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The architectural arrangement of the 18-century Uniate church:
Tradition and Western borrowings

Abstract. The aim of this study was to identify the architectural characteristics of the 18"-century Uniate church
in Right-Bank Ukraine, with a focus on its confessional, spatial, and structural specificity. The research employed a
comprehensive interdisciplinary methodology, combining historical-architectural, spatial-analytical, typological and
comparative-stylistic methods. The source base included historical maps, ecclesiastical-administrative descriptions,
graphic representations and aggregated statistical data on the confessional structure of 18®-century of Right-Bank
Ukraine. The findings demonstrated that the architectural landscape of the Uniate church evolved within a complex
confessional environment, wherein the Uniate tradition functioned as a synthetic phenomenon, integrating elements of
the Byzantine rite, vernacular timber construction and Baroque influences drawn from the Latin sacred heritage. This
interplay fostered the emergence of a distinctive spatial-visual model that affirmed the Uniate church's confessional
identity in a region marked by intense religious competition. The Kyiv Uniate Metropolis encompassed the regions
of Volhynia, Podillia, Kyiv and Bratslav, where the presence of Uniate churches varied considerably: the highest
concentration was recorded in Volhynia and Podillia and the lowest in Kyiv and Bratslav, reflecting political changes
and jurisdictional shifts. In the middle of the 18™ century, the number of Uniate churches reached approximately 1,500-
1,700, decreasing to 1,200-1,300 by the end of the 18" century. The analysis of single-nave, tripartite, and triconch
architectural types revealed that Uniate church interiors were characterised by multi-tiered iconostases with carving
and gilding, wall reliefs, frescoes and decorative motifs blending sacred symbolism with local ornamental traditions.
Baroque elements - such as vine scrolls, palmettes, and acanthus leaves - played a prominent role in enhancing the
ceremonial visual expressiveness of the sacred space. The practical value of the study lies in its potential application
to the reconstruction of the 18"-century sacred environment, the preservation of the architectural heritage and the
development of scientifically grounded restoration approaches

Keywords: sacred space; church typology; confessional dynamics; iconostasis; Baroque stylistics; spatial zoning;
log construction technique

INTRODUCTION
The architectural configuration of the 18"-century Uniate =~ European trends. The Uniate architecture not only assimi-
church in Right-Bank Ukraine reflected a multi-layered lated traditional Byzantine-Slavic forms, but also remained
process of cultural transformation, shaped by confes-  open to Western borrowings — most notably from the Ba-
sional coexistence and the aesthetic influence of broader roque style. However, the scholarly discourse has lacked
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a comprehensive examination of Uniate church design
through the lens of this symbiosis between the local and
Western, traditional and innovative elements. This gap un-
derscored the relevance of a study aimed at elucidating the
distinctive features of the architectural landscape of Uni-
ate churches within the regional framework of Right-Bank
Ukraine, based on the analysis of the 18"-century sources
and the mechanisms of external architectural model inte-
gration. The core problem addressed by this research was
the limited representation of the 18™-century Uniate ec-
clesiastical architecture in contemporary interdisciplinary
studies. While numerous scholarly works have examined
the Baroque style in the broader Ukrainian context, they
often neglected Uniate churches and their specific forms
of sacred architecture. Moreover, statistical and visitation
materials - offering descriptive insights into church build-
ings — remain only partially explored. This situation neces-
sitated an investigation of the Uniate church's architecture
as a distinct phenomenon in terms of spatial planning,
decoration, materials used and its role within the admin-
istrative framework of the Kyiv Uniate Metropolis.

The iconographic and decorative components shaping
the artistic language of Basilian sacred art in the 18" centu-
ry have been explored by M. Levytska (2021), who demon-
strated how the activities of Basilian monasteries contrib-
uted to the formation of a coherent aesthetic environment
combining traditional forms with the stylistics of Europe-
an Baroque. The author’s findings confirmed that Basilian
art was closely linked to the religious identity and the con-
fessional politics of the 18" century. A. Urakina (2022) sys-
tematised the evolution of spatial-compositional solutions
in the church architecture from the 10" to the 18" century,
tracing transformations in volumetric-spatial structures,
including changes in plans, vaulting systems and church
terminations. Researcher’s work highlighted the develop-
ment of a synthetic approach to church design by the 18™"
century, harmonising the structural functionality with the
stylistic expressiveness. The preservation, loss and recon-
struction of Baroque-era decorative elements in Kyiv’s ar-
chitectural monuments were the focus of K. Tretiak (2024),
who analysed authentic sources and proposed reconstruc-
tions of lost details - such as facade décor, bell towers and
pediments — emphasising the role of architectural memo-
ry in the national identity.

Scientist J. Casanova (2022) analysed models of Chris-
tian sacred geography in Kyiv by examining three major
churches through the theological concept of Kyiv as the
“Third Rome”. The author’s study illustrated, how the ar-
chitecture symbolised a continuity linking Rome, Con-
stantinople and Kyiv, thus constructing a sacred topog-
raphy of strategic and symbolic significance. The role of
natural landscape in the perception of sacred architecture
was explored by D. Chernyshev et al. (2020), who demon-
strated that topography, elevation and panoramic posi-
tioning were crucial to the visual dominance and symbolic
resonance of churches within the sacralised space. O. Gor-
byk (2024) examined the fusion of European architectural

forms with vernacular building traditions in Baroque sa-
cred architecture, revealing that Baroque elements were
adapted to local conditions and technical capacities — ev-
ident in plans, facades and construction techniques that
combined professional and folk practices. The icono-
graphic system of the Ukrainian Baroque sacred book was
studied by O. Kurhanova (2023), who investigated visual
metaphors, compositional solutions and the symbolism of
book design, underlining the importance of graphic lan-
guage as a medium of spiritual communication reflecting
the Baroque worldview and the church's visual culture.

S. Olianina (2023) addressed the functional organisa-
tion of monastic church spaces and the iconostasis as an
architectural-liturgical element, showing that the iconos-
tasis served both decorative and spatial-semantic pur-
poses by structuring the liturgical space and marking the
sacred hierarchy within the interior. L. Miliayeva (2023)
analysed the historical and stylistic development of the
Ukrainian icon from its Byzantine origins to the Ba-
roque period, examining changes in composition, colour
schemes, themes and linking iconography to the architec-
tural context - especially the placement of iconostases,
mural paintings and interior aesthetics. The interpreta-
tions of Ukrainian Baroque in the national art of the his-
torical discourse were discussed by I. Levchenko (2024),
who explored how Baroque style was incorporated into
historiographical narratives and became the part of the
national artistic canon, integrating architecture, visual art,
and liturgical space into representations of national iden-
tity. Thus, the research in the field of the 18"-century sa-
cred art and architecture has addressed a wide range of is-
sues, including stylistic transformations, the iconographic
language, spatial semiotics, the landscape interaction and
the historiographical interpretation. These works provid-
ed a theoretical foundation for the further analysis of Uni-
ate Church architecture as a distinctive phenomenon that
synthesised traditional sacred architectural models with
elements of Western European origin.

The aim of the study was to identify the architectur-
al characteristics of the 18"-century Uniate churches in
Right-Bank Ukraine by analysing the regional architectur-
al landscape, statistical records, general visitation reports
and the incorporation of both traditional and Western
architectural elements. The objectives included: examin-
ing the architectural landscape of the 18™"-century Uniate
churches within the territorial structure of the Kyiv Uni-
ate Metropolis; analysing statistical data on the number
of Uniate churches in Right-Bank Ukraine throughout the
18™ century; identifying traditional architectural elements
specific to the Uniate context.

MATERIALS AND METHODS
The study of the architectural configuration of the 18"-cen-
tury Uniate church in Right-Bank Ukraine was conduct-
ed using the comprehensive methodological approach,
grounded in historical-architectural, source-based and
spatial-analytical analyses. The material basis included
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archival sources, historical-confessional descriptions, il-
lustrative and cartographic materials, as well as the con-
temporary academic literature on early modern Ukrainian
sacred architecture. The territorial structure of the Kyiv
Uniate Metropolis was examined using the historical-geo-
graphical method, which enabled the reconstruction of the
regional scope of the Uniate network across the main ec-
clesiastical-administrative zones — Volhynia, Podillia, Kyiv
and Bratslav. This involved the use of historical maps ob-
tained through the analysis of the source Kyiv Metropolis
and Other Orthodox Churches before 1686 (MAPS) (May-
orov, 2018) and analytical data from the works of I. Skochi-
lyas (2004; 2009), which facilitated the correlation between
parish distribution and the geography of local cultural
centres. The spatial characteristics of the network were
recorded with consideration of settlement structures, lo-
cal patronage and administrative divisions.

