBIIOMO
CHIUIKYEThCS 3  TIsIadyaMd, BHKOPHCTOBYHOUH
(¢hopMH, KOIBOpH, PYX 1 CBITJIIO, IO CTBOPIOIOTH
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«ctaH po3ymy». lle ysBieHHS mpo Te, MO MiX
CIIEHOIO 1 TJAmavyeM IicHye Oe3mocepenHiii i
MiJCBIAOMUN 3B’S30K, 3aCBiUy€ BIUIUB TEOPii
3. @peiina. E. [Ipammonini cTBEpIKYE, IO CIIOBA i
KECTH HE MOXYTh CTBOPIOBaTH TaKWil CTaH
po3yMmMy, 1m0 Jume cueHorpagp 3 Horo
NEpUENTUBHUMH 3ac00aMH 1 PO3yMIHHSM MOXKeE
CTBOPDHTH C€KBIBAJICHTHHH CBIT, HACTUIBKH X
BaKJIMBUH, K 1 caMa I1’€ca.

OyTypucTHuHi JOCITiKEHHS
E. Ilpamnonini B rTamy3i CHEHIYHOTO [IW3alHy
0e3mocepeTHb0 TEPETyKYIThCI 3 CYYaCHHMU
TEHJACHIISIMH IMOCTMOJECPHICTUYHOTO TeaTpy, B
MIATBEPIKEHHS] YOTO BUAUTAMO PsI TPUHAOMIB,
XapakTepHUX K M PpoOIiT (PyTypUCTHIHUX
XYJOKHUKIB, TaK 1 JJIS Cy4acHOTO CIICHIYHOIO
JM3ainy:

- IMHAMIYHICTh KOMITO3HIIIT;

- CaMOBHPaKEHHS
(cuenorpada);

- BiOOpa)KeHHS CEHCOBOTO HaBaHTAKEHHS
TEKCTY B CIIEHIYHOMY O(OpPMIICHHI;

- HAKJIQaHHS ~ DPI3HOMAaHITHHX  (aKTyp,
CBITJIa Ta KOJILOPY;

- eKCIIEPUMEHTH 3
(hopMaTamu i MaTepiaJaMH.

HaykoBa HoBu3Ha. JlocimKeHO KOHIEIIII0
cueniunoro am3aitHy E. [Ipammonini B KOHTEKCTI
cnenuiky iTadiiickkoro ¢GyTypu3My; pPO3KPHUTO
OPUTIHAJBHICTH TBOPYOTO METONY XYI0KHUKA;
PO3TISTHYTO OCHOBHI TPHHIUIHN B3aEMO3B’ 3Ky
JpaMaTyprii, pexucypu Ta CIIEHIYHOTO IWU3aiHYy
¢byTypHCTiB, CIIBBIIHOIIICHHS CIICHIYHOTO
NM3aifHy 3 aKTOPOM, JIpaMaTypri€lo, IsJanbKuM
CHPUHHATTSM; TPOAHATI30BAHO MAJIOBiIOMi Y
BITYM3HSHOMY HAyKOBOMY BHUMIpi TEOpETHYHI
npani E. [Ipammnonini — «Kpomadonis» (1913),
«Dytypuctnyra cueHorpadist 1 xopeorpadis»
(1915 p.), manipect «DyTypUCTUYHOI CIIEHIYHOI
arMocdepm» (1924 p.); BUSBICHO CHiIBHI pHCH
(yTYypHCTHYHOTO Ta CY4YacHOTO CIIEHIYHOTO
JIU3aiiHy.

BucHoBku. IcTopist cleHiUHOrO AHM3aliHy
3acBiluye, 110 IHHOBAIIdHI Ta IHTPUTYIOYH
XYAOKHI ~ JOCSTHEHHS 3a3BUYail  BHUHHMKAIOTh
3aBJISKH PEaKIlii XyJI0KHHUKIB Ta TUHAMIYHI 3MIHH
HABKOJIMIITHBLOT IIHCHOCTI — HATXHEHHI OYPXJIUBOIO
aTMoc(eporo,  XyIOKHUKH-PEBOJIIOLIOHEPH, B
CBOIO 4Yepry, NPHUBHOCATH 3MiHM B TpaguLiiHI
MIIXOAHN Ta METOJH CLEHOrpadigHOrO BUPIIICHHS
BrucTaBu. Ha mouatky XX CT., 3aBISKH JiSUTBHOCTI
(GyTypHUCTiB, XyA0KHE OGOPMIICHHS TeaTpajbHOI
BHCTABH HE JIMIIIE 323HAIIO BEIMYE3HUX 3MiH, alie i
3MiHWJIa HOro BHU3HAYCHHS B  CICHIYHOMY
MHCTELTBI.

E. TITpamnonini SIK OJIUH 13
OCHOBOIIOJIOKHHKIB  ITATIHCBKOrO  QyTypHU3MYy

XYJIO’KHHKA

HECTaHAApTHUMU

«IpyTOl XBUJI» 3aTBEP/KYBaB BIACHI CHCIU(ITHI
MIXOMN, BUXOMSYN 3 XYMOKHBOI KOHIICTII Ta
OCMHCJICHHS ()OPMHU, CBITIIa KOJBOPY Ta PyXy 5K
HaWBaXIIMBIIINX 1HCTPYMEHTIB B aHCamOJIeBOMY
MUCTEITBI CIIEHITHOTO JU3aiHY.

Konuemniist CLIEHIYHOT'O Ni3aitHy,
3anponoHoBaHa E. [IpammoniHi, 3rilHO 3 SKOO
aume  crueHorpad 3 HOro meprenTUBHUMU
3aco0aMu 1 PO3YMIHHSAM  MOXKE  CTBOPHUTH
€KBIBaJICHTHHUI CBIT, HACTIIBKHU K Ba)KIIMBHH, 5K 1
camMa T’€ca, 3YMOBHWJA TIOSBY  YHCEILHHUX
MIOCIIZIOBHUKIB Ta eMIroHIB cepex (yTypHCTiB
«Ipyroi XBWJI», a 3aBISKU MIATPUMIN TICHUX

KOHTAaKTIB MancTpa 3 PI3HOMaHITHAMH
€BPOMEHCHKUMH  XYIOKHIMH 1 TeaTpaJbHUMH
IIKOJIAMH, IHTErpyBajacs B

3araJIbHOEBPOIICHCHKUM aBaHTapJAHUM KOHTEKCT.
BiamoBigHO 10 OCHOBHOI peBOMIOMIHHOI imel
MaicTpa CLEHIYHWH Au3aiiH (QyTypHCTIB — Tak
3BaHMIA «CYO’€KTHUBHHMHA CICHIYHMA JTU3aliH»
BiIMEKOBYETHCSA BiJI TOTOYACHOTO TPAJAHUIIHHOTO
CIEHIYHOTO Am3aiiHy («00’e€KTHBHOTO»). 3a
E. [Ipammnomini «cy0’€eKTUBHHI CICHIYHUH
IU3aifH»  CTBOPIOETbCS  CHHTE3YBaHHSIM  BCIX
3ac00iB BUPA3HOCTI, SIKi Pa3oM MEPETBOPIOIOTH
(GyTypuCTHYHY ClieHY Ha aOCTpakKTHE IIiJie, a BOHO
MiZICBIIOMO BIUIMBaE Ha TJIAga4a, CTBOPIOE
VHIKQIBHUKA U1 KOXKHOI TIOCTaHOBKH «CTaH
PO3yMy», BUKOPUCTOBYIOUH (hOPMH, KOJIBOPH, PyX
Ta  cBiTIHO.  JIOCHIIKEHHS  BHSIBUJIO, IO
tdbyrypuctnuni excnepumentu E. Ilpammonini B
ramysi CIEHIYHOTO JH3aiiHy 0e3rmoceperHbo
NEePEryKyIOThCS 3  CYYacCHUMH  TEHJICHISIMH
MOCTMOJICPHICTUYHOTO TE€ATPY.
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IKOHOIINC SAK OBPA30TBOPYA CKJIAJOBA
OBPAOBO-PUTYAJIBHOI'O ENTERTAINMENT ¥ KOHTEKCTI
COHIOKVYJIBTYPHOI'O ’KUTTHA KUIBCBKOI PYCI

MeTa po00TH — PO3IIIIHYTH IKOHOIUC SIK OAMH 3 €JIEMEHTIB 00pa30TBOPUOi CKIIaZ0BOI 00PSIOBO-PUTYAIEHOTO
entertainment y KOHTEKCTI COLIOKYIBTYPHOTO XUTTs1 KuiBchkoi Pyci. MeToxoJ10rist J0CTiIzKeHHSI [0J1Irae B 3aTyYeHHI
AHATITUIHOTO METOY — JUUIsI BUBUCHHS TEOPETHYHOTO MaTepially Ipo BUAM entertainment, oCoOIMBY yBary aklEHTOBaHO
Ha OOpPsIIOBO-PUTYAILHOMY BHUJIi; MeTo[ (opMaizaliii BUKOPUCTAHO JJIsi YTOUHEHHS TepMiHa entertainment y mexax
MPEAMETHOTO OIS MUCTEITBO3HABCTBA; TEPMEHEBTUUHUN METOJ M 1CTOPHKO-KYJIbTYPOJIOTTYHUN — ISl TOCIHIPKEHHS
IKOHOMUCY sIK  00pa30TBOpUOl  CKIagoBOi  0OpsIOBO-puTyasibHOro (eHomeny entertainment y  koHTekcti
couiokynsTypHOro *uTTa KuiBcekoi Pyci. besnepedno, y gocimifkeHHI TakoX BUKOPHCTAHO TEOPETHYHHWI Martepial
00 IKOHOTIMCHUX IIKLT 1 TpaauIiii ikoHomnwucy 3a yaciB KuiBcbkoi Pyci. HaykoBa HOBU3HA CTaTTi OJSTAE B TOMY, IO
BIIEpILIE PO3IIIIHYTO IKOHOIHUC SIK OIMH 3 eJIEMEHTIB 00pa30TBOPUOI CKIIa0BOI 0OPsIIOBO-PUTYaIbHOTO entertainment y
KOHTEKCTI COIIOKYJIbTypHOTO HTTS KwuiBchkoi Pyci. BucHoBkH. ['epMeHEBTHUHMI METO]] TPaKTyBaHHS HOHSTTS
entertainment Jia€ 3MOTy He 3BY)KYBaTd HOro 3Ha4YCHHS /IO TIOHATTS PO3Bard, y JIHIBICTHYHOMY i MUCTEIITBO3HABUOMY
aCTeKTi el TepMiH TPaKTOBaHO K BUAOBHIIE Ta BIIIIOBIIHO 10 Li€1 iHTEpIIpeTaIlii Mae IeKiTbKa BUIIB, OCHOBHI 3 SIKHX
00psZI0BO-PUTYaNIbHUIM, MHUCTEIbKUH, aroHajJbHUI 1 OamaraHuidl. Y cTaTTi aKIEHTOBAHO Ha OOPSJOBO-PUTYAILHOMY
¢dopmari entertainment i ioro 0Opa30TBOPUIN CKIATOBIH 3a YaCiB COIIOKYIbTYpHOTO XKUTTSI KniBchkoi Pyci. O6psinoBo-
pUTyanbHU GpopMaT BUIOBHIA HaA3BUYAHO BaXKJIMBHI: MOEAHYIOUYH B COOI i €lIeMEeHTH 00psiLy, pUTyaiy, 1 pesiridiHui
aCIeKT, BiH BiJirpae BaXIIUBY POIIb y COIIOKYJIBETYPHOMY XKHTTI KOKHOI icTOpHYHOI 10OU. PO3rissHyTO TpakTyBaHHS
obOpsimy Ta puryaimy B mpausx ApHoinsaa BaH I'ennema, I. @ypcina, H. 3axoBuua, B.T'oposoro, E. [[ropxkreiima.
BuznaueHo, Mo camMe CHUMBOJIYHHHA XapakTep OOpSIOBOTO-PUTYaNbHOTO (OpMaTy BHIOBHINA Bifpi3HsAe HOTro BiX
PO3Ba)KaIBHOT0, MHUCTELILKOT0, arOHAILHOTO Ta 0ajaraHHOro MPOsIBY. 3a3HaUEHO, 1110 LIEPKOBHUN 00psI K O1HA 3 HOpM
BUJIOBHIIIA TEX Ma€ MPaBO Ha iCHYBaHHS SK 30BHILIHIA BUsB Bipu B bora it MoxmuBicTh moxsonsaTHes Homy. OTxe,
OJIHIEI0 3 00Pa30TBOPUYUX CKIIAJOBUX OOPSIOBOrO-pUTYaIbHOrO BUAoBHIIA B KuiBchkuii Pyci, HanmpuKiiam 1iepKOBHOTO
00psmy, OyIH iKOHH, SIKi MaJl CBOIO 3HAKOBY-CHMBOIIIYHY MOBY. Po3ristHyTO Tpaammii KHiBcbKoi iKOHOITMCHOT ITKOITH
yaciB KuiBchkoi Pyci, 0COOMMBOCTI CTHITFO i OCHOBHI iKOHH TOTO MEPiOAY, IO Ja€ 3MOTY BHU3HAYHTH, IO IKOHOIHUC €
OJTHI€FO 3 00Pa30TBOPUYHUX CKIIAZOBUX OOPSIOBO-PUTYAIBFHOTO entertainment y COIIOKYyIETypHOMY KUTTI KuiBchkoi Pyci.

Kniouosi crosa: entertainment, nepkoBauii 00psn, Kuiecbka Pycs, KniBcbka ikoOHONMCHA 1IKOJIa, OOPsII, pUTYal.

Chumachenko Olena, Candidate of Cultural Studies, National Academy of Culture and Arts Management

Icon Painting as Visual Component of Ritual "Entertainment" in the Context of Socio-Cultural Life of Kyivan Rus

The purpose of the article is to consider icon painting as one of the elements of the visual component of ceremonial
and ritual "entertainment™ in the context of the socio-cultural life of Kyivan Rus.The methodology of the research consists in
the application of the analytical method to study the theoretical material about the types of «entertainment», special attention is
focused on the ceremonial-ritual type. The formalisation method is used to clarify the term «Entertainment» within the subject
field of art history. The hermeneutic historical-cultural methodsenable the study of icon painting as a visual component of the
«Entertainment» ceremonial-ritual phenomenon in the context of the socio-cultural life of Kyivan Rus. It is undeniable that the
research also uses theoretical material regarding icon painting schools and traditions of icon painting during the times of Kyivan
Rus.The scientific novelty of the work is that for the first time icon painting is considered as a visual component of
“entertainment"” ritual in the context of the socio-cultural life of Kyivan Rus.Conclusions. The hermeneutic method of
interpretation of the «entertainment» concept nakes it possible not to narrow its meaning to the term entertainment, in the
linguistic and art-historical aspect. Thus, this term is interpreted as a spectacle, and in relation to this interpretation, it has several
types, the main of which are ceremonial-ritual, artistic, agonal, and fair. The article focuses on the ceremonial-ritual format of
«entertainment» and its visual component during the socio-cultural life of Kyivan Rus. The ceremonial and ritual format of the

© Yymauenko O. I1., 2022
141



OGpa3oTBOpUE, JEKOPATUBHE MUCTEITBO, pEeCTaBpaIiia

Yymauenko O. II1.

spectacle is extremely important, combining elements of ceremony and ritual, and the religious aspect plays an important role
in the socio-cultural life of each historical era. The interpretation of rite and ritual in the works of Arnold van Gennep, I. Fursin,
N. Zakovych, V. Horovyi, and E. Durkheim is considered. It has been determined that it is the symbolic nature of the
ceremonial-ritual format of the spectacle that distinguishes it from entertaining, artistic, agony, and farce formats. It is noted
that the church rite, as one of the forms of spectacle, also has the right to exist, as an external manifestation of faith in God and
the possibility of worshiping him. Thus, icons, which had their own sign and symbolic language, acted as one of the visual
components of the ceremonial-ritual spectacle in Kyivan Rus, for example, a church rite. The traditions of the Kyiv icon-painting
school of the times of Kyivan Rus, the peculiarities of style, and the main icons of that period are considered, which makes it
possible to determine that icon-painting is one of the visual components of the "Entertainment” ritual in the socio-cultural life

of Kyivan Rus.

Key words: entertainment, church rite, Kyivan Rus, Kyiv icon painting school, rite, ritual.

AKTyanbHICTh TeMH JochipkeHHsa. Jlana
TeMa 3YMOBJCHAa MEPEOCMHCICHHSAM 3HAYCHHS
TepMiHy «entertainment» He mnume B ¢dopMarTi
CYy4acHOTO  MYJbTUMENIHHOTO 3HAYEHHS  SIK
«po3Bara», a 1 KOMIUIEKCHOTO JIOCTIiIKCHHS
00pSAI0BO-PUTYATIHLHOTO tdhopmary
«entertainment», IKUH TOCUTH HE3BUYHUM YHMHOM
JIO3BOJISIE 32  JIOTIOMOTOK) ~ Te€PMEHEBTUYHOTO
METOAY PO3TIISTHYTH 1KOHOMUC SK 00pa3oTBOPUY
CKJIaZIOBY BUIIIE€3a3HAYEHOTO ¢dopmary
«entertainment» B KOHTEKCTi COIIOKYJIBTYPHOTO
possutky KuiBcbkoi Pyci.

Cinig 3a3sHadydTH, 10 BEIWKA KIILKICTH
YKpalHChKUX  JIOCHITHUKIB TPUAUISIN  yBary
JOCHIPKEHHIO IKOHOMMCY Ha TepeHax KuiBcbkoi
Pyci, cepen sxux M. Bomocrok, H. fkoBenko,
I'. JJorBun, 4. 3amacko, . Crenosuk, B. Ilynko;
0araTto yKpaiHCBKHX 1 3apyOiKHHX JOCIHITHHUKIB
OPUIIISUIA OKPEMO yBary BWUBYEHHIO (peHOMEHY
«entertainment», cepen skux S. Shay, C. King,
A. Singhal, M. J. Cody, E. M. Rogers, M. Sabido,
K. Cranicnasceka, B. [Isayk, O. ['oH4yapoBsa Ta iH.
O6pazoTBopua CKJIaJI0Ba (deHomeny
«entertainment» y COIIOKYJIbTYPHOMY KOHTEKCTI
MPaKTUYHO HE PO3TIISIAIIAC.