To reconstruct the number of Uniate churches and
the dynamics of their changes throughout the 18" century,
the quantitative-descriptive approach was employed. Data
on the number of churches and their distribution among
parishes, monastic centres and missions were drawn
from aggregated ecclesiastical descriptions, inventories
and general visitation protocols, available via the Central
State Historical Archive of Ukraine (n.d.). The study also
utilised the work of Yu. Legun (2004), which analysed the
18™-19"-century ecclesiastical visitations as a source for
examining the number of parishes, clergy, material provi-
sion and jurisdictional affiliation of churches. A compari-
son of quantitative data from the mid- and late 18™ century
allowed for the identification of general trends and the con-
sequences of political and confessional transformations.

The comparative-stylistic method was used to trace
borrowings from the Latin tradition and to identify Ba-
roque and Rococo stylistic elements in the architecture of
Uniate churches. Observations on facade compositions,

portal forms, symmetry, decorative finishes and the use
of Western European motifs were made through the cor-
relation of textual descriptions with the visual repertoire
of preserved buildings, were also discussed in the works
of 1. Skochilyas (2004; 2009). The research included the
comparative analysis with analogous structures in the Or-
thodox and Roman Catholic contexts. The contextual anal-
ysis method allowed for the consideration of political and
cultural factors influencing the confessional and architec-
tural transformation. It was applied in studying changes
in confessional jurisdiction that affected the operation of
parishes, the transformation of the architectural land-
scape and the adaptation of churches to new conditions.
This ensured the alignment of historical processes with
architectural changes, examined in their dynamic and re-
gional specificity.

RESULTS

Throughout the 18" century, the architectural image of the
Uniate Church in Right-Bank Ukraine was shaped within
the context of political instability, inter-confessional ten-
sion and sociocultural polyphony, all of which determined
the spatial and stylistic specificities of sacred construc-
tion. The coexistence of Roman Catholic, Orthodox and
Uniate traditions produced the distinctive religious envi-
ronment in which the architecture served as a key medium
for expressing the confessional identity. The Kyiv Uniate
Metropolis, established the following of the Union of Brest,
gradually consolidated its structure from the early 17
century, encompassing a significant portion of Right-Bank
Ukraine, including Volhynia, Podillia, Kyiv and Bratslav. Its
development was closely linked to local conditions - such
as the social composition of parishes, the cultural policy
of the nobility, the activities of monastic institutions and
educational centres — which collectively contributed to the
diversity of architectural manifestations (Fig. 1).
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Figure 1. Map of the territorial coverage of the Kyiv Uniate Metropolis in the 17"-18™" century

Source: based on M. Mayorov (2018)
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Its architectural landscape simultaneously reflected
the enduring influence of the ancient Eastern Christian
tradition and the transformative processes shaped by the
confessional status of the Uniate Church as a mediator be-
tween East and West. Archival data, including acts of gen-
eral visitations, indicated that the highest concentration of
Uniate parishes in the 18" century was found in Volhynia
and Podillia, whereas in Kyiv and Bratslav regions, the in-
fluence of the Union declined due to political changes and
the growing dominance of Orthodox and Catholic factors
(Skochilyas, 2004). In Volhynia, which encompassed the
Lutsk and partly the Kremenets districts, the developed
network of Uniate churches was recorded, particularly
within Basilian monasteries.

Their architecture preserved constructive features of
the Eastern tradition, notably the tripartite layout, while
simultaneously displaying Baroque influences in the deco-
rative design of facades and rooflines. In Podillia, covering
the Kamianets and Bratslav dioceses, the architectural en-
vironment evolved under the influence of Latin Baroque,
especially in parishes closely linked to Catholic education-
al and monastic centres. Uniate churches in this region
were often built of masonry, featured with more complex
spatial layouts and exhibited symmetrical facade composi-
tions. In Kyiv and Bratslav regions, the Uniate architecture
in the 18" century was developed less intensively, which
can be attributed to administrative changes resulting from
the policies of the Russian Empire, as well as the return of
many parishes to Orthodox jurisdiction. Nonetheless, cer-
tain sites in this region retained architectural continuity,
particularly through the preservation of log-constructed
wooden churches that maintained early modern features
typical of Ukrainian sacred architecture (Skochilyas, 2004).

In the context of political transformations following
the Union of Brest in 1596, the architectural development
of the Uniate Church acquired a new significance (Full
text of..., n.d.). The Union, which officially recognised the
primacy of the Pope, while retaining the Byzantine rite,
created conditions for the emergence of a hybrid architec-
tural language. Throughout the 17" and 18" centuries, the
Uniate Church underwent the institutional consolidation,
accompanied by the extensive construction of church-
es, monasteries and episcopal residences. The architec-
ture of Uniate churches reflected not only their liturgical
function, but also served as a visual marker of the Union’s
presence in the local landscape. The political climate of the
Polish-Lithuanian Commonwealth in the 18" century - in-
cluding reformist initiatives, the influence of Catholic or-
ders and educational policy - fostered the integration of
European architectural trends into the ecclesiastical con-
struction. This was particularly evident in Basilian monas-
teries, which served as key centres for the dissemination of
Baroque stylistics adapted to local traditions. At the same
time, adherence to the liturgical structure of the Byzantine
rite was maintained, requiring the inclusion of a narthex,
nave and sanctuary, as well as the iconostasis as a spatial
separator of the sacred interior.

The Uniate ecclesiastical architecture of Right-Bank
Ukraine emerged under the conditions of inter-confes-
sional competition, which was reflected not only in the
religious discourse, but also in visual representation. On
the one hand, the architectural presence of the Union un-
derscored its autonomy from the Latin rite; on the other
hand, the stylistic proximity to Roman Catholic models
reinforced a sense of unity within the religious space of
the Commonwealth. Certain elements of Uniate church
planning - such as symmetrical facades, towers and por-
tals with semicircular arches - testified to the influence of
Western European building traditions. A widespread type
of Uniate church in the region remained the triconch plan
with a dominant nave and log construction, particularly
evident in wooden architecture (Fig. 2).

Figure 2. Holy Trinily Cathedral in Radomyshl (1730)
Source: Echoes of the past: Radomyshl as a center of Uniate
traditions (2025)

In more urbanised centres, Uniate churches were con-
structed in masonry, featuring a composite structure that
combined a Basilican layout with Baroque decorative ele-
ments. An important role in this process was played by edu-
cated architects and monastic builders, many of whom had
studied in Jesuit schools and possessed experience in real-
ising Latin-rite ecclesiastical projects. As a result, the archi-
tecture of the Uniate Church acquired features intelligible to
both Orthodox and Catholic communities, thus fulfilling a
communicative function within the multi-confessional envi-
ronment. Special attention in the 18"-century architectural
landscape of Right-Bank Ukraine was warranted by Uniate
monasteries — particularly Basilian ones — which played not
only a spiritual, but also a significant cultural, educational
and social role. They served as centres of enlightenment,
spiritual formation and clerical training, as well as hubs of
book production, religious polemics and schooling. Basilian
monastic complexes were designed with long-term func-
tioning in mind and their architecture was characterised by
a high degree of planning sophistication, compositional co-
herence and functional zoning. The key architectural domi-
nant of the monastic ensemble remained the church, around
which the entire complex was organised - comprising res-
idential quarters, refectories, utility buildings, schools, li-
braries, printing houses and hospitals (Iig. 3).
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Figure 3. Basilian Monastery
of St. Nicholas in Krekhiv village
Source: Basilian Monastery of St. Nicholas (n.d.)

Monasteries were often designed in the form of en-
closed courtyards, a layout borrowed from the Latin tra-
dition of organising cloisters. At the same time, the inter-
nal structure of the churches and the organisation of the
liturgical space remained faithful to the Byzantine canon,
as evidenced by the preservation of ritual zones, iconos-
tases and the eastward orientation of the altar. This inter-
action between architectural and liturgical models shaped
a distinct typology of Uniate monastic complexes, com-
bining functionality, stylistic representativeness and ritu-
al integrity. In the context of the 18" century, the Uniate
Church gradually acquired the features of a formally in-
stitutionalised confessional system, complete with its own
theological doctrine, administrative structure and spatial
organisation. This development manifested itself not only
in the church governance, but also in the emergence of a
recognisable architectural style. The distribution of Uniate
churches across Right-Bank Ukraine was uneven, shaped
by geopolitical conditions and the extent of support from
the local nobility. The presence of Basilian monasteries,
which served as centres of religious, cultural, and educa-
tional life, played a crucial role. As a result, the local ar-
chitectural landscape consisted of a combination of major
sacral centres and numerous rural wooden churches with
tripartite layouts.

Thus, the architectural landscape of the Uniate Church
in the 18®-century of Right-Bank Ukraine was defined by
the territorial structure of the Kyiv Metropolis, politi-
co-confessional factors and adaptation tolocal architectur-
al practices. Uniate churches constituted a distinct type of
sacred architecture, blending elements of the Eastern rite
with formal features of Western European style. Through
this synthesis of building traditions, functional planning
and visual codes, the architecture of the Uniate Church as-
serted its presence within the religious and cultural space
of the region, leaving a significant imprint on the sacred
image of the 18"-century Right-Bank Ukraine. During the
18" century, the number of Uniate churches in Right-Bank

Ukraine underwent considerable transformations, driven
both by internal confessional dynamics and broader politi-
cal changes within the Polish-Lithuanian Commonwealth.
The quantitative analysis of the development of the Uniate
ecclesiastical infrastructure was based on a comprehen-
sive study of archival sources, including general visitation
records, church inventories, and descriptive documents
(Central State Historical Archive of Ukraine, n.d.). These
documents provided detailed information about parish
conditions, clergy numbers, the material state of church-
es and their confessional affiliation. Particularly valuable
were the general visitation protocols of the Lviv Eparchy,
which served as sources of information on the pastoral
activity, internal parish organisation, liturgical function
distribution and the degree of institutional integration of
the Uniate Church into the local context. Yu. Legun (2004)
analysed inventories and descriptions documenting the
number of parishes, clergy and the material condition
of churches in Volhynia, thus enabling the reconstruc-
tion of spatial dynamics in the development of the Uni-
ate presence. A synthesis of these data revealed a growth
in the number of Uniate parishes during the first half of
the 18" century, particularly in the Volhynian and Podilian
eparchies and the regression in the second half, caused
by political transformations - especially the partitions of
the Polish-Lithuanian Commonwealth and the transfer of
territories under Russian imperial jurisdiction. As a re-
sult, the Uniate infrastructure suffered significant reduc-
tions, particularly in Kyiv and Bratslav regions, where the
number of functioning churches declined, many parishes
were lost, and their confessional affiliation was changed.

According to archival descriptions and general vis-
itation records covering a significant portion of the Kyiv
Uniate Metropolis, there were approximately 1,500-1,700
Uniate churches in Right-Bank Ukraine by the mid-18"
century. These sources, thoroughly documented in the
research of 1. Skochilyas (2009), included numerous vis-
itation records of parishes in Volhynia, Podillia, Kyiv and
Bratslav. The highest concentration was recorded in the
Volhynian Eparchy, with over 600 active parishes, rep-
resenting around 35-40% of the total number within the
Metropolis. In Podillia, visitation data from the Kamianets
Eparchy indicated that the number of Uniate churches
reached 400-450, the majority being parish churches, with
fewer monastic churches, mostly under the Basilian ju-
risdiction. The situation in Kyiv and Bratslav regions was
less stable, with visitation records noting 300-350 active
churches, some of which were partially ruined or lacked a
full clerical staff. Many parishes suffered from a shortage
of clergy, limiting regular liturgical services. In numerous
cases, Basilian missions served as replacements (Central
State Historical Archive of Ukraine, n.d.).

In general, the mid-18™ century was marked by the sta-
ble functioning of the Uniate church network, which com-
prised not only churches, but also schools, monastic cells
and printing houses, thereby forming a fully developed
cultural environment. After the 1760s, the confessional
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landscape of Right-Bank Ukraine began to change gradual-
ly due to several factors: the political weakening of the Pol-
ish-Lithuanian Commonwealth, increasing Russian impe-
rial influence and the intensification of Orthodox reaction,
including the forced transfer of parishes to the jurisdic-
tion of the Russian Orthodox Church. Following the First
Partition of Poland in 1772 and the Second in 1793, much
of Right-Bank Ukraine was incorporated into the Russian
Empire, profoundly affecting the functioning of the Uniate
Church. Visitation records from the late 18" century note a
decrease in the number of Uniate churches in the region to
1,200-1,300, of which only 900-1,000 remained fully oper-
ational; the rest were either non-functioning or had been
transferred to other confessions (Shlikhta, 2025).

The decline of the Uniate presence was particular-
ly acute in the Kyiv region, where the number of active
churches had halved by the 1790s. In some cases, local
communities - lacking administrative support - chose to
convert to Orthodoxy or the Latin rite. Greater stability was
maintained in Volhynia and Podillia, partly due to the sup-
port of Uniate nobility and the network of Basilian monas-
teries, which assumed responsibility for clergy provision
and material support. Alongside the Uniate Church, Lat-
in (Catholic) and Orthodox structures remained active in
Right-Bank Ukraine. According to consolidated statistics

from the second half of the 18" century, the number of Lat-
in churches (including monastic ones) was approximately
1,000-1,100, with over 70% under the patronage of reli-
gious orders (Jesuits, Dominicans, Franciscans), primarily
concentrated in towns and noble estates. The Orthodox
network experienced revitalisation in the latter half of the
century due to the policies of the Russian Empire. By the
17908, there were around 900-1,000 Orthodox churches in
Right-Bank Ukraine, many of them either re-registered
Uniate churches or newly constructed with state support,
particularly in Kyiv and Bratslav regions. Consequently,
while the Uniate Church outnumbered both Orthodox and
Latin structures in the mid-18™ century, by the end of the
century it had been surpassed in some areas due to politi-
cal circumstances (Ketola, 2023).

The official ecclesiastical documentation of the 18%
century - including general visitation acts, church de-
scriptions, inventories, and statistical reports of Basilian
structures - provided invaluable data on the number,
condition, functioning and typological characteristics of
Uniate church architecture in Right-Bank Ukraine. These
documents served not only an administrative and super-
visory role, but also preserved a wealth of empirical evi-
dence, enabling a reconstruction of the confessional and
spatial structure of the sacred landscape of the time (Fig. 4).

Figure 4. Types of documents and their functions in the context of 18" century Uniate architecture

Source: based on A. Upart (2021), G. Guidarelli (2024)

These documents, taken together, not only outlined
the quantitative structure of the Uniate ecclesiastical net-
work, but also enabled the tracing of the functional logic
of architectural development - from the ritual core (altar,
sanctuaries, iconostasis) to spatial organisation (zones for
prayer, schoolchildren, women and men) and further to
the complex of ancillary buildings surrounding the church.
Thanks to such documentation, it was possible not only to
reconstruct the number of structures, but also to identi-
fy regional features of church construction, the degree of
Baroque influence, the extent to which traditional forms

were preserved, and the transformations that occurred
due to political and confessional pressures. In this way,
the official ecclesiastical documentation of the 18™ century
served as a unique source not only for analysing the demo-
graphic or confessional situation, but also for studying the
architectural dynamics of Uniate churches in Right-Bank
Ukraine. It captured the material, spatial and cultural di-
mensions of the functioning of the Uniate sacred environ-
ment during the Late Baroque period (1730-1790).

The architectural specificity of Uniate churches in
the 18"-century Right-Bank Ukraine was shaped by the
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influence of long-standing regional building traditions
that integrated elements of the Byzantine-Christian her-
itage, local artisanal techniques, and typical construc-
tive and decorative features of vernacular wooden ar-
chitecture. Despite the gradual penetration of European
styles — in particular, the Baroque - the majority of Uni-
ate churches retained traditional construction solutions,
typological models and ornamentation in their structure,
reflecting the continuity of national architectural forms.
The overwhelming majority of Uniate churches in Right-
Bank Ukraine in the 18" century were built according to a
single-nave or tripartite layout, reflecting continuity with
the traditional Eastern Christian architectural model. One
of the most striking examples of the tripartite structural
organisation of sacred space in Ukrainian 18™-century ec-
clesiastical architecture was the Church of St. Nicholas in
Buchach, Ternopil region (Fig. 5).