Cepen OCHOBHHX BHUJIB «entertainment»
BUOKPEMIIIOIOTECSL  00PSIIOBO-PUTYAJIbHUMN, SKHUN
BKITIOUAE B ce0e peliriiiHi oOpsau, XpUCTHUSIHCHKI i
SIBUYHMUIIbKI, arOHaIbHUA — B OCHOBI SIKOTO
TpajauIlii 3MaraHHs, 0COOIMBO MOMYJISPHUNA OYB B
Hagwiit ['pentii i Pumi; muctenpknii — moB’ si3aHuit
3 TEaTPOM 1 MUCTCLBKHUMH TOJISIMHU, CEPEll SKUX
MOXHa BHOKPEMHTH JOCIICHIYHI, MMO3aCIEHIYHI i
CIICHIYHI, HANpPUKIAA SK 3pa3oK JOCIEHIYHOTO
MHUCTELBKOI'O «entertainment» BUCTYNAaIOTh
PI3HOMaHITHI BHUIU CEPEAHHOBIYHOTO TeaTpy, a
MO3aCIICHIYHI, HaNpUKIax ITalmiicbka KOMeEIisi-
IMITpOBi3allis, CICHIYHUI «entertainmenty —
MY3WYHHI TeaTp, yci BUIU Tearpy; OanaraHHuii —
s[pMapKH, OayaraHHi BUIOBHIIIA.

«Entertainment» Mae o0pa3oTBOpUy
CKJIaJIOBY, 3BYKOBY (hOpMy, 3HAKOBY CHUCTEMY, i
0E3yMOBHO KOJIEKTHBHY TPHPOJy, aje MOXKe
BUCTYHatd 1 ¢opmoro iHguBimyamizamii 1
aKyMyJISLi1 KOJEKTUBHOIO JIOCBiJly, OCKIJIBKH HE
JIMIIIE HAKOTIMYYE 1 30epirae Tpajuii, a i B KOXKHIN
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icTopudHid 71001 TPOMOHYE HOBY  opmy
«Entertainmenty», ska BiII3epKaNIOE OCHOBHI
OCOOJIMBOCTI  COIIOKYJIBTYPHOTO  JKHATTS  ITi€i
KyJIBTYPHOI T00H.

OO6psoBo-puTyanbsHUid GopMaT BUIAOBHUINA
HaJ3BUYAIHO BAXKJIMBUH, TMOEIHYIOYH B COO1 i
€JIEMEHTHU OOpSITy, PUTYaNly, 1 peliridiHuil acrekT
BiZlirpae BaXIIMBY pOJIb B COLIOKYJBETYPHOMY
JKUTTI KOKHOI 1CTOPUYHOI 100W. APHOJBI BaH
l'ennen, ¢paHIy3pkwii €THONOT, y CBOIM Mpari
«The Rites of Passage» 3a3HaudaB, mo oOpsx
CHMBOJII3Y€ BIAMOBINHY Iil0 JIOAWHH, a00 TPyNu
JOJICH, SIKI TIPOBOJSYM OOPST XOUyTh 3aCBIAUNTH
COITiaIbHO BaXKJIMBI Toii B iX »kutTi [13]. Ha tioro
OYMKY, OOpSJ BHHHUK SIK YOCOOJICHHSI Ba)KITUBOI
noJiii y COLiajibHUX BiJHOCHHAX. 3 JOMOMOIOIO
o0psy JTIOAWHA TTEPEXOUTH ITiJ] OHOTO TIEBHOTO
cTafy o ixmoro [13].

OOpsin BUCTynae crenupivHUM 3ac000M
BiI0OOpaskeHHs, 3aKpiIUIEHHS Ta BiATBOPIOBaHHSI
comianpHUX 1 AyxoBHUX miHHOCTEH (I. Dypcin);
00pSI CTBOPIOE MOKITUBICTD JUIsI QYHKIIIOHYBaHHS
cycruibHuX BimHOocHH (H. 3akoBuu); 1epkOBHUM
OOpsZIOM  BBAXKAETBCS ~ CMAZOK  (JyXOBHHH,
0OTOCIIOBCHKHI) y KYJIBTYpi pi3HUX HAPOJIIB, IKUH
YOCOOJIIOEThCS Yy CIOCO0I MPAaKTHKYBaHHS BipH,
ska BractuBa Jurd koxHoi Llepksu. He 3amxmm
«Entertainment» Hece po3BakaibHy (YHKILIO, Y
CepenHboBIYYI, HaIpuKIaI, BHUIOBHIIIE
31e0LIBIIoTro MaJjo 00psI0BO-PUTYATHHHAN
XapakTep 1 BiAirpaBaJo BEIUKY pOIb Yy
COLIIOKYJIBTYPHOMY JKUTTI, MiJAKPECIIOI0UYH BIIaLy
HepKBHU, a TaKoX CIYT'yBIO  YKPIIUICHHIO
KOPOJIiBCBKO1 BIIaIu.

Bunosume sk o0psin, sk #oro ¢opmy,
posrisinae B. Toposuii [3]. Bin BigmToBxyeThes
BiJI T€3H, 110 TIOXOBAJIbHI OOPSIN iICHYBaJI HABIThH
B Yacd HEO]iTy, HaBiTb B TOT MeEpiox
BiJITBOPIOBAJINCH CHUMBOJIIYHI KOHKpPETHI
CTEpPEOTHIHI [iii, SKi YOCOOJIOBAaNM YSBICHHS
JIOJIeH TOTO TIepioay mpo cMepTh. Tox oOpsmoBuit
¢dopmar «Entertainment», TOOTO BHIOBHIIA, Ma€
CHUMBOJIIYHY mpuponmy. OOpsm — 1e mis, ska
BHCTYIA€ SK CHUMBOJI MEBHHUX COLIAJIbHUX ifeH 1
ninHocredd  (B. Kopuarina, I. CyxanoB). Came
CHUMBOJIIYHHH XapakTep oOpsjoBoro Qopmary
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BHJIOBHUIIA BiAPi3HSAE HOTO BiX PO3BAXKAIBHOTO,
MHCTELBKOTO, aroHAJILHOTO, Oamaranoro
(dbopmartis. Tpasuiisi, CBSITO i 3BUYAl, X0 i MICTATh
B cobOi oOpsmoBi eleMEHTH, HE MaloTh
CUMBOJIIYHOTO XapakTepy 1 He 3BOIATHCS MO
obpsnie (HO. ®pannes). Buposurie sk oOpsin i
couianpHe sBUIIE posrisgae  A. [ToHomaphoB,
JOCTITHAK XapaKTepU3ye «OOpsI SK CYKYITHICTBH
TpagULiHHUX YMOBHHX Jild, KOTpi B 0Opa3HO-
CHUMBOJIIYHIH (OpMiI BHpaXarOTh YCTaHOBICHI
3B'SI3KU JIFOJICH 3 IPUPOJIOI0 Ta TIOMiXK coOoro» [7].
Ykpaiacekuit nocaigauk B. H. I'opoBuii 3a3Haqae,
0 «OCOONMBICTIO OOpALY € CHHTE3 Y HBOMY
pI3HUX BHIIB MHCTENTB, IO A€ MOXJIHUBICTH
BIUTMBATH HE TUTBKH Ha PO3YM, ajie i Ha MOIyTTS
yuacHukiBy [3]. OOpsgoBuii «Entertainment»
BiJII3€pKaJIIO€ HAWBaXKJIMBIII TOJIT COIIaIbHOTO
Ta JyXOBHOT'O KUTTS €THOCY.

Puryan (nmepexian 3 JaTHHCBKOTO
«pemiriiauiA  oOpsm»), ApHONBI BaH [ 'eHHen
BH3HAYMB, IO I€ «IOCITIAOBHI CHMBOJIYHI i,
00psiau, BU3HaueHi Tpanuuiero» [13]. @paniy3pkuit
€THOJIOT pO3pI3HAE€ MAariyHWi, peniriiHuid Ta
CBITCHKHH pHTyall. «Entertainmenty — 11e BiAmoBiaHa
¢opma puTyairy, MariuHi BUIOBHUILA MU 3a METY
MPAaKTUYHUM pe3ynbTaT, HAa 00 €KT BIUIMBAIH uepe3
3HAK, I MODJIO OYTH B MPUCYTHOCTI TPYIIN JFOJICH,
OJIMHOYHUI MAaridHuil pUTyal HE MIT BHCTYIATH
(dopMoOI0 BUIOBHMINA, SK TPHKIA] 300paKeHHs
TBApUHM MODJIM CICMiaJbHO Ypa3WTH 100 Oya
Bllaya Ha MOJIIOBaHHI. PeniriiiHuii putyai, sk Gopma
BUJIOBUINA, BUKOHYBaBCS y pENiriiiHii rpomani,
BUTJISIIaB SIK TOKJIOHIHHS OO0XKECTBY, HPUHECEHHS
KEPTBH, MHporoMa3aHHsi. CBITCHKHHA pUTyall SK
(hopMa BHUIOBHUIIA — CUMBOJIIYHA [Iisl, 32 JIOTIOMOTOO
SIKOi BiOYBA€ThCS B3AEMO3B’A30K CYCIUIBCTBA 1
momuan  (E. lropkreiiv, Apuoabn Ban [ 'enHern),
onHak Jlx. @pesep 3a3Havae, 0 PUTYal BUHUKAE SIK
croci6 Mari4yHoro BIUIUBY Ha CBIT, a Mi() 3'IBII€THCS
st OOIpyHTYBaHHA pHUTyaly, IO pUTyal €
YaCTHHOKO 00Ty, 1 Ma€ 03HAKU JIEMOHCTPATUBHOCTI
[4; 13].

«Entertainment» sik (hoopMa puTyaiy, BKIIFOYAE
B ceOc He JIUIIEe PUTYall TTOKJIIOHIHHA OOXECTBY, a i
LepeMoHii  KopoHamii,  nutoOH, MTOXOPOHHU.
LlepxoBHMI 00psK K OfHA 3 (GOPM BHAOBHINA TEX
Ma€ MpaBo Ha iCHYBaHHS, SIK 30BHIIIHIA BHUSAB BipU B
Bora i MOXJINBICTh IOKJIOHIHHS HoMy.

XpUCTHAHCTBO, sKEe Oyno  3amo3uucHe
KuiBchkoto Pyccro Big Bizantii, 0coOmuBy poib
MPUIIISUIO EPKBI 1 IEpKOBHUM 00psAaaM, SIK 3ac00y
VKpiIUIGHHST  KHsDKOI  Bimagu. Y KOHTEKCTI
COLIOKYNbTYypHOTO  *XHUTTI  KwmiBcekkoi — Pyci,
00psIOBO-pUTYANIbHUI  «entertainmenty,  TOOTO
00pAI0BO-pUTYaIbHI BHIOBHUINA, SK, HaIPHKIAL
HEPKOBHI 00psiu 3aiiMay 0cOOIHMBY 1 TOIOBHY POJIb.
A opHi€r0 3 00pa30TBOPUNX CKIIATIOBHX 00PSAITOBOTO-
puryansHoro BuaoBuma B KwuiBcekuit  Pyci,
HATPUKIIAA IIEPKOBHOTO OOpPsIy, BUCTYIAIN iKOHH.

[ligkpecmoemMo,  ofHi€lO 3 00pPa30TBOPUMX
CKJIAJIOBUX, OCKUIBKH 1 ()pecKd i MO3aiKu TaKOXK
BiJlirpaBai CBOIO POJIb, aJle caMe iKOHH HE TUIbKH
Oyly CTaTUYHHMU EJIEMCHTAMH, TOOTO HE JIWIIE
3HAXOJWINCh B IIEPKBi, a i BHKOPHUCTOBYBAIUCH B
MPOIIECi caMoro 0OPSIOBOTO JiHCTBA.

3ano3uuenuii B Bi3aHTii IKOHOIHMC, SIK BHI
CTaHKOBOTO JKUBOIIHCY, CIIOYATKY oyB
30piEHTOBaHMH Ha BI3aHTIMCHKI KaHOHW 1 TpaJaHIlii.
Ane Bxe HanpukiHIi XI CTONITTA 3apOKYIOTCS
Tpanuuii KuiBcbkoi 1KOHOMUCHOI IIKOJIM, OJAHUM 13
BUJATHUX 3aCHOBHHUKIB fKO€ crTae A
[Teyepcrkuii. IkoHM Mamu CBOKO crenudiky, sSKa
BIAPI3HANA IX B MOHYMEHTANIbHOTO PO3IMMUCY.
Bi3aHTilficbki  1KOHM, HaNpHUKIAJ, «BUKOHYIOTh
HAACKIagHEe 3aBJAHHA — MPEICTABUTH IKHUBHX,
peIbHUX ICTOPUYHUX JIOACH y CASHHI BIYHOI
CBATOCTI. 3BiICH U Taka 3a00JIEHICTh Y 30J10Te TIIO
1 HaBITH MOSBa MO3aiYHUX MOJLUIBHUX CTaHKOBHUX
1KOH. 3 1HIIIOTO OOKY — BJKIIMBHM € TIPEJCTABUTH Ha
1KOH1 He 0e3yXOBHY MAacCKy JIOJWHU YH CBSITOTO —
ajyie 0co0y, ToMy Taka 0coOJIMBa yBara mpHUIUIIETHCS
JIUKaM CBSITHX, iX )kecTaM, aTpuOyTaM i BiITOBITHUM
mianmucaM. YPOUYHUCTICTh 300pakyBaHUX TMONIH Ta
mocTaTtell XPUCTUSIHChKA KyIbTypa 3allo3udyBaia i3
BIJIIIOBiAHOTrO ICTOPHUYHOTO KOHTEKCTY —
LepeMOHiay iMrmepartopcekoro asopy» [10]. B
ikoHax yaciB KuiBcrkoi Pyci criouaTky He 300paxkanu
00PSIIOBO-PUTYAJTbHI BUIOBUIIA, AKIICHT pOOWBCS Ha
CTBOPEHHSI ICUXOJIOTIYHOT0 00pa3y Ta 3HAXOMKCHHS
KOJIOPHCTHYHOTO PillICHHSI.

He nuime cam niepkoBHUN 00psiT BUCTYTIAB SIK
BUIOBUIIE, € 1 IHIIMI acleKT, KOJW >KMBOIIHKCII
IOCTYIIOBO HAMarajucsl BiITBOPUTH Ha iKOHI
BHJIOBUIIE, IIbOMY TPHCBSYEHI TaKi CIOKETH SK:
PiznBo, Crpitenns ['ocriomne, B'izg B €pycannm,
XpeleHHs Ta iH.

[Mepmry iH(poOpMaIliF0 CTOCOBHO KHIBCHKHX
ikoHOTHCIIIB MM oTpumyemMo 3  Kueso-
[Tewepcrkoro Ilatepuky, me Oymmu ['puropiii Ta
Anmimiid, mpo X AisUIbHICT mHcanio Oarato
YKpaiHChKUX AOCHiHWKiB, 1 Harams S$koBeHko,
Jlorsun ['puropiii, Spocnas 3amacko [5;6;11].
JlocmigHuKH OB’ SI3YIOTh 3 Kuiscskoro
IKOHOIIMCHOIO IIKOJIOI 4YaciB KHspkol 1o0u Taxi
ikonu sik: Benuka [lanaris (mou. XII cr), «ixoHa
Boroponumni 3 JuTsaM Ha TpOHIi i3 MPUCTOSTYUMHU
AmnTonieM Ta Teonosiem [leuepcbkumu TEX MOTia
HaJeKaTH TIEH3II0  MaicTpa  AmiMmis» —
cTBepkye Mapis Llumbanicra, «...He 3BaXaro4u
Ha 3Ha4YHI BTPaTH, — IKOHA CIIUJISHA 3BEPXY 1 3HU3Y,
TAaKOXX TIOMITHI 3Ha4YHI moTepTocTi (hapOoBOro
mapy, — ikoHorpagis o0pazy mnoamiOHa [0
YPOUYHUCTOT JIEKOPATUBHOCTI KMIBCHKOT MaJISIPCHKOT
mikoud. [1o3a TuM, Ha MICIIEBE TTOXO/DKEHHS 1KOHU
BKa3y€e JXUBE, MPAKTUYHO MOPTPETHE BUPIMICHHS
JUKIB CBATHUX. TakoX, HE3BUYHO PEaiCTHYHO
mpencTasieHi mpomopuii  ¢giryp — mocrartk
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boropommii, 1m0 Bo3cimae Ha  BHCOKOMY
IIBOX SIpPyCHOMY TPOHI BKOpPOUYEHA TIOPIBHSHO i3
BUAOBKEHUMH Qirypamu IpucTosiaux otuisy» [10].
BaxnuBy ponb BifirpaioTh iKOHH, MNPHCBSYCHI
CBSITUM Y BIHCHKOBHUX 00JIaTyHKaX, OCKUJIbKA BOHU
BBAXXAJIUCh IOKPOBHUTEIISIMH KHS3S 1 APY>KUHU
nepen OWTBaMHM, TiJ Yac LIEPKOBHUX OOpSiB
MoieOHIB  Tepen  OWTBaMM, IIUM  1KOHAM
MPHUIIISUIach 0cOONMMBa yBara, ONHIEIO 13 TaKWX
30epexkenux ikoH KwuiBcekoi Pyci BBakaeTbes
ikoHa cB. ['eopris [TobGimonocis (meprra mon. XI
CT.), «OLIBIIICTP HAYKOBIIIB ITOTO/KYIOTHCS Ha
TOMy, W0 IKOHa TIOBCTala B KHIBCHKOMY
XYAO)KHBOMY CEpeAOBHILI, aKe CTHIICTHYHO Ta
KOMIIO3UIIfHO BOHa OJM3bKa A0 037400JCHHA
Cooii KwuiBcbkoi, — TOX 1i MOXHa [IaTyBaTd
cepeaunoto XI ct. Ha ikoHi Mu 6aunmo niBgirypHe
300paXeHHS CBSTOTO 3TiHO 3 Bi3aHTINCHKOIO
ikoHOrpadiet0o — y BIHCHKOBHX OONaTyHKax Ta
YepBOHOMY ILIaIli, B pyKax — ciuc i meu» [10].