Figure 5. Modern photo of St. Nicholas Church
Source: St. Nicholas Church (2008)

The Church of St. Nicholas is the oldest surviving
masonry church in Buchach, erected in 1610 with the pa-
tronage of Maria Amalia Mohylianka and Stefan Potocki.
Its architecture combined the Ukrainian tripartite layout
with Moldavian conch elements: the nave was flanked by
an altar section and two semicircular lateral apses. Above
the narthex once stood a defensive tower with loop-
holes, which, unfortunately, has not survived. The church
was enclosed by a stone wall that served to protect lo-
cal inhabitants during attacks. A particular treasure of
the church was its 18™-century iconostasis, presumably
created by masters of the Zhovkva school of wood carv-
ing and painting. Executed in the Baroque style, it was
adorned with elaborate vine-motif carvings and gilding.
The iconostasis was installed in 1743 under the patron-
age of Mykola Potocki. This church was a vivid example

of Uniate ecclesiastical architecture in the 18"-century
Right-Bank Ukraine, combining the traditional Eastern
Christian architecture with elements of Western Europe-
an style. Its tripartite layout and the decorative richness
of the iconostasis reflected the influences of Ukrainian
Baroque and Western architectural traditions. Typolog-
ically, the dominant form in church architecture was the
rectangular log structure, serving as the core construc-
tive unit. Its main components - the base (walls), roof and
superstructure — conformed to the canons of traditional
wooden architecture (Fig. 6).

Figure 6. A chapel in the city of Slavuta, Zaslav district
Source: based on B. Voron (2021)

The single-nave structure of Uniate churches in the
18" century was characterised by compact proportions
and an overall symmetry of volumes, which allowed for
a balanced interplay between the horizontal layout and
vertical organisation of space. This composition en-
sured not only the aesthetic coherence of the building,
but also enhanced the functionality of liturgical practic-
es, with the central axis directing focus towards the altar
and iconostasis. In the case of tripartite variants, a clear
vertical hierarchy was evident: the central nave typically
rose above the narthex and sanctuary, creating a visual
dominant and enabling the placement of a lantern or
skylight for the natural illumination. Some examples also
employed structures with light towers or an opening in
the roof ridge, thereby enhancing the dramatic quality of
the church interior (Fig. 7).

The roofs of the churches typically featured gable,
broken-gable or multi-broken forms, often characterised
by distinctive angular outlines that created a pyramidal
silhouette. This design was functionally justified: such
shapes ensured efficient drainage of rainwater and melt-
ing snow, suited to the climatic conditions of the region.
The gable ends, usually triangular, were decorated with
wooden ornamental boards, carved cornices, sunburst ro-
settes and other elements serving both artistic and sym-
bolic purposes. In masonry churches, these same forms
were interpreted through stone or brickwork techniques:
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architectural belts, stucco mouldings, applied pilasters
and plaster decoration echoed stylistic motifs drawn from
wooden prototypes. The framework structures, built from
locally sourced timber species (oak, pine, larch), were con-
structed using traditional joinery methods - “lap joints” or
“dovetail joints” — which ensured the strength and dura-
bility of the log constructions (Fig. 8).

Figure 7. Church of the Nativity
of the Virgin Mary in Drukhiv
Source: Wooden temples of Ukraine: The most interesting, most
beautiful, oldest, largest (n.d.)

Figure 8. Church of the Nativity
of the Blessed Virgin Mary in the village of Pechera
Source: Church of the Nativity of the Blessed Virgin Mary
(Pechera village, Vinnytsia region): Map, photo, description (n.d.)

Such a technical solution allowed for the creation of an
open interior space without numerous supports, thereby
promoting good acoustics for worship. An integral element
of the external appearance of many churches was the bell

tower - either two-tiered or three-tiered - constructed in
the same structural style. It could be a separate structure
positioned adjacent to the main volume or integrated into
the composition through a vestibule or gallery. Bell tow-
ers not only served the function of sound signalling, but
also acted as vertical accents in the church’s silhouette,
reflecting the architectural tradition of Cossack Baroque.
Their presence emphasised the solemnity of the sacred
building and strengthened its visual prominence within
the settlement’s landscape. The Uniate church architec-
ture maintained the continuity with the vernacular wood-
en architecture of Central and Western Ukraine, which
had developed over the course of the 17" and 18" centuries.
This was evident in the methods of log construction, roof
organisation, the shape of the domes, the lighting system
and the composition of the church interior (Fig. 9).

Figure 9. St. George’s Church in Hrabiv village
Source: Church of Saint George (2025)

The Volhynia and Podillia zones were characterised by
the presence of wooden churches with a three-log (three-
part) composition, which essentially reproduced models
known from the era of medieval architecture (14-16™
centuries). These churches were distinguished by their
compactness, proportionality and restraint in detail. A dis-
tinctive feature was the complex multi-tiered roof, which
combined decorative qualities with functionality, ensur-
ing effective water runoff and acoustic insulation. The folk
tradition also widely employed the technique of shingle
roofing, which persisted in Uniate churches until the early
19" century. In some cases, the roof was double-layered:
the first layer made of boards, the second of shingles. Such
structural solutions ensured durability and were suited to
the climatic conditions of the region. Particular mention
should be made of the use of ventilation openings, light
apertures and roof breaks, which had both practical sig-
nificance and an aesthetic function. The windows were ar-
ranged symmetrically, often in a single row, and featured
simple rectangular or arched shapes, sometimes with
carved surrounds. They were framed with wooden casings
painted in natural colours - ochre, dark brown or lime
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white. In later examples of Uniate architecture, specifically
between 1760 and 1790, the influence of Polish and Lith-
uanian Baroque was felt, particularly in the expansion of
the transept, the inclusion of side chapels, and the appear-
ance of internal vaulting in masonry churches. All these
elements were integrated into the preserved traditional
form, creating a synthetic model of the sacred building
(Kuryliak et al., 2022).

The decoration of the 18"-century Uniate church-
es in Right-Bank Ukraine was shaped by a deeply rooted
icon-painting tradition, skilled woodcarving and local or-
namental motifs, which simultaneously carried sacred, di-
dactic and aesthetic meanings. These elements functioned
as a visual mediator between the faithful and theological
truths, especially important in rural communities with low
literacy levels. The central compositional element of the
interior was the iconostasis — a four-tiered structure com-
bining an iconographic programme with an architectural
sculpture. In most cases, it was created by local carvers,
who adapted Baroque symmetry to the canonical structure
of the Eastern rite, emphasising the hierarchy of sacred
images and the sacred perspective of the church interior.
The carving was done by hand, featuring geometric and
floral motifs (Fig. 10).

Figure 10. The iconostasis of the Trinity Gate Church
Source: Iconostasis of the Trinity Gate Church (n.d.)

The main subjects depicted were scenes from the
Holy Scripture, lives of the saints, as well as themes of
Uniate apologetics (such as scenes of Church unification
and images of hierarchs like Basil the Great, Josaphat
Kuntsevych and others). The backgrounds of the icons
were executed using the traditional technique of tem-
pera painting on gesso. In some churches, gilding and
silvering were employed, particularly for halos, icon cov-
ers and decorative insets. The colour palette remained

within a restrained Baroque range: warm ochre tones,
blue,darkgreen andred. Inthe interiors of the 18""-century
Uniate churches, carved elements and the technique of
inlay were widely used, covering not only the main ar-
chitectural structures, but also numerous decorative ob-
jects. Wall carvings adorned the inner surfaces of doors,
arched openings, choir lofts, altar railings and elements
of the iconostasis (Fig. 11).