B  koHTekcTI  [JAaHOrO  JOCIIIKEHHS
HEMOXJIMBO HE 3rajaTh iKoHorpadidHmii o0pa3
cBsitoro BoiHa lumuTpist ConmyHnebkoro, . Jlorsun
CTBEP/XKYE, IO IKOHa JAaTyeThCS  JAPYrolo
nojioBuHolo XI cr., a B. AHToHOBa MmO iKOHa
nmatyerbest  XII  cr.,, oOumgBa  mocimigHHWKA
MOB’SI3YIOTh 1[I0 1IKOHY 3 KHIBCBKOIO XYJIIOKHBOIO
mkojoro.  OcobnaMBO  IIKaBO  3ayBa)KEHHS
I'. JlorBuHa, sSKUH aKUEHTye yBary Ha 3B 30K
IKOHH 3 TIepioJIoOM TpaBJiHHSA KHs3s [3scimaBa
(Amutpa) SpocnaBuya, KOJIM KHA3b 3aKJIa/1a€ XpaM
cB. Jumutpis y Kuesi [5].

Taxkoxx  Harams  fxosenxo, Jlorsmn
I'puropiii, SpocnaB 3amacko CTBEpAXKYIOTH IIO
KWIiBCBKMH  BIUIMB, a00 KHUIBCbKE MiCIIEBE
MOXO/DKEHHs, OyJi0o IMOMIYEeHO Ha  JESIKHX
CTHJTICTUYHO TOMIOHUX, «BI3aHTUHIZYIOUUX» 1KOH
npyroi nonosuan XII ct. BoHn maroTs Ha yBasi
ikOHy «YcTio3pke braroBimeHHS» «HE3BUYHOIO
iKOHOTpa(iyHOIO OCOONUBICTIO IBOTO 00pazy €
300paxenHs Icyca Xpucra EmMmanyina Ha JIOHI
Mapii Tta Xpucra y tum Berxuit [ensmu y
BikpuTOMy cermMeHTi HeOa» [10]. Takoxx moBa e
po JBOCTOPOHHIO ikoHy Crniaca HepykoTBopHOTO
[Toxnoninus Xpecty, Ta 00pa3 AHrena, BiJoMOro
aK Axren 30J0Te BOJOCCA, JOCHITHUKH TaKOX
MPUITYCKAIOTh JYMKH, IO IKOHA TIEPIINX MiCIIEBUX
CBATHX — KHs31B cTpacrorepmiiB bopuca 1 I'miba
(xig. XII-XIII cT., mpo cBATMX) Ma€ KHiBChKE
MOXOJKEHHS.

Besnepeuno, mo kynerypa Kuiscbkoi Pyci €
KOJIUCKOI0 CYYacHOIO YKpaiHCBKOI KYyJBTYpH, 1
IKOHONUC, SIK YHIKaJbHE sBUIIE, 30epirae i
TPAHCIIOE HAIlll JAYXOBHI IIIHHOCTI, ajie¢ TaKoX 1
BUCTYIIA€ Y KOHTEKCTI OOPSAI0BOTO-PUTYaTBHOTO
«Entertainment» 3ac000M MOpPaNbHO-ECTETHYHOTO
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BUXOBaHHA. IKOHa yOCOONIO€ThCS HE JIUIE SIK
OKpeMHH TBIp MHCTELTBA, a 1 00pa3oTBOpUa
CKJIaJoBa LBOTO YHIKQJIGHOTO BHJOBUIIA —
LEPKOBHOTO 00psIy, SIKMH CYNPYBOIXKYE JTIOTUHY
Bipytouy yce kuTTS. COIIOKYITBHE JKUTTS
Kuicpkoi Pyci oganM i3 6a3uciB CBO€i CyTHOCTI
BOayao LEPKBY SIK CKJIAAOBY CYCHUIBHOTO KUTTS,
SK 3aci0 YKpIIUIEHHA KHSDKOI BIagu, SIK 3aci0
MIPOCBITHUIITBA (TIEPKOBHI IIKOJIN) 1 TIEPEOIIHUTH
POTb LEPKBH Oe3 iKOHOMUCY AOCTATHHO CKIAIHO.
IxkoHa Ma€ cBOIO 3HAKOBY-CUMBOJIIUHY MOBY, BOHA
€ BiANMoBiZHMM KoxoM. Mae cBoi cumBomM 1
Konbopu. KuiBchka IIKojia iKOHOMHCY CTBOpHWIIA
CBill YHIKaJIbHAN CTHJIB, 3aMo3u4YMBILN
BI3aHTIMCHKY TPaaUIlil0 KHIBCbKI MaliCTpH TOmamH
JaTigHINTY iHTEepIpeTalis JUIb, OITbII CBITIHI
KOJIOPUT, Ta, K 3a3Hauae M. Boisioclok B CBOIiil
ctarTi «IcTOpist PO3BUTKY IKOHOMHCY Ha TepeHaX
Kwuicpkoi Pyci», kuiBcbki MalCTpy BUKOHYBaJIH
«...MalicTepHe HaKJIaJaHHS 30JI0Ta Ha TJIO iKOH,
apeoJi Ta IpUKpacH pu3, 0codsnBo Icyca Xpucra
ta boropoawii. Ll TexHiKa HA3MBAETHCSA «aCHCT»,
KOJIM JICJIIKATHI MPOIIAPKU 30JI0Ta HAKJIAJIal0ThCs
Ha pusny» [1].

BucHoBku. I'epmeHeBTHUHUI METOH
TpakTyBaHHS TOHATTS «Entertainment» mo3BosiE
HE 3BY>KyBaTH HOTO 3HAYEHH:I 10 TEpMiHY PO3BarH,
y JIIHTBICTUYHOMY i MHUCTEUTBO3HABYOMY ACIIEKTI
el TEepMiH TPAKTYyEThCA SIK BHJOBHINE, |
CBIBBIJIHOCHO IIiii I1HTepIperalii Mae JIeKiJibka
BUJIIB, OCHOBHI 3 SIKHX OOpSIOBO-PUTYILHUIA,
MHCTEILKUI, aroHaabpHui 1 Oamaranuii. B crarri
yBary akieHTOBaHO Ha OOPSIOBO-PUTYAILHOMY
tdopmati «Entertainment» i iioro obpazoTBOpUil
CKIIQJIOBI 3a dYaciB COIIIOKYJIBTYPHOTO IKHUTTS
KuiBcpkoi Pyci. OOpsimoBo-putyanbHuil ¢opmar
BHIOBHUINA HAJ3BUYANHO BayKJIMBUH, OEAHYIOUH B
co0i i emeMeHTH 0O0OpsAy, pUTyaly, 1 peNiriiHUHA
ACTIeKT BiJlirpae BaYXJIUBY poib B
COIIIOKYJIbTYPHOMY JKHATTI KOXHOI 1CTOPHYHOI
no0u. Po3riistHyTO TpakTyBaHHS 00pALy i pUTyairy
y mpaisx ApHonbaa BaH ['ennema, [. @ypcina,
H. 3akoBuua, B. I'oposoro, E. Miopkreiima.
BusHaueHo, mo came CHMBOJIYHHUI XapakTep
00pPSI0BOTO-PUTYATBHOTO  (QOpPMATy BHJIOBHINA
BiJIPi3HSE HOTO BiJl pO3BAKAILHOI'O, MUCTEIILKOTO,
aroHajbHOro, OajaraHoro (opmMariB. 3a3HaueHO,
10 [EPKOBHUI 00psi1 sIK o/iHA 3 opM BHIOBHUIIA
TEX Ma€ MpaBO Ha iCHyBaHHS, SIK 30BHIIIHIN BUSB
Bipu B bora i MOXIMBICTH NOKIJIOHIHHS HOMYy.
Otxe, oxaHi€l0 3 00pa30TBOPYMX CKIIAJOBHX
00pAI0BOTO-pUTYaTBHOTO BUAOBHIIA B KuiBChKHI
Pyci, Hanpukian nepkoBHOTO 00psity, BUCTYNAIN
iKOHH, SIKi MaJI CBOIO 3HAKOBY-CHMBOJIIYHY MOBY.
Posrnsnyto  Tpammuii KuiBcbkoi  ikOHOMMCHOL
mkoju yaciB KHspkoi 400u, 0COONMMBOCTI CTHITIO, 1
OCHOBHI 1KOHHM TOTO IIepiogy, IO Ja€ 3MOry



Kyabrypa i cygachHicts Ne 2, 2022

BU3HAYUTH, L0 I1KOHONUC BHUCTYIA€E OJHIEI0 3
00pa30TBOPUYHX CKJIAJIOBHX 00psI0BO-
PUTYaIBHOTO «Entertainment» y
COLIOKYNbTypHOMY HUTTiI KniBckkoi Pyci.
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COHIOKYJIbTYPHI ACIIEKTH PENPE3EHTAIIII
KYJbTYPHOI CITAAIIAHHAU M. II. I''TYIHIEHKA

Meta po60TH — BHSBUTH 3aKOHOMIPHOCTiI ()OPMYBaHHS COIIOKYIBTYPHOI Ta MHUCTEITBO3HABYOI MisSUIEHOCTI B
KOHTEKCTI JIOCHIJDKEHb 1 penpe3eHTaliil MarepianbHoi KyiabTypHol crnagumunaud M. I1. T'nmymenka. Metomodoris
JAOCJTiIZKeHHS IPYHTYETCSI HA KyJIbTYPHO-ICTOPHYHOMY, aHAIITHYHOMY, CHHTETUYHOMY Ta IOPIBHSIBHOMY METOAAX JUIs
OKpEeCJICHHS TOI0HOCTEe# Ta BHOKPEMIICHHS PO30DKHOCTEH y Mpolecax COILIOKYJIbTYPHOI MisUIBHOCTI, MOB’SA3aHOI 3
MOCTATTIO, MUCTEI[LKUM JOPOOKOM Ta ocobuctum apxisom M. I1. I'mymenka. HaykoBa HoBu3Ha. Ha ocHOBI aHami3y,
CUHTE3Y i MOPIBHIHHSI OCHOBHUX BUCTaBKOBHX 1 BUJJABHUUMX MPOEKTIB, MyOIIIMCTHYHOT AISIIBHOCTI, TpUCBsYeHux 120-
piuHOMY FOBiNIeT0 Mukomu [ymeHka, OKpecIeHO MPiOpPUTETHI BEKTOPH AISIBHOCTI (PaxiBIiB COIIOKYIBTYPHOI chepi.
3a JOHOMOror KyJbTYpPHO-ICTOPHYHOTO METONY BHSIBICHO 3alIeKHICTh COLIOKYJIBTYPHOI MISUIBHOCTI B IIpoIeci
penpeseHTanii KynbTypHoi cnammuan M. I1. ['mymenka BigmoBimHO m0 cycminbHUX 1oTped. BucHoBku. IIpotsrom
30 pokiB 3 BiTHOBJICHHS HE3aJIKHOCTI YKpaiHM 3aKpimmiiacs TpamuIlis Mpe3eHTalii COWiOKYIbTYPHUX IPOEKTIB IO
IOB1JIETB MUTIIS, IMOBIPHO, 3aIT03MYEHA 3 PaIsTHCHKUX YaciB. ToOTO akTyamizaris KyneTypHOi criaamman M. I1. Imymenka
BiOyBa€THCS MUKIIYHO, KOKHI IT'SITh pOKiB. Ha ChOTOMHI KINBKICTh BIOKPHUTHX, ajle MOCI HE NOCITIHKEHHUX apXiBHUX
JIOKyMEHTIB 3pOCTa€ LIOPOKY; 1 MEepPeBaKHO IX JOJIydYaroTh 10 HAYKOBOTro 0O0Iry 0Oe3 Hajie)KHOI cucTemarusauii Ta
omnparoBanHs. TpaJnIiifiHO BUCTaBKOBA JisUIbHICTD, a CAMe eKCIIOHYBaHHS JICIKUX OKPEMHX YaCTHH TBOPYOTO JOPOOKY
M. I1. I'nymenka, BigOyBaeTbcsi Ha perioHaJbHOMY piBHI. OCHOBHI HayKOBI PO3BIKM HaBKOJIO CIaILIHHU
M. I1. I'nymenka Oynu 3po0JIeHi B CyMKHUX HayKOBHUX Taily3sX: iCTOpii, KyJIbTypoJIorii, apXiBHiii cripasi. JlociiiHUIBEKY
JUSUTBHICTh BYEHI NPOBAsATh HENOCTaTHbO, BIANOBIAHO KynbTypHa cnammuHa M. I1. Tnymienka noci 3anumaeTbes
MaJIOBUBYEHOIO, X0Y I0CIJ]a€ BHHSATKOBE Miclie B icTOpil ykpaiHChkoro MucrenrBa XX CTONITTS Ta 3aciIyroBy€ Ha
0coOMBY yBary # JieTajpHilIe CydacHe MUCTELTBO3HaBUE JOCTiDkeHHA. Hapa3si HailBaromMiliM BHECKOM y BUBUCHHS
Ta penpe3eHTanilo KynbTypHoi craammuu M. I1. irymenka B HapuHi COLIOKYJIBTYPHOTO NPOEKTYBAHHS BBAXKAEMO
OTIPUITIOTHEHHS 1HPOpMAIlii 3 0OMEKSHIM JOCTYIIOM — apXiBHUX JOKYMEHTIB Ta MUCTEIIBKOTO JOPOOKY.

Knrwowuoei cnosa: Muxona ['nmymieHKo, COLIOKYJIbTypHE NPOEKTYBaHHS B MHCTENTBI, MarepialbHa KyJIbTypHA
CHaJIHA, MUCTEIIbKUN TOPOOOK, TBOpYA CHAJIINHA, yKpaiHChke MUCTENTBO XX CT., JIHINPOIIETPOBCHKHUI Xy IOKHIN
My3el, JIHINPOBCHKUIT XyI0KHIH My3eil.

Kapshukova Olena, Postgraduate Student, Department of Art History Expertise, National Academy of Culture
and Arts Management, Senior Researcher at Dnipro Art Museum

Socio-Cultural Aspects of Representing M. P. Hlushchenkos Cultural Heritage

The purpose of the article is to reveal the regularities of socio-cultural and art history activity formation in the
context of researches and representations of M. Hlushchenko's tangible cultural heritage. The research methodology is
based on cultural-historical, analytical, synthetic, and comparative methods to outline similarities and highlight
differences in processes of socio-cultural activity related to M. Hlushchenko’s figure, artistic work, and personal archive.
The scientific novelty. Based on the analysis, synthesis, and comparison of the main exhibitions, publishing projects,
and journalistic activities dedicated to the 120th anniversary of Mykola Hlushchenko, the priority vectors of specialists’
activities in socio-cultural sphere have been identified. Dependency of socio-cultural activities in process of representing
the M. Hlushchenko's cultural heritage has been detected through the cultural-historical method in accordance with public
needs. Conclusions. For 30 years since Ukraine regained its independence, the tradition of presenting socio-cultural
projects for artist's anniversaries, probably borrowed from the Soviet times, has been established. In other words, the
actualisation of M. Hlushchenko’s cultural heritage takes place cyclically, every five years. Today, the number of open,
but still unexamined archival documents is growing every year, and mostly they are included in the scientific circulation
without proper systematisation and processing. Traditionally, exhibition activity, namely the demonstration of some
individual pieces of M. Hlushchenka's creative achievements, occurs at regional level. The main scientific investigations
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of M. Hlushchenko’s heritage has been carried out in related scientific fields, such as history, cultural studies, and archival
work. Research activities are held by scientists insufficiently, accordingly, M. Hlushchenko’s cultural heritage still
remains understudied, although it occupies an exceptional place in the history of Ukrainian art of the 20th century and
deserves special attention and more detailed modern art research. Currently, we consider that the most significant
contribution to research and representation of M. Hlushchenko’s cultural heritage in the field of socio-cultural projecting
is publication of information with limited access, in particular archival documents and artistic works.

Key words: Mykola Hlushchenko, Nicolas Gloutchenko, socio-cultural projecting in art, tangible cultural heritage,
creative heritage, artistic work, 20th Century Modern Ukrainian Art, Dnipropetrovsk Art Museum, Dnipro Art Museum.

AKTyalbHICTh TEMH JOCHIDKSHHA. 32 POKA
He3aJIe)KHOCTI YKpaiHu Oylio CTBOPEHO HH3KY
MPOEKTIB COLIOKYJIBTYPHOTO CIPSIMYBAaHHS I0J0
nmomymsipuzantii - mocrati M. II. 'mymienka Ta
Mpe3eHTanii  WOro  MHCTEUBKOrO  JOPOOKY.
dakTopoM MiABUILIEHOTO iHTEPECY 10 MHUTII CTAJIO0
MiATBEPIUKEHHS! HOTO INMHUTYHCHKOTO MHHYJIOTO
yepe3 PO3CEKpPEeUYeHHs [amy3eBoro AepikaBHOIO
apxiBy CBY [4], a came JOKyMEHTIB KOJMIIHBOI
pamsiacbkoi  crnencayxou BYUK-TI'TIY-HKB/I-
KI'b. 3 Toro wWacy y d¢okyci yBarm (axiBIiB
COIIIOKYJIbTypHOL chepu nepe0yBaroTh
PO3BIIHHIIbKA TisSTBHICTh, COI[IAJIbHO-TTOJIITUYHE i
ocobucre KUTTA MUTLA. He3axkaroum Ha
BIIKPpUTHA  JOCTYI [0 YaCTUHH  apXiBHUX
JOKYMEHTIB, )KHUTTEBA i TBOpYa Oiorpadist Mukonn
['nymenka norenep MICTUTh BEIHMKY KUIBKICTh
HeTOyHOCTeH. MHucTenpkuid TOpOOOK  TaKOXK
3aJIMIIAE€THCSl MaJOBUBYCHUM, TONPH HE3MiYCHHI
3i0paHHS KUBOMUCHUX 1 rpadiyHUX TBOPIB Yy
KOJIEKLISIX I€PKABHUX Ta MIPUBATHUX KYJIbTYPHHUX
YCTaHOB. AHAaJi3 COIIIOKYJIBTYPHHUX IIPOEKTIB IO
120-pivust Big mus Hapomkenus M. I1. [mymenka
CTIpUSITHME BUSIBIICHHIO 3aKOHOMIPHOCTEH
(hopMyBaHHS COIIOKYJIBTYPHOT Ta
MHUCTEITBO3HABYOI AisUIbHOCTI. ONPHITIOHEHHS
BiJTHaWJICHUX TPOOJIEM MaTUME CYTTEBE 3HAUCHHS
Uil TOJANBIIOTO PO3BUTKY JAOCHIIKEHb Ta
penpeseHTanii KYJIBTYpHOT CHaJIUHA
M. II. I'nymienka.

AHami3 gochmipkeHb 1 myOmikamid, Y
pe3ynbTaTi BUBYEHHs icTopiorpadii He BUSBICHO
HAYKOBUX CTaTeil 3 aHalli3y COIIOKYJIbTYPHOTO
MPOEKTYBAHHS B  KOHTEKCTI  JIOCHI/DKEHb 1
MpeACTaBIeHHs] KyJIbTYpHOI CHagmuHu Muxonu
I'mymenka. Takox He 3HaIEHO HAyYKOBUX
nyOmikamid 3  KOMIUIEKCHOTO  JOCIIIKEHHS
MHUCTELBKOTO JI0pOOKY, OCOOHCTOro apxiBy M
nocrati M. I1. ['mymmienka, nonpu BETUKUA 0OCsT
BiJIKPHUTOI, HE OTIPAI[LOBAHOT HAYKOBISIMU apXiBHOT
JNOKyMeHTalii. 30Kpema, €IWMHUM TPUKIaOM
cpoOu cydacHOI HaykoBOi po3BinZku Ha 0as3i
apXiBHUX JIOKYMEHTIB TIPOTIOHYETHCS BBa)KaTh
crartio Hanii [BaniBHn Muponens «Bonomumup
Bunanuenko ta Muxona [mymenko: no icropii
B3a€MHH (32 IIOJICHHUKAMH Ta JHCTaMu)» [8].
ABTOpKa 3[IHCHIOE TOCII/DKEHHS CTOCYHKIB JBOX
BaXKJTUBUX JUITyKPaiHCBKOT KYJBTYpH
ocobucrocteiina ocHoBi Il ToMy BumaHHS

«Ilomennuka» Bomomumupa Bunanuenka [3]
Kanancpkoro iHCTHUTYTY YKpaiHCBKHX CTYIIH Mif
ynopsakyBanHsaM Onekcanapa MoTuii.

3arajoM HayKOBi CTaTTi, TMOB’s3aHi 3
mocrartio Mwukomn ['nmymeHka, myOmiKyrOThCS
€Mi30JUYHO, aBTOPU (pparMeHTapHO AOCITiIKYIOTh
Oiorpacgiro, 00pa3 MHTISL, OKpeMi acHeKTH HOro
TBOPYOTO JOPOOKY.

Meta poO0OTH — BHUSIBHTH 3aKOHOMIPHOCTI
(dhopmyBaHHS COLIIOKYJIBTYpPHOT Ta
MHUCTELTBO3HABYO!  [iSUIBHOCTI B KOHTEKCTI
JMOCT/DKEHb Ta pEeMpe3eHTaliil MaTepiaibHOl
KyabpTypHOI ciaamunu M. I1. I'mymienka.

Buknan ocHoBHOro marepiany. CorliaJibHO-
KyJIbTYpHa  IisTIBHICTH, AK  CKJIaOHHUHA Ta
OaraTopiBHEBU MPOIIEC, TO3BOJISE BU3HAYUTH I1JTi
Ta 3aco0u poOoTH (HaxiBIIB COIIOKYJIBTYPHOI Ta
mucrenrBo3HaBuoi chep [5, 19], a omke i 3mict
MIPOEKTHO MiSTTBHOCTI B KOHTEKCTI JOCTI/HKEHb Ta
penpesenraniii cnammuad M. I1. Tinymienka.

s aHami3y COIiOKyIbTYpHOI cdepu Oyio
BiiOpaHO HaWBHW3HAYHIIII 32 MacIITabOM i piBHEM
miarorokun  npoektd  2020-2022 pokie 3
JNOCITI/DKEHHSI Ta pemnpe3eHTanii  KyJIbTypHOI
cnagmuan M. I1. nymenka. Inetscs, 30kpema,
PO JOCHIIHUIIBKI MPOEKTH HAa OCHOBI apXiBHUX
MaTepialiB — BUJaBHUYA TPOAYKIliS T4 BUCTABKU
00pa30TBOPUOTO0 MUCTENITBA HA OCHOBI IPEIMETIB
XY/I0’)KHBOTO 3HAYCHHS.

[piopuTeTHUM 3aBIaHHSAM OOpaHO PO3TIIs/L
BUCTAaBKOBUX IIPOEKTIB: 3a JIOIOMOTOI0 aHai3y,
CUHTE3Y Ta IMMOPiBHIHHA BUCTABOK 110 120-i piunmii
BiJl JIHA HApPO/DKCHHS MHTLS OyJIO OKPECICHO
HU3KYy CXOXuX puc. Hacammepen xyparopu
BHCTAaBOK BUPILIYIOTh IIEBHI €CTETHYHI 3aBIaHHA 3
METOI0  €MOIIIHHOrO BIUIMBY Ha  IOCTIHHY
3alikaBiieHy ayamropito. IIpo 11e  cBimguaTh
BKJIIOYEHHS [0 eKCIO3MLId HaiBHpasHIIUX
TBOpiB, — TIEPEBAXHO HaWlIaHOBaHOI J00M
TBOPYOCTI XynoxkHuKa, 1960-1970-x pokiB, —
€MOTHBHO HABAHTAXXEHI TEKCTH EKCIUIKAIi Ta
BHpPAa3Hi Ha3BU BUCTaBKOBHX IPOEKTIB.

Hanpuxknagn, PO3TIITHEMO BUCTaBKY
«Muxkonma Tnmymenko. bes Bis»[7], mo 6yna
BiZKkpuTa B JIHIMPONETPOBCHKOMY XYyJOXKHBOMY
my3ei (3 2022 p. JAHINpoBChKUl XyI0XKHIH My3€eil)
13 ciuns go kBiTHS 2021 poky. KypaTtopu BucTaBkw,
sIKa eKCIIOHYBaJIacsl IiJ] 4ac >KOPCTKUX OOMEKEHb,
MOB’S3aHUX 3 MaHJEMi€l0  KOPOHaBipyCHOI
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XBOpOOH, 3ampONOHYBATH BiJIBiTyBauam
«HACOJIOMUTUCSA  TEINIUMMH 1 HEHMOBIpHO
HATXHCHHUMH KPa€BUAAMHU — €BPOINCHCHKUMHU Ta
yKpaiHCchbkuMm»  [7].  Excrnosumisi  BUCTaBKH
00’€eiHaIa YOTUPU AECATKHU )KUBOIKUCHUX IOJOTEH,
«BUKOHAHMX MEpEeBaXHO B HYaC YU  HE
HAWTUTIHIIIO TBOPYOT Mmpari MUTLA. . . »[7].

IlepeBakHO  eKCIUTIKAIlii  BHCTaBKOBHX
IIPOEKTIB CKJIAJAIOTBCA 3 JEKUIBKOX YaCTHH:
KOHIIEMIil TPOEKTy Ta cKopodyeHoi Oiorpadii
Mukomu ['mymenka. Ha ocobmuBy — yBary
3aCIIyTOBYIOTh TEKCTH, 110 JIOTIOBHEHI
MHUCTEUTBO3HABUMMH peIeKCiIMU  KypaTopiB,
HAIPUKIIAJ, SKCIUTIKAIlS 10 BUCTaBKU «‘OCTaHHS
cBoboma”: mi3Hi etroan Mukomnu [mymenkay [9] B
OpecbkoMy  xymokHboMy My3ei. CymKeHHS
aBTOPiB — «EKCIIPECIOHICTHYHA TEHJACHIS Y
MOEAHAHHI 3  pPaAMKaIbHUM  KOJOPU3MOM
XapakTepHi i misHboro Iiymienka» [9] — Ta
nopiBHsHHSL TBopy Muxomu [lerpoBuua «Kapiis
MicT y [Ipasi» 3 AyHaliCbKUMHI MOCTaMH aBCTPIiHIIs
Ockapa Kokomiku [9], MoxiuBO, cCiyImHi, aine
3a3BMYaii HE  apryMeHTroBaHi. Ekcro3umis
BUCTaBKH HaiiuyBaia 31 kuBomucHy ¥ rpadiuny
poboty 3 dhoHAiB OAECHKOT0 XYA0XKHBOTO MY3€H0
Ta Oyna JOCTymHa 110 Teperisay Ha mexi 2020—
2021 pokis.

Y mpomeci JOCHIPKEHHS BHOKPEMHMO
BHCTaBKOBI TIPOEKTH, #AKi, Ha BIAMIHY BiA
OLTBIIOCTI, 32 CTyNEHEM B3a€EMOJil KyJIbTypHHX
THCTUTYIIH BUHIIUIK 32 MEXI1 PEriOHABHOTO PiBHS.

Ilepm 3a Bce, Big3zHauMo BUCTaBKY «Pu3nk
CBOOOII» [12] —  CHUIBHMIA HPOEKT
JIHIIPONETPOBCHKOTO ~ XYIOKHBOTO ~ My3€l0 I
[lonTaBchkOro XymZOXKHBOIO My3eto  (ranepei
MucTenTB) iM. Mukomn Spomenka. Excrioswiis
BUCTaBKH B I[lonTaBCBKOMY XyHOXHBOMY My3€l
oxonmna Oimpmiicte pobit M. I1. nymenka 3
KOJIEKIIil, CTBOPEHOI MUTIIEM y IPYTii TMOJIOBHHI
1970-x pokiB, i Oyna gonoBHeHa TBopaMu 1960 —
nepmoi monoBuHM 1970-x  pokiB 3 QoHuiB
JIHITPONETPOBCHKOTO XYA0KHBOIO MY3€IO.

Takox 3ramaiimo «bapBu XX cTOmITTS»
[2] - CHUTEHUIA MUCTEIHKUI MPOEKT
HanionansHoro mysero y JIbBoBi im. AHapes
[entumnproro Ta [anepei Hro Apt (M. Kwuis).
BucraBka Oyna pearnizoBaHa OJHOYACHO Ha JIBOX
My3eHHUX JIOKaMisgX y M. JIbBIB: O €KCIO3uIlii y
TOJIOBHIH OyniBmi MY3€I0 (mpocnext
CBobonu, 20)yBidiunm poboru M. I1. T'mymenka 3
npuBatHOl Kkojekmii Exyapma Jlmmmumns, a B
ICTOPHYHOMY KOMILJIEKCI (Bym.
M. JlparomanoBa, 42) OyJo NpeICTaBICHO TBOPU
MUTIS 13 3i0paHHs HaiioHallbHOTO My3€0 Yy
JIbBoBi imeni Angpess Ilenrumnpkoro [2].
Excno3unii /ABOX BHCTaBKOBHUX MaillaHUMKiB
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00’eqHyBaIM Maibke BCl TIEpPIOAWM TBOPUYOCTI
MHTIIS, IOYMHAIOYH 3 OCTaHHBOI uBepTi 1920-x 10
1970-x poxkis.

ObuaBa  TPOEKTH OyIo BIJIKPUTO
Harnpukiami 2021 poky, K 3a3HAYAIOTh KypaTOpH,
momiOHI mokasm pobiT Mwukomm [mymenka 3a
MaCIITa0HICTIO ~ TPEJCTABICHOTO  Marepiary
BimOyBamucst Bmeprie — sk y llomraBi, Tak 1 y
JIsBOBI.

BucraBka xuBonucy Mukonu [nymienka
«CoHsIYHI KpaeBUAW, COHSYHI OKiHKW» [14] 3
(honmoBoi 30ipkm JuMpekiii XymOoXKHIX BHCTAaBOK
VYkpainu, mo  Bigkpwiaacs B «XJTiOHi»
HamnionansHoro 3amosigamnka «Codist KuiBcbka»
HaBecHI 2021 poKy, TaKOX € MPHUKIAIOM BIAJIOTO
CHiBpOOITHHIITBA NEKITHPKOX 1HCTUTYLIN 3 METOIO
MPE3CHTAllii MaJOBiIOMOI YaCTUHU MHUCTEIBKOIO
nopoOky xyaoxkamka. Ciiff 3a3HAYATH, IO Ha
BHCTAaBIIli OYJIO0 MpEeCTaBIeHO TBOPpH MUTIL 1950—
1970-x pokiB, sIKi TpaguUiiHO € HaKOLIBII
OUiKYyBaHUMH B eKcno3wuiisx. Ha3pa BUCTaBKH, —
uTaTa 3 BiAryKy yKpaiHcbkoi mucbMeHHuUI Codii
S16710HCBKOI  TPO  TMEpPCOHAJIbHY  BHCTaBKY
M. II. I'mymenka y JIeBoBi 1934 poky [14] —
MO>KITUBO, BUKOPHUCTaHa aBTOPAMH IPOEKTY depes3
€MOTHBHICTb.

JoTtenep BUCTaBKH TBOPIB 00pa30TBOPUOTO
MHUCTENTBa — TpaaulliiiHa (opma mpe3eHTalil
tBOopuoi crmammman M. I1. ['mymenka, ocoOmuBo
(OHIOBUX KOJNEKIIH JepKaBHUX 1 TNPHUBATHUX
ycTanoB. OrJisiji OCHOBHMX BUCTaBKOBUX IMPOEKTIB
2020-2022 pokiB 1OBiB TPaJAHIIHHICT CTBOPEHHS
BHCTaBOK JIO FOBIJIGWHOI NIaTH, IO, iMOBIpHO, €
pymumentom yacie CPCP. Mera mnepeBaxHoOi
OlIbIIOCTI MOMIOHUX MUCTEHBLKHUX 3aXONIB —
Mpe3eHTallisi HaWKpaliuX TBOPIB 3 KOJIEKIi 3a
MiciieM 30epiraHHs. Baromuii BHECOK MMOai0OHOT
COILIIOKYJIbTYPHOI ~ JiSJIbHOCTI ~ TOJIsiTae B
Mpe3eHTamii TBOPYOI CHAANIMHH MHUTHOA Ta
BBEJICHHS il B HAYKOBHUH OOIr Ui IOJAJIBIIOTO
OTPAIIOBAHHS JIOCIITHUKAMH.

Baromum 11 pO3BHTKY COIIOKYIBTYPHOTO
MPOEKTYBAaHHS B KOHTEKCTI JOCHIUKEHb Ta
perpe3eHTanii KYJIbTYPHOI1 CITAAIIUHA
M. I1. I'nymenka € onpuironHeHHs iHpopMamii 3
oOmexxeHuM goctynoM. Hampukinmi 2021 poky
OyB HaapykoBaHWU anmpboM-Katamor «Koekris
TBOpiB  Mukonu [nmymenka i3 3i0paHHSA
JHIIponeTpoBCHKOT0 XYA0KHBOT0 My3etoy [ 1] mix
VIOPSJKYBaHHSM  3aCTYIIHHKa JUpEKTopa 3
HaykoBoi pobotu Mysero Cepriss Hecmaunoro.
OOpazoTBOpYe  BHJAHHSI  MICTUTh  SIKICHI
penpoayKuii Ta BHUUEPIHI KaTaloXHi JaHi Beiel
KOJIGKIIIi JKMBONHMCHUX Ta TpadiuHuX TBOpIB
Muxonu ['nmymenka 3 ¢onuiB JIHINIPOBCHKOTO
XYA0XKHBOTO MY3€IO.


https://nuart.com.ua/
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BaxkiauBuM ~ BHECKOM I MaHOyTHIX
HayKOBUX JOCII/DKEHb CTal0 ONPWIOAHEHHS Y
2022 poui OCHOBHOTO MAacHBY apXiBHOI CIIpaBH
Mukomu Tymenka Ne88160 [4]- TamyseBoro
nepxaBHoro apxisy CBY B 9OTHpHOX TOMAax.
Takox IleHTpanmbHUII AepKkaBHUN apXiB-My3eit
JmiTeparypu 1 MHUCTEeUTBa YKpaiHM YacTKOBO
OTIPHITIOTHUB 0coOuCTHH pora mutiist Ne 49 [15] B
OHJIalH-BHUCTaBLi «PuTMU 1 puMu Komsopy» [13],
JIe TIPEICTaBICHI ©CKi3W, MAaJIOHKH 3 aJbOOMIB,
pobotu Muxomnu ['mymenka 3 My3eiHOT KOJEKIil,
CBITIMHU 3 apxiBHUX (oumiB [13]. Marepiaau
3a3HaYeHUX apXiBiB MOTPEOYIOTh IPYHTOBHOTO
HayKOBOT'O BUBYECHHS, CHCTEMAaTH3AIli]l Ta aHAIi3Yy.

[Momryx cormiokynbTypHUX npoexkmig no 120-
piuus Bim aHsS HapomkeHHs M. I1. [nymenka
BUSBUB  TakOX JIBa  HAYKOBO-TIOMYJISIPHUX
npykoBaHuX BunaHHs. Kaura naykosuui bornanu
[MTinueBchkoi «Mukona I'mymenko» [10] i3 cepii
«3namenuTi Ykpainii» Bugapaunrea ®omio 2021
POKYy BUAAHHSA MICTHTH 128 CTOPIHOK >KHTTEMHCY
MuTi.  biorpadiuyre  BUmAaHHS — TOCIITHUII
Karepunu JleOenepoi «Mukona [nmymenko —
XYIOXKHHUK 1 mnurys» [6], sik 3a3Hauae aBTopKa B
a"otauii, — «llepma, Bu4epmHa, 3axoIuIMBa —
Oiorpagis Mukonu [ymieHka... 3acHoBaHa Ha
nyOmikamisx, Ha CEKpPEeTHHX MaTepialax 3
lamyseBoro  nepxaBHoro  Apxiy  CBY,
PO3MOBIZIAIX THX, XTO OCOOMCTO 3HaB MuKoIy
[lerpoBnya, 3 eKcKIO3UBHUMHU (oTorpadismu i
PEeNpPOAYKILIsAMH, I KHIXKKA pO3paxoBaHa Ha
IMUPOKUH yuTanbkuii 3aram» [6, 2]. [lomiOHICTH
UX BHUJIAHb IOJISITa€ B 3aly4YEeHHI 1CTOPUYHHUX
OiorpagiyHUX JOKYMEHTIB, OIVIS/II PO3BITHUIIBKOT
JISUILHOCTI, COLIAJIBHO-TIOJIITUYHOT O Ta
0coOMCTOr0 KUTTS. TEKCTH €JHA€E CIOKETHA
o0y 10Ba Ta HASIBHICTh CTHJIICTUYHO 3a0apPBICHUX
MOBHUX OAMHUIb, LIO MOJIETIIyE CIPUAHATTA
iHpopMarii IMUPOKMM KOIOM 4YHUTadiB. B
O3HAYeHIl  BHAABHUYIA  JISUIBHOCTI  TaKOX
BIIMIYaeEMO TEHICHIIIIO bi (s} aKTUBI3AIl]
Harepe0/[H1 FOBIIeHHOT naTh MUTI. BigzHaunmo
Ba)XKITUBICTh OTPWIIIOJTHEHHS BEJIIMKOTO 3aKPHTOTO
MacuBy apxiBHOi crnpaBu M. 1. ['mymenka, 1o
cTajo ckianoBoro BuaanHs Karepunu JleGenesoi.