Figure 11. Decoration of the Trinity Gate Church
in the Kyiv Cave Monastery
Source: based on A. Kondratyuk (2020)

Traditional ornamentation was dominated by styl-
ised floral compositions, grapevines, acanthus leaves,
palmettes and geometric elements imbued with deep
symbolic meaning. These motifs were associated with the
Garden of Eden, spiritual fertility, the unity of the faith-
ful and the continuity of church tradition. The symbolic
content of the visual decoration was directly linked to the
dogmatic aspects of faith and the liturgical function of the
church. Floors were generally made from solid wooden
planks, while in masonry buildings ceramic or stone tiles
were used, sometimes featuring simple patterns. The altar
area was raised by several steps, emphasising its sacred
status. Textile elements were actively employed in the dec-
oration - embroidered coverings, towels and woven icon
frames crafted by women of the community, thereby pre-
serving the continuity of local artisanal traditions. Thus,
the architectural and decorative environment of the Uni-
ate church not only fulfilled a sacred function, but also vis-
ually and ritually affirmed confessional identity within the
Right-Bank Ukraine region. The study of the architectural
arrangement of the 18"-century Uniate churches in Right-
Bank Ukraine revealed a complex structural dynamic of
the church network, spatial planning features and stylistic
transformations of sacred buildings.
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DISCUSSION

The findings demonstrated that the architectural lan-
guage of Uniate churches was formed as a synthesis of
Byzantine tradition, local building practices and Baroque
stylistics. Similar trends were observed in the work of S.
DeLouche (2021), who emphasised that the architecture of
18"-century sacred buildings in Europe generally reflected
a rethinking of stylistic codes to strengthen confessional
identity. According to this study, Uniate churches served as
carriers of the symbolic presence of the Union, which aligns
with the author’s conclusions about the symbolic function
of architecture in the religiously fragmented space. The
study also established that the highest concentration of
Uniate parishes in the 18" century was found in the Volyn
and Podillia dioceses. This correlated with the results of
M. Jakubowski (2024), who examined the architectural
mechanisms of Uniate presence in the Polish-Lithuanian
context. Researcher emphasised that patronage strategies
of the local nobility played a decisive role in supporting the
Uniate infrastructure. This research confirmed that the
support of noble families was pivotal for the preservation
and functioning of Uniate churches in these regions.

The typological analysis of single-nave and three-part
churches conducted in the study demonstrated a cor-
respondence between the architectural form of Uniate
buildings and the functional level of parish organisation.
This differentiation directly aligns with the conclusions of
A. Buczylo (2025), who argued that the architectural forms
of 18""-century Uniate churches were not only expressions
of stylistic preferences or technical capabilities, but also
reflected the internal structure of diocesan administration.
Specifically, the researcher noted that larger, architectur-
ally complex churches functioned as institutional markers
of deanery or protopresbyterate levels, whereas smaller
parish churches tended to have simplified forms, indi-
cating their peripheral role in the confessional landscape.

The statistical decrease in the number of Uniate
churches during the second half of the 18™ century, doc-
umented in this study, confirmed the broader trend of the
Uniate Church losing its institutional positions in Right-
Bank Ukraine. This coincided with the findings of F.E. Sy-
syn (2021), who investigated the consequences of the par-
titions of the Polish-Lithuanian Commonwealth for the
Uniate Church. Scientist pointed out that the incorpora-
tion of Ukrainian territories into the Russian Empire led
to the systematic dismantling of Uniate structures, forced
transfer of parishes to Orthodox jurisdiction, restrictions
on Basilian monasteries’ activities and destruction of sa-
cred infrastructure. The study evidenced similar phenom-
ena, notably in the Kyiv and Bratslav regions, where be-
tween 1770 and 1790 the number of active Uniate churches
nearly halved and many communities lost their clergy
or were compelled to transfer to different confession-
al oversight. In the context of continuity with Byzantine
architectural tradition and gradual Baroque influence on
churches, a comparison with the work of F.E. Sysyn (2023)
was appropriate, as researcher highlighted the difficulties

in accepting the Union and the related architectural com-
promise strategies. The Uniate architecture, according to
this research, indeed exhibited mixed features — on the
one hand preserving the Eastern liturgical space and on
the other presenting a Baroque facade embodying the idea
of integration into the religious space of the Polish-Lithu-
anian Commonwealth. This fully accords with researcher’s
assertion about the Uniate identity’s striving to balance fi-
delity to tradition with the adaptation to new conditions.

Within the symbolic design of sacred space, spe-
cial attention in the study was given to architectural and
decorative elements that shaped the visual identity of the
Uniate church within the confessional environment of
Right-Bank Ukraine. The analysis confirmed the leading
role of Baroque decoration, iconostases, elaborate wood-
carving and iconography not only as aesthetic, but also
theologically charged elements. This interpretation align
with the conclusions of P. Goyret (2022), who emphasised
the importance of Eucharistic unity as the main ecclesio-
logical idea of Eastern Catholicism. According to author’s
observations, the iconostasis in Eastern Catholic churches
served as a material embodiment of the synthesis between
Latin universality and Byzantine sacred heritage, visually
and performatively modelling communion.

Jurisdictional tensions between Eastern Catholics and
Orthodox, as well as their architectural manifestations
found in this study, correspond with the findings of A. Kap-
tijn (2020), who analysed the legal foundations of Eastern
Catholic churches’ functioning in the context of ecumeni-
cal dialogue. The Uniate churches recorded in the research
combined adherence to Eastern liturgical discipline (zonal
division, orientation, iconostasis) with openness to visu-
al borrowings from Latin architecture (Baroque facades,
symmelry, portals). This confirmed the hybrid nature of
Uniate architecture, which operated at the intersection
of confessional and canonical systems, forming a spatial
model capable of adapting to a multiconfessional envi-
ronment and the political challenges of the 18" century.
The reconstruction of the typology of monastic complexes
conducted in the study revealed the systematic planning
of Basilian monasteries with inner courtyards and clear
functional zoning. This approach was supported by the
work of D. Bains (2021), who examined the secularisation
of sacred space and the transformation of its functions.
Uniate monasteries, like their Latin counterparts, stood at
the intersection of sacred and educational spaces, as evi-
denced by the presence of educational buildings, printing
houses and utility structures described in the study.

Within the scope of the study of the architectural ar-
rangement of the 18™-century Uniate Church, one of the key
aspects was the examination of the spatial integrity of the
sacred landscape amid political instability and confessional
pressure. The spatial transformations recorded in the Uniate
churches of Right-Bank Ukraine were associated with the
need to preserve the sacred order against external challeng-
es, particularly from Orthodox and Latin jurisdictions. These
observations align with the conclusions of M. van der Tol &
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P. Gorski (2022), who interpreted the fragmentation of sa-
cred space as a symptom of modernisation and secularisa-
tion shifts occurring in the European religious landscape
of the 18" century. They argued that under conditions of
weakening institutional stability of the Church, the sacred
space began to lose its unity, splitting into separate symbolic
and functional zones. Thus, a parallel was revealed between
the findings of this authors concerning changes in the sa-
cred landscape of Europe and the transformative tendencies
observed in the Uniate architecture of Right-Bank Ukraine.

Another important line of discussion was the issue of
confessional syncretism, which defined the architectural
identity of Uniate churches. The study noted that typical
architectural solutions - particularly the combination
of Baroque symmetry of facades with Byzantine internal
zoning, the use of vernacular construction techniques
alongside elements of European decoration - formed a
distinctive visual code of the Union, understandable to
communities with diverse cultural and ritual affiliations.
This corresponded with the analysis by Z. BurZinskas (2021),
who described the Uniate architecture of the Grand Duchy
of Lithuania as a product of confessional synthesis func-
tioning within a milieu of religious polyphony. Scientist
emphasised that the architectural form of Uniate church-
es served not only a cultic, but also a symbolic function -
demonstrating the possibility of visual reconciliation
between the canonical heritage of Byzantium and the cul-
tural tradition of the West. The results of the study traced
similar processes in the architectural environment of Vol-
hynia and Podillia, where wooden churches with Baroque
elements combined the symbolism of Eastern Christianity
with the representativeness of the Latin style.

Regarding the decoration and iconographic content of
Uniate churches, the study highlighted the preservation of
the organisation of iconostases, traditional carving tech-
niques, and the use of local ornamental motifs. These ob-
servations resonate with the conclusions of R. Kosiv (2022),
who investigated the iconography of wooden churches
in Central Europe. The author stressed the importance
of interaction between regional artistic traditions and
pan-European styles, manifested in decorative practices,
adaptation of Baroque schemes to local materials and the
preservation of the national iconographic canon. The study
confirmed that decorative solutions in Uniate churches
of Right-Bank Ukraine did not copy the Latin model, but
interpreted it through the prism of local technical and
aesthetic traditions. The use of colours, compositional
rhythms, ornaments, and carving techniques demonstrat-
ed a synthesis within the material space, reflecting the
identity of the Union as a ritual and cultural system.