[locunenuii inTEpeC CycHinbCTBa A0 MOCTATI
Mukosu ['nmynieHka BUKJIMKaHUI NOSIBOKO 3HAYHOT
KUTbKOCTI HaBKoJIO Oiorpadiunux myOmikamiidi B
YKpaiHCBKUX HOBHHHHX TPOMAaJICBKO-TIOJITHYHUX
IHTEepHeT-TIopTaNax, cepen skux «lcropuyna
mpaBaa»  (istpravda.com.ua), I'azera «/leHb»
(m.day kyiv.ua), Pazio «CBoboma»
(radiosvoboda.org) Ta iH. Hapasi mnomrykoBa
cucrema Google ingekcye 113 Tuc. 3rajok 3a
3amutoM «Mukona [mymienko». CtaTTi Ta JOmUCH
KYpHaJIICTIB MIEPEBAYKHO CTOCYIOTBCS
PO3BIMHANBKOI  JiSUTBHOCTI, YHACTIIOK  HYOTO

IIUpPOKa ayAWTOpisl YHTAdiB OHJIAWH-PECYPCiB
OTpUMY€ 0OMEeXeHY 1HPOpMAIIio i CKilagae XuOHe
BpakeHHA Mpo oOpa3 Mukonu IlerpoBuua. Tox
Hapasi MyOmnuCTHYHA TiSUTBHICTH Ma€e
HaWOUTBIIVIA BIUIMB Yepe3 IIHPOKY ayIUTOPIIO Ta,
HMOBIpHO, copusie HaWOIMpIINA ne3iHpopmarii
mozo noctati M. I1. I'mymenka.

Hesaxaroun Ha IlocranoBy BepxoBHOI
Pamm VYkpaimm [11] miomo Big3HayaHHS Ha
nepkaBHomy piBHi 120-i piyammi  Bim  AHA
HapomxkeHHss Mukonu IlerpoBuua Inmymenka,
OyJ0 3IOIHCHEHO COMIOKYNIbTYpHI TPOEKTH Ha
perioHaIbHOMY PiBHi.

BucHoBku. VY  pesympTari mpoBeneHOi
po0OTH  BHSBIEHO HHU3KY 3aKOHOMipHOCTEH
(dhopmyBaHHS COLIIOKYJIBTYpPHOT 51
MHCTEITBO3HABYOI TisUIBHOCTI, 1[0 BIUIMBAIOThL HA
JMOCT/DKEHHSI Ta pemnpe3eHTamii MatepiaibHOl
KyJbTYpHOI ciaamuuu Muxkosu ['nymienka.

Tpaauuiss mpe3eHTalii COLIOKYIBTYPHUX
MPOEKTIB 1O  IOBINEIB  MUTIS, WMOBIPHO,
3amo3WdyeHa 3 pansgHChkuX — daciB.  ToOto
aKTyaJizamis KYyJIBTYpHOI CHaAIIUHA
M. I1. 'nymieHka BigOyBa€ThCs UKIIYHO, KOXKHI
IT’SITh POKIB.

KinbkicTh  BiIKpUTHX, aje J0Ci He
JNOCITIDKEHUX ~apXiBHUX JOKYMEHTIB 3pOcCTae
LOIOPOKY, 1 IEpPEeBa’KHO BOHM JOJYYarOTbCSA O
HayKOBOTO 00iry 0e3 Halle)KHOI CUCTeMaTH3allii Ta
ompaifoBaHHsi. MeToro (axiBIIB € GuUsiGICHHI Ma
nybnikayis apxXiBHUX JOKYMEHTIB, HAmMoMicmo
OCHOBHI HAYKOBI 3A60aHMS 3AIUMAIOMbCA  6e3
HAeJAHCHOI y8azu 00CTIOHUKIG.

BucraBkoBa TSUTBHICTE, a came
€KCIIOHYBaHHS IESIKUX OKPEMHUX YaCTUH TBOPYOIO
nopooky M. II. 'mymienka, BinOyBaeThCsi Ha
perionanpHOMYy piBHI. Hapasi mocreMeHHO He
BiJloMa TOYHA KUIBKICTh TBOPIB MUCTENTBa B
JepKaBHUX Ta MPHUBATHHUX KOJEKLIAX YKpaiHu Ta
CBITY.

HaykoBy misnmpHICTHP BY€HI MPOBOASATH
yKpail HEpiBHOMIpHO, KyJbTypHa CHAaLIMHA
Muxkonu I'mymenka noci 3aJNIIAETHCA
MaJIOBHBUEHOIO, XOU ITOCIJIa€ BUHATKOBE MicIle B
icTopii yKpailHCBKOTO MHCTENTBa XX CTONITTS H
3acIyroBye Ha OCOOJIMBY yBary il JeTaibHilIe
Cy4yacHe MUCTETBO3HaBYE JlociikeHHs. OcroBHI
HAYyKOBI PO3BiIKK HaBKOJIO CHaIMHHI
M. IL. I'mymenka Oynu 3po0iieHI B CYMIKHHX
HAYKOBUX Taly3sfX — ICTODis, KYJIBTYpOJIOTis,
apxiBHa CIIpaBa.

Ha cporogni HaiBaromimmM BHECKOM Y
JNOCITI/DKEHHI Ta  penpe3eHTallii  KyJIbTypHOI
CITaAIIHA M. I1. I'nyienka B LapHHI
COIIIOKYJIETYPHOTO ~ TIPOEKTYBaHHS  HEOOXiJTHO
BBAKaTH OTIPMITIOTHEHHS iHpopmanii 3
0OMEXKEHHUM JTOCTYTIOM — apXiBHHX JOKYMCHTIB Ta
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Kanmrykosa O. C.

MUCTEIFKOT0 JA0poOKy. HacTynmHuM kpokoM Mmae
OyTH 3IiHCHEHHS KOMIUIGKCHOTO HAyKOBOTO
OTIpaItOBaHH: apXiBHUX JIOKYMEHTIB i
MHUCTEUTBO3HABYOTO  JOCHIKEHHS  TBOPYOCTI
muTis. HaykoBe MucTenTBo3HABYE IOCIIIKEHHS
CIIyTyBaTHUMe 3aImopyKor0 BJIOCKOHAJICHHA
HAYKOBO-TIONMYJSIPHUX Tpallb, BHUCTaBKOBUX Ta
BUJABHUYMX TIPOEKTIB, JONaHHSA (opmamizmy
aBTOpiB (MMCPMEHHWKIB Ta JKypHAIICTIB) U
KypaTopiB, KOPEKTHOTO CTaBJCHHS MaiOyTHIX
MpaLiBHUKIB COLIIOKYNBTYPHOT Ta
MHUCTENTBO3HAaBUOi  cepu M0  KyJIbTypHOL
cnaamuHu ¥ nocrati Mukonu ['nmymeHka.
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MOBA YKPATHCBKHX AIIOKPU®IB SIK KYJIbTYPHUI KO/

MeTa po00TH — PO3KPUTH KOMYHIKATUBHHMI acleKT MepeKoyBaHHs arnoKpHdiB y moii yKpaiHChKOI KyJIbTYpH.
MetomoJiorisi  mocainkeHHsl. BiamoBigHO 10 JOCHITHHUIBKOI cTpaTerii B poOOTI BHKOPHCTAHO KOMILICKC
3araJbHOHAYKOBHX METO/IB 1 METOJIIB JIHIBICTUYHOI KyJbTypoJjorii. KoHIenTyaqrbHHM METOJOJIOTIYHUM SAPOM
JIOCHI/DKEHHST € JaJIOTiYHUH METOA, 3a JIOIOMOTOI0 SIKOTO MPOaHai30BaHO 3B’S30K arloKpu(iYHOTO KOIYy 3 KOJOM
KOHKPETHOI KYJBTYPH; IIOCHII/PKEHO MpOLEeC peiHTeprpeTanii yKpaiHChKOI amokpugiuHOi JIiTepaTypd B XPOHOTOIII.
HaykoBa HoBH3HA. Ymepiie HayKoBO OOIDYHTOBaHO, WO YyKpaiHChKUH anmokpud e: 1) BIAKPUTOIO CHUCTEMOIO,
OpPIEHTOBAHOIO HAa JiaJOT KYJbTYp 3 Pi3HUMH KoJaMH; 2) OjJHi€l0 3 (GopM KOIYBaHHS, IO A€ 3MOTY iIeHTH(IKyBaTH
KOHKPETHHUH KyJIBTYPHHH 3pi3; 3) IHTEPTEKCTOM, KOTPHUH IHTETpy€: iHBapiaHTHUH KOMITICKC TEKCTIB, sIKi 0a3yIOThCS Ha
LIEPKOBHUX JOTMaTaX; BapiaTUBHUI TEKCTOBHI KOMIUIEKC, AETEPMIHOBAHUH YMOBaMH CyCIIIBHOTO XKHUTTS B KOHKPETHUH
qacoBuil mepiox. BucHoBku. PoboTa mpucBsueHa KOMYHIKATHBHOMY AacleKTy MOBH YKPaiHCBKHX amoKpHU)IB K
KyJIbTypHOMY Koay. BucyHyTo Ta BepndikoBaHO rimore3y mozo amokpudy gk iHTepTekcTy. IIpocTeskeHo anroputm
JTMHAMIKHM KOJyBaHHS YKPaiHCBKHUX anokpudiB y xpoHotori. OTpUMaB po3BUTOK KOHLIENT 1100 auxotoMii Cxig-3axin
Yy MOBHOMY MOJIEJIIOBaHHI Ta CKXKETHHUX JIIHISIX YKpaiHCbKHUX anoKpu(iB, BU3HAUCHI YNHHUKH LI€T TUXOTOMII.

Kniouoei crosa: anokpud, KyJIbTypHUIA KOJI, IHBapiaHTHICTh, BapiaTHBHICTh, KOMYHIKaIlisl, peiHTEepIIpeTAaLlis.

Pavlovska Solomiia,Student, Faculty of Arts, University of Alberta (Canada)

Language of Ukrainian Apocrypha as a Cultural Code

The purpose of the article is to reveal the communicative aspect of apocrypha recoding in the field of Ukrainian
culture. The research methodology. According to the research strategy, a set of general scientific methods and methods
of linguistic cultural studies have been used in the work. The conceptual methodological core of the study is the dialogical
method, through which the connection of the apocryphal code with the code of a particular culture is analysed; the process
of reinterpretation of Ukrainian apocryphal literature is investigated in the chronotope. Scientific novelty. For the first
time it was scientifically proved that the Ukrainian Apocrypha is an open system oriented to the dialogue of cultures with
different codes, one of the forms of coding, which allows to identify a particular cultural slice, intertext, which integrates
an invariant complex of texts based on church dogmas, as well as a variant text complex, determined by the conditions of
social life in a particular time period. Conclusions. The reserach is devoted to the communicative aspect of the language
of the Ukrainian Apocrypha as a cultural code. The hypothesis of the Apocrypha as an intertext has been put forward and
verified. The algorithm of Ukrainian apocrypha encoding dynamics in the chronotope has been traced. The concept of the
East-West dichotomy in the linguistic modeling and storylines of Ukrainian apocrypha has been developed and the factors
of this dichotomy have been determined.

Key words: apocrypha, cultural code, invariance, variability, communication, reinterpretation.

AXTyasbHICTh TeMH JociimkerHs. CydacHui MEPeKpPUTHH  OCHOBHUIM  KaHal  peTpaHCIAIl

YKpaiHCBKUI KyJbTYpPHUH TpoOCTip Bce OiibLI
HATIOBHIOETHCSl PECTaBpalli€l0 PeNiriiHuX 3acaj
CYCHUIBCTBA, PENiriiiHi ifei akTUBHO BUTHUCKYIOThH
MapKCHUCTCHKO-JICHIHCHKY JOKTPUHY U aTeicTHYHY
ineonorito. OnHaK 1el mporiec BinOyBaeThCs Ha T
CYTTEBUX TpaHchopMarlliii pemiriiHol CBIIOMOCTI
cycninbcTBa. Uepes3 aHTHPENiTiiHY MOJITHKY, IO
npoBOAMIAch y  pPaisSHCBKUH  mepion, OyB
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peniriiHoro 3HaHHS — Bif] CTApIIIOTrO MOKOJIIHHS JI0
MOJIOJIIOTO:  CTaplie  MOKOJIHHS  CBiZOMO
ONOKyBaJIO TiepeiaBaHHs peniriiiHol iHdopmarii
HACTYITHOMY TOKOJIIHHIO, YHHKAIO4Wd HaBYAHHS
XPUCTHUSHCHKOMY KaTeXi3UCY.

e 3ymoBmio crenudiky peniriiiHOro
CBITOIJISIY YKPATHIIB: MPOTATOM yChOro XX CT.
BiZOyBaBCsl IOCTYNOBHH TepexiAg  pemiriiHoi
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CBIJIOMOCTI 3 KHI)KKOBO1 chepu B 00psmoBy. Taka
CHUTYyalis IpU3Besia TO TOT0, L0 3HAHHS aJITOPUTMY
MOBEJIHKM TpPU BHUKOHAHHI PENiriiHUX oOpsIiB
CcTaJii OUIBII Ba)XJIMBHMHM, HIXK IX OOIrOCIIOBCHKA
CyTHICTh. BuKoHyIOWH  pemiriiiHi  puTyanm,
cydacHa MOJIOJIb YaCTO HE PO3YMi€ iX cakpasbHOTO
3MicTy. ToMy 3BepHEHHSI IO OCHOB XpUCTHSHCTBA,
Horo JormaTiB, 10 KaHOHIYHOIL ¥ anokpuQigHOi
JiTEpaTypu?, ~ PENiriiHOro  MHCTENTBA  CTae
npobiaeMoro, HaA3BUYAHHO  BAXKIMBOIO  JUIS
KOHCOJIIOBaHOCTI yKpaiHChKoro comiymy. OTxe,
B (hoKycCi ocTiKEeHHS — YKPaiHChKUN armmoKpud.

Amnani3 nocniKens i myomikaniii. Sk 06’ ekt
HayKOBOT'O JOCTIIKEHHS, YKpaiHChKa
anokpudiyHa JiTeparypa modala PpO3TIAJATHCS
mume y gapyrid momoBmHi XIX cT., omHaK
MPEeAMETOM iCTOPUKO-JIITepaTypHOTOOCMHUCIICHHS
BOHA CTa€ nuuie Ha noyarky XX ct. [lepwuii eman
ii BuBYeHHs (apyra monoBuHa XIX — movarok
XX CT.) MaB KOHKPETHO-EMITIpUIHHNA XapakTep. Y
pe3ynbTari MTOJTBOBHUX JTOCITiI>KEeHb
(O. KanuTtoBchkuit, O. KanyXHALBKUH,
O. HazapeBcekmit Ta iH.) Oyma oTpumana
VHIKaJlbHa 3a CBOIM XapakTepoM IIepBHHHA
iH(pOpMAIIis — ICTOPUKO-KYIBTYPHHUI Marepial, mo
CKJIaB OCHOBY JUI IOJAJBIIOTO OCIIIKEHHS
(henomeny. Y meii mepio APyKy€ETHCSI OaraTOTOMHE
BuganHs [. @panka «Anokpudu i nereHaud 3
yKpalHChKUX pykomuciB» [13], B ske BBiHILIIH
TEKCTH 3 PYKONMHMCHUX 30ipHUKIB anokpudie XV—
XVIII ct. [pyeuti eman (nepia monoBuHa XX CT.)
— eMIIIpUKO-TeOpeTHYHNH. BUBUCHHS yKpaiHCBKUX
anokpudiBs  0OMEXKyBajiOCh, B  OCHOBHOMY,
JNOCHIDKEHHSIMH  1X TEHEe3W MijJ KyTOM 30py
eTHorpadii Ta MHCTEUTBO3HABCTBA: BHBYAINCH
PYKOITUCHI Tpaaullii amoKpU(iYHUX Mam’sTHHUKIB,
CUCTEMaTH3yBaJIHCh Ta KIacuQikyBaIrch
apredhaktn (M. Bozusxk  [2], O. Komecca [6],
I. dpanko [12], FO. Sdeopcekuit [15] Ta iH.). Ha
mpemvomy emani (zpyra MOJIOBUHA
XX ct. — mouarok XXI cT.) yBara ¢okycyeTbcs Ha
TEOPETUYHUX  aclleKTax  mnpolieMu  MIOJ0
YKpaiHCBKOT anokpuigHoi JiTepaTypH:
BUSIBIISIIOTBCSL  JKaHpOBI  ¢dopmu  Ta  (yHKIIT
YKpaiHChKUX anokpudiB, eHOMEH aHaI3yeThCs
Kpi3b mpu3My 3B’SI3Ky 3  BI3aHTIHCBKUMH,
CTapoCJOB’SIHCBKUMH TEKCTaMM, a TaKoX ¥y
KOHTEKCTI  HallloHaJIbHOTO  cBiTOmIAAY  [5],
JOCITIKYEThCS npobiema peueniii Ta
inTepnpeTtauii anokpudis [8].

Merta poOOTH — PO3KPUTH KOMYHIKaTUBHHI
acrieKT TepeKoJyBaHHS anokpudiB B 1o
YKPaiHCBKOI KyJIbTypPH.

Bukian ocHoBHoOro matepiany. OcMmuciaiMo
anokpudiuHy JiTeparypy IiJ] iHIIUM KyTOM 30pY —
pO3TIIAHEMO  3B’SI30K  MOBU  amokpu¢iB 3

KyJIbTYpHUM KOJOM 6 ICMOPUKO-KYAbMYPHOMY
acnexmi U JOCTIAMMO TIPOIEC TEPEKOTyBaHHS
anokpudiB y moJi YKpaiHCBKOi KyJNbTypH B
xXpoHoTormi. J[JisT BUpINIEHHS TOCTaBIICHOI 3amadi
MpeACTaBUMO Il  (EHOMEH SK  CKIIATHUH
KOHCTPYKT — iHmepmeKcm, SK TUXOTOMIIO
iHBapiaHTHOI Ta BapiaTUBHOI CKJIamoBuX. Ilin
iHBapiaHTHUM KOMIUIEKCOM Yy IIbOMY JIOCIIKEHHI
OyIeMO pO3yMiTH TEKCTH, SKi B amoOKpU(ivHIN
JaiTepaTtypi  3aJMINAIOTBCS  HE3MIHHUMH Y
XPOHOTOMI. IX aHTHIIONM — BapiaTHBHI eTeMEHTH —
MIPUBHOCATH Y TBip HOBI aKIEHTH, IO BeJe [0
BUZO3MIHIOBAaHHS  amOKpU(IYHOTO TEKCTY B
IIPOCTOPOBO-YACOBOMY KOHTHHYYMI.

IuBapianTHa crcreMa armokpudiB
HEHTPYETHCSI HABKOJIO KIIOYOBUX XPUCTHSHCHKUX
napagurM: TIpo peanbHICTh bora Ta icHyBaHHS
3eMHOI Ta MOTOHOIuHOI cdep OyTTsA (mormar mpo
YHiBepcyM); TIpO MOYATOK 1 KiHEIb CBIiTy; CBATY
Tpititto (bor Orenp, Bor Cun, Cs. Hdyx). Cmig
3a3HAYMTH, SKIO0 AOTMATH MPO AiicHicTh bora,
SIKAI CTBOPHB CBIT, PO MOYATOK i KiHEIb CBITY HE
BUKJIMKalM CYMHIBY y BIipSH, TO JIOTMar Ipo
€IHICTh TPAHCUEHACHTHONO Ta 1MaHEHTHOIO
CIOPUYMHSIB TI€BHI TPYIHONI y PO3YMIHHI W
JeTepMiHyBaB OypxJuBi JCKYCil B
XPUCTUSHCHKOMY CBIiTi. [ TOSICHEHHS 3B’S3KY
3E€MHOTI'0 Ta MMOTOHOIYHOTO Hioniciem
Apeomarutom ~ Oyma  po3pobOieHa  Teopid
VHIBEpCYMyY, 3TiIHO 3 sIKOIO, 3B’s30k bora 3
BipsiHAMU 3IHCHIOETBCA 4epe3 HeOecHI YMHU 3a
JONOMOro0 ayxoBHoro CBiTia, IO MOJ0JIa€
pyOiXx Mik HEOECHUM Ta 3€MHHM 1 BUSIBJISETHCS Y
taiHcTBax LlepkBu, XymoXHIX 00pazax, CHMBOJIaxX
1 3HAKax.

He MeHI cknagHuUM Ui OCMHCIEHHS OYyB
TaKOX JorMar mpo Tpu inocraci Cesiroi Tpiini. 3a
BIpPOBYEHHSIM IPABOCIAaBHOI LIEpKBHU, bor enuHuii
3a CyTHICTIO, ayie TpueanHui B 0cobi bora Oti,
Bora Cumna TtaCemsitoro /[lyxa. Cs. [I'puropiii
Hasiancekiii Tak poskpuBae CytHicTh CBSTOT
Tpitini wa [pyromy Bcenencokuit Cobopi:
«JloKImaiHOCTI K€ BUYEHHSI BUCIJIOBIIIO CKOPOUYEHO:
besnauanpue, Hawamo i Cyme 3 Hauamom —
equauil bor. «...» IM’s besnauansHOoMy — OTelp,
Havany — Cun, Cymomy pasom 3 Hauanom — Jlyx
Casruii: a ectBo y Tprox enune — bor» [4,108].

OTrxe, iHBapiaHTHUN KOMILIEKC
anokpu(}ivyHOi JiTepaTypH CKIaJalOTh KaHOHIYHI
TEKCTH, IO MICTATH y co0i KyJIIbTYpHHUH KOJI 4aciB
3apOJKCHHS XPUCTUSHCTBA SIK CBITOBOI peJIirii Ta
dhopmyBaHHs ii JOrMaTUYHOI CHCTEMHU. 3ayBaxy,
10 Y I[bOMY JIOCJTIJDKEHHI ITiJ[ KyJIbTYPHHUM KOJIOM
PO3YMIETLCS KITIOY JIO OCMHUCIIEHHS KOHKPETHOTO
BUAY KYyJIbTYpH, WO JIO3BOJSIE  OTPUMATH
iHpopMaLilo, 3aK010BaHy B OiOIIHHUX CIOKETaXx,
obpazax, CHMBOJaX 1 Ja€  MOXJIHMBICTh
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ineHT]iKyBaTH EBHUN KyJIbTYPHHUH 3pi3.

Ilepefinemo 1m0 aHamizy BapiaTUBHOI
CKJIa/10BOi YKpaiHChKHUX anokpudis i
mpoaHaiizyemo ii y 4acoBiif cMCTeMi KOOpAWHAT.
3a 4YacoBUM KpHUTEpieM, amoKpudu TpaadIiiifHO
mudepenttiroroTeest Ha Crapo3asiTHi, HoBo3aBiTHI
(3a aHajiori€r0 3 TeKCTaMH KaHOHIYHOI biOmif),
LepkoBHOCIOB’ AHCBKI Ta anokpudu HoBoro vacy.
Jlo HEX CIix TaKoX BITHECTH IICEBIO-IICPKOBHI
anokpudu HOBiITHROI icTopii Ykpainu. Koxna 3
OUX TPyN HAICKHUTh OO0 TEBHOI KyJIbTYPHO-
icTropuaHoi ermoxu 3 ii iIMaHEHTHHM KYJIbTYPHHM
KOZIOM.

Cmaposzagimui mexkcmu— 1€ HaWOUIBIIT
paHHI  amokpu(idHI  MaM’ ATKHEIUIIHICTUIHOTO
mepiony (IV-lcr. mo He.) e30TepuaHOrO
xapakrepy. BoHM 3’SBWIMCH B  iyACHCBKOMY
cepeloBHII W OyiaM TOB’s3aHi 3 peNiriiHo-
MOpaJbHAMH Ta CYCHITBHAMH TEUiSIMH Mi3HBOTO
iymaismy. Hammcani crapoeBpeiickkor0  abo
apaMelChbKOI0 MOBaMH, IIi TEKCTH MICTATh
iH(opMaIIito mpo cTapo3aBiTHI MepcoHaxi (Axama
" €By,I7IaI<OBa, €Hoxa, Appaama, Menxiceneka
TOIIIO), AIKA HE BRIHIILIA Y KAHOHIYHY JIITEPATypYy.

Hoesosasimna anoxkpugiuna nimepamypa
3apOJINIIACh Y MEPII CTOIITTS HAIIOT epr — B €TIOXY
(dhopMyBaHHS XPUCTHSHCTBA, 10111704
BCEJICHCHKHX cobopiB i CTAHOBJICHHS
XPUCTHSIHCBKOI ~JOTMaTW4HOi cuUCTeMH. BoHa
HOCWJIa TIOSCHIOBAILHUM XapakTep KaHOHIYHOIO
TekcTy bibmii, mo 3 yacom o0pocTaB Bce HOBUMU
JIEreHAaMHU PO 3eMHUM Ta XpecHuil nuisixu Icyca
Xpucra, xurtss Mapii Ta JIiSHHS amocTOJNiB.
Hammcani  cmodaTky — rpeupkold  MOBOIO,
HOBO3aBITHI anokpupu MOTPaTUIAIN B
NPOYKpaiHCBbKI 3eMJi Yy  CTapOCJIOB’SIHCBKHX
nepekiagax 1 BigOMBaNM  OJU3BKOCXITHUM,
Bi3aHTIMCHKHI Ta OaKaHCHKHH CBITOTJISIN, Pi3HI
peniriiHi mornAau, niteparypHi Ta (OIBKIOPHI
TpaauIlii.

Llepxoenocnos’anceki  anokpugu — 1€
TEKCTH aroKpUQIIHOTO 3MICTY, 10 OyIJIM HamMcaHi
LEPKOBHOCIIOB SHCBKOI0  MOBOIO,  BBEJIEHOIO
Kupunom i Medoniem y kpaiHax clloB’sSIHCHKOTO
apeary B IX cr. B ykpaiHchki 3emui
LEPKOBHOCJIOB IHCBKI ~ armoKpu(u  MOTpanuin
MPaKTUYHO OJJHOYACHO 3 KAHOHIYHUMHU KHUTAMHU 1
3HAMOMHUIIN HOBOHABEPHEHUX BipsTH i3
XPUCTUSHCHKUMHU JIOTMaTaMH, JOTNOBHIOIOYM iX
MOSACHEHHSAMH Ta  SICKPaBUMH  CIOKETHHUMU
noJipoOuIsIMH TIpo TepcoHaxi Ta noxii Craporo i
HoBoro 3asitiB. KHmXHuKIB mnpuBaOioBaB He
TIIBKH OOTOCIIOBCHKMM, a ¥ CHOKETHHH Oik
XPUCTUSHCHKUX TEKCTIB, SIKi Jajdd BeIHMYe3HUH
Marepianm  jgns (GOpMyBaHHS  YKpaiHCBKOT
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JiTepatypu.
Yxpainucoxi anokpugu Hosozouacy
BiJPi3HAIOTHCS HacamIepesn MOBHHM

mozemoBanuaM. [Tounnaroun 3 kiHng X VI cr. Ha
YKpalHCBKOMY  IPYHTI  3’SBISAIOTBCA — TepIi
ITapOCTKH HaIlioHaJIBHOL armokpupigHOl
JiTepatypu — YuntensHi €BaHrenii, cKiageni s
3acBoeHHS 1 momymsapusaunii Cesitoro Ilucema
(Crorapceke  (1588), ScinkiBcbke  (1640),
Janunescrke (1646), Harieebke (1758); €Banrenii
Ieana  Kamimorcekoro  (1660),  Crenana
IInaBsacpkoro (1668), Ilerpa KomowgaBchkoro
(1737) tomro) [2, 16—-117]. TonoBHOWO ige€to, 110
CIOHYKaJa YKpaiHCBKMX KHW)KHUKIB Ha IX
CTBOpEHHS, OyJl0  TparHeHHS  HAOIH3UTH
[IEPKOBHOCIIOB’ THChKI TEKCTH 10 KHBOI HApOIHOI
MOBH.

CrpaBa B TOMY, III0 KaHOHIYHA JiTEepaTypa,
sika OyJia BUKJIaIeHa TPEIbKOIO0, CTAPOEBPEHCHKOIO
abo JIATUHCHKOIO MOBaMH, 3auIIanacs
HE3PO3YMIJIO0 NSl YKpPaiHCBKOTO — Hapomy.
3amovaTkoBaHi Kupuom i Medoniem
LIEPKOBHOCJIOB IHCBKI ~ MEPEKJIafy  CBALICHHUX
KHUT (Ha TMiBJCHHO-MaKeJIOHCHKOMY Hapiudi)
TakoX Oynmn Homy dyXi. 3aydeHHS K€ JKHUBOI
HapoJHOI MOBH TPH BHKJIAJaHHI Ta TIlyMadeHHi
CBSIIIEHHUX TEKCTiB POOWIIO peNiriiiHy ITyMKy
NOCWJIBHOIO Uil  COPUHHSATTS Ta 3aCBOEHHS
HapojoM. Sk Bim3Hadae FO. SIBopchKwmiA, <«JIst
TEMHOI 1 TIJIBKH CJIyXarudol MyOJiKd IIJIKOM
JIOCTaTHBO Bxe Oysio, MalyTh, 1 TIPOCTHX,
MIOMYJISIPHUX BUTATIB ab0 mepekasiB i3 bibmii Ha
JKUBOMY 1  OUIBII-MEHII  JOCTYIMHOMY  #
0apBUCTOMY TJIi YPOUHCTUX 1 YCHUX YUHTEILHUX
TiayMadeHb abo cimiBy [15, 140]. 3a 1. ®pankowm,
anokpudu OyaM «THM MOCTOM, LIO HPOBAaIUB
pO3Biii  HAI[IOHAJIBHOIO TMHMCBMEHCTBA 3  IIiJ
BUKJIFOYHOTO MAHYBaHHSI IIEPKOBIIMHY 1 O1Ib1IT 200
MEHIIIE MEPTBOI LIEPKOBHOI1 MOBH o
CBOOOJHINIIOIO PyXy, MO CBITCBKHX TeM W
intepeciB» [13, XXIV]. Omxke, BapiaTHBHICTh
MOBHOTO  MOJIENIOBaHHS  amnokpudis  Oymna
00yMOBJIEHa 1CTOPUKO-KYJIBTYPHUM TPOLECOM 1
MparHeHHSM aJanTyBaTH iX JIO KOHKPETHOTO
HApPOJIHOTO JIyXOBHOT'O T4 MOBHOTO CEPEJIOBHIIIA.

[Ipoananizyemo  BapiaTHUBHY  CKJIQJAOBY
YKpaiHChKUX amoKpu(piB y MPOCTOPOBIi cucTeMi
KoopauHat. B OCHOBI JOCHIKEHHS JICKHUThH
mapagurma mojao audepeHuianii  yKpaiHChKUX
3eMeNIb Ha CXigHl Ta 3axigHl. YuHHUKH, SKi
00yMOBHITH MosiBy  1Ifiel  TeTepPOreHHOCTI
pi3HOMAaHITHI: BiAMIHHICTH icTOpMYHOi  HOII
CXiTHMX 1 3axiIHUX perioHiB, TpHUBale IX
ICHyBaHHsSI y PpI3HHX IMIEPCHKHX CHUCTeMax i3
PI3HOIO PENTiHHOI CIIPSIMOBAHICTIO; PO30IKHOCTI
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y IUHAMIIl COIIaIbHO-CKOHOMIYHOTO PO3BUTKY;
HEOQHAKOBICT, y  Xapakrepi ¥  opieHTarii
MIKKYJIBTYPHUX KOHTAKTIB; PI3HHLS Y TPUPOIHUX
YMOBaX, 10 o0ymoBHIa crerudixy
KUTTEMSUTBHOCTI  mromed. Ll mudepentiartis
neTepMiHyBaia npoOmeMy aumxoTomii «Cxig—
3axim» B yKpaiHCBKii anokpudiuHii JiTepatypi.

Po3srnsiHeMo mUTaHHA B MOBHOMY ACHEKMII.
VY KapnaTtcbKOMy pETiOHI HPOTATOM BCi€i icTopil
MOpyY MEIIKaJIH MPEACTABHUKH Pi3HUX €THOCIB —
YKpaiHIl, yropii, pyMyHH, CIOBaKH, MOJSKH. Lle
00yMOBMJIO  BIIKPHTICTH  3aXiTHOYKPaiHCHKHX
anokpuiB AN COPUHHATTA  €JIEMEHTIB
«IYy)KMHHUX» MOBHHX CHCTEM. 30KpeMa, OKpeMi
KOMIIOHEHTH 4Y€CbKOI MOBHM IPOCTEXYIOTHCS B
ykpaincekoMy nepeknaai «llicui ITicens» (XV-—
nmouatok XVIcr.), Bionii ®. Ckopunu (1517—
1519). Crmign mNOIBCHKOI Ta YeChKOi MOB
npoctynatotk y llepeconnuipkomy €Banremii
(1556-1561), KpexiBcbkomy  Amoctomi i
Amnoxanincuci loanna (mpyra momosura XVI ct.).
Uwucnenni monoHisMu OaunMo y BommHCEKOMY
€panrenmii  (1571), €panrenii  BanenTuna
Heranescrkoro (1581) Ta crapo3agiTHiit 010iiHIi
kam3i (movyatky X VIl ct.) [15, 132—133]. Mix TuMm,
B YKpaiHChkuX amnokpudiunmx TBopax XVII cr.
BXKE YITKO TPOTJISIIa€ OpIi€HTAIlii HAa MICIEBY
HapoaHy MOBY (y l'epmsxoBcekomy TmymauHOMy
Amnoctomni xiang XVII cT., yaurensHOMY niepekasi
ATIOKaJINCUCY 3 YHCICHHHMH JOTTOBHEHHIMH
tomo) [15, 138]. OgHOYacHO y CXiTHOYKpaiHCHKi
3eMili B anokpu(iuHy JiTeparypy aKTUBHO
MPOHHUKAIOTh EIEMEHTH POCIHCHKOI MOBH.

Penicitinut  acnexm. Jluxotomis «Cxin—
3axim» B  YKpalHCBKMX 3€MJISIX  OCOOJIMBO
MpOsIBIJIACh B peliriiHoMy KoHTekcti. Y XVI-
XVII cr. kapnaTcbkuil perioH 3a3HaB CYTTEBOTO
TUCKY KaTONHMIbKOI ekcrnaHcii. Pum Hamarascs
KOMIIEHCYBaTH CBOi BTpaTH y OOpoThOI 3
Pedopmariiero 3a paxyHOK MPaBOCIABHOI I[EPKBH.
3ycwuns Pumy yBiHwanmch ycmixom: 24 KBIiTHA
1646 poxy B 3aMKOBi#l Karuuii poguau JpyecTiB
B Yxropoai 63 3akapnaTCbKHX CBSIICHUKH
MIANUCaTH YHII0 IPaBOCIABHOI Ta KaTOJHUI[BKOT
uepkoB. lle mpusBeno npo ¢opmyBaHHS B
YKpaiHCBKMX  3eMJISIX  JIBOX  perioHajbHUX
KYJIbTYp—CXiJJHOT Ta 3axXiJHOi.3MICTOBUM SIAPOM
000X  KymbTyp €  YyKpaiHCBKHH  BapiaHT
XpUCTUSHCTBA, B  OCHOBI  SIKOTO  JIGKHUTb
SI3UYHHIILKO-XPUCTHSHCHKUI CHHKPETHU3M. BTim,
YKpalHChKOMY 3aX0Ay XapaKTepHa CIPsIMOBaHICTh
Ha 3axiJHOEBPONEHCHKY TUIKy XPHCTHUSHCTBA Ta
3axifHy KYJbTYPY: TYT IOMIHY€E KaTOJHUIM3M 1
rpeKo-KaToiuibka Bipa. Cxij, HaBIaKH, TSOKIE JI0
MpaBoCiiaB’ s, IPaBOCIABHOI KYJIBTYPH.