The conclusions of W. Zielecka-Mikolajczyk (2022)
regarding the archives of the Greek Catholic episcopate
confirmed the high informational value of visitation acts,
descriptions, and inventories for analysing both quan-
titative and spatial-functional characteristics of the
church network. This corresponded with the approach of
the present study, which utilised generalised data from

historical-church documentation, including indirect ref-
erences to visitation practices. Such an approach allowed
the reconstruction of parish population dynamics, the
identification of typical church planning models and the
detection of features of sacred environment organisation
of the Uniate Church at various levels of its functioning. In
the study by G. Pidgrushnyi et al. (2021), it was established
that the spatial structure of the Kyiv metropolitan region
was determined by historical factors, socio-economic ties
and cultural heterogeneity. The authors emphasised that
the lack of unified criteria for defining the boundaries of
the agglomeration complicated its functional planning and
certain territories remained outside institutional integra-
tion due to weak administrative linkage. The results of this
study confirmed a similar tendency: the Uniate church
network in Right-Bank Ukraine was also characterised by
unevenness, caused by political influence, patronage and
monastic presence. In both cases, spatial organisation
was shaped not only by geographical factors, but also by a
complex network of functional and cultural-historical con-
nections. The obtained results correlated with theoretical
approaches and empirical observations presented in the
analysed sources, attesting to the appropriateness of the
chosen methodology, the validity of the analytical conclu-
sions and the significance of the architectural heritage as a
tool for representing religious identity in the multi-confes-
sional environment of the 18"-century Right-Bank Ukraine.

CONCLUSIONS

As a result of the study of the architectural arrangement
of the 18"-century Uniate Church in Right-Bank Ukraine,
key features of its territorial structure, quantitative dy-
namics and spatial-constructive characteristics have
been established. It was determined that the architectural
landscape of the Uniate Church was formed in a complex
religious-political environment, within which the Uniate
tradition combined elements of the Byzantine rite with
local construction forms and certain features of the West-
ern European style. Geographically, the jurisdiction of the
Kyiv Uniate Metropolis in the 18" century included four
regions — Volhynia, Podillia, Kyiv region and Bratslav re-
gion — with uneven intensity of Uniate presence. The high-
est concentration of parishes was observed in Volhynia and
Podillia, accompanied by the development of an extensive
church-monastic infrastructure. In Kyiv and Bratslav re-
gions, a gradual decline in Uniate influence was observed
due to political pressure and jurisdictional changes.

Statistical review established that the number of Uniate
churches in Right-Bank Ukraine reached 1,500-1,700 units
by the mid-18" century, most of which were parish church-
es. The largest number of churches was recorded in the Vol-
hynian and Podolian dioceses. In the second half of the 18"
century, a gradual decrease in the number of active churches
to 1,200-1,300 was noted, caused by the transition of some
parishes to Orthodox or Latin jurisdiction. Comparison with
data on Catholic and Orthodox structures showed that by
the mid-18" century, the Uniate Church held a quantitative
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advantage, which gradually diminished by the end of the
18" century. It was found that the traditional architectural
arrangement of Uniate churches was based on the continu-
ity with Ukrainian wooden church architecture and adapt-
ed forms of the Eastern rite. The most common types were
single-nave and three-part churches using log construc-
tion, gable and multi-sloped roofs, triangular pediments,
and symmetrical facades. The interior preserved the clas-
sic structure — narthex, nave and altar, often with a Baroque

of individual architectural objects in the absence of visual
documentation. Prospective directions for further re-
search include archival cataloguing and digital process-
ing of general visitation acts, church descriptions, and
inventories to create databases of the 18"-century Uniate
church network. Field architectural and ethnographic ex-
peditions documenting preserved Uniate heritage objects,
particularly wooden churches, are also advisable to refine
typological models and regional features.

iconostasis. The decoration was dominated by wooden carv-
ing, local ornaments and icon painting, ensuring visual and
theological integrity of the sacred space. The study outlined
the specifics of Uniate architecture as a synthetic phenome-
non formed at the intersection of tradition, style and identity.

Among the limitations of the study, the fragmentary
nature of source material should be noted, which compli-
cated the accurate reconstruction of the quantitative dy-
namics of the Uniate network and the full reconstruction

ACKNOWLEDGEMENTS
None.

FUNDING
None.

CONFLICT OF INTEREST
None.

REFERENCES

[1] Bains, D. (2021). Secularization and sacred space. Oxford Research Encyclopedia of Religion. doi: 10.1093/
acrefore/9780199340378.013.929.

[2] Basilian Monastery of St. Nicholas. (n.d.). Retrieved from https://salo.li/77f471d.

[3]1 Buczylo, A. (2025). Protopopies and deaneries as the element of medium level in the structures Uniate eparchies in
the 17%-1% half of the 18" century on the example of Brest part of Volodymyr eparchy. In A. Jusupovié, A. Paron &
A. Vukovich (Eds.), Christian Rus in the making (pp. 183-195). Leiden: Brill. doi: 10.30965/9783657794805 014.

[4] BurZinskas, Z. (2021). Uniate sacral architecture in the Grand Duchy of Lithuania: A synthesis of confessional
architecture. Art History & Criticism, 17(1), 43-58. doi: 10.2478/mik-2021-0004.

[5] Casanova, J. (2022). The Three Kyivan churches of Ukraine and the Three Romes. East/West: Journal of Ukrainian
Studies, 9(1), 209-234. doi: 10.21226/ewjus714.

[6] Central State Historical Archive of Ukraine. (n.d.). Retrieved from https://cdiak.archives.gov.ua/.

[7]1 Chernyshev, D., Ivashko, Yu., Ku$nierz-Krupa, D., & Dmytrenko, A. (2020). Role of natural landscape in perception
of Ukrainian sacral architecture monuments. Landscape Architecture and Art, 17(17), 13-21. doi: 10.22616/J.
LANDARCHART.2020.17.02.

[8] Church of Saint George. (2025). Historical Volyn. Retrieved from https://www.istvolyn.info/post/2097.

[9] Church of the Nativity of the Blessed Virgin Mary (Pechera village, Vinnytsia region): Map, photo, description.
(n.d.). Drymba. Retrieved from https://drymba.com/uk/1032678-tserkva-rizdva-presvyatoyi-bohorodytsi-pechera-
vinnytska.

[10] DeLouche, S. (2021). Religious art and architecture in 18%-century Europe. Oxford Research Encyclopedia of Religion.
doi: 10.1093/acrefore/9780199340378.013.807.

[11] Echoes of the past: Radomyshl as a center of Uniate traditions. (2025). Radomyshlcity. Retrieved from
https://radomyshl.city/istoriya/vidlunnya-mynuloho-radomyshl-yak-tsentr-uniatskykh-tradytsiy?utm source.

[12] Full text of the Union of Brest-Litovsk. (n.d.). St. Josaphat Ukrainian Greek-Catholic Church. Retrieved from
https://stjosaphatugcc.org/full-text-of-the-union-of-brest.php.

[13] Gorbyk, O. (2024). Dialogue of forms of European style and folk traditions baroque in Ukrainian sacred architecture.
Current Problems of Architecture and Urban Planning, 70, 55-64. doi: 10.32347,/2077-3455.2024.70.55-64.

[14] Goyret, P. (2022). Church and communion: An introduction to ecumenical theology (2" ed.). Washington: The Catholic
University of America Press.

[15] Guidarelli, G. (2024). The architectural and building culture of the Benedictines congregation “de Unitate” in the
Renaissance. A network of monasteries and building sites. In S. Holzer, S. Langenberg, C. Knobling & O. Kasap (Eds.),
Construction matters: Proceedings of the 8% international congress on construction history (pp. 1185-1191). Zurich: vdf
Hochschulverlag AG. doi: 10.3218/4166-8.

[16] Iconostasis of the Trinity Gate Church. (n.d.). National Reserve “Kyiv-Pechersk Lavra”. Retrieved from https://kplavra.
kyiv.ua/ua/node/104.

[17] Jakubowski, M. (2024). When patronage undermines construction. Negotiating the Uniate architecture in eighteenth-
century Poland-Lithuania. In S. Holzer, S. Langenberg, C. Knobling & O. Kasap (Eds.), Construction matters: Proceedings
of the 8" international congress on construction history (pp. 865-872). Zurich: vdf Hochschulverlag AG.

28


https://doi.org/10.1093/acrefore/9780199340378.013.929
https://doi.org/10.1093/acrefore/9780199340378.013.929
https://map.ugcc.ua/view/37-vasyliyanskyy-monastyr-svyatogo-mykolaya-s-krehiv-lvivska-obl
https://doi.org/10.30965/9783657794805_014
https://doi.org/10.2478/mik-2021-0004
https://doi.org/10.21226/ewjus714
https://cdiak.archives.gov.ua/
https://doi.org/10.22616/J.LANDARCHART.2020.17.02
https://doi.org/10.22616/J.LANDARCHART.2020.17.02
https://www.istvolyn.info/post/2097
https://drymba.com/uk/1032678-tserkva-rizdva-presvyatoyi-bohorodytsi-pechera-vinnytska
https://drymba.com/uk/1032678-tserkva-rizdva-presvyatoyi-bohorodytsi-pechera-vinnytska
https://doi.org/10.1093/acrefore/9780199340378.013.807
https://radomyshl.city/istoriya/vidlunnya-mynuloho-radomyshl-yak-tsentr-uniatskykh-tradytsiy?utm_source
https://stjosaphatugcc.org/full-text-of-the-union-of-brest.php
https://doi.org/10.32347/2077-3455.2024.70.55-64
https://www.abebooks.co.uk/9780813234632/Church-Communion-Introduction-Ecumenical-Theology-0813234638/plp
https://dx.doi.org/10.3218/4166-8
https://kplavra.kyiv.ua/ua/node/104
https://kplavra.kyiv.ua/ua/node/104
https://www.academia.edu/124013958/When_Patronage_Undermines_Construction_Negotiating_the_Uniate_Architecture_in_Eighteenth_Century_Poland_Lithuania
https://www.academia.edu/124013958/When_Patronage_Undermines_Construction_Negotiating_the_Uniate_Architecture_in_Eighteenth_Century_Poland_Lithuania

A. Maiovets

[18] Kaptijn, A. (2020). The Eastern catholic churches. In N. Doe (Ed.), Church laws and ecumenism. London: Routledge.

[19] Ketola, M. (2023). The Ukrainian Greek Catholic Church and the Russian threat. In H. Hurskainen & T. Laitila
(Eds.), Churches in contact and collision: Multiple ways of Ukrainian and Russian churches (pp. 115-135). Leiden: Brill.
doi: 10.30965/9783657793853 007.

[20] Kondratyuk, A. (2020). Trinity Gate Church of the Kyiv Pechersk Lavra. Lavra.ua. Retrieved from https://lavra.ua/
uk/troyitska-nadbramna-tserkva-kiyevo-pecherskoyi-lavri/.

[21] Kosiv, R. (2022). Migrant church: Icons and wall paintings of the wooden church of St. Nicholas in Hradec Krélove.
Baltic Journal of Art History, 23, 69-112. doi: 10.12697/BJAH.2022.23.04.

[22] Kurhanova, O. (2023). Visualization of the book: Graphic metaphors in art decoration of Ukrainian Church Editions
of the Baroque Epoque. Knygotyra, 81, 38-64 doi: 10.15388/knygotyra.2023.81.2.

[23] Kuryliak, V., Dudarets, V., & Bulatov, V. (2022). Landscape design and architecture of wooden churches in Ukraine.
Occasional Papers on Religion in Eastern Europe, 42(1), article number 4. doi: 10.55221/2693-2148.2317.

[24] Legun, Yu. (2004). Church visitations of the 18M-19% centuries as a genealogical source. Scientific Journal of
the National Pedagogical Dragomanov University. Historical Sciences, 1, 300-304.

[25] Levchenko, I. (2024). The nation as a framework for art historical writing: The constructs of ‘Kyivan’ Rus’,
Ukrainian Baroque, Ukrainian avant-garde. In S. Demchuk & I. Levchenko (Eds.), Entangled art histories in Ukraine
(pp. 203-222). New York: Routledge.

[26] Levytska, M. (2021). Religious art under the auspices of the Basilian Order in the 18" century. History of Religions in
Ukraine, 31, 235-247. doi: 10.33294/2523-4234-2021-31-1-235-247.

[27] Mayorov, M. (2018). Kyiv metropolis and other Orthodox churches before 1686 (Maps). Argument.ua. Retrieved
from https://argumentua.com/stati/ki-vska-mitropol-ya-ta-nsh-pravoslavn-tserkvi-pered-1686-rokom-karti?utm
source.

[28] Miliayeva, L. (2023). The Ukrainian icon 11%-18% centuries (from Byzantine origins to the baroque). New York: Parkstone
Press International.

[29] Olianina, S. (2023). Ukrainian baroque iconostasis and liturgical structuring of the monastery space. Interdisciplinary
Cultural and Humanities Review, 2(1), 33-41. doi: 10.59214/2786-7110-2023-2-1-33-41.

[30] Pidgrushnyi, G., Marushchynets, A., & Ishchenko, Y. (2021). Kyiv metropolitan area: The problems of formation,
composition and boundaries. Ukrainian Geographical Journal, 4, 47-56. doi: 10.15407/ugz2021.04.047.

[31] Shlikhta, N. (2025). The church in Ukraine: A century-long movement “Away from Moscow”. In B. Wejnert (Ed.),
The global rise of autocracy: Its threat to a sustainable future (pp. 172-198). London: Routledge.

[32] Skochilyas, I. (2004). Archives of the Union church in Podillia in the 18% century: An attempt at reconstruction.
Ukrainian Archeographic Yearbook, 11/12(8/9), 105-111.

[33] Skochilyas, I. (2009). The Southern border of the Galician (Lviv) eparchy in the 15% to the 18% centuries (historical
and geographical aspects). Ukrainian Archeographic Yearbook, 13/14, 303-325.

[34] St. Nicholas Church. (2008). Buchach-Online. Retrieved from https://www.buchach.org.ua/home/arkhitektura/
tserkva-sv-mykolaia.html.

[35] Sysyn, F.E. (2021). Wolff, Larry “Disunion within the Union: The Uniate church and the partitions of Poland”
(review). Slavonic and East European Review, 99(3), 570-573. doi: 10.1353/see.2021.0083.

[36] Sysyn, F.E. (2023). Church union: The quandaries over acceptance of the Union of Brest (1595-96). Canadian Slavonic
Papers, 65(3-4), 468-477. doi: 10.1080/00085006.2023.2270349.

[37] Tretiak, K. (2024). The lost elements of Ukrainian baroque architectural monuments of Kyiv. Ethnic History
of European Nations, 73, 48-55. doi: 10.17721/2518-1270.2024.73.06.

[38] Upart, A. (2021). Ruthenians in early Modern Rome: Art and architecture of a Uniate community, 1596-1750. (PhD
dissertation, University of Chicago, Chicago, USA).

[39] Urakina, A. (2022). Transformation of church architectural composition in Ukraine between the tenth and
eighteenth centuries as a theoretical basis of restoration. Journal of Heritage Conservation, 69, 15-25. doi: 10.48234/
WK69UKRAINE.

[40] van der Tol, M., & Gorski, P. (2022). Secularisation as the fragmentation of the sacred and of sacred space. Religion,
State & Society, 50(5), 495-512. doi: 10.1080/09637494.2022.2144662.

[41] Voron, B. (2021). Ancient wooden churches in Volyn. Artes. Retrieved from https://artes-almanac.com/starovynni-
dereviani-tserkvy-na-volyni/?utm_source.

[42] Wooden temples of Ukraine: The most interesting, most beautiful, oldest, largest. (n.d.). Landmarks.in.ua. Retrieved
from https://landmarks.in.ua/interesting/interesting-wood-church-in-ukrainel.

[43] Zielecka-Mikotajczyk, W. (2022). Archives of the Greek Catholic Bishopric in Przemysl and the reform of the Uniate
church in the 17% and 18" centuries. In M. Wisniewska-Drewniak & K. Peptowska (Eds.), Documents, archives, contexts
(pp. 25-38). Leiden: Brill. doi: 10.14220/9783737014724.25.