Pemniriiina pi3HOBEKTOPHICTh A€ TEpMiHyBaa
JKOPCTKY TOJIEMIKY B YKPaiHCHKOMY CYCITIIBCTBI.

IIpotw matuHizaIli yKpaiHCHKOI IIEPKBU BUCTYITUB
Muxaiina AHapesni: «A 9oMy K BOJIOKYT, TATHYT
cwiolo Hamry unepkoB? W pamer Obl oHu MHb
MMOTHOHYTH, CKOpO, 0ap30, TPOCAT, MOIAT Ms
obparucsa. Ha mo? Ha ynbio ux? IIre! ILmoro Ha
Hio! «...» He morpebHo mub Gora ux!» [9, 116—
117]. Tlonemisyrouu 3 e3yitamu KamOopowm,
Kamemicom ta KopHuIiskuM, AHIPEIIT TUCaB, 110
BCi 01K B TOMY, IO JIFOJIU BiJIPEKJIUCS BiJ BipH
CBOiX OaThKiB 1 WepeluTd A0 KaTOJUIBKOTO
tabopy: «B cu mocabnusas Bpemena m mhrta Bce
vHave €. 370€ Csl BKOPEHWIO B JIFO/IEX, THHOCTD H
Hen0aIbCTBO BENIMKOE, JIAKOMCTBO K 31100h, a
Halmauexxe HeBbpPCTBO — pUMCKoe cBETOBE BCe»
[9, 121].

AHTHYHIaTChKa TeMa 3HAWIIA BiIOUTOK
takok y JanuneBcbkomy Ta CkoTapcbKOMy
VYuurenpuux €BaHremsix. A BTIM, HagiaMm
HOBOHABEPHECHUX YHIaTIB Ha Kpalle >KUTTS He
cynuiocs 30yTucs. JIATHHHUKY BBa)KalM YHIaTiB
JUIIE HaMBKAaTOJIMKAMHM, a YHIIO — TUIBKH
MePEeXiTHAM CTAHOM JIO0 TTOKATOJMYEHHS, 1 YMOBH
VHil NpakTUYHO HE BHUKOHYBAJIUCH. YKpaiHISAM
o0IlsI  30€peKCHHST PIAHOTO OO0psimy, ane y
yepBHi 1718 poky cBsmenHa Kourperamis mist
MOIIUPEHHS Bipy BUAJIa ACKPET, IKUM HaKa3yBaja
BCIM YKpaiHIsIM «30epiraTi CBsATa JIATHHCHKOI
Iepxsuy» [10, 31].

Hpyra ymoBa VYHII — BuOip BIIACHOTO
€MHCKOMA, TIpoTe, 3a TpamoToro [lamm KimmvenTa X1
(1719), mykadiBCBKHIA €MHMCKOIN BTpayae CBil
TUTYJ, IMIMOPSAKOBYETHCS BIIAIi KaTOIHUIIBKOTO
SArePChKOT0 EMUCKOIIA 1 JIMIIAETHCS 0€3 pe3uICHITIT
[10, 51]. He BukoHyBaiach i TpeTs MO3UIsA YHIT —
MIpUBLIET JUTIS TyXOBEHCTBA. Y HIaTChKi CBAICHUKH
BTPaTHJIM JIECATHHY 1 MYCWIH BigpoOisTH
HaHIIMHY, MAJIO YUM BiJIPi3HAIOUYKCH BiJ| KPillaKiB,
tomi sk y Karexisuci M. Kamemica (1698)
3HAXOJUMO TakKi TIIOBYAHHS MJIs JIATUHHUKIB:
«Knupuka >xagHoro HbKTO OUTH HE MOXETh, 0O
BBIIATH OBl Bb KIATBY. «..» llaHOBe 3eMHIN He
MOTYTh «...» TPaKTOBaTH KIUPUKOBH SIKb
MPOCTBIXD XJIOMIOBB, MPBIMYIIAIOYH HXb, aObl
PpOOHITH SIKO TIOJIaHIM U HAaEMHUKW [2, 110].

Tpanksinion-CtaBpoBeLbKUN B
YuurenprHOMy €BaHTei1 3BUHYBauyBaB y MOpasiii
npaBociaB’st cayxutenis llepkeu: «Yenopbiis
JYKaBbIW, TISTHUIIBI, CPEOPOITFOOITBI, TUIOTOIOOIIHI,
Haiimave xenk u yagom pabortaeT, HeXxenu Oory, u
HauOOJIbIIE O CUX NPUICKUT U MPOMHUIILIAET,
Hexenu o cranb Xpuctosb u o Hayih 30aBeHHOIA.
Ha xenax ux u mmepsx pusbl cBbTibv, mackr
3JIATOKOBAHHBI, @ B LIEPKBU KHUTH IOJPAHBIH, a B
WHOU ¥ cux He Haiimem» [7, 119].

[Ipo mopouyHe IKHTTS MPaBOCIABHOTO
IyXoBeHCTBa mucaB  TakoXM. CMOTPULIbKU:
«O mepksu cBitodi! O mactupi oBer; XpUCTOBHX!
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O BuuTeni i MalicTpu MOJIOALIOI Bamroi Oparii. Sk
)K€ BH OTWJIUTM ¥ PO3TOBCTUIH, 1 3a0ynmu Oora,
cnacutens Bamoro?! Bamni BiBYapHi 3HUIIWIM, a
BiBYapHi BOPOTIB OOKHMX 1 BalllUX LIMPATHCA «...»
Mynpicte Bamma, MaiCTepHICTh, PO3MOBA
Oesnmy3mi, mgapemMHi 1 posmycHi, 3a0aBu —
HETIPUCTOMHI, B HUX caMi BH Pa3oM 3 TUMH, KOTpi
BaM HacligywoTh, ruaute» [11, 80-83]. ABtop
CKOTapCHKOTO Y4uTenpbHOTO €Banremis
3BHHYBauy€ HOBHX €BAHTEIIKIB Y TOMY, IO «UyKEe
OepyT, LEePKBBI IPaIsT, MHOTO XKOHB MONMYIOT, Bb
qy)XelnokcTBh MemkaroT, Ha ocTtatok bory anm
moneM Bbper He xoBatoT» [2,116]. O1xe, yXVII cT.
B YKpalHCBHKHX anoKpH]ax 3’ SBIAIOTHCS €JIeMEHTH
TTOJIEMIYHOI CIIPAMOBAHOCTI, IO JajJ0 ITOYaTOK
PO3BUTKY YKpaiHCHKOi TOJEMiYHOi JiTeparypu 3
SICKpaBO BUPa)XCHUM HAI[IOHAIBHUM 1 COMLIalIbHO-
MOJIITHYHUM BIITIHKOM.

Crooicemuuti acnekm. Ocob6mmBocTi
CYCHUILHOTO PO3BHUTKY pI3HHX PETiOHIB KpaiHu
BIIOWJIMCh TAKOXK y CIOXKETHIHN JIHIT arokpudiB: B
YKpaTHCBKOMY CXITHOMY OOpsiAi TOMIHY€E KyIbT
BockpeciaHa Criacutens, B TOH 9ac sIK y 3aXiTHUX
perionax — kynsT ['onrodu, MicTHKH, XPUCTOBUX
cTpacteil. B ykpaiHCchkux amokpudax 3’ sBISIOTHCS
TEKCTH-PO3AYMH MPO CIIOKOHBIYHE MUTAHHS I0J0
JroAckKoi qoni: «Homs Ha croMb cBBTh He ecTh Tail
He Obuia Hbsikas npaBaa? YoMb JUXbIM HE TA0Th
3a Oparito CBOIO, 32 yOOrsIxs ronin? 1 3a cBoumsb
WMaHIOMb OHH CYTh Y YECTH BEJIUKYH y JPYTBIXb
moaii. Sk posymbeme cece, 4OMBb TOTBI JIIOJC
no0phIe, OHU CYTh TOMETAHH, a TOTH 3JIbIH CYTh Y
yectn Benmukyd?» [2, 117]. Lli cmoBa Hamexartp
M. l'opOsitHCBKOMY ~ —  aBTOpY  HSTIBCBKOTO
VYuitenpHoro €BaHrenis i3 3akaprnaTTs.

Toil xe NEUTMOTHUB 3HAXOAMMO TAKOX Y
JlanuneBcbkoMy YuuTelbHOMY €BaHremii: «3a 1o
10’ W HAacC TOCIO/b-00T MOKOPTaN U KapeT, TO €CT
37BIMH [IAHAMHA M HEYpOXKaeM IOJii M HHIIUMHU
pPO3ManuThIMU KapHOCTIMU?»[12, 241].
3Bepraryuch 110 1miei Temu, nucbMeHHUK X VII CT.
M. Cmotpunbkuii koHcTaTye: «bine B micTtax i B
cenax, Oize B momsax i AiOpoBax, Oize B ropax i B
3eMHUX Oe3onusx. Hemae xomgHOoro wicus
CIOKIMHOrO aHi »xuTia o0esmeuHoro» [11, 67].

VY 3akapnaTTi cTaH JIIOAEH MHOTipIIyBaBcs
MOCYXOI0, HEBPOXKAEM Ta MajiexeM xynoou. Yepes
nmocyxy 1726—1729 pokiB J1t014 Iy’Ke FOJI0yBaIy,
ruHyna xynob6a. CunabHuil Mop OyB Takox y 1742
poui. Y 1786-1788 pokax Ha MapmapouuHi
cuycTimn  tucsvi  ocenb [14]. Y Jlitomucy
I'ykmuBebkomy mpo momii  1786-1787 pokis
3anucano: «1787 p. Toro poky Bcell KpauHe
YrOpPCKOW BEJIMKIM TOJIOA 1 XBOPOOBI TSHKKE
MPOXOJIMIIM; HApoJia IO TPETed YacTH yMepiio Ha
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riyxaHio (tTud) u3 ronoxy, 60 MPEUNLIOro POKY
CEYKOB M OypsiHaMH OBLITH CsI HAara3siHUIN (HaiTHCs
LIKiATMBOI TpaBH). TOroxne poky «...» Bpoxkail
MOCPEAHBIN OBIB, U JIETO Oyiaro ObLIO; €IHAKOXK
JIFO/I€ MAJIO IIOCESUTH OBbLIH, U CIEIYIOLIETO POKY CO
B30poM Ha BepxoBuHy emie 6omrin rinan 0B, 00
KpoMe OypsIHY U COJIOMBI U 30pary Jifo/ie OT KHI0B
KyoyBald ¥ H3 TOTO KHCEIUIIO Bapwid Ta
cepbamm» [1].

Hapon 3 i#oro 3mopoBuM Tiy30M He OpaB
i CyMHIB a0CONIOTHICTEMOPAIBHUX MPaBUIL, IO
CKJIQJIaJIFCS TPOTATOM CTONITH 1 OyNu 3aKpiIuieHi
Ta OCBSIYCHI XPHUCTUSHCTBOM, A€ MOTO €THKa HE
BMIIIYETBCS Yy MPOKPYCTOBE JIOKE  JIECSITH
3anoBigei. Hapom cam BCTaHOBIIOBaB, IO €
TPiXOM. 3okpema, y JaHuneBcekoMy
YuurenpbHoMy  €BaHrenii  aBTOp  pO3’SICHIOE
OpUYMHY CIIOTH 4epe3 Te, WI0 JIIOJU He
CBATKYIOTh HEJINIb 1 CBAT, HE TOCTSTh, 1’ 1OTH [12,
239]. Cepen GaraThox 30J1 BiH TaKOX BH3HAYa€e
NOUIMPEHHS Y 3aKapHaTChKUX cellax IPU B KapTu:
«Komu mpiiimer Hembnas WM Tpa3sHUK WHIIHA
00Xili, TO MBI €T0 HE TEePENPOBAANMO Ha OOXKiH
xBab, ajie Mail MBICITHUMO, SK Obl €IHH APYroro
Jasik CIOTBapUTH, IPABOTHUTH, AJI00 Y KapThbl I'paTu
a Ha TOM BILUUTOK JACHb CTPAaTHUTH «...» A IisBOI 3
JaBHA CSI HAYYMJI M YUYHT CsI, SIK ObI XBally OO0XKit0
3HUMIUTH, U TaK)KeH BBIMUCIHB MPOTHUB YETHIPEX
€BAHTENIMCTOB CBOIO €BAHIEIIII0 YETBEPOI MacTw,
TO €CT OHBIX MPOKJIATUX KapTOB, IITOOBI TaKXke
JIFO/IM JIOBMJTH M JIO CBOTO MAHCTBA TPUBO/IHIH, JIO
nekna Bbunoro» [12, 241-242]. Came Tomy B
YKPaiHCBKHUX anokpugax Ha0yBalOTh
PO3MOBCIOIXKCHHS IPUTYi MOPATICTHYHOTO 3MICTY,
10 3aKJIMKAIU 10 JOOPOYUHHOTO KHTTSI.

Peinmepnpemayis VKPAiHCbKOT
anokpugiunoi  nimepamypu: 0ianoe Kyavmyp.
3yNMHUMOCH ~HAa  THUTaHHIX:  MOJCTIOBAHHS
yYKpaiHChKOTO anokpuda Sk IHTEPTEKCTy; aHai3y
TEKCTIB 13 pI3HUMH CEMIOTHYHHMH KOJAMH Y
3MiCTOBOMY Toji amokpuda 1 MexaHizmax
IHTEPTEKCTyalbHOI ~ B3a€EMOAI;  OCMHCIICHHS
mporecy ix peiHTeprpeTarii B KOHTEKCTi Jiajory
KyJbTYp. 3ayBaxy, IO MiJ peinmepnpemayicto B
MerKax JTOCITI JKYyBaHOT npoOIeMaTHKH
pO3YyMIOThCS ~ 3MIHM  3MICTy 1  3HAuYEHHS
indopMarrii, 3akiageHol B anokpud, y mporeci
MEePEeKOyBaHHsI HOTO TEKCTy. BupimeHHs nux
3aBJIaHb JI03BOJISIE PO3IUPUTH MEXI1 iHTepIpeTaLii
YKpaiHCBHKOI anloKpH(ivHOI JTiTepaTypu.

PosrnsHeMo 1110 TIpoOIeMAaTHKyY B JiHe60-
Kyabmypoaoeiunomy acnexkmi. B OCHOBI aHamizy
JISKUTh Mapagurma, mo MocTyoe: y Oyab-aKoMy
anokpudiyHOMYy TBOpI TPHUCYTHI TEKCTH PI3HUX
KYJBTYP. Hust BUBYCHHS npobiaeMu
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CKOPUCTAEMOCS CHHXPOHIYHUM 1 JiaXpOHIYHUM
MHiIXOJaMH.

Cunxporiunuti nioxio. ba3zoBor MapaaurMoro
JOCITIKEHHsI € TBepKeHHs: 1) KoKHA KyJbTypa
Ma€ IMaHEHTHHH KYJIbTYPHHH KOII, IO JO3BOJISE
MEpEeTBOPUTH B MeBHY (opmy (kox) iHpopmario
npo ii ceHc; 2) amokpupu € opHiew 3 Qopm
KOIYBaHHS, fKa 1IEHTHU(IKye  KOHKPETHHUH
KynbTypHHH 3pi3. PosrmsHemo amokpudivHmii
TEKCT SIK YCTaJIeHy B IEBHOMY YaCOBOMY iHTEpBaIi
3HaKOBY CHCTEMY, IO HaJIeHa KyJIbTypHUM
3MICTOM, 1 TpoaHami3yeMo ii y 3MiCTOBHOMY,
¢dbopmanbHOMY (cTpyKTYpHOMY) i
¢yHKIIIOHATPHOMY  (TIparMaTHYHOMY) BHMIpax.
Cdokycyemo yBary Ha 0a30BUX KOMITOHEHTax
CUCTEMHU —CIOJICemax i Mogi.

CroxxeTu aniokpuQiB CKJIAAaI0Th 3MiICTOBHUH
KOMITOHEHT ITi€] CHCTEMH, BITOMBAIOYH CIIEIUDIKY,
3Buvyai 1 Tpaauuii mWeBHOI KynbTypu. Bonnu
HaCHYCHi KyJIbTYPHUMHI 3MiCTaMH, 110
JEeTepMiHOBaHI yMOBaMH CYCHUIBHOTO JKUTTS B
KOHKPETHHI YaCOBHH miepiof. [HITuit KOMIOHEHT —
MOBa fK 3aci0 BUpaXEHHS CEHCY, SIK CeMIOTHYHHI
Koa — 3a0e3rnedye >KUTTE3AATHICTD KYyJIbTYpH, il
¢bopmyBaHHS Ta  (YHKIIIOBaHHS, BHCTYyIA€E
rapaHToM iCHyBaHHs Ta 30epeskeHHs ii crienudikm,
CHpUSE€ CTAHOBJICHHIO KYJbTYPHOI 1IEHTHYHOCTI.
IHmMMK  cjloBaMHM, MOBa € OJHHMM 13 KOJIIB
KYJIBTYPH, CBOEPIIHICTH SKOT BiH Mojentoe. Pazom
3 TUM, MOBa — II€ HE TUIbKM IHCTPYMEHT JIs
nepenayvi iHgopmariii, a i 3acid GpopmyBaHHs ifeit
Ta yMpaBIiHAS PO3YMOBOIO JisUTBHICTIO JIFOINHHU.