29


https://www.taylorfrancis.com/chapters/edit/10.4324/9781003084273-4/eastern-catholic-churches-astrid-kaptijn
https://doi.org/10.30965/9783657793853_007
https://lavra.ua/uk/troyitska-nadbramna-tserkva-kiyevo-pecherskoyi-lavri/
https://lavra.ua/uk/troyitska-nadbramna-tserkva-kiyevo-pecherskoyi-lavri/
https://doi.org/10.12697/BJAH.2022.23.04
https://doi.org/10.15388/knygotyra.2023.81.2
https://doi.org/10.55221/2693-2148.2317
https://enpuir.udu.edu.ua/entities/publication/9190ffee-8f20-4d36-8b63-a418d124087c
https://www.taylorfrancis.com/chapters/edit/10.4324/9781032708676-15/nation-framework-art-historical-writing-illia-levchenko
https://www.taylorfrancis.com/chapters/edit/10.4324/9781032708676-15/nation-framework-art-historical-writing-illia-levchenko
https://religio.org.ua/index.php/religio/article/view/1386
https://argumentua.com/stati/ki-vska-mitropol-ya-ta-nsh-pravoslavn-tserkvi-pered-1686-rokom-karti?utm_source=chatgpt.com
https://argumentua.com/stati/ki-vska-mitropol-ya-ta-nsh-pravoslavn-tserkvi-pered-1686-rokom-karti?utm_source=chatgpt.com
https://www.perlego.com/book/4196201/the-ukrainian-icon-11th-18th-centuries-from-byzantine-origins-to-the-baroque-pdf
https://doi.org/10.59214/2786-7110-2023-2-1-33-41
https://doi.org/10.15407/ugz2021.04.047
https://www.taylorfrancis.com/chapters/edit/10.4324/9781003516583-11/church-ukraine-natalia-shlikhta?context=ubx&refId=4189f657-c877-49a7-9cac-43f584fdfd19
http://dspace.nbuv.gov.ua/bitstream/handle/123456789/14431/06-Skochilias.pdf?sequence=1
https://er.ucu.edu.ua/server/api/core/bitstreams/5323d4d0-af2b-48bf-88db-af13c2e73c5d/content
https://er.ucu.edu.ua/server/api/core/bitstreams/5323d4d0-af2b-48bf-88db-af13c2e73c5d/content
https://www.buchach.org.ua/home/arkhitektura/tserkva-sv-mykolaia.html
https://www.buchach.org.ua/home/arkhitektura/tserkva-sv-mykolaia.html
https://doi.org/10.1353/see.2021.0083
https://doi.org/10.1080/00085006.2023.2270349
https://doi.org/10.17721/2518-1270.2024.73.06
https://knowledge.uchicago.edu/record/2803?v=pdf
http://doi.org/10.48234/WK69UKRAINE
http://doi.org/10.48234/WK69UKRAINE
https://doi.org/10.1080/09637494.2022.2144662
https://artes-almanac.com/starovynni-dereviani-tserkvy-na-volyni/?utm_source=chatgpt.com
https://artes-almanac.com/starovynni-dereviani-tserkvy-na-volyni/?utm_source=chatgpt.com
https://landmarks.in.ua/interesting/interesting-wood-church-in-ukraine1
http://doi.org/10.14220/9783737014724.25

The architectural arrangement of the 18"-century Uniate church...

Anapiii MaiioBenn

AcriipaHT

VKpaTHChKUI KATOAUIBKII YHIBEPCUTET

79011, By/1. L1apiona CBeHIIIIBKOTO, 17, M. JIbBiB, VKpaina
https://orcid.org/0000-0003-3311-9350

ApXiTeKTypHE 00 1amTyBaHHs YHiITHOT epkBu XVIII cToxiTTs:
TPpaaNIisA i 3axXiHi 3amo3m4e s

AHOTAIISI. MeTo1o JOCHKEeHnsa 0yI0 BUABUTH apXiTEKTypHi 0COOMMBOCTI yHilinoi nepksu XVIII cromirTs na
[IpaBoOepeskuill VKpaini B KOHTEKCTI T KoH(eCiliHOI, IPOCTOPOBOI Ta KOHCTPYKTUBHOI crenudikm. VY pobori
3aCTOCOBAHO KOMILICKCHUN MUKIUCIMILTIHADHAN IHAXIA, 10 TOETHYBAB METOIM 1CTOPUKO-apXiTEKTypPHOTO,
MPOCTOPOBO-AHATITUIHOTO, THUIIOJIOTIYHOTO Ta IMOPIBHAJILHO-CTUIICTUIHOrO aHadizy. JsKepeabHy 0a3y CKIATH
icTOpUYHI KapTH, IEPKOBHO-aAMiHICTPATUBHI ontmcH, rpadivii 300pasKeHHs, a TAaKOK y3araJabHeHi CTaTUCTUYHI TaHi
oo Koudecimnol crpykrypu IlpaBooepesxknol Vipainu y XVIII cromiTTi. V X071l J0CTiKeHHS 610 BCTAHOBICHO,
IO apXiTEeKTypHUI JaHamadT YHIIMHOI HepKBU cOPMYBABCS B YMOBAX CKJIAJTHOIO KOH(ECIHOro ceperoBuiia, B
AKOMY VHIITHA TPAJUIIA BUCTYIIAIA CUHTCTUYHIM SBUIICM, ITOETHYIOUN €ICMEHTH Bi3aHTIICHKOr0 00pSA/Iy, HAPOITHOT
JEPEB’SIHOI apXiTeKTypu Ta 0apPOKOBUX BILIUBIB JATUHCHKOI CAKpaIbHOI cuamuin. Taka B3aeMojis 3adesneuyBajia
(opMyBaHHA BUPA3HOI IPOCTOPOBO-Bi3yaIbHOT MOJIC, IO YTBEPIKYBAIa KOH(ECIHHY iIecHTUYHICTh YHil B periomni
3 BHCOKHUM PiBHEM peIiriiinoi Koukypenuii. KuiBcbKa yHiliHa MUTPOIIOIISI OXOILTIOBAIA TePUTOPil Bosmmi, o,
KuiBnman Ta bpaimiaBmyiu, jge yHillHA I[PUCYTHICTH OyIa HEpiBHOMIPHOIO: Halibiablie XpamiB 3a(iKCOBAHO
Ha Boammi 1 [ogin, naiiMvennre — na Kuisimdi ta Bparasniui, mo 6y10 3yMOBJICHO MOTTHYHIMN 3MiHAMHI Ta
IOPUCTUKIIHNME 3pynrenaavu. Y cepequni XVII ¢TomiTTd KIIbKICTh YHIMHUX IIEPKOB CATAIA 1500-1700, OTHAK
70 Kinsg XVIIL cTomiTTa 3MEHIINIACI 0 1200-1300. Y MeKax aHaIi3y OJHOHABOBUX, TPUJLILHUX Ta TPUKOHXOBUX
apXiTEKTYPHUX THUIIB XpaMiB OyJI0 BCTAHOBJIEHO, 1[0 iHTEP €PN VHIMHIX XpaMiB 0()OPMIIOBAIUCS 0AraToSPyCHIMUI
iKoHOCTacaMM 3 pi3bOJEHHAM i IM030JI0TOI0, CTIHHOIO pidb0b010, (hpecKaMu Ta JEeKOPATUBHUMH MOTHBAMH, SKi
MOEIHYBAIN CAKPAJbHY CUMBOTIKY 3 JOKATBHUMH OPHAMEHTAILHUMU TPaguIisMu. OcoOJIUBY pOJIb BigirpaBaim
0apPOKOBi eJleMEeHTH — BUHOIPAJHA J103a, MAJIbMETU, AKAHTOBE JIMCTS — 1[0 IJICIIIOBAIN Bi3yalbHy YPOUYUCTICTD
XPaMoBOTO IPOCTOPY. IIpakTuuHe 3HAYECHHSI JOC/IKEHHS O0IAra€ B MOK/INBOCTI BUKOPUCTAHHS OO0 Pe3y/abTaTiB
JIS PEKOHCTPYKIIT cakpaabHoro cepepopuiina XVII cTomiTTs, 36epesKeHHs apXiTeKTYPHOT CITaJIIMHN Ta (DOPMYBAHHSI
HAYKOBO 00I'PYHTOBAHNX PECTaBPALINHUX ITiIX0IiB

K/I1040Bi €/10Ba: cakpaanuuii mpocTip; TUIIOIOriS XpaMis; Kondeciiina aunamika; ikonocrac; 6apoKoBa CTUIICTUKA;
IPOCTOPOBE 30HYBAHHS; 3pyOHA TeXHIKa
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