[Mpu anami3i anokpudiyHOTO TEKCTY, KpiM
cnennpivyHuX pHUC KYJIBTYpH, B TIONi SKOI
CTBOPIOBABCS TEKCT, CIIiJ] BPaxOBYBaTH TaKOX
0c00IMBOCTI CIPUHHSTTS KYJIBTYpPHOTO
cepe/ioBHIa aBTOpOM TekcTy. Lli monoxkeHHs
BH3HAYAIOTh TEOPETHUYHY ¥ iHTEpHpeTalliiiHy 6a3y
MOJAJBUIOTO JIOCII/DKEHHS, MPEJAMETOM SIKOTO €
IHTEpTEKCTyaIbHa B3aEMOJIISl Y MeKax anokpuda.

Hiaxponiunuii nioxio. Bupuumo
mpo0JIeMaTHuKy B JliaXpOHIYHOMY 3pi3i,
aHaTI3YIOuH anoxpuu B KOHTEKCTI
THTEPTEKCTYaTbHOCTI. Tepmin

iHmepmeKcmyanibHiCmy, BBEACHUH Yy HAyKOBHH
o0ir 0. KpicreBoro, 03Hauae 0coOIMBI JliaorivHi
BiJTHOIIEHHSI TEKCTIiB, KOTPi Oy IYIOTHCS SIK MO3aika
LUTAT, CTBOPIOIOYH MOTYKHY CTEPEO(OHII0.

VY pakypci wmiei KoHuemnmii, amokpud €
pe3yIabTaTOM CYMIIIEHHsSI aBTOPCBKOTO TEKCTY 3
MaTPUIICI0  «UYXKHX»  KyJIbTYPHHX  TEKCTIiB
(moHopi). 0. JlormaH Ha3uBae Bi CHOHYKaJbHI
MPUYHHY, 0 BUKIMKAIOTh THTEPEC J0 «UYKOTO»
TEKCTY: TepIly MOXHa BH3HAYUTH SIK IOIIYKH
CBOT'O, APYTY — SIK MOUIYKH 4yO0ro. TekcT-1oHop
BUKOPUCTOBYETHCA aBTOPOM aIlokpuda 3 METOIo
MITBEPIKCHHS,  YTOYHEHHS,  KOHKpETH3aIlil

BIaCHUX JyMOK, SK BIANIPaBHY TOYKY JUIsl
PO3BUTKY TeMH. Y TIOJ armoKpu(a TEKCTH BXOIATh
y KOHTAaKT, NPUYOMY KOHTAKT MK HHMH €
JilaJOTiYHUM, a He MEXaHIYHMM KOHTaKTOM
omno3uIliii. TekcT-penmImieHT Ta TEKCTH-TOHOPH
MOXYTh OyTH CHHXpPOHI30BaHi B uyaci ©
PETNpE3eHTOBaHI OAHIEI0 KYJIBTYPHOIO TPaIUIi€lo
a00 HaJEeKATH 10 PiI3HUX XPOHOTOIIIB 1 IIHHICHUX
LIKAaJL

YHacmiiok B3aEMOIl TEKCTIB BiAOyBaeThCsS
[IePEKO/TyBaHHS TEKCTiB-IOHODIB, TOOTO
repeHeceHHs iHdopmamii 3 omHiEl KOTOBOI
CHCTEMH B iHIY, 3 OAHI€T KyIbTypH — B inmty. 1o
CyTi, (OKyC [OCHi/PKEHHS CIPSIMOBaHWH Ha
peiHTepIpeTarifo 3MiCTiB, 3HAYYIINX IS OXHI€l
KyJIbTYpH, 3aco0amMH 1HIIOI MOBH, IO MOXKHA
TPaKTyBaTu SK AiaJior KyJabTyp. Y IbOMY pakypci
KOJI KOYKHOTO TEKCTY CTa€ KIIOYEM JI0 PO3YMIHHS
NEBHOTO THUIY KYyJbTYpH, O€3 3HaHHS SIKOTO
anokpu( BUSBUTHCS 3aKPUTUM, HE3POIYMIITHM.

AJNTOPUTM  JOCHIIKEHHSI MIKTEKCTOBOTO
Jianory B 3MICTOBOMY TOJIi amoOKpU(iB MiCTHTH:
1) nemapkaiiito 3MiCTOBOTO MOJSI IHTEPTEKCTY i
BU3HAYEHHSA KOPJOHIB TEKCTIB-JIOHOPIB,
MIPUBHECEHUX aBTOPOM B aMOKPU(IYHHUHA TEKCT;
2) PEKOHCTPYKIIiIO KyJbTYpHHUX KOJIiB TEKCTiB-

JIOHOPIB Ta X NePEKOYBaHHS;
3) peiHTepnpeTarlio  TEKCTiB-JIOHOPIB B MPOIECi
MIePEKOTyBaHHS; 4) aHami3 MDKTEKCTOBOTO
KOHTaKTYy.

PosrnsiHeMo  mpobGiieMy  MIKTEKCTOBOTO
Janory 3 IMO3WIiN Teopii KOMyHIKaIii: K xiainor
JIBOX CYyO’€KTIB — adpecanma (aBTOpa TEKCTY-
JoHOopa) i adpecama (aBTOpA TEKCTY-PEIMITIEHTA).
AJIpecaHT, CTBOPIOIOYM  TEKCT  amokpuda,
CHIBBITHOCUTh HOT0 3 XYIOXHIMH TPaIUIIisIMH,
CBITOIJISIZIOM Ta akCioCepor CBOET SHOXH, IO
00yMOBIIIOE  HWOTO K00 AK  TIOBiJOMJICHHSL.
Iadopmariiitna MIHHICTP TAaKOTO TOBIAOMIIEHHS
3HAYHOIO MIpPOK0 3aJIC)KHUTh BiJ| TAJAHTYy TBOPIISL
anokpuda, ¥Ooro IIHHICHOI WIKaKM, TIOBHOTH
PO3KpUTTS HHUM 3MmicTy iH(popmarii Ta piBHI
BOJIOJIIHHS 0OPaHOI0 XYI0KHBOIO MOBOIO.

3aBgaHHs ~ aapecata —  JIGKOIYyBaTH
oTpuMaHy iHQopmarito, 30epirarouud 3MiCTOBY
aJCKBaTHICTh  HAJIICTAHOMY  IIOBIJOMJICHHIO.

OmHak, MPOEKTYIOYH MOBIIOMIICHHS Ha MAaTPHIIO
IMaHEHTHOI CHCTEMH I[iIHHOCTEH, 10 00yMOBJIeHa
BIIACHUM  JOCBIJIOM,  CBITOTJISJIOM  €IOXH,
KapTHUHOIO CBITY TOTO CYCHLIBCTBA, 10 SKOI'O BiH
HaJIC)KHUTh, ajgpecaT  BHOCHTH €JIeMEHTH
Cy0’€KTUBHOCTI y 3MiCT oTpuMaHoi iH(popmarii.
e nmpusBoauth 10 Aedopmariii MOBIIOMIICHHS.
Bin o6panoro anpecatom aenmudpyBaIbHOTO KOAY
3aJeKuTh KoedilieHT kopemsuii iHdopmamii Ha
BXO/Ii Ta BUXO/i KOMYHIKaIlifHOT CUCTEMH.

Crmin 3BepHYTH yBary Ha GapiamusHicmb
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iHTepnperanii  orpumanoi  iHdopmamii, 1O
BHHHKAE TIPH 11 CIPUAHATTI PI3HUMH apecaTaMH,
OCKUIBKH 1HIMBITyabHI BIAMIHHOCTI OCOOMCTOCTI
0OYMOBITIOIOTh HEOJHO3HAUHICTh iHTEpHpeTaLii
npuitHATO1 iH(opMmarttii. Pe3ympTaT MiXKTEKCTOBOTO
KOHTaKTy 3aJIeXHUTh, 30KpPEMa, BiJ CTaBJICHHA
aBTOpa-pelUMieHTa JO TEKCTy-JOHOpa, IO
00yMOBIIEHO psIOM (haKTOPIB, 30KpeMa: CTYIICHEM
BIJIKPUTOCTI PEIUITIEHTA U COPUAHSATTS Ty’KOTO
TEKCTY; HOr0 TOTOBHICTIO JI0 Aiajiory 3 aBTOPOM-
JIOHOPOM, SKHHA MOXKE 3HAXOTUTHCS B IHIIOMY
XpOHOTOM W KepyBaTHCS IHIIOK IIHHICHOIO
LIKAJIOH0.

I1. 'epuaniBchKa POBOAUTH IIEBHY
rmapajeib MK IIPOIECOM B3aEMOIIi TEKCTIB 1
KyJIbTYpPHOIO B3aemojiero 3aramom [3]. 3a
aHayoriero 3 kiacudikamiero  P. Pendinaa,
P.Jlintona # M. XepckoBilla  MIDKTEKCTOBA
B3aEMO/IisI MOXKE MPUIMATH Taku (OPMU: peakryis,
aoanmayis ma cnputinamms [16]. Ilin peaxyiero
PO3YMIETBCSI TIOBHE BiATOPTHEHHSI aBTOPOM iJiel,
3aKJaIeHOi B TeKCT-IoHOp. Ha mpoTunexHicTs
peaxiiii, i Takux GopM B3aEMOIT, SIK adanmayisi
Ta cnpulinamms, BIAaCTHUBE NPUAOAHHS aBTOPOM
MEBHUX 3MICTIB TekcTiB-moHOpiB. Lli Qopmu
BIJIPI3HSIOTECS JIMIIIE PE3YJBTaTOM KOHTAaKTy,
CTYIICHEM MPHUHHATTA TEKCTy-IOHOpa. 30Kpema, B
npoleci adanmayii’ T BIUIMBOM TEKCTY-IOHOpa
Bi/I0OYBa€THCS JUIIIE YaCTKOBA 3aMiHA iIMAaHEHTHUX
naTepHiB aBTOPChKOTO TekcTy. [Ipu moBHii 3romi
aBTOpa 3 TEKCTOM-JOHOPOM KOHTAKT 3aKiHUYEThCS
HOro COpUUHSATTSIM.

Posrnstnemo  mpomec  peinTepmperamii
TEKCTIB Ha TMpPHKIAAi YKpaiHCHKHX amokpugis
Hogoro ugacy. Y nporeci peintepriperatii TeKCTH-
JOHOPH, IO CTAJIM TOYKOIO OIOPH MPU CTBOPEHHI
YKpaiHCBKUX anoKpu@iB, MiAJamucs TOTATbHUM
3MiHaM. [Iepekoayoun TeKCTH 3 OMIEPEHIX eToX,
aBTOpH  amokpudiB  NEpeHecHd  OTPUMaHy
iHpopMaIito B KyJIbTypHE TIOJE CBOTO 4Yacy,
crnpuiimMatoun ii B pakypci CBO€i KynbTypu. BoHu
BBiOpan B ce0e eJ1eMEeHTH HaKOMTUYEHOTO JIOCBI Ty
MOTEPETHHUKIB, IPUBHOCAYHN Y TBIp HOBI aKLEHTH 1
JIOTIOBHIOIOYM HOTO HOBHMH CHOKETaMH  Ta
BJIACHUMH  pO3JyMaMH,  CIB3BYYHHMH 3
npobjaemMaMu CBOToO 4acy.

3a3HaurMo, IO B YKPATHCHKY aroKpuQiuHy
JmiTeparypy Bi3aHTIHCBKI TEKCTH NPUHILIMA 3

IHTETpOBaHUM KYJBTYPHUM KOJOM.
I'ereporennicTh KYJIETYPHOTO apeaiy
JieTepMiHyBasa BapiaTUBHICTh KOJIiB y

Bi3aHTIHICBKOMY KyJIbTypHOMY IpocTopi. YUepes
iXHIO B3aeMOJi0 OyB BUPOOJICHHH iHTETPOBAHHI
KOJ, 110 BigOuB crenudiky Bi3aHTIHCHKOT
KyJbTypH  3araioM. 3 XPUCTHSHI3AI€EI0
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CJIOB’STHCBKOTO ~ CBITY  BiZIOyBaeTbcs  nepute
nepexooysanHs. TPaBOCIABHUX amokpudis. VY
CTapOCJIOB’SIHCBKMX 1 LIEPKOBHO-CIIOB’THCHKUX
MepeKiaax 3HaKoBa CHCTEMa BI3aHTIHCHKUX
anokpu¢iB HaOyBae KyImbTYpHOTO KOAY SIK
cyOcTpaTy KO/IiB KyJIbTYPH CIIOB’ STHCHKOTO apeairy.
3i  3MiHOIO  MOBHOTO KOOy  amokpugiB
3IIACHIOETBCSI TIepeHeceHHsl iHdopManii 3 Toms
BI3aHTIMCHKOI ~ KYJIBTYpH B  CIJIOB’STHCHKHI
KyJIbTYpHHH TPOCTip, IO, MO CYTi, TOTOXHE

Jiamory JBOX KYJBTYp — Bi3aHTIHCBKOI Ta
CIIOB’SHCHKOI. Y ~ Tporeci  JEKOTyBaHHA
BinOyBa€eThCS peiHTepIpeTartis TEKCTY:

CIIOB’SHCBKI ~ KHW)KHUKM  BHUKJIAJalOTh  MOMil
Craporo 1 HoBoro 3aBiTiB BIZNOBIZHO IO
CBITOTJISITy CBOTO 4acy.

Ilounnaroun 3 XIV cr. y Mexax
CIIOB’SIHCBKOTO apeajiy TIodanocsi HaOIMKESHHS
LEPKOBHO-CJIOB THCBKMX ~ TEKCTIB 10  KHBOI
HApOJHOI MOBHU. Y PI3HUX HAPOIIB IICH MpoIec
BifOyBaBcA y pi3Hi yacu: y yexiB — y XIV-XV cr.;
y monsikiB — XV—XVII cT.; ykpaiHIiB i pocisH — y
XVII-XVIIl ct. Anokpudu  IOMOBHIOBAIHCH
CIOXKETaMHM, IO BIIOMBAJIIM YKUTTS KOHKPETHOIO
Hapoy Ta e, o MaHyBaJH y CyCIiJIbCTBI B IeH
icTopudHUH 1iepiof]. 30KpeMa, 9eChKi Ta MOIBChKi
anokpudu dYacTo MICTATH  BiJJOMOCTI PO
NPOTECTAHTCHKUI  pedopMamiiHuit  pyX, a
YKpalHCBKI — TIONEMIKYy HaBKOJO MpoOieMu
nepexopy KapHaTChbKOTO pErioHy B  TPEKo-
KaTOJIMIIKY Bipy (YHIaTCTBO).

Otxe, y XVII-XVIII cT. Ha yKpaiHCBKHX
3emisix (popmyeTbes amokpugivHa JiTeparypa 3
iIMaHEHTHHM KYyJIBTYPHUM KOJOM SIK pe3yJbTar
no0GitiHO20 KOOY8aHHs TIPABOCIIABHUX anloKpH(iB.
Judepentiaris ykpaiHChbKOi KyJIbTYPH Ha 3aXiIHY
i CXiIHy  JeTepMiHyBaja  BapiaTHBHICTb
KYJIETYPHOTO KOJTYy, III0 OCOOJIMBO MPOCTEKYETHCS
y CHO’KETaX i1 MOBI armoKpu(]pigHUX TEKCTIB.

Pazom 3 TuM, 00M/IBI perioHaNbHI KyIbTypH
0a3yloTbcs Ha  SI3UYHUIIBKO-XPHCTHSIHCHKOMY
CHHKpETH3MiI ¥ CKJIaJaloTh €IuHEe ILie —
YKpPaiHCBKY KyJIbTypy. Lle cBiqunTh, 10 B OJHOMY
XYZ0)KHbOMY TEKCTiI MOXKYTh CIIBICHYBaTH KiJIbKa
Bapialiii 0CHOBHOTO KYJIBTYPHOTO KOTy. BakiinBo
BIBHAYUTH, 10 CY4YacHi JOCHIAHHMKH, SIKi
aHAJ3yIOTh YKPAiHCBKI anoKpu®H, po3risiaiTh
X 3 TIO3UIIii1 HAYKOBOI MapaJiIuTMU CBOTO Yacy, 10
NETePMIHY€E mpeme KoOY6auHs BI3aHTIHCBKUX
anokpu(iB, OCHOBOIO SIKOTO € Jiajor KyJIbTYp.

OTxe, B pe3yibTaTi aHaiily pO3KPUTH
MOBHI 3aCO0H, 3a JOTIOMOTOIO SIKHX IEepeaacThCs
1IeHO-TEMAaTUYHUM Ta  €CTETHYHHUHA  3MICT
anokpudiB y mponeci komyHikamii. Bucynyri ta
Bepu(ikoBaHi cinomeszu 1MONO anokpuda sK:
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1) BimkpuTOi CHCTEMH, Opi€HTOBAaHOI Ha Iiajior
KYJIBTYp 13 PI3HUMHU Kojamu; 2) OfHi€o 3 ¢dopM
KOJYBaHHS, IO JIO3BOJISIE  1ICHTU(IKYBATH
KOHKPETHHH KyJIbTYpPHHH 3pi3; 3) IHTEpPTEKCTY,
KOTpHUU IHTErpye: iHBapiaHTHHWHA Ta BapiaTUBHUI
KoMIUIekcH TekctiB. JloBemeno, mo y XVII-
XVIIl cr. Ha ykpaiHChKHUX 3eMisiX (HOPMYy€EThCS
anokpudivyHa  miteparypa 3  IMaHEHTHHM
KYJIbTYPHHM KOJOM SIK PE3YJIBTAT HOOGIUHO20
KOOY6aHHsi TIPAaBOCIaBHUX anokpudiB. Busnayeni
YUHHUKA  TE€TePOTreHHOCTI («Cxim — 3axin»)
anokpuiB B TOM  yKpaiHCHKOI KYJIBTYpH.
[lokazano, mo  ykpaiHCbKa  amokpugivyHa
JiTepaTypa reTeporeHHa B mpocTopi i yaci, s Hel
XapakTepHa gmxotoMis «Cxim—3axim», 1m0
MPOSIBIISIETHCS. IK Y MOBHOMY MOJICIIOBaHHI, Tak
CIOJKETHUX JIHISAX.
